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CONCERTO NO. 1 IN C MAJOR FOR CELLO AND ORCHESTRA, HOB. VIIb1 
By FRANZ JOSEPH HAYDN 

Born March 31, 1732, in Rohrau, Lower Austria; 

died May 31, 1809, in Vienna 

 

 

Joseph Haydn spent nearly thirty years—the better part of his creative life—in the service of the 

Esterházys, one of the most important and influential families of the Austro-Hungarian nobility.  Princes 

of incredibly enormous wealth, the Esterházys were great patrons of the arts.  They were renowned for 

their love of music and it was for them that Haydn composed a staggering collection of works in virtually 

every musical form then extant.  Most if not all of Haydn’s concertos, some thirty in all, date from this 

period.  Taken together, these concertos represent a hardly inconsequential but somewhat less well-known 

part of his vast catalogue.  They include works for cello, flute, harpsichord, horn, oboe, organ, trumpet, 

violin, and even lire organizzata, an obscure musical instrument not unlike a hurdy-gurdy, which  was 

much favored by the King of Naples, who was one of Haydn’s many patrons and admirers. 

As far as can be determined, Haydn composed three cello concertos, all of which were 

presumably written for Anton Kraft, the first cellist of the Esterházy Orchestra.  Of these, two have 

survived.  The first of them, the Concerto in C Major, was discovered in Prague as recently as 1961 and 

dates from 1765, the year before the Esterházy family moved from Eisenstadt, their palace in Vienna, to 

Esterháza, their magnificent estate on the south side of Lake Neusiedler in Hungary that literally rivaled 

Versailles in its opulence and splendor.  The second, the Concerto in D Major, was for many years 

erroneously attributed to Anton Kraft.  It has now been conclusively proven, however, that it is indeed an 

authentic Haydn work, that it was written by Haydn in 1783, and that Kraft merely provided Haydn with 

technical advise concerning the solo part. 

 Both of Haydn’s Cello Concertos are cast in the traditional three-movement pattern and are 

identically scored for a small orchestra consisting of pairs of oboes and horns plus the usual strings. 

Though less frequently heard, the C Major Concerto is perhaps the more demonstrative of the two, 
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probably because, in that particular key, the solo instrument is more resonant.  The opening movement, 

Moderato, is in sonata form and opens with a purely orchestral exposition in which most of the thematic 

materials are presented.  The first theme is swaggering and assertive; the second, more melodic and 

reflective.  In the second exposition, the solo cello, after introducing itself with an impressive flourish, 

joins with the orchestra in restating these materials as well as introducing new ones.  Marked Adagio and 

scored only for strings, the central slow movement is songful and unexpectedly serious.  Here, the 

colloquy between the solo cello and the orchestra is particularly impressive.  The finale, a bustling and 

exuberant movement marked Allegro molto, gives the soloist ample opportunity to demonstrate the 

virtuoso possibilities of her instrument. 
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