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Eric Hynes:  

We're at the Walker Art Center in Minneapolis for a dialogue with Julia Reichert. Tonight's program is entitled “Julia                   

Reichert, 50 Years in Film.” I will talk with Julia about her remarkable career in film. 

Eric Hynes:  

Julia Reichert isn't often invisible in her films, but she is always present. She will show up on screen from time to time                       

and occasionally, she'll chime in via voiceover, but hers isn't a cinema in which the director doubles as a character,                    

rather her character, the moral kind, informs every decision, every interaction, every long and hard fought                

development of her work. If there's something or someone to be understood, she's in pursuit and paying attention. 

Eric Hynes:  

A living master of observational filmmaking, Reichert's cinema asserts that observation needn't imply lack of               

participation. It's a cinema of attending to what matters, of attendance as assertion of what matters. There are crucial                   

threads through the director's dozen plus films, abiding concerns for women, working people and humanity in the                 

face of dehumanizing systems, but they're bound by Reichert's curiosity. 

Eric Hynes:  

A self-described working class kid from Southern New Jersey, who along with her siblings, became the first link in her                    

family to attend college. Reichert sought knowledge at a time in American history, the mid 1960s, when everything                  

was being challenged and rewritten. 

Eric Hynes:  

Tell me what I don't know is ever implicit in her work. Show me what your life is like motivates each camera                      

placement no matter how political or essayistic her ambitions, Reichert's films always exhibit a thoroughgoing, tactile                

humanity. 

Eric Hynes:  

I am Eric Hynes, Curator of Film at Museum of the Moving Image. Now, we'll begin our dialog with Julia Reichert. 

Eric Hynes:  

Julia, you were out here last night for Growing Up Female, I don't know how many were here. Great. Welcome back.                     

We showed Growing Up Female and you talked beautifully afterwards and you said something which is right in the                   

zone of the first thing I wanted to ask about anyway, which is you talked about how frustrated you were by the                      

interviews that you've been conducting over the last year or so. And so here we are to have an interview and I'd love                       

to know, before I fail to measure up to your expectations, I'd love to know... I'd love to know a little bit about the art of                          

interviewing for you because I think if you look over your work, you're extraordinary interviewer. What was the first                   

interview you remember conducting? Do you remember what that would've been for the first time sat- 

Julia Reichert:  
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It might've been actually... no, it wasn't for Growing Up Female, but those are some of the early ones. I worked in                      

radio first at WISO radio in Yellow Springs, Ohio, which is where I still live, so it probably was a local... it probably                       

was local women, because it was the early days of the women's movement. And I had a show called... it was first                      

called The Single Girl, before I realized wait a minute, girl. Aren't we trying to get past that? We're not chicks. We're                      

not whatever. We're women. Then I changed the title after three months to Sisters, Brothers, Lovers, Listen, which                  

was a name of a well known poem at that time. I probably did some interviewing of women at that point. 

Julia Reichert:  

But really the Growing Up Female interviews were very extensive. Back in the day, with 16 millimeter film, it's not like                     

now where you can just shoot and shoot and shoot and shoot and everybody does now. We had about a two to one                       

ratio because film is so expensive. And we knew we couldn't just let the camera roll, so we did a huge amount of                       

pre-interviewing with just a really good mic and a Nagra, good tape recorder, which we learned how to use on that                     

film. 

Julia Reichert:  

And we just... the difference is I really wanted to know for myself. I wanted to know all these different people, all                      

these different women and their parents in some cases. What were the lives of women like? What was the 34 year                     

old housewife's life like? What was the 12 year old girl's life? What were her aspirations? What were her life... What                     

was her life? Did she have a boyfriend? Did she think about boys? It wasn't... nowadays what people seem to do is to                       

just say, bring up a topic and just say, talk about that. 

Eric Hynes:  

Talk about it, yeah. 

Julia Reichert:  

Talk about that, as if you're talking for their article or you're talking for the microphone. 

Eric Hynes:  

They're seeing paragraphs in their article and they want you to fill that paragraph. 

Julia Reichert:  

Yeah. It's not like they really care. And that's a big difference I think, right? 

Eric Hynes:  

Right. 

Julia Reichert:  

That's a big difference. If you... right. Exactly. If you are actually curious and it has to be based, which I think all the                        

films that I've made or worked on are based on things that I am very curious about. I have an inner desire or need to                         

know the answers to the questions or to know that person and to see what their human condition is at this point, right,                       

because we're all different, but yet we're all the same. And so what is it like for that person, whether they're 6, 12, 34,                        

whatever. Yeah. Through talking with them... it was like sitting down and talking. That was it. 
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Eric Hynes:  

You get that sense from even from the very beginning in Growing Up Female. You get the sense of these                    

conversations are going wherever the responses are is where they take the conversation. You're not forcing- 

Julia Reichert:  

Yeah. 

Eric Hynes:  

... the conversations. 

Julia Reichert:  

No, not really. No. It's like no, because that's not what makes great films is to have an idea. This is what we're going                        

to say and let's go out and prove it. You know what I mean? This is our idea. Let's go out and prove it. 

Eric Hynes:  

Some do approach filmmaking that way. 

Julia Reichert:  

I know. I guess so, but I don't. Why would you do that? You spend years on movies. You spend years. You spend all                        

of yourself, you and the people... you ask for favors from everybody in your life. Why would you do that if you were                       

just trying to prove something you already knew? There're every one of them. I know it sounds maybe corny, but                    

every one of them is an exploration for me. It's a true exploration. 

Julia Reichert:  

And that's what also... I always tell young filmmakers this, "Look, it has to matter to you." They say, "What kind of film                       

should I make?" And I think they're thinking, what is Netflix want to buy? 

Eric Hynes:  

Sure. 

Julia Reichert:  

And I'm thinking, what is, matters to you? What is the story only you can tell, right? What comes out of your life?                       

Otherwise, it's too hard and you'll give up. It's too hard to make these films. It has to be... it has to matter. And they've                         

all mattered to me hugely, to me personally. They're not about me, right? None of them. But I'm in, I think I'm in them                        

all. My phases of life are represented in the films, what I have gone through in life are a lot represented in there.                       

Anyway, that's a long answer to a short question. 

Eric Hynes:  

Great. It's a great answer. And there's more. Growing Up Female is in 1971. 

Julia Reichert:  

We shot it in the spring of ‘70, over spring break and it came out a year later. Yeah. 
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Eric Hynes:  

I mean, and from the very beginning, you're a female filmmaker approaching what it's like to be a young woman, a                     

girl growing up into womanhood. And I'm curious from that very beginning, the challenges of being a female                  

filmmaker and approaching folks to interview them. Is that something you then... there's you being a curious person                  

approaching filmmaking the way that you were from the very beginning. Did you have to adjust yourself depending on                   

who you were talking to? What sort of responses were you getting from the men in that film in particular? 

Julia Reichert:  

Yeah, because there are some... there are definitely men in that film. Yeah. Let's see. Did I have to adjust myself? Is                      

that what you mean? 

Eric Hynes:  

I'm curious if... there's who you are and then there's what you're getting in response to people. Did you have to start...                      

at that point and then also maybe in the first several films, did you have to adjust your method of talking to folks or                        

were you just always yourself and you got what you got? 

Julia Reichert:  

Oh, I see what you mean. Yeah. Well, I feel like it's not like I want to be a blank slate or neutral, right? I mean I have                            

my own life, my own partisan feelings and so forth. But I want to know, I really honestly want to know... it's not like I                         

want to be neutral. I want to really know what that person feels, thinks, what keeps them up at night, what they fear,                       

what nooks and crannies of their life have shaped who they are. I really want to know that. That's the driving force, I                       

think. I'm not sure if that answers your question. 

Eric Hynes:  

But your curiosity in some ways maybe cuts through whatever resistance they might have had- 

Julia Reichert:  

Oh, because they can- 

Eric Hynes:  

... for a young woman coming to them and asking them questions. 

Julia Reichert:  

Yeah, they can tell I actually am interested in them. I think that makes a big difference. I didn't go to the men and be                         

kind of like, "Well you're a man. Why are you treating your daughter like that?" Or the guy who operate, who teaches                      

computer science, well pre-computer key punch. I didn't say, "Well look how you're treating these women students." I                  

would never do that. I mean, I felt that, but I just wanted to know well, what are the challenges to being a teacher of                         

both boys and girls, which are harder to teach, in what way, kind of thing. You don't go in... I just think you try hard                         

not to go in with an agenda, even if you have your own perspective. I don't think I knew that back then. Maybe I was                         

just a polite kid. Maybe I was just, I was very polite. I don't know. 

Eric Hynes:  
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I know you've describe... I guess you would describe yourself as polite, but you also described yourself as kind of                    

bookish and you were a tomboy in many ways. 

Julia Reichert:  

Yeah. 

Eric Hynes:  

But I was wondering if before you were making films, you were somebody who asked a lot of questions too, but when                      

did it start? When did you... even further back from the first film- 

Julia Reichert:  

Oh yeah. 

Eric Hynes:  

... when did you start asking questions? 

Julia Reichert:  

Oh yeah. I was always a big egghead and wanted to know everything. When we traveled, which luckily my dad... My                     

dad was a union man. And I know you and I have talked. Eric and I know each other already. We've known each                       

other for a while. 

Eric Hynes:  

Not the first time. 

Julia Reichert:  

Yeah. And we've talked about our backgrounds and you come from a modest background and so do I. And I think                     

growing up, none of us could have pictured we'd be here right now. I couldn't have, that's for sure. 

Eric Hynes:  

It was impossible, yeah. 

Julia Reichert:  

No, it would be way out of reach. But my dad- 

Eric Hynes:  

I didn't know places like this existed back then. 

Julia Reichert:  

Well, I didn't either. Well they... did it? I guess the... Did the Walker exists in 1970? 

Speaker 1:  

Yes. 
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Julia Reichert:  

It did. Okay, thank you. I didn't know. 1970's when I graduated college. That's why I asked that. In terms of... it's                      

important to know... we were a union family. We were a Republican family, but we were a union family. My dad was a                       

steward at one point. We went to the union banquet once a year, which my parents put on their fancy outfits and                      

wore funny hats and we all got to eat a big dinner around a table. Looking back, seeing those pictures. I realized, oh,                       

those were the union banquets. I didn't even know it at the time quite. 

Julia Reichert:  

But anyway, because he was in a union, we got to go on vacations. Being a blue collar person, blue collar,                     

middle-class person back then, meant if you were union that you could own your house, you got a new car every few                      

years, right? You got to go on vacation. You could buy stuff. We did collect S&H Green Stamps. I don't know if you                       

remember those. You're too young, right? 

Eric Hynes:  

I'm too young for that, but some folks in the audience know those. 

Julia Reichert:  

S&H Green Stamps and we'd put them in the books and go and get golf balls or I don't know, stuff, weird stuff. So                        

you don't know about that. Okay. Anyway, we didn't play golf, but you might afford golf. 

Julia Reichert:  

We traveled a lot. My dad loved to travel. So we went to Mexico, we went to Canada, we went to all the World's Fairs.                         

And that was... actually my dad asked a lot of questions and I asked a lot of questions and I always read the guide                        

books and I always read maps. I love maps. I was the only person in my family like that who... I don't know, I was just                          

an egghead. I don't know why. I got glasses when I was 10, so I was already... I was four eyes. Back then not that                         

many people wore glasses, so I was a little bit socially isolated I guess. Anyway, maybe that's a good thing. 

Eric Hynes:  

Well, it's just interesting, because I mean I think it's really crucial, because this is... there's stories that folks may have                     

in terms of becoming a filmmaker is where they went to film school or there was a certain pathway that they were                      

curious or they voraciously watched movies at the age of 10 or something like that. But the notion of being, coming                     

from a working class background, but asking questions from an early age, exploring. You wouldn't think that those                  

sort of biographies of your parents, that you would've people who have been exploring so much, but you were, and                    

that seems so important. 

Julia Reichert:  

I was, yeah. I think it was partly nature, that I... we lived in a rural, fairly rural area and we went every summer to the                          

shore. I wanted to learn all about fish and clams and stars and birds. My dad, we didn't have any books in the house                        

at all or pictures, but he, at his grocery store, he was a butcher, there were these little pocket books. I don't know if                        

they still have them. One would be birds. One would be the stars. One would be... and he would bring those home to                       

me- 
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Eric Hynes:  

They were kind of like the rotating display in the- 

Julia Reichert:  

Probably, I don't know if I remember seeing them, but they were just these little books, color and you'd read through                     

and those were the books in the house. That and Reader's Digest. We did have that and I loved Reader's Digest. 

Eric Hynes:  

Sure. 

Julia Reichert:  

Yeah, I just, I don't know why, but I was just very questioning and wanting to learn about the world and my head was                        

always filled. I also couldn't sleep. I was an insomniac and I used to listen to the radio at night. 

Eric Hynes:  

I was an insomniac too. 

Julia Reichert:  

You where? 

Eric Hynes:  

Why did we never talk about that? 

Julia Reichert:  

See, we never talked about that. 

Eric Hynes:  

Yeah. Anyway, but you were in his house, you listen to the radio at night? 

Julia Reichert:  

Yeah. I turned the radio on. I always shared a room with one of my brothers until I went to college. Until I was 18 I                          

shared a room with, not only a room, but a bed- 

Eric Hynes:  

Wow. 

Julia Reichert:  

... a double bed with my brother. But we listened to, Oh God, what was that late night guy who was so amazing? 

Steve:  

Jean Shepherd. 
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Julia Reichert:  

Thank you, Steve. Jean Shepherd, out in New York City, and he told these weird stories and played weird music, that                     

and Mad Magazine, right, where you window, right? Mad Magazine, Jean Shepherd were like that there was another                  

world out there. There were these weird people out there. It was way before the 60s, which... but I think all those                      

things...  

Eric Hynes:  

Well, I want to talk... for those of us who were here and saw your incredible talk about Growing Up Female, I don't                       

want to cover all that same ground. 

Julia Reichert:  

Yeah, yeah. Of course. No. 

Eric Hynes:  

We're not going to watch a clip from that film. But I do want to get us there, which is... I'm curious. And you told the                          

story about going to Antioch. 

Julia Reichert:  

Antioch College, yeah. 

Eric Hynes:  

But so I know that you went from New Jersey, Southern New Jersey to Antioch in Ohio. In a sense you haven't left.                       

And I'm curious about that move, because I'd love to move forward in your filmography, but it's interesting how that's                    

a major, major thread about that area of Ohio. And so I'm curious about what anchored you there. 

Julia Reichert:  

Oh, well first of all, Antioch College definitely changed my life. There's no question about it. That whole sense of you                     

can do anything, you can do it yourself and you go out on jobs all over the country and you see the world. I think                         

ending up in Dayton, which I did for many decades, it was before we moved back to Yellow Springs, that came about                      

because all of our kind of lefty friends were basically moving to either Cambridge, New York City, Berkeley. They                   

were going to all those comfortable spots for lefties. 

Julia Reichert:  

And so we sort of felt...we were young, we lived in a commune and all that, young people discovering the Black                     

Power Movement and the antiwar movement, the women's movement and all that. We said there got to be some of                    

us who stay here in the Midwest. And actually there already was a movement there, which we hooked up with and                     

we got to know. There was an underground newspaper, there was the radio station. So we just stayed and it wasn't                     

like we planned to stay there for the rest of our lives, but we did. And it's turned out to be, in the long run, a really                           

good thing because there are so few voices from the Midwest that are indigenous or that are authentically, let's say,                    

from the Midwest. And yet there are stories everywhere, there're important stories everywhere that we have that kind                  

of unique access to because we live there. 
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Julia Reichert:  

I mean, if you look at all, almost every one of the films is based in and around Dayton, Ohio. The only one that's, as I                          

recall that's not is Seeing Red, which we actually started in Ohio. I think where we're going to see that later and one,                       

the first person who speaks is in Ohio, but that became a national film, because it was a national movement. 

Eric Hynes:  

But even that started, you thought you were starting- 

Julia Reichert:  

Started in Ohio. Yeah, I think it's like... of course, I have a ton of friends in New York, you among them, and LA and                         

San Francisco. But getting to know... I mean, nothing against them. I mean I think it's great that people, for instance,                     

go to Afghanistan to make a film or go to Central America to make a film. A lot of our friends have done that, but I                          

don't know why. We just wanted to make films about people we knew and situations we knew really well and I think                      

that's an advantage. 

Julia Reichert:  

And also when we have test screenings or the people we kind of circulate with, a test screening will be like a school                       

teacher or person who works at the post office, a nurse, somebody who might work at a factory or a plant nearby. So                       

they're not filmmakers. Do you know what I mean? They're not filmmakers giving us feedback on our work. They're                   

just the people we want to have in our audience. 

Julia Reichert:  

I think it's... there were many times when it was like we didn't know what was... everybody knew about all the funding                      

sources in New York and LA. We didn't know about any of that ever. People knew the reporters. People knew the                     

wealthy people. We didn't know any of that. This is well a way, way, way before the internet. I mean long distance                      

calls were expensive, right. You all remember that. Picking up the phone to call New York, you had to think about it.                      

And driving to New York, you might go once every few years, right. We didn't fly. It was way too expensive. 

Julia Reichert:  

There was a long period where you felt sort of isolated, but in looking back, now that I'm 73, looking back, I feel like                        

that helped us, me and Jim, certainly for all those 20 years we were together, gain the kind of confidence in our own                       

work, that even though the work was all made in Dayton, Ohio, without the help of outside filmmakers in general, that                     

it went somewhere. It got shown in movie theaters or it got shown on television. It gets you the confidence to be an                       

independent, to believe in yourself. Whoops. To believe in yourself and not hit the mic. Okay. 

Eric Hynes:  

Well you mentioned Jim, so Jim Klein. 

Julia Reichert:  

Jim Klein, yeah. 

Eric Hynes:  
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The first four films you've directed with, and we're going to see a clip from Methadone: An American Way of Dealing,                     

but maybe you want to say just a few words about... you mentioned, again, last night a little bit about how you met                       

each other, but I'm curious about the working method that you had together from Growing Up Female that led to the                     

clip we're about to see or that the film behind the clip we're about to see. 

Julia Reichert:  

Yeah. Well, Jimmy and I, of course, fell in love and lived together and we eventually had our daughter together, Lela,                     

who now is the mother of our grandchildren. Jimmy is one of my very best friends. He lives two blocks from our                      

house. It all eventually worked out. It was hard at the beginning when we broke up. Jim and I, we each brought                      

different things to the table in our work. We were inseparable, so we, of course, were going to work together. He was                      

interested in film. He was interested in radio. He got me interested in radio. I was a photographer... actually, he never                     

really became a photographer, but okay. So we put that together. But we were really interested in learning how to                    

use a Nagra, how to use a camera, all that stuff. 

Julia Reichert:  

And I could give you a very long story of how we ended up making the methadone film, but it didn't start out to be the                          

methadone film. I'll just give you a real short version. Of course, we were in the new left and we wanted to make films                        

that had an impact on the world, just like we saw Growing Up Female had a huge impact on the world. 

Julia Reichert:  

We wanted to make a film about women in prison and we actually started working on it, women in crime, and we                      

actually filmed a fair amount. We came to New York City for a while. But what we started realizing and talking to                      

these folks, women who were out of prison, we started asking, "Well, how did you get... Why did you end up in                      

prison? What happened? What was the deal?" And almost every one of them, it had to do with being an addict. And                      

how did you get to be an addict? How'd that happen? Well, it was my boyfriend. It was my husband. It was the guys                        

on the block. It was a lot... so it was women getting involved in drugs through men. 

Julia Reichert:  

But how are you going to get off drugs? How do you get off drugs? Well, methadone. One line of questioning of                      

many, many people led us to realize the real issue is the drug problem in the US and what is... and there seemed to                        

be a real conflict about how to deal with it, just like there is now. It was a different phase of the drug wars or the                          

heroin addiction, the early phase in the 70s, the early 70s. We ended up deciding to make that that was the more                      

important film to make. That's how we got to make Methadone. 

Julia Reichert:  

Jimmy always took sound. I always did the interviews. We worked on our questions together. And in that case,                   

Methadone, if we're going to look at a clip of that, I would say from our experience with Growing Up Female, where                      

we had a male cameraman, and you remember we talked about how he would shoot people like this, and he shot the                      

woman who didn't wear a bra. He kept shooting in different angles at her, trying to get in what was going on in her                        

shirt. It's like never again would we have a male cameraman. And also, yeah. And also I realized I had to look                      

through the lens to see what was being shot, because everybody looks terrible when you shoot them like this. It was                     

terrible. 
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Julia Reichert:  

Alicia Weber was our camera person. She had been at Antioch student with me. Alicia actually was the second                   

woman in the whole country to get into the camera persons union years down the road, and she helped a lot of                      

women get in. I think she did a great job of shooting the film. 

Julia Reichert:  

And Jimmy and I edited together. Yeah, we pretty much edited that film together. We didn't start doing separate jobs                    

until Union Maids, which we could talk about later. 

Eric Hynes:  

Let's maybe start by looking at Methadone. 

Julia Reichert:  

A little bit... well, I don't know what you've chosen, but we'll see. Okay. 

[Clip from Methadone] 

Julia Reichert:  

Wow, that's good. That's a great clip to choose. Yeah. 

Eric Hynes:  

Well it's an extraordinary film. I hadn't seen this film until a few years ago. I knew your filmography, it's not something                      

I knew to see you to see how it's extraordinary film. And I think that clip sort of does I think represent a bit of the                          

territory that you're covering there. Because if the clip starts with this basic archival footage or sort of news footage                    

introduced, this is about 15 minutes, 20 minutes- 

Julia Reichert:  

Something like that. The little section of the history pops up. 

Eric Hynes:  

So we've met some people, we've worked through here, we've been introduced to the environment, but then this kind                   

of pops up this little look, very quick. Let's catch us up to the issue at hand. And then we go right into like you can't                          

get more sort of frank, candid conversations- 

Julia Reichert:  

I know. It's amazing. 

Eric Hynes:  

...conversations than those two gentlemen. 

Julia Reichert:  

I was surprised seeing it. Yeah. Well yeah, I think that I want to say a couple things about that. 
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Julia Reichert:  

I think you're about to say how do we get there, right? 

Eric Hynes:  

Partly, yeah of course. 

Julia Reichert:  

Yeah. So, well, that's in Dayton, Ohio where we live. So we lived at like 15 minutes from the clinic, but of course it's a                         

totally other world, a totally other culture. We were white. We had never had an addiction problem. I mean, we did                     

drugs like everybody did in the 60's but they knew we were coming into a different culture and I think most of the folks                        

there, well first of all let me say, we spent several months going to that clinic over and over again, weekly or several                       

times a week. Eventually before Alyssia ever came in. 

Eric Hynes:  

So no camera? 

Julia Reichert:  

No camera. The only thing we did do, which we always do to this day, is we brought in a still camera and we would                         

just take pictures of people we'll said, "Hey, you mind if I take a picture of you?" And some people would say no and                        

other "Why do you want my picture? I don't know. You look cool today. I'll bring you a print." And then we would take                        

them and get prints and give them to people, which we still do. It's like as a filmmaker you're asking people to give                       

you so much, right. You're asking them to trust you and to give you so much. So the least we could do is give them a                          

picture of themselves, a nice four by six print. Which often when went to people's houses through all the films they                     

would be up sitting on their mantelpiece or on their kitchen fridge because who takes good pictures of themselves. 

Julia Reichert:  

So we did that for a long time and just would sit on the bench, sit in the back room and just watch people come and                          

go. They would ask us what we're doing there. We tell them we thought this was an interesting place to make a film.                       

We started realizing who was willing to talk with us, like that group of guys. We saw them often, they love to joke                       

around with us. They kind of loved that we were these straight white people and they were telling us what things were                      

like. You can sort of feel that there. See there's like a cultural, there's an interest. They were interested in us, we were                       

interested in them. You kind of feel that I think in that scene- 

Eric Hynes:  

You do. 

Julia Reichert:  

... that we like each other. So, that's one thing I wanted to say. And another thing is that it looks in this particular                        

scene like most of the people who were addicted were African American or street people. Like the guy with the long                     

hair and his wife who had two children living with them even though they were shooting up on a daily basis. It's kind                       

of horrifying, but I don't think they felt that I was horrified. I think they felt I was interested in them. But a lot of the                          

people who went to the methadone clinic were factory workers. Looking back when I saw this film again recently,                   
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because I hadn't seen it in long time, I was like wow. A lot of them are either white or African American factory                       

workers who got involved in drugs because of wanting to kind of blot out the factory work and didn't realize they were                      

going to get addicted. And I think we were interested in that. So yeah, that was our method anyway, was to spend a                       

lot of time before we brought a camera in at all. 

Eric Hynes:  

Yeah. You mentioned the factory workers, when I interviewed you at some point last year for one of the                   

conversations that we had, I re-read a lot of Studs Terkel's Working. 

Julia Reichert:  

Oh yeah, Working. Yeah. 

Eric Hynes:  

And it's interesting how often it comes up in factory stories about drug use. About impediments whatever. Sort of how                    

prevalent it was during that time. 

Julia Reichert:  

Yeah. Oh yeah, it was a little bit in the Fuyao factory, but they did drug testing also. 

Eric Hynes:  

There's a sequence soon after the one we just watched, which I think speaks to what you're saying in terms of them                      

liking you and wanting to tell you things. Is that there's a sequence where it adds up to something, but when it starts                       

playing it feels very much just like an outgrowth of your curiosity where you basically ask everybody what their days                    

are like. What's a typical day like? 

Julia Reichert:  

For you. 

Eric Hynes:  

It's the sort of thing where you just, I'm sure that for the most part the sort of hell that a lot of these people are living                           

through in their addiction. No one's stopping and saying tell us what- 

Julia Reichert:  

What is your day like, yeah. 

Eric Hynes:  

... it is like to wake up, what happens at night. 

Julia Reichert:  

What's a typical day, what do you do? 

Eric Hynes:  

And you get such thorough answers. 
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Julia Reichert:  

Yeah. People wanted really, because we knew him pretty well by then. Oh I should mention to this guy a Dr. Bourn.                      

Okay so when I look at this film, I think this is our second film. We're not as subtle as we are later, because we let                          

him do his kind of PR thing. Yes, methadone you don't want heroin and then of course you have a scene where                      

everyone's doing heroin and methadone or going from one to the other, which puts the lie to him. Which is kind of                      

mean, it's kind of harsh. But on the other hand we were trying to say that the national perspective on methadone as                      

the cure all that was being pushed out into the country, even to people who had only been on heroin for less than a                        

year. Where they still had a pretty good chance of other kinds of treatment, drug free treatment. We want to counter                     

that. That guy later was busted for cocaine. Was busted for distributing cocaine or some major thing, he was. So he                     

was booted out of his job. Yeah. Right. 

Eric Hynes:  

Well but I think that this, I understand what you're saying, but it's also really beautifully edited sequence because                   

though you're putting the lie to what he's saying, you're also giving him space to say what he's saying. You're not just                      

simply not including that point of view at all. And I think that's Growing Up Female does the same thing where you're                      

coming from a certain place and yet you also let the dad speak. You let sort of people chime in and whether or not                        

you love- 

Julia Reichert  

Agree with them. 

Eric Hynes:  

... what they're saying. You're letting it sit there. 

Julia Reichert:  

Well, some films like Mike Wallace, you know Mike Wallace. He hammers on people and he really has a point of                     

view. I know a number of filmmakers have that. I won't mention any names. I think they're mostly guys actually, now                     

that I think of it who are really clear on what their point of view is. But I don't think we don't have a point of view. I                            

think it's more like we try to have it revealed through the scenes we capture and the editing and we try to find what's                        

the truth. And so that guy is basically, he knows it's not true. I think he knows it's, he's not so far up in Washington                         

and he doesn't know what's going on. Well I can't even, maybe he is, I don't know. So anyway, yeah. 

Eric Hynes:  

So let's go to Union Maids and I'm curious. So you there's a phenomenon maybe it existed then too. But I do think                       

that there are more documentary films that get made these days. And sometimes documentary films get made about                  

subjects we kind of know about in advance. Often they're celebrities, whatever, and you kind of know what the deal                    

is, but then somebody tells the story and it's maybe it's effective. And you know the go to it, because you've heard of                       

that story. Union Maids strikes me as one of these situations where you're actually telling a story that simply hasn't                    

been told. And so it's that much harder and more challenging I would imagine to do the work to get to the point of                        

telling that story. So, what is the backstory that leads us to Union Maids? 

Julia Reichert:  
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That makes it sound like we were really smart. I think it's like, no, I don't think so. We read up, there was a book                         

called Rank and File that's written by Alice and Staunton Linde, a couple who live in Ohio now. And the book is 26                       

interviews with rank and file labor organizers, I think 26. Three of them were women and a friend of ours who was                      

also in the left. We were in an organization called the New American Movement NAM, which is a precursor to DSA                     

actually. Anyway, Miles introduced us to the idea of doing this film and we thought, yeah, let's go meet them. They all                      

lived in Chicago. 

Julia Reichert:  

We did no research other than reading their interviews in this book. Alice or Staunton Linde made a phone call to                     

each of them and said, you ought to talk to these guys. No, it was really like, no, we didn't. It was not a big deal. We                           

shot on one inch open reel video, which actually was obtained from here in Minneapolis from the public access                   

channel. What's it called? Twin City public access university video. I forget what it was called. 

Eric Hynes:  

UC Video, that sounds familiar? 

Julia Reichert:  

Okay. That sounds like it was, yeah. The guy named Steve Calziki, they got two decks, two cameras, two tripods,                    

loaded it all into a station wagon and drove it down to Chicago. We drove up from Dayton. We literally met those                      

women and did the interviews the same day. No, I'm not kidding. We just thought it was going to be a little video that                        

we were going to make. We did no research on history or anything like that. At that time we just shot the interviews. It                        

was kind of like sitting at their feet and just as elders and just say what happened then and what happened then, so                       

that was it. Two hours each, shake hands, meet, sit down, light the thing and let's go. That was how it started. But                       

then a lot more happened after that. 

Eric Hynes:  

So let's get to that. Let's watch- 

Julia Reichert:  

Let's see Union Maids. Yeah. 

[Clip from Union Maids] 

Eric Hynes:  

So you left off by saying and then it became something else? 

Julia Reichert:  

Oh yeah, like afterwards. Yeah, afterwards. 

Eric Hynes:  

So you've got those interviews and then it became something else. 

Julia Reichert:  
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Yeah, like really listening to the interviews and listening to their stories and don't forget to me these were like, I'm a                      

working class kid, my dad was in a union. Did I learn about unions? Did I learn the history of labor? Was that ever                        

even mentioned in class? No. So I guess I felt we need some stills. We should kind of expand this. Not just have it                        

be. It's funny because that particular clip just doesn't have any of the archival footage in it, it has some stills. And you                       

can see the difference between the one inch video and the stills. The stills look way better than the one inch open                      

reel video. But you've hopefully forget about that as you're watching the film. 

Eric Hynes:  

Well you do, actually, I think you really do. 

Julia Reichert:  

You do forget about it. Yeah. This film got of a rave review from Vincent Canby and it's 48 minutes. I don't know. Got                        

an Academy Award nomination, which was completely amazing. But here's what happens. So we knew we needed                 

stills. So I started, I'm a big nerd and researcher and I love to read and look for stuff. And I started finding these stills                         

and then I started like, I'd see pictures of women holding rifles or women holding sticks with national guard and it                     

would say Gastonia, North Carolina in 1932 in the picture in these labor history books. And I would say, what the                     

heck happened in Gastonia, North Carolina in 1936 or 32 whatever it was. 

Julia Reichert:  

And so I would have to look that up and look that up. And then for some reason we decided we needed some moving                        

footage. We went to the National Archive, the Library of Congress in Washington and found this treasure trove of                   

visual history of America. That had been sitting on shelves for since the 30's and this was the 70's yeah, so it was old                        

footage. And we started gathering it and putting in the film. So what would happen is we'd have a test screening in                      

front of the steam back, right. 

Julia Reichert:  

And so people be talking like what you see or hear in interviews and in stills. But as soon as there was moving                       

footage, people would just go like this, would just sit up in their chair. So we realized we had to get more and more of                         

that moving footage. And I got really interested in it too. So, that's how the film kind of evolved to be a much more                        

lively film than we thought it was going to be. 

Eric Hynes:  

It's also interesting too, which one thing that I really love about this film is though it's literally just sitting at a table with                        

these women. 

Julia Reichert:  

That's it, right. 

Eric Hynes:  

They become such full characters, their manner, their way of speaking, their way of telling stories. 

Julia Reichert:  

Yeah that's true. 
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Eric Hynes:  

They're not just interview subjects, they're characters and that came alive. 

Julia Reichert:  

Yeah, and we didn't know that they were amazing storytellers. These three women, when we went to make Seeing                   

Red, we realized how hard it was to find people who were as good as they were at telling stories. Actually we did.                       

They were probably because of what they had lived through. I think if you live a life of like they all did of purpose, but                         

also of stepping out of doing the embarrassing thing of doing the hard thing. She talks about speaking up in the                     

meeting, well they all talk about that, it changes you. You know what I mean. It's like you don't just live a narrow little                        

life. They lived a larger life and that made them, I think, partly great storytellers. 

Eric Hynes:  

There's that moment where she talks about, I don't remember the names of the characters, about being a radical,                   

and you ask. I'm curious about why you ask in that moment. 

Julia Reichert:  

Oh, did you see yourself as radicals? 

Eric Hynes:  

Yeah. 

Julia Reichert:  

Oh, right. Probably because we saw ourselves as radicals and we didn't know whether they were kind of union                   

activists or whether they saw themselves as radicals or even socialists. So I decided to ask them. I asked them all                     

and I don't know if you noticed how she hesitated. We were all dedicated radicals because what we didn't know, we                     

were just so ignorant. I mean really, I can't believe it to this day. They were all in the Communist Party. They were all                        

in the Communist Party. And one of them writes an article to the daily worker. She talks about being a socialist. Well,                      

socialists in the 30's was probably going to be in the Communist Party, right. But this film led us to make Seeing Red                       

and how that happened was a lot of these films just sort of happens. It's not like you sit around thinking, what should                       

my next film be. You know what I mean? 

Eric Hynes:  

Some do, yeah, but you don't. 

Julia Reichert:  

No, we don't. It's like we didn't see ourselves as filmmakers until after this film was done and people started calling us                      

the filmmakers. It's just things happen and you think we have some skills, we have some equipment. So we were                    

sitting around at the premiere of this film, Union Maids in Dayton and we were all sitting around having a beer                     

afterwards at our commune where we lived. Our collective house, which was immediate collective. And these three                 

women were talking late into the night and they started saying, talking about the party, like "Remember the days in                    

the party? Oh yeah. Wasn't he in the party? Oh yeah, he was. And remember that" and we were like, what party?                      

What are you talking about? Believe it or not. And they sort of hesitated and they looked at each other and they said,                       
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"Well, we were in the Communist Party" and we were astounded because we didn't know anything about that. And                   

we had grown up with all the anticommunist stuff. Me as a Republican kid and- 

Eric Hynes:  

You're the perfect age to have lived through kind of yeah- 

Julia Reichert:  

The 50's and the early 60's yeah. 

Eric Hynes:  

The Red Scare. 

Julia Reichert:  

Oh, the Red Scare. Oh yeah. All that. And Jim out of Long Island, progressive parents, Jewish but still                   

anticommunist. Everybody was anticommunist, that was the world you grew up in. And then to meet to realize these                   

women who we loved and who we really got to know were all in the Communist Party. Then we had to make a film                        

about that, right. It just was the next logical thing. 

Eric Hynes:  

So I want to show a clip of that, but to set that up a little bit. I think it's important to talk about. So this film was 1976. 

Julia Reichert:  

It came out in 76 we shot the interviews in 74. And then with all the research and activism in our lives it took two                         

years to finish it, yeah. 

Eric Hynes:  

Right. And then Seeing Red is the early 80's? 

Julia Reichert:  

Came out in 83. 

Eric Hynes:  

Which I think is a lot of talk about that. But I think that's setting up that this film came out in ‘83 is a really important. 

Julia Reichert:  

Because you know who is in White House. 

Eric Hynes:  

So well. So we're actually and to that point. We're going to actually start from, this is the one clip we're actually going                       

to start from- 

Julia Reichert:  

Oh from the beginning. Okay. Yeah 
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Eric Hynes:  

... the very beginning of the film. So these are the first several minutes of Seeing Red. 

Julia Reichert:  

Okay, great. 

Julia Reichert:  

That's a good opening. 

Eric Hynes:  

That's a good opening. That's how you open a film. That's really something. Because you set up those stakes. You                    

set up, this is the world that leads us to this moment. These are older people who are still, take some convincing to                       

even talk about their lives and who they are. But we had talked about this backstage about how this is the one film                       

made outside of Dayton, but there was one couple here in the beginning that was in Ohio. 

Julia Reichert:  

The tough shit lady. Well this is how it all started actually. It's not easy to get someone to agree to be in a film about                          

the communist party. And we're talking the late 70s still. So the first people we interviewed were those two folks in                     

Cleveland. We had gone to school with their son, Mike Gray. He was a couple years older than me and he said "I'll                       

convince my parents." So he convinced them and we did lots and lots of interviewing of them. We found out a lot                      

about how people were treated. Like during the McCarthy period, those two people in their neighborhood in East                  

Cleveland had the FBI or whoever put huge spotlights onto their house all through the night for weeks and weeks and                     

weeks. So that all the neighbors found out. Like she says "tough shit." 

Julia Reichert:  

We started with somebody we knew and then they made phone calls to people in Chicago. And the Union Maids                    

women who were all in the communist party also made phone calls. Because nobody would talk to you unless you                    

were vouched for by somebody else. You don't just pick up the phone. Like that woman I was talking with had been                      

recommended by somebody else. And that stack of cards, each of those was an individual card that we had notes on                     

and we had who was our contact. That was just the New York area communists. We interviewed like 400 people to                     

kind of get the story. Because there was no book about the communist party at that time that was not either                     

pro-communist, like this is my life in the communist party and I'm damn proud of it or very anti-... There were shelves                      

of anti-communist books, which I read most of. But what was your question again? I'm sorry. 

Eric Hynes:  

No no no. We're doing great. Did you talk to... What did you say? You were saying we want to hear your story, can                        

you tell your story? 

Julia Reichert:  

Yeah. Yes. Yeah. First of all, we had to get recommended by somebody. We would go to their apartment or their                     

house. Usually they would interview us first. Union Maids was a huge calling card because everybody had seen it                   

and they knew what side we were on and they knew we knew how to make a film. That was another important thing.                       
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But I think what you're maybe really asking is what was that beating heart for us, or for me let's say, why we pursued                        

this for six years. 

Eric Hynes:  

Yeah. And what they thought that they were contributing to. 

Julia Reichert:  

Right. They had to trust us. It was a larger idea, yes. Isn't it about time that this piece of American history is put back                         

in the history books? They could all agree to that. The thing was, was how are we going to treat the history of their                        

party and their own history. I will say there were two big motivations for us. One was we were part of a new left as                         

young people and it was beginning to sort of look shaky in the late 70s into the 80s of whether those movements                      

could sustain our lives, sustain anybody's life. So we wanted to look to how an earlier movement had kept going and                     

how people supported each other or not or how it worked. 

Julia Reichert:  

Another thing though, and I have to admit this was really for me, I think for Jim a real question, were they spies, were                        

they traitors, were they operating under guidance from another country, who were they really. Who were they really                  

as people? So we didn't just interview them, we spent a lot of time with them. We met their neighbors, we met their                       

friends, we hung out with them over days in some cases. So we found out the answer to that, which was really                      

important to us. So it was like what motivated them and we really wanted to get to the bottom of it to see how many                         

people would say well, I really did like the Soviet Union and I really did think we should have that kind of system over                        

here, or yes, I have to admit I did pass a secret. You know what I mean? We really tried to get to the bottom of all                           

that, as well as tried to get to the bottom of how did you sustain your movement from the 30s, the 40s, and the 50s                         

even when they were under attack from the McCarthy era. 

Julia Reichert:  

By the way, my growing up again comes in here. When I was a little girl my dad took us to Washington, all bundled                        

into the car, to meet the greatest living American, which was Joe McCarthy. Senator Joe McCarthy. He wanted us to                    

meet. And we all met him and shook his hand. Anyway. So again, I'm not sure- 

Eric Hynes:  

I don't even know what to say. I'm shocked. Wow. 

Julia Reichert:  

No no, and Jimmy's favorite TV show growing up was I led three lives. Herbert Filbrook had a weekly TV show where                      

he would stop the communists from blowing up the school or killing the governor or whatever. Yeah. So we had                    

personal reasons as well as we felt we should put that history... Which is the precursor to our movement. We also                     

wanted to find out why did their movement fail. It wasn't only... They stuck it out through the McCarthy period, most of                      

them. As hard as it was. But when it came out that their movement was deeply flawed, which you'll see in the movie.                       

You have to see it. We really wanted to get to the bottom of that so that our movement wouldn't make those same                       

mistakes. Following another country, democratic centralism, secrecy. We get into all that. So the film is not just... It's                   

definitely not the history of the Communist party. It's people, the choices they made, how it affected the rest of their                     
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life, how they were impacted by the Red Scare of the McCarthy period, and then how they were affected when it                     

turned out that the movement they devoted their life to was like rotten from the inside. 

Julia Reichert:  

That was the hardest thing. And that's when people left, when they were disillusioned about the very purpose and                   

meaning of the larger communist movement in the world. That was heartbreaking for them. 

Eric Hynes:  

We need to keep going. 

Julia Reichert:  

Keep going. Okay, sorry. 

Eric Hynes:  

Because you have a very long, amazing career. But I want to... 

Julia Reichert:  

Oh, we have to watch our time. Yeah. 

Eric Hynes:  

It's okay. That's my job. So this comes out in 1983. The world of the Reagan era that it comes out. Nominated for                       

another Oscar for this film. And then there's some time between this documentary and the next documentary that you                   

made. That's a lot of time to cover. 

Julia Reichert:  

Which is A Lion in the House. 

Eric Hynes:  

A Lion in the House, which we want to talk about next. But I'm just curious, how would you describe what happened                      

during that time? Do you look at somebody's filmography or like, oh they weren't busy, they weren't making things.                   

But that's probably not true at all. 

Julia Reichert:  

No, it's not true. Well, I will say, and I don't know if you're going to ask about collaboration, but this would be a good                         

time to bring it up actually. 

Eric Hynes:  

Because a different collaboration emerges. 

Julia Reichert:  

Yeah. My life changed a huge amount. My relationship with Jim broke up. I had had a daughter during making                    

Seeing Red. She was three when it came out. She was eight when we broke up. Seven or eight, I forget. Then there                       

was separating of everything and it was horrible and our daughter was very angry and all that stuff. And then I met                      
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Steve and we sort of slowly formed our relationship after we fell in love. But what happened in terms of film actually...                      

And we're not going to go into this in too much detail. We spent like 10 years in the world of fiction, of trying to make                          

fiction. And we did make a fiction feature, which I don't ever show in my retrospective. A lot because I hadn't had it                       

digitized in time and I haven't actually looked at it again. I haven't quite been ready for that. 

Julia Reichert:  

But I wanted to learn fiction. I think a lot of documentarians feel they're not a real filmmaker until they've made fiction.                      

I felt that, as a 30-something film maker. So we made some shorts, we made a fiction feature. What all happened?                     

We moved out of Dayton into a farm in the country for four years. We heated with wood. We had a very different life                        

for a while. Some of it has to do with your relationship... You want to start again. You want to start again. And I think                         

the kind of collaboration that Jim and I had, and I'll be real honest, ended up harming each other. I think Steve and I                        

started wanting to never do that. I don't know. I could say a little bit about that. Jim and I would have the kind of                         

arguments that I would say would become personal and would go for the jugular, would be like yelling and insulting                    

each other. It was horrible. But we were young. We were very young. We were exhausted. We were facing, with                    

Seeing Red especially, our first color film, a feature film. We wanted it to go to theaters. It was a big deal, not like the                         

three before which were little black and white films. I think all the stress of that and being parents, led us to just not                        

be kind to each other. 

Eric Hynes:  

You didn't want to replicate that. 

Julia Reichert:  

Yeah, with Steve. What we decided is we would never work together. We would never co-direct. Of course, didn't                   

happen. But for a long time... Steve made a film called Personal Belongings. 

Eric Hynes:  

Which is an extraordinary film. 

Julia Reichert:  

Which is a great film. But he's the director of that. I made a fiction feature. I'm the director of that. We're co-writers of                        

that, but I'm the director. We always said... Then we did start working together with A Lion in the House, which I know                       

we're getting to. But we always said... We set up a rule that if we differed on an edit or on a direction to go or                          

whatever, we'd have it out, we'd say what we had to say, maybe two or three times, but then we'd pull back. We                       

would never go for the jugular. We would never make it personal. We would realize that our relationship was more                    

important than any film, which I don't think with Jim I quite realized that. I think I was just too young to realize that.                        

That relationships are more important than any film that you're making. 

Eric Hynes:  

That's hard to know though because you care so much about the thing that you're doing. There's so much conviction                    

behind what you're doing, to say this isn't important in some way. Of course it's important. 

Julia Reichert:  
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Yeah, it's super important. But we lost our relationship because of that. It was really sad and really hard. But on the                      

other hand, I learned as a person, a lot more about truly collaborating in a much more humane way that can last for                       

as many years as Steve and I have lasted, which is 25 or 30. I don't even know now how many years. But it's a long                          

time. 

Eric Hynes:  

So let's talk about the beginning then, to actually work together on A Lion in the House and how that became the first                       

project for the two of you. 

Julia Reichert:  

Yeah. Well as I said, we were never going to work together. But then, just... We're going to show a clip of Lion? 

Eric Hynes:  

Yeah we are. 

Julia Reichert:  

Okay. So we're not going to show the beginning though. So Lela, my daughter, Steve's step-daughter, at age 16 got                    

cancer, which was shocking and we had no experience with cancer. She had a rough year. She was okay. She's fine                     

today. She's 40 and has 2 kids. It was a very hard year. We lost a lot of time. But at the end of that year, as she was                             

finishing her treatment, and we had learned so much from that year, we got a phone call at our house just out of the                        

blue from this doctor who was the head oncologist at Cincinnati Children's Hospital. And he said "Have you ever seen                    

the film Hoop Dreams?" And of course we said "Well yeah, it's one of our favorite films." Actually Steve was on the                      

phone. He said "How would you like to make the Hoop Dreams of childhood cancer?" And we had just finished our                     

treatment for cancer. 

Julia Reichert:  

Steve said "No." And hung up. Because we didn't want to go back there. It was so hard. But then we talked about it.                        

He came to me immediately and said "You won't believe this phone call." And we immediately talked about it. And I                     

think my recollection is, it was like 10 minutes later that we were like, we are the right people to do this. It is a life                          

changing event in one's life, to deal with cancer. So we thought... It's a little bit like all these films, but this one really                        

was like ET. You know the film ET? When the little boy... Later in the film, the doctor, they want to take ET away and                         

he says "But he came to me. He came to me." And he's so passionate. I felt that way about this phone call and this                         

thing that happened. 

Julia Reichert:  

So I felt like we had to make this film. We were the only people who had the skills as filmmakers and who also had                         

the experience. In other words, it wasn't like we're an idea. We had lived it. We were in this community. We were part                       

of this. So when we walked into those rooms I was another mom. I wasn't just a filmmaker with an idea or a news                        

crew. We were like "My kid had Hodgkin's Disease, what does your kid have? Oh, what treatment did they..." You're                    

immediately talking just as moms. I never would have answered that call "Yes." if it hadn't happened to us, if it hadn't                      

come to us. 

Eric Hynes:  
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It was really important, I think, to show a clip from this film and to talk about this film because I know that this is a                          

longer film, three and a half hours or so- 

Julia Reichert:  

Almost four hours. 

Eric Hynes:  

Almost four hours. 

Julia Reichert:  

And not too long. 

Eric Hynes:  

Not too long. But it's a hard film to program. So I think it wasn't shown this week, but I think it's an opportunity for you                          

all to see some of this and we can talk a little bit more afterwards. 

Julia Reichert:  

This is a scene from well into the film. 

Eric Hynes:  

It's about an hour and twenty minutes into the film. 

Julia Reichert:  

Yeah, there's five kids' stories. This is the oldest kid, who's a teenager actually. You aren't going to see him but you'll                      

see his parents. And it's well into his journey. You've already gotten to know him and his parents and his brother and                      

sister. They've already appeared. Yeah, just wanted you to know this. We don't jump in here. Yeah. Okay. 

Julia Reichert:  

Yeah. That's a hell of a scene. 

Eric Hynes:  

I mean, it's just a master class honestly in how to tell a story like that. And it's... I know the way you introduced it                         

gives us a little bit of a hint, but the ability to go from one point of view to another, not shooting for a couple years and                           

then constructing a scene based on this. This is all happening over the course of an evening. 

Julia Reichert:  

Right. 

Eric Hynes:  

And you're going from one room to the other. Just being able to have that kind of freedom to do that, but then also to                         

have everyone giving of themselves to you and letting you be a witness to this. There must have been just sort of a                       

collective... Probably they all had their different points of view and there were all different reasons for why they                   
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thought this might be valuable. But clearly there was a collective sense that this should be observed, that this should                    

be captured in some way. Were there conversations about that very thing before a night like this? 

Julia Reichert:  

Well, you know when you're going through something like that... And actually many of the times the parents and the                    

kids are going... What they're dealing with is so much more important than the fact that we're there. They're dealing                    

with is their son going to die tonight and the doctor, Ted, and the nurses have different points of view actually. The                      

nurses want him to go to ICU. And this poor resident, it's her first night and she's never dealt with children's oncology                      

before. Residents, she probably came from like heart and lungs and whatever and here she lands on pediatric                  

oncology with a patient who's supposed to die. We interview her again a month later when Justin is still alive. 

Julia Reichert::  

So one thing is, yes we're there at their shoulder with the camera. But we've been at their shoulder for like a year or                        

more with our little camera. And it was only ever me and Steve. There was no crew. It was me and Steve. I think                        

once or twice I had to bring somebody else because Steve had the flu or whatever or he had to bring somebody else.                       

But basically it was me and Steve, me and Steve. And they had to really like us. They had to want us around. 

Julia Reichert:  

We actually would do things that you might say were improper... Not improper exactly, but we would bring people...                   

There was a White Castle right near the hospital. We would call ahead and we knew some of the folks really liked                      

White Castle. So we would say "What should we pick up for you? We're going to stop at White Castle." Now                     

supposedly you don't do that. But you want to be a good person in the room. So we'd bring them a cup of coffee or                         

an egg sandwich. 

Julia Reichert:  

It was just me and Steve. We were always there. This family... We're still close to this family. We're still close to all                       

the families really. But this family in particular. They would call us when something happened. In this case, yeah we                    

were in Brooklyn for Christmas and they called. The mom called, Debbie, and said Justin is not doing well, I think you                      

better come back. And we literally got in the car and drove back. Anyway, things happened over Christmas and New                    

Years. I think it was just us being there and trying to be good people in the room. 

Julia Reichert:  

Sometimes they say when you're doing verite work- This was the rule that I learned from other people, which we                    

didn't follow- which is you're just a blank slate. You just observe. You don't have a reaction. You're just... But that                     

would not have worked in those rooms. You have to be a person they want in the room. Like behind the mic if I'm                        

micing, which I mostly mic down, not like this. Well sometimes like this. I'd be looking at them and responding and                     

talking and joking, even though we kept the camera rolling. We tried to be good people in the room. 

Julia Reichert:  

Talking about multiple points of view... We knew all the doctors, we knew all the nurses, we could glide, since there                     

were just two of us, from one room to the next. We'd hear the family's point of view, we'd go to the doc and say what                          

just happened, we always went to the nurse meetings, we always went to the docs meetings. They were used to us                     

being there. They were fine with it. This was a real precursor to American Factory. 
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Eric Hynes:  

That's exactly what I was going to get to. 

Julia Reichert:  

Yeah. This was a real... And the Methadone film, by the way, where we learned how to be... I learned how to be in a                         

different culture than my own. I learned how to be sort of laughed at. 

Eric Hynes:  

You can ask the dumb question. It's okay. 

Julia Reichert:  

Exactly right. Ask the dumb question. Yeah. Yeah. This, I think, was part of the path that made is possible for me and                       

Steve to deal with what we've discovered in American Factory. Yeah. 

Eric Hynes:  

Right. Which I think- 

Julia Reichert:  

Multiple points of view. And trying to listen to everybody fairly. Not making a jerk out of anybody. Right? 

Eric Hynes:  

But then also getting... So there's the 360, getting all the points of view, but also entering into spaces where maybe                     

other filmmakers have not been permitted or not permitted to this degree. The sort of fluidity between the spaces in                    

the hospital there. There's no door being closed. 

Julia Reichert:  

No. You really have to be willing to commit though, to you are going to be there come hell or high water. If it's a year,                          

if it's two years, if it's three years. And that's why you make films near where you live. Right? So you can just get in                         

the car and go there. Right? That's a key to making this kind of film. 

Eric Hynes:  

And this is also to relate to American Factory too. I don't know how deep into other clips we're going to get, so I think                         

it's worth just starting to talk about American Factory. Which is that in American Factory there is also the sense of are                      

you going to betray trust. Because you're earning this trust from all these different people and like here in this                    

situation, you're going from doctors and nurses meetings into speaking to the family. Is the family asking you what                   

happened in that meeting? Are they asking you for information? How are you carrying more information at all times                   

than everybody else has? 

Julia Reichert:  

Yeah, sometimes we knew more than the parents did. We really did. We knew that everybody thought the child was                    

dying. And the parents... Well, you could kind of see that. They were there to save their kid. And that's true in a                       

number of the kids. Yes we were. Did we talk with them about it? No. I mean, no, not really. They kind of knew not to                          
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ask us. I'm not sure... Again, they're so focused on their child and the nurses and docs are so focused on their work.                       

Everybody's working. That's another thing. It's like they're workers, the doctors, the nurses, the resident, they're all                 

working. No, we didn't betray. I don't know. We didn't tell people what we knew. That was hard sometimes. You have                     

to see the film. After you see the film, I could tell you, because ... 

Eric Hynes:  

And so that was the challenge in American Factory then too, right? In this case, you were, at times, you were asked,                      

or there was suspicion around what you did know, because you're carrying from, right, so the administration, to the                   

workers, from the factory floor, to the boardrooms. 

Julia Reichert:  

Well administration, yes, but owner. 

Eric Hynes:  

But owner, yeah. 

Julia Reichert:  

Owner, manager, HR. We went to, we observed some union meetings, you know what I mean? But we had to really                     

keep ... Everybody had to know that we were going to be fair, that we wanted to hear their point of view. I mean,                        

something we always asked people ... You realize everyone is going through something hard, like this film, everyone                  

is trying their best, everyone is going through something hard. You can't judge them. 

Julia Reichert:  

I learned so much about compassion, and not judging people for the rest of my life, and I consider that a great gift.                       

And so going in to work with the owner, the management, I just knew they were all trying hard to make this thing                       

succeed, and they all had ... I would ask people, what keeps you up at night? What was your challenge, today? What                      

was your challenge yesterday? Or I heard this happened, how did you react to it? I heard there was a huge flood in                       

the plant, how did you react to it? And truly recognizing that they were all trying to do their best. 

Julia Reichert:  

I didn't feel like they were really enemies. Even though I know what side of the barricades I'm on politically. All the                      

white people in Lion were Republicans, all the black people were Democrats. Did that come up? No, not really. But I                     

knew that. Most of the management in HR, most of them, in Factory, were Republicans. Many of the workers were                    

Democrats. That was not something we talked about. 

Julia Reichert:  

Okay, I will give this one example because it kind of shows you what we had to go through. So management, and                      

HR, and those folks drive around on golf carts. This is a huge factory in American Factory, it's huge. And it's concrete                      

floors, and you're wearing heavy boots with steel toes. And you're walking carrying a camera and a tripod. 

Julia Reichert:  

So sometimes one of the management people would go by and say, "Hey, you want a ride?" And at first, we would                      

say, "Oh, yeah, thanks." We'd get on the little golf cart, and we'd ride back to the waiting room. But then we'd be                       
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whizzing by workers who knew us, and you could tell they were thinking, oh, they're with management, they're getting                   

ride. Because the workers would never get a ride. 

Julia Reichert:  

And we realized we couldn't do that, that was, we just realized, all of us, that we can't accept those kind of rides                       

because we have to be neutral. We couldn't be seen just talking to union people, we had to talk to people who were                       

not for the union, we couldn't just be seen ... We had to really be friendly and fair to everybody. That was years in the                         

doing, but I think we did it, I don't know. 

Eric Hynes:  

You definitely did. Years in the doing seems like a really important part of this too, because if you had just had one                       

afternoon with the chairman in American Factory, maybe you would have had a somewhat flat understanding of him.                  

But to spend years with him, and have him continue to let you shoot in a factory where things were not going                      

particularly well, will adjust maybe the way you may think of who that person is, or the scope of who that person is.                       

And I think in a different respect, that happens in A Lion in The House as well, where you meet a doctor in a certain                         

scene, that maybe doesn't handle something particularly well ... 

Julia Reichert:  

And you don't like the guy at first, right. 

Eric Hynes:  

And then six months to a year later, you see him handle the situation differently, or talk to you differently, and you get                       

to see more of the person. And it seems like time is a big part of this. 

Julia Reichert:  

Mm-hmm (affirmative). Yeah. Time, and just letting people feel that you're going to be fair, that you're honest, that                   

you really want to know, oh, yes, that happened. It's kind of what we do I guess, is try to be good listeners, be                        

curious, not get too much in people's ... I don't know, I guess I was going to say not get too much in people's face, but                          

actually we did a lot. We're always there. 

Julia Reichert:  

And then with Factory, it wasn't just two of us, we had five cinematographers. My nephew, Jeff, Erick Stoll, my former                     

student, and Aubrey, my former ... We use a lot of help from former students and family, because they'll work for                     

cheap. At least at first, until you get funding. 

Eric Hynes:  

Right. 

Julia Reichert:  

And then they get paid. 

Eric Hynes:  

They get paid. 
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Julia Reichert:  

Yeah, so ... 

Eric Hynes:  

What does a life like this cost, and what does it give you? 

Julia Reichert:  

Oh ... 

Eric Hynes:  

To spend time, to put this much emotion and care into work like this, which yields this extraordinary body of work,                     

what does it take out of you, and what have you gotten from it? 

Julia Reichert:  

Wow. Well I'm very proud of the films, and I'm very happy there's a retrospective that the Wexner Center did, and the                      

booklet that they did. And I'm very glad the films are getting rediscovered, and people seem to be finding them                    

relevant. But I mean, it cost me my first relationship, it cost me many years of conflict with my daughter because of                      

that. It cost me my health in some ways. 

Julia Reichert:  

I think, I'm a cancer survivor twice, actually three times. I think I believe that has something to do with the extreme                      

stress you go through to make these kind of films, and the isolation you go through from your friends and your                     

community. You don't see your family, you don't see your friends, they don't know what you're doing, you kind of                    

disappear. 

Julia Reichert:  

When I had a relapse just last fall, of my cancer, which was very bad news, somebody from Netflix, when I told him,                       

said, "I hope we didn't cause that." And of course we meaning all the stress of being on the road with the film and all                         

that. And I said, "Oh, no, no, of course not." But then I thought about it, and I thought, you know, it probably did. And                         

then I started doing research into stress and cancer. And I learned that it doesn't cause cancer, but it's definitely                    

related to relapse of cancer if you have it. Your body does not want to be in that amount of stress that you're under to                         

do these kind of things. 

Julia Reichert:  

So I'm proud of the work, but we'll find out, but it could be it's ... Because I have a fatal cancer, I don't have a cancer                           

that can be cured. So we'll see what happens. What it cost me in my life if I get to make another film or not. So I don't                            

know. Would I have not made these films in order to have a better relationship with my grandkids, and my friends,                     

and ... 

Julia Reichert:  

That's a hard one. That's a hard one to say. 
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Eric Hynes:  

But it's interesting that you still talk about making another film. 

Julia Reichert:  

Yeah. 

Eric Hynes:  

It's not like the light bulb goes off, and you're like, okay, maybe I shouldn't be doing this, you want to keep doing this. 

Julia Reichert:  

You know what, you're right. Why should I be doing this? I never thought about it, Eric, I honestly never thought of                      

that, should I be doing this? It's all I know how to do. That, and teach that. That's all I know how to do. 

Eric Hynes:  

And is it the fact that the relationship that you have with Steve now is such a beautiful one, and you've been on this                        

journey together, and this is what you do together, I would Imagine that's got to be a factor too in terms of this                       

collaboration. 

Julia Reichert:  

Yeah, well Steve has been an incredible support for me though all this cancer stuff, an incredible support, you could                    

not imagine a better support. My daughter also has been a really good support. But I think the bond we forged when                      

we made A Lion in The House together, and went through the death of children who we loved, and watching what                     

their parent went through, I think that forged a bond that is just unbreakable. It's hard to imagine that our relationship                     

could ever break up. Yeah. 

Julia Reichert:  

And I also think that those breaks we put on it that I mentioned earlier, the fact that we will put something to bed and                         

talk about it another day, yeah. I don't know, making this kind of work, it really does take everything you have and                      

more. I mean, it really, it just does, it takes everything we have, and everything the people close to us have to support                       

us, to make it happen. So yeah, I'm proud of the work, I'm proud that we've put some chapters back in American                      

history, and we have a new film that's coming out in two weeks, right, that's ... 

Eric Hynes:  

From today, or, today I think. 

Julia Reichert:  

Two weeks from ... 

Eric Hynes:  

Two weeks from today. 

Julia Reichert:  
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Oh, two weeks ... Oh my God. That's terrible. And we worked on it all morning, and we'll work on it early tomorrow                       

morning. But it's another chapter of American history that we're very proud to put back in, which is, I don't know if you                       

... I mean, I could mention what it is. 

Eric Hynes:  

9to5. 

Julia Reichert:  

It's called 9to5: The Story of A Movement. And everybody knows the song, "Working nine to five." Right, that song,                    

and the movie, the Jane Fonda, Dolly Parton, Lily Tomlin movie. Everybody knows that. What people don't know is                   

that came out of a movement that had already existed for eighth years, or almost a decade. So we decided to tell the                       

story of that movement, right. And it's all women. It's a movement of clerical workers who started to demand, stop                    

pinching my ass, I'm not a girl, I want a chance for advancement, I want equal pay to men. Things we haven't                      

achieved yet, a lot of it. 

Julia Reichert:  

But they started it in the '70s. And that's the film we're about to come out with. So it's like, I don't know, I always talk                          

about that word radical, somebody said, "Were you a radical?" Yes I was. But I just want to say this. We were called                       

radicals, Bernie Sanders is called radical. I'm not saying I'm a Bernie fan, but he's called a radical. The communists                    

were called radicals. 

Julia Reichert:  

But if you think about it, the word radical, the abolitionists were called radical, and look what they stood for, and how                      

they changed America. The suffragists were called radicals, and look what they stood for and how they changed                  

America. The Wobblies were called radicals, the socialists were called radicals, the early union people were called                 

radicals, the union maids were called radicals. 

Julia Reichert:  

What they have served to do, radical movements, is increase American democracy, right, make democracy available                

to more people, right, that's what radical movements have served to do in my opinion. And if we've helped people                    

understand that the way the communists helped us get the eight hour day, and helped us get social security, and                    

how the union movement made a blue collar middle class possible that I grew up with, and how the nine to five                      

people first used the word sexual harassment, right. And how they showed that women were actually workers. We're                  

not working for pin money, we're not working to be able to buy an extra dress or whatever, but they were real workers                       

with real concerns. 

Julia Reichert:  

If we can put that perspective back into our sense of American history, I feel very proud of what we've done. And I                       

like that we've made oral history films, and cinema verite films. 

Eric Hynes:  

Yeah. 
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Julia Reichert:  

You do what the situation demands, what ... Right. Yeah, anyway. 

Eric Hynes:  

And you're interviewing people in controlled settings, you're interviewing people in uncontrolled settings. You're              

working with archival footage, you're working with ... You've done it all really responding to what the subject                  

demands, what the situation demands. 

Julia Reichert:  

Yeah, pretty much. And what we feel challenged to do I guess, in a way. They're all big challenges. But a lot is                       

responding to what the story is, and what the film seems to call for. You don't make those decisions ahead of time,                      

you just get in there. I always say, stick your foot in, then start wading in, and if it feels good, keep going. It's kind of                          

like that. It's like D.A. Pennebaker, one of our mentors, D.A. Pennebaker, we lost him recently. He always said, "Just                    

immerse. Immerse. That's the thing you should always keep in mind." That's what we've done. 

Eric Hynes:  

You use the word radical to talk about all the things you've just talked about, and I think your politics are what they                       

are, and you don't shy away from them. At the same time, I do think that the word radical certainly applies to the                       

tenacity you have to ask questions, and to actually listen, and to actually take what you hear, and put them into a film.                       

And I think that especially in 2020, I think since you began, but certainly now, I think it's quite a radical act to actually                        

ask and listen, and take and convey that experience to people. 

Julia Reichert:  

Yeah, it's true. 

Eric Hynes:  

We have eight minutes till we have to leave the room. 

Julia Reichert:  

Oh my God. 

Eric Hynes:  

So I'm wondering if we should just convene in the lobby and talk, or whether we should talk for two questions. A few                       

questions in here, we'll start, and then we'll continue after we recover. 

Julia Reichert:  

Thanks for listening, everybody, this has been long. 

Eric Hynes:  

So we'll take a few questions. 

Julia Reichert:  
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Thank you, this is awesome, I've enjoyed it. Yeah. 

Eric Hynes:  

Are there microphones? Are there questions? We have time for a few. I think there's one up here. I was told I'm not                       

calling on people, just so you know. 

Julia Reichert:  

Oh, right, that's right, we're not supposed to. 

Eric Hynes:  

Microphones will just magically appear in your hands. 

Speaker 41:  

Thank you so much for your talk, and for all of the life that you've shared with us. I'm curious about the fiction phase. 

Julia Reichert:  

Oh, yeah. 

Speaker 41:  

It's easy to see that you're attracted to try something new. But what was it that you didn't find there? Not to talk about                        

the film specifically, but what didn't you find that brought you back to fiction? 

Julia Reichert:  

To non-fiction. 

Speaker 41:  

Sorry, to non-fiction. To bring you back to non-fiction. 

Julia Reichert:  

Yeah, yeah, yeah. I'll tell you, I want to say two things. And that's a great question. One is, that film is the most                        

personal you could say. The main character is a person who is kind of based on me, more than I sort of realized at                        

the time. But it's kind of based on me, I hate to say that, which is probably why I don't want to watch it again. 

Julia Reichert:  

It's really about the '60s generation fast forward, and it's falling apart, and where is our movement? And a relationship                    

is kind of falling apart too at the same time, and blah, blah, blah. Anyway. The person is questioning even being a                      

filmmaker. But the other thing that I would say is that, we traveled around with that movie, it got into festivals, and we                       

traveled around. 

Julia Reichert:  

But the conversations you would have around the table with other filmmakers, the fiction folks, they were about the                   

next deal, and what actor you had signed, and what distributor you had, and it was a lot of ego. I just felt there was so                          

much ego with the fiction filmmakers. Whereas, I feel like if you hang out with documentarians, they're talking about                   
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their subject matter, they're talking about their struggles, they're talking about what's going on for their characters.                 

And I always thought that was more interesting, and the people were more interesting, and there was a lot less ego.                     

So I would say that's what happened. 

Julia Reichert:  

And I felt like, okay, I've learned how to make a fiction film, we had a crew of 70 people. But I just didn't want to ever                           

go through it again. Especially, I just really didn't ... It was so much not in our control. Once I got to start the directing                         

process, once I said, can't we stop, there is a beautiful sunset going on, can't we just stop all these cars and shoot it                        

like you would do if it were me and Steve, and there was a moon rise, or a beautiful, we'd just stop the car and shoot                          

it. No, no, we can't do that, we're on a schedule, lunch is coming up, no, or whatever. So it was just not in our control,                          

so I didn't like it. But thanks for the question. 

Eric Hynes:  

Just to piggyback there briefly, because I know we have to move. But that's also what's interesting, because you had                    

your own reasons at that moment, but something was in the air, because Michael Moore made a fiction film, Errol                    

Morris made a fiction film, Steve James, they all ... 

Julia Reichert:  

Barbara Kopple. 

Eric Hynes:  

Barbara Kopple. All around that time. 

Julia Reichert:  

Yeah. 

Eric Hynes:  

Documentary filmmakers were experimenting in fiction. That's interesting. 

Julia Reichert:  

Yeah, there was something about wanting to prove yourself. And none of them were that successful. 

Eric Hynes:  

No, not a one. 

Julia Reichert:  

Actually, no, they weren't. 

Eric Hynes:  

Okay, yeah. 

Speaker 42:  
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I have a very quick question. There is such a profound sense of reciprocity in your work, even though you're showing                     

us other people you're also, they're experiencing you. And it seems so consistent from one film to the next. I was                     

wondering about American Factory, or other films where you took a long time making it, and being with these people.                    

Did you ever show them clips? And did they see what they look like? And did that create problems? Because their                     

ego then is part of the equation. 

Julia Reichert:  

Yeah, okay, I'm going to ... Growing Up Female, Union Maids. Union Maids, we did show to them. Okay, here's ... We                      

learned a lot. I mean, me and Steve have the definite practice of always showing the work, the film to the people in it                        

before other people get to see it, always. And with Lion, you have to see Lion because there's ... You see people who                       

make very, what you would say as a viewer is a bad decisions, and are not there for their kids perhaps when they                       

should be. 

Julia Reichert:  

And that was hard for them to see. But they all said, and they all saw, each family saw it separately with all their                        

friends or whatever. And they all said, oh, this is fair, this is fair. And they said it's hard to watch, but it's fair. This is                          

true. We showed Truck, The Last Truck, ahead of time. We showed Lion. 

Julia Reichert:  

We showed people who are in American Factory, which you're referring to, we didn't necessarily show them the                  

whole film, because it's almost two hours long, and there were so many people. But we showed them any part they                     

were in before the film came out. We wanted to make sure they didn't feel they would get fired, we wanted to make                       

sure they didn't feel we were misrepresenting them. So everybody saw it. The company saw it before it was done,                    

which we thought was the honorable thing to do, we had a handshake agreement on that. They saw it twice before it                      

was done. 

Julia Reichert:  

And I think it made them uncomfortable, I think they were like, their butts were squiggling in the chair, they didn't like                      

it. But they also said it was fair. They had to admit all of that happened. They were not “got you” moments, they were                        

not like, it only happened once, but we got it on camera so we're going to put it in there. It was more like, this was the                           

way things happened at the plant from all the different levels. 

Julia Reichert:  

So no, they didn't ask us to cut out anything, anything like that. We were surprised at that. I will say we were                       

surprised at that. But actually, the chairman, who I admire and respect in a lot of ways, even though he's a ruthless                      

capitalist. He is. But there are a lot of ruthless capitalist around who we should be calling to account, which I think our                       

film does call him to account. He threw us a big party at the plant just a couple days ago. We invited a bunch of                         

workers there, and the management folks were there, and they had investors there, and all kinds of stuff. 

Julia Reichert:  

He's, I don't know. I believe that if people feel they're being treated fairly, that they will embrace what you've done.                     

They will ... I just think, I have a lot of belief that people are good, that the human condition is that we all want to be                           

good people to each other, we all want to support each other. 
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Julia Reichert:  

I mean, right now we're in a part of the country's history when that doesn't feel true. I think it's an aberration. That is                        

not the America that I've mostly grown up in, right. And I think we need to change that. It's not just the guy in The                         

White House, but it's how it affects the whole culture, right. So I hope we hold our political figures to account on these                       

questions. So yeah, so yeah. 

Speaker 43:  

Julia, you spoke a lot about how you did your films. But I believe you said in the very beginning, you are from                       

Southern New Jersey. 

Julia Reichert:  

Mm-hmm (affirmative). 

Speaker 43:  

And what impact did growing up in New Jersey have on you? Did it influence your work once you went to Ohio? 

Julia Reichert:  

Wow. Well I miss the ocean, and the Jersey Shore, that's one thing. I don't know if the part of the country made so                        

much difference as my class background, and the people I grew up around. I grew up around mechanics, factory                   

workers, just very regular people. My dad didn't finish eighth grade...the people he worked with at the grocery store. I                    

don't know, I think that has definitely shaped my life. 

Julia Reichert:  

It's also, I don't know, I like making ... This is maybe admission of something maybe I shouldn't be proud of. But I like                        

making films with people I'm comfortable with, or I feel connected to. The people in Lion in The House are all people                      

dealing with childhood cancer. The people in The Last Truck, and American Factory are people who live in my                   

community who are just regular working people like all, like my brothers, like all the people I grew up with, on and on. 

Julia Reichert:  

I think that has more, the class background has more impact than New Jersey. I will say, Ohio now is more like New                       

Jersey was then. The sprawl and all that hasn't hit Ohio quite as bad as it has in New Jersey. So I love Ohio now. But                          

I do miss the shore. I don't know if anybody is from New Jersey, but the Jersey Shore is wonderful, yeah. 

Eric Hynes:  

I think we have time for one more. I'm not sure where the microphone is going. Here we go. 

Speaker 44:  

Hi. I've been fortunate enough to actually watch some of your documentaries in my classes for college right now. And                    

I was curious how academics has affected your films throughout your life. Because with the history changing of the                   

focus on, especially with masculine and feminine now, and more races, I want to know how that has impacted your                    

life in general, and your films. 
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Julia Reichert:  

When you say academics, how do you mean? 

Speaker 44:  

How teaching, and going to college, and even your background, you just said your dad only finished eighth, even that                    

kind of impact, how either the history that you learn or you teach, how that has impacted your films and personal. 

Julia Reichert:  

Well I'll tell you, one thing I loved about teaching, and I miss, is the continued contact with the next generation, and                      

the next generation, and what people are concerned with, and how people think. I don't know. I'm not quite sure how                     

to answer that actually. I was a college professor, which seems weird, because I only have a BA, and you know. 

Julia Reichert:  

I think at my age, I've also seen, I have a sense of how culture shifts and changes, and that things aren't always                       

going to be as bad, or maybe even always as good, and that we can influence that. I saw how my students who were                        

at one point, a lot of them, religious, right wing people when I first started teaching in the '80s and '90s. And then                       

when President Obama ran for office, we suddenly had all these people who were activists for change, and fighting                   

racism, and gay people coming out of the closet with Obama. 

Julia Reichert:  

So you know, things ... I guess I have more the long view. And it does apply to my students, because I've seen what                        

they've gone through. I remember when somebody asked me how I feel about being, not a celebrity, but some kind of                     

icon, because I'm old now, and I have the little gold guy now finally. 

Julia Reichert:  

And I remember when Quentin Tarantino made Reservoir Dogs, and all my male students, which were most of my                   

students, wanted to make that kind of film, and with people shooting each other, and being brutal to each other, and                     

curing up a blue streak, and not being cool about women. And I thought, Quentin Tarantino is who they look up to,                      

right. So if people are now looking up to me a little bit, I don't think that's a bad thing, right. I guess that's a good                          

ending. 

Eric Hynes:  

That is the perfect place to leave the conversation. Julia Reichert, thank you so much. Thank you all for being here. 

Julia Reichert:  

Wow. That was cool. 
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