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Christine Sun Kim in Conversation with Christine Y. Kim

Brief Description of Images, Opening Day Talk


Saturday, March 28 
Walker Cinema 
Presented on the occasion of Christine Sun Kim: All Day All Night.


[bookmark: _GoBack]Unless otherwise noted, all works are by Christine Sun Kim (US, b. 1980)

Slide 1
Title Slide
White text on black background reads: “Christine Sun Kim in conversation with Christine Y. Kim.” Above these words is the emoji of a yellow sun, an ampersand, and the emoji of a light-skinned women with black hair making a shrugging gesture.
Slide 2
Photograph of the Presenters

Snapshot of Christine Sun Kim and Christine Y. Kim, who both turn from where they sit in front of two open laptops to smile at the camera. It is sunny, and Christine Sun Kim (seated at left) wears sunglasses. A laptop is visible between the two women, with the words “hi hank” displayed in large, lowercase type on the screen.

Presenters may also add visual self descriptions. 

Slide 3
Pianoiss . . . issmo (Worse Finish), 2012

Drawn entirely in red, a letter “p” near the center of the white page is at the apex of branches that split four times like a family tree. Stems from the “p” lead down to “pp,” split again to lead to “ppp,” then twice more to end in a line of densely overlapping, smudged “p”s. The “p” is the musical symbol for "piano," indicating that something should be played softly.

The title is written faintly at the top: “PIANOISS…ISSMO (WORSE FINISH).” Here and throughout, the titles of most of the drawings are written in blocky, all capital letters at the top middle of the page unless otherwise noted.

Slide 4
The Sound of Gravity Doing Its Thing, 2017

Text at the top reads, “THE SOUND OF GRAVITY DOING ITS WORK” with the “Work” crossed out and “Thing” written above. Fourteen lines of text follow. The letters are dynamic markings, used in musical notation to indicate how a passage of music should be played. “P,” or piano, means soft or quiet. “F,” forte, means loud or strong. “Sfz” stands for “sforzando,” and means “suddenly very loud.”


Slide 5
The Sound of Constipation, 2017

Fourteen lines of letters “p” and “f” in various combinations create a square block of text below the title. The “f”s are drawn with shallowly curving hooks at the top and bottom of the spines. These “f”s are the musical symbol for forte, or loudness. In musical notation, “p”s and “f”s are relative: consecutive “p”s indicate to play something more quietly; consecutive “f”s indicate to play something more loudly. Reading the rows of letters in Kim’s drawing, the overall impression is of quiet, quiet, quieter, with occasional louder moments. 
Slide 6
The Sound of Temperature Rising, 2019

Title at top left printed in black on a white floating wall. Four music notes in the lower left quadrant have open bodies and straight stems. Four lines arc like a rainbow up to corresponding rows of four notes each. The upper notes are filled in black and also have straight stems.

Slide 7
Eye Spot, 2020

View up into a round opening in the ceiling of a building to blue sky in the high-walled oculus. A person standing in the space below gives a sense of scale, suggesting that the opening itself is at least six stories high. A black music note to the right of a tall, narrow window is several stories high. The beam of the note reaches to our right and out of view. Another beam, or perhaps the same one, reaches to a music note to the left of the window. Words painted in black above the notes read “Spot” and “Eye.” 

In the room below the opening, dark grey benches wrap around the space. A white cable falls from a window in the cylinder of the roof, across the room’s floor, to a person standing in the back of the room at the left side of the photograph. The floor and benches are unevenly wet.
Slide 8
History Pyramid, 2020

The word “HISTORY” and a whole note (an open circle) are near the center of this sheet. Below that is the word “CONSEQUENCE” written twice, each one over a half note (an open, unfilled oval with a straight stem above it). The next level down contains the word “ALGORITHM” four times, each over a quarter (filled musical notes) note, and the lowermost row has four sets of eighth notes, which are two notes joined by a beam. Over each set of eighth notes is the word “CONTROL,” written twice for a total of eight “controls”. These various types of musical notes—whole, half, quarter, and eight—indicate the relative duration of a given note. The whole note, at the top, is held the longest, and the eighth notes at the bottom would be played for one-eighth the duration of the whole note. 
Slide 9
The Star-Spangled Banner, 2020

Three sets of horizontal lines, centered on the page, run across most of the surface of a square piece of paper. These lines are actually elongated beams attached to musical eighth notes, stretched so far that they begin to look like musical staffs.  Surrounding the lines: above, below, and on the left and right sides, are scattered musical notes annotated with words, including many from “The Star-Spangled Banner”, like “HAIL,” “BOMB,” “HOME,” and “BRAVE.” 

Slide 10
Doom Notes, 2025

Ten rows of musical staffs made up of four lines each span the width of this page. A music note sitting just below the lowest line of each staff is repeated steadily, dozens of times on each staff across the page. 

Slide 11
Hard Relevance, 2025

Nine musical staffs of 4 lines each stretch across the page. A third of the way across the paper from left to right, the staffs abruptly plunge toward the bottom of the page, then slope upward again. At the deepest point of the canyon, where the lines are densely clustered together, sits a tiny musical note, as if the force of that note has pushed or pulled the staffs downward.

Slide 12
Soft Relevance, 2025

Again, nine musical staffs are drawn across the white square sheet. Here, the centers of the uppermost seven lines droop gently down and rest on the eighth staff to create a cradle-like space.
Slide 13
No Way, Finish, 2018
Two columns of text are titled “ENGLISH VS DEAF ENGLISH.” The left column reads, “NO WAY,” “I DID,” “STOP,” “QUIT IT,” “KNOCK IT OFF,” “TOO MUCH,” and “NOOO.” The right column repeats “FINISH” for each entry except the last, across from “Nooo,” which has the word “Finish” with three Hs.  
Slide 14
See Zero II, 2019

A circle drawn with black charcoal centered on a square sheet of white paper, taking up nearly the whole page. Some edges of this slightly uneven circle are smudged, and lines of bold and blended charcoal echo off the circle in the lower right corner. In contrast to the smudges surrounding the shape, the white space inside the circle is clean and unmarked.

Slide 15
Finish Forever, 2018

Six nearly identical shapes, one stacked over the other, almost fill this sheet. Each outlined shape is made up of a wide line that ends with low, rounded humps on each side. The top shape is slightly cut off by the edge of the paper. The title is written in the lower left corner: “FINISH FOREVER.”

Slide 16
MAY BE HERE MAYBE HE RE, 2021
Mural painted on the wall of an open stairwell has columns of black text, black-outlined hands, and arrows. Alternating columns read “MAYBE HERE” and “BE MAY RE HE.” Arrows with the hands indicate up and down or swiveling movements. 
Slide 17
Why Most Of My Hearing Friends Do Not Sign, 2019

A pie chart, titled “Why most of my hearing friends do not sign,” is drawn on a square piece of white paper with the title above. The largest piece encompasses more than half the chart and is labeled “They assume I’m 100% okay with this.” 

The next largest slices are “Typing and audio-to-text apps are faster,” then “I became more comfortable in communicating in written English, my 2nd language,” and “I am too busy teaching sign language to my husband.” The smallest slices read, “They’re too dependent on sign language interpreters,” “We don’t hang out frequently enough for them to retain sign language,” “Learning a visual language is ‘hard’” with the “hard” in quotes, and, the smallest, “Never occurred to them that they can learn.” 

Slide 18
Future Base, 2016

A series of 20 charcoal drawings on white paper, hung in a grid on a white wall. There are four rows, each featuring five drawings.

The drawings feature variations on a curved “v” shape and blocky, hand-written text. Most have airy, minimal compositions with lots of white space. One drawing—the second from the right in the second row from the top—is dominated by a much bigger, denser version of the shape that takes up most of the page. The shape repeated across the drawings visualizes the path a hand traces to sign the word for “future” in American Sign Language (ASL). The title of each work is written at the top middle of the page. The next two drawings show works in this series.
Slide 19
Future Gets Paranoid, 2016

A framed drawing with black charcoal on white paper, hanging on a white wall. This and many of the rest of the artworks in this presentation are drawn with black charcoal on white paper unless otherwise noted. 
Here, a black charcoal line curves down and then bounces back up across the page. Short dashes to the left of the point suggest a missed or displaced impact. The curving line is just slightly uneven and smudged slightly where it starts to rise again. 
Slide 20
Future Attempts to Deafsplain, 2016

Five hands drawn with the index fingers pointing up are lined up across the middle of the page, starting near the center of the paper and extending off the right edge. A black line curves down from near the top left corner and bounces from fingertip to fingertip (cut off, like the hands, by the border of the page at the right). Small dashes suggest impact or sound on each fingertip. 
Slide 21
Echo Trap, 2021

A thick black line painted on the walls of a white gallery with skylights bounces down in three places in this view. Dashes suggest impact sounds at the points where the line touches down, and the words “HAND” and “PALM” are painted in the curving valley of the line above each point. 

Slide 22
All. Day., 2012

A roughly arch-shaped, hand-drawn black line stretches across a horizontally-oriented white paper, hugging the edges. Both ends of the line bend slightly inward, showing the movement of the American Sign Language sign for “day.” The line ends with small arrows, which point to words written in quotation marks. To the left is the word “ALL” and to the right is “DAY.” A hand-drawn scale at the bottom center of the sheet is labeled, “126,144,000.” Below that line: “Ears closed since birth (as of 2012). A long slur like a slug like a lug. Two hands, they look like full palms.” A word between “full” and “palms” is scratched out and illegible. The fourth line is in parentheses and reads, “(1/2 open mouth, tongue sticks out).” A thick horizontal line drawn in the same brownish-black just to the right of the words is smudged. 

Slide 23
All. Night., 2012

A slightly smudged, bright-red line curves in a wide, slightly wobbly U shape, hugging the edges of a horizontally-oriented white paper. Both ends of the U shape end with stubby arrowheads, pointing to the words “ALL”, at left, and “NIGHT,” at right. Small text at the bottom center of the curve reads, “PANNING VS. FANNING.” The phrase is underlined, and the line kicks up at each end to bracket the words. Writing below continues, “RH, CL. Bent-B, (Puff Cheeks), A Long Slur”, styled like ASL Gloss.

Slide 24
Installation view of Christine Sun Kim: Edges of Sign Language, 2023

Installation view of four works of art hanging in a gallery with white walls, wood floors, and a shadowy ceiling. On the wall at the right, the artwork hangs over a squat stone mantle. Each of four panels are ecru-colored and have rounded and/or irregular-edges.


Slide 25
All Day All Night, 2023

An unpainted shaped canvas on a white wall. The shape is a pair of irregular half circles. The painting casts a subtle shadow.
Slide 26
Installation view, FOMO Scores, 2024

Fifteen black forms, like fat, backward-facing letter Ps, are hung in a shallow arch across a white wall in an industrial-looking space. 

Slide 27
Please Keep Me Posted from FOMO Scores, 2024

Close up of one of the black shapes from the previous image with white text reading, “PLEASE KEEP ME POSTED.”

Slide 28
I Await Your Next Email With Details from FOMO Scores, 2024

Another black panel from the series reads, “I AWAIT YOUR NEXT EMAIL WITH DETAILS.”

Slide 29
Christine Sun Kim: Time Owes Me Rest Again at the Queens Museum, 2022–2023 

Black lines bounce across an interior white wall a few stories high. Some lines create impact lines, and others come out of clouds. An enclosed void at the center has the word “ME” inside. The lines are each labeled with single words, “TIME,” “OWES,” “REST,” and “AGAIN.”

Slide 30
Animation still
A 22-second animation of the elements of the mural shown in the previous slide: bouncing lines sloping down and jumping up, setting off reverberating marks and puffy clouds in their wake. Interspersed with the activity of the lines handwritten appear, first one at a time and then in a full sentence: TIME OWES ME REST AGAIN. The words vibrate with a jittery effect typical of stop motion animation. Sometimes the elements are black against a white background, and sometimes the elements are white against a black ground.

Slide 31
Main Stream Interference, 2024
Four square drawings each have four musical staffs stretching across their widths. In each drawing, the lines curve around a dot plunked between the staffs like tree grain growing around knots. 
Slide 32
Idea Pyramid, 2020

The word “IDEA” and a whole note are near the center of a sheet of paper. Below that is the word “STATE” written twice, each paired with a half note. The next level down, the word “MOOD” is written four times, with quarter notes. The lowest row has “POST” written twice with four eighth notes, for a total of at the top center of the pyramid is accompanied by the word “IDEA.” Next is the word “STATE” twice, each with a half note. Next is “MOOD” with four quarter notes. In the bottom row is the word “POST,” written twice for a total of eight “post”s, with four sets of eighth notes.  
Slide 33
Land Touch Tap Mass, 2025
Paper painted with vertical swipes of denim and marine blue. Six white arching lines span the sheet. Text above each line reads, “LAND,” then “TOUCH” three times over three lines, “TAP” twice, and “MASS” at the bottom. The paper is attached to the wall with four small pieces of yellow tape near the corners. At the left of the image a thin edge of similarly blue paper and yellow tape can be seen, suggesting another artwork cropped out by the photographic frame.
Slide 34
Mind Rock, 2025

A black, rounded form nearly fills the lower left quadrant of this drawing. White text within reads “ROCK.” Four parallel lines angle from the top right down to the rock and then curve away, just shy of impact. Small letters above the lines reads, “MIND.” 
Slide 35
Mind Strong, 2025

A black circle seeps off all four edges of this square sheet of white paper. The words “STRONG” are written, somewhat faintly, in white near the lower corners inside the orb. The top right section of the orb is slightly faded, and text near that area reads “MIND.” 
Slide 36
Mind Touch, 2025

This sheet is filled with black except the top right corner. White text in the center of the black reads “TOUCH” and black text in the white area reads “MIND.” 
Slide 37
Mind Touch Touch Touch, 2025
Black charcoal is smudged to create the impression of light brightening the edges of two nested, round forms within a larger black field. Only the top right corner remains white, and black text there reads “MIND.” The word “TOUCH,” in white text, repeats on each of the black forms within.
 
Slide 38
Minds Clash (2), 2025

Two black circles meet about two-thirds of the way across this white paper. Both have the word “MIND” in white text near the intersection. 


Image Captions

Slide 2: Courtesy of the presenters

Slide 3: Pianoiss . . . issmo (Worse Finish), 2012, Pastel and pencil on paper, 38 1/2 x 50 in. (97.79 x 127 cm), Kadist Collection

Slide 4: The Sound of Gravity Doing Its Thing, 2017, 125x125cm, Charcoal on paper, Courtesy Liu Wukong

Slide 5: The Sound of Constipation, 2017, 125 x 125 cm, Charcoal on paper, Courtesy Guo Xue

Slide 6: The Sound of Temperature Rising, 2019, Screenprint on wall. Installation view

Slide 7: Eye Spot, 2020, acrylic on wall. Installation view at Aranya Art Center, Beidahe, China

Slide 8: History Pyramid, 2020, 42 x 42 cm, Charcoal on paper, JPMorgan Chase Art Collection

Slide 9: The Star-Spangled Banner, 2020, charcoal and oil pastel on paper, 49 x 49 in. (125 x 125 cm), Walker Art Center, Minneapolis, Miriam and Erwin Kelen Acquisition Fund for Drawings, 2021

Slide 10: Doom Notes, 2025, 100 x 100 cm, Charcoal on paper, Courtesy the artist

Slide 11: Hard Relevance, 2025, 150 x 150 cm, Charcoal on paper, Courtesy Jill and Jon Weiner

Slide 12: Soft Relevance, 2025, 150 x 150 cm, Charcoal on paper, Courtesy Jill and Jon Weiner

Slide 13: No Way, Finish, 2018, Charcoal on paper, 20 x 26 in. (51 x 66 cm), Private Collection

Slide 14: See Zero II, 2019, 49.25 x 49.25 in, Charcoal on paper, Courtesy the artist and WHITE SPACE

Slide 15: Finish Forever, 2018, 22 x 30 in, Charcoal on paper, Courtesy Abby Li

Slide 16: MAY BE HERE MAYBE HE RE, 2021, 946cm (31ft) x 883cm (26ft 11in)

Slide 17: Why Most Of My Hearing Friends Do Not Sign, 2019, 49.25 x 49.25 in, Charcoal and oil pastel on paper, Kaiser Permanente Collection

Slide 18: Future Base, 2016, charcoal on paper, Courtesy Y.D.C.

Slide 19: Future Gets Paranoid, 2016, charcoal on paper, 11 ¹³∕₁₆ × 15 ¾ in., Courtesy Y.D.C

Slide 20: Future Attempts to Deafsplain, 2016, charcoal on paper, 11 ¹³∕₁₆ × 15 ¾ in., Courtesy Y.D.C.

Slide 21: Echo Trap, 2021, Wall painting. Installation view at MUSEUM MMK FÜR MODERNE KUNST, Frankfurt am Main, Germany

Slide 22: All. Day., 2012, Marker, pastel, and charcoal on paper, 38 1/2 x 50 in. (97.8 x 127 cm)

Slide 23: All. Night., 2012, Pastel, pencil, and charcoal on paper, 38 1/2 x 50 in. (97.8 x 127 cm), Private Collection

Slide 24: Installation view of Christine Sun Kim Edges of Sign Language, at Somerset House, London, 2023

Slide 25:  All Day All Night, 2023, Canvas on MDF strainer and tulipwood crossbar, 80 3/4 x 62 1/4 in. (205 x 158 cm), Collection of the artist and François Ghebaly, Los Angeles 

Slide 26: Christine Sun Kim, FOMO Scores, 2024, oil stick on canvas on board, 15 pieces, around 82 x 142 cm each, overall dimensions variable. Installation view at Art Basel 2024 presented by WHITE SPACE.
Slide 27: Please Keep Me Posted from FOMO Scores, 2024, oil stick on canvas mounted on board, 56 x 32 in.

Slide 28: I Await Your Next Email With Details from FOMO Scores, 2024, oil stick on canvas mounted on board, 56 x 32 in.

Slide 29: Installation view, Christine Sun Kim: Time Owes Me Rest Again at the Queens Museum, 2022-2023

Slide 30: Animation courtesy of the presenters

Slide 31: Main Stream Interference, 2024, 42 x 42 cm, Charcoal on Paper, Courtesy Gay-Young Cho

Slide 32: Idea Pyramid, 2020, 42 x 42 cm, Charcoal on paper, Morgan Stanley Collection

Slide 33: Land Touch Tap Mass, 2025, 29.7 x 42 cm, Acrylic and pencil on paper, Courtesy the artist

Slide 34: Mind Rock, 2025, 150 x 150 cm, Charcoal on paper, Courtesy the artist

Slide 35: Mind Strong, 2025, 148 x 150 cm, Charcoal on paper, Courtesy the artist

Slide 36: Mind Touch, 2025, 150 x 150 cm, Charcoal on paper, Courtesy the artist

Slide 37: Mind Touch Touch Touch, 2025, Charcoal on paper, 58 9/10 × 58 3/10 in.

Slide 38: Minds Clash (2), 2025, Charcoal on paper, 58 3/10 × 58 9/10 in
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