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Chromophilia Hauser & Wirth Zürich



‘Chromophilia’ at Hauser & Wirth in Zürich is a group exhibition that is dedicated to the subject of color in art. Until the 20th 

Century, color in European, or Western, art was largely subordinated to line and form. The emancipation of color in modern art came 

with the advent of movements such as impressionism, pointillism, fauvism, or the aptly named Blue Rider, and with the early 

development of modernist abstraction. 

Curated by Tanya Barson, ‘Chromophilia’ brings together artists who use color in inventive and extraordinary ways. ‘Chromophilia’ 

features paintings, collages, sculptures and installations by artists including Phyllida Barlow, David Batchelor, Larry Bell, Louise 

Bourgeois, Frank Bowling, Geta Bratescu, Alexander Calder, Martin Creed, Günther Förg, Jenny Holzer, Roni Horn, Bharti Kher, Yves 

Klein, Jason Rhoades, Pipilotti Rist, Sophie Taeuber-Arp and Elisabeth Wild. In this video, curator Tanya Barson provides us with an 

introduction to the exhibition. 

Link to video: 

https://vernissage.tv/2022/01/27/chromophilia-group-exhibition-at-hauser-wirth-zurich/ — 

Transcript of the interview with curator Tanya Barson 

This exhibition is titled Chromophilia, meaning the Love of Color. It's a group exhibition with multiple artists, all of whom 

approached color, but use color in very bold ways. My idea was to investigate how modern and contemporary artists across the 20th 

and 21st centuries put color as a central theme in their work, really recuperating color, which in Western society is often denigrated 

or othered. 

So seriousness is seen as very monochrome. So the dark colors or the absence of color, colorlessness is seen as a kind of signifier of 

seriousness, whereas color is associated with non-Western societies or with childhood or with femininity. And so this was an 

exhibition that enabled an opportunity to recuperate color and show how important it has been through the history of art in the 

last century or so. 

https://vernissage.tv/2022/01/27/chromophilia-group-exhibition-at-hauser-wirth-zurich/


Phyllida Barlow (b. 1944): untitled (GIG), 2014



I'm particularly investigating how modern and contemporary artists have liberated or emancipated color from line and form. So 

often, the artists I'm showing here have used color in a very bold and unmodulated way and sometimes using monochrome color as 

well. Having said that, a number of the artists are using found color and they use fabric or collage as a way to explore color as well. 

So we have artists like Pipilotti Rist, whose major installation behind me is using different fragments of fabric brought together to 

explore vibrant color. Again, we also show an artist called Bharti Kher from India, who uses fabric, the fabric of saris, to explore 

different uses of color in India, a vibrant color and how that relates to the body and to a different cultural context as well. 

The whole show is inspired in part by a book by a British artist David Batchelor, who is a guest artist for this exhibition that he 

published in 2000, called Chromophobia, the fear or the phobia towards color. That is this idea that in European society, we tend to 

avoid color or we banish color from our world. And that is something that's happened since the Enlightenment  and even impacts 

our interpretation of, say, classical art, greek art, which we have seen as being white and pristine. But in fact, in recent years we've 

discovered that was actually polychromatic. So this is an exploration of the importance of color within the history of art. 

I think that there have been different reasons why this has impacted on the, you know, the ways that artists have used color. 

Sometimes it's technological and sometimes it's to do with, for instance, our relationship to light. The development of gas lighting 

and then electrical lighting had a big impact, perhaps on the Impressionists and Post-Impressionists. 

Also, things like, you know, drinking absinthe or taking drugs has also changed the relationship to color, psychedelic color, 

developments such as the work of Yves Klein and his very particular use of a patented color pigmentation, which he called IKB or 

International Klein Blue, which was something he developed himself, which is not just the color, vibrant color blue that he used, but 

also the textural pigmentation. It has a very special quality that absorbs light. 

And so these technological or material advances have also changed the relationship to color. More recently, the use of plastics and 

perspex in art, transparency, translucency or even LED lighting. And we have a work by David Batchelor in the show, which uses LED 



Jason Rhoades (1965-2006): One-wheel wagon-wheel-chandelier (Moot, Overnight Depository, Stuffed Stocking), 2004



lights. It's called Chromadisk, and it gradually shifts through the entire color spectrum over the course of an hour and so is a kind of 

chromatic clock. So different ways in which, you know, neon color or different new and unconventional materials shift the way the 

artists use color. 

Another thing that's important, as well as the kind of cultural or social or political associations of color, the recuperation of color 

from a say feminist perspective or from the point of view of different cultural aspects of round the world. For a show in Zurich in 

January it's very nice just to have a lot of vibrant color because it lifts your mood and is incredibly joyful, so we shouldn't lose sight 

of that. And I think, for instance, one of the other guest artists that we have in the show is someone called Elizabeth Wild, who lived 

from 1922 to 2020. We have a group of her collages made in Guatemala. She was born in Austria in 1922. She lived in different 

locations around the world, including Switzerland, but ended her life living in Guatemala, making these incredible collages. And her 

life story is really a life story of the 20th century. And these collages are an incredibly vibrant and positive, beautiful summation of 

her experience of the span of 20th century and 21st century art. 



Pipilotti Rist (b. 1962): Wohnzimmerdisco ohne Angst (Living Room Disco without Fear), 2009



David Batchelor (b. 1955): Concreto – Inter 23, 2020



Bharti Kher (b. 1969): Peacock, 2011



Yves Klein / Jean Tinguely: La vitesse totale (Bleu affolé), 1958



Alexander Calder (1898-1976): Crag, 1974



Elisabeth Wild (1922-2020): Untitled



Elisabeth Wild (1922-2020): Untitled



David Batchelor (b. 1955): Chromodisc (chromatic clock moving through the color spectrum in 60 minutes), 2019







Didier Leroi: 
Fireplace Blues

































Paul Pagk Fondation Fernet-Branca



Paul Pagk is a French-American artist, born in 1962. He grew up in England, Vienna and France where he studied at the École 

Nationale Supérieure des Beaux-Arts de Paris (1978 to 1982). He has lived and worked in New York since 1988 and has been 

represented by the Eric Dupont Gallery since 1992. He has exhibited regularly in public venues, including the Musée des Arts 

Décoratifs, Paris, and the Brooklyn Museum, New York. He is the recipient of the Prix Fénéon and the fellowships from the Pollock-

Krasner Foundation, among others. His work is in numerous public collections, including the FNAC, FRAC Picardie, Occitanie-

Toulouse, and the Springfield Museum of Art (OH). Paul Pagk‘s solo exhibition at Fondation Fernet-Branca in Saint-Louis (France) 

near Basel (Switzerland) features over a hundred paintings and drawings created in the last 20 years. 



Paul Pagk: Rythmes & Structures / Solo Exhibition at Fondation Fernet-Branca: 

https://vernissage.tv/2021/11/11/paul-pagk-rythmes-structures-solo-exhibition-at-fondation-fernet-branca/ -- 

Paul Pagk: Rythmes & Structures / Exhibition Talk: 

https://vernissage.tv/2021/12/09/paul-pagk-rythmes-structures-exhibition-talk/ — 
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Gallery Basel



Daniel Canogar: Hidden Tides / Wilde Gallery Basel. 

Exhibition walkthrough and interview with Simmy Swinder Voellmy (Director, Wilde Basel). January 14, 2022. 

https://vernissage.tv/2022/01/20/daniel-canogar-hidden-tides-wilde-gallery-basel/ — 

Transcript 

We are here in Wild Gallery in Basel, and we're showing Daniel Canogar, who is a Spanish American artist. He divides his studio time 

between Madrid and Los Angeles. And we have the pleasure of showing him in Basel for the first time with this exhibition called 

Hidden Tides, and the show really covers two main topics. One is the sort of continuous informational flux that we find ourselves in 

and the constant sort of absorption of data. And the other is what these technologies are doing to our lives and sort of the 

ecological impacts of the incessant flow of new technologies. 

And so here in this room, we have a series called Amalgama, which Daniel made by Google searching the top 500 artists of all times. 

After he got these names, he then took 10 works from each of these artists, created an algorithm in his studio which liquified these 

works, essentially bringing paintings back into their liquid form and melding them together. And the video that you see behind me is 

a continuous sort of mix of these paintings, so it never repeats itself. The work is constantly flowing. It can, however, be paused at 

any time if you perhaps want to spend more time with a particular image. But it's in constant flux.  

In the other two rooms we have Ripple and Xylem. Both works are connected to the internet. Ripple is connected to CNN's website, 

and any time CNN uploads a new video, it shows this video and then it sort of flows down the screen, creating a sort of wake in its 

past. And it's again sort of a reference to how we're continuously being bombarded with news, and it's constantly changing and 

constantly evolving sort of incrementally. And Xylem is showing us 383 financial index funds internationally, and that is again live. 

So the numbers that are going down are the funds that are falling and the ones that are going up are the ones that are rising in 

value. The colors are based on the main international currencies in the world. So we have the U.S. dollar, the euro, the yen, Swiss 

franc, etc.. And yeah, and it's sort of supposed to be this pulsating kind of veins of our economic ecosystem. 

https://vernissage.tv/2022/01/20/daniel-canogar-hidden-tides-wilde-gallery-basel/


Daniel Canogar: Amalgama, 2021



In the other room, on the ground floor, we have two works. One is called Plexus, which has the artists hands sort of dancing in the 

synchronized form. And it's a commentary on mass production and sort of the erasure of the unique hands of the artists or the 

unique hand of a producer replaced by sort of machine mass production. It's sort of ironic that the digitization of the world is being 

erased by the digit, and they're sort of replacing one another. The second work in that room is called Loom, which is showing us real 

time Google trends that people are searching. And the work can be programmed to show us what the Google trends are in 

Switzerland and the world or in any other particular country, and it sort of flows through the screen as if it was a textile. 

Then upstairs we have ten works from Daniel's Latencies series, and these works are sort of obsolete technologies that he has 

procured from different electronics recycling plants and placed them on these screens, which then animate them in some form or 

another. So we have shredded works, works that have been crushed or otherwise destroyed. And it's also sort of a commentary on 

the environmental impacts of how rapidly we go through our technologies. 

So Daniel's always been interested in technology. His studies were in photography, so that's where he was mainly focused for a big 

chunk of the beginning of his career. And that sort of evolved as technologies evolved into working with algorithms and big data 

and finding ways of artistically sort of returning those works into some sort of aesthetic form for us to kind of understand the 

technological world around us from a new perspective. 

He has a very strong sort of our historical background. And so you can kind of see that with works like Amalgama. But he is 

interested in sort of tradition and standing in front of a work. And for him, it's very important that there is the physicality. Even 

though he works with digital creates digital artworks, it's very important for him that there's sort of the physical relationship when 

one stands in front of an artwork. And this year, he has represented Spain at the World's Fair in Dubai. So there he's created a 

massive artwork that is sort of generated by the audience, and he thinks a lot about also sort of including the audience into his work 

in some way or another.



Daniel Canogar: Amalgama, 2019



Daniel Canogar: Ripple, 2016



Daniel Canogar: Ripple, 2016



Daniel Canogar: Plexus, 2017



Daniel Canogar: Xylem, 2017



Daniel Canogar: Loom, 2020



Daniel Canogar: Loom, 2020



Daniel Canogar: Tectonic I, 2021



Daniel Canogar: Tectonic I, 2021



Daniel Canogar: Dissipate, 2021



Daniel Canogar: Dissipate, 2021



Daniel Canogar: Gear, 2021



Daniel Canogar: Gear, 2021
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