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...sunlight on a single blade of grass is such a miracle, and so
difficult to capture in paint, it is worth a lifetime of trying.
–Paul Strisik, as quoted in Jean Dietz, The Boston Sunday Globe,
December 2, 1988
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By Marcia L. Vose

I wish I had known Paul Strisik. After studying his extensive files,
I have come to admire not only his art, but also his standing in the art community, his passion for his life as an artist, and his generosity in sharing his
extensive knowledge of the realist tradition and practice.
In his nearly fifty-year career, Paul Strisik amassed a series of awards
that few, if any, artists achieve: over 200 awards, including seventeen gold
medals, as well as accolades from the many art organizations where he played
a leadership role. He relished his life as an artist, especially the camaraderie
of his peers and the relationships with his students.

Since the fall of 2014, we have had the good fortune to work with
his wife, Nancy Strisik, to put together two exhibitions that highlight her
husband’s work. The first, titled A Single Blade of Grass, features twenty-six
works that chronicle Strisik’s travels throughout the United States, from his
beloved New England to the West and Southwest. He and Nancy traveled
widely, ever in search of new material to keep his artistic focus fresh. His
paintings in this exhibition from Portugal, France, Switzerland, Spain and
England attest to his fascination with different atmospheres and light effects,
and demonstrate his ability to capture, as he was fond of saying, “the essence
of a scene.”
Paul was equally proficient in oil and watercolor, and he made no
distinction between the importance of one versus the other. In an article
for American Artist magazine, he wrote:
Unlike oil, watercolor offers a wonderful excitement to me, in that it
is a ‘slippery eel,’ which at any moment may get away. If it does, one can
always start over, which I must confess I often do.1

And I must confess to a particular affinity for the watercolor medium, which
Paul handled with alacrity, capturing effects ranging from the poetic elegance in Along the Maine Coast (p.15) to the sense of grandeur and majesty
in Morning Light, Zion National Park, Utah (p.21).

The oils in this exhibition are comprised of his original plein-air
studies, which he produced for every painting and used them as a way to
“psych himself up” when he spent time in the studio on the final version of
the scene. It is difficult to pick a favorite, but I love the light in both Sunday
Morning, Estoril, Portugal (p.27) and Island Summer, Martha’s Vineyard (p.6). In
his larger canvases, I am amazed that he could capture such different light
in Day’s End, Acadia, Maine (p.12) compared to the light in Winter Stroll (p.16).

Strisik painting in Gloucester, Massachusetts, 1962

Born and raised in Brooklyn, New York, Strisik came to painting at
the age of twenty-seven, after serving in the armed forces during World War
II. Painting had always been a hobby during the painter’s early years, but
after the war he soon discovered his great passion for the subject and began
studies with the modernist painter Nicolai Abracheff (1897-1977). Strisik
soon found, however, that abstraction was not suited to his ideas of self-ex3

A Single Blade of Grass, continued
Canadian Rockies, and eventually, over the years, to the British Isles, seven
European countries and Morocco. Eventually the couple resided during the
summer and fall in Rockport, and the winter and spring months in Sante
Fe, New Mexico. Throughout his journeys, whatever his location, he continued to strive for his artistic ideal:
...sunlight on a single blade of grass is such a miracle, and so difficult
to capture in paint, it is worth a lifetime of trying.2

Strisik painting in Ravello, the Amalfi Coast, Italy, 1989

pression and finally found a mentor/teacher in Frank Vincent DuMond
(1865-1951), one of the most influential teachers at the Art Students League
of New York, who taught thousands of students during his fifty-year teaching career. After three years of study there, Strisik found inspiration in the
paintings of Velázquez as well as the Dutch masters. During his summers
painting in DuMond’s landscape classes in Vermont, the artist found pleinair painting to be the bedrock of his artistic methods, and the goal of capturing the essence of a scene and its light became the focus of his entire
career.

In 1951, Strisik moved to the North Shore art colony of Rockport,
Massachusetts, where he established a studio, and soon after opened the
Strisik Gallery on Main Street, next to the Rockport Art Association. From
here his reputation for painting New England scenes grew into a thriving career. After several years devoted to painting New England, he ventured further afield and began making trips to the Southwest, where he developed a
higher-keyed palette and learned to capture the earth colors so typical of the
region.
After marriage in 1968 to his wife, Nancy, who became a supportive partner and encouraged his travels, they continued their sojourns to the
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Beyond his considerable abilities as an artist, Paul Strisik’s numerous contributions to the art world extend far. He was a leader, serving two
terms as president of the Rockport Art Association, and was a member of
fourteen art groups, including such national organizations as the National
Academy of Design, the American Watercolor Society, the Allied Artists of
America, the International Society of Marine Painters, the American Artists
Professional League, the Salmagundi Club and a founding member of the
American Academy of Taos, New Mexico. He gave scores of demonstrations at art associations throughout the country, conducted numerous painting workshops and taught at art schools in this country, Mexico, Canada,
Greece and Jamaica. One of his protégés, distinguished Rockport artist Ron
Straka, perhaps best sums up Strisik’s contributions to the art world:
His paintings have soul, where others often are just a description of
place and time. Paul has enriched the cultural heritage of all of us,
and through his works...will continue to contribute to the good of
mankind. [His] intelligence, total devotion to his work, sharing of his
acquired knowledge and humility puts him...in the company of the
great men of the world.3

Footnotes:

Strisik, Paul. American Artist. April, 1971.
Dietz, Jean. “The Art of Painting: a Never-ending Worry,” The Boston Sunday Globe, December 2, 1988.
3
Ron Straka, as quoted in Curtis, Judith A. The Life and Art of Paul Strisik. 2001.
1
2

References:

Strisik, Paul. Capturing Light in Oils. Cincinnati, OH: North Light, 1995.

Strisik, Paul. The Art of Landscape Painting. Ed. Charles Movalli. New York: Watson-Guptill
Publications, 1980.

A PASSION FOR ART: REMEMBRANCES

By Nancy Strisik

Paul Strisik was above all, a loving committed man to all who knew
him, beginning with his family for whom he always dropped whatever he was
involved in during times of need; his friends in times of creativity and camaraderie; his artwork in the truest sense of devotion as one could be when gifted
with artistic talent.

Paul’s passion for living as an artist in the genuine sense of the word
living, reverberated to everyone who came in contact with him. His knowledge
in various areas drew people to him to experience his understanding, his
tremendous sense of humor, and his generosity of spirit.When around Paul, you
knew you were with someone who could change your life in a minute with his
goodness of heart and expertise as a painter that he shared enthusiastically and
unselfishly. He loved to teach art and over thirty years taught many workshops
standing on the brick sidewalk outside his gallery door as well as in various art
schools and in art workshops globally in Greece, Mexico, Canada, and Jamaica.
By the mid-80s, Paul gave up teaching, devoting himself more fully to the demanding complexities of painting.

ical world, and even more, perhaps to an ethereal world that he only could see
flowing through his masterful paintings. He loved setting up for a still life painting and would spend two to three days doing so, carefully choosing Oriental
vases, a piece of Satsuma or cloisonné. Flowers, seashells, marbles, jacks, and
tapestries inspired him to create astonishing compositions and designs.

Paul loved art, everything about it. He knew brushes, canvas, mediums, paints, fine watercolor paper, the history of art, and enhanced his extensive art book collection with titles in Italian, German, Spanish, Russian, and
Swedish. Paul loved the physical act of painting both outdoors and in the studio. Each canvas was given his full attention to the details of the outside phys-

The artist’s backyard in Rockport, Massachusetts, with a view of
Thacher Island’s Twin Lights

A lover of the physical world, Paul traveled extensively during his life,
from European county sides to Mexican villages, along the coasts of the United
States to the Canadian Rockies. Our home, on the coast of Rockport, Massachusetts, from where he painted numerous canvases, brought him tremendous
joy, as did our second home in Santa Fe, New Mexico, from where his palette
changed; yet his skill and excitement as an artist remained.

Always a hobbyist, Paul tinkered successfully as a gem stone cutter,
photographer, surf fisherman, and loved antiquing.

Paul and Nancy in Yosemite, California,1985

In PBS programs, instructional videos and two books which Paul
wrote, The Art of Landscape Painting and Capturing Light in Oils, he shared
his techniques, craft, and his love of bringing a blank canvas to life. All this, in
order for the novice to continue in the tradition which he was taught by Frank
Vincent DuMond.
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A Sense of Place

NEW ENGLAND

I’ve painted all over the world and particularly in Europe.
The newness, the landscape of New England, is what I love
best.The beauty of traveling is that I can return to my own
backyard and see it with fresh vision.
–Paul Strisik, as quoted in Jami Carlos, “Artist Paul Strisik,” North Shore
Magazine, November 26, 1987

Strisik teaching an art class at Bass Rocks,
Gloucester, Massachusetts, 1960

When I paint, I want the viewer to
feel the kind of day it is and the exact
nature of the weather. Sometimes I
begin working simply to record my joy
at the day’s clean, bright light.
–Paul Strisik, Capturing Light in Oils
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Island Summer, Martha's Vineyard
Oil on wood panel, 12 x 16 inches
Signed lower left: P. Strisik N.A.

The conception of the subject is the important thing in art—that’s the real measure of the framer. Composition, design and color
come afterward. Detail is merely additional entertainment—good for when the viewer looks more closely at your picture.
–Paul Strisik, Capturing Light in Oils

Gloucester Harbor, from Ten Pound Island
Oil on canvas, 16 x 24 inches, signed lower right: P. Strisik N.A.
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Red Oak Cove, Essex, Massachusetts
Oil on artist board, 10 x 14 inches, signed lower right: P. Strisik N.A.

Because of the effects of atmosphere, colors tend to get grayer and
lighter in value as they recede.You can shout in the foreground, but
have to whisper in the distance. In the far distance, colors tend to get
cooler, with the exception of white; it gets warmer as it moves away.
–Paul Strisik, Capturing Light in Oils
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River Bend, Vermont
Oil on canvas, 16 x 20 inches, signed lower right: P. Strisik N.A.

...there is something about the ocean when it is angry or calm...Here you feel eternal movement—the day changing from hour to hour,
the sea is always restless, different, especially during a storm. You are continually reminded of nature’s magnificent vitality.
–Paul Strisik, as quoted in Bill Marx, Lynn Magazine, January, 1988

Bright Surf, Straitsmouth Island, Rockport
Oil on wood panel, 8 x 12 inches, signed lower right: P. Strisik
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Gloucester
Watercolor on paper, 22 1/2 x 31 inches, signed lower left: P. Strisik
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My early training in art was in oil, and for many years I painted exclusively in this medium, doing watercolor only as a diversion and change of pace. Before long, the
challenge of this elusive medium cast its spell on me, and I found myself giving it equal time and energy. . .after all, the writer or artist is judged by what he has said
and how he has said it, not by the medium he used.
–Paul Strisik, as quoted in Hebner, Check, Paul Strisik, a Biographical Sketch, The Franklin Mint Gallery of American Art, 1974

Scallop Wharf, Beals Island, Maine
Watercolor on paper, 14 3/4 x 21 3/4 inches, signed lower left: P. Strisik
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I create shadows from nonexistent trees and buildings in the same way I use cloud shadows; that is, I suppress parts of the painting to allow
the more important interest to dominate...To suggest the full impact of a scene, you have to judge the shadows while looking at the lights.
–Paul Strisik, Capturing Light in Oils

Day's End, Acadia, Maine
Oil on canvas, 16 x 24 inches, signed lower right: P. Strisik N.A.
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It is the artist’s role to show people the poetry of their everyday surroundings.

–Paul Strisik, as quoted in Jill Warren and David Smith, “Interaction of heart and head [sic],” Southwest Art, March, 1981

The Coast of Maine
Oil on canvas, 20 x 30 inches, signed lower left: P. Strisik
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More than almost any other subject, water must be painted in terms of rhythm...the contrast
of soft and hard edges gives naturalness, weight, design and beauty to the water.
–Paul Strisik, Capturing Light in Oils

Acadia Surf
Oil on canvas, 20 x 30 inches, signed lower right: P. Strisik N.A.
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New England has a feeling of roots.The area is very picturesque.The landscape is very lush—it makes for rich painting. I love the coastline from Massachusetts up through Maine. New England offers the best and most meaningful subject matter of any place I’ve seen.
–Paul Strisik, as quoted in David Green, “Famous Rockport painter discusses his art, life,” Boston Ledger, May 18, 1988

Along the Maine Coast
Watercolor on paper, 21 1/2 x 30 1/2 inches, signed lower right: P. Strisik
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In the complex business of painting, the difference between good work and a masterpiece is often very slight. But those differences show the hand of the master. That’s
why a picture of a grand subject can leave you unmoved—while a painting of a simple motif, deeply felt and properly expressed, can bring tears to your eyes.
–Paul Strisik, The Art of Landscape Painting

Winter Stroll
Oil on canvas, 24 x 30 inches, signed lower right: P. Strisik

16

A Sense of Place

OUT WEST

I felt a kinship with [Georgia] O’Keeffe because she also is a painter of emotions—
not one of the army of illustrators out West who paint Custer’s Last Stand and scenes
from the Lewis and Clark Expedition of 1804-06.

–Paul Strisik, as quoted in Patrick Flynn, “Paul Strisik: Painter of Effects,” Gloucester Times, May 29, 1986

Strisik painting the Tetons, Wyoming, 1980

His Kingdom
Watercolor on paper, 15 x 22 1/4 inches, signed and dated lower right: P. Strisik / 80
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Strisik painting in Zion National
Park, Utah, 1981

...Simply describing the facts of a scene
has nothing to do with the painter’s
craft. Painting the truth doesn’t mean
making a literal picture of something;
it means creating a faithful representation of an emotional experience.
–Paul Strisik, Capturing Light in Oils

El Capitan, Yosemite National Park
Oil on canvas, 20 x 16 inches, signed lower left: P. Strisik N.A.
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Our western mountains are wonderful to paint. The forms are all massive,
and there is a heroic quality about them that calls for broad treatment.
–Paul Strisik, Capturing Light in Oils

Evening Light, Yosemite National Park
Oil on canvas, 24 x 30 inches, signed lower left: P. Strisik N.A.
Grumbacher Award, North Shore Arts Association, 1992
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Strisik painting in Zion National
Park, Utah

Simplicity is one of the key elements of
good composition. You have to learn to
see the landscape in terms of a few
large patterns.
–Paul Strisik, Capturing Light in Oils

Morning Light, Zion National Park, Utah
Oil on artist board, 14 x 10 inches, signed and dated lower left: P. Strisik / 82
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It has been said that art should be conceived of as nature
enriching itself by all the additions it receives at the hands
of man. Such an artist as Paul Strisik is certainly one of the
creative forces of nature in giving new existence to natural
form in a distinctive way that nothing and no one else could
produce.
–Elizabeth O’Toole, The Rockport Eagle, January 7, 1971

Morning Light, Zion National Park, Utah
Watercolor on paper, 30 1/8 x 22 inches, signed lower right: P. Strisik
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Early Snow, Canada de los Alamos, New Mexico
Watercolor on paper, 15 x 22 inches, signed and dated lower right: P. Strisik / 1978

Strisik in Taos, New Mexico, 1995

In the Southwest, the clear air and
light earth emphasize the brilliance of
the sun.
–Paul Strisik, The Art of Landscape Painting

Arroyo Hondo, New Mexico
Watercolor on paper, 20 1/8 x 25 1/4 inches, signed and dated lower left: P. Strisik / 79
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Arroyo Hondo, New Mexico, Morning
Oil on canvas mounted to masonite, 12 x 20 inches, signed lower right: P. Strisik
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A Sense of Place

ABROAD

When you travel, you are forced to take a fresh look at the world. You can’t
play by rote. And when you get home you look at your surroundings in a
new way. I get the inspiration on the spot, but I get quality in the studio.
–Paul Strisik, as quoted in exhibition catalogue for “The Driscoll Collection,” Beijing
Exhibition Center, 1981

Strisik painting in France, 1992

Along the Shore, Lake Lucerne, Switzerland
Watercolor on paper, 15 1/8 x 22 inches, signed lower left: P. Strisik, 1984
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This bridge was built by the Romans.The sunlit
stone contrasted beautifully with the cool colors
of the sky.
–Paul Strisik, Capturing Light in Oils

Alcantara Bridge, Toledo, Spain
Oil on canvas, 30 x 24 inches, signed lower right: P. Strisik N.A.
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The mood was irresistible this morning along the Seine. The clouds were lifting and
subject matter held together in a beautiful variety of grays with subtle top light.
–Paul Strisik, Capturing Light in Oils

Clearing Skies, Paris
Oil on mounted linen, 10 x 14 inches, signed and dated lower right: P. Strisik N.A. / '91
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I found the mood at this location to be one of a quiet Sunday morning. It was bright and sunny and the sea was calm. The atmosphere
was somewhat heavy...The touches of white add sparkle to the subject. The sailboats and figures convey a leisurely mood.
–Paul Strisik, Capturing Light in Oils

Sunday Morning, Estoril, Portugal
Oil on masonite, 8 x 15 7/8 inches, signed lower left: P. Strisik
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Port Isaac, Cornwall, England
Oil on mounted linen, 12 x 16 inches, signed lower left: P. Strisik N.A., 1995

Strisik painting in Nazaré, the
Silver Coast, Portugal, 1984

In order to express the ‘epic character’
of Cornwall, England, Strisik worked
hard to avoid the ‘pretty colors’ conjured
up by the scenery, and concentrated on
rendering the strength and monumentality of the coastline with a robust
palette.
–Judith Curtis, The Life andArt of Paul Strisik, N.A.

Port Isaac, Cornwall, England
Oil on mounted linen, 12 x 15 7/8 inches, estate stamped: Paul Strisik, 1993
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CHRONOLOGY
April 21, 1918: Born in Brooklyn, New York.

1937: Is the owner/operator of The Hall of Fish and Line Co., in upstate New York
(closed the shop when WWII started in 1939).

1939-43: Serves in the Navy as Chief Photographer’s Mate. Stationed primarily in
French Morocco in North Africa and photographed the Royal Family of Morocco.

1943-44: After the war, studies with modernist painter Nicolai Abracheff (1897-1977).
1948-51: Looking for a new direction, studies at the Art Students League of New York
under Frank Vincent DuMond (1865-1951). Spends the summers at DuMond’s summer
landscape classes in Pownal,Vermont, where he adopts plein-air painting as the bedrock
of his artistic methods.
1953: Moves to Rockport, Massachusetts.

1955: Opens the Strisik Gallery on Main Street. Becomes a member of the Rockport
Art Association.

Late 1960s: Is invited to visit the Southwest by gallery owner Don Blair who lived in
Taos, New Mexico. Begins working in watercolor to paint more easily on location.

1963: Elected a member of the American Watercolor Society and the Knickerbocker
Artists of New York.
1964-67: Travels extensively to the Southwest and California on painting trips.

1966: Meets Nancy, his future wife.

1968: Marries Nancy. Elected President of the Rockport Art Association–serves two
terms (until 1971).

1971: Featured on American Artist Magazine cover and in article. Becomes board member of Rockport Art Association (until 1998).
1972: Nominated an Associate of the National Academy of Design.

1970-80: Extends his travels to Mexico, Greece, Spain, Portugal, Italy, France, Germany, Switzerland, England, Ireland and Morocco.
1973: Instructs two-week painting holiday in Jamaica.

1975: Elected a member of the New England Watercolor Society.
1976: Purchases a home in Santa Fe, New Mexico.

1979: Elected to the National Academy of Western Art, Hall of Fame, Oklahoma City,
Oklahoma.

1980: Publishes The Art of Landscape Painting, Watson-Guptill Publishers.

1981: His work is included in the first ever collection of American Western Art by Living American Artists in Beijing, China. Presented with the Gold Medal of Honor at the

National Academy of Western Art.

1982: Hudson Valley Art Association pays special tribute to him with a solo show at its
Fourty-fourth Annual Exhibition.

1983: Honored at the Rockport Art Association in recognition of thirty-three years of
membership.

1986: Named Artist of theYear by the Rotary Club of Santa Fe. Appears on ABC Evening
Chronicle.
1987: Painting Surf at Otter Point is chosen for the Top 100 Paintings in the Arts for the
Parks Competition. Appears on NBC Evening Magazine and Today Show.
1988: Painting The Blessing of the Fleet is commissioned by the Peabody Essex Museum
in Salem, Massachusetts.

1990:Wins the Juror’s Choice Award for The Grand Canal, Venice at the Academic Artists
Association’s 40th Annual National Exhibition.
1991: Elected a full National Academician.

1990s: Teaches a series of artist workshops: Scottsdale Artists School, AZ; Thomas
Gilcrease Museum, Tulsa, OK; Art Demo, Artists of America Show, Denver, CO.
1995: Publishes his last book, Capturing Light in Oils, Northlight Publishers.
1998: Dies peacefully at home.

April 21, 1998 is declared Paul Strisik Day in Massachusetts by Governor Paul Cellucci.

September 5, 1998: Gloucester Daily Times publishes article “Attleboro Art Exhibit Dedicated to Memory of Paul Strisik,” illustrates Ennistymon Falls, Ireland.

1999: Retrospective show, The Nedra Matteucci Gallery, Santa Fe, New Mexico.
2000: Retrospective show, Southern Vermont Art Center, Manchester, Vermont.

2001: Retrospective show, Rockport Art Association. American Art Review publishes article on Paul Strisik and his art.
2002: Book The Life of Paul Strisik, N.A. written by Judith Curtis is published.

2005: Released instructional DVD, The Artist andWork, Painting on Location: Demonstrations
and Discussions of the Artist’s Techniques. Plein Air Magazine features Strisik in “Masters of
Art.”
2007: Cape Ann Historical Museum in Gloucester, Massachusetts, honors Strisik with
an exhibit of his still life paintings.

2014: Rockport Art Association honors the artist with the exhibition Paul Strisik N.A.:
The Artist and His Collection.
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SELECTED AWARDS AND HONORS

1954 – 1970: American Veterans Society of
Artists, Inc.
Two gold medals of honor
Seven various named medals
1954 – 1996: Academic Artists Association
Four first place awards
Twenty-seven various named
medals

1956 – 1996: Hudson Valley Art Association
Four gold medals (The Dumond
Memorial Award)
Eleven various named medals

1957 – 2014: Rockport Art Association
Six gold medals for best in show
Six medals for most popular in show
Fifty various named medals
Two certificates of appreciation for
service
Memorial exhibition, 2002, The Life
and Art of Paul Strisik, N. A.
Memorial exhibition, 2014, Paul
Strisik, N.A.:The Artist and His
Collection

1957 – 1996: North Shore Arts Association
Three awards for best landscape or
marine painting
Thirteen various named medals

Paul Strisik’s collection of award plaques

1963 – 1978: The National Arts Club, New
York
Four medals
1963 – 1991: American Artists
Professional League
Three gold medals for best in show
Ten various named medals

1969 – 1986: American Watercolor Society,
New England Watercolor Society, Boston
Watercolor Society
Seven awards
1964 – 1977: Salmagundi Club, New York
One first prize medal
Three purchase prize medals
Seventeen various named medals
1972: National Academy of Design
Two named awards

1959 – 1978: Meriden Arts Association, Arts
& Crafts Association of Meriden, CT
One best in show award
Four first prize awards
Five various named awards

1981 – 1989: National Academy of Western
Art
Two gold medals
Special recognition

VARIOUS OTHER AWARDS AND HONORS
Allied Artists of America, two awards
Butler Institute of American Art, “Hope Show First Prize” in oil
Copley Society, “Copley Master”, and certificate of merit
Elected Knickerbocker Artist, three awards
Guild of Boston Artists, four awards
Franklin Mint Gallery of American Art, Franklin, PA, gold medal
Jordan Marsh Company, five awards
Mary Bryan Memorial Art Gallery, second prize
National Park Academy of the Arts, award for excellence
Ogunquit Art Center, popular prize
Providence Watercolor Club, first prize
Providence Art Club, named award
Rotary Club of Sante Fe, “Artist of the Year”

The complete list of Paul Strisik’s awards may be seen on our website:
www.vosegalleries.com/exhibitions/paul-strisik
MEMBERSHIPS

Allied Artists of America
American Academy of Taos, founding member
American Artists Professional League
American Watercolor Society, elected 1963
Guild of Boston Artists
Hudson Valley Art Association
International Society of Marine Painters
Knickerbocker Art Association
National Academy of Design, elected Associate 1972
Full Academician 1991
National Academy of Western Art, elected 1979
National Cowboy Hall of Fame
National Society of Literature and the Arts
North Shore Arts Association
Rockport Art Association, President 1968-71

Paul Strisik at the Rotary Club of Denver, Artists of America, 1982

The artist at his easel

I’m as comfortable working outdoors as I am in my studio. My equipment is designed for outdoor work,
and I feel there’s an excitement with painting on the spot that gives a painter’s work the ring of truth.
–Paul Strisik, Capturing Light in Oils
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