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" Clay, wood, metal and stone have been part of my life for as long as I can
I‘ememéer.

My coork .éeg/ns in response o an idea Sparked by a movement, a line, a shape,
and a £orm taken From nadure, plants and human Forms—and from adifacts From an-
cient cilizations.

The movements of modern and classical dance have a/so Played an important
part in sy work. The /’ee/fﬂg of motion 15 of Che wtrmost importance a/ong with bal-
ance and counter-balance. As I review the work that I have done so far, I #£ind it
hard to classity.

There is realism and abstraction, often both in the Sare piece. Some pieces
evoke nadure's riracles Found in the woods and ponds that surrowund sy studio.
Other work represents the human condition—/love, Joy rusery, and contemplation.
Above all, T hope Zo 5/\/3 sy audience an opportunty o do more 2han Just lock. T
would like the viewer to See .5eyonc1 2he surface aspect. I want Che lines and voliures
Zo involve the viewer's eye ad carry fim or Aer into, around, and Chrough sy sculp-
Cure. I hope the viewer feels both mction and emotion.”

-Constance Pach
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About the Ardist

Connie Pach traces her interest in sculpliure 2o Aer very early exposure to the “clay room "t at
Aer progressive elementary school in Broo,é/yn. bach day after school, she could choose Zo work in
clay or pecter, fashion ood oé/'ecz‘s in the woodshop or explore dracing and painting. She was “al-
a/s ma,(’/nj Something, Y which woudd eventually Cransiade into a career of wor,éinj with CAhree—dinen—
Sional oéjecz‘é .

4/z‘/7c>a3/7 Yraned as an educator, Connie Succumbed to her ardistic calling in 1960 and Aegan
ia,@nj Fformal art courses in Illinois. tdhen the farily moved to Dedham, Conne éejan private study
with Peter Abale, then head of the sculpture department a the School of the Museurt of Fine
Arts, Boston. Over 2he next ten years she would produce sculpture in her Dedham studio and ér/ng Z
o Abate for criticiss, and thereatler she éejan selling her work at local craft stores. She and fer
lade husband, Pete, moved to Dover, Massac husetts, where they built her current studio in 1974.

Ms. Pach's work is represented in private collections in Canada, Japan, and ¢he United States.
She has been comrrissioned o create avariety of work for both public and private institutions, in-
cluding a large cwall sculpture for the Cox Cancer Center it Massachusetts General Hospital in
Boston, Massachuset?s; Iife-size figures for ¢he Avon Old Farms School in Avon, Connecticed, and
private homes in Dover and Duxbury, Massachusetlts; two trophy Fiqures for the Yjarvard-Yale-
Princeton grls track team competition, and the Oxtord-Cambridge, Yarvard-Yale biannual hammer
Chrow meet. She has been imvited o participate in Special extibitions a the Lsabella Stecard Gardner
Musewurm and the Musewur of Fine Arts in Boston, Massachusetds. She is associaded with The Cop-
ley Society of® Boston, the New England Sculptors Association, and formerly cith the Cambridge Are
Association of” Camébridge, Massac husetts.
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34249 Danc/nj Leaves

34529 Males For Life
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39795 Fantasy Bird
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397297 Swuriru?

395yl Music of the Sp/lereé

397296 On Zhe £dge

34526 O/



34535 Danc/ng in Concert

39535 Circle Dancer
34836 Door Dancer



Bongo Dancer (side view)

39547 Voodoo 34545 Pirowetle



39540 Ardesrns

34542 Skader



34549 Sealed Figure

34534 Ke esting Dancer



34525 Black Belt

34ssi Lady of Nam ( Protester)

34550 African Boy



34552 The Llast Mile # 34583 The last Mile #2

34665 SOQr/nj Plapes



Connie Pach: An 4p/rec/‘az‘/oh

When Bill and I planned an extensive re—-/ana/\scqp/ng of our home in the Seaside Cowwn of Dax.éary,
Massac huset?s, we knew that sculpture would be incorporated as a focal point on our small one—-halt
acre lot. We built out of gramte a fourteen—rfoot #ishpond +ucing the ocean and knew that we coarted
Connie Pach, whor we have known For & least three decades, to +ashion a sculplure for the center
of our pond.

Litt/e did e know what a /engi/)y (et e/g/‘oyaé/e> process this
would bel First we discussed ideas for Zhe sculptire, and Conne came
back coith a half dozen sketches. te immedictely sett/ed on £ish, not exact
replications, but shapes thad would simulate ¢he Saé/'ecf and in pardice—
lar 3/\/3 Zhe /’ee//ng of motion. Then the scale of Che work had 2o be deter—
rined, so Connie beilt a full-size replica, suspended it over the ruddle of
Zhe pond and made necessary adjustments.

Next Connie presented to wus the
working model For the piece in wax (ma-
faez‘z‘eg which she then transported
near/y 200 rules to her Favoride foandry n
New York State. Each of the £15h Aad 2o
be cast Separafe/y and welded to metal
rods ; these cworlld be placed in Zhe anderwczfer cement plinth which
our bewildered contractor beult From Conn/e s specifications. The £inal
sculpture, which we named ” Summer’y now presides over a £ish pond
£illed with koi, and is set of £ éy Fountans and dramatic //3/7{/173 a
n{g/?f )y Che capstone Zo a /ong /andscqp/ng Project.

Connie Pach is Lhe #irst sculptor o be Ffeddiured ot
Zhe ga//ery Since our return Zo repre&enz‘/ng //V/ng ardists in
2001 She is egually skilled corking in clay, alabaster, soap-
Stone, wood, welded metals, and most demanding of all, ¢he
lost wax process wsed in creaz‘/ng bronze. Much of her
5a@'ecz‘ malder is Caken From Che nadural emironment Scr—
roand/ng her Studio. Her other interest centers on Zhe
human Figure, particularly in capturing the motion of
dapcers. Becawuse she has coorked alone most of her profes-
Sional life, her work cannot be caz‘eﬁor/Zed, Seff/nj 7 apart
Frort Che irntddive work which we See So often across the
Ccowuntry. She is her own person-—creative, skilled and orig-
na/ .

-Marcia and Bil/ (4AAOZ‘) L/O\Se
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Al coorks viewable online ad cocoeo .VoSega//er/es com

34023 Spring, bronze, 17.5 X 14 x 10.5, 2003

34024 Swummer (mafaez‘z‘a, bronze, 16, x 15 x 10, 2003
34269 Dancing Leaves, bronze, 22 x 15 x I, 200!

34270 Early Marsh Deeller, bronze, 9.5 x $.5 X §, 1959
34665 Soaring Planes, bronze, IS x 12 X 15, 2006

34795 Fartasy Bird, bronze/9/ass, 6.5 X 7.5 X §, 1996
34796 On 2he Edge, Aronze/j/ass, 4.75 X .75 X IS, 2007
347297 Sumont, AronZe/g/ass, 9.75 X 10.25 X §.25, 2007
34798 Untolding Fidd/ehead, bronze, 15.5 x 12 X 6.5, 2007
34525 Ta(f/‘ng F//g/,z‘, bronze, $ x 7.5 X 5.5, 2006

34526 Owly, bronze, 12.5 x 7 X I, 1950

34527 The tWind, bronze, 13 x 10 X 10, 1924

34525 Black Belt, terra cotta, 10 X 9 X 12, 1951

34529 Mdales for Life, bronze, (ecach) 5.5 X 4.8 x 3.5, 1996
34530 Patience, bronze, 19 x 9 X 15, 2006

34531 F]edg//ng Strut, bronze, 1S X 6.5 X 14, 1959

34832 Praying Mantis, bronze, 21 x IS X 7, 1976

34534 Kesting Dancer, bronze, 13.5 X 10 X 9, 1955
34535 Circle Dapcer, bronze, 9 x $.5 X 4.75, 1993 345372 Windblowon
34$3¢ Door Dancer, bronze, 10.5 X (.75 X by 1993

345372 Windblown, steatite/wood, 1s x § X 2.5

34838 Dancing in Concert, bronze, 16 X 21 X 13.5, 1953

34$39 Scholar, steatite, 13 Xx 10.5 X ll, 1992

34540 Ardesis, bronze, 16.5 X 7.5 X 6, 1950

34s4l Music of 2he Spheres, Aronze/g/ass, 14 X 9.5 X 5.5, 1994
34542 Skader, bronze, 9.5 X (.25 X 5.25, 1976

34543 Early Spring, bronze, 31 x 2¢.5 X 172, 1959

34544 Arctic Bears, bronze/q/ass, 7 x 7.5 X -5, 2006

34545 Bee, bronze, 10 X 19 X 1%, 1926

34546 Bongo Dancer, bronze, 7.25 x 4.5 X ¢

34547 Voodoo, welded wire, 25 x 19 X 15, 1975

34545 Pirowette, welded coire, 37 x 14 X 172, 1950

34549 Sealed Figure, bronze, 15 x ¢ X 5, 1975

34550 African Boy, bronze, 7 x 3.5 X 4

34551 Lady of Nam (Protester), bronze, I x 5.5 x 7.5, 1975
34552 The Last Mile #, bronze, 9 x 7.75 X 2, 2006

34553 The Last Mile #2, bronze, 9 x 2.75 X 2, 2006
Embracing the World ( Freedon?), welded wire, 35 X 19 X 17.5, 1952 NFS

K Please call Zhe 3a//ery or Visit our website for a
pricelist of works
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