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Raised in a farming family in Pennsylvania, Martin Johnson Heade’s modest roots
did not presume that he would ultimately enjoy the longest career of any nineteenth-century
American painter, and travel far beyond the boundaries of his home state. Heade began
painting around the age of eighteen and settled in New York in 1843, a move that prompted
a fifteen-year period during which he lived and journeyed throughout the United States and
Europe, spending time in cities such as Rome, St. Louis, Chicago, Washington, D.C., Trenton, Providence and New Orleans.
After his travels, Heade took a studio at the popular Tenth Street Studio Building
in New York City, where he met the leading landscape artists of the day, including Frederic
E. Church, who most likely influenced Heade’s lifelong interest in land- and seascape painting. The artist’s long relationship with Vose Galleries began in the late 1850s while he was
painting in Rhode Island. There he met Seth Vose, and the two became friends and colleagues; Vose represented Heade’s pictures from as early as 1860.
After leaving New York in 1862, the artist rented space in Boston’s newly-opened
Studio Building. During Heade’s two years in Boston he attracted positive reviews and explored the city’s north and south shores, painting the local marshlands and shorelines. From
the Studio Building, Heade wrote to Vose, “I have just sent by early express two pictures
that I happened to have finished. The one you may get 35 for & the other 20 or 25. In a few
days—about a week—I’ll send a large one, & a good one, & you must not let it go for less
than 150. Get more if you can.”
Sailboats off the Connecticut Shore (Black Rock) incorporates aspects from two types of
paintings for which Heade was known: seascapes and marsh scenes. The calm water dotted
with small sailboats and the incandescent clouds create a delicate contrast to the figures toiling in the marshy foreground.
Exhibitions:
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Martin Johnson Heade (1819-1904)
Sailboats off the Connecticut Shore (Black Rock)
Oil on wood panel, 9 x 12 1/4 inches, Circa 1870
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Alfred T. Bricher was born in the coastal town of Portsmouth, New Hampshire,
and raised in Newburyport, Massachusetts. At the age of fourteen he went to Boston to work
as a clerk in a dry-goods store and took art classes at the Lowell Institute in his spare time.
In 1858 he met Charles Temple Dix and William Stanley Haseltine on a sketching trip to
Mount Desert, Maine, and soon after established a studio in Boston. At that time, the newly
built Studio Building was also home to fellow landscape painters Martin Johnson Heade,
William Bradford, George Inness and Samuel L. Gerry.
During his early career, Bricher made sketching trips through the Catskills and the
White Mountains, but was painting primarily seascapes of the New England coastline by the
mid-1870s. In 1874 Bricher made his first visit to Grand Manan Island off the coast of New
Brunswick, and began a series that fascinated him for the next fifteen years. Bricher traveled out to the island by boat from Eastport, Maine, a trip which he referenced in an 1895 letter to his daughter, Dottie: “Here I am you see. Left Eastport at 1 Saturday got to Grand
Manan at 3—took the mail wagon and got here about 7 in the evening—very tired….”1 Low
Tide and Cliffs, Grand Manan, demonstrates all of the signature elements—flat calm sea,
cerulean blue sky and dramatic cliffs—that made Bricher one of the most well-known and
widely collected marine painters of his day.
Nineteenth-century Vose Galleries proprietor Seth Vose greatly admired Bricher’s
work, and handled his paintings from as early as 1862. Seth would buy as many as ten to
twenty paintings at a time. Bricher was also promoted by Springfield, Massachusetts, dealer
James D. Gill, who sold many of his paintings to avid art collector G. W. V. Smith. Several of
Bricher’s seascapes remain in the collection of Springfield’s George Walter Vincent Smith
Art Museum.
4
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Indianapolis Museum Exhibition Catalogue, Jeffrey R. Brown, 1973.

Alfred Thompson Bricher (1837-1908)
Low Tide and Cliffs, Grand Manan
Oil on canvas, 14 x 20 inches, Signed lower right: AT Bricher
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The modest desire to capture unidealized views of nature launched a revolution in
French art in the 19th century. By 1850, Jean-Baptiste-Camille Corot, Charles-François
Daubigny, Narcisse-Virgil Diaz and Jean-François Millet were all painting in the village of
Barbizon. In defiance of academic standards that stressed historical scenes, themes from
mythology and portrait painting, these artists took their canvases outdoors and painted directly from nature.
Providence art dealer Seth M. Vose (1831-1910) began acquiring works by these unconventional artists in the 1850s, convinced that they were among the greatest painters of
their day. His collection of art by Barbizon School painters numbered in the hundreds, but
it took more than twenty years before he would sell even one work. Despite ridicule, he remained devoted to their cause and eventually turned public opinion; in 1887 Vose sold five
Corot paintings for $10,000 a piece.
Diaz exhibited his paintings at the Paris Salon for the first time in 1831. His earliest works were mostly figurative pieces, with a particular specialty in nymphs, Turkish and
Arabian women. His viewers were so impressed by the glowing qualities of these works
and their realistic portrayal of warm sun on vibrantly colored clothing that many assumed
he spent his summers in the East, not knowing that Diaz had never seen these ladies in person.
Later in his career, nearing the age of forty, Diaz made the first of many trips to the
forest of Fontainebleau and began the series of works for which he is now best known. He
befriended Theodore Rousseau, another major figure of the Barbizon School, who instructed
him on the application of bolder colors such as emerald green and Naples yellow. His obituary in The Art Journal read: “He delighted to paint forest-scenes, and was particularly happy
in lighting up the dark places with rays of sunlight, and touching with spots of gold the
hoary tree-trunks.”1
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The Art Journal, Diaz obituary, 1877, p.31.

Narcisse-Virgil Diaz (1807-1876)
Page and Hounds in the Forest of Fontainebleau
Oil on wood panel, 16 x 12 1/2 inches, Signed lower right: N. Diaz
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Hippolyte-Camille Delpy was born in Joigny, in the heart of France, in 1842. The
son of a pharmacist, Delpy’s early talents in painting were recognized and encouraged when
Charles-François Daubigny, a close friend of the family and famed Barbizon School painter,
took the young Camille under his wing. At age sixteen, Delpy sought to develop his painting skills in Paris, but he soon became Daubigny’s student exclusively, and long remained
under his artistic influence. Later in Paris, following a year of military service from 1862 to
1863, Daubigny introduced Delpy to Jean-Baptiste-Camille Corot. As one of the best-known
early Barbizon School painters, Corot would prove to be another strong influence on Delpy’s
painting style. A critic from La République Française described how “Mr. Delpy has revealed
himself as a young landscape painter combining Corot’s poetical style with Daubigny’s more
naturalistic style in a way that [does] not exclude his own personality.”1
Delpy made his debut at the Paris Salon of 1869 and enjoyed a career that spanned
over forty years. He won many awards and medals, was elected to full membership of the
Société des Artistes Français in 1886, and exhibited at the prestigious Exposition Universelle
of 1900. A later meeting with Cézanne and Pissarro had a great impact on Delpy. Although
he remained faithful to the technique of Daubigny and Corot, he brought a more vigorous
touch and a greater intensity of color to his work. Delpy is considered one of the most eminent of the second-generation Barbizon painters.
La République Française, Feb. 14, 1876.
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Hippolyte-Camille Delpy (1842-1910)
Canal Barge on the River
Oil on wood panel, 13 x 23 3/4 inches, Signed lower right: H. C. Delpy, Dated 1890
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Go out and look at any landscape...there is a sentiment, a feeling,
which pervades the whole...the man who can reproduce that
feeling on canvas, who can make the one who sees the picture feel
as he felt, that man is an artist, and his work is a work of art.1
It took William Preston Phelps over a decade as a professional artist to discover a
landscape that moved him so powerfully that it inspired his greatest body of work. Ironically,
this setting had been present throughout his life, as it was the setting of his youth: the foothill
region of New Hampshire’s Mount Monadnock. Though already a devoted landscape
painter by hobby, Phelps left his family homestead in Chesham as a teen to apprentice with
a sign painter in Lowell, Massachusetts. With the encouragement of his friends, Phelps abandoned this career in 1875 to travel to Munich and begin a seven-year term abroad. It was not
until the artist inherited his family property in 1890 that he ultimately returned to his native
soil and recognized the unique beauty of its landscape.
In a sizeable studio and gallery which he built across the road from his ancestor’s
1765 homestead, Phelps could gaze at the grand form of Mount Monadnock just a few miles
away. He had become a faithful plein air painter through his studies in Europe, and worked
on massive canvases outdoors, even painting from a mobile shed during the winter. The Hill
at Hendersons displays Phelps’ affinity to the New England landscape, with the unmistakable
warm foliage of a Northeast fall. Remembered as the “Painter of Monadnock,” Phelps observed his native environment with a sensitive eye to its natural beauty, capturing the meadows, farmlands, hills and residents with his brush and canvas.
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William Preston Phelps (1848-1923)
The Hill at Hendersons
Oil on canvas, 16 x 24 inches, Signed lower right: W. P. Phelps 80, Dated 1880
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Like many 19th century artists, Samuel L. Gerry began his career as a sign and decorative painter before looking abroad for inspiration. He traveled to England, France,
Switzerland and Italy during the mid-1830s, befriending fellow artist George Loring Brown,
and falling under the influence of Barbizon painter Constant Troyon. While remaining
largely self-taught, Gerry eventually established himself as a successful genre and landscape
artist in his hometown of Boston. There, he taught classes at the Tremont Street Studio Building, became a leading promoter of the arts, and exhibited in nearly every Boston Art Club
exhibition from its inception until the year he died.
Believing in the popular religious notion that nature encompassed the divine, Gerry
wrote in an 1857 article in The Crayon, “…[artists shall] paint, not for the amusement of self
or others, but for the instruction, and the honor of Him, in whose great gallery of painting
and sculpture we daily make memorandum studies.”1 In this view of New Hampshire’s
Lake Winnipesaukee, Gerry captures such fine details as strolling figures and sheep in the
foreground and vessels on the water in the distance, celebrating the natural beauty of the
land by reproducing its elements on canvas. Lake Winnipesaukee in October shows the vast
expanse of Center Harbor with a backdrop of the undulating forms of the Ossipee Mountain
range.
New Hampshire’s largest body of water, Lake Winnipesaukee was prized for its
pristine, natural beauty, and became a destination for such prominent Hudson River School
painters as Thomas Cole, Thomas Doughty and Asher B. Durand. Catherine Campbell, in her
reference text New Hampshire Scenery, notes seven known works by Gerry depicting Lake
Winnipesaukee, the majority of which date to around 1850.
12
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The Crayon 4, Nov. 1857, p.351.

Samuel Lancaster Gerry (1813-1891)
Lake Winnipesaukee in October
Oil on canvas, 14 x 20 inches, Signed lower left: S. L. Gerry 1858, Dated 1858
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The picturesque Adirondack Mountain range has attracted artists for centuries.
Among the most devoted group of painters to visit their summits and valleys were artists
of the Hudson River School, who ventured into the wilderness to experience the pristine
beauty of the American landscape.
Though born in Philadelphia, Charles Wilson Knapp was one of many painters to
capture the striking vistas along the west coast of Lake Champlain. This painting, View on the
Boquet River, New York, shows the river as it passes through the town of Willsboro and into
the great lake. The Boquet River drains a watershed of nearly 300 square miles, passing
through Dix Mountain, Giant Mountain and Hurricane Mountain, and descends the steepest grade of any river in New York State. View on the Boquet River, New York is among Knapp’s
most impressive large-scale compositions, illustrating his skill at creating an illusion of receding space and his application of the unique warm color palette that is so typical of his
work.
Having exhibited at the National Academy of Design from 1859 to 1861, Knapp
was already a prominent artist when Seth Vose started handling his work in the 1860s. In a
letter to Vose in 1868, Knapp claimed that his “name and fame” had spread throughout the
city of Rochester, where he held a studio on Buffalo Street. Letters from February and March
of that year indicate that Knapp was busy completing large oil paintings of the Adirondacks
in his studio based on sketches he had made during travels in warmer months.
In addition to New York scenes, Knapp was also known for landscapes of
Delaware, his home state of Pennsylvania and the White Mountains in New Hampshire.
Knapp exhibited at several prominent venues, including the National Academy of Design
and the Pennsylvania Academy.

Charles W. Knapp (1823-1900)
View on the Boquet River, New York
Oil on canvas, 30 x 50 inches, Signed lower left: C. W. Knapp
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While living with his sister in Cincinnati and working as a house and sign painter,
Worthington Whittredge began educating himself about fine art, and learned much from
artist friends James Beard and Henry K. Brown. In 1846 Whittredge was rewarded with a
personal compliment from Asher B. Durand and the acceptance of one painting at the National Academy of Design. With this encouragement, the young artist looked to broaden his
education and traveled abroad in 1850, visiting London, Paris and Dusseldorf. While many
fine landscapes resulted from this period abroad, Whittredge recognized his deep wish to
create an artwork of his own, distinct from that of the old masters, and returned to paint in
his native land in 1860.
Whittredge settled in New York and was elected a member of the National Academy, of which he would become President. His landscapes included depictions of the Catskill
Mountains, Virginia, the Rhode Island coast and the western territories, all executed under
the philosophy that “A landscape painter is only at home when he is out of doors.”1 Whittredge’s most poignant scenes remain his intimate woodland interiors and serene views of
the untamed western plains. Of the raw West, he wrote: “I had never seen the plains or anything like them. They impressed me deeply. I cared more for them than for the mountains,
and very few of my western pictures have been produced from sketches made in the mountains, but rather from those made on the plains with the mountains in the distance.”2
John I. H. Baur, ed., “The Autobiography of Worthington Whittredge,” Brooklyn Museum Journal (Brooklyn, NY: Brooklyn Institute of Arts and Sciences, 1942) p.53.
2
Ibid, p.45.
1
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Worthington T. Whittredge (1820-1910)
Sunset on the River
Oil on canvas, 9 7/8 x 16 1/4 inches, Signed lower right: W. Whittredge, Circa 1900
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[Wyant’s] art was not found in formulas, and school precepts; not
created to satisfy a popular fad or fancy, but created out of sheer
necessity for creation. This is the divine spark of genius.

—Eliot Clark, “Alexander Wyant,” 1916
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Alexander Wyant was raised during a time when the Hudson River School painters
strived to capture the sublime through the realistic portrayal of the American landscape.
Wyant’s early works show the influence of this Ruskinian aesthetic, but his style was transformed by American Tonalists such as George Inness—a major influence on Wyant—who
were delving into a more expressive style in the later part of the 19th century.
During early travels in Europe, Wyant was exposed to the expressive, romantic
works of Constable and Turner in London, and the muted palette of the French Barbizon
school. He settled in New York City and exhibited work at the Society of American Artists,
the Century Association and the American Watercolor Society, which he had helped to found
in 1862, and was elected a National Academician in 1868.
Wyant worked largely from observation through the 1870s and ‘80s, and it was
likely during this period when Wyant created Autumn on Lake Placid, one of four known versions of this composition. His signature swag of hemlock trees, gentle ridgeline, and crystal
blue sky peeking through subtle, vaporous clouds places this piece among his most desirable oeuvre.
Strongly based in a scientific mindset, Wyant did not focus on depicting the picturesque or grand, as did so many of his contemporaries. Instead, he used a muted palette
to narrate the development of the landscape through granite ridges rounded by glaciers,
and deep fissures formed by the molten earth.
Wyant continued to live in New York City in the winters, and spent summers in
Keene Valley, New York, until moving to Arkville in the Catskills in 1889. From his studio
on the west end of his home, Wyant could see the entire Delaware Valley stretching out before him; this landscape would be his primary subject matter for the rest of his career.

Alexander H. Wyant (1836-1892)
Autumn on Lake Placid
Oil on canvas, 12 x 20 inches, Signed lower right: A H Wyant, Circa 1873

19

20

Landscape painter Bruce Crane was a prominent figure of the American Barbizon
School, which grew in popularity during the last quarter of the 19th century. Crane was born
in New York City and worked as a draftsman for an architect before beginning his formal
training under Alexander Wyant in 1877. He later enrolled at the Art Students League from
1878 until 1882.
By 1882 Crane was in France at Grez-sur-Loring, where he studied with Jean
Charles Cazin and worked alongside fellow American artists Birge Harrison and Kenyon
Cox. In France he was introduced to the Barbizon style, which emphasized the importance
of capturing the mood and atmospheric effects of a scene rather than presenting a more literal interpretation. He quickly adopted this method and applied it to his own paintings of
the American landscape, including views of the Catskill and Adirondack Mountains and
the Long Island coastline.
Crane was among the many painters working at the artist colony in Old Lyme,
Connecticut, where he summered until 1935. In Old Lyme he was heavily influenced by
Childe Hassam, John Twachtman and other leaders of the American Impressionists. As
demonstrated in paintings such as October Moods, Crane combined characteristics from both
the Barbizon and impressionist styles to form what has often been referred to as “tonal impressionism.”
Crane enjoyed a long and successful career as an artist. He belonged to the Society of American Artists, the American Water Color Society and the Union Internationale des
Beaux-Arts et des Lettres, and was made a full member of the National Academy of Design
in 1901. Crane’s work was featured at the Paris Exposition Universelle of 1900—in which
there were also several paintings by his mentor Alexander Wyant—and at many important
American venues, including the Pennsylvania Academy, the Corcoran Gallery and the Art
Institute of Chicago.

Bruce Crane (1857-1937)
October Moods
Oil on canvas, 19 x 30 1/8 inches, Signed lower right: BRUCE CRANE
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After years of exposure to the artistic climate of Europe while traveling abroad,
John J. Enneking settled in Boston’s suburb of Hyde Park in 1876, and became one of Boston’s
best-known landscape painters. The Neponset River, which flows through Hyde Park and
its surrounding communities, was a common subject matter for Enneking’s paintings from
this period forward. The Sumner House depicts the River Street homestead of Revolutionary
War General William Sumner, not far from Enneking’s own home. Sumner passed away in
1836, though his family’s involvement in the milling industry of Hyde Park has had a lasting effect on the town; Sumner Streets can be found throughout the area.
Dating to around 1900, this painting illustrates the light, bright, impressionist
palette with which Enneking varied his darker, tonal works. He had an immense connection
to his home landscape, as supported by his devotion to land conservation; Enneking acted
as chairman of the Park Board towards the end of his career and helped to preserve the salt
water marshes of the Neponset River, as well as areas of the Stony Brook Reservation and
Boston’s Fenway. In 1967 Enneking’s efforts were rewarded when State Representative
Michael Feeney renamed a section of Hyde Park’s Turtle Pond Parkway the Enneking Parkway.
Enneking’s success as an artist was foretold early-on when Williams and Everett
mounted his first solo exhibition in 1878, sold every work, and netted the artist $5,000. He
then began to exhibit widely at prominent venues throughout the United States, including
the National Academy, the Pennsylvania Academy, the Art Institute of Chicago, the Corcoran Gallery, the Boston Art Club, Vose Galleries, and the Panama-Pacific Exposition of 1915,
where he won the prestigious gold medal. He was included in the Paris Exposition of 1900,
and in a group show in 1883 with Childe Hassam, Willard Metcalf and Theodore Robinson.
Enneking died in 1916 a much beloved and talented Boston artist. Kudos from respected art critic A. J. Philpott attest to his reputation:
John J. Enneking’s death will be a great loss to American art, for not only was he one of the
world’s great landscape painters but he was, and has been for half a century, one of the
healthiest and most inspiring influences in the American art world…
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–A. J. Philpott, The Boston Globe, Nov. 17, 1916.

John Joseph Enneking (1841-1916)
The Sumner House
Oil on canvas mounted on board, 22 x 30 inches, Signed lower right: Enneking
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…the principal payment for an artist is not in money…but in
the personal satisfaction of creating beauty (as personally
seen and felt), and giving to others some of the pleasure
you have experienced in the producing.
—Walter Farndon
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Living and working in an era of passionate and often controversial changes in the
art world, Walter Farndon managed to retain the essential pleasure of creation. Called “The
Painter’s Painter” in New York circles, he captured some of America’s most dramatic scenery,
particularly the Eastern seaboard—from New Jersey to Nova Scotia—in a bold, intimate
style.
Farndon began his career in the early 1890s, painting floral motifs in watercolor for
a carpet factory. Determined to become a professional artist despite his family’s financial
struggles, he left the carpet factory after a few years to enroll in the free schools of the National Academy of Design. After thirteen attempts, his drawing of a plaster cast of the Discobolus (discus thrower), which he worked on nightly for an entire month, was finally
accepted by the Academy Committee in 1898.
Farndon’s early persistence paid off; he was elected as a full National Academician
in 1937. He also belonged to the New York Water Color Club, the American Watercolor Society, the Allied Artists of America, the American Artists Professional League, the Guild of
American Painters, the National Arts Club, the New York Society of Painters, the Grand
Central Art Galleries and the Salmagundi Club, among others. He exhibited his work and
won numerous prizes throughout New York, and at the Pennsylvania Academy, the Art Institute of Chicago, the Corcoran Gallery and the Boston Art Club. Vose Galleries has mounted
five solo exhibitions of Farndon’s oil and watercolor paintings, in 1991, 1992, 1994, 1996 and
2006.

Walter Farndon (1876-1964)
Old House, East Rockaway
Oil on board, 30 x 36 inches, Signed lower right: Walter Farndon NA
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During a career spanning many decades, Boston painter Lilla Cabot Perry built
a diverse oeuvre of which Frank W. Benson said, “There was never truer, more direct
and sincere painting.”1 In 1889, after studying in Paris at the Académies Colarossi and
Julian, Perry met Claude Monet at Giverny. She spent the next nine summers there with
her husband and three daughters, usually renting property adjacent to Monet’s, and became one of Impressionism’s earliest proponents in America.
In the late 1880s, Perry spent a brief time living in Munich, where she studied
under the German painter Fritz von Uhde. In the Boehmer Wald was inspired by Germany’s
Bohemian Forest, an area near Munich at the intersection of the German, Austrian and
Czech Republic borders. From the 13th century through the mid-1940s, this region was primarily inhabited by Germans, many of whom were woodcutters. In this painting, Perry has
aptly applied the impressionist techniques she had learned from Monet to a subject reminiscent of the German culture which she observed.
After settling in Boston in 1901, Perry rented a studio in the Fenway Studios Building, and the family spent summers in Hancock, New Hampshire. Perry’s technical skill and
focus on figural subjects placed her in the top tier of artists painting in the Boston School tradition at the turn of the century. She immersed herself in the Boston art world, and became
a founding member of the Guild of Boston Artists. A review of one of Perry’s exhibitions at
the Guild reveals that, “she sat like a queen receiving the homage of her subjects, her wit and
animation as animated as ever—the personification of the ageless artist—an inspiration!”
1

Exhibition catalogue, “Lilla Cabot Perry: A Retrospective Exhibition” (NY: Hirschl & Adler Galleries, Inc., 1969).

Exhibitions:

Guild of Boston Artists, Boston, Massachusetts, 1922.
Portland Society of Art, Portland, Maine, 1924.
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Hirschl and Adler Galleries, New York, “Lilla Cabot Perry: A Retrospective,” 1969.

Lilla Cabot Perry (1848-1933)
In the Boehmer Wald
Oil on canvas, 32 x 25 1/2 inches, Signed lower right: L C Perry, Circa 1907
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[Wiggins] had two favorite subjects: New England landscapes and
New York City when the snow was falling; all kinds of snow—
big, wet snowflakes loafing downward lazily or the
powdery sort, blizzard-driven.
-Campanile Galleries, Guy C. Wiggins: American Impressionist, 1970
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Son of American Barbizon painter Carleton Wiggins, Guy Wiggins was born in
Brooklyn, New York, but moved with his family to England as a young boy and traveled extensively. His talent as an artist was recognized when he was only eight years old by critics
who praised his watercolor sketches of France and Holland. Upon the family’s return to the
United States they settled in Old Lyme, Connecticut, where Wiggins received his early instruction from his father, later studying draftsmanship at the Polytechnic Institute in Brooklyn. Following the Polytechnic Institute Wiggins continued his studies at the National
Academy of Design under William Merritt Chase and Robert Henri.
As a professional artist working in the impressionist style, success came early for
Wiggins. At the age of twenty he became the youngest artist to be represented in the Metropolitan Museum of Art, and several years later received the Norman Wait Harris bronze
medal from the Art Institute of Chicago. His work was popular with the public as well, and
during the years before World War I he was busy working on commissions in England. After
returning to the United States in 1920, he moved to Old Lyme and worked alongside other
impressionist painters such as Emil Carlsen and Walter Griffin.
Throughout his career Wiggins split his time between New York and Connecticut,
though his greatest contributions were made in Connecticut, where he did much to promote
the arts. He was a member of the Lyme Art Association, and in 1930 founded the Guy Wiggins School of Art. Seven years later he moved his school to nearby Essex, Connecticut,
where he founded the Essex Painters Society.

Guy Carleton Wiggins (1883-1962)
Down Broadway from 47th Street
Oil on canvas, 16 x 12 inches, Signed lower left: Guy Wiggins, Dated 1927
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Arthur C. Goodwin, whose bohemian lifestyle gave him the title “Beau Brummel
of Chelsea,” began an artistic career when he was over thirty years old. In 1900 he watched
his artist friend Louis Kronberg at work on a pastel and declared, “I think I could do that.”
Largely self-taught, Goodwin is best known for his paintings of Boston city streets and the
docks of Boston Harbor. He was inspired by fellow Impressionist Childe Hassam, and
proudly reported: “I just came from a visit to Childe Hassam and he said, ‘Goodwin, you are
the greatest painter in Boston.’ As long as those who know feel that way toward my work,
I don’t give a damn what the fashion of the day is. I paint what I feel.”1 Although Goodwin
was intrigued by the Impressionist concentration on light, he never ascribed to a particular
artist or style.
In 1911 Goodwin exhibited at the Museum of Fine Arts, Boston, with many of the
top Boston School artists. Soon after, he was accepted into the Guild of Boston Artists, and
gained the recognition of such notables as John S. Sargent and Isabella Gardner. He exhibited at the St. Botolph and Union Clubs, Vose Galleries, the Copley Society, the Guild of
Boston Artists and Doll and Richards Gallery. He showed for thirteen years at many important national exhibitions, including the 1915 San Francisco Exposition, the Pennsylvania
Academy, the Brooklyn Museum, the Carnegie Institute, the Art Institute of Chicago and
the National Academy of Design. Vose Galleries has enjoyed a continued association with
Goodwin, featuring him in three solo shows in 1920, 1985 and 1988.
30

The Sunday Herald Traveler, Sept. 24, 1967, p.15.

1

Arthur Clifton Goodwin (1864-1929)
Busy Winter Day, Tremont and Park Streets
Oil on canvas, 34 x 40 inches, Signed lower right: A C Goodwin
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One comes away from a Whorf exhibit experiencing a joy
transferred from the painter. One comes away hearing the surge of
the sea, feeling the crispness of a spring day, the sting on salt
spray, the dampness of the fog, the heat of the summer sun, seeing
a little more clearly the world before one’s eyes.

-Amy Whorf McGuiggan, “Paintings by John Whorf,” St. Botolph Club, Boston, 1997
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The son of a commercial artist, John Whorf showed a precocious talent for art. At
the age of fourteen he traveled from his home in Winthrop, Massachusetts, to attend classes
at the nearby School of the Museum of Fine Arts in Boston. That same year he began studying under Charles Hawthorne, E. Ambrose Webster and George Elmer Brown in Provincetown, where his ancestors had resided since 1650. Whorf summered at this seaside locale for
much of his youth, roaming over the sand dunes and painting alongside his father, until he
moved there permanently in 1937.
Temporarily paralyzed in a serious fall at the age of eighteen, Whorf channeled his
energies into painting. After a miraculous recovery he traveled through Europe the following year, studying at the École des Beaux-Arts and the Académie Colarossi. While in Europe, Whorf concentrated on watercolors, capturing the subtle blend of hues and the play of
light and shadow in his landscapes and urban scenes.
In 1924 Whorf had his first solo show at Grace Horne Gallery in Boston, and began
studying under his most influential teacher, John Singer Sargent. This was the first of many
exhibitions in both New York and Boston for the young artist. Throughout his career he
would show his watercolors with the Boston Society of Watercolor Painters, the Pennsylvania Academy and the Art Institute of Chicago, as well as at Vose Galleries annually between
the years of 1944 and 1951. At the culmination of his career Whorf was elected a member of
the National Academy of Design and relocated to Provincetown, where he remained until
his death in 1959.

John Whorf (1903-1959)
Harbor Activity, Provincetown, MA
Oil on canvas, 30 x 40 inches, Signed lower left: John Whorf
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At the age of thirteen, Edward Potthast began studying fine art at the McMicken
School of Design, later following the path of many other Cincinnati artists by working under
Frank Duveneck. He continued his education in Munich, Antwerp and Paris, and took a position as an illustrator for Scribner’s and Century magazines upon returning to the United
States. By the 1890s he was well known for his impressionist scenes of the New England
coastline, many of which were completed while working at the Rockland and Ogunquit,
Maine, art colonies, as well as on the North Shore of Massachusetts.
Potthast made his first visit to Gloucester in 1896 and continued to summer there
for the next twenty-five years. His seashore views of Cape Ann from the nineteen-teens and
twenties are among his most prized works, particularly the carefree scenes of sunbathing figures. The “smiling aspect of life” which is conveyed in his paintings touched fellow artists
and patrons alike, and his works were well received by the public. One critic of a 1915 exhibition remarked that “E. H. Potthast has marvelous success with seaside sketches. Six
were shown and all sold within a few hours. They were very fresh in colour and spontaneous—fine snapshots in paint.”1
Potthast was given more than fifteen solo shows during his career, exhibiting both
locally and abroad, and was a member of nearly twenty art associations, including the National Academy of Design and the American Watercolor Society. Today his works are held
in the collections of the Art Institute of Chicago, the Cincinnati Art Museum and the Brooklyn Institute, among others.
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W. H. de B. Nelson, “Contemporary Exhibitions of Modern Art,” International Studio, Feb. 1915.
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Edward Henry Potthast (1857-1927)
Gloucester Harbor
Oil on wood panel, 12 x 16 inches, Signed lower right: E. Potthast
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A native of Lynn, Massachusetts, Charles Woodbury showed an aptitude for the
arts at an early age, and joined the Lynn Beach Painters when he was only sixteen. Although
a junior member of the group in terms of age, Woodbury was in many ways its leader, having exhibited the first Lynn Beach painting at the Boston Art Club in 1882. He had already
become the youngest elected member of the Club, and Woodbury continued to have further
success exhibiting and teaching throughout his career, becoming a full National Academician in 1907.
Woodbury graduated from MIT in 1886 with a degree in engineering, but he
quickly began exhibiting and teaching fine art, working from his Boston studio on School
Street and later at the Grundmann Studios. He worked as an illustrator for Harper’s Monthly
and Century magazines during these early years, and eventually obtained a teaching position at Wellesley College. In 1890 he married one of his students, Marcia Oakes, and together
they traveled to Europe, where he continued his studies at the Académie Julian.
Ogunquit, Maine, became Woodbury’s primary home in 1897, and the art school
which he subsequently established there helped to shape the town as a major artist colony.
Rather than focus on technique in his lessons, Woodbury emphasized expression and careful observation in his teaching. These attributes are clearly illustrated in his powerful
seascapes; while retaining a traditional subject matter, they show a daring and experimental use of form and vivid color. His approach was also revolutionary, declaring to his students: “We [paint pictures] primarily because we want to put into visible form some thought
or feeling we have in the presence of our subject…”1 Working with nearly 100 students each
summer, Woodbury taught by example and individual criticism, eventually publishing his
own book , The Art of Seeing, in 1925.
Charles H. Woodbury, Painting and the Personal Equation (Boston, MA: Houghton Mifflin Co., 1919) p.95.
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Exhibitions:

Pennsylvania Academy of the Fine Arts, “113th Annual Exhibition,” 1918

Charles H. Woodbury (1864-1940)
The Motor Boat
Oil on canvas, 29 x 36 inches, Signed lower right: Charles H. Woodbury, Dated 1917
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The son of a Scottish artist and craftsman, James Jeffrey Grant looked to follow in
his father’s footsteps and left his home in Aberdeen to study at the Gray School of Art. By
the age of seventeen he had exhibited his first painting, and soon thereafter immigrated to
Canada to pursue a career in the arts. Grant continued to paint independently while supporting himself as a commercial sign painter and engraver, and relocated to Chicago in 1907,
where he would remain for the rest of his career. His move proved to be successful, as he
began to exhibit at the Art Institute of Chicago and joined their painting jury soon after.
Grant would later receive six prizes at the Institute, as well as three medals from the Palette
and Chisel Club, and a gold medal from the Association of Chicago Painters and Sculptors.
Although a prominent member of the Chicago art community, Grant found his “favorite sketching ground”1 not in Illinois, but in Gloucester, Massachusetts. The small fishing
village and artist colony first drew the artist in 1931, and he continued to summer there over
the next twenty years. Recording the daily activities of the fishermen and villagers with his
oils and watercolors, Grant captured life as he experienced it. These works were exhibited
each summer at the North Shore Art Association between the years of 1934 and 1956, along
with those created during his frequent trips abroad.
While he continued to paint in a realistic manner throughout his life, Grant was
not opposed to looking at modern art for inspiration. In 1957 he wrote, “[I] am not adverse
to many of the new things in art, but look for the best that is in them and forward to the
time when the two schools of painting will be more closely related. I feel that each individual should paint as the spirit moves him without any restrictions.”2 The carefully placed
blocks of color in Grant’s own work illustrate his openness to experimentation. This technique, when combined with his strong sense of composition, produced vivid oils and watercolors alike, capturing the very essence of life in Cape Ann.
Gloucester Daily Times, August 24, 1935.
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C. J. Bulliet, “Artists of Chicago Past and Present, No. 46, James Jeffrey Grant,” Chicago Public Library, Art Files.
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James Jeffrey Grant (1883-1960)
Harbor View, East Gloucester
Oil on canvas, 26 x 30 inches, Signed lower right: J Jeffrey Grant
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Edward Henry Potthast, Working the Fields
Oil on canvas, 10 x 13 1/2 inches, Signed lower right: E. Potthast
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