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Introduction

Congratulations.  You've taken your first step in becoming a ventriloquist. 
By just acquiring this course, you've made the decision to learn the art of 
ventriloquism.  

Through the days, weeks and months ahead, you'll gain a whole new 
perspective as you get better and better at ventriloquism.

Ventriloquism has always been a mysterious and fascinating art. Its 
SECRETS have been closely guarded.  The teaching and application of 
these secrets, as revealed in this course makes it possible for anyone 
(provided they have normal speech) to learn this fascinating art.  

Everyone likes to laugh. Wit and good humor are appreciated by all, and he 
who knows how to make people laugh is always the popular one in any 
crowd. Ventriloquism is a twosome, but remember, your little partner is 
always the star. 

Your partner is the one who makes it possible for YOU to produce laughter. 
Yes, you will even find yourself laughing at it many times. He/she will 
suddenly become real and alive to you, and when this moment arrives, you 
can be assured that it appears real and alive to your audience.

Ventriloquism is an illusion.  Ventriloquism is to the ear, what magic is to 
the eye.  Magic's illusion is made possible because the hand is quicker than 
the eye.  The illusion of Ventriloquism is made possible because the human 
ear has difficulty in accurately judging the direction of sound.  The 
Ventriloquist furthers the illusion by some act, word or gesture to direct the 
attention of the audience to the place the place from which they want them 
to think the sound has come.
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Ventriloquism has always been a mysterious and fascinating art. 
Ventriloquism has been around since the ancient times.  It dates back to 
somewhere around the sixth century BC and was supposedly used to 
communicate with the dead. The belief was that the spirits of the dead went 
to the stomachs of the prophets and continued to exist there. 

The prophets were then able to foretell the future by the spirits who were 
speaking from their belly. Hence the name "ventriloquist".  The Latin 
meaning is “ventri” meaning “belly” and “loqui” meaning “to speak  which 
is translated to means "belly speaker" or “belly talker”. Of course, it was 
the prophets themselves who had learned the art of ventriloquism so they 
could fool their listeners and claim to have divine powers.

For a long time, ventriloquism was viewed negatively by the Christian 
church. Finally, though, it was looked upon as simply being a form of 
entertainment. Listening to the "voices from the belly" was no longer done. 
And at the end of the nineteenth century, a comedian by the name of Fred 
Russell came up with an act which he performed with his dummy Joe 
Coster. Russell became known as the "father of modern ventriloquism."
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Now there will be times that you get discouraged and may even want to 
quit.  Don't let this happen.  Just laugh off the mistakes and before you 
know it, you'll be talking without moving your lips and performing, while 
enjoying every minute of it.
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About This Course
This course has been compiled by Ventriloquist Central and is made up of 
two parts.  The main part of this course is the actually learning of the Art of 
Ventriloquism which is taught to you by the late Bob Neller.  Mr. Neller 
was born on April 8, 1911.  He was inspired to take up ventriloquism after 
a performance of The Great Lester.  Bob began performing at the age of 11. 
In 1933, he graduated from the University of Wisconsin.

Bob Neller was a skilled ventriloquist.  He could whistle in harmony with 
his figure, Reggie, he had a good distance voice and had flawless lip 
control.  Edgar Bergen once called Neller, “The greatest natural 
ventriloquist I’ve ever seen.”  

When Mr. Neller created his ventriloquism course in the late 50's or early 
60's, it was designed with written material and the recorded audio 
instructions.  We've included some of the written material and the audio 
too.

The rest of the course is added information (both written and audio) that is 
helpful to a beginning ventriloquist.  It's a compilation of information 
gathered from working ventriloquists in order to help beginners understand 
the many aspects of the art of ventriloquism.

You are about to embark on a wonderful journey into the Art of 
Ventriloquism, so enjoy your trip.
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Introduction To Bob Neller

Bob Neller & Reggie

Mr. Neller is 100% self-taught, starting out at age 11. In high school he was 
already doing club jobs. At the University of Wisconsin, where he was a 
member of the Delta Upsilon Fraternity, he was featured in the Haresfoot 
show, "It’s a Gay Life".

An audition at the Coconut Grove, in Los Angeles, and with Ben Bernie, 
brought on a two week booking in the Mural Room of the Sir Francis 
Drake Hotel in San Francisco. This first real break was extended to 12 
weeks. 
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From then on Bob headed east, luckily setting Radio City Music Hall as his 
first New York appearance---and the first appearance of any ventriloquist at 
Music Hall. This led him to playing most all of the top spots in the country, 
and 75 weeks on all of Rudy Vallee’s personal appearances.

One year Bob only played at four locations. Twelve weeks each, at the 
following places: With Eddie Duchin at the Waldorf Astoria in New York 
City, with Tommy Dorsey at the Palmer House in Chicago, with Rudy 
Vallee at the Coconut Grove in Los Angeles, and atop the RCA Building in 
the Rainbow Room in New York.

Bob is the first ventriloquist to appear on television in 1939. He is the only 
ventriloquist to whistle at the same time as the dummy- -and in harmony, 
too. His write -ups invariably credited him with perfect lip control.

After the Second World War, Bob had chosen to leave the national picture 
and big lights for a successful business in club jobs, industrial entertaining, 
conventions, and lecturing.  Mr. Neller passed away on August 9, 1989.

For more information about Bob Neller and one of his ventriloquist figures, 
go to:

http://www.ventriloquistcentral.com/marshall/marshall_24/marshall_24.htm
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How To Do Ventriloquism
By Bob Neller

Initial Remarks

How far can a person throw his voice? Must a person be born with a special 
voice box or throat? How is it possible to clearly pronounce “M" or "B" 
without one moving ones lips? At what age is it best to start to learn 
ventriloquism? Can you throw your voice anywhere? Where can I get a 
ventriloquist dummy?  These are just a few of the common questions asked 
which will be answered in this course.

This expose is a result of a twenty five year desire to write or record 
information which would make so clear the scientific reasons that make 
ventriloquism work, and so clear the means of  doing it, that a sincere, 
potential ventriloquist could really learn to throw his voice.

Perhaps one of the reasons for this urge was my futile attempts to find good 
references in this field. Though I learned to do ventriloquism when, I was 
11 years old, and had devised this system before I was in high school, I had 
never read a book on the subject nor had I been given personal advice. 
Later on I went to library after library looking for articles and books which 
might help my work.  What I found was very disappointing.

I found books on vent which never mentioned a word on how to pronounce 
“M", "B”, or "P" without lip movement. I found other books which were 
wrong in the first place! I couldn't', learn one new fact from what I'd found, 
and I'm sure that if I had tried to learn from these books in the first place, 
I'd have been so confused that I'd have never learned at all. Never once did 
I read anything on WHY distant ventriloquism works; information one 
should understand so he knows at what he is aiming.
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Now let’s get off my pet gripe and delve into facts.  The word 
"Ventriloquist" is derived from two Latin words meaning, “Belly Speaker”. 
However, while performing this art you never speak from your stomach. 
There is a quality of tone used in distant work which, with a little 
imagination, might be interpreted as though it came from the stomach.

Bob Neller & Dizzy
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The Two Separate Fields of 
Ventriloquism

There are two separate arts in the field of ventriloquism.  One is "Close 
Ventriloquism"; that is, using a doll or some other figure which is at all 
times close to the ventriloquist. The other is "Distant Ventriloquism, a field 
as different from "Close Ventriloquism" as is flagpole sitting. Each will be 
fully described in this course.

Can Anyone Learn To Be A Ventriloquism

The answer is, "Yes".  However, as to how good a vent you become 
depends not on your voice-box construction, but on your learning the right 
way in the beginning. I’ll admit that some may be better adapted than 
others, but since we use only the usual voice box, tongue, throat, and sets 
of muscles with which we all are equipped, your ability to do good vent 
will depend on how you learn to use these organs. We all can't be the 
greatest artist, pianist, or ping-pong player, but we all can, if we try, learn to 
paint, play a piano, or to play ping-pong to quite a degree.

After we mature, we form firmly imbedded speech habits.  These speech 
habits have become so much a part of us, it is often difficult to change 
them.  That is why a child of 10 to 18 years of age can learn to do 
ventriloquism more easily than a mature person.  The child is more flexible 
and can learn without having to break such established speech habits.

In order to clarify this point let me present a hypothetical 'case which will 
exemplify what I mean. Assume that Joe Garibaldi, who has lived with his 
wife and children all his life in Italy, comes to America. None of them can 
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speak a word of English. I believe you will agree that in three or four years, 
should they all try to learn our language, that the children might learn how 
to speak this language without any accent. Chances are that the parents 
would retain an Italian accent as long as they live. Special effort could 
erase most of this accent. Since ventriloquism is a different way of 
speaking, new speech habits must be formed, and special effort must be put 
forth to form them.

Do You Actually Throw Your Voice

Believe it or not, in neither close nor in distant vent is the voice thrown. 
However, an illusion is created which fools your subject's senses and 
causes him to assume that the sound comes from a source other than your 
mouth.  The ventriloquial sound you create does not go from your mouth to 
the dummy or to a distant place and from there to your listener. If a person 
were to put his ear near the dummy's mouth, he would hear no sound from 
it. If you had fooled a person near you into thinking a sound came from 
across a lake, and if that person could be instantly transported to the place 
from where he thought the sound was coming, he would not hear the sound.

How The Senses Are Fooled

The following, fictional, natural situation brings home certain facts we 
must understand in order to understand ventriloquism. 

Assume that Dr. Smith, an optometrist, has asked you to his office one 
evening to show you something. The office is quite large; desks and chairs 
are here and there. He has taken the lead and is about 15 feet from you. As 
you turn to close the door the lights go off.  It is so dark you cannot see 
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your hand right in front of your face.  You turn toward the place where you 
last saw him but hesitate because you don't know at this time, exactly 
where he is.

He says, "Come here. I’ll lead you to the next office.  The lights are on a 
different circuit there. "

As you go toward the voice, you bump into a chair. You had missed judging 
the precise direction of the sound of his voice. This shows that: YOUR 
EARS, ALONE, CANNOT LOCATE THE EXACT DIRECTION OF A 
SOUND.

You say, "Where the Sam Hill are you?" 

He replies, "Right here.

Just as he spoke, your eyes are becoming slightly adjusted to the dim light 
and you see a faint reflection from a pair of glasses. Since you knew he was 
wearing glasses, you assume that you now know where he is. 

Wrong, again!  

The glasses were on a manikin. This shows that: IF THE EARS HEAR A 
SOUND COMING FROM A GENERAL DIRECTION AND YOUR EYES 
SEE SOMETHING IN THAT DIRECTION, FROM WHICH SUCH A 
SOUND MIGHT COME, THE MIND TELLS YOU THAT THE SOUND 
CAME FROM THE POINT AT WHICH YOU WERE LOOKING.

This is the basis of close ventriloquism. 
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Conclusion & Practice Sessions on 
Close Ventriloquism

Excessive smoking can ruin a good ventriloquist, or make it hard to ever 
learn. An irritated larynx will not work as good as a healthy one. Coughing 
causes a sore voice box. Mucus becomes lodged on the larynx and prevents 
consistent quality.

Though I do not put emphasis on breathing practice, it can improve the 
lung capacity and is especially good for one who goes on into the smoking 
or drinking bits. Good breath control can be an advantage to those doing 
distant work. Since I don't consider these exercises essential for most 
beginners, I am not going into the lengthy descriptions necessary. Anyone 
can find good material in the library on this subject. Singers find it very 
important. 

In summary here are the steps in progressive order, to use in close 
ventriloquism:

1. Write down words, phrases, and a few sentences not containing W, F, 
V, M, P, or B. Always use a change of voice while practicing. In 
order not to disturb others you can use a whisper, which is nearly as 
good practice. Enunciate each word as clearly as you can. Don't 
move your lips, no matter how it sounds.  Move a finger, to simulate 
a motion that would move the dummy's jaw.  This may seem too 
easy to you, but if you do a considerable amount of this first, you 
will be getting the feel of lip control and the difficult letters used 
later will be easier to learn. Do this in front of a mirror to detect any 
jaw or lip movement. You may think you are not moving anything, 
but if you watch you can pick out any errors and go over the words 
that give you problems. If you use the eraser between your teeth as 
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an aid, don't continue this too long; you might become too dependent 
on it.

2. Write practice material containing W, F, and V--but not B. M, or P. 
Study the first three substitute sounds and start using them as above. 
Be sure that you frequently hold something in your hand such as a 
pencil or a six- inch piece of broom handle and make your thumb 
move in time with the sound.

3. Work on the substitute sounds for M, P, and B. Stick to it--even if the 
sounds are not perfect--never move your lips. At this stage you 
should sacrifice perfect diction in favor of perfect lip control. The 
pronunciation will improve later on and you will wind up being a 
much better ventriloquist.

4. Read without lip movement from any vent script, or even from the 
newspaper. The material is not important at this time. You are now 
concentrating only on pronunciation and lip control. It may be 
helpful to mark, previously, all the letters you must fake.

5. Read some more this way, but in order to keep from having a stone 
face, whenever the doll is talking, deliberately change your 
expression from a relaxed facial countenance, to a smile as you 
continue to read. In a regular act you should react with a smile on the 
punch line of certain gags. This smile is naturally still there as the 
doll starts his next line. This smile should gradually fade away while 
the doll is talking.

6. If you feel you are getting along okay, buy yourself a cheap dummy 
and start out with it. However, replay the previous information 
concerning the dummy's action and the vent's actions. You might, at 
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this point, try using a friend as the dummy (as mentioned earlier). 
Maybe you have a hand puppet with which you could begin using. If 
you don't know where to buy a figure, I suggest highly that you 
subscribe to Vent-ogram magazine. There are not only ads put in by 
those who make dummies but much valuable information concerning 
script, and technique, that would be of great help. 
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Distant Ventriloquism

Preliminary Remarks Concerning Distant Ventriloquism

My approach to the difficult field of distant ventriloquism is going to be 
quite different. If you fully understand why certain qualities of sound are 
necessary for certain situations and hear the quality demonstrated, I believe 
you will find a means of duplicating the sounds by trial and error much 
easier than by trying to interpret the complex descriptions necessary to 
fully explain them. You will know what I mean if you have ever tried to 
read a description of a complicated magicians sleight of hand trick and 
from this description do the trick as the writer does it.

Lip Control

Lip control is handy in some circumstances, but since you are usually 
trying to fool some person who doesn't expect it, your back is ordinarily 
toward the subject. You do not want attention drawn to yourself. Normally, 
he is not looking at you. When lip control is necessary, it is done the same 
way as you do it for close ventriloquism. There are many circumstances 
where distant work can be done, (and be done effectively), by a person who 
never has been able to control his lips.

General Requirements to Do Distant Work

To do distant ventriloquism you must create a sound near a person which 
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affects his ear the same way as a true distant sound would affect it. If his 
ears hear the same sound vibrations that he would have heard from a true 
distant sound, how can he tell the difference? Your goal is to duplicate this 
sound near him.  

In order to do this you must first understand the difference between a close 
sound and a distant sound. You must also understand how a person locates 
the direction of a sound so you can place yourself in the right position with 
reference to the person to be fooled and with reference to the place from 
where you want him to think the sound originates. Furthermore, you must 
pick a setting where there is a natural place from which the subject might 
expect a voice to be heard.

Ordinarily it is impossible to make your voice appear to come from a place 
closer to the one you are fooling.  

You'll often hear someone ask you to throw your voice in his pocket. Three 
strikes are against you in this case: 1. The person expects it. 2. The 
situation is unnatural. 3. You will be trying to throw your voice closer to the 
person you are trying to fool. Don't try it; you'll make a fool of yourself. 
Pick your own circumstances carefully.
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Bonuses

Practice Routine #1

 

Figure: Could I do some of those exercises with you?  They sound 

interesting.

Vent:    Yes, of course you can.  I think it would be more fun that way.

Figure: How shall we do them?

Vent:    Well, supposing I do one line and you do the other.

Figure: OK.  Shall we do the first line?

Vent:    Yes.  Are you ready?

Figure: Uh huh.

Vent:    All right…she, the, creek, leak, see, he, eat, key, knee.

Figure: (Pause…..figure says nothing)

Vent:    Are you ready?
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Figure: Uh, huh…

Vent:    Well, get started and don’t just say ‘uh huh’.

Figure: OK…here I go.

Vent:    All right.

Figure: Least, sheik, lean

Vent:    (Encouraging the figure) That’s fine!

Figure: Tee, Easter, tree

Vent:    Good!  Let’s make up a line of poetry with each one.

Figure: Oh, I’d like that

Vent:    I’ll make one line….

Figure: Yes, and I’ll make it rhyme.

Vent:    Boy oh boy, you’re a poet already.

Figure: Why?

Vent:    Well, don’t you see?

Figure: No.  I don’t see.
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Vent:    Well, you hear don’t you?

Figure: Yes.

Vent:    Then you’re not deaf and dumb too.

Figure: No, I’m not deaf and I’m not dumb either.

Vent:    OK.  I just said…”I’ll make a line.”

Figure: Yes

Vent:    And you said, “Yes, I’ll make it rhyme.”

Figure: So what?

Vent:    So what?  Don’t you see that?

Figure: Sorry but I don’t.

Vent:    Well…don’t be so dumb….’line’ and ‘rhyme’ …see they rhyme.  

That’s poetry.

Figure: So it is…so it is.

Vent:    Go ahead and you start.

Figure: You start first.

Vent:    All right….let’s see…Well, “Here is a rose that’s rosy red, I give it, 
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dear, to thee”

Figure: Oh….really….this is so sudden!

Vent:    Stop kidding and come on!

Figure: OK…”A rosier rose, a redder rose, I never care to see.”

Vent:    Good!  Your’s really a peot, I believe!

Figure: Let’s try another.

Vent:    Oh, so you like it?

Figure: Uh huh.

Vent:    OK…but don’t say ‘uh huh’….”We had a roof, a red red roof, but 

how that roof did leak”…. Come on

Figure: Uh huh…”The rain it ran to fill a can…I thought it was a creek.”

Vent:    Good!  You’re really good.

Figure: Sure, I could have told you that a long time ago.

Vent:    Well, here’s another.  “I lost my lock, I lost my heart….and then I 

lost the key.”

Figure: Errrr….I found the lock, I found my heart, while kneeling on my 
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knee.

Vent:    That’s pretty silly isn’t it?

Figure: Oh sure…I like them silly.

Vent:    I love to walk, I love the sound of many marching feet.

Figure: I love to run, yet I’ll say too, I really like to eat.

Vent:    Say fellow, I think that’s enough.

Figure: OK.  I’ll sit here and I won’t say a word.

Vent:    You’re telling me.
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Practice Routine #2
 

Vent:    Good evening, my little man.

Figure: It's not a good evening, and I'm not a little man.

Vent:    Well, then, how do you do?

Figure: As well as I can.

Vent:    Now Figure, I hope you'll be very polite. You see I have some 

friends here tonight.

Figure: Where?

Vent:    Right out there in front. And I wish you'd put yourself out and tell 

them a story.

Figure: If I put myself out how can I tell a story?

Vent:    I mean, be generous with your time, and tell us a story.

Figure: You're older than I, why don't you tell the story?

Vent:    Well, if I must. What kind would you like to hear?

Figure: Something snappy.
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Vent:    Well, let me see. Ah, I have it: Once upon a time-

Figure: Aw ! I've heard that one !

Vent:    Don't be so sure, my lad. I was going to tell you about George 

Washington. Ever hear about him?

Figure: Who?

Vent:    George Washington, the father of his country. Perhaps your 

forefathers fought beside him.

Figure: I never had forefathers. I had only one.

Vent:    Well, let's call them your great-great-grandfathers.

Figure: Ohhhhhhhhhhh ! (long drawn out) I get you!

Vent:    One day when George was la little boy, his father gave him a bright 

new hatchet. He warned George to be careful, and not destroy anything. 

But George became excited and cut down a beautiful little cherry tree.  

Then when-

Figure: I don't like to interrupt; however, are you getting tired of this story?

Vent:    Oh, not at all, not at all, Figure.
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Figure: What's that? Not a tall Figure? For my height I'm very tall.

Vent:    Now, let's not digress. As I was saying, George forgot and cut it 

down.

Figure: George who?

Vent:    George Washington. And when the father saw it he L shouted, 

"Who has cut down my favorite cherry tree?"

Figure: Whose tree?

Vent:    George's father's tree. But nobody knew.

Figure: Dear, dear, dear! Nobody knew what?

Vent:    Who cut down the tree.

Figure: Who did?

Vent:    Now just listen (name of Figure). George saw his father talking to a 

group of men deploring the loss of his tree.  Bravely little George walked 

right up and said:  "Father, I cannot tell a lie. It was I who cut down your 

tree."

Figure: What! His father did it?
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Vent:    No, he said, "I did it."

Figure: Oh, so you did it, did you?

Vent:    No, George did it, and his father replied "Noble boy, I would rather 

lose a thousand trees than have you tell a lie." Now, Figure, can you tell us 

that story?

Figure: That story? Aw, go on, of course.

Vent:    Well, let's hear you.

Figure: George Washington was a little lad, whose father was his country. 

So he gave his dad a hatchet and told him to cut down the cherry tree. So 

about then, you came along, and cut it down . . Gee Whiz, when did it 

happen?

Vent:    Over a hundred years ago.

Figure: How do you know-were you there?

Vent:    Of course not.

Figure: Oh! I thought it was a fairy tale. Tried to slip one over on me, did 

you? Ha-Ha-Ha !
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Practice Routine #3
 

Vent:    Hello, young fellow, I'm glad to see you.

Figure: Are you sure?

Vent:    Of course I am.

Figure: (Relieved) Gee, that s good. It’s kind of funny being adopted. You 

see it's the first experience I've ever had.

Vent:    You're not sorry are you?

Figure: Oh No! You look like a good scout.

Vent:    Well thanks …I like you too.

Figure: Oh say!

Vent:    Yes

Figure: (Looking around to see if anyone is listening, whispers 

confidentially) What's my name going to be, you know they said you had a 

name for me.

Vent:    Oh …so you want to know your name?
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Figure: Yah, I don't like to go around just being called the DUMMY.

Vent:    Oh, so you don’t like that?

Figure: No, I don’t.

Vent:    Well suppose I call you say….. Well how about Archibald?

Figure: NO, NO, NO, I don't like it.

Vent:    Well, let’s say Xavier?

Figure: NO (emphatically)

Vent:    How about Percy?

Figure: Say! I’l1 go home if this keeps up.

Vent:    Ok, I give up. Will (the name you have chosen for him) do?

Figure: Gee!  That's swell. I like that name.

Vent:    Do you think you’ll stay now?

Figure: Yah!  I’ll stay alright.  I’ll even tell a few gags with you now.

Vent:    All right, let’s go.

Figure: You asked for it, (calling you by name), Have you got a dead 

skillet?
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Vent:    A skillet, a dead skillet….I don’t get it.

Figure: All I know is your ventriloquist teacher told me that you had a dead 

pan.

Vent:    Oh, I got it, he wants me to smile more…is that it?

Figure: Yeah, that’s what he wants you to do. He says that every 

ventriloquist should smile a lot.

Vent:    Well, I’ll try to smile, but I don’t feel to good.  I’ve got a cold in 

my head.

Figure: Cold in your head, eh?  Well, it’s about time you had something up 

there.

Vent:    Why, I’m surprised at you talking to me like that.  Remember I’m 

the boss around here.

Figure: Oh, I was just kidding.  Can’t you take a joke?

Vent:    Well I guess I can…I’ve got you haven’t I?

Figure: Okay, now we’re even.
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Resources

To find ventriloquist dummies & puppets:

http://www.ventriloquistmarketplace.com

http://www.ebay.com

http://www.ventriloquistcentral.com/tribute/makers/makers.htm

http://www.ventriloquistcentral.com/tribute/puppet/puppet.htm

“The ULTIMATE Guide To Building Your Own Ventriloquist 
Figure, Volume 1” 

http://www.ventriloquistmarketplace.com/ultimate_guide/index.htm

Books on Jokes & Comedy Writing:

http://www.ventriloquistmarketplace.com/store.htm

Historical Information about Ventriloquism:

http://www.ventriloquistcentral.com/tribute/home/home.htm
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Information about Ventriloquism:

http://www.ventriloquistcentral.com

http://www.ventriloquistcentral.com/blog

http://www.ventriloquistcentral.com/tribute/home/home.htm

http://www.ventriloquistcentral.com/articles/index.htm

http://www.ventriloquistcentral.com/dummy_collection.htm

Be sure to sign up for the Ventriloquist Central Email Newsletter:

http://www.ventriloquistcentral.com/newsletter_signup.htm

If you looking for any other information, send an email to:

support@ventriloquistcentral.com

ALL RIGHTS RESERVED.  You may print off one copy for personal use.  No part of this e-book 
may be reproduced or transmitted in any form whatsoever, electronic, or mechanical, including 
photocopying, recording, or by any informational storage or retrieval system without express 
written, dated and signed permission from Ventriloquist Central.
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