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I was formed from nothing but a WORD spoken in 
Eternity,  

spoken from before the foundation of the earth 
found its form, by the Creator of Heaven and Earth.  
Created in the image of my Father, as He breathed 

His breathe of life into my being. 

So I as the creation, create… 

- Ghiome Kolbe 
Hillsong South Africa Creative Technology Leader
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God himself is the supreme Artist. How do we know this? From the first 5 words of the Bible: 

“In the beginning, God created…” (Gen 1:1). It is in this context that the Bible then states 
that “God created man in his own image” (Gen 1:27). What does this mean, exactly? Well, if 
you look back to the way in which God was described we find one only one single explicit 
assertion in the whole first chapter: “God created”. The characteristic that is common 
between God and man is that: the desire and ability to make things. Creativity is more than 
just something we do - it’s who we are. It’s an integral part of our DNA. 

 People experience Christ first and foremost through the truth of His sacrifice and what it 
means for them. The truth of Jesus is a compelling story. But often the church isn’t a 
compelling place to be. We have the greatest story to tell - one of salvation, sacrifice and 
unconditional love. But why do we often have the worst delivery of all story telling mediums, 
especially when we are appointed and anointed to spread the good news to all the world? 

 The purpose of this book is to help you discover or regain what it means to be the body 
of Christ in a creative way. Let us not be afraid unleash the power of the creative arts and 
worship ministry efforts for the sole purpose of telling the story of Jesus and advancing His 
Kingdom. Let us make creativity an integral part of our corps DNA, allowing the body of 
Christ to fully reflect its Creator. 

Ca!lin xx

Ed!or’s Note’
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What
is creative arts?

Creative arts refers to activities that involve 
imagination, creativity, curiosity and exploration, 
and can include things like dance, drama, visual 
arts, and more.  

In a church setting, these art forms help to tell the 
story of the gospel, captivating the hearts, minds 
and imaginations of those who experience this.  

The primary function of art in church should be to 
enhance worship and to help further the gospel. 
Because we live in a society that enjoys watching 
movies, listening to music, seeing Broadway shows, it 
is natural for us to use these same mediums in 
church in order to further the kingdom of God.  

From this point on we will refer to creative arts as a whole. The use of the word ‘art' can 
be substituted for any specific art form (eg. dance, drama, visual art, poetry, etc).
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Examples of  
creative art forms/expressions:

Activities that fit under the 
umbrella of Creative Arts:

Drama 

Dance 

Musical theater 

Poetry 

Spoken Word 

Visual Arts 

Pottery 

Graphic Design 

Media 

Photography 

Film 

Live Performance 

Scripture presentations 

Lighting 

Creating live performance pieces for worship 

Creating live visual art pieces for services (eg. 
painting during worship) 

Creating art that is permanently positioned around 
your church  

Creative interactive sensory/sacred spaces for the 
congregation to experience (eg. Prayer stations) 

Using the arts in community outreach  (eg. local 
shelter, nursing home, school, etc) 

Using the arts to teach youth (eg. Puppetry, VBS skits, 
nursery songs and dances) 

Using the arts as a means of counseling and 
therapy 

Using the arts as a means of conveying a prophetic 
message 

Offering arts classes and workshops in your 
community 
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Why
  are creative arts  

important? Every weekend people plan to go 
see the latest movie, binge their 
favourite show on Netflix, see a show 
on Broadway, buy art to decorate 
their home or office, read magazines 
and look at websites. The arts are a 
normal part of our culture. 

Creative arts not only enhance the 
Kingdom message, but they can 
embody it.  They have a relevance 
for others who need to understand 
who God is in a different way. 

If we abandon artistic culture and 
community (or choose to ignore it’s 
relevance), we lose a significant 
opportunity to communicate Christ   
to our culture. What we need to 
recover (or possibly discover for   
the first time) is a full biblical 
understanding of the arts - not for 
art’s sake, but for God’s sake. 
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Sometimes the church has a hard time 
accepting art in worship. Often the 
perception of art comes from the stories 
and images we see in Hollywood. This 
leaves us quest ioning, “ how could 
something so world be used in to glorify 
God?” 

Because of this many Christian artists feel 
they have to justify their existence. They 
are children of God. He made them to see 
the world in a unique and creative way. 
God gave them their passion and talent, 
making them artists. But the church can be 
quick to squash this identity and passion.  

Yet, even Christians who are dismissive of 
art continue to use it. Any time we 
rearrange furniture, decorate the holiness 
table, design a bulletin, or cook for a 
potluck lunch we are making artistic 
decisions. Again, it is inherently part of our 
DNA . 

A good p lace to see a hea l thy 
relationship between art and the church 
demonstrated in the Bible is Exodus 31. 
God calls two men, Besalel and Oholiab, 
to be artists and to build the tabernacle. 
The tabernacle was designed to be an 
earthly reflection of God’s heavenly 
dwelling place. If God wanted to do so he 
could have made the tabernacle by 
himself. But God called on artists and 
equipped them with the skills to do it well. 
By calling and anointing them, God was 
putting the blessing of his divine approval 
on both the arts and the artists.

Art has tremendous power to touch 
and affect the human heart.  

Walter Brueggemann said “the deep 
places our l ives - p laces of 
resistance and embrace - are not 
ultimately reached by instructions”. 
Instead they are reached by 
experience and empathy. Jesus told 
stories to illustrate his teaching, so it’s 
natural that we use the same medium. 

We want our churches to create 
environments that invite storytellers 
and artists to practice their craft in 
service to God’s kingdom. 

ART AND THE CHURCH 

CREATIVE STORY TELLING
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The arts have endless application in 
ministry; they can enhance worship, 
illustrate or enhance ideas and concepts, 
st i r emotions, add beauty, enl iven 
outreach, intuitively communicate God’s 
message and more. God will use them in 
unique ways to convey His love to your 
congregation.  

There are so many so many art forms to 
choose. You can begin wherever and 
however you like. But just start!  

ART IN MINISTRY
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6 WAYS CREATIVE ARTS WILL CHANGE 
YOUR CORPS FOR THE BETTER 

Written by Bethany Farrell, Territorial Creative Arts Director, 
The Salvation Army USA Southern Territory 

Published on sawomensministries.org, July 18 2019

1 Creative Arts creates  
    community and accountability:  

As a participant you have a team relying 
on you to show up and do your part to 

the best of your ability; you know you are 
missed if you aren't there.

Creative Arts expands  
the way we read the Word:  

If we teach people to read the Bible 
the way we teach them to prepare a 
script, they learn to engage with the 
Word. They read for understanding, 

looking for deeper meaning, 
empathizing with the characters and 
their actions and motives, etc. Better 
yet - memorizing causes them to write 
the word of God in their hearts! This 

gives a lifetime of benefits!

2

3   Creative Arts builds  
  confident leaders:  

Individuals involved in Christ-centered 
arts programs will experience personal 

growth that pours into all aspects of their 
life. Theater and movement teach 

personal awareness and confidence that 
prepares them for creative thinking, 

public speaking, idea sharing, and other 
leadership skills that can be utilized at 

the corps and in their own lives.

Creative Arts add elements  
of creative worship:  
It's good for the whole   

congregation! A well programmed 
service hits all learning types with 
the same message. Adding these 

new elements also requires 
collaboration between various 

corps leaders and groups, bringing 
more people together to pray over 
and plan for the worship service. 

Win! 

4

Creative Arts encourage  
program growth:  

People everywhere are looking  
for opportunities to get their kids 
involved in the arts. Theater, choir, 
dance, music, etc are expensive 

programs in the community. Getting 
quality teaching in a positive 
environment is like hitting a 

goldmine, and a great opportunity 
for outreach. 

5

      Creative Arts expands our minds:  
         It’s a safe way to explore difficult topics                  

through a safe lens. Furthermore, theater is reflective 
and causes you to consider your own life, choices, 

behaviors, and thought patterns. Sometimes showing 
is better than role-playing. Observing can help to 

build empathy between those with differing opinions 
or backgrounds.

6
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How
  do I run an 

effective ministry? 
Running and effective Creative Arts 
Ministry can seem like a daunting thing. 
Especially if you feel you don’t have much 
experience leading rehearsals.  

However I promise your artist are just 
itching for an opportunity to perform and 
worship through their creative talent. The 
following pages will run you through 
things you need to know about creative 
arts ministry, how to start if you’re a 
leader or an artist, and tips for running 
rehearsals. It will also cover different ways 
you can use creative ministry in your 
corps outside of live performance.  

There are so many ways you can run an 
effective ministry but heres’ my biggest tip 
   - JUST START! 
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THINGS TO KNOW BEFORE 
STARTING A CREATIVE ARTS 

MINISTRY

UNDERSTANDING/WORKING WITH 
ARTISTS 

Their art/craft is inherently connected 
to their identity, which can be a 

strength but also a weakness. When 
they struggle to be creative, they 

may struggle to know who they are.  

Their art/craft is an extended 
expression of themselves. Critiquing 

their work can sometimes be 
interpreted as critiquing them. It is 
important to work through this with 

your artists.  

They have a calling to be creative 
and this is how they connect to the 
Lord. Allow space for this to happen, 

but don’t be afraid to introduce 
them to new ways to connect to 

God.  

Many artists have felt neglected or 
offended by the church. It’s important 

to spend time listening to them, 
being intentional about investing in 
them, and telling them you see their 

worth.  

As artists flourish, so will your 
congregation. Because when the 

body of Christ is working as it should 
each part is working together, 

operating as it was designed to, 
and building up each gift 
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HOW TO START 
Steps for the Artist:

1. PRAY.  
Start praying for God’s guidance. If God has 
given you the vision and/or desire to start a 
ministry you need to trust he has a purpose 
for it. Be still, listen for His revelation of what He 
wants to happen. Prepare your heart by 
asking God to check your motives and to 
confirm if he is calling you to personally lead 
or just initiate the start. Ask God to open 
doors for this ministry and to bring the right 
people alongside you. 

2. CONNECT WITH LEADERSHIP.  
Speak to someone in a position of leadership 
who “gets” you. It may not be your officer, it 
might be a youth worker or corps assistant. 
Calmly and passionately explain your vision. 
Ask if there is an official process for starting a 
new ministry. Get their input on how this 
ministry would best suit your corps/ Finally, be 
patient and flexible - sometimes a corps might 
be stuck in their old ways, and a new 
approach seems daunting. Pray and wait 
patiently for the Lord to open the door a the 
right time. 

3. INVITE ARTISTS TO MEET AND PRAY. 
Connect with the creatives in your corps. They might 
do the same thing as you, or they might do 
something different. But surround yourself with like-
minded people and as a group begin to pray over 
and plan for this new ministry. Connect with each 
other, pray fo reach other and get to know each 
other - foster connection! But don’t forget to talk 
dates, projects/repertoire, and schedule another 
meeting together. 

4. CHOOSE A PROJECT TO START. 
After you’ve built community and you’ve gotten 
to know each other, start exploring projects or 
ideas you want to try. Look at the corps 
calendar and see if there is a theme or event 
you can work towards. Go back to step 2 and 
think about how you can assist the mission of 
your corps and the vision of the officers. Also 
take some time to invite God into your process. 
After all, He was the one who did it first!
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1.  PRAY. 
Ask God to give you a vision of what He 
wants do to with the creative ministry in 
your church. Pray for the soon-to-be 
leader and artists, that God will prepare 
their hearts to serve. Also pray for your 
wider congregation that God will prepare 
their heart to receive. You want an arts 
ministry to develop in God’s natural timing 
and for the right person to step up and 
lead. 

2. FIND THE RIGHT LEADER  
Pray that God will help you identify the 
right person to lead, but you can’t sit 
around waiting for them to drop from 
heaven. Actively look for them. Your ideal 
leader will be a mix of pastor/creative/
administrator. They need to shepherd the 
artists they will work with. They need to be 
organized and have administrative skills to 
follow up on artists and projects. It is 
helpful if they identify as ‘creative’, but so 
long as they undertone the creative 
temperament they will be good.

3. INVITE ARTISTS TO MEET AND PRAY. 
Create a space and time in which the 
creatives in your congregation can meet 
together and connect. Invite your leader 
to talk openly about the new ministry and 
share the vision God has given you for the 
arts in your corps. Ask the artists to think 
about how they can enhance the vision 
a n d va l u e s o f y o u r c o r p s a n d 
congregation. It would also be good to 
take time to hear their input, to gather 
contact information, talk schedules and 
dates, as well as sit and together listen to 
what the Lord has to say. 

4. HELP LAUNCH THE MINISTRY. 
When you have a leader, a team and they have built 
community, it’s time to launch the ministry officially. Help 
them schedule meeting/rehearsal time, give them a date 
and theme to work towards, and let them know any 
specific projects you would like them to work on. NOTE: It is 
really important as the Officer/Corps Leader to regularly 
meet with your creative team. This will affirm their 
significance in the body of the church, as well as help 
clarify direction and ensure they are working towards your 
vision. Discuss difficulties, dreams and challenges they might 
have. Give them a list of dates and topics you'd like to see 
them work towards. And be a good listener. 

HOW TO START 
Steps for the Officer/Corps Leader:
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WHAT DOES  
A CREATIVE 

ARTIST  
NEED?

It’s important to understand what each 
ar t is t ic express ion needs in terms of 

preparation time, resources, guidance, etc 
before you begin incorporating these elements 
into your programs. For church leadership this 
shows your artists that you value and respect 
their gifting, and what it takes to produce a 
quality piece of art. As the artist, it helps 
create an environment that is conducive to 
being creative, and creates opportunity for 
open communication between leadership and 
the creative arts team. There are 4 main things 
any creative arts team needs to be successful: 
Vision, Time, Space and Equipment. 

VISION: 
As a church leader it is important to share 
your vision for the program/event with 
your artists. Tell them the theme, the focus 
scripture, and where their piece will fit into 
the schedule. This will allow them to select 
the appropriate material to suit the mood 
and event. Telling the dancer they will be 
right after a prayer might influence 
whether they select a high energy hip hop 
routine or a slower, meditative lyrical 
piece. Finding out they will be the sermon 
illustration might steer the actors towards 
a story-driven scene, rather than the 
readers theater call to worship. Sharing 
the vision for the program or event as a 
whole can foster healthy communication 
between church leadership and creative 
leadership. You might even hear an idea 
that you never thought could work that 
completely transforms the program and 
makes it even more impactful!
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TIME: 
People love to think that dances 
are created spontaneously, or 
that once you give an actor a 
script they are ready to perform. 
This is not the case. Making art - 
whether it be choreographing 
and rehearsing a dance, or 
learning your lines and rehearsing 
a scene - takes TIME! Last minute 
requests will produce last minute 
results - pieces that are sloppy 
and underprepared.  

A good rule of thumb is allow 1-2 
weeks for the development/
sourcing/creating of the material, 
and 2-4 weeks of rehearsal. So 
ask your artists 4-6 weeks in 
advance of the anticipated 
performance date. Trust me, they 
will love you for this gift of time!

SPACE: 
Imagine if you were sitting down 
ready to watch the Super Bowl. 
You see your team run out to start 
the kick off, when suddenly you 
realize they’re not playing in a 
stadium… they're in someone’s 
backyard? You immediate ly 
wonder, “how are they going to 
play a great game of football in 
such a small space?”. That’s the 
exact same feeling an artist has 
when they don’t have enough 
rehearsal or performance space. 
But the small act of moving the 
pulpit to the side, or removing a 
few cha i r s /mus ic s tands to 
accommodate more space on the 
stage will go a long way with the 
performing artists. Show them the 
space they have to work with, and 
together you can decide how you 
want to maximize the stage to 
include al l e lements of the 
program.  

EQUIPMENT: 
Often times, dancers or actors 
aren’t needy when it comes to the 
equipment required to perform. 
Dancers need access to a 
speaker or sound system to hear 
their music. Actors might need a 
few props such as a chair, a book, 
a table, etc. While part of an 
actors craft is learning to project 
and speak loud enough for all the 
audience to hear them, is a good 
idea to have m ic rophones 
available if needed. Handheld 
microphones are always an 
option, but if you have the 
budget and technical capability 
to have w i re les s lape l s o r 
coun t r ymen tha t i s a lways 
preferred. Your visual artists will 
usually need the most equipment. 
M a k e s u r e l e a d e r s h i p 
communicates with them, and they 
have access to the appropriate 
materials - paints, brushes, a 
canvas, etc.  
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2. TECHNIQUE (15 min)
This is the time in class to focus on a technique 

that you are using in your dance. This can 

include “Across the Floor” combos and working 

on specific techniques to improve the dancers 

skill and artistry. Here are 2 ways you can use 

your choreography in this portion of class: 

Option 1: Choose a small combo from 

the choreography and have the group 

work it across the floor or in lines facing 

the front. 

Option 2: Pick a skill or “trick” from your 

dance (e.g. a specific turn or jump) and 

spend time working on that skill.

4. LIFE APPLICATION (5 min)
This is the most important part of your class. 

Choose 5 minutes of material that will connect 

with your group and bring them closer to God. 

We want them to grow as dancers AND grow in 

their faith. 

LEADING A 

Dance 
Rehearsal
 
 

3. PERFORMANCE (25 min)
If you have a specific performance that you’re 

working towards then spend most of your class 

preparing the routine for that performance. If 

not feel free to keep focusing on technique and 

expanding  it  into  a small combination. When 

preparing a full song it is helpful to teach the 

routine in the following format: 

Session 1: Chorus & Formations 

Session 2: Review & Verses 

Session 3: Review & Bridge 

Session 4: Review & Polish 

Session 5: Dress Rehearsal

1. WARM UP (15 min)
Make sure your warm ups are thorough and 

cover all of the following in this order: Cardio, 

Standing Stretches, Floor Stretches and Core. 

Spend about 15 minutes warming up for the 

rehearsal..

Below are some tips to help you structure your dance ministry in the best possible way. Make sure you 
focus on structuring your rehearsals well to adequately prepare for performance opportunities. 
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DANCE CLASS CHECKLISTS

WHAT TO LOOK FOR WHEN POLISHING: 

CHOREOGRAPHY: All dancers must be doing the 
correct movements with the correct arms and legs in 
all parts of the piece.  

FORMATIONS: Make sure each person is standing in 
the correct formations. Also make sure that each 
member of the congregation will be able to see 
everyone on stage.  

BODY ALIGNMENT : A l l dancers shou ld be 
incorporating proper body alignment as they execute 
all the choreography. 

BODY POSITION: Arms and legs need to be in the 
correct placement (i.e. positions, high, low, bent, 
straight, etc) 

FLOW: Keeping all the above things in mind, the 
dancers must STILL connect their movements as a 
dance. They shouldn’t just be moving from position to 
position, but should be flowing from one move into 
another. 

ENERGY: Dancers should not look like limp rag dolls 
on stage. You should see and feel the energy 
shooting out from their core through to their fingertips, 
head and toes. The whole body must look like it has 
an energy propelling it through the choreography.  

SYNCHRONIZATION: On unison movement (similar 
choreography) the group must move together. No one 
person should be ahead or behind. All choreography 
must look as close to exactly the same as possible so 
the group moves as one unit, not separate dancers.  

CONNECTION: The dancers must look like they 
believe the lyrics and the message they are 
communicating. It is now time to put all those thoughts 
and feelings explored during the Life Application 
portion of rehearsal into the choreography. The 
choreography is an extension of the message. The 
group must dance from the heart.  

WHAT TO LOOK FOR IN A DRESS REHEARSAL 

SPACE: is there enough space for everyone on 
stage? If not you might have to alter the formations 
a little. Don’t be afraid to be creative with formations 
if the performance space doesn’t allow your original 
ideas.  

COSTUME DISTRACTIONS: is any part of the 
costume a distraction? At NO point should there be 
showing skin on the lower back or stomach. Check 
that necklines aren’t too low, clothes aren’t too tight, 
and skirts/dresses aren’t too short. If anything is 
wrong this is your chance to fix it with a leotard, a 
shirt or some leggings or tights.  

ADJUSTING COSTUMES ON STAGE: at no point 
should a dancer be fixing their costume mid-routine. 
If it is a major problem, figure out how to fix it so the 
dancer won’t fidget during the routine. 

NO BLING: have dancers take off all unnecessary 
jewelry and/or glasses. The point is to look like one 
unit dancing as a whole. 

AUDIO: is the music loud enough? Is it clear and 
crisp sounding? Be sure to communicate any audio 
needs with the person running the sound/audio 
BEFORE the date of the event.  

LIGHTING: Make sure the group is well lit. Make sure 
that if you have any special cues or lighting 
requests that they do not distract from the dance, 
they only enhance it.  

ENTER/EXIT: Rehearse how, where and when the 
group will enter and exit the stage. The entrance 
and exit should be treated like part of the 
performance. Don’t undo your wonderful work with a 
sloppy exit.  

CONNECTION: Make sure the dancers are placing 
heart and soul into their movements. Remind them of 
what they’ve learned in their “life application” 
segments of rehearsal.
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CHOREOGRAPHY TOOLS - DANCE MAKER 
The Dance Maker app is a great tool for exploring choreography and creative 
movement. Select from dozens of themes and actions to explore new ways of moving. 
You can even plan lessons and find resources to help you learn and grow as a 
dancer and choreographer. The app is available for free on iOS and Android.

This book is your number one stop for starting a 
dance ministry at the local level without needing to 
know ANYTHING about teaching dance. 

The 20 dance lesson plans come with devotionals 
and a demonstration DVD that can be used by the 
teacher to learn from before teaching your class, or 
to be used in the class as the teacher. Each exercise 
and routine is taught step by step. 

Price: $15

FREE LOOK INSIDE BUY HERE

SALVATION ARMY DANCE CURRICULUM

MOVING WITH THE SPIRIT 
A 2 Disc video production complete with 8 
instructional segments of performance choreography, 
covering various dance genres. This bundle includes 
an accompaniment CD with the original performance 
tracks used by the USA Southern Territorial Creative 
Arts Ensemble. Price: $24.95

BUY HERE

https://mytradesouth.com/Home/Product?id=278e3e97-9983-4449-b333-6d135cb6fe03
https://www.pageturnpro.com/Salvation-Army/33340-National-Creative-Arts-Curriculum-Promo/defaultie.html#16
https://mytradesouth.com/Home/Product?id=049cc640-264b-4fe4-883f-bf8476499dcc
https://apps.apple.com/us/app/dancemaker/id1180809091
https://play.google.com/store/apps/details?id=com.dancemaker.android&hl=en_US
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Drama
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2. TECHNIQUE (15 min) 
No matter how short your rehearsal time, fight 

the urge to skip straight to working on the 

script. We always want to challenge our actors 

to continue learning and developing their craft. 

This portion of class can help them master the 

basics like projection, stage directions, cheating 

out, energy, stage presence and more. Once 

they have mastered these skills you can begin 

to work on more advanced concepts like 

characterization, staging, playing truthful 

moments, and more. You can even introduce 

specific techniques or methodologies such as 

Stanislavsky, Meisner, Laban and more. 

4. LIFE APPLICATION (5 min) 
This is the most important part of your class. 

Choose 5 minutes of material that will connect 

with your group and bring them closer to God. 

We want them to grow as actors AND grow in 

their faith. 

LEADING A 

Drama 
Rehearsal 

 
 

 
Below are some tips to help you structure your dance ministry in the best possible way. Make sure you focus on 

structuring your rehearsals well to adequately prepare for performance opportunities. 

3. PERFORMANCE (25 min) 
The skills you’ve worked on during your warm up 

and technique can be applied to the script 

you’ve selected for your performance. Some tips 

for working on your script:  

• Teach all the blocking (movement) before 
getting too detailed in corrections.  

• Encourage your actors to be off-book (totally 
memorized) asap. It is nearly impossible to 
work on specific details when they still have 
scripts in their hands.  

• Encourage everyone to have a pencil in 
hand to write down all notes.  

• Have any tricky props/costume items ready to 
use as soon as the actors are off book. 

1. WARM UP (15 min) 
Warm Ups are a great way to get everyone 

energized and ready to for class. Get the 

actors blood pumping with a physical warm up, 

their voices ready with a vocal warm up, and 

their minds focused with a mental warm up. 
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WORKING WITH INEXPERIENCED ACTORS 
SOURCE: CREATIVE ARTS DRAMA CURRICULUM, P.104-106

PROBLEM 

CAUSE 

SOLUTION

Can’t hear what’s being said. 

Poor projection and lack of breath support.  

Exercise: Two people face each other, standing close. Recite lines with meaning and in a 
conversational way. Each then takes one step back and say the lines again, making sure the other 
person can hear them, but keeping the same meaning and conversational tone. Continue this until you 
are across the room from each other, keeping the same meaning and conversational tone. 

PROBLEM 

CAUSE 

SOLUTION

Can’t understand what is being said. 

Speaking too quickly/poor articulation 

Exercise: Have each person hold a pencil or chopstick longways in their mouth behind their front teeth 
and hold a conversation. Take the object out and continue talking. Have them notice how much 
harder their mouth, lips, and tongue had to work in order to speak clearly. Have them try and implement 
this effort when speaking their lines. 

PROBLEM 

CAUSE 

SOLUTION

Actors sound robotic or like they’re “delivering” their lines. 

Don’t understand that acting is based in reality and the lines need to be new thoughts to the 
character.  

Explain the concept that acting is conversational. Have the actors improvise the scene in a 
conversational manner. Then have them keep the same tone and feel but use the lines from the script.

PROBLEM 

CAUSE 

SOLUTION

Actors ask “how do I say this line?” 

Lack of understanding of the scene.  

Ask them “if you didn’t have a script, what would you say here?”, “How do you feel in this moment?” 
Teach them they are listening in order to react. If they can tune in to the characters thoughts and 
feelings this will help inform their decisions. 

PROBLEM 

CAUSE 

SOLUTION

Lack of energy flowing on stage. 

No urgency in scene. 

Have the actors stat their goal and make the stakes higher if possible. Ask “what do you lose by not 
achieving your goal?” As an exercise try speeding up the lines or physicalizing the scene (throw a 
basketball/run in place). The do the scene again without these changes to see how it improves.

PROBLEM 

CAUSE 

SOLUTION

Actors stand with their back to the audience or in profile. 

Inexperience. 

Coach them to “open-up”. A good rule of thumb is to stand facing the back corner of the audience 
rather than directly facing their scene partner. Encourage them to “share” their moments with the 
audience, or in other words to face the audience when reacting or speaking. 

PROBLEM 

CAUSE 

SOLUTION

Actors have nervous mannerisms that need to be eliminated 

Personal nervousness or habits. 

Don’t bring this to their attention. Instead it is best to get their minds off themselves and on to 
something else. Give them a prop or a task to complete while in the scene. 
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This database is a collection of offerings 
from Salvation Army writers across the 
USA. Each piece was written with the 
intention of glorifying God, sharing his 
Gospel, and edifying the Church, and 
are thus made available to you to do 
the same in your community.

NATIONAL SCRIPT DATABASE

This book is your number one stop for starting a drama 
ministry at the local level without needing to know 
ANYTHING about teaching drama. 

The drama book contains 12 scripts (3 beginner, 3 
advanced & 6 bonus), as well as detailed 1-hour lesson 
plans including devotional time, and an accompanying DVD 
with performance examples and demonstrations of 
technique. It can be purchased in both English and Spanish. 

Price: $15

SALVATION ARMY DRAMA CURRICULUM

LOOK INSIDE BUY ENGLISH BUY SPANISH

This an education based resource. This free curriculum 

comes with detailed and easy to follow lesson plans 

for 4 weeks of Drama Elective Instruction.  

Price: Free!

D.E.A.L CURRICULUM HANDBOOK

LOOK INSIDE

https://mytradesouth.com/Home/Product?id=cd113d7e-bd65-41a6-a76a-f34818c95e09
https://docs.google.com/file/d/0B_9NkhR1EFLFTmRwTEZHUFFHdzg/edit?pli=1&resourcekey=0-ElF1j7xYuTT-aDRmO0SrGw
https://www.pageturnpro.com/Salvation-Army/33340-National-Creative-Arts-Curriculum-Promo/defaultie.html#1
https://mytradesouth.com/Home/Product?id=bb1fe69e-4909-44d6-9b18-eff7bac13414
https://www.ministrytoolkit.org/portals/hyjfwr7q/NationalScriptDatabase
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What
if I’m the only one…

Sometimes we’re blessed to exist in a community of artists 
and there are lots of people to work with. But many times 
you might be the only one with the skill set to bring your 
vision to life… what do you do in those moments? 

1. Create anyway! God has placed you in that place for 
a reason, and has given you this passion and talent. 
Share your gift with your church!  

2. Ask for an opportunity. Maybe people don’t know you 
have this gift/passion. Ask for an event you can 
participate in, and prepare for it the same way you 
would if you had a team to support you.  

3. Find performances for one person. If you can’t find 
anything that you connect with, then adapt a piece to 
fit one person, or create something new! Choreograph a 
dance by yourself or write a monologue from the 
perspective of one of the characters in the story.  

4. Invite a friend to join you. They might not be as 
comfortable on stage as you, but find ways to help them 
out. Maybe you can both hold your scripts and present 
a reader’s theater? Maybe you stand diagonally in 
front of them when you dance so they can watch you? 
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IDEAS FOR SOLO CREATIVITY IN CHURCH:
MONOLOGUES: 

Find a monologue in the national script database or some other 
script resource. If you can’t find a piece you connect with then 
don’t be afraid to write one. Find a story in the Bible and ask 
yourself “what might this character be thinking when this 
happened?” Write and perform your answer to this question. 

SCRIPTURE PRESENTATIONS: 

Find a passage of scripture and memorize it. As you recite the 
passage you can add movement, images, or even music to help 
emphasize the meaning for the audience.  

CREATIVE TIMELINE TESTIMONY: 

Create a timeline of your life so far. Break the timeline into 
chapters 3-5 years in length. Give each chapter a name and a 
defining moment/thought/feeling. Then write a short monologue 
connecting the chapters together, or create a series of 
movements that express each chapter. You can present this in any 
way you like - after all, it’s your story to tell. 

DANCE SOLO: 

Find a piece of music that speaks to you. Allow yourself to freely 
move to the music for while, seeing what themes, motifs, movements 
come naturally. Once you find something that sticks start to 
explore and develop this movement. Challenge yourself to use 
different tempos, levels, body parts, etc. 

GRAPHIC DESIGN/VIDEO: 

Offer to design the bulletin or a flyer for 
an upcoming event. Help design the slides 
used during worship. Or create a short 
video that can be used as a call to 
worship, a testimony, or the scripture 
reading. Find ways to help your leaders in 
preparing elements for Sunday worship 
that allow you to use your creative gifts. 
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There is so much more that can be explored 
when it comes to creativity in the church. 
Here are some good websites that can 
help you find new ways to include creative 
elements in church, things to think about 
when planning your services, and gives you 
access to free resources & training.  

salvationarmycarolinas.org/
nscmusicandarts/ensembles/ca 

thecreativepastor.com 

crtvchurch.com 

hillsong.com/collected 

open.life.church/categories/330-creative 

skitguys.com 

dramashare.orgA
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https://www.salvationarmycarolinas.org/nscmusicandarts/ensembles/ca
https://www.salvationarmycarolinas.org/nscmusicandarts/ensembles/ca
https://www.thecreativepastor.com/
https://www.facebook.com/groups/CRTVCHURCHgroup
https://hillsong.com/collected/all/blogs/category/creative/
https://open.life.church/categories/330-creative
https://skitguys.com/scripts
https://dramashare.org/



