Ashland Kroc Youth Theatre
Music Man Jr. Audition Information
Ages 8-17

Show dates: Friday, January 17, 2025 @ 7:00 p.m.

Saturday, January 18,2025 @ 3:00 p.m.
Saturday, January 18, 2025 @ 7:00 p.m.
Sunday, January 19, 2025 @ 3:00 p.m.

Audition Materials are available at the Welcome Centers and at www.ashlandkroc.org on 8/1/24.

Auditions in Chapel on: 8/26/24 & 8/27/24 Callbacks, if needed: 8/28/24

5:00-7:30 p.m. 6:00 p.m.

Audition Information:

Come for one audition date; no need to stay for entire time.
Upon arrival, sign in and fill out audition form. Auditions taken in order of sign-in.
Each young person has an individual and private audition with the audition panel.
Young people wishing to audition for a specific part must prepare the audition song and
script for that role (available at Welcome Center & www.ashlandkroc.org).

o Only need to prepare audition materials for one role.
Many considerations go into casting; come with an open mind! You may be asked to read
for more than one character.
There is the possibility that a role will be double-casted to provide more experiences for all.
Cast list will be posted on 8/30/24.

Harold Hill Audition Requirements:

Auditions consist of three parts: Vocal, Acting, Dance
o Vocal
= Required song in audition packet: “Seventy-six Trombones”- spoken and
sung portions.
=  Be prepared to sing with a background track with no vocals or with audition
pianist provided.
= You may be asked to do some simple vocalizing to show your vocal range.

o Acting
= You will be asked to read from the scenes provided in audition packet.
o Dance

= Please learn and be prepared to do the dance found at the QR code:




Program Information:
Mandatory Cast & Parent Meeting: 9/5/24 @ 5:15-7:00 p.m.
Cast member and a parent need to attend this meeting.

Rehearsals: Mondays & Thursdays, 5:00 — 7:00 p.m.
September 9, 2024 - January 16, 2025 (Lead roles may have some add’l rehearsals)

Tech Week: mandatory rehearsals

Monday, January 13, 2025, 4:30 - 9:00 p.m.
Wednesday, January 15, 2025, 4:30 — 9:00 p.m.
Thursday, January 16, 2025, 4:30 - 9:00 p.m.

Schedule: Not every cast member attends every rehearsal to allow for focused preparation with just
the cast members involved in specific scenes. A detailed rehearsal schedule will be provided at the
cast/parent meeting.

Commitment: The friendships formed in a cast are special. We emphasize acceptance and value
cast comradery, which produce special dynamics and chemistry on stage as well. Itisimportant
young people also understand the purpose of the program and come ready to focus, learn, and
contribute positively during rehearsals.

Accepting a lead role is accepting a greater level of commitment to attend rehearsals, learn and
memorize a large body of music, script, and choreography. We understand that young people are
busy and split their interests among other activities. That is great! Please bear in mind, before
auditioning for and accepting a lead role, the level of commitment needed to play a lead role in a
musical, which includes individual practice time and additional rehearsals. The expectation is that
lead characters will not miss more than two rehearsals.

Growth & Development: The Ashland Kroc Youth Theatre program engages a holistic approach to
learning vocal, acting, movement, and stage techniques in the process of being part of a production
from start to performance. We seek to inspire the development of each performerin an
encouraging, cast-oriented, Christ-centered environment.

Program Fee & other requirements:

e The program/ production participation fee is $75/ Kroc members and $120/ nonmembers.

e Fees for the program cover instruction and training, cast shirt, digital photo/video, 2 show
tix, and a cast waterpark/pizza party post-show.

e Costumes are provided; however, families will be asked to provide costume pieces (ie.
shoes, socks/hosiery, etc.)

e Fortech week and performances, young people are asked to arrive with stage make-up and
hair done, instructions are provided.

e The program fees do not nearly cover the cost of the production. Ticket sales, local
sponsors, and other fundraising assist with covering associated costs.

e Program fees or scholarship applications are due at the mandatory cast/parent meeting on
September 5.
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Script: Harold Hill
SIDE1

MARCELLUS
Hey, Gregory!

HAROLD
Marcellus!

MARCELLUS
You old son of a gun! Whatin -

HAROLD
(Hastily pushing aside proffered hand)
Sh -sh -shhh.

MARCELLUS
But Greg -

HAROLD
Professor Hill's the name - Harold Hill.

MARCELLUS
But Greg, what are you doing here? Whyn't you let me know you was comin'?

HAROLD
| didn't know | was myself. Besides how could | know you'd end up in a little tank town like this? You
were a pretty big slicker when you were in business with me.

MARCELLUS
Too may close shaves the way you work. Besides | got me a nice comfortable girl - Ethel Toffelmier -
boss's niece.

HAROLD
Gone legitimate, huh? I knew you'd come to no good.

MARCELLUS
What's the new pitch?

(HAROLD pantomimes conducting)

You're not back in the band business! | heard you was in steam automobiles.



HAROLD
l was.

MARCELLUS
What happened?

HAROLD
Somebody actually invented one.

MARCELLUS
No!

HAROLD
Now give me the lowdown here, Marce.

MARCELLUS
You'll never get anywhere in the band business with these stubborn lowans, Greg. Besides we gota
stuck-up music teacher here who'll expose you before you get your grip unpacked.

HAROLD
Male or female?

MARCELLUS
The music teacher? She's the librarian - female.

HAROLD
Perfect! That's what | wanted to hear. If she passes by point her out to me.

MARCELLUS
| will. How you gonna start the pitch?

HAROLD
Same old way. Keep that music teacher off balance - and then my next step will be to get your town
out of the serious trouble it's in.

MARCELLUS
River City isn't in any trouble.

HAROLD
Then I'll have to create some. | have to create a desperate need for a Boy's Band. You remember -
Now what's new around here. What can | use?



MARCELLUS
Nothin' - execpt the billiard parlor's just put in a new pool table.

HAROLD
They never had a pool table here before?

MARCELLUS
No - only billiards.

HAROLD
That'll do.

(HE puts down his suitcase, HAROLD speaks loudly to Marcellus drawing a crowd.)

Either you're closing your eye to a situation you don't wish to acknowledge or you are not aware of
the caliber of disaster indicated by the presence of a pool table in your community.



SIDE 2
MARIAN
Winthrop!

(Grabbing him, WINTHROP breaks away but HAROLD grabs him)

HAROLD
Hey, wait a minute here, son.

WINTHROP

(struggling)
I'm not your thon! Leave go me!

HAROLD
Not till | talk to you for a minute.

WINTHROP
(Trying to fight loose)
I won't lithen! You wouldn't tell the truth anyway.

HAROLD
| would too.

WINTHROP
Would not.

HAROLD
Would too! Tell you anything you want to know.

WINTHROP
(Holding still for a minute)
Canyou lead a band?

HAROLD
No.

WINTHROP
Are you a big liar?

HAROLD
Yes.



WINTHROP
Are you a dirty rotten crook?

HAROLD
Yes.

WINTHROP
Leave me go, you big liar!

HAROLD

What's the matter? You wanted the truth, didn't you? Now I'm bigger'n you and you're going to stand
here and get it all so you might as well quit wiggling. There's two things you're entitled to know. One,
you're a wonderful kid. | thought so from the first. That's why | wanted you in the band, just so you'd

gquit mopin' around feeling sorry for yourself.

WINTHROP
What band?

HAROLD
| always think there's a band, kid.

WINTHROP
What'th the other thing I'm entitled to now?

HAROLD
(Looking at MARIAN.)
Well - actually the other thing isn't any your business now that | think of it.

WINTHROP
| with you'd never come to River Thity!

MARIAN
No you don't, Winthrop.

WINTHROP
Thithter! You believe him?

MARIAN

| believe everything he ever said. The way every kid in this town walked around here all summer, and
looked and acted. Especially you! And the parents, too. Does Mama wish he'd never come to River
City?



WINTHROP
Wellyou do, don'tyou?

MARIAN
No, Winthrop. Now go, Harold - please.

WINTHROP
Go on, Profethor, hurry up.

HAROLD
l can't go, Winthrop.

WINTHROP
Why not?

HAROLD
For the first time in my life | got my foot caught in the door.

(MARIAN and HAROLD embrace)

MARCELLUS
(Entering)
Greg!

(Desperately)
Greg, they're here! That way - that way!

WINTHROP
Go on, Profethor. That way - that way.



Ashland Kroc Youth Theatre
Music Man Jr. Audition Information
Ages 8-17

Show dates: Friday, January 17, 2025 @ 7:00 p.m.

Saturday, January 18,2025 @ 3:00 p.m.
Saturday, January 18, 2025 @ 7:00 p.m.
Sunday, January 19, 2025 @ 3:00 p.m.

Audition Materials are available at the Welcome Centers and at www.ashlandkroc.org on 8/1/24.

Auditions in Chapel on: 8/26/24 & 8/27/24 Callbacks, if needed: 8/28/24

5:00-7:30 p.m. 6:00 p.m.

Audition Information:

Come for one audition date; no need to stay for entire time.
Upon arrival, sign in and fill out audition form. Auditions taken in order of sign-in.
Each young person has an individual and private audition with the audition panel.
Young people wishing to audition for a specific part must prepare the audition song and
script for that role (available at Welcome Center & www.ashlandkroc.org).

o Only need to prepare audition materials for one role.
Many considerations go into casting; come with an open mind! You may be asked to read
for more than one character.
There is the possibility that a role will be double-casted to provide more experiences for all.
Cast list will be posted on 8/30/24.

Marion Paroo Audition Requirements:

Auditions consist of three parts: Vocal, Acting, Dance
o Vocal
= Required song in audition packet: “Till There Was You.”
= Be prepared to sing with a background track with no vocals or with audition
pianist provided.
= You may be asked to do some simple vocalizing to show your vocal range.

o Acting
= You will be asked to read from the scene provided in audition packet.
o Dance

= Please learn and be prepared to do the dance found at the QR code: [&] ]
= b




Program Information:
Mandatory Cast & Parent Meeting: 9/5/24 @ 5:15-7:00 p.m.
Cast member and a parent need to attend this meeting.

Rehearsals: Mondays & Thursdays, 5:00 — 7:00 p.m.
September 9, 2024 - January 16, 2025 (Lead roles may have some add’l rehearsals)

Tech Week: mandatory rehearsals

Monday, January 13, 2025, 4:30 - 9:00 p.m.
Wednesday, January 15, 2025, 4:30 - 9:00 p.m.
Thursday, January 16, 2025, 4:30 -9:00 p.m.

Schedule: Not every cast member attends every rehearsal to allow for focused preparation with just
the cast members involved in specific scenes. A detailed rehearsal schedule will be provided at the
cast/parent meeting.

Commitment: The friendships formed in a cast are special. We emphasize acceptance and value
cast comradery, which produce special dynamics and chemistry on stage as well. Itisimportant
young people also understand the purpose of the program and come ready to focus, learn, and
contribute positively during rehearsals.

Accepting a lead role is accepting a greater level of commitment to attend rehearsals, learn and
memorize a large body of music, script, and choreography. We understand that young people are
busy and split their interests among other activities. That is great! Please bear in mind, before
auditioning for and accepting a lead role, the level of commitment needed to play a lead role in a
musical, which includes individual practice time and additional rehearsals. The expectation is that
lead characters will not miss more than two rehearsals.

Growth & Development: The Ashland Kroc Youth Theatre program engages a holistic approach to
learning vocal, acting, movement, and stage techniques in the process of being part of a production
from start to performance. We seek to inspire the development of each performer in an
encouraging, cast-oriented, Christ-centered environment.

Program Fee & other requirements:
e The program/ production participation fee is $75/ Kroc members and $120/ nonmembers.
e Fees for the program cover instruction and training, cast shirt, digital photo/video, 2 show
tix, and a cast waterpark/pizza party post-show.
e Costumes are provided; however, families will be asked to provide costume pieces (ie.
shoes, socks/hosiery, etc.)
e Fortech week and performances, young people are asked to arrive with stage make-up and
hair done, instructions are provided.
e The program fees do not nearly cover the cost of the production. Ticket sales, local
sponsors, and other fundraising assist with covering associated costs.
e Program fees or scholarship applications are due at the mandatory cast/parent meeting on
September 5.
BKioc

CORPS COMMUNITY CENTER
Awiers, Ok
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Script: Marian Paroo

HAROLD
1 don't suppose you live alone, or anything?

MARIAN
No!

HAROLD
I've got some wonderful caramels over't the hotel if you'd -

(MARIAN and MUSIC stop abruptly)

MARIAN
Mister Hill.

HAROLD
Professor Hill.

MARIAN
Professor of what? At what college do they give a degree for annoying women on the street like a
Saturday night rowdy at a public dance hall?

HAROLD
Oh | wouldn't know about that. I'm a Conservatory man myself. Gary Indiana Gold Medal Class of
'05.

MARIAN

Even should that happen to be true does that give you the right to follow me around wherever | go?
Another thing, Mister Hill, I'm not as easily mesmerized or hoodwinked as some people in this town
and | think it only fair to warn you that | have a shelf full of reference books in there which may very
well give me some interesting information about you.

HAROLD
(After a pause) Shall we "set" as your mother said?

MARIAN
Well, ...

HAROLD
You did ask me to call...?

MARIAN
Professor Hill...Is it true that you've -

(SHE starts to lose her nerve)

...what I'm trying to say is...I must be very dull company for a man of your experience.



HAROLD
Now say, where'd you get an idea like that?

MARIAN
One hears rumors of traveling salesmen.

HAROLD
Now, Miss Marian - you mustn't believe everything you hear. After all, one even hears rumors about
Librarians.

MARIAN
| suppose you're referring to Uncle Maddy.

HAROLD
Uncle Maddy?

MARIAN
Mr. Madison - my father's best friend. No matter what they say he left me an assured job so Mother
and Winthrop and | would have some security. Surely you don't believe...

HAROLD
Of course not! That's exactly what I'm saying. But why do you think people start those rumors.

MARIAN
Narrow-mindedness, jealousy - jealousy, mostly | guess.

HAROLD
Exactly. And jealousy mostly starts rumors about traveling salesmen. What have you heard?

MARIAN

Just that -but of course, it stands to reason that - that disappointment and jealousy can lead to - |
mean - take you for instance - your attentions to - to - customers and - and well, teachers might
easily be misinterpreted mightn't they? | mean, now honestly - mightn't they?

HAROLD
Why...

MARIAN
And, so you say - if another salesman - or somebody were jealous - | mean - well, they could be
downright lies - couldn't they?

HAROLD
What could?

MARIAN
Rumors and things!



HAROLD
Why, of course.

MARIAN
It just proves you should never believe everything you hear, doesn't it? | mean if you discuss things...

HAROLD
Miss Marian, | would be delighted to discuss anything in the world with you. But couldn't we do it
sitting down? (Trying to lighten her mood) You do sit? Your knees bend and all?

MARIAN
We could sit on the porch steps.

HAROLD
We could also sit on a large hollow log over't the footbridge.

MARIAN
| couldn't think of it. I've never been to the footbridge with a man in my life.

HAROLD
Just to talk. Meet me there in fifteen minutes.

MARIAN
| just can't. Please, some other time? Maybe tomorrow.

HAROLD

My dear little librarian - pile up enough tomorrows and you'll find you've collected nothing but a lot
of empty yesterdays. | don't know about you but I'd like to make today worth remembering. The
footbridge - fifteen minutes.

MARIAN
Fifteen minutes.

(HAROLD exits quickly. MARIAN's voice is suddenly loud and desperate)
Mama!

MRS. PAROO

(Entering onto porch)

What?

MARIAN
| just told Professor Hill I'd meet him at the footbridge in fifteen minutes.



HAROLD
Please. I'm sure that at heart she's as lovely as yourself. Good day to you, Mrs. Paroo.

(HAROLD exits)

MRS. PAROO
Good day to you, Professor. Marian Paroo!

MARIAN
Has he gone?

MRS. PAROO
I'hope not forever. Darlin, don't you ever think of your future? Gary Indiana Conservation Class of
ought 5-now darlin'--

MARIAN
Now mama, the fact that he claims his commodity is music does not, in this particular case,
impress me.

MRS. PAROO
All right, darlin' all right. Only it's a well-known principle that if you keep the flint in one drawer and
the steel in another, you'll never strike much of a fire.

MARIAN

Mama! Winthrop! Winthrop | know you're there. Please go to the library and ask Miss Grubb to give
you the book | set aside. It's the Indiana State Educational Journal 1890-1910. It's a large brown
volume with black corners.

WINTHROP
Do | hafta?

MARIAN
You won't have to talk to anyone. I've written it all down.

MRS. PAROO
Now what are you up to? Why do you need books at this hour of the night?

MARIAN
I have a feeling the Indiana Journal may help me poke some large holes in the Professor's claims.





