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The notions of balance, interconnectedness and codependency 
within living systems permeates Kris Rumman’s multimedia artistic 
practice. Working from a background in glass-making techniques, 
Rumman often experiments with a myriad of materials, traditional 
and non-traditional ones, juxtaposing them with glass elements in 
her objects, ambiances and performances. The artist’s research 
into the physical and metaphorical properties of materials is 
closely linked to her immersion in the sociological, psychological 
and political issues of our times. At times, in subtle ways, 
Rumman’s practice touches upon her own Palestinian family’s 
history of migration to the US within a larger context of the 20th 
century and contemporary displacements and migrations. Here, 
it is resonant of Edward Said’s theories of Orientalism from his 
seminal 1978 book on the ways how power relations between the 
East and West are being constructed in modern times, as well as 
the modes of shaping perceptions of Arab cultures and societies 
used by the West. 

Rumman is also aware of the importance of social structures. 
She looks closely at the theories of American 20th century 
psychologist Abraham Maslow. Maslow’s ideas were focused 
on defining universal concepts of well-being in societies and 
proposed a pyramidal “hierarchy of needs” to be fulfilled in 
order for an individual, and more broadly, a society, to thrive. 
Maslow’s classification, even if modified throughout decades, is 
still widely accepted in fields focused on education and taking 
care of people. It contains categories distinguishing immediate 
and basic survival needs (whether physiological such as food, 
water, breathing, or safety-based such as shelter, health and 
employment) that have to be met in order to achieve the highest 
level of the hierarchy: self-actualization. Maslow’s ideas can 
be seen especially relevant in the current moment of global 
pandemics; the concepts of essential, protection, health and 
safety, are formulated, negotiated and confronted through various 
social and political agendas. 

The UrbanGlass exhibition Till Human Voices Wake Us, And We 
Drown features a selection of several artworks Rumman made in 
recent years. The notions of suspension, (dis)harmony, intrusion, 
transitory states, boundaries, and the body’s relationship with 
natural and man-built surroundings – are subtly translated into 
abstracted shapes and enigmatic objects and compositions 
that, creating mazes and suggesting paths for a movement, act 



as a starting point for the viewer’s experience. The exhibition  
title appropriates the ending line from T. S. Eliot’s poem from 
1915, The Love Song of J. Alfred Prufrock. Within the context 
of the poem, and also resonating Rumman’s preoccupations, 
the sentence emphasizes the importance of being alert to our 
surroundings and calls for an active individual participation in 
shaping the conditions one lives in.

The earliest work in the exhibition is the video Split (2017), which 
juxtaposes black and white images on a split screen - a shadow 
of a person walking through a shallow water on a sandy beach, 
clouds coursing past each other, surges and ebbing waves, 
and indistinct images of explosions in the dark. The beautiful 
but momentary blooms of light against the dark background 
confound the viewer’s expectations, as it is not clear whether 
we are witnessing celebratory fireworks or a violent assault. The 
angles taken to capture the landscape features provoke a vertigo 
element, occasionally disorienting the viewer by blurring the 
distinctions between up and down. 

Two of the objects from 2022 – Plane # III: Lake and Plane # IV: 
Skin – have actually emerged from the works the artist showed 
in 2021, at the Center for Visual Arts at the Toledo Museum of 
Art. The objects are in fact reflective flat surfaces resembling 
flexible glass skins, simultaneously fragile and resistant. They are 
made of hand-cut glass triangular units, connected with flexible 
silicon joints and zippers and thus reactive and constantly in 
flux depending on their movements. Lake recalls a lake surface, 
reflecting the white cube ambiance around it, suspended in the 
gallery space via an elaborate system of pulleys, cables and 
rock anchors. The shape of the lake will change throughout 
the duration of the exhibition; by “pulling the strings,” the artist 
revises and adds configurations in relation to other works in the 
exhibition, which inspires different possibilities for moving around 
the artworks and through the exhibition space. In addition, several 
of the rocks that will be used for anchors are made by Rumman’s 
colleague, the artist Jessi Li. Sharing glass background and 
aesthetic affinities, they have been invited to contribute to gradual 
changes of the piece, resonating collaborative spirit and creative 
dialog Rumman frequently employs and calls upon.

Skin is set against a sycamore tree branch, like a protective yet 
still fragile and transparent device. The accompanying series 
of video loops feature the artist’s body performing with this 
“camouflage” object. As in the excerpts of her video Split, the 
body is again positioned within a landscape, but this time the 
landscape of New York City. Rumman, holding and covering parts 
of her body with this improvisational shelter, simultaneously tries 
to walk and keep her balance underneath it. Formally, the video 



and their actions in particular urban surroundings, such as feminist 
Austrian artist Valie Export or American conceptual artist Dennis 
Oppenheim. In her series of photographs Body Configurations 
(1972-76), Valie Export used her body as a tool for measuring 
and delineating curbs and corners of architectural and other urban 
structures. The constrained, physically demanding positions of 
the artist’s body comment on ideological conformism and tension 
between an individual and the imposed societal norms of behavior 
and thinking. Parallel Stress (1970) by Dennis Oppenheim similarly 
investigated the relationship between one’s body and industrial 
environments. That work consists of a pair of photographs 
documenting two actions by the artist, performed in New York. 
In the first one, Oppenheim stretches his body between two 
fragmented architectural elements, striving to achieve a horizontal 
position, fighting the pull of gravity. In the second photo, a similar 
body position is achieved by laying in a dip between two piles 
of soil, at a deserted sump. With her movements and gestures, 
Rumman is comparably interacting with her surroundings as well, 
but with an emphasis on struggling to negotiate her movement 
under the camouflage prop, pointing to one’s need for protection 
and shelter.

Seesaw sculpture (2022) playfully blocks the seamless passage 
of a viewer through the gallery while also illustrating the balance 
metaphor – to achieve it, it takes two parties to negotiate. The 
object, made of common wood and covered by matte grey 
graphite-like surface, has a raw and unrefined appearance. 
The piece extends Rumman’s fascination with color symbolism 
in respect to shades of grey. The sculpture brings to mind a 
few other artistic renditions of a seesaw. One is Ree Morton’s 
installation Seesaw (1974) which reveals a similar fascination with 
this object, in the context of a childhood play. Another piece is 
Simone Forti’s 1960 performance See-Saw, in which the artist 
used a seesaw as a simple sculptural prop made to be activated 
by dancers exploring balance and reciprocity. In UrbanGlass 
gallery, in the formal middle ground of her exhibition, Rumman’s 
object is calling for the viewers to explore balance and negotiation 
by activating it with their own bodies. 

Another installation calling for the viewer’s direct activation is a 
partial remake of an ambiental installation titled Y, Y, Y, How, How, 
How (2020), which Rumman made at Vox Populi, Philadelphia, in 
collaboration with the artist, writer and performer Lauren Fueyo. 
Rumman’s contribution to the installation was a series of “branch 
beings” – shapes made of long natural branches resembling 
humanoid forms, congregating in the exhibition space devoid of 
people due to the pandemics.  Two-way mirrors were used for 
their heads, in which the potential gallery visitors could see their 
reflection and “become one” with these curious creatures. For the 



UrbanGlass installation, the artist recreates two “branch beings,” 
reflecting on how isolation, social spaces devoid of bodies 
and substituting one’s physical presence with digital, online 
appearances are so much part of our present. Furthermore, 
displayed on music stands throughout the gallery, there are short 
stories by Fueyo, together with an audio file of creaks, squeaks 
and groans, all together engaged in contemplation on existential 
issues and systems of belief. The collaborative work underlines 
the intrinsic links between humans, nature and time, and the 
importance of balanced and nuanced approach to sustaining the 
ecosystem.

About the Artist-
Kris Rumman is a Palestinian-American artist who creates 
sculpture, performance, and installations that act as impermanent 
fugitives. Appearing as temporary inhabitants and curious 
students of its visitors, her work often uses mirror and reflection to 
track, survaile, guide, and comply with its witnesses. Captivated 
by the materials of architecture, power (authority) and chance 
(Inshallah), her work is migratory, situationally responsive, and 
inextricably linked to the geopolitics where she lives.

About the Curator-
Zeljka Himbele is a curator based in New York City and the 2022 
UrbanGlass Curator-at-Large. Originally from Croatia, where she 
worked for several years at the Museum of Contemporary Art, 
Zagreb, she graduated from the Center for Curatorial Studies 
at Bard College, US. From 2008-2010 she worked at the 
Contemporary Art Department of the Museum of Art, Rhode 
Island School of Design, Providence, RI, working on a series of 
solo and group exhibitions for New Media Gallery. She frequently 
collaborates with numerous national and international exhibition 
venues.



KRIS RUMMAN
Split, 2017
Video loop
$200

KRIS RUMMAN
Plane #6: Lake, 2022
Glass, silicon, mylar, zippers, ropes, pulleys, 
springs and rock anchors
$16,000 

JESSI LI
Anchors, 2022
Clay, glass, found objects
$1,000 each

KRIS RUMMAN
Plane #7: Skin, 2021
Glass, silicon, mylar, zippers, sycamore branch
$12,000

KRIS RUMMAN
Building (Plane #7), 2022
Video loop
$200

KRIS RUMMAN
Dune (Plane #7), 2022
Video loop
$200

KRIS RUMMAN
Bay (Plane #7), 2022
Video loop
$200

KRIS RUMMAN
Room (Plane #7), 2022
Video loop
$200
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KRIS RUMMAN
Seesaw, 2022
Wood with graphite and rubber
$10,000

KRIS RUMMAN
Branch Being #12, 2019-2022
Mirror, branches, wheels, stoppers
$4,000

KRIS RUMMAN 
Branch Being #13, 2019-2022
Mirror, branches, wheels, stoppers 
$4,000

KRIS RUMMAN
Leaks, 2019-2022
Security glass, copper
$1,000

LAUREN FUEYO
Anna Freud and the Stick, 2019
NFS

LAUREN FUEYO
La Naranja Agria (The Bitter Orange), 2019
NFS

LAUREN FUEYO
Twiggy, 2019
NFS
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