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Curriculum Guide Goals 

The Two River Theater Student Matinee Curriculum Guides align with the New Jersey 
State Core Curriculum Content Standards and are a resource for any teacher to further 
engage students in the production they are seeing. 
 

Pre-Show 
• Pre-Show Questions 

o Designed to be used by classroom teachers or visiting teaching artists in 
any capacity (journal writing, class discussion, etc.) and touch on the 
main themes of the production. 
 

• Pre-Show Activities  
o Activities in the pre-show section are intended to raise questions about 

and promote interest in key elements of the show. 
 

o The majority of these activities are appropriate for classes other than 
English and Drama, including History, Government, Digital Design, and 
Media Studies.   

 

o All Core Standards met by each activity are listed in the Core Curriculum 
Connections Guide at the end of this packet. 

 
 

Post-Show 
 

• Post-Show Discussion 
o The discussion section is designed to be adaptable to teacher needs and 

preferences.  There are two structured discussion protocols with 
discussion questions and prompts. The protocols can be used as written, 
or teachers could use the questions provided through their own 
methods. 
 

• Post-Show Activities 
o These are designed to be used after seeing the show for a reflection on 

the content, themes, and language of the play. These are pulled from the 
two discussion activities as a quick way to reflect on the show with 
limited time.  

o The majority of these activities are appropriate for classes other than 
English and Drama, including History, Government, Digital Design, and 
Media Studies.   

o All Core Standards met by each activity are listed in the Core Curriculum 
Connections Guide at the end of this packet. 
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Meet the Cast and Characters 

 
 
 

                                                                 

 

 

 

 

 

                                                            
 

 

  

 

 

 

Hannah Rose Caton 

Viola, a young 

noblewoman, later 

disguised as the 

page Cesario 

Celeste Ciulla 

Maria, Olivia’s 

Gentlewoman 

Tommy Crawford 

Feste, a wandering 

jester, often seen in 

Olivia’s household 

Richard Hollis 

Malvolio, Olivia’s 

steward 

Carman Lacivita 

Antonio, a sea 

captain, enemy to 

Orsino 

Kathleen Littlefield 

Olivia, a countess 
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Meet the Cast and Characters 

 

 

                                                            

 

 

 

 

 

                                                      

                                                            

                                                                 

   

  

Joey McIntyre 

Orsino, a Duke, in 

love with Olivia 

Luis Quintero 

Sir Andrew Aguecheek, 

companion to Sir Toby 

Belch 

Kurt Rhoads 

Sir Toby Belch, 

Olivia’s uncle 

Rudy Roushdi 

Sebastian, Viola’s twin 

brother 

Will Turner 

Valentine, Orsino’s 

manservant /  

Sea Captain of a 

shipwrecked vessel /   

A Priest /  

An Officer 

Tony Aidan Yo 

Curio, Orsino’s 

manservant /  

Fabian, a member of 

Olivia’s household and 

friend to Sirs Toby and 

Andrew 
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 Pre-Show Questions - Agree/Disagree  
 

Pre-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Humanities, Drama, Visiting Teaching Artist 

Time: Flexible  

 

Agree/Disagree 

• Establish one wall of the room as “completely agree” and the opposite wall as “completely 
disagree.” 

• Read the agree/disagree statements. 

• For each statement, students place themselves in the room according to their stance. 

• Once students are placed, ask someone to explain their placement. 
o Take note of statements that are polarizing, and ask students from each side to explain 

their thinking. 
o Take note of statements where students place themselves halfway between agree and 

disagree. Ask students to explain their conflict. 
 

Debrief 

• “Which statements were easy for you to find where you stood?” 

• “Which statement did you feel most strongly about?” 

• “Which statement was difficult for you?” 

• Return to statements that caused polarization and continue conversation.  
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Agree or Disagree 

 

Deception and lying are the same thing. 

 

We all hide some aspect of our true selves from the world. 

 

We should live for the day, and not worry about tomorrow. 

 

Practical jokes are a kind of bullying. 

 

People are treated differently based on their appearance. 

 

There are things men can do in the world that women can’t. 

 

It’s possible to fall in love at first sight. 

 

There is no such thing as true love. 
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Story Whoosh 

Pre-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Visiting Teaching Artist 

Time: 25 - 30 minutes 

Materials Needed:  

• Character and Location cards (possibilities: hanging on necklace string, stabled to circles for 
headware, printed on cardstock)  

• Costume pieces (as/if desired) 

• Plot summary  
 

This is a quick and easy way to overview the play in an active, engaging, and memorable way. Students 

will retain key relationships and plot points by associating themselves and their peers with the action, 

and often take a more vested interest in the part they think of as ‘theirs’.   

 

Facilitators can elaborate on key points, add additional information, or stop for questions as needed or 

desired. 

 

Facilitators may choose to add costume/prop pieces (hats, shawls, swords, etc) for additional buy-in and 

festivity. 

 

• Pass out the character and location cards. 
o Parts may be assigned randomly or considering the comfort level of individuals. Those 

who need a more low-focus role can play locations or smaller parts, while those 
comfortable being in front of a group can take larger parts.   

o Depending on group size, several students might play locations, or students may double 
up for larger parts. 

• Pre-set the students who are locations around the room, if desired. 

• ‘Tell’ the story - using the summary – in a dramatic and engaging manner. 

• The students ‘act out’ the story as it is told. 
o Calling “WHOOSH” is a signal to clear the stage. 
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Orsino 

 

Valentine 

 

Curio 

 

Olivia 

 

Maria 
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Sir Toby Belch 

Sir Andrew Aguecheek 

 

Malvolio 

 

Feste 

 

Fabian 

 

Viola 

 



 

Page 11 of 52 
 

Sebastian 

 

Antonio 

 

Olivia’s House 

 

Orsino’s House 

 

Illyria 
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Twelfth Night Summary 
 

Twins Viola and Sebastian are in a shipwreck. Each washes ashore on Illyria, but in different places. Each 

believes the other has drowned.  Viola disguises herself as a man and calls herself Cesario. In this 

disguise, she enters the service of Orsino, a Duke. Orsino is desperately in love with the Lady Olivia, and 

spends much of his time listening to music and pining over her. Olivia, however, is in mourning for her 

dead brother, and has no time for Orsino. 
 

Orsino sends Viola/Cesario with a love message to Olivia’s house. Olivia, believing Viola/Cesario to be a 

man (and extremely handsome), falls in love with her. Viola/Cesario spends some time fending off 

Olivia’s advances. In addition, Viola/Cesario has by this time fallen in love with Orsino, but can’t tell him 

because she is in disguise. Where is Sebastian, Viola’s twin, all this time? He is with his friend Antonio, 

the sailor who rescued him. Sebastian wants to explore Illyria, but Antonio is wanted in the city, and is 

afraid of being arrested. 
 

Meanwhile, shenanigans ensue at Olivia’s house. 
 

Sir Toby Belch (Olivia’s uncle, and a great eater and drinker), Sir Andrew Aguecheek (a foolish, wealthy 

man who is trying, unsuccessfully to woo Olivia), Maria and Fabian (Olivia’s servants); and Feste (Olivia’s 

jester) frequently disturb the peace of the lady’s house by partying late into the night. Olivia’s cranky 

and arrogant steward, Malvolio, is greatly annoyed by all of this, not believing in having a good time in 

general.  
 

The servants and household members decide to play a trick on Malvolio. They forge a letter from Olivia, 

in which she says she is in love with Malvolio and asks him to prove his love in return by wearing yellow 

stockings and acting in a variety of foolish ways.  Malvolio does all the letter asks, causing Olivia to 

believe he has lost his mind. She has him locked up.  
 

And now Sebastian, Viola’s twin, arrives on the scene. When he meets Olivia, he falls in love with her. 

Olivia, of course, believes Sebastian is Viola/Cesario, and immediately marries him.  
 

In another part of the house, Sir Toby Belch, has arranged a duel between Sir Andrew and Viola/Cesario. 

Antonio, who has been looking for Sebastian, spots the fight and rushes in to rescue Viola/Sebastian, 

because he thinks it is Sebastian who is in danger. He is arrested and taken away. Everyone is now very 

confused.  

But then! Sebastian and Viola are finally in the same place at the same time! They are each overjoyed to 

discover the other is not dead. Viola reveals herself to be a woman. Orsino discovers that he loves her 

back. Sir Toby marries Maria, loving her cleverness. Malvolio learns the truth of the trick that’s been 

played on him, and swears revenge. 
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Listening to the Text 

Pre-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Visiting Teaching Artist 

Time: 35 minutes 

Materials Needed:  

• Copies of Act 1, Scene 2 - pages 14-17 

• Copies of Act 1, Scene 5 (partial / first part of scene) – pages 17-20 

• Writing materials 

• Chart paper and markers 
 

Act 1, Scene 2 (10) 

• Volunteers read Act 1, Scene 2 out loud. 

• While the volunteers are reading, students note any repeating aural or visual patterns 
(eg. repeated words and sounds, repeated mentions of specific objects or names). 

• In small groups, students make a master list of their notes 
 

Act 1, Scene 5 (10) 

• New volunteers read Act 1, Scene 5 (partial) out loud. 

• While volunteers are reading, groups add to their master lists, starring or circling any 
recurring images or patterns. 

 

Gallery Walk (10) 

• Students take a ‘gallery walk’ of each group’s list, noting patterns and images they share 
and/or images and patterns their group did not note. 

• Groups return to their own lists, and choose five things they feel were the most 
prominent (using notes from their own list and /or from others’). 

 

Discuss (5) 

• Groups share out their lists of five. 

• Record, and underline or circle repeated items. 

• “What potential themes do you think these notes indicate?” 
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ACT I, SCENE II. The sea-coast. 

Enter VIOLA, a Captain, and Sailors 

 

VIOLA 

What country, friends, is this? 

 

Captain 

This is Illyria, lady. 

 

VIOLA 

And what should I do in Illyria? 

My brother he is in Elysium. 

Perchance he is not drown'd: what think you, sailors? 

 

Captain 

It is perchance that you yourself were saved. 

 

VIOLA 

O my poor brother! and so perchance may he be. 

 

Captain 

True, madam: and, to comfort you with chance, 

Assure yourself, after our ship did split, 

When you and those poor number saved with you 

Hung on our driving boat, I saw your brother, 

Most provident in peril, bind himself, 

Courage and hope both teaching him the practise, 

To a strong mast that lived upon the sea; 

Where, like Arion on the dolphin's back, 
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I saw him hold acquaintance with the waves 

So long as I could see. 

VIOLA 

For saying so, there's gold: 

Mine own escape unfoldeth to my hope, 

Whereto thy speech serves for authority, 

The like of him. Know'st thou this country? 
 

Captain 

Ay, madam, well; for I was bred and born 

Not three hours' travel from this very place. 
 

VIOLA 

Who governs here? 
 

Captain 

A noble duke, in nature as in name. 
 

VIOLA 

What is the name? 
 

Captain 

Orsino. 
 

VIOLA 

Orsino! I have heard my father name him: 

He was a bachelor then. 
 

Captain 

And so is now, or was so very late; 

For but a month ago I went from hence, 

And then 'twas fresh in murmur,--as, you know, 
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What great ones do the less will prattle of,-- 

That he did seek the love of fair Olivia. 

 

VIOLA 

What's she? 
 

Captain 

A virtuous maid, the daughter of a count 

That died some twelvemonth since, then leaving her 

In the protection of his son, her brother, 

Who shortly also died: for whose dear love, 

They say, she hath abjured the company 

And sight of men. 
 

VIOLA 

O that I served that lady 

And might not be delivered to the world, 

Till I had made mine own occasion mellow, 

What my estate is! 
 

Captain 

That were hard to compass; 

Because she will admit no kind of suit, 

No, not the duke's. 
 

VIOLA 

There is a fair behavior in thee, captain; 

And though that nature with a beauteous wall 

Doth oft close in pollution, yet of thee 

I will believe thou hast a mind that suits 

With this thy fair and outward character. 

I prithee, and I'll pay thee bounteously, 

Conceal me what I am, and be my aid 

For such disguise as haply shall become 
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The form of my intent. I'll serve this duke: 

Thou shall present me as an eunuch to him: 

It may be worth thy pains; for I can sing 

And speak to him in many sorts of music 

That will allow me very worth his service. 

What else may hap to time I will commit; 

Only shape thou thy silence to my wit. 

 

ACT 1, SCENE V (partial) - OLIVIA'S house  

Clown 

God bless thee, lady! 
 

OLIVIA 

Take the fool away. 
 

Clown 

Do you not hear, fellows? Take away the lady. 
 

OLIVIA 

Go to, you're a dry fool; I'll no more of you: 

besides, you grow dishonest. 
 

Clown 

Two faults, madonna, that drink and good counsel 

will amend: for give the dry fool drink, then is 

the fool not dry: bid the dishonest man mend 

himself; if he mend, he is no longer dishonest; if 

he cannot, let the botcher mend him. Any thing 

that's mended is but patched: virtue that 

transgresses is but patched with sin; and sin that 

amends is but patched with virtue. If that this 

simple syllogism will serve, so; if it will not, 
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what remedy? As there is no true cuckold but 

calamity, so beauty's a flower. The lady bade take 

away the fool; therefore, I say again, take her away. 
 

OLIVIA 

Sir, I bade them take away you. 
 

Clown 

Misprision in the highest degree! Lady, cucullus non 

facit monachum; that's as much to say as I wear not 

motley in my brain. Good madonna, give me leave to 

prove you a fool. 

OLIVIA 

Can you do it? 
 

Clown 

Dexterously, good madonna. 
 

OLIVIA 

Make your proof. 
 

 

Clown 

I must catechise you for it, madonna: good my mouse 

of virtue, answer me. 
 

OLIVIA 

Well, sir, for want of other idleness, I'll bide your proof. 
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Clown 

Good madonna, why mournest thou? 
 

OLIVIA 

Good fool, for my brother's death. 
 

Clown 

I think his soul is in hell, madonna. 
 

OLIVIA 

I know his soul is in heaven, fool. 

 

Clown 

The more fool, madonna, to mourn for your brother's 

soul being in heaven. Take away the fool, gentlemen. 
 

 

OLIVIA 

What think you of this fool, Malvolio? doth he not mend? 
 

MALVOLIO 

Yes, and shall do till the pangs of death shake him: 

infirmity, that decays the wise, doth ever make the 

better fool. 

 

Clown 

God send you, sir, a speedy infirmity, for the 

better increasing your folly! Sir Toby will be 

sworn that I am no fox; but he will not pass his 

word for two pence that you are no fool. 

 

OLIVIA 

How say you to that, Malvolio? 
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MALVOLIO 

I marvel your ladyship takes delight in such a 

barren rascal: I saw him put down the other day 

with an ordinary fool that has no more brain 

than a stone. Look you now, he's out of his guard 

already; unless you laugh and minister occasion to 

him, he is gagged. I protest, I take these wise men, 

that crow so at these set kind of fools, no better 

than the fools' zanies. 
 

OLIVIA 

Oh, you are sick of self-love, Malvolio, and taste 

with a distempered appetite. To be generous, 

guiltless and of free disposition, is to take those 

things for bird-bolts that you deem cannon-bullets: 

there is no slander in an allowed fool, though he do 

nothing but rail; nor no railing in a known discreet 

man, though he do nothing but reprove. 
 

Clown 

Now Mercury endue thee with leasing, for thou 

speakest well of fools! 

  



 

Page 21 of 52 
 

Working with the Language: Part One 

Pre-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Visiting Teaching Artist 

Time: 30 

Materials Needed:  

• Copies of Act 1, Scene 5 (partial / first part of scene) – pages 17-20 

• Costume pieces (optional) 
 

Part One may be used as a stand-alone lesson. 
 

Introduction (5) 

“It isn’t necessary to translate Shakespeare word-for-word to understand what’s going on and 

to enjoy the way the language sounds. Today we’re going to practice reading/hearing a scene 

without trying to translate every word.   
 

Some basics:  

• ‘thee’, ‘thou’, and ‘thy’ are ‘you’ and ‘your’ 

• ‘mine’ is ‘my’ 

• ‘art’ is ‘are’ (so: ‘thou art mine enemy’ = ‘you are my enemy’)” 
 

 

Reading Without Worrying (10) 

• “In groups of 3-5, read the scene out loud, without worrying about understanding 
everything. In your group, decide: 

o What’s basically going on? 
▪ Who is in the scene? 
▪ What are they talking about? 

o What are the three most important things that happen?” 

• Students prepare three frozen images that will communicate the three most important 
plot points in this scene.  

o Not everyone needs to be in each image. 
o If there are more than three people in a group, consider using the extra people 

for lords or non-human scene elements. 
o Part of this process will involve deciding which parts of the scene DON’T need to 

be included. 

• Bonus! Groups include a line from the play as a title for each image. 
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Presentation (10) 

• Each group, in turn, presents their three images. 

• Discuss: 
o “Did we have agreement on the three most important moments?” 
o “Any disagreements?  What are they?” 

• Come to consensus as a group as to the three key moments in the scene. 
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Working with the Language: Part Two 

 

Pre-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Humanities, Drama, Visiting Teaching Artist 

Time: 35 

Materials Needed:  

• Copies of Act 1, Scene 5 (partial / second part of scene) – pages 24-33, or use a shorter 
excerpt of the Olivia/Viola scene 

• Costume pieces (optional) 
 

This lesson is designed to follow Part One. 

Introduction (5) 

• Remind students (or have students remind each other) the class’s consensus on the 
three main plot points from Act 1, Scene 5. 

 

Modern Language (15) 

• In their same groups from Part One, students prepare the scene for presentation - 
without the script.  

• Using their three images as a starting place, students bring the scene to life. 

• Students add dialogue to the scene – but using modern language.  

• Consider: 
o Making sure all three main points are covered. 
o It’s ok if the scene is very short. 

 

Presentation (15) 

• Each group, in turn, presents. 

• Discuss: 
o “What did you see?” 
o “What was common, across scenes?” 
o “What did modern language add to the scene? What did the scene lose?” 
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ACT 1 SCENE V. OLIVIA'S house (partial) 

MARIA 

Madam, there is at the gate a young gentleman much 

desires to speak with you. 
 

OLIVIA 

From the Count Orsino, is it? 
 

MARIA 

I know not, madam: 'tis a fair young man, and well attended. 

 

OLIVIA 

Go you, Malvolio: if it be a suit from the count, I 

am sick, or not at home; what you will, to dismiss it. 

Exit MALVOLIO 

Re-enter MALVOLIO 

MALVOLIO 

Madam, yond young fellow swears he will speak with 

you. I told him you were sick; he takes on him to 

understand so much, and therefore comes to speak 

with you. I told him you were asleep; he seems to 

have a foreknowledge of that too, and therefore 

comes to speak with you. What is to be said to him, 

lady? he's fortified against any denial. 
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OLIVIA 

Tell him he shall not speak with me. 

 

MALVOLIO 

Has been told so; and he says, he'll stand at your 

door like a sheriff's post, and be the supporter to 

a bench, but he'll speak with you. 

 

OLIVIA 

What kind o' man is he? 

 

MALVOLIO 

Why, of mankind. 
 

OLIVIA 

What manner of man? 
 

MALVOLIO 

Of very ill manner; he'll speak with you, will you or no. 
 

OLIVIA 

Of what personage and years is he? 

 

MALVOLIO 

Not yet old enough for a man, nor young enough for 

a boy; as a squash is before 'tis a peascod, or a 

cooling when 'tis almost an apple: 'tis with him 

in standing water, between boy and man. He is very 

well-favoured and he speaks very shrewishly; one 

would think his mother's milk were scarce out of him. 
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OLIVIA 

Let him approach: call in my gentlewoman. 

 

MALVOLIO 

Gentlewoman, my lady calls. 

Exit 

Re-enter MARIA 

OLIVIA 

Give me my veil: come, throw it o'er my face. 

We'll once more hear Orsino's embassy. 

Enter VIOLA, and Attendants 

VIOLA 

The honourable lady of the house, which is she? 

 

OLIVIA 

Speak to me; I shall answer for her. 

Your will? 

 

VIOLA 

Most radiant, exquisite and unmatchable beauty,--I 

pray you, tell me if this be the lady of the house, 

for I never saw her: I would be loath to cast away 

my speech, for besides that it is excellently well 

penned, I have taken great pains to con it. Good 
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beauties, let me sustain no scorn; I am very 

comptible, even to the least sinister usage. 

 

OLIVIA 

Whence came you, sir? 

 

VIOLA 

I can say little more than I have studied, and that 

question's out of my part. Good gentle one, give me 

modest assurance if you be the lady of the house, 

that I may proceed in my speech. 

 

OLIVIA 

Are you a comedian? 

 

VIOLA 

No, my profound heart: and yet, by the very fangs 

of malice I swear, I am not that I play. Are you 

the lady of the house? 

 

OLIVIA 

If I do not usurp myself, I am. 

 

VIOLA 

Most certain, if you are she, you do usurp 

yourself; for what is yours to bestow is not yours 

to reserve. But this is from my commission: I will 

on with my speech in your praise, and then show you 

the heart of my message. 

 



 

Page 28 of 52 
 

OLIVIA 

Come to what is important in't: I forgive you the praise. 

 

VIOLA 

Alas, I took great pains to study it, and 'tis poetical. 

 

OLIVIA 

It is the more like to be feigned: I pray you, 

keep it in. I heard you were saucy at my gates, 

and allowed your approach rather to wonder at you 

than to hear you. If you be not mad, be gone; if 

you have reason, be brief: 'tis not that time of 

moon with me to make one in so skipping a dialogue. 
 

MARIA 

Will you hoist sail, sir? here lies your way. 

 

VIOLA 

No, good swabber; I am to hull here a little 

longer. Some mollification for your giant, sweet 

lady. Tell me your mind: I am a messenger. 

 

OLIVIA 

Sure, you have some hideous matter to deliver, when 

the courtesy of it is so fearful. Speak your office. 

VIOLA 

It alone concerns your ear. I bring no overture of 

war, no taxation of homage: I hold the olive in my 

hand; my words are as fun of peace as matter. 
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OLIVIA 

Yet you began rudely. What are you? what would you? 
 

VIOLA 

The rudeness that hath appeared in me have I 

learned from my entertainment. What I am, and what I 

would, are as secret as maidenhead; to your ears, 

divinity, to any other's, profanation. 

 

OLIVIA 

Give us the place alone: we will hear this divinity. 

Exeunt MARIA and Attendants 

Now, sir, what is your text? 

 

VIOLA 

Most sweet lady,-- 

 

OLIVIA 

A comfortable doctrine, and much may be said of it. 

Where lies your text? 
 

VIOLA 

In Orsino's bosom. 
 

OLIVIA 

In his bosom! In what chapter of his bosom? 
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VIOLA 

To answer by the method, in the first of his heart. 

 

OLIVIA 

O, I have read it: it is heresy. Have you no more to say? 

 

VIOLA 

Good madam, let me see your face. 

 

OLIVIA 

Have you any commission from your lord to negotiate 

with my face? You are now out of your text: but 

we will draw the curtain and show you the picture. 

Look you, sir, such a one I was this present: is't 

not well done? 

Unveiling 

VIOLA 

Excellently done, if God did all. 

 

OLIVIA 

'Tis in grain, sir; 'twill endure wind and weather. 

 

VIOLA 

'Tis beauty truly blent, whose red and white 

Nature's own sweet and cunning hand laid on: 

Lady, you are the cruell'st she alive, 
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If you will lead these graces to the grave 

And leave the world no copy. 

 

OLIVIA 

O, sir, I will not be so hard-hearted; I will give 

out divers schedules of my beauty: it shall be 

inventoried, and every particle and utensil 

labelled to my will: as, item, two lips, 

indifferent red; item, two grey eyes, with lids to 

them; item, one neck, one chin, and so forth. Were 

you sent hither to praise me? 

 

VIOLA 

I see you what you are, you are too proud; 

But, if you were the devil, you are fair. 

My lord and master loves you: O, such love 

Could be but recompensed, though you were crown'd 

The nonpareil of beauty! 

 

OLIVIA 

How does he love me? 
 

VIOLA 

With adorations, fertile tears, 

With groans that thunder love, with sighs of fire. 

 

OLIVIA 

Your lord does know my mind; I cannot love him: 

Yet I suppose him virtuous, know him noble, 

Of great estate, of fresh and stainless youth; 

In voices well divulged, free, learn'd and valiant; 



 

Page 32 of 52 
 

And in dimension and the shape of nature 

A gracious person: but yet I cannot love him; 

He might have took his answer long ago. 

 

VIOLA 

If I did love you in my master's flame, 

With such a suffering, such a deadly life, 

In your denial I would find no sense; 

I would not understand it. 
 

OLIVIA 

Why, what would you? 
 

VIOLA 

Make me a willow cabin at your gate, 

And call upon my soul within the house; 

Write loyal cantons of contemned love 

And sing them loud even in the dead of night; 

Halloo your name to the reverberate hills 

And make the babbling gossip of the air 

Cry out 'Olivia!' O, You should not rest 

Between the elements of air and earth, 

But you should pity me! 
 

OLIVIA 

You might do much. 

What is your parentage? 
 

VIOLA 

Above my fortunes, yet my state is well: 

I am a gentleman. 
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OLIVIA 

Get you to your lord; 

I cannot love him: let him send no more; 

Unless, perchance, you come to me again, 

To tell me how he takes it. Fare you well: 

I thank you for your pains: spend this for me. 
 

VIOLA 

I am no fee'd post, lady; keep your purse: 

My master, not myself, lacks recompense. 

Love make his heart of flint that you shall love; 

And let your fervor, like my master's, be 

Placed in contempt! Farewell, fair cruelty. 

Exit 

OLIVIA 

'What is your parentage?' 

'Above my fortunes, yet my state is well: 

I am a gentleman.' I'll be sworn thou art; 

Thy tongue, thy face, thy limbs, actions and spirit, 

Do give thee five-fold blazon: not too fast: 

soft, soft! 

Unless the master were the man. How now! 

Even so quickly may one catch the plague? 

Methinks I feel this youth's perfections 

With an invisible and subtle stealth 

To creep in at mine eyes. Well, let it be. 
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Love and Distrust 

Pre-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Visiting Teaching Artist 

Time: 25 - 35 minutes 
 

Sword and Shield (10) 

• Students mill about the room, working to keep the space balanced. 

• Each student mentally chooses another student in the room, without giving any 
indication of whom they have chosen.  

• This student is now their ‘sword,’ and they must try to stay as far from them as possible. 

• After a few minutes, students choose a second student, without giving away whom 
they’ve chosen.  

• That student is now their ‘shield.’ 

• The students’ goal is now to keep their ‘shield’ between themselves and their ‘sword.’ 

• Note: This will often dissolve into running in circles. Play this out as long as it works, and 
stop when it starts to fall apart. 

• This can be played multiple times, if desired. 

• Debrief: 
o “What happened?” 
o “What was that like?” 

 

 

Trust and Love (10) 

• “At the beginning of Twelfth Night, twins Viola and Sebastian are shipwrecked on the 
shores of Illyria. They are separated, and each believes the other has drowned. Each 
enters the town, unsure who to trust, unsure what they will find. 

• Students begin milling, but as though they are wary of everyone else. 
o Sidecoach: “How can you move in a careful, not-trusting-anything way without 

drawing attention to yourself?” 

• Students choose a ‘sword.’ 
o Sidecoach: “You might have real fears that your sword could hurt you or cause 

you some kind of distress. You don’t want them to figure out you’re avoiding 
them. How can you keep as far away as possible without giving yourself away?” 

• Students choose a ‘shield.’ 
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o Sidecoach: “This is someone you want to get to know better, or you need 

something from. How can you stay close to them without spooking them? How 
can you keep your sword from getting in the way?” 

 

 

Variations (5 – 15) 

• Students move as though in disguise, and the ‘sword’ might guess their real identities. 

• Students cannot run/must walk slowly, as though on a crowded street. 

• Students must greet each other as they pass. 

• Stillness variation: 
o Freeze the group. 
o The new objective is to find still positions in the room so that each student forms 

a triangle with their sword and their shield, with all three equidistant.  
o This often takes some time, and groups might not find balance. 
o Note how one student’s action impacts the group: as soon as someone moves, 

all readjust. 
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Bus Activity -  

Considering Love 
 

Bus Activity 

Appropriate for: Grades 7-12 

Materials Needed:  

Directions 

 

 

Discuss with a partner: 

 

• Do you think it’s possible to fall in love at first sight? 

• How much of love is based on appearance? 

• Could you fall in love with someone you’ve never seen or met? 

• If you fell in love with someone you’d never seen, and found out they look totally 
different than what you imagined, would that matter? 

o What if they were a different age than you thought? A different gender?  
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Post-Show Discussion – Wagon Wheel with Discussion 

Prompts 

Post-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Humanities, Drama, Visiting Teaching Artist 

Time: Flexible  

Materials Needed: 

• Discussion prompts, page 38 
o These may be posted, projected, or simply read by the facilitator as partners 

rotate 

• (Optional: scratch paper or notebooks and writing utensils) 
 
 

Wagon Wheel Discussion 

• Divide students into groups of eight. 

• In each group, four chairs are back to back, forming the ‘hub’ of the wheel. 

• Four chairs in an outer circle face the chairs in the hub.  

• Select four of the discussion prompts. 

• Read, post, project, or hand out the first prompt.  

• Facing partners discuss for 3-5 minutes (depending on total time and total number of 
questions you want to address) 

• The students on the outside circle rotate one chair to their right. 

• Repeat until all four questions/prompts have been addressed and the “circle” of the 
wheel is complete. 

• Optional: students might be given one minute of silent processing time for each question 
to think and jot down their initial thoughts on scratch paper or in notebooks. 

• Optional: students in the outer ‘wheels’ might switch groups, and an additional round of 
questions may be played. 
 

Debrief 

• “What came up in your conversations that you thought was particularly interesting?” 

• “Did you and a partner disagree on anything?” 

• “Did anyone’s partner say something that you hadn’t thought of before?” 
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Discussion Prompts 

 

Disguise / being in disguise is a running theme in Twelfth Night. Who uses a disguise in the play, 

and to what end? What do you think Shakespeare was trying to say about love? About gender? 

 

Why do you think theatre companies still produce the plays of Shakespeare? Do you think these 

stories are still relevant? 

 

What are your thoughts on the role of Feste, the clown? What’s this character’s purpose in the 

show? 

 

How is love represented in this play? What kinds of love did you see portrayed? Do you think 

Shakespeare meant to make a comment about any of these kinds of love?  

 

This play is a comedy, but there are themes of grief and mourning running throughout. Who is 

grieving? How? What purpose does this serve? 

 

Do you think Malvolio deserved the way he was treated by the others in the house? 

 

The holiday of Twelfth Night was a festival in which everything was turned topsy-turvy, where 

what was “normal” was turned backwards. Why do you think this play is called Twelfth Night? 

 

This is the only Shakespeare play to have a subtitle: “What You Will.” What do you think that 

subtitle means? What does it have to do with the events of the play? 
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Post-Show Discussion: Return to Agree/Disagree  

 

Post-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Humanities, Drama, Visiting Teaching Artist 

Time: Flexible  

 

Note: this activity should take place post-show with groups that did the pre-show Agree/Disagree 

activity, to see how their answers changed after experiencing the play.  

However, it is possible to do this activity on its own as well.  

 

Agree/Disagree 

• Establish one wall of the room as “completely agree” and the opposite wall as “completely 
disagree.” 

• Students choose or are assigned characters from Twelfth Night. 

• Read the agree/disagree statements. 

• For each statement, students place themselves in the room according to what they believe their 
characters would say.  

• Once students are placed, ask various students to explain their placement. 
o Take note of students with the same character who chose different sides, and ask them 

to explain their thinking. 
 

Debrief 

• “Which statements were easy to decide? Which were difficult?” 

• “Which statement do you think your character feels most strongly about?” 

• “Where did you find places you and the character you chose felt differently?” 
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Agree or Disagree 

 

Deception and lying are the same thing. 

 

We all hide some aspect of our true selves from the world. 

 

We should live for the day, and not worry about tomorrow. 

 

Practical jokes are a kind of bullying. 

 

People are treated differently based on their appearance. 

 

There are things men can do in the world that women can’t. 

 

It’s possible to fall in love at first sight. 

 

There is no such thing as true love. 
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In Disguise 

Pre or Post-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Visiting Teaching Artist 

Time: 25 - 35 minutes 

Materials Needed: 

• Situation slips, page 42 
 

In Disguise (15) 

• “Disguise being in disguise play major roles in Twelfth Night. Characters often have to 
bluff their way through a situation so their disguise isn’t discovered.” 

• Two volunteers model: 
o Volunteers choose who is A and who is B. 
o Volunteers choose a situation slip. 
o Slip is read to the rest of the class. 
o Volunteers improvise the scene.  
o Sidecoach: 

▪ “Bs don’t want to be found out! Their goal is to keep from being 
discovered.” 

▪  “How can you end the scene?”  

• Debrief: 
o “What did you notice?” 
o “What worked?” 

 
Partner Work (10) 

• In pairs, students choose situations and improvise a scene. 

• Consider: 
o “How would B convincingly fake their way through the situation, without A 

catching on?” 
o “Do you need to figure out why it’s important that B not tell the truth?” 
o “How can the scene end?” 

 
Share Out (10) 

• Volunteer pairs perform their scenes to the class. 
Alternately, the activity could be pairs improvising before the class, rather than splitting into 

partners.  
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Situation Slips: In Disguise! 

Multiple pairings can have the same situation. 

 

A is having their house remodeled. B is a burglar who thought no one was home. A thinks B is 

the contractor. 

 

A has arrived for a dentist appointment. B is another patient who was snooping in the dentist’s 

files. 

 

A is a college student coming to a professor’s office hours. B is another college student, who 

was looking through the professor’s desk. 

 

B is an escaped criminal, taking a shortcut through the zoo. A is a police officer, who has many 

questions about elephants. 

 

B is a gangster who has been shot in the arm and is in the hospital trying to steal medical 

supplies. A is a patient needing immediate assistance.  

 

B is having an affair with A’s partner. A finds B in their house, and thinks B is there to fix the 

sink. 

 

A, a chef, thinks B is a famous restaurant critic. B is just there for dinner. 

 

A, a director, thinks B is a famous actor and wants them to star in a commercial on the spot. 
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Expectations of Women  

Post-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, History, Humanities, Social Studies, Visiting Teaching Artist 

Time: 35 minutes 

Materials Needed:  

• Copies of Women in Shakespeare’s Day/Women in the 1950s, pages 44 & 45 

• Writing materials 

• Chart paper or smart/whiteboard 
 

Historical Expectations (10) 

• In small groups, read the Women in Shakespeare’s Day/Women in the 1950s handouts. 

• As a group, come up with three things ‘women were believed to be’ or ‘women were expected 
to be’ for each time period, based on the handout. 

• Create a T-chart on chart paper or the board, labeled “Shakespeare’s Day” and 1950s.” 

• Groups share their responses.  

• Record group responses on the T-chart. 
 

Discuss (10) 

• “What do you think changed between Shakespeare’s Day and the 1950s?” 

• “What has changed today?” 

• “What hasn’t changed?” 
 

Reimagining Twelfth Night (15) 

• Considering the historical expectations of women, the same small groups brainstorm something 
that would play out differently in the story of Twelfth Night if it took place in modern times. 

• Groups create a still image, a 30-second movement sequence, or a one-minute scene 
demonstrating this change. 

• If groups need additional prompting, ask them to consider: 
o Viola’s entrance into Olivia’s court. 
o Orsino’s wooing of Olivia. 
o Malvolio and Olivia’s relationship. 
o Sir Andrew’s wooing of Olivia. 
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Women in Shakespeare’s Day 
 

"There is nothing that becommeth a maid better than soberness, silence, shamefastness, and chastity, both 

of body & mind. For these things being once lost, she is no more a maid, but a strumpet in the sight of God." 

-Thomas Bentley, The Monument of Matrons (1582) 
 

"The infallible marks of a virtuous woman . . . are these, she must have modesty, bashfulness, silence, 

abstinence, sobriety: she must be tractable to her husband . . . She must not be a vain talker." 

-Barnabe Rich, The Excellency of Good Women (1613) 
 

"Most women by nature, are said to be light of credit, lusty of stomach, unpatient, full of words, apt to lie, 

flatter & weep; whose smiles are rather of custom then of courtesy, and their tears more of dissimulation, 

then of grief, all in extremes, without mean [moderation], either loving dearly, or hating deadly, desirous 

rather to rule, than to be ruled, despising naturally that is offered to them, and half at death to be denied of 

that they demand." 

-Leonard Wright, The Natural Disposition of Most Women (c. 1580) 
 

"There is no wife, if she be good, and true, will honor, and obey, but must reflect the true countenance of her 

husband upon him; if he look sad upon her she must not look merrily upon him: if he look merrily she must 

not sorrowfully, else she is a false glass [mirror], and fit for nothing but her delight; if he weep, she must cry: 

if he laugh, she must show her teeth; if he be sick, she must not be in health ... she must have no proper 

passion of her own...' 

-John Fletcher, The Knight of Malta (c. 1616) 
 

"Now our law saith that every gift, grant, or disposition of goods, lands, or other thing whatsoever made by a 

woman covert [under the cover or authority of her husband], . . . if they be done with out her husband's 

consent, are void. . . for the authoritie which God hath given a husband, and subjection which he hath laid on 

a wife, restrain her power and liberty in that which is her own." 

-William Gouge,Of Domesticall Duties (1622) 
 

"Let her keep silence. For there is nothing that doth so much commend, advance, set forth, adorn, deck, trim, 

and garnish a maid, as silence." 

-Thomas Becon, Works, (c. 1560)  

 

“I know I have the body but of a weak and feeble woman; but I have the heart and stomach of a king, and of 

a king of England too.” 

-Queen Elizabeth I (1588)  
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Women in 1950’s America 

From “The Good Wife’s Guide,” Housekeeping Monthly, 1955.  

 

Have dinner ready. Plan ahead, even the night before, to have a delicious meal ready, on time for his 

return. This is a way of letting him know that you have been thinking about him and are concerned 

about his needs. Most men are hungry when they come home and the prospect of a good meal is part of 

the warm welcome needed. 

 

Prepare yourself. Take 15 minutes to rest so you’ll be refreshed when he arrives. Touch up your make-

up, put a ribbon in your hair and be fresh-looking. He has just been with a lot of work-weary people. 

 

Listen to him. You may have a dozen important things to tell him, but the moment of his arrival is not 

the time. Let him talk first – remember his topics of conversation are more important that yours. 

 

Make the evening his. Never complain if he comes home late or goes out to dinner or other places of 

entertainment without you.  Instead, try to understand his world of strain and pressure and his very real 

need to be at home and relax. 

 

Don’t greet him with complaints or problems. 

 

Don’t complain if he’s late home for dinner or even if he stays out all night. Count this as minor 

compared to what he might have gone through that day. 

 

Arrange his pillow and offer to take off his shoes. Speak in a low, soothing and pleasant voice. 

 

Don’t ask him questions about his actions or question his judgment or integrity. Remember he is the 

master of the house and as such will always exercise his will with fairness and truthfulness. You have no 

right to question him. 

 

A good wife always knows her place.  
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Twelfth Night Tweeting 

Post-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Media Studies, Visiting Teaching Artist 

Time: 35 minutes 

Materials Needed:  

• Copies or projections of fictional character tweets, pages 47-49 

• Writing materials 
o Alternately: computers and internet access 

 

Introduction (10) 

• Turn and talk: How do you use Twitter? 

• As a class, discuss: 
o “How did you choose your Twitter handle?” 
o “What kinds of things do you use Twitter for?” 
o “Who do you follow? Why?” 
o “What kinds of hashtags do you like? Do you use?” 

 

Fictional Character Tweets (10) 

• Pass out or project copies of fictional character tweets. 

• Discuss: 
o “What do you notice?” 
o “Which do you think are funny? Why?” 
o “What’s a challenge of tweeting as a fictitious character?” 

 

Tweeting Twelfth Night (15) 

• Option One: 
o In pairs, small groups, or on their own, students choose a character from Twelfth Night 

and create a Twitter profile and at least three tweets for them. 
o Consider: 

▪ Twitter name and handle. 
▪ Description. 
▪ Tweets could revolve around events from the play or real-life/real-world events. 
▪ “What hashtags would this character use?” 

 

• Option Two: 
o In pairs, small groups, or on their own, students retell a scene from Twelfth Night in 

tweets. 
o Consider: 

▪ “Which characters would say what?” 
▪ “What perspectives can you represent?” 
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Fictional Twitter 
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Page 50 of 52 
 

Advertising Twelfth Night 

Post-Show Activity 

Appropriate for: Grades 7-12 

Appropriate for: Advisory, English, Drama, Media Studies, Visual Art, Graphic Design, Visiting Teaching 

Artist 

Time: 35 minutes 

Materials Needed:  

• Existing poster images, pages 51 & 52 

• Design materials of choice (paper and pencil, markers or colored pencils, digital designs 
program, etc.) 

 

 

Examining Posters (10) 

• Examine the images from existing posters for Twelfth Night 
o What plot elements, characters, or themes are represented? 
o What element(s) of the play have been emphasized? 
o How does text play a role in the poster as a whole? 

 

Creating Posters (25) 

• In partners or small groups, students create a promotional poster for Twelfth Night. 

• Consider: 
o “Which elements of the play did you most enjoy? Can that be captured on the poster?” 
o “What might appeal to someone your age?” 
o “How can you make your poster eye-catching?” 
o “What themes or characters do you think is important to emphasize or present?” 
o “Will you use a quote or other text?” 
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THEATER
ETIQUETTE

RESPECT THE ACTORS 
 
RESPECT THE AUDIENCE 
 
RESPECT THE THEATER 
 

Your students can show their understanding of this by:

• Turning off their cell phones/electronic devices (and not texting/recording the performance)

•  Keeping the stage clear of all personal belongings 
 
•  Refraining from chatting during the performance

•  Finishing any food/beverages before entering the theater, or saving it for intermission in the lobby  
   (as food/candy/drinks are prohibited in the theater)

•  Remaining in their seats during the performance

 

As theater artists, we approach our audiences with respect  
and expect the same in return!

Please note: There will be a brief, informal discussion with cast members 
immediately following the performance. Students will have the opportunity to ask  
any questions they had while watching the performance.

 

We couldn’t have student matinees without students, and we are happy to 
have them here!  Student audiences are often the most rewarding and demanding 
audiences that an acting ensemble can face. It is also not unusual for a student 
matinee to be the first professional performance a young person will experience. As 
such, and because we hope that every show at Two River Theater will be a positive 
experience for both audience and cast, we ask that you familiarize your students with 
the following theater etiquette:


