TEACHER'S MEETING
Monday, May 12, 1919.
(Word spoken for workers in the Field:

"The Spirit of

Truth is the living messenger of every thought of your mind
and every word of your mouth, and it is the inevitable response in the hearts and minds of all who hear your message.
This insures the greatest success."

--E. V. Ingraham)

DISCUSSION
(4th paragraph of Lesson 6 in Christian Healing read by
Mrs. Quigley. )
Lowell Fillmore:

Now shall we formulate questions on this

paragraph, or shall it just be generally discussed?
Mr. Ingraham:

I think it would be a good idea to first

locate the central point in the paragraph, and then form the
question in a way to bring out this point clearly.
Lowell Fillmore:

What do you consider the central point

in this paragraph?
Mrs,

Croft:

It seems to me that Creative Power is the

central point there.
Miss Shanklin:

I should say Creation wa-e the central

point in that paragraph, and it has just occurred to me that
we might make a most interesting outline from the material
furnished by the paragraph.

The main question would, of- eourse,-

deal with ^Creation, but there could be tributary questions dealing with things bearing on the main subject.

May I show you on

the blackboard what I have in mind?
Outline as given on blackboard:
What enters into Creation-?
CREATION

The Atom
What effect has mental processes on
original wqation*.

-2Miss Shanklin:
a basis of study.

It comes to me that this could be used as
P4s*»t I would instruct the class how to

develop the lesson from the outline, applied to the text. FirBt,
I would use the words of the text, if need be, in instances where
students have not learned how to clothe ideas with original words.
Second, I would have a restatement in original language, then
the discussion and last, questions.
Frank Whitney:

Would you not make the point in that outline

that the original plan of creation is already finished?
Miss Shanklin:

That would be a good point to make. The

subject of creation is a large one, and can be handled from
many different points, but we must always come back to the point
that the thing itself is never affected - the original creation
always stands.
Mrs.

Croft: A good question on that paragraph would be:

"What does it mean that creation is taking place all the time?
e
Miss Shanklin:

We would probably cover that if this outline,

or a similar one, were worked out completely*

Those questions

do not overlap one another, do they?
Mr. Ingraham:

That outline appeals to me. We have these

questions on the first, second and third paragraphs:
1-

What do you understand by the "Word?"

Is it necessarily

a spoken word?
2-

What is the relationship of man to "the Word?"

3-

What is the difference between forming and creating by

the Word?
c i t v t ) a pe.cL

Miss Shanklin:

Any number of questions could be -f-ermed

from such an outline, and a most interesting set of answers formulated.
For instance, the answer to the first question, "What enters into

-3Creation? • would be "mental processes."

This could be en-

larged upon to any extent the teacher might wish.
Mrs. Croft:

"is it not taught here that creation is al-

ready finished, but this continuously forming power of the mind
puts into form that which creation has established?

The creation

itself, we know, is finished.
Mr. Ingraham:
Mrs. Croft:
ing.

The original design is finished.

Then the creative process is simply reproduc-

If I create in my mind a chair, then I may duplicate that

as many times as I please from the original idea.

Is that it?

Miss Shanklin: -t-presume T/hat last question, should be
"What effect has mental processes on the original design?"
Mr. Ingraham:

I rather think that the way we have gone into

this here, would be a little too difficult for the beginning student.
This is a beginners class, and we must bear that In mind in formulating these questions. This same thing, I am sure, comes up in the
Correspondence Course.
f-ha.*-

Miss Shanklin:

It seems to me^there is so much meat in the

paragraph it would have to be divided up; anyway.

No matter how

new or how advanced the class, it would be necessary to divide
and subdivide the question under discussion, when it is such a
one as the one now under our consideration.
Lowell Fillmore:

I wonder if it would help the beginner any

to formulate questions that would bring out the application to
the individual?

For instance, something like this:

"Is creation

accomplished through mental processes or physical processes?"
"How are conditions in the body and affairs created?^
perfect Image already created?"

"is the

"How are you applying this per-

fect Image to your own creations?"

Such questions might bring

-4out the point in its application to the individual.
Mr. January:

Is that not brought out in the next paragraph

more fully?
(Paragraph five read by Mrs. Quigley)
Mr. Ingraham:

I think that paragrpah could be covered by

Lowell's questions. They would be most helpful in bringing
out the points from the viewpoint of the amatuer student.
Miss Shanklin:

I want to suggest that I found in public

school work that an outline like that would works every time.
It keeps them- to the subject in hand, and their thinking follows
consecutively.

It gives them the impression of something tangible

to work from.

I know it has proved most successful with children,

and I am sure it would prove so with older children. Anything
in this fifth paragraph seems to me only a continuation of what
we have named in that outline.
Mr. Ingrahm:

There is no doubt but that it could be made

a wonderful thing.

The subjects could be sub-divided and handled

in a most interesting way, but we would have to go into it rather
extensively.

I like it very much, but just how to handle it -?

I am thinking of the space it would cover when finished.

Then

too it might over-lap on the Correspondence Course, though I
doubt if the Correspondence Course handles it as wellas this.
Lowell Fillmore:

I think our questions should be formulated

for the purpose of bringing out of the pupil his idea, and not
to drive the idea of the book into the pupil.
Miss Shanklin:

The outline, handled by a teacher, would

do that, and I think 44. is a splendid suggestion.

Take that

first question, for instance, "What enters into creation?/ It
would be good for the pupil to stand on his feet and tell how it
applies to him, his body and affairs.

-5Mrs. Croft:

That suggests another question:

Mr. January:

"What is Creation?"

"How and when is creation?"

Miss Shanklin:
,'4-

Please understand I am not sticking for that
e-f pTcsSas

/ „ vvdi'cl, 4-be

+ e a-«- h ' "T*^"

outline -~that is merely^the way 4* appeals to me.
Mrs. Croft:

I think it is very good.

For even a little

study on anything we have to have a central point, or something to work from.
Lowell Pillmore: Evidently the subject of that paragraph
is "Creation," and the subject of the paragraph following is
"Applied Creation."
Mr. Ingraham:

Why not take then, these three questions

on the paragraph read:

"What enters into creation?"

it illustrated by the atom?"

"How is

"What effect has it on the original

design? "
Lowell Fillmore:

We might begin to answer those questions

ourselves, and see if we are clear on all the points. The first
one now, "What enters into creation?"
Mrs. Croft:

The answer is mental processes, but the questio n

arises - "What are mental processes?"

They are, I suppose, the

natural order that presents creation.
Miss Shanklin:

The concept of a design.

Mrs. Croft: We would first give an idea of what this origins
design is, then as to how it is formulated in the formed body,
and then how it comes forth into manifestation.

First explain

how the idea takes shape in the mind and then how it is put
forth into visibility.
Mrs. Newman:

Are mental processes all that enter into

creation?
Mr. Ingraham:

If you consider God as Divine Mind and you

-6include Divine Mind in your processes, then I think nothing
else is included.
Mrs. Croft:

There is Life, Substance, Force, Intelligence -

all these things enter into creation, and when they are expressed
fully through our consciousness we will take of the Substance
which is created, and form from it. Whether this is beyond the
comprehension of the beginner or not, I do not know.
Miss Shanklin:

I have found that it is necessary to lead

the student a little beyond his depth in order to draw out what
there is in him.
Mr. Ingrahara:

I think those three questions given in the

outline would be all right. We all seem to be clear upon the
points they touch upon.
Mrs. Newman:

In this last question - it seems to me the

question should be reversed.

I find myself questioning what

effect can our mental processes have on creation?
Miss Shanklin:

It re-arranges the original elements, but

does not affect the original design.
Lowell Fillmore:

Most of the questions we have formulated

this afternoon are answered by a word, or at least a very few
words, now is there not some way we can arrange the questions
so as to bring out the understanding of the pupil himself?
The first answer comes from the book, but it is the understanding the student has of the question which counts.
Mrs. Croft: You might say that mental processes diversify
the original Q M X X X S H creation.
Lowell Fillmore:

Why not have two sets of questions - the

answers to the first set would be according to the book, but
the answers to the second would be from the understanding of the
student.

-7What is the question on paragraph five1?

Mr. Ingraham:
Mrs. Croft:

It hinges upon the Word and speaks of The

Word and our word.
Miss Shanklin:

This would be a good way to handle that

difference between "The Word" and "our word:"

Mr. January:

^HJL UAO^T(

^

A good question on that subject would be:

"What is the difference between your word and The Word?"
Mrs. Newman:

Or

"Establish the relation between your

word and The Word."
Mr«r. Croft: fe are taught in that paragraph that we
must control our word.

How?

That would be a good point to

bring out.
Miss Shanklin:
The Word.

We control our words by consideration of

There willbe no more difficulty with our words

when we learn to make/up our alphabet -from- The Word.
Lowell Fillmore:

It is so near the time for the closing

of our meeting that we will not have time for another paragraph.
The discussion will be continued next Monday.
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