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INTRODUCTION 
 

Problem 
“After theology I accord to music the highest place and the greatest honour”,1 

says Martin Luther, champion of the 16th Century Protestant Reformation. Luther saw 
the importance of music in public worship. Hence, during the Reformation, he also 
introduced congregational singing to the church, a great shift from the chants of the 
Roman Catholic priests.2 John Calvin emphasised psalmody, while Luther his chorales.3 
This was the beginning of hymn singing in the protestant church. 

 
In recent times however, especially in the wake of the 20th Century Charismatic 

movement, the so-called traditional way of worship together with its hymns has been 
cast aside for a more modern form of worship. The good hymns of old written by 
faithful men of God have been cast aside for more contemporary music, giving rise to 
an entirely new genre of music recognised by the world called Contemporary Christian 
Music (CCM).4 CCM has since pervaded not just the Charismatic churches but also the 
mainline denominations, with the addition of the Roman Catholic Church as well. On 
the other hand, some fundamentalists and conservatives like Cloud still hold on to the 
good old hymns and utterly repudiate CCM, calling it “one of the most dangerous 
things facing…Bible-believing churches.5 Who is right and who is wrong? 

 
To know the answer to that question, one must go back to the Bible. What does 

God’s word have to say concerning music used for worship? Does the Bible give a 
standard for the type of music to be used in the church, or is this purely a subjective 
issue? Does the Bible have anything to say concerning such a complex issue as music 
for worship at all? 

 
Purpose and Approach 

The Bible is a book that has an answer to any question of every age. It is the 
perfect rule to guide the believer in all matters of controversy, and the believer is to 
finally appeal to it.6 Therefore, the purpose of this paper is to search the Scriptures to 
determine the principles God has given with regard to the music used for public 
worship. This writer will first layout some general principles of worship that would 
guide the choice of music for worship. Different passages of Scripture that concerns 
music will then be analysed in light of different aspects of music in the Bible. At the 

                                                

1 Johannes von Walter, Der Reichstag Zu Augsburg (Augsburg, Germany, 1530), 50-51. 
2 Robert Murrell Stevenson, Patterns Of Protestant Church Music (Durham, North Carolina: 

Duke University Press, 1953), 4. 
3 Ibid., 13. 
4 “Contemporary Christian Music (CCM) is pop music with inspirational and religious lyrics. 

Musically, much CCM is indistinguishable from mainstream pop/rock, featuring the same melodic and 
production techniques. CCM developed in the '70s and '80s, as gospel artists found a new, more 
contemporary way to market their music. Using electric guitars and synthesizers, the religious music 
industry created a viable new form of gospel music that sounded like pop music -- with their slick, 
professional productions, many CCM records could fit comfortably on adult contemporary radio 
stations.” (https://www.allmusic.com/style/ccm-ma0000004439) 

5 David W Cloud, Contemporary Christian Music Under The Spotlight (Oak Harbor, WA: Way 
of Life Literature, 1998), 10. 

6 The Westminster Confession Of Faith (Glasgow: Free Presbyterian Publications, 1646), 23-
24. 
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end of this study, one should be equipped with the necessary knowledge of the 
principles for choosing the right music for worship.  

 
Presupposition 

Music is a form of communication,7 and therefore cannot be said to be 
amoral, as many CCM artistes purport today.8 Many Christians today believe that music 
is neutral in and of itself, and it is the Christian behind the music that makes any music 
Christian. Nothing can be further from the truth! There is such a thing as good and evil 
music, as this paper will seek to present. The Bible speaks of the need to “Prove all 
things; hold fast that which is good. Abstain from all appearance of evil.”9 The duty of 
the Christian is to test all things and hold on to that which is goo. Furthermore, the 
Bible also speaks of how “evil communication corrupts good manners”.10 Just as there 
is a warning against evil communication, the same warning is sounded against evil 
music (i.e. music that communicates evil thoughts or emotions, corrupting the 
Christian). There is such a thing as right and wrong music in God’s eyes, and the 
Christian’s duty is to discern what is right in accordance to God’s word.  

 
The focus of this paper is to determine the biblical principles of choosing the 

right music for worship. Thus, this paper will not be a presentation of the history of 
music, although knowledge of the history of music will enhance the reader’s 
understanding of this topic of music for worship. This paper will also not be a formal 
critique of the CCM, though its philosophy of music will be mentioned and critiqued 
wherever necessary.11  

                                                

7 This will be dealt with in greater detail in Chapter V of this paper. 
8 Scheer states, “Music per se…can be considered morally neutral – it is neither sinful nor holy. 

Its morality is determined by the use to which it is put.” (David W Scheer, PG: A Parental Guide To 
Rock Camp Hill, PA.: Christian Publications, 1986, 167.) For a critiuqe on Scheer’s statement, see 
Chapter 6 of Fisher’s book, The Battle For Christian Music (Tim Fisher, The Battle For Christian 
Music Greenville, S.C.: Sacred Music Services, 1992, 1992, 51-72). 

9 1 Thessalonians 5:21-22 
10 1 Corinthians 15:33 
11 For a deeper study into this the topic of CCM specifically, see Master’s book, Worship In The 

Melting Pot (Peter Masters, Worship In The Melting Pot London: The Wakeman Trust, 2002.), Fischer’s 
book, The Battle For Christian Music (Tim Fisher, The Battle For Christian Music Greenville, S.C.: 
Sacred Music Services, 1992.), as well as Cloud’s book, Contemporary Christian Music Under The 
Spotlight (David W Cloud, Contemporary Christian Music Under The Spotlight Oak Harbor, WA: Way 
of Life Literature, 1998.). 
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CHAPTER I: GENERAL PRINCIPLES OF WORSHIP 
 
In order for one to understand what music is to be used in worship, one must 

first understand what worship is. Without a clear understanding of worship, one would 
not be able to choose the right music that fits the principles of worship. Worship is one 
of the main driving themes in the Bible. The Bible itself is that which prepares an 
individual for lifelong and eternal worship of God. How is music then able to aid the 
individual in this eternal endeavour? Some general principles of worship that deals 
directly with music will be discussed in this chapter. 

 
By definition, worship as described by the Westminster theologians is the 

fearing, loving, praising, calling upon, trusting in, and serving with all the heart, and 
with all the soul, and with all the might.12 It is the absolute devotion of the creature to 
the Creator with his entire being, in a manner that is pleasing and acceptable in His 
sight. 

 
Object of Worship  

True worship, as explained by Scriptures, must be directed to the one true and 
living God. God condemns the worship of any other person or thing. This is stated 
clearly in the Decalogue,  

 
“Thou shalt have no other gods before me. Thou shalt not make unto thee any 
graven image, or any likeness of any thing that is in heaven above, or that is in 
the earth beneath, or that is in the water under the earth: Thou shalt not bow 
down thyself to them, nor serve them: for I the Lord thy God am a jealous God, 
visiting the iniquity of the fathers upon the children unto the third and fourth 
generation of them that hate me;”13 

 
This is further reiterated in Exodus 34:14, “For thou shalt worship no other god: for the 
Lord, whose name is Jealous, is a jealous God:” The Israelites were not to worship any 
other god than the God who had delivered them out of the land of Egypt. They were to 
give total solidarity and fidelity to the LORD. This devotion was not to be given to any 
other person or thing other than God. It is further noted that the first commandment says 
not to have other gods “before me”. In other words, the people of God were not to 
worship other gods in the sight of the one living and true God. This command does not 
simply condemn the lack of worship of God, but also condemns the syncretic worship 
of God together with other gods. True worship is that which gives total and absolute 
glory to God alone. 
 

Therefore, everything in worship must be done to please God alone. No item of 
worship is to steal glory away from God. This also means that the music chosen for 
worship must be that which pleases God. Since the object of worship is God, the music 
chosen for worship must glorify God. It must not be chosen based on whether the 
congregation likes it or not. For in doing so, men become the object of worship, and this 
is the exact syncretism that God condemns in the first commandment.  

 

                                                

12 The Westminster Confession Of Faith Glasgow: Free Presbyterian Publications, 1646, 89-90. 
13 Exodus 20:3-5 
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Regulative Principle of Worship 
 But what does it actually mean to worship God alone? Simply put, it is to 
worship God according to His word. This can be seen in the first commandment 
discussed earlier. The verse that follows this commandment in Exodus 20:6 makes this 
clear, “And shewing mercy unto thousands of them that love me, and keep my 
commandments.” (emphasis added). The loving of God and the keeping of God’s 
word is the way in which one truly worships God. This commandment was the principle 
that God gave to the children of Israel at the very beginning of the formation of the 
nation of Israel. It was a crucial principle that was to direct every thing done in the 
nation of Israel. In order for God to be pleased, the very ordinance of the nation of 
Israel must be in accordance to the word of God. The motivation for the obedience of 
God’s commands is a love for, and devotion to Him. In summary, to worship God 
rightly means to worship Him according to His word with a heart of love for God. 
 
 This thought is also emphasised in the New Testament. In John 4:24, Jesus says, 
“God is a Spirit: and they that worship him must worship him in spirit and in truth.” 
(emphasis added). These are the two requirements for true worship. The worship of 
God must not only be in all sincerity, but must also be based upon the truth, i.e. the 
Bible. Some believe that as long as a person is sincere in worship, God will accept it. 
This is a false notion that does not square with Scriptures. Worship must be done in 
accordance to God’s word, and must also be done with true love and devotion. 
Scriptures must sanction every item of worship, even the music used in worship. Every 
item of worship must find its support in Scriptures, and the music used for worship is 
not exempted. The word of God must regulate all aspects of worship. The word of God 
must regulate the music used in worship.  
 
 A biblical example that depicts the fact that mere sincerity is not good enough to 
be accepted by God is the account of the very first worship in Genesis 4:3-7, 

“And in process of time it came to pass, that Cain brought of the fruit of the 
ground an offering unto the Lord. And Abel, he also brought of the firstlings of 
his flock and of the fat thereof. And the Lord had respect unto Abel and to his 
offering: But unto Cain and to his offering he had not respect. And Cain was 
very wroth, and his countenance fell. And the Lord said unto Cain, Why art thou 
wroth? and why is thy countenance fallen? If thou doest well, shalt thou not be 
accepted? and if thou doest not well, sin lieth at the door. And unto thee shall be 
his desire, and thou shalt rule over him.” 
 

Cain was sincere in offering the fruit of the land to the Lord. However, that was not the 
God-ordained manner of offering and worship. Cain’s sincerity was not a substitute for 
the truth that blood had to be shed for the remission of sin (Hebrews 9:22). God “had 
not respect” to both Cain and his offering. God rejects false worship and the false 
worshipper. God will reject a person who does not worship Him in the right manner. 
God will reject a person who does not use the right music for worship.  

 
Consequences of False Worship 

 Furthermore, the issue of false worship is not something that should be taken 
lightly. The Apostle John in his first epistle gives a commentary of Cain’s sacrifice, 
“Not as Cain, who was of that wicked one, and slew his brother. And wherefore slew he 



5 

him? Because his own works were evil, and his brother's righteous.”14 (emphasis 
added). In speaking of Cain’s sincere sacrifice, Apostle John calls it evil. Though Cain 
may have given the best of his crops, yet it was still evil in the sight of God because it 
was not the God-ordained manner of worship. It did not matter how sincere Cain was, 
but the fact of the matter was that it was not done in a manner that was pleasing to God, 
and to God, such worship is evil and wicked. Likewise in the usage of music for 
worship, sincerity cannot replace the truth. Sincere worship that is not in accordance to 
God’s word is wicked and evil in God’s eyes.  
 
 God does not take false worship lightly. In the inaugural tabernacle worship, 
Aaron’s sons Nadab and Abihu were consumed with fire because they offered strange 
fire before the LORD. Leviticus 10:1-2 reads,  
 

“And Nadab and Abihu, the sons of Aaron, took either of them his censer, and 
put fire therein, and put incense thereon, and offered strange fire before the 
Lord, which he commanded them not. And there went out fire from the Lord, 
and devoured them, and they died before the Lord.”  
 

The word “strange” refers to something that is foreign or does not belong.15 In this 
context, Nadab and Abihu were offering incense before the Lord. God had given a very 
specific mixture of spices that was to be placed in the incense.16 When the Bible 
described Nadab and Abihu’s fire as strange, it meant that the incense that was burnt 
was something that was completely foreign to what God had originally stipulated. Their 
worship was completely strange and was not according to His word. Either they did not 
follow the formula that was given by God, or they did not perform it according to the 
right processes. Whatever the case, they did not follow God’s word, and He was not 
pleased with their offering, and consequently devoured them with fire. This shows the 
seriousness of worshipping God in a false manner. False worship leads to death! 
Worship is not a game. Worship must be done properly and correctly. Worship must 
never be taken lightly. One cannot be willingly ignorant of what God thinks of worship 
and simply worship God however he desires to do so. There is a right and wrong way of 
worshipping God. God is greatly concerned with how worship is carried out, and God’s 
people should regard it no less.    

                                                

14 1 John 3:12 
15 Francis Brown, S. R. Driver, and Charles A. Briggs, “זּור.,” in The Brown-Driver-Briggs 

Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 266.  
16 Exodus 30:34-38 And the Lord said unto Moses, Take unto thee sweet spices, stacte, and 

onycha, and galbanum; these sweet spices with pure frankincense: of each shall there be a like weight: 
And thou shalt make it a perfume, a confection after the art of the apothecary, tempered together, pure and 
holy: And thou shalt beat some of it very small, and put of it before the testimony in the tabernacle of the 
congregation, where I will meet with thee: it shall be unto you most holy. And as for the perfume which 
thou shalt make, ye shall not make to yourselves according to the composition thereof: it shall be unto 
thee holy for the Lord. Whosoever shall make like unto that, to smell thereto, shall even be cut off from 
his people. 
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CHAPTER II: PLACE OF MUSIC IN WORSHIP 
 
The worship of God is something that must be Scripture-directed and if it is not, 

there can be dire consequences. However, is there a need for music in worship at all? Is 
there a place for music in public worship? These are the questions that this chapter will 
seek to answer, by going through the passages of Scripture that pertain to worship, both 
in the Old and New Testaments. 

 
Old Testament 

 
Place of Music in Patriarchal Worship 

Although there is no clear record of the patriarchs worshipping God in song, the 
concept of music for worship was already present in patriarchal times. This can be seen, 
not from the patriarchs Abraham, Isaac, and Jacob, but in Job who lived during the 
patriarchal times. In Job 38:7, when God addressed Job at the end of the book, God 
said, “When the morning stars sang together, and all the sons of God shouted for joy?” 
Here, God revealed to Job for the first time how angels worshipped God in heaven. 
They sang praises to God, shouting for joy when God created the earth. Therefore, 
though the Bible does not contain any record that the patriarchs used music in their 
worship of God, yet the concept of the use of music for worship was known to them, 
and this would concept further develop in the later periods.  
 
Place of Music in Mosaic Worship 

The Lord commanded the use of music for worship in the time of the Exodus. 
This is seen in Numbers 10:1-2, 10,  

 
“And the Lord spake unto Moses, saying, Make thee two trumpets of silver; of a 
whole piece shalt thou make them: that thou mayest use them for the calling of 
the assembly, and for the journeying of the camps… Also in the day of your 
gladness, and in your solemn days, and in the beginnings of your months, ye 
shall blow with the trumpets over your burnt offerings, and over the sacrifices of 
your peace offerings; that they may be to you for a memorial before your God: I 
am the Lord your God.” 
 

At the foot of Mount Sinai, God gave the children of Israel instructions and 
commandments that they had to adhere to as a nation. Here, this injunction of the 
making and usage of trumpets was also given. Moses was instructed to make two 
trumpets to be used for different purposes as listed in Numbers 10. One of the usages is 
found in verse 10. The trumpets were to be blown over the sacrifices made during the 
various feasts and festivals. In other words, God was the one who ordained the use of 
trumpets in the tabernacle for worship. In fact, if the trumpets were not used for these 
sacrifices, God would not be pleased, and the worship would not be accepted because it 
was not done in accordance to God’s word.  
 
 On top of the use of trumpets for worship, the Bible records songs that were 
sung in praise of God during the Mosaic period. These songs were not sung in the 
tabernacle. They were songs that were sung in praise of God as a nation after a major 
deliverance by God from Israel’s enemies. Although this was not a form of worship that 
was officially ordained for tabernacle worship at this point in time, yet reasons why 
music was used can be seen from these accounts.  
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 After the deliverance of Israel from the Egyptians at the crossing of the Red Sea, 
both Moses and Miriam, together with the children of Israel, broke forth in song in 
praise of God. Exodus 15 records this:  
 

“Then sang Moses and the children of Israel this song unto the Lord, and spake, 
saying, I will sing unto the Lord, for he hath triumphed gloriously: the horse and 
his rider hath he thrown into the sea… And Miriam the prophetess, the sister of 
Aaron, took a timbrel in her hand; and all the women went out after her with 
timbrels and with dances. And Miriam answered them, Sing ye to the Lord, for 
he hath triumphed gloriously; the horse and his rider hath he thrown into the 
sea.”17  
 
Firstly, music, and in this case music in song, had a particular place in worship 

because singing is a natural expression of praise to God. When Moses, Miriam, and the 
children of Israel experienced the deliverance of God, they naturally sang praise unto 
God. It was a natural expression of joy and thanksgiving to the Lord, which He readily 
accepted, even recording it in Holy Scriptures to be read by all of God’s people 
throughout the generations. 

 
 Secondly, music has its place in worship because God’s people are commanded 
to sing in response to His goodness towards them. Miriam called to the women to “Sing 
ye to the Lord”. Stated in the imperative, Miriam’s call was not a mere suggestion. It 
was a God-ordained command to sing. This can be seen in how the Lord calls Miriam 
“the prophetess” in this passage. This is the only place in the entire Bible that Miriam is 
called a prophetess. When she called the women to sing unto the Lord, she was 
discharging her duty as a prophetess, one who was the mouthpiece of God. In calling 
for the women to sing, she was issuing God’s word as a command, and God was 
pleased to call her His prophetess.  
 
Place of Music in Monarchical Worship 

In the study of music for worship in the monarchical period, one name would 
come foremost in the Christian’s mind – King David. David was a skilful musician 
himself, a player of the harp,18 that sweet psalmist of Israel, who wrote many psalms (or 
songs), as recorded in the book of Psalms. The book of Psalms is a record of songs that 
the children of Israel sang, both for public and private worship. This element of worship 
in song developed into something that was more formal and regulated during David’s 
rule, as compared to the worship in the Mosaic period. 

 
The use of music and singing was not a mere human initiative. It was a God-

ordained and God-approved manner of worship. In 1 Chronicles 6:31-32,  
 
“And these are they whom David set over the service of song in the house of the 
Lord, after that the ark had rest. And they ministered before the dwelling place 
of the tabernacle of the congregation with singing, until Solomon had built the 
house of the Lord in Jerusalem: and then they waited on their office according 
to their order.” 

                                                

17 Exodus 15:1, 20-21 
18 1 Samuel 16:17 
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The rest of this chapter would list out the specific names and groups of priests that 
would take charge of the singing in the tabernacle and temple. Here, although it is 
recorded that king David was the one who instituted music for worship in the 
tabernacle, God approved of it. When king David was old and handed the kingdom of 
Israel over to Solomon, he gathered and numbered the Levites according to their duties 
to hand them over to Solomon (1 Chronicles 23-26). In this census, the same group of 
Levites who were appointed to sing and play the music for worship were repeated 
again.19 Furthermore, when Solomon finally built the temple and instituted music in 
worship, God showed His approval of the entire system of temple worship during the 
dedication of the temple.20  
 
 From the passages above, those who were set aside for worship in the tabernacle 
and temple were not only the singers, but also those who played the musical 
instruments for the temple worship. 1 Chronicles 16:5 tells of some of the people who 
were appointed in charge of different musical instruments, “Asaph the chief, and next to 
him Zechariah, Jeiel, and Shemiramoth, and Jehiel, and Mattithiah, and Eliab, and 
Benaiah, and Obededom: and Jeiel with psalteries and with harps; but Asaph made a 
sound with cymbals;” The rest of this chapter lists many more who were involved in the 
musical element of worship in the tabernacle and temple. God accepted all this in the 
dedication of Solomon’s temple. Therefore, both music and singing are elements that 
have their place in public worship, endorsed by God. 
 
 This aspect of worship continued on through subsequent kings, and both 
worship and music were reinstated at each period of Judah’s reform. During king Asa’s 
reform under the direction of Azariah, he removed the strange gods and the high places, 
and broke down the images and cut down the groves.21 After doing so, he reinstated 

                                                

19 1 Chronicles 25:1-7 “Moreover David and the captains of the host separated to the service of 
the sons of Asaph, and of Heman, and of Jeduthun, who should prophesy with harps, with psalteries, and 
with cymbals: and the number of the workmen according to their service was: Of the sons of Asaph; 
Zaccur, and Joseph, and Nethaniah, and Asarelah, the sons of Asaph under the hands of Asaph, which 
prophesied according to the order of the king. Of Jeduthun: the sons of Jeduthun; Gedaliah, and Zeri, and 
Jeshaiah, Hashabiah, and Mattithiah, six, under the hands of their father Jeduthun, who prophesied with a 
harp, to give thanks and to praise the Lord. Of Heman: the sons of Heman; Bukkiah, Mattaniah, Uzziel, 
Shebuel, and Jerimoth, Hananiah, Hanani, Eliathah, Giddalti, and Romamtiezer, Joshbekashah, Mallothi, 
Hothir, and Mahazioth: All these were the sons of Heman the king's seer in the words of God, to lift up 
the horn. And God gave to Heman fourteen sons and three daughters. All these were under the hands of 
their father for song in the house of the Lord, with cymbals, psalteries, and harps, for the service of the 
house of God, according to the king's order to Asaph, Jeduthun, and Heman. So the number of them, with 
their brethren that were instructed in the songs of the Lord, even all that were cunning, was two hundred 
fourscore and eight.” 

20 See 2 Chronicles 5:11-14. Note God’s response at the dedication in 1 Kings 8:10-11, “And it 
came to pass, when the priests were come out of the holy place, that the cloud filled the house of the Lord, 
So that the priests could not stand to minister because of the cloud: for the glory of the Lord had filled the 
house of the Lord.” God was pleased to fill the temple with His presence, showing His approval of the 
temple and all the aspects of worship that was instituted in the temple. God filling the temple with His 
glory signifies how the temple as a whole now shows forth God’s glory accurately. In other words, every 
element of worship in the temple reflected God’s character precisely and was in accordance to His word 
and will.  

21 2 Chronicles 14:2-4 “And Asa did that which was good and right in the eyes of the Lord his 
God: For he took away the altars of the strange gods, and the high places, and brake down the images, and 
cut down the groves: And commanded Judah to seek the Lord God of their fathers, and to do the law and 
the commandment.” 
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worship by offering a sacrifice of the spoil, and re-established the covenant God had 
made with them, with the use of music.22 This continued to the time of Jehoshaphat his 
son.23 In the time of the reign of Joash, the same can be observed. Under the guidance 
of Jehoiada the priest, Joash’s reforms included the appointing of Levites for singing 
according as David ordained it, among many others.24  
 
 However, the two notable reforms in the land of Judah that included the 
reinstitution of music in worship would have to be that of Hezekiah and Josiah. After 
repairing the temple, in the inaugural worship under king Hezekiah, he reinstituted the 
Levitical singers and musicians. 2 Chronicles 29:25-30 records this account, 
 

“And he set the Levites in the house of the Lord with cymbals, with psalteries, 
and with harps, according to the commandment of David, and of Gad the king's 
seer, and Nathan the prophet: for so was the commandment of the Lord by his 
prophets. And the Levites stood with the instruments of David, and the priests 
with the trumpets. And Hezekiah commanded to offer the burnt offering upon 
the altar. And when the burnt offering began, the song of the Lord began also 
with the trumpets, and with the instruments ordained by David king of Israel. 
And all the congregation worshipped, and the singers sang, and the trumpeters 
sounded: and all this continued until the burnt offering was finished. And when 
they had made an end of offering, the king and all that were present with him 
bowed themselves, and worshipped. Moreover Hezekiah the king and the 
princes commanded the Levites to sing praise unto the Lord with the words of 
David, and of Asaph the seer. And they sang praises with gladness, and they 
bowed their heads and worshipped.” 
 

The key thing to note from this passage, other than the fact that music is so invariably 
linked to worship, is that the injunction for music to be used for worship is not only 
attributed to king David alone. Here, this passage clearly says that though these were 
commands from king David, they were approved by Gad the king’s seer, and Nathan 
the prophet, thereby showing that it was “the commandment of the LORD by his 
prophets”. Therefore, this further shows how music has a place in worship because God 
Himself is the one who commanded it.  
 
 In Josiah’s case, the same can be seen. Josiah also had to repair the temple, and 
restore the structure of worship in the temple. He appointed Levites over the musical 

                                                

22 2 Chronicles 15:14-15 “And they sware unto the Lord with a loud voice, and with shouting, 
and with trumpets, and with cornets. And all Judah rejoiced at the oath: for they had sworn with all their 
heart, and sought him with their whole desire; and he was found of them: and the Lord gave them rest 
round about.” 

23 2 Chronicles 20:28,32 “And they came to Jerusalem with psalteries and harps and trumpets 
unto the house of the Lord…And he walked in the way of Asa his father, and departed not from it, doing 
that which was right in the sight of the Lord.” 

24 2 Chronicles 23:18 “Also Jehoiada appointed the offices of the house of the Lord by the hand 
of the priests the Levites, whom David had distributed in the house of the Lord, to offer the burnt 
offerings of the Lord, as it is written in the law of Moses, with rejoicing and with singing, as it was 
ordained by David.” 
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instruments.25 After discovering the book of the law, Josiah reinstated the Passover, and 
it was at this inaugural Passover under king Josiah that the sons of Asaph were set aside 
and prepared for singing during this Passover.26  
 
Place of Music in Exilic Worship 

When compared to music in the former two periods of worship, there is not 
much that can be found in Scriptures with regard to this period of worship. However, 
there is a particular psalm that speaks of music and worship during the period of the 
Babylonian exile – Psalm 137. The aspect of music is especially seen in the first 4 
verses.  

 
“By the rivers of Babylon, there we sat down, yea, we wept, when we 
remembered Zion. We hanged our harps upon the willows in the midst thereof. 
For there they that carried us away captive required of us a song; and they that 
wasted us required of us mirth, saying, Sing us one of the songs of Zion. How 
shall we sing the Lord's song in a strange land?” 

 
The people of Israel were taken into Babylonian captivity by Nebuchadnezzar. The 
temple was also destroyed. There, they had no temple or tabernacle where they could 
worship God. However, elements of worship, like music, still existed in the time of the 
exile. Synagogues were also established during the Babylonian captivity for fellow 
Jews to gather together to worship God and hear His word.27  
 

The first thing that can be observed from this passage is the fact that worship 
music was in existence in the exile. Although this passage speaks of how the Israelites 
hung their harps on the willows, it points to the fact that they did indeed have their 
harps with them. These harps, as this passage shows, were used for singing “songs of 
Zion” and “the Lord’s song”. Of course, the Israelite’s desire was to worship in the land 
of Israel, in the temple of God. Their reluctance for singing the Lord’s song was not 
because God prohibited it, but because their captors wanted them to sing it to entertain 
them and they knew that these were sacred songs only to be sung unto the Lord in 
worship of Him. Their reluctance to sing in Babylon was also due to their desire to 
worship God in the temple in Zion. Summarily, what this simply shows is the fact that 
as the people were brought into exile, naturally, they brought their music and song 
together with them into Babylon.  

 
Extra Biblical evidences give a further insight into how synagogue worship was 

conducted. The Jews would gather together in synagogues primarily for prayer and 
study. 28  According to the International Standard Bible Encyclopaedia, synagogue 
worship was divided into five parts.29 Firstly, they would begin their worship with the 

                                                

25 2 Chronicles 34:12 “And the men did the work faithfully: and the overseers of them were 
Jahath and Obadiah, the Levites, of the sons of Merari; and Zechariah and Meshullam, of the sons of the 
Kohathites, to set it forward; and other of the Levites, all that could skill of instruments of musick.” 

26 2 Chronicles 35:15 “And the singers the sons of Asaph were in their place, according to the 
commandment of David, and Asaph, and Heman, and Jeduthun the king's seer; and the porters waited at 
every gate; they might not depart from their service; for their brethren the Levites prepared for them.” 

27 Geoffrey W. Bromiley, ed., “Synagogue,” in The International Standard Bible Encyclopedia 
(Grand Rapids, MI: W.B. Eerdmans, 1979). 

28 Ibid. 
29 Ibid. 



11 

recitation of the Shema.30 Next, they would have their prayers, where other portions of 
Scripture, especially the Psalms were read.31 After which, they would have their 
Scripture reading, a part of which would also constitute the Psalms.32 They would then 
have the benediction, and finally, a sermon would be given.33 What can be observed 
here is that a great emphasis is placed upon prayer and the reading of God’s word. The 
book of Psalms, which was the songbook of praise of the children of Israel, was usually 
read or sung up to twice during each synagogue gathering. This shows also how the 
people of Israel during the exilic period stressed the importance of the Psalms, and how 
music played a part in worship of that time.  
 
Place of Music in Post-Exilic Worship 

Just like the pre-exilic monarchical period, post-exilic reforms were marked by 
a revival in worship, and consequently a revival of music in worship. During the time of 
the first return under the leadership of Zerubbabel and Jeshua, the Levites who served in 
the musical aspect of worship were numbered and identified. Zerubbabel and Jeshua 
made sure that there were Priests and Levites among the group of returnees. Before they 
set off for Jerusalem, they took a census of the people, including the number of 
Levites.34 They had to make sure that there were sufficient Levites to do the various 
duties within the temple, including singing.35 They would be a crucial group of people, 
especially since the purpose of the first return was to rebuild the temple and reinstate 
worship. Their importance was seen later on after the laying of the temple’s foundation. 
Ezra 3:10-11 reads,  

 
“And when the builders laid the foundation of the temple of the Lord, they set 
the priests in their apparel with trumpets, and the Levites the sons of Asaph with 
cymbals, to praise the Lord, after the ordinance of David king of Israel. And 
they sang together by course in praising and giving thanks unto the Lord; 
because he is good, for his mercy endureth for ever toward Israel. And all the 
people shouted with a great shout, when they praised the Lord, because the 
foundation of the house of the Lord was laid.” 
 

Here at the inaugural worship at the temple grounds since the exile, what is found as a 
key element of worship once more is music and singing. Again, this was done in 
accordance to what king David had instituted in the past, as approved by God. 
 
 In the second return led by Ezra, Ezra also took particular attention to the 
Levites, including the singers. They accompanied Ezra on his return, and in the decree 
that Artaxerxes gave to Ezra for his return, there was a special clause included 
concerning the priest and Levites, “Also we certify you, that touching any of the priests 
and Levites, singers, porters, Nethinims, or ministers of this house of God, it shall not 
be lawful to impose toll, tribute, or custom, upon them.”36 Artaxerxes made sure that 

                                                

30 Ibid. 
31 Geoffrey W. Bromiley, ed., “Synagogue,” in The International Standard Bible Encyclopedia 

(Grand Rapids, MI: W.B. Eerdmans, 1979). 
32 Ibid. 
33 Ibid. 
34 Ezra 2:40 “The Levites: the children of Jeshua and Kadmiel, of the children of Hodaviah, 

seventy and four.” 
35 Ezra 2:41 “The singers: the children of Asaph, an hundred twenty and eight.” 
36 Ezra 7:24 



12 

the priests and Levites were not to be taxed, even identifying the group of Levite 
singers. However, this was not an initiative of Artaxerxes, but rather of Ezra himself. 
Ezra 7:6 states that “the king granted him all his request”. In other words, Ezra was the 
one who requested these things. Ezra would have presented this as one of his requests to 
the king, in addition to the request to return to Jerusalem. This showed Ezra’s concern 
for the well being of the Levites, including the Levites appointed to sing in the temple. 
The reason why this was done was so that the Levites did not need to worry about 
paying taxes and could fully focus on the work of God instead. Ezra’s care for the 
Levite singers consequently shows the importance of having this group of singers in the 
temple, showing that music and singing clearly has a place in worship.  
 
 What was true for the first and second return to Jerusalem was also true for the 
third, under the leadership of Nehemiah. After the rebuilding of the walls of Jerusalem, 
Nehemiah appointed the singers for the temple.37 Just like in Ezra’s time, special care 
was given to the singers. Nehemiah 11:22-23 reads,  
 

“The overseer also of the Levites at Jerusalem was Uzzi the son of Bani, the son 
of Hashabiah, the son of Mattaniah, the son of Micha. Of the sons of Asaph, the 
singers were over the business of the house of God. For it was the king's 
commandment concerning them, that a certain portion should be for the singers, 
due for every day.”  
 

The reason why the king gave such a commandment would be similar to that in Ezra’s 
time. In this case, Nehemiah would have been the one who told the king concerning the 
Levite singers and the need to care for them. This care for the Levite singers shows the 
importance Nehemiah placed upon their duty, and consequently the importance he 
placed on music in worship.  
 
 At the dedication of the wall, a great emphasis was placed again on singing and 
music in worship of God.38 The summary of the dedication and Nehemiah’s reforms 
can be seen in Nehemiah 12:44-47, 
 

“And at that time were some appointed over the chambers for the treasures, for 
the offerings, for the firstfruits, and for the tithes, to gather into them out of the 
fields of the cities the portions of the law for the priests and Levites: for Judah 
rejoiced for the priests and for the Levites that waited. And both the singers and 
the porters kept the ward of their God, and the ward of the purification, 
according to the commandment of David, and of Solomon his son. For in the 
days of David and Asaph of old there were chief of the singers, and songs of 
praise and thanksgiving unto God. And all Israel in the days of Zerubbabel, and 
in the days of Nehemiah, gave the portions of the singers and the porters, every 

                                                

37 Nehemiah 7:1 “Now it came to pass, when the wall was built, and I had set up the doors, and 
the porters and the singers and the Levites were appointed,” 

38 Nehemiah 12:27-29 “And at the dedication of the wall of Jerusalem they sought the Levites 
out of all their places, to bring them to Jerusalem, to keep the dedication with gladness, both with 
thanksgivings, and with singing, with cymbals, psalteries, and with harps. And the sons of the singers 
gathered themselves together, both out of the plain country round about Jerusalem, and from the villages 
of Netophathi; Also from the house of Gilgal, and out of the fields of Geba and Azmaveth: for the singers 
had builded them villages round about Jerusalem.” 
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day his portion: and they sanctified holy things unto the Levites; and the Levites 
sanctified them unto the children of Aaron.” 
 

Once again, this passage emphasises how the installation of Levitical singers was in 
accordance to king David’s commandment. However, what can be seen here in this 
passage is also a choice summary of what has been discussed so far in this chapter. This 
command for music and singing to be part of worship was first officially instituted by 
David and Solomon, and was followed by Zerubbabel. Nehemiah also followed in this 
God-honouring tradition, as has been presented above. Therefore, it is without question 
that there is a special place for music and singing in worship. It is not only one of many 
options for worship, but a necessity as commanded by God.  

 
New Testament 

 
Place of Music in the Gospels 

Just as music is commanded for worship in the Old Testament, the same can be 
said about the New Testament. In Jesus’ time in the gospels, Jesus himself used singing 
as part of worship. Both Matthew 26:30 and Mark 14:26 records, “And when they had 
sung an hymn, they went out into the mount of Olives.” The phrase “sung an hymn” 
comes from the Greek word, ὑµνέω, which means to sing the praise of an individual, in 
this case, of God.39 Christ Himself used song to express His praise to God the Father. 
 

 
Place of Music in the Apostolic Age 

Furthermore, in the time of the Apostles, singing was also part of worship. 
There are two particular passages in the New Testament that shows the importance of 
singing, both in public and private worship. Firstly, in Ephesians 5:19, Paul writes, 
“Speaking to yourselves in psalms and hymns and spiritual songs, singing and making 
melody in your heart to the Lord;” and similarly he writes in Colossians 3:16, “Let the 
word of Christ dwell in you richly in all wisdom; teaching and admonishing one another 
in psalms and hymns and spiritual songs, singing with grace in your hearts to the Lord.” 
Here, Paul commands the Ephesian and Colossian Christians to sing psalms, hymns, 
and spiritual songs.40 This command is first given for private worship. The verses speak 
of singing “in your heart to the Lord”. However, this command extends to public 
worship as well. The word “yourselves” in Ephesians 5:19 is in the plural. In other 
words, the command to sing is given to the body of believers to sing as an assembly of 
believers. This is further affirmed in the verse in Colossians, where the phrase “one 
another” is used, pointing to how singing is to be congregational. Therefore, the 
apostles not only placed a high emphasis on music but also commanded singing to be 
used in worship.  
 
Place of Music in the Eschatological Age 

The book of Revelation gives insight into how music is used for worship in 
heaven. Revelation 5:9 speaks of how the people in heaven “sung a new song” in praise 

                                                

39 Joseph H. Thayer, “ὑµνέω,” in A Greek - English Lexicon of the New Testament (Grand 
Rapids, MI: Baker Book House, 1984). 

40 The definition of these different songs will be discussed in Chapter IV: Types of Music in 
Worship. 
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of Christ.41 Revelation 14:3 speaks of how the Tribulation saints “sung…a new song” 
before God that no one else could sing.42 Revelation 15:3 mentions another occasion of 
singing in heaven, where the Tribulation saints sang “the song of Moses the servant of 
God, and the song of the Lamb”.43 Therefore, in heaven, the Christian can expect music 
to be used as a form of acceptable worship to God. Just as music has a place in worship 
on earth, music also has a place in worship in heaven.  

 
Summary and Conclusion 

From the time of the patriarchs, to Mosaic times, to the time of the national 
witness, to the time of exile, to the gospels, apostles, and finally to the very end of time, 
music is used for the worship of God. Therefore, music has a place in churches today 
for the purpose of worship. The question that has to be answered now then is what kind 
of music has its place in worship. 
  

                                                

41 Revelation 5:9 “And they sung a new song, saying, Thou art worthy to take the book, and to 
open the seals thereof: for thou wast slain, and hast redeemed us to God by thy blood out of every 
kindred, and tongue, and people, and nation;” 

42 Revelation 14:3 “And they sung as it were a new song before the throne, and before the four 
beasts, and the elders: and no man could learn that song but the hundred and forty and four thousand, 
which were redeemed from the earth.” 

43 Revelation 15:3 “And they sing the song of Moses the servant of God, and the song of the 
Lamb, saying, Great and marvellous are thy works, Lord God Almighty; just and true are thy ways, thou 
King of saints.” 
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CHAPTER III: PURPOSE OF MUSIC IN WORSHIP 
 
Before considering what kind of music is acceptable for worship, one must first 

know the reasons why music is even used in worship.  
 

For the One Worshipped 
Music in the Bible is used to praise God. This can be clearly seen in the book of 

Psalms, where majority of the psalms were written with the emphasis on the praise of 
God.44 Words were written and set to music for the purpose of being sung or recited to 
glorify God.45 There are certain psalms that are specifically dedicated for the praise of 
God, like Psalm 100 and Psalm 145. In the superscript of these psalms, it is described as 
“A Psalm of Praise”, and “David’s Psalm of Praise” respectively. Other psalms like 
Psalm 150 have the entirety of its content based on the praise of God. There are also 
specific psalms that point to the worship of different aspects of God.  
 
For the Praise of God’s Attributes 

Firstly, music is used to praise God’s attributes. One clear instance where this 
can be seen is in Psalm 101:1, “I will sing of mercy and judgment: unto thee, O Lord, 
will I sing.” Here, David the psalmist praises God by singing of His mercy and 
judgment. He praises God for who He is, the God who is ever ready to show mercy, and 
yet also a just God who will not allow the wicked to go unpunished. Song here is the 
means whereby God’s nature can be pronounced and proclaimed in praise of Him in a 
manner that is pleasing and acceptable in His sight. The key thing to note from this 
verse is how the singing of God’s attributes is an acceptable means of praising Him.  
 
For the Praise of God’s Word 

Another aspect of God that is praised in the book of Psalms is His word. In 
Psalm 56:10, the psalmist David stated explicitly, “In God will I praise his word: in the 
Lord will I praise his word.” Here, in the midst of his troubles, David praises God for 
His word. He states this twice in the same verse in synonymous parallelism to 
emphasise the importance of praising God for His word. God has given His word to His 
people that they may know Him, and this is the great privilege that God’s people have. 
They ought to be thankful to the Lord for revealing Himself to them through His word, 
and one way in which they can express this thanks in an acceptable manner is through 
song. 
 
For the Praise of God’s Works 

Finally, the psalms also show how God is praised for His works. There are a 
number of psalms dedicated specifically for the praising of God’s works of creation 
(e.g. Psalms 19, 136, 139), as well as God’s work of salvation (e.g. Psalms 106, 107, 
111, 126, 135). Again, this is something that comes naturally from a heart of 
thanksgiving, and it is something that is pleasing and acceptable in the sight of the Lord. 
One instance where this is seen is in Psalms 139:14, where the psalmist remarks, “I will 
praise thee; for I am fearfully and wonderfully made: marvellous are thy works; and 

                                                

44 See Psalms 7-9, 13,18, 19, 24, 29, 30, 33-35,47, 48, 56, 57, 59, 61, 63, 65, 66, 75, 76, 81, 87, 
89, 90, 92, 93, 95-101, 103, 104-108, 111-115, 117, 118, 126, 135, 136, 138, 139, 144-150. 

45 Geoffrey W. Bromiley, ed., “Psalms,” in The International Standard Bible Encyclopedia 
(Grand Rapids, MI: W.B. Eerdmans, 1979). 
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that my soul knoweth right well.” This praise in song is a natural expression of a 
thankful heart. 

 
For the One Worshipping 

 
As a Means of Expression 

Music and song is used in the Bible as a means of a Christian expressing 
himself before the Lord. When one surveys the book of Psalms, one will see how the 
psalms are a means by which the psalmist expresses his experiences, requests, 
emotions, and thoughts before the Lord.  

 
1) Express Christian Experiences. Music and song is used to help a Christian 

express his life’s experiences in light of the sovereignty of God. As a Christian 
sincerely reflects on his life, he will be able to see God’s hand through each event in his 
life, no matter whether good or bad. He will be able to see God’s mercies upon him in 
times where he deserved punishment for his sin, and he will be able to see God’s 
goodness towards him in providing for him in his time of want. This is what is 
encapsulated in psalms such as Psalms 73, 106, 107, and 137, where the believer’s 
individual experience, and also the collective experience of the nation of Israel is 
depicted. This makes the worship of God personal. The Christian praises God, not from 
a detached position that only knows of God, but from a position that knows God 
experientially in his life, and has a relationship with Him. Psalm singing serves this 
purpose of expressing personal and intimate worship of God.  

 
2) Express Need for God’s Help. Singing is also a means whereby the Christian 

expresses his great need for God’s comfort and deliverance. This, again, can be seen in 
the book of Psalms. Psalms are not only songs, but in essence, they are prayers and 
supplications to the Lord. Therefore, Psalms as a whole can be said to be prayers or 
supplications that are sung unto the Lord. A large number of these prayers are 
supplications for God’s help and deliverance.46 One example that best illustrates this is 
Psalm 102, where the superscript reads, “A Prayer of the afflicted, when he is 
overwhelmed, and poureth out his complaint before the Lord.” Here, the psalmist was 
in dire straits and in order to express his need for God’s presence and deliverance, he 
wrote this psalm. This psalm was written as an earnest and urgent plea for God’s help, 
as seen by the use of intense words like afflicted, overwhelmed, and poureth out. It was 
his sincere plea for God to “Hear my prayer, O Lord, and let my cry come unto thee.” 
(Psalm 102:1). Music and song gives that provision of expression that allows one to 
express his innermost emotions to the Lord in the seeking of Him for His help. 

 
3) Express Grief. Music and song can also be used to express emotions such as 

grief. Again, the psalms are a great example of this.47 Psalm 77 in particular depicts the 
extreme sorrow that Asaph had when he was exceedingly troubled because he felt as if 
the Lord has departed from him.48 He was so troubled that he was not able to sleep or to 

                                                

46 See Psalms 3-7, 10, 12, 13, 16-18, 22, 23, 25, 28, 31, 35, 39, 40, 54, 55, 59, 61, 64, 69, 70, 74, 
77, 79, 83, 86, 88, 102, 109, 120, and 140-143. 

47 See Psalms 22, 77, 88, 137, and 141-143. 
48 Psalms 77:2 “In the day of my trouble I sought the Lord: my sore ran in the night, and ceased 

not: my soul refused to be comforted.” 
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speak.49 He described this great trouble as a “sore” that ran in the night and “ceased 
not” (Psalm 77:2). It was a great torment, and he was crying unto the Lord to hear 
him.50 Poetry and song gave Asaph a means of expressing this intense grief before the 
Lord, to seek for His presence and assurance, which he comes to realise at the end of 
this psalm.51  

 
4) Express Joy. In like manner, song can also be used to express the contrary 

emotion of joy. In Psalm 67:4, the psalmist enjoins all the nations to sing for joy unto 
the Lord, “O let the nations be glad and sing for joy: for thou shalt judge the people 
righteously, and govern the nations upon earth. Selah.” Singing is a means of 
expressing joy, and in this case, it is an acceptable means of expressing joy to the Lord 
for who He is, and what He has done for His people. Song is a natural expression of joy 
from within. This is one manner in which the worshipper of God can express his joy to 
Him.52 

 
5) Express Faith and Devotion to God. Psalms are a means whereby the 

Christian is able to express his faith towards, love for, devotion to, and relationship with 
God.53 Some of these expressions and confessions of faith and love for God come out 
of dire situations that the psalmists were facing, in order to encourage himself in the 
Lord.54 One example would be Psalms 42 and 43, where the refrain is repeated, “Why 
art thou cast down, O my soul? and why art thou disquieted in me? hope thou in God: 
for I shall yet praise him…”.55 Here, the psalmist confesses his need and desire for God 
“as the hart panteth after the water brooks” in verse 1. The repeated refrain served as an 
encouragement to his own soul, reminding himself to continue hoping in God and 
trusting him for deliverance and help despite the desperate circumstances. Music and 
song serve that dual purpose of giving Christians the ability to express his love for God, 
and at the same time, encourages the Christian himself in the difficult situations of life.  

 
6) Express Confession and Repentance. Songs and psalms can also be used to 

express confession and penitence.56 It is a means whereby Christians can express their 
remorse and repentance for their sins before the Lord. Psalm 51 is arguably the most 
famous penitential psalm. Here, the superscript explains that this psalm was written 
“when Nathan the prophet came unto him, after he had gone in to Bathsheba.” King 
David wrote this psalm in confession and repentance for his sin of adultery and murder. 
The words of this psalm expressed his innermost guilt and grief for the sin that he had 
committed against God. He describes this intense pain of guilt as the breaking of bones 
in verse 8. Music and poetry gives the avenue for a Christian to express such intense 
pain and grief for sin. 

 

                                                

49 Psalms 77:4 “Thou holdest mine eyes waking: I am so troubled that I cannot speak.” 
50 Psalms 77:1 “I cried unto God with my voice, even unto God with my voice; and he gave ear 

unto me.” 
51 See Psalm 77:7-20. 
52 Other psalms that depict this same thought would be Psalms 21 and 68. 
53 See Psalms 11, 13, 16, 18, 27, 31, 39, 40, 42, 44, 46, 56, 57, 63, 84, 108, 116, 131, 132, and 

139. 
54 See Psalms 27, 42, 43, 56, 62, 77, and 121. 
55 Psalms 42:5, 11; 43:5 
56 See Psalms 6, 32, 38, 41, 51, 80, 85, and 130. 
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7) Express Blessing and Benediction. Finally, the psalms are also a means of 
pronouncing blessings on fellow believers. This was what the psalmist David did in 
Psalm 20, where he pronounced a blessing on the people, “The Lord hear thee in the 
day of trouble; the name of the God of Jacob defend thee;” (Psalm 20:1). This was a 
prayer for God’s blessing to be upon all His people, that their prayers will be heard and 
that they will experience the hand of God real in their lives. Songs and psalms are a 
proper vessel in which God’s blessings can be ascribed. 
 
As Preparation for Public Worship 

When one thinks of music in worship, naturally, one would think of the music 
used during the time of worship. However, music also has a crucial place in preparing 
one for worship, even before the actual worship itself. The family of psalms that best 
illustrates this would be Psalms 120-134, better known as the Songs of Degrees. 
Traditionally, the Songs of Degrees are psalms or songs that would be sung as Israelites 
journeyed from different parts of the vast land of Israel to the temple in Jerusalem for 
feasts and worship.57 Contained within these psalms are not only words of comfort and 
promises of God’s protection upon them as they journeyed, but also words that would 
prepare one’s heart for worship in Jerusalem. One example would be in Psalm 130 
where the psalmist cries out to the Lord for the forgiveness of his sins in preparation for 
worship, calling all of Israel to seek the Lord with him in sincere repentance of sin.58 
Music and song in this case served to prepare the worshipper for the public worship of 
God in His presence together with God’s people.  

 
Moreover, there are also psalms that are specifically dedicated for Sabbath 

worship. One example would be Psalm 92, where the superscript reads, “A Psalm or 
Song for the sabbath day”, and this psalm would have been recited in the synagogue at 
least twice on the Sabbath day, once on the Friday evening at the beginning of the 
Sabbath, and once on the Saturday, the morning of the Sabbath itself.59 In this psalm, 
the psalmist describes the elements public worship that pertains to music. In verse 1, he 
mentions the singing of praises,60 and in verse 3, he mentions the use of instruments in 
worship. Music and singing played an important role in worship, and it is used, both for 
the preparation of, as well as the actual worship itself.  
 
As a Means of Dedication 

Music and singing in the Bible is also used in the dedication of certain items or 
things to God. This was the intended purpose for David writing Psalm 30. Psalm 30 is 
described as “A Psalm and Song at the dedication of the house of David.”61 This was 
probably shortly after 2 Samuel 5:11, where David’s house was built, and lies closely in 

                                                

57 Merrill C. Tenney, ed., “Psalms, Book Of,” in The Zondervan Pictorial Encyclopedia of the 
Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 944. 

58 Psalm 130:3, 4, 7, 8 “If thou, Lord, shouldest mark iniquities, O Lord, who shall stand? But 
there is forgiveness with thee, that thou mayest be feared… Let Israel hope in the Lord: or with the Lord 
there is mercy, and with him is plenteous redemption. And he shall redeem Israel from all his iniquities.” 

59  Annette M. Boeckler, "THE LITURGICAL UNDERSTANDING OF PSALMS IN 
JUDAISM: Demonstrated with Samples from Psalms 90-106, with a Special Focus on Psalm 92, Mizmor 
Shir LeYom HaShabbat." in European Judaism: A Journal for the New Europe 48, no. 2 (2015): 70-82. 
Accessed June 14, 2020. www.jstor.org/stable/43740775. 

60 Psalms 92:1 “It is a good thing to give thanks unto the Lord, and to sing praises unto thy 
name, O most High:” 

61 Psalm 30 superscript. 
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conjunction to 2 Samuel 5:12, where it states, “David perceived that the LORD had 
established him king over Israel.” 62  The word “perceive” here means to know 
experientially.63 In other words, David knew and experienced how the Lord helped him 
to establish his kingdom and to build his house, and he probably dedicated his house out 
of a thankful heart to the Lord, as recorded in this psalm. Music and singing is an 
effective and acceptable tool to be used to show thanksgiving, and it can be used in the 
dedication of a particular thing, work, or even person that the Lord has blessed the 
Christian with. 
 
As a Memorial 

Music in worship is beneficial to the one worshipping as it serves as a 
memorial. This is what is seen in Leviticus 23:24 as well as in Numbers 10:10. The 
record in Leviticus reads, “Speak unto the children of Israel, saying, In the seventh 
month, in the first day of the month, shall ye have a sabbath, a memorial of blowing of 
trumpets, an holy convocation.” The a similar practice is mentioned in Numbers,  

 
“Also in the day of your gladness, and in your solemn days, and in the 
beginnings of your months, ye shall blow with the trumpets over your burnt 
offerings, and over the sacrifices of your peace offerings; that they may be to 
you for a memorial before your God: I am the Lord your God.” 
 

The word “memorial” comes from the root word זכר, which means to remember or 
recall.64 In other words, the blowing of the trumpets over the offerings served to remind 
the Israelites of God. They were not only to offer the sacrifices but were also to blow 
the trumpets over each sacrifice. In other words, though the act of sacrificing to the 
Lord in itself was already a way for the Israelites to remember God, as if this was not 
enough, God instituted the blowing of trumpets to make the entire sacrificial scene even 
more vivid to the worshipper, so that he will remember the Lord. It was not only a 
visual stimulus of witnessing the sacrifices, nor an olfactory stimulus of smelling the 
sacrifices, but also an auditory stimulus of hearing the trumpets blown during the 
sacrifice. This was to make sure that the Israelites truly remembered their sacrificial 
worship, and that they would in turn remember the Lord. Music in worship helps the 
worshipper remember the One who is worshipped.  
  

However, it is not only the sound of the music that reminds a person of God, but 
also the words of music sung in the worship of God. This can be seen in the 70th Psalm. 
The superscription of this psalm reads, “To the chief Musician, A Psalm of David, to 
bring to remembrance.” (emphasis added). David the psalmist wrote this psalm to aid 
the people of Israel in the remembrance of God. These words were written to remind 
the people of Israel of God’s promises of salvation and deliverance. The use of both the 
music and the words serve as an effective aural and cognitive tool to aid Christians in 
the remembrance of God.  

                                                

62 2 Samuel 5:11-12 “And Hiram king of Tyre sent messengers to David, and cedar trees, and 
carpenters, and masons: and they built David an house. And David perceived that the Lord had 
established him king over Israel, and that he had exalted his kingdom for his people Israel's sake.” 

63 Francis Brown, S. R. Driver, and Charles A. Briggs, “ידע,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 393-395. 

64 Francis Brown, S. R. Driver, and Charles A. Briggs, “,רכז” The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 269-270. 
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As a Witness 
Another purpose of music in worship, which is closely linked with the 

aforementioned point, is that music in worship is also used as a witness against God’s 
people. At the end of the wilderness wandering, God asked Moses to give the children 
of Israel a song as a witness against them. Deuteronomy 31:21 records,  

 
“And it shall come to pass, when many evils and troubles are befallen them, that 
this song shall testify against them as a witness; for it shall not be forgotten out 
of the mouths of their seed: for I know their imagination which they go about, 
even now, before I have brought them into the land which I sware.” 
 

Here, God remarks that this song was to be given as a witness or testimony, to testify 
against them when they stray away from the Lord. They were to learn this song and not 
put this song out of their minds, as a protection against sin. This song was there to 
constantly remind them of their tendency to stray away from God and towards sin, and 
when they fall into sin, this song would be the evidence that God would bring into the 
court, of how they have disobeyed the Lord. In other words, what can be observed here 
concerning music is that music, specifically song, serves as a tool to keep a believer 
from sin. This song was to act as a reminder to them of God’s presence and word, and 
when they sin, this is the very song that God will use to charge His people with 
disobedience. Therefore, music serves as an effective instrument to remind a believer of 
God and His word, and keep him from sin.  
 
As a Means of Proclaiming God’s Word 

Music in worship is also used as a means of proclaiming God’s word. As 
mentioned in Chapter II, this was what could be seen in Miriam’s song in Exodus 
15:20-21,  

 
“And Miriam the prophetess, the sister of Aaron, took a timbrel in her hand; and 
all the women went out after her with timbrels and with dances. And Miriam 
answered them, Sing ye to the Lord, for he hath triumphed gloriously; the horse 
and his rider hath he thrown into the sea.” 
 

God highlighted the fact that Miriam was a prophetess with reference to her song. In 
other words, what Miriam was speaking or singing here was the very words of God. 
The words of this song were written in the Bible as inspired Scriptures. What she sang 
was deemed as God’s word. Singing in worship is a way in which God’s word can be 
declared.  

 
This was what king David acknowledged as well. In 1 Chronicles 25:1, it states, 

“Moreover David and the captains of the host separated to the service of the sons of 
Asaph, and of Heman, and of Jeduthun, who should prophesy with harps, with 
psalteries, and with cymbals:…” (emphasis added). David described the singing of song 
with the use of these instruments as prophesying. The Levites here were declaring the 
word of God in song. They were God’s mouthpieces, speaking on behalf of God as 
musicians. Their role as musicians was no frivolous matter. It was equated to the same 
severity as the prophetic ministry.  

 
Furthermore, this thought of proclaiming God’s word through music can be 

seen in the entirety of the book of Psalms. The book of Psalms was the songbook for 
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worship for the Israelites. The word “psalm” in the Hebrew refers melody or words set 
to music.65 The book of Psalms contained many songs that were sung throughout 
Israel’s existence since the time of Moses (Psalm 90), till the time of captivity in 
Babylon (Psalm 137), and even until the time of the returning (Psalm 126). This book 
of Psalms or songs was recorded as inspired Scripture for the edification of the saints 
throughout the ages, even today. The very words of the songs sung by the Israelites 
were the words of God in music form. God’s word was declared each time the people 
would gather together and sing these Psalms. It was a way for them to remember God’s 
promises to them, for them to use the words of Scripture to praise God, and also for 
them to call upon others to praise God together with them. These were the songs the 
Jews used to remind themselves of God’s promises to them, to praise God for who He 
is, and to call upon others to praise God together. Therefore, what is seen here is that 
music in worship is a means of declaring God’s word.  

 
Of course, this does not mean that only the exact words of Scripture are to be 

exclusively sung, and no paraphrase or poetry in the common language is allowed 
outside of Scriptures. The Bible speaks of other songs that were sung for worship 
without specifying the words of the song, e.g. some of the songs sung in the temple, as 
well as the hymns that Jesus and His disciples sang, which the Bible did not specify the 
exact words for.66 
 
As a Means of Teaching 

The book of Psalms was not only inspired Scripture, but it also served as a 
tool for the purpose of teaching the Israelites.67 These would include Psalms that were 
prophetic or Messianic in nature, as well as exhortations and rebukes from God. There 
were also certain psalms that were written specifically for the teaching of God’s people. 
One example would be Psalm 60, where the superscript states, “To the chief Musician 
upon Shushaneduth, Michtam of David, to teach…” (emphasis added). Music and 
singing served as a tool, not only to express a thought or an idea, but also to help instil 
the thought into the learner, so that he understands and remembers it.  

 
As a Means of Being Filled with the Spirit 

The New Testament also speaks of the benefits and purposes of having music in 
worship. Music can be used as a means of helping a believer to be filled with the Holy 
Spirit. This can be seen in Ephesians 5:18-19, “And be not drunk with wine, wherein is 
excess; but be filled with the Spirit; Speaking to yourselves in psalms and hymns and 
spiritual songs, singing and making melody in your heart to the Lord;” The Apostle 
Paul here exhorts the Ephesian Christians not to be controlled or taken over by wine, 
but to be filled with the Spirit. In other words, Paul wanted the Ephesian Christians to 
have the fullness of the power of the Holy Spirit working within them. He wanted them 
to be a people who were controlled by the Holy Spirit, and not by wine. He wanted 
them to be a people who could be used mightily by God for His work and service. And 
the means whereby God has made provision for every believer to be filled with the 
Spirit is to speak to yourselves in “psalms and hymns and spiritual songs”. Put 

                                                

65 Francis Brown, S. R. Driver, and Charles A. Briggs, “מזמור,”in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 274. 

66 More on this topic will be discussed in Chapter IV. 
67 See Psalms 2, 5, 14, 15, 34, 37, 45, 46, 49, 50, 52, 53, 58, 60, 72, 78, 91, 94, 97, 110, 112, 115, 

119, 127-129, 133, and 134. 
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differently, it means that a Christian can be filled with the Spirit through the singing of 
the right kind of songs with the right heart. The right kinds of songs that can help a 
believer be filled with the Spirit will be discussed more in Chapters IV and V of this 
paper. But what can be observed here is the function of music in a believer’s life.  

 
An interesting thing that can be observed from this passage is the two-fold 

function of singing psalms, hymns and spiritual songs. Singing psalms, hymns and 
spiritual songs is done both to self, as well as to God – “Speaking to yourselves” and 
“to the Lord”. It is this two-fold effect of singing that allows the believer to be filled 
with the Spirit. Singing psalms, hymns, and spiritual songs helps the Christian by 
reminding him of God and His word, encouraging him in the Lord, comforting him in 
times of trouble, and turning him away from the world and to the Lord. Singing helps 
build up the Christian’s faith in the Lord. Singing psalms, hymns, and spiritual songs is 
also a form of offering and worship to the Lord, and this also enables the Christian to be 
filled with the Spirit. Singing extols and magnifies the name of God, ascribing honour, 
glory, and praise to His name. This, when done in the right manner, is something that 
pleases God. God will fill such an individual with His spirit to enable him to continue 
serving and worshipping Him. Thus, music, or the singing of these songs, enables one 
to be filled with the Spirit, casting the believer’s mind on God, and bringing praise 
before God.  
 
As a Means of Having God’s Word Dwelling in a Believer 

Another verse in the New Testament that is similar to the passage in Ephesians 
5:18-19 can be found in Colossians 3:16. Here, Paul emphasises how the singing can 
help the believer to hide God’s word in his heart. “Let the word of Christ dwell in you 
richly in all wisdom; teaching and admonishing one another in psalms and hymns and 
spiritual songs, singing with grace in your hearts to the Lord.” Here, it is clear that one 
of the purposes of singing psalms, hymns and spiritual songs is for the word of Christ to 
dwell richly in a believer. The singing of psalms, hymns, and spiritual songs are not 
only a means of proclaiming God’s word for others to hear, but also has individual and 
personal benefits of having God’s word dwell in our hearts. This is especially important 
and is also taught in another portion of Scripture, where the psalmist says in Psalm 
119:11, “Thy word have I hid in mine heart, that I might not sin against thee.” If a 
Christian desires to be kept from sin, he must fill his heart with the word of God. And if 
a Christian is to be filled with the word of God, one means of doing so is through song. 
In other words, singing psalms, hymns, and spiritual songs, is a crucial Christian grace 
whereby one can be kept from sin.  
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CHAPTER IV: TYPES OF MUSIC IN WORSHIP 
 
Having understood the purpose of music, it is only reasonable to study into the 

types of music used for worship as found in the Scriptures. This chapter will break 
down what kinds of music were used for the purpose of worship both in the Old and 
New Testaments respectively.68 The purpose of this chapter is to help the reader form a 
biblical understanding of music for worship through a study of the different forms of 
music in the Bible, and to understand how it translates into worship today.  

 
Old Testament 

 
Instrumental Music 

As mentioned before, in true worship in the Old Testament, there is the use of 
purely instrumental music without singing. The clearest example would be the blowing 
of the trumpets over the sacrifices, previously discussed in Chapter II, under the Old 
Testament use of music in Moses’ time. The trumpet was used without any singing of 
words, but simply blown over the sacrifices, and its purpose was for a memorial, as 
discussed in Chapter III.69 In the Bible, the use of instruments is always closely 
connected with singing. This is the only instance in the Bible of instrumental music 
commanded by God for Tabernacle/Temple worship. However, in this instance, not all 
instruments were allowed, and it was not to be done at any time. God stipulated the 
instrument, as well as the time when the instrument was to be used. The principle that 
can be drawn from this is that instrumental music can be used in worship but the 
instrument must be carefully chosen. And comparing instrumental music with the usual 
music with singing, it is something that is much more infrequent. If it is used, it is used 
solely to serve the purpose of reminding the believer of Christ and His word. One 
example of this today would be how the tune to “The Lord is in His Holy Temple” is 
played before the start of the worship service in Bible-Presbyterian churches to remind 
the worshippers who they are approaching. 
 
Instruments Used 

Besides the trumpet, there were also other instruments used in the tabernacle or 
temple. Although this is not the main focus of this paper, however, it is crucial to 
understand that only certain instruments were prescribed, and these instruments had 
certain qualities that made them suitable for worship.  

 
1) Trumpets, Horns, and Cornets. These instruments fall under the category of 

aerophones, also known as instruments that were blown.70 Within this category, there 
are two families of instruments: one sounded by vibrating the lips together, and the 

                                                

68 Music in the Bible was not only used for Tabernacle/Temple worship. Music in the Bible was 
also used for national worship, private worship, as a signal or sign especially in warfare, for celebration, 
for coronation, as a call for judgment, for mourning, and many others. However, this paper focuses solely 
on music used for Tabernacle/Temple worship.  

69 Numbers 10:10 “Also in the day of your gladness, and in your solemn days, and in the 
beginnings of your months, ye shall blow with the trumpets over your burnt offerings, and over the 
sacrifices of your peace offerings; that they may be to you for a memorial before your God: I am the Lord 
your God.” 

70  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 
Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 320. 
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other sounded simply by blowing. 71 The trumpets, horns, and cornets would fall under 
the former family. These instruments are made using two kinds of materials, animal 
horn, or metal.72 For animal horns, Hebrew words like שופר ,קרן, and יובל were used. 
And for metal trumpets, the word חצצרה was used.  

 
The type of trumpet that was used in the blowing over the sacrifices in public 

worship, which is the focus of this paper, is the second kind – that which was made 
from metal. This can be seen from the context, in Numbers 10:2, where Moses was 
commanded to make “two trumpets of silver; of a whole piece shalt thou make them”, 
and this was used for blowing “over your burnt offerings, and over the sacrifices of 
your peace offerings” (Numbers 10:10). This was the same word used in 1 Chronicles 
16:6, 73 2 Kings 12:13,74 2 Chronicles 20:28,75 and Ezra 3:1076 in referring to the 
trumpets that were to be used for the worship of God in the temple from the period of 
the monarchy to the post-exilic period. In fact, every instance in the Bible of trumpets 
used for worship in the temple comes from the word חצצרה, except for one very special 
instance where ram's horns were used for worship. This was in king Asa's reign, where 
he used both the ram's horn and the metallic horn at the same time for worship.77 
However, does this mean that God allowed the use of ram's horn for worship, or that 
Asa disobeyed God by using the ram's horn for worship? To answer this question, one 
must understand the context of 2 Chronicles 15. Asa had just heard the prophecy of 
Oded the prophet and he obeyed by putting away the idols in Judah and Benjamin and 
reinstituted worship at Jerusalem.78 They offered an offering before the LORD after 
many years of not having proper worship, and made a covenant with God to seek him 
with all their heart and all their soul.79 It was in this context that Asa used both the ram's 
horn and the metallic trumpet for worship. It could possibly be ignorance on the part of 
Asa after many years of not having proper worship. It could also possibly have been out 
of the sheer zeal and desire of the people to return to the LORD that they blew using 
both ram's horn and metal trumpets. However, this writer tends to think that this relates 
more to a special national occasion that involved the entire nation of Judah making a 
covenant with the LORD. Although they blew the trumpets after sacrificing on the altar, 
a plain reading of the text suggests that the blowing of trumpets was in response to the 
making of the covenant rather than the actual sacrificing of the offering.80 Therefore, 

                                                

71 Ibid. 
72  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 

Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 320. 
73 1 Chronicles 16:6 “Benaiah also and Jahaziel the priests with trumpets continually before the 

ark of the covenant of God.” (emphasis added) 
74 2 Kings 12:13 “Howbeit there were not made for the house of the LORD bowls of silver, 

snuffers, basons, trumpets, any vessels of gold, or vessels of silver, of the money that was brought into 
the house of the LORD:” (emphasis added) 

75 2 Chronicles 20:28 “And they came to Jerusalem with psalteries and harps and trumpets unto 
the house of the LORD.” (emphasis added) 

76 Ezra 3:10 “And when the builders laid the foundation of the temple of the Lord, they set the 
priests in their apparel with trumpets, and the Levites the sons of Asaph with cymbals, to praise the Lord, 
after the ordinance of David king of Israel.” 

77 2 Chronicles 15:14 “And they sware unto the Lord with a loud voice, and with shouting, and 
with trumpets, and with cornets.” (emphasis added) 

78 2 Chronicles 15:1-10 
79 2 Chronicles 15:12 
80 2 Chronicles 15:14-15 “And they sware unto the Lord with a loud voice, and with shouting, 

and with trumpets, and with cornets. And all Judah rejoiced at the oath: for they had sworn with all their 
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this was a unique situation that pertained to a nation renewing her covenant with God 
and not so much temple worship. This would be consistent with other instances of 
national worship found in the Scriptures where ram’s horn was an acceptable means of 
worship,81 like the sounding of trumpets (שופר) throughout the land of Israel during the 
Year of Jubilee,82 and in the transfer of the ark by king David where both kinds of 
trumpets were used. 83 And even if one were to argue that the use of ram’s horn was 
acceptable to God in this instance, whether because of Asa’s ignorance or the people’s 
zeal, it was the exception rather than the norm, and it was never done again in the Old 
Testament. This is a crucial point that teaches the principle that God only chose and 
permitted specific instruments to be used in the temple for worship. All other 
instruments were not to be used in the temple.  

 
2) Pipes, Organs, and Flutes. The other family of aerophones includes all other 

blown instruments that are not trumpets, often known collectively as pipes.84 They can 
refer to pipes that are sounded using reeds or without reeds.85 There are three words in 
the Bible used to refer to this family of instruments, מׁשרוקי ,חליל (Aramaic), and, עּגב. 
Out of these three words, only the two Hebrew words are used in reference to the 
worship of God, while the Aramaic מׁשרוקי was used in the worship the golden statue of 
Nebuchadnezzar. The Authorised Version translates all the instances of חליל as "pipe", 
and עּגב as "organ". However, both the pipes and the organs were not used in temple 
worship, but in national worship. Pipes were used in the rejoicing after Solomon was 
anointed as the next king of Israel,86 and organs were used in the general national 
worshipping of God.87 

 
3) Cymbals. These instruments can be categorised as idiophones.88 Idiophones 

are instruments that are made of “naturally sonorous materials”.89 There are two main 
works translated as “cymbals” in the Bible, namely, מצלת, and צלצל. Both words are 

                                                                                                                                       

heart, and sought him with their whole desire; and he was found of them: and the Lord gave them rest 
round about.” (emphasis added) 

81 Geoffrey W. Bromiley, ed., “Music,” in The International Standard Bible Encyclopedia 
(Grand Rapids, MI: W.B. Eerdmans, 1979), 439. 

82 Leviticus 25:8 “And thou shalt number seven sabbaths of years unto thee, seven times seven 
years; and the space of the seven sabbaths of years shall be unto thee forty and nine years. Then shalt thou 
cause the trumpet of the jubile to sound on the tenth day of the seventh month, in the day of atonement 
shall ye make the trumpet sound throughout all your land.” (emphasis added) 

83 1 Chronicles 15:28 “Thus all Israel brought up the ark of the covenant of the Lord with 
shouting, and with sound of the cornet, and with trumpets, and with cymbals, making a noise with 
psalteries and harps.” (emphasis added) 

84  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 
Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 320. 

85 Ibid. 
86 1 Kings 1:39-40 “And Zadok the priest took an horn of oil out of the tabernacle, and anointed 

Solomon. And they blew the trumpet; and all the people said, God save king Solomon. And all the people 
came up after him, and the people piped with pipes, and rejoiced with great joy, so that the earth rent with 
the sound of them.” (emphasis added) 

87 Psalms 150:4 “Praise him with the timbrel and dance: praise him with stringed instruments 
and organs.” (emphasis added) 

88  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 
Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 319. 

89 Ibid. 
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from the same root verb in Hebrew, צלל, which means to tingle or quiver.90 This simply 
refers to an instrument made from naturally sonorous materials that were possibly 
struck together.91 Archaeological research has found round flat plates, 10-15cm in 
diameter, with central bowl-like depressions, found in pairs at numerous sites in 
Israel.92 These closely resemble the Assyrian cymbals.93 These were used both in 
Temple worship,94 as well as national worship.95  

 
Comparing the cymbals of the Israelites with the cymbals today, it bears most 

resemblance to orchestral crash cymbals. It is not a drummer’s hi-hat that has a 
rhythmic emphasis, but rather used to create a sound of grandeur and majesty.  

 
4) Cornets. Another related instrument also under the category of idiophones 

that only appears once in 2 Samuel 6:5 is what is found translated as cornets in the 
Bible.96 This is a different instrument from the cornet discussed earlier. In this case, this 
word is translated from the Hebrew, נעמנע, which comes from the root word נּוע meaning 
to shake or rattle. This was only used in the transportation of the Ark of the Covenant, 
but the Bible does not record of any instance of its usage in the Temple.  

 
5) Tabret, and Timbrels. Another group of percussive instruments were known 

as the membranophones.97 As the name suggests, these were small, hand-beaten drum-
like instruments.98 In the Authorised Version, it is translated as tabret or timbrel. It 
comes from the Hebrew word ּתף. Traditionally, these were instruments used by the 
womenfolk for singing or rejoicing without the Temple.99,100 This can be seen in both 
the examples of Miriam (Exodus 15:20), Jephthah’s daughter (Judges 11:35), as well as 
the women of Israel who rejoiced when Saul returned from battle (1 Samuel 18:6).101 
These were instruments used for national events and worship, and were not used in the 
Temple for worship.  

 
6) Psalteries, Harps, Viols, and an Instrument of Ten Strings. This final group of 

instruments fall under the category of chordophones. 102  These were stringed 
instruments that were plucked. There are a few words in the Hebrew Old Testament that 

                                                

90 Francis Brown, S. R. Driver, and Charles A. Briggs, “צלל,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 852-853. 

91  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 
Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 319. 

92 Geoffrey W. Bromiley, ed., “Music,” in The International Standard Bible Encyclopedia 
(Grand Rapids, MI: W.B. Eerdmans, 1979), 444. 

93 Ibid. 
94 See 1 Chronicles 15:16, 19; 16:5, 42; 25:1, 6, 2 Chronicles 5:12, 13; 29:25, Ezra 3:10 
95 See 2 Samuel 6:5, 1 Chronicles 13:8; 15:28 
96 2 Samuel 6:5 “And David and all the house of Israel played before the Lord on all manner of 

instruments made of fir wood, even on harps, and on psalteries, and on timbrels, and on cornets, and on 
cymbals.” (emphasis added) 

97  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 
Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 319. 

98 Ibid. 
99 Ibid., 319-320. 
100 Geoffrey W. Bromiley, ed., “Music,” in The International Standard Bible Encyclopedia 

(Grand Rapids, MI: W.B. Eerdmans, 1979), 444. 
101 Ibid. 
102  Merrill C. Tenney, ed., “Music: Musical Instruments,” in The Zondervan Pictorial 

Encyclopedia of the Bible, vol. IV (Grand Rapids, MI: Zondervan, 1976), 320. 
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points to this group of instruments – ּכּנור, and נבל. The former is always translated as 
“harp” in the Authorised Version, and the latter is translated as “psaltery” or “viol”, 
sometimes mentioned in synonymous parallelism to each other, as well as with an 
instrument of ten strings.103 Both types of instruments were used in the Tabernacle and 
Temple.104  

 
Some suggest that the sackbut and dulcimer found in Daniel 3 also fall under 

this category of string instruments, however, there are many differing opinions 
concerning this matter that does not directly pertain to this study and will not be 
considered in this paper, as they were instruments of Babylonian origin, clearly not used 
for the worship of Jehovah in the Temple at Jerusalem.105 

 
In conclusion to this section of musical instruments for worship, the key thing to 

note that will help the Christian in worship today is this: only specific instruments were 
suited for temple worship, while other instruments could not be used. God specifically 
ordained these instruments for use in the temple, while others were not allowed. 
Although there is a distinction to be made between what was permitted in the Old 
Testament national witness, and what is permitted in the New Testament church witness 
today, the principles are exactly the same and they still apply. This does not mean that 
the church today is only permitted to use trumpets, harps, and cymbals, and must do 
away with the piano and the organ. However, the principles for why the trumpet, harps, 
and cymbals were used must be the same principles that govern the choice and use of 
instruments in worship today. Only a choice number of instruments should be used in 
public worship. One cannot simply use any instrument for worship and expect God to 
accept his worship. Instruments must be selected based on the qualities that these 
instruments have. For example, the trumpets and cymbals were used because it 
produces a sound of grandeur and invokes awe. The stringed instruments were used as 
it provided a melodic emphasis that aided singing. They were instruments that were 
able to create joyful, as well as sombre where needed, matching the tune to the occasion 
of the song.106 All the other instruments were not used for temple worship. Therefore, in 
choosing an instrument for worship, these qualities must apply. Do these instruments 
evoke grandeur, majesty and awe, or are they flippant, irreverent, and promote a 
careless attitude? Do these instruments aid in singing, giving an appropriate tone for the 
words of the song, or is the focus on the instrument and its musicality? Would 
instruments such as the drums or the electric guitar evoke such qualities of reverence? 
These principles should guide the Christian in making the right decision on what 
instruments to use for worship.107 
 

 
 
                                                

103 See Psalm 33:2; 92:3; 114:9. 
104 1 Chronicles 15:16 “And David spake to the chief of the Levites to appoint their brethren to 

be the singers with instruments of musick, psalteries and harps and cymbals, sounding, by lifting up the 
voice with joy.” (emphasis added) 

105 For further study into this matter, compare Zondervan Pictorial Encyclopaedia of the Bible, 
Music: Musical Instruments (320-322), and ISBE, Music (445-446). 

106 Geoffrey W. Bromiley, ed., “Music,” in The International Standard Bible Encyclopedia 
(Grand Rapids, MI: W.B. Eerdmans, 1979), 441. 

107 More specific principles of the kind of music used will be discussed in Chapter V: Principles 
of Music for Worship. 
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Songs 
In the Bible, there are a number of Hebrew words translated as song in the 

Authorised Version. The first word used is ׁשיר, which can refer to a lyric song, a 
religious song, or a song of Levitical choirs.108 This is the same word used to refer to 
the song of Moses,109 that which the Levites were supposed to sing in the Tabernacle,110 
and also in the superscripts of the Psalms.111 This is the word that is often used to refer 
to the songs sung in the worship of God, although, depending on the context, this word 
can also simply refer to a song or ode without any reference to worship, like in the case 
of Jacob and Laban.112 There are also instances where this word is translated as 
“musick” instead of “song”, like in 1 Chronicles 15:16.113 In such instances, they do not 
refer to instrumental music without words, but the playing of music to accompany 
singing. This can be determined from the contexts of these occurrences where the 
phrase “singers with instruments of musick” is used to describe the duty of the Levites 
that were in the Tabernacle or Temple.114 Therefore, when this word is used, it refers to 
singing of songs with musical accompaniment.  

 
In Psalm 137:3,115 this word is used with the adjective ּדבר, which can be 

literally translated as “song of words”. Moreover, in the context of Psalm 137, they had 
musical instruments in their hands.116 This further shows that ׁשיר refers to a lyrical song 
that is sung with a musical instrument.  

 
Another word used translated as song is זמרת. This refers to a song of praise, 

song, music, or melody.117 It is used only three times in the Bible, and in all three 
instances, it is used to describe the LORD being the strength and song of His people.118 
This means that He is the object of the people’s praise, for what He has done for them.  

 
The next word that is translated as song in the Bible is מּׂשא. This word literally 

means burden,119 but there are three instances in 1 Chronicles 15 where this word is 

                                                

108 Francis Brown, S. R. Driver, and Charles A. Briggs, “ׁשיר," The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 1010. 

109 Exodus 15:1 “Then sang Moses and the children of Israel this song unto the Lord, and spake, 
saying, I will sing unto the Lord, for he hath triumphed gloriously: the horse and his rider hath he thrown 
into the sea.” (emphasis added) 

110 1 Chronicles 6:31 “And these are they whom David set over the service of song in the house 
of the Lord, after that the ark had rest.” (emphasis added) 

111 Psalms 18, 30, 45, 46, 48, 65, 66- 68, 76, 83, 87, 88, 92, 98, 108, 118, and 120-134. 
112 Genesis 31:27 “Wherefore didst thou flee away secretly, and steal away from me; and didst 

not tell me, that I might have sent thee away with mirth, and with songs, with tabret, and with harp?” 
(emphasis added) 

113 1 Chronicles 15:16 “And David spake to the chief of the Levites to appoint their brethren to 
be the singers with instruments of musick, psalteries and harps and cymbals, sounding, by lifting up the 
voice with joy.” (emphasis added) 

114 1 Chronicles 15:16, and 2 Chronicles 23:13. 
115 Psalms 137:3 “For there they that carried us away captive required of us a song; and they that 

wasted us required of us mirth, saying, Sing us one of the songs of Zion.” 
116 Psalms 137:2 “We hanged our harps upon the willows in the midst thereof.” 
117 Francis Brown, S. R. Driver, and Charles A. Briggs, “זמרת,” in The Brown-Driver-Briggs 

Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 274. 
118 Exodus 15:2, Psalm 118:14, and Isaiah 12:2. 
119 Francis Brown, S. R. Driver, and Charles A. Briggs, “מּׂשא,” in The Brown-Driver-Briggs 

Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 672-673. 
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translated as “song” in the Authorised Version.120 There are two views concerning the 
translation of this word. The first view believes that the word מּׂשא should be rightly 
translated as “bearing”, referring to those who bore the ark, instead of “song”.121 They 
argue that since the chief for the songs were Heman, Asaph, and Ethan, then it would 
not make sense to have Chenaniah as the chief of the Levites for song.122 Those who 
hold to the second view believe that song is a rightful translation, arguing from the 
context that the reason why Chenaniah was chosen to be the chief was “because he was 
skilful”,123 and it makes more sense for the chief of song needing to be skilful, than to 
have the bearers of the ark to be skilful.124 The reason why the word מּׂשא is used is 
probably because it referred to the elevation of pitch and tune in singing.125 This writer 
holds on to the second view, because of how the context of 1 Chronicles 15 speaks of 
those who were in charge of music in public worship, and it would be more logical and 
probable for מּׂשא to be translated with reference to its context i.e. music.  

 
However, if one were to take the second view, one would have to answer the 

question: Why was Chenaniah chosen to be the chief when Heman, Asaph, and Ethan 
were already put in charge of song? The explanation for this can be found in the 
context. Heman, Asaph, and Ethan were put in charge of the Levites who were “singers 
with instruments”,126 and they were “the singers…appointed to sound with cymbals of 
brass”.127 In other words, Heman, Asaph, and Ethan had the charge over those who 
sang with instruments. Whereas Chenaniah was specially chosen to teach the Levites 
exclusively how to lift their voices (i.e. sing), because of his gift he had in the area of 
singing. Therefore, translating this word as “song” is not unfounded. But the question 
that has to be answered is why was מּׂשא used to describe “song” in this case? This 
writer believes that it is not only in reference to the lifting of pitch and tone in singing, 
but to the lifting up of the heart in praise of God, which is consistent with the definition 
of 128.מּׂשא Having a burden in the heart to praise the Lord with the voice is something 
that comes very naturally to one who loves the Lord. Singing gives the avenue of lifting 
this burden of praise to the Lord.  

 

                                                

120 1 Chronicles 15:22,27 “And Chenaniah, chief of the Levites, was for song: he instructed 
about the song, because he was skilful… And David was clothed with a robe of fine linen, and all the 
Levites that bare the ark, and the singers, and Chenaniah the master of the song with the singers: David 
also had upon him an ephod of linen.” (emphasis added) 

121 John Gill, "1 Chronicles 15 Gill's Exposition", Biblehub.Com, accessed 3 June 2020, 
https://biblehub.com/commentaries/gill/1_chronicles/15.htm. 

122 Ibid. 
123 1 Chronicles 15:22 “And Chenaniah, chief of the Levites, was for song: he instructed about 

the song, because he was skilful.” 
124 Matthew Poole, "1 Chronicles 15 Matthew Poole's Commentary", Biblehub.Com, accessed 3 

June 2020, https://biblehub.com/commentaries/poole/1_chronicles/15.htm. 
125 Adam Clarke, "1 Chronicles 15 Clarke's Commentary", Biblehub.Com, accessed 3 June 

2020, https://biblehub.com/commentaries/clarke/1_chronicles/15.htm. 
126 1 Chronicles 15:16 “And David spake to the chief of the Levites to appoint their brethren to 

be the singers with instruments of musick, psalteries and harps and cymbals, sounding, by lifting up the 
voice with joy.” 

127 1 Chronicles 15:19 “So the singers, Heman, Asaph, and Ethan, were appointed to sound with 
cymbals of brass;” 

128 Francis Brown, S. R. Driver, and Charles A. Briggs, “מּׂשא,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 672-673. 
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The next word that is translated as song in the Authorised Version comes from 
the Hebrew word נגינה, which comes from the root verb נגן, meaning to strum or play a 
musical instrument.129 The word itself therefore refers to music of a stringed instrument, 
sometimes accompanied with song. The clearest example that would describe this word 
would be in the superscript of Psalm 67, “To the chief Musician on Neginoth, A Psalm 
or Song.” The word “Neginoth” is the plural of the aforementioned word. What this 
superscript means is that this psalm was to be sung in tandem with a stringed 
instrument. And as a whole, it was called a psalm and a song. Therefore, this word 
would refer to songs that were sung with musical accompaniment.  
 
Psalms 

The general word used that is translated as “psalm” in the Old Testament is 
 This .זמרת which comes from the same root word as the aforementioned word ,מזמור
word simply refers to a melody usually set to poetry.130 Hebrew poetry is very different 
from what is commonly understood as poetry in the English language. Instead of rhyme 
and rhythm, Hebrew poetry emphasises similarities and contrasts in thoughts, also 
known as parallelism. They are arranged in stitches, which will be synonymous, 
synthetic, or antithetical one with another. Despite being different from English poetry, 
nevertheless, it is still poetry set to music – a lyrical song. The most notable use of this 
Hebrew word in the Bible would be to refer to the book of Psalms – a collation of songs 
of the people of Israel from many generations for the purpose of worshipping God.  

 
When one analyses the structure of the psalms in greater detail, one will notice 

that besides parallelism, there are also certain psalms with repeated refrains. Generally, 
psalms are continuous in writing, but in some cases, a certain phrase or verse is repeated 
throughout the psalm. The clearest examples of this would be Psalms 42 and 43, as well 
as Psalm 136. Psalms 42 and 43 are often thought to be one Psalm, as they have a 
similar refrain, “Why art thou cast down, O my soul? and why art thou disquieted in 
me? hope thou in God: for I shall yet praise him…”131 In the case of Psalm 136, the 
phrase “for his mercy endureth for ever” is repeated in every verse. This is one structure 
that the psalmists employ to emphasise and drive home a certain point, very much like 
the refrains or choruses in the hymns of today.  

 
New Testament 

 
Psalms 

Psalms are not only mentioned in the Old Testament, but in the New Testament 
as well. The question is do they mean the same as in the Old Testament? The word 
ψαλµός itself simply refers to the striking of strings of an instrument, and by extension 
a pious song or psalm.132 In the New Testament, this word is sometimes used to refer 
specifically to the book of Psalms.133 In other instances, it simply refers to a religious 

                                                

129 Francis Brown, S. R. Driver, and Charles A. Briggs, “נגן,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 618. 

130 Francis Brown, S. R. Driver, and Charles A. Briggs, “מזמור,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 274. 

131 Psalms 42:5, 11; 43:5 
132 Joseph H. Thayer, “ψαλµός,” in Thayer's Greek - English Lexicon of the New Testament 

(Grand Rapids, MI: Baker Book House, 1984). 
133 See Luke 20:42, Luke 24:44, Acts 1:20, and Acts 13:33. 
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song, not neccesarily from the book of Psalms, like in James 5:13.134 There are, 
however, two instances where some differ as to what which category this word falls 
under. This would be the word “psalm” used in Ephesians 5:19,135 and Colossians 
3:16.136 Some believe that this is simply a general reference to a religious song like the 
other terms for music in these verses,137 while others believe that it refers specifically to 
the book of Psalms in the Old Testament.138 From the context of these verses where the 
word “psalm” is used in conjunction with two other words for song, all preceded with 
the conjunction καί, they seem to be pointing to independent and distinct groups. 
Therefore this writer believes that the word “psalm” in these two verses would refer to 
the inspired writings of Scripture that are put to song, found in the book of Psalms.  

 
Hymns 

The word ὕµνος simply means a general song of praise.139 These are songs that 
are sung in praise of a deity, and in this case, in praise of God.140 In Matthew 26:30 and 
Mark 14:26, this word was used: “And when they had sung an hymn, they went out 
into the mount of Olives.” (emphasis added). In the time of Christ, this could have been 
a Psalm that they sang, in light of the context of the Passover. They would have sung 
the “Hallell”, which traditionally consisted of Psalms 113-118. 141  However, as 
mentioned before, this word is not limited to only the Psalms, but would also include 
other general hymns of praise to God. The verb form of this word is understood as the 
general praising of God through song, as can be seen in Hebrews 2:12,142 which is a 
quotation of Psalm 22:22,143 and Acts 16:25.144 The kind of song that truly praises God 
must be the songs that are Scriptural, not only in lyrics, but in music as well. This will 
be further considered in the next chapter. The word “hymn” in the contemporary 
context refers to sacred poems that are set to tunes that reflect the solemnity of 
worship.145 Summarily, a hymn is a general term used to describe a song in praise of 
God; a psalm is a hymn, but a hymn is not always a psalm.  

 

                                                

134 James 5:13 “Is any among you afflicted? let him pray. Is any merry? let him sing psalms.” 
135 Ephesians 5:19 “Speaking to yourselves in psalms and hymns and spiritual songs, singing and 

making melody in your heart to the Lord;” 
136 Colossians 3:16 “Let the word of Christ dwell in you richly in all wisdom; teaching and 

admonishing one another in psalms and hymns and spiritual songs, singing with grace in your hearts to 
the Lord.” 

137 Matthew Poole, "Ephesians 5 Matthew Poole's Commentary", Biblehub.Com, accessed 3 
June 2020, https://biblehub.com/commentaries/poole/ephesians/5.htm. 

138  Albert Barnes, "Ephesians 5 Barnes' Notes", Biblehub.Com, accessed 3 June 2020, 
https://biblehub.com/commentaries/barnes/ephesians/5.htm. 

139 Walter Bauer, et al., “ὕµνος,” in A Greek-English Lexicon of the New Testament and Other 
Early Christian Literature, (Chicago, Illinois: University of Chicago Press, 1957). 

140 Gerhard Friedrich and Geoffrey William Bromiley, “ὕµνος,” in Theological Dictionary of the 
New Testament. (Grand Rapids, MI: Eerdmans, 1974). 

141  John Gill, "Matthew 26 Gill's Exposition", Biblehub.Com, accessed 8 June 2020, 
https://biblehub.com/commentaries/gill/matthew/26.htm. 

142 Hebrews 2:12 “Saying, I will declare thy name unto my brethren, in the midst of the church 
will I sing praise unto thee.” (emphasis added) 

143 Psalms 22:22 “I will declare thy name unto my brethren: in the midst of the congregation will 
I praise (הלל) thee.” (emphasis added) 

144 Acts 16:25 “And at midnight Paul and Silas prayed, and sang praises unto God: and the 
prisoners heard them.” (emphasis added) 

145 For further study into the history of hymns, see Eric Blom, ed., “Hymn,” in Grove's 
Dictionary of Music and Musicians, 5th ed. (London: Macmillan, 1973). 
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Spiritual Songs 
The phrase “spiritual song” is taken from Ephesians 5:19 and Colossians 3:16, 

and this is one of the means of filling ourselves with the Spirit, as well as with God’s 
word.146 The word “song” is where the English word “ode” is derived from. However, 
when it is used in the Bible, it does not simply mean a song, but a song used in the 
worship of God.147 In these two instances where the word “ode” is used, it is 
accompanied with the adjective “spiritual”. To understand the meaning of this word in 
this context, one must understand how this word is used in the rest of Scriptures. In 
certain instances in Scripture, this word can refer to that which is from the Holy Spirit 
for God’s use, especially when it is used with “gift”.148 It can also mean something as 
simply from God,149 or something that is divine (i.e. in the realm of God) in contrast to 
that which is carnal.150 It is also used in descriptions of Christians to explain their new 
birth,151 as well as their continual maturity.152 In some other cases, it is used in the 
descriptions of things that are glorious and eternal in contrast to that which is 
temporal,153 like in the description of the glorified body.154 Finally, it is also used to 
describe the invisible realm, that which concerns spiritual beings like the angels.155 

 
The question that has to be answered then is this: which category does “spiritual 

song” fall under? Out of all the categories, it would make the most sense for “spiritual 
song” to refer to songs that are in the realm of God in contrast to songs that are carnal. 
This can be deduced from the context of the purpose of these songs, which is to fill the 
Christian with the Spirit of God, and to fill him with the word of God. These songs have 
to do with the divine, for the purpose of helping a person in his spiritual life. These 
songs should not appeal to the carnal flesh, or be carnal and worldly in nature, causing a 
person to sin. 

 
In the New Testament, there are four specific songs or “odes” that are 

mentioned, all of which are in the book of Revelation – the song of Moses, and the song 
of the Lamb in Revelation 15:3,156 and two new songs in Revelation 5:9,157 and 

                                                

146 See Chapter III of this paper.  
147 Walter Bauer, et al., “ᾠδή,” in A Greek-English Lexicon of the New Testament and Other 

Early Christian Literature, (Chicago, Illinois: University of Chicago Press, 1957). 
148 See Romans 1:11, and 1 Corinthians 14:1. 
149 1 Corinthians 10:3-4 “And did all eat the same spiritual meat; And did all drink the same 

spiritual drink: for they drank of that spiritual Rock that followed them: and that Rock was Christ.” 
(emphasis added) 

150 See Romans 7:14, Romans 15:27, 1 Corinthians 2:13, 1 Corinthains 9:11, Colossians 1:9, and 
1 Peter 2:5. 

151 1 Corinthians 2:15 “But he that is spiritual judgeth all things, yet he himself is judged of no 
man.” (emphasis added) 

152 See 1 Corinthians 3:1, 1 Corinthians 14:7, and Galatians 6:1. 
153 Ephesians 1:3 “Blessed be the God and Father of our Lord Jesus Christ, who hath blessed us 

with all spiritual blessings in heavenly places in Christ:” (emphasis added) 
154 1 Corinthians 15:44,46 “It is sown a natural body; it is raised a spiritual body. There is a 

natural body, and there is a spiritual body… Howbeit that was not first which is spiritual, but that which 
is natural; and afterward that which is spiritual.” (emphasis added) 

155 Ephesians 6:12 “For we wrestle not against flesh and blood, but against principalities, against 
powers, against the rulers of the darkness of this world, against spiritual wickedness in high places.” 
(emphasis added) 

156 Revelation 15:3 “And they sing the song of Moses the servant of God, and the song of the 
Lamb, saying, Great and marvellous are thy works, Lord God Almighty; just and true are thy ways, thou 
King of saints.” (emphasis added) 
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Revelation 14:3 respectively.158 There are varying views on what the song of Moses 
and song of the Lamb sung by the Tribulation saints. Some believe that it is the actual 
song of Moses in Exodus 15,159 but this writer tends to think that it was in the same 
spirit as Moses that they sang a song of deliverance, similar to that of Moses’.160 This is 
because the song of Moses in Exodus 15 points specifically to the deliverance of the 
people of Israel from Pharaoh’s army, mentioning specifically how God parted the Red 
Sea and how He destroyed Pharaoh and his army. However, it is in this same spirit of 
thankfulness to God for how He has delivered His people from their enemies that the 
Tribulation saints would sing to the LORD for their deliverance from the Antichrist.  

 
Furthermore, some believe that the song of the Lamb is the same as the new 

song in Revelation 14:3, because both are sung by the saints who went through the 
Great Tribulation. This exegetically logical and tenable, as the word “new” describes 
newness in terms of freshness, and not newness in terms of time.161 In other words, it 
was a new occasion in which the same song was sung again.162 These were special 
songs that “no man could learn…but the hundred and forty and four thousand”,163 and 
the Bible has not recorded the contents of this song.  

 
This new song, however, should not be confused with the new song in 

Revelation 5:9. The latter was sung by the four and twenty elders,164 in praise for the 
redemption of Christ, and in this case, the Bible records the contents of this song.165 
This was a song that was sung in direct expression of thanksgiving for Christ and His 
finished work. Contrary to churches that believe in singing psalms only, this gives the 
very basis for hymns sung today that reflect the work of Christ, which can only be 
found in the psalms scarcely and in shadows. Although not all Christians are able to 
sing this specific new song, yet all Christians can sing similar songs of Christ, and are 
not bound to the psalms only. 
  

                                                                                                                                       

157 Revelation 5:9 “And they sung a new song, saying, Thou art worthy to take the book, and to 
open the seals thereof: for thou wast slain, and hast redeemed us to God by thy blood out of every 
kindred, and tongue, and people, and nation;” (emphasis added) 

158 Revelation 14:3 “And they sung as it were a new song before the throne, and before the four 
beasts, and the elders: and no man could learn that song but the hundred and forty and four thousand, 
which were redeemed from the earth.” (emphasis added) 

159 Adam Clarke, "Revelation 15 Clarke's Commentary", Biblehub.Com, accessed 11 June 2020, 
https://biblehub.com/commentaries/clarke/revelation/15.htm. 

160 Albert Barnes, "Revelation 15 Barnes' Notes", Biblehub.Com, accessed 11 June 2020, 
https://biblehub.com/commentaries/barnes/revelation/15.htm. 

161 Joseph H. Thayer, “καινός,” in Thayer's Greek - English Lexicon of the New Testament 
(Grand Rapids, MI: Baker Book House, 1984).  

162 Albert Barnes, "Revelation 15 Barnes' Notes", Biblehub.Com, accessed 11 June 2020, 
https://biblehub.com/commentaries/barnes/revelation/15.htm. 

163 Revelation 14:3 
164 Revelation 5:8 “And when he had taken the book, the four beasts and four and twenty elders 

fell down before the Lamb, having every one of them harps, and golden vials full of odours, which are the 
prayers of saints.” 

165 Revelation 5:9-10 “And they sung a new song, saying, Thou art worthy to take the book, and 
to open the seals thereof: for thou wast slain, and hast redeemed us to God by thy blood out of every 
kindred, and tongue, and people, and nation; And hast made us unto our God kings and priests: and we 
shall reign on the earth.” 
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CHAPTER V: PRINCIPLES OF MUSIC IN WORSHIP 
 

In this chapter, the principles for choosing the right music in worship will be 
listed and explained. These principles will apply both to the lyrics and the music of the 
song. This chapter will go through what the Bible has to say about the type of music 
that is to be used in the church for the purpose of worship. This chapter seeks to answer 
the question, “What kind of music should be used for worship?” 

 
Presuppositions 

 
God-Ordained Music Exists 

Before starting this section on the principles of music in worship, one must first 
believe that there is such a thing as God-ordained music, and God-dishonouring music. 
This is clearly taught in Scriptures. In Amos 6, the LORD condemned the sins of the 
people of Israel. When He did so, one of the sins He condemned was their use of the 
wrong kind of music for worship. In verse 5, God said “That chant to the sound of the 
viol, and invent to themselves instruments of musick, like David;” The people of Israel 
in Amos’ time had started worshipping other gods like Moloch and Chiun alongside 
Jehovah,166  and they manufactured musical instruments of their own to worship 
Jehovah and these false gods. The LORD did not mince His words when He 
condemned such a practice. The judgement for the usage of such music was 
captivity,167 and death.168 It was something that caused God to “abhor” and “hate” 
Israel.169 These are very strong words and harsh punishments for this sin of not using 
God-ordained music to worship God. One must believe that there is such a thing as 
wrong or evil music that God hates.  

 
This is where many CCM artistes err. They believe that music is amoral, and 

that it is the person behind the music that makes it acceptable to God. Therefore, they 
can use any music to glorify God and God is supposed accept it. This is clearly contrary 
to what is taught here in Amos 6. God abhors such worship, and the judgment is death – 
no small matter. The duty of the Christian then is to identify what music is good and 
acceptable before God, and what music is evil and hated in God’s sight. To determine 
this, there is a list of principles from God’s word that the Christian can use to aid him, 
as will be discussed in this chapter. 
 
Evil Music is Destructive 

But before moving on to discuss the specific principles, consider also the 
destructive nature of bad music, not in terms of its musical quality, but bad in terms of 
its moral quality. Music, as established in the introduction, is a form of communication. 
Music is a language, and this is a widely accepted fact in the field of psychology. But as 
with communication, there is also bad music. Just as speech and tone is used to 

                                                

166 Amos 5:26 “But ye have borne the tabernacle of your Moloch and Chiun your images, the 
star of your god, which ye made to yourselves.” 

167 Amos 6:7 “Therefore now shall they go captive with the first that go captive, and the banquet 
of them that stretched themselves shall be removed.” 

168 Amos 6:9 “And it shall come to pass, if there remain ten men in one house, that they shall 
die.” 

169 Amos 6:8 “The Lord God hath sworn by himself, saith the Lord the God of hosts, I abhor the 
excellency of Jacob, and hate his palaces: therefore will I deliver up the city with all that is therein.” 
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communicate good and evil thoughts and ideas, tune, harmony, and rhythm can 
communicate the same. The Bible’s warning is clear about evil or filthy 
communication. 1 Corinthians 15:33 reads, “Be not deceived: evil communications 
corrupt good manners.” Apostle Paul here warns the Corinthian Christians about the 
dangers of associating themselves with people who claim to be believers but their 
conduct says otherwise. In this context, these people did not believe in the resurrection 
of Christ and used that as an excuse for their licentious living.170 The warning from Paul 
was that the believers not associate themselves with them as it would influence and 
affect them spiritually even though they may not feel so. Paul warns, “Be not deceived”, 
meaning that the nature of evil communication is deceptive. It causes one to think that it 
is okay, and that he will not be affected, when in actual fact, it subtly corrupts him. It 
destroys the good moral habits of a true believer. This same principle must be applied to 
music. Evil or bad music is not only unacceptable for the worship of God, but it is also 
detrimental to the spiritual wellbeing of the believer. Music that is evil, that promote 
evil thoughts and philosophies, will destroy the morality of the believer. This is why the 
right music must be chosen for worship. One wrong step can not only bring about the 
judgment of God, but can also destroy what the church has been seeking to do – to build 
the spiritual lives of the members.  

 
Sanctity of Music 

 
Holy Source 

The first principle that must be applied in the choosing songs for worship that is 
acceptable before God is the principle of holiness. Only holy people can worship a holy 
God in a manner that is pleasing and acceptable in God’s sight. “But without faith it is 
impossible to please him: for he that cometh to God must believe that he is, and that he 
is a rewarder of them that diligently seek him.”171 For one to worship God in a manner 
that is pleasing and acceptable, he must first be a believer. This applies, not only to 
those who are singing or playing the musical instruments,172 but also those who write 
the contents of the song sung. In other words, the lyricists of the song chosen for 
worship must be a believer. The simple basis for this is found in 1 Corinthians 2:14, 
“But the natural man receiveth not the things of the Spirit of God: for they are 
foolishness unto him: neither can he know them, because they are spiritually 
discerned.” Only spiritual people (i.e. Christians) can understand spiritual things. The 
natural man (i.e. non-Christians) cannot understand spiritual things. Therefore, the 
unbeliever will never be able to understand the Christian life and Christian experience 
with God. He may learn Christian terms, learn about the Christian life, and write 
“Christian songs” based upon this knowledge of the Christian life, without ever having 
experienced a true relationship with God. Such songs that are made “without faith” 
cannot please God, and should definitely not be used for worship.  
 
Holy Music 

The principle of holiness does not only apply to the people involved in the 
creating, singing, and playing of the music, but also the music used for worship. The 
principle of holiness is the principle of separation. The worship service itself must be 

                                                

170 John Gill, "1 Corinthians 11 Gill's Exposition", Biblehub.Com, accessed 3 June 2020, 
https://biblehub.com/commentaries/gill/1_corinthians/11.htm. 

171 Hebrews 11:6 
172 More of this topic will be considered in Chapter VI: Practitioners of Music for Worship.  
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free and separate from worldly influences. In other words, one must never bring the 
world into the church, through the use of worldly music or otherwise. The music of this 
world cannot be used in the church as it defiles the church. This is what is taught in 2 
Corinthians 6:14-7:1.173 What this passage teaches is that believers cannot be unequally 
yoked together with unbelievers, because of the polluting nature of sin. Believers 
cannot have fellowship with unbelievers, because such relations will be detrimental to 
the spiritual wellbeing and witness of the believer for Jesus Christ. The command then 
is to come out from among them and be separate. Although this speaks of separation of 
believers from unbelieving people, the principle of separation applies to music as well. 
Believers cannot use worldly music in the worship of God and expect God to accept it. 
This is because God is a holy God, and the way in which Christians worship Him must 
also be holy.174 Therefore, the principle of separation must be applied.  

 
The music of this world promotes sin. It cannot be used for the worship of God, 

even if the lyrics of the song are sound and biblical. The reason for this is plainly taught 
in 1 John 2:15-16, “Love not the world, neither the things that are in the world. If any 
man love the world, the love of the Father is not in him. For all that is in the world, the 
lust of the flesh, and the lust of the eyes, and the pride of life, is not of the Father, but is 
of the world.” The music of this world serves to fulfil the lust of the flesh, the lust of the 
eyes, and the pride of life. All such music cannot possibly be used by Christians to 
worship God in and acceptable manner. How can the music that is used to promote sin 
and carnality be used to worship a holy and perfect God? 

 
One may then ask, how does music itself, without the words, promote sin and 

carnality? As mentioned earlier, music is a form of communication, and music can be 
used to communicate feelings, thoughts, and emotions, which leads to action. One 
simple instance of this can be seen in the way how certain kinds of music causes people 
to sway and tap their feet, or move to the beat of the music. There are elements in the 
music that can evoke sinful thoughts and feelings. Music itself, without the words, 
carries this message, and even secular rock musicians themselves commonly 
acknowledge this. Take for example Timothy Leary, 1960’s LSD guru who said in 
Politics of Ecstasy, “Don’t listen to the words, it’s the music that has its own 
message”.175 Musicians use music itself to communicate ideas, and these ideas can be 
sinful.  

 
It is commonly known that the Beatles, and many like artistes took 

hallucinogenic drugs and sought to re-create their experience through the music that 

                                                

173 2 Corinthians 6:14-7:1 “Be ye not unequally yoked together with unbelievers: for what 
fellowship hath righteousness with unrighteousness? and what communion hath light with darkness? And 
what concord hath Christ with Belial? or what part hath he that believeth with an infidel? And what 
agreement hath the temple of God with idols? for ye are the temple of the living God; as God hath said, I 
will dwell in them, and walk in them; and I will be their God, and they shall be my people. Wherefore 
come out from among them, and be ye separate, saith the Lord, and touch not the unclean thing; and I will 
receive you, And will be a Father unto you, and ye shall be my sons and daughters, saith the Lord 
Almighty. Having therefore these promises, dearly beloved, let us cleanse ourselves from all filthiness of 
the flesh and spirit, perfecting holiness in the fear of God.” 

174 1 Peter 1:15-16 “But as he which hath called you is holy, so be ye holy in all manner of 
conversation; Because it is written, Be ye holy; for I am holy.” 

175 David W Cloud, Rock Music Vs. The God Of The Bible Oak Harbor, Washington: Way of 
Life Literature, 2000, 206. 
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they made. This forms the basis for the rock and pop music of today. An article on the 
popular rock magazine, Rolling Stone, explains how Lysergic Acid Diethylamide 
(LSD) impacted the music of the Beatles, as well as many other artistes of the time:176 

 
“Their vision of the transmigration of the soul was an eerie and credible 
rendition of what taking LSD might sound like. Other bands – the Grateful 
Dead, Jefferson Airplane, Quicksilver Messenger Service, the Doors and Pink 
Floyd – tried making music from within that state of mind itself, in extended 
improvisation passages. But the Beatles were deliberative about their sounds.” 
 

In other words, such artistes wanted their listeners to experience what it would be like to 
be high on drugs with their music, and purposefully manufactured this effect with 
music. And just as people would be hooked on drugs and have their minds and actions 
controlled by these substances to do things that are sinful, the creators of such music 
wanted people to be hooked to their music and have their minds and actions controlled 
by them, to sin, whether it be sexual sins, or anarchy. How can such music then be used 
to worship the God who is all holy and sovereign? How can there be fellowship with 
Christ and Belial?  
  

By extension, the musical instruments, which these people used to create sounds 
that one would hear when on drugs, should never be used in the church for the worship 
of God. These instruments were designed specifically to give the desired effect 
discussed above, having electronic and technical enhancements to fluctuate pitch, 
rhythm, and tonality, all of which was never achievable with the instruments used in the 
Temple. These effects seek not only to addict, but also to influence the mind and the 
spirit of the Christian. And although one may choose not to believe this, the fact of the 
matter is that it is well known that the creators of these music themselves partook in 
such drug taking and promiscuity, and they themselves admit that they were using their 
music to influencing their listeners in the same way. Take a simple example of the very 
song that was composed that describes this phenomenon – “Sex & Drugs & Rock & 
Roll”, by Ian Dury. In this song, Dury describes these three things as “all my brain and 
body needs” and as “very good indeed”. Rock musicians in the likes of Frank Zappa, 
and Gene Simmons say, “Rock music is sex. The beat matches the body’s rhythms”, 
and “That’s what rock is all about – sex with a 100 megaton bomb, the beat!”177 As 
summarised by Dan Peters, “Sex has been rock music’s number one message since the 
medium was born”.178 Such is rock culture. Furthermore, scientific studies done show 
that there is a correlation between rock music, and drugs and sex.179 Therefore, such 
evil music that promotes sin is totally contrary to what is promoted in Scriptures, and 
must never be found in the church.  

 
 
                                                

176 Mikal Gilmore, "Beatles' Acid Test: How LSD Opened The Door To 'Revolver'", Rolling 
Stone, Last modified 2016, https://www.rollingstone.com/music/music-news/beatles-acid-test-how-lsd-
opened-the-door-to-revolver-251417/. 

177 David W Cloud, Rock Music Vs. The God Of The Bible Oak Harbor, Washington: Way of 
Life Literature, 2000, 185. 

178 Dan Peters, Why Knock Rock? Bloomington, Minnesota: Bethany House, 1984, 67. 
179 Eric Dolan, "Scientists Examine The Truth Behind 'Sex, Drugs And Rock And Roll'", 

Psypost, Last modified 2017, https://www.psypost.org/2017/10/scientists-examine-truth-behind-sex-
drugs-rock-roll-49834. 
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Emphasis of Music  
 
Words, not Music 

In God-honouring worship, the emphasis of singing is not the music, but the 
words. Words are always the emphasis in worship. This can be seen from the very 
pattern of worship found in heaven. In the descriptions of the worship in heaven, one 
will be able to find this great emphasis on the words more than the music. Masters notes 
some of these instances in his book.180 Masters observes the use of the word “saying” 
instead of “singing”, 181 in Revelation 4:8,182 Revelation 5:8-9,183 and Revelation 5:11-
13.184 Although these were all instances where singing and music were used in the 
worship of God, the verb used to describe their act of worship was not simply singing, 
but “saying”. What was emphasised is not so much of the beauty of the music or how it 
is sung, but on the actual words that were sung. Summarily, Masters concludes,  

 
“In this vision of true worship, we see only one form of worship – and that is 
words. We must affirm this most emphatically – worship is words. Worship is 
not words and music. Music assists, but the efficacious or valid part is the 
words, whether thought, said or sung. There is no other vehicle of worship aside 
from words. The rational mind is the seat of worship.” 
 

From these two chapters of Revelation alone, it can be deduced that it is the words that 
must be emphasised in worship. Music is simply used to aid the expression of the words 
in worship. Therefore, all music must be subservient to the text of what is sung. Music, 
ironically, plays second fiddle. It is the music that must match what the words of the 
song say, and not the other way around. The music used should also not be contrary or 
contradictory to what is expressed in the words. Worldly music styles and genres must 
never be used, even though the words may be sound. This is simply because the music 
of the world teaches a doctrine that is contrary to Scriptures, as mentioned earlier. 
Furthermore, after having the right kind of music, the mood of the music must fit the 
words of the text. The text takes precedence. 
 

 

                                                

180 Peter Masters, Worship In The Melting Pot London: The Wakeman Trust, 2002, 45-48. 
181 Ibid. 
182 Revelation 4:8 “And the four beasts had each of them six wings about him; and they were full 

of eyes within: and they rest not day and night, saying, Holy, holy, holy, Lord God Almighty, which was, 
and is, and is to come.” (emphasis added) 

183 Revelation 5:8-9 “And when he had taken the book, the four beasts and four and twenty 
elders fell down before the Lamb, having every one of them harps, and golden vials full of odours, which 
are the prayers of saints. And they sung a new song, saying, Thou art worthy to take the book, and to 
open the seals thereof: for thou wast slain, and hast redeemed us to God by thy blood out of every 
kindred, and tongue, and people, and nation;” (emphasis added) 

184 Revelation 5:11-14 “And I beheld, and I heard the voice of many angels round about the 
throne and the beasts and the elders: and the number of them was ten thousand times ten thousand, and 
thousands of thousands; Saying with a loud voice, Worthy is the Lamb that was slain to receive power, 
and riches, and wisdom, and strength, and honour, and glory, and blessing. And every creature which is in 
heaven, and on the earth, and under the earth, and such as are in the sea, and all that are in them, heard I 
saying, Blessing, and honour, and glory, and power, be unto him that sitteth upon the throne, and unto the 
Lamb for ever and ever. And the four beasts said, Amen. And the four and twenty elders fell down and 
worshipped him that liveth for ever and ever.” (emphasis added) 
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Understanding 
The precedence of the words over music and musicality is also taught in other 

portions of Scripture. In the worship of God, the worshipper must “sing ye praises with 
understanding.” (emphasis added).185 Expressly, it is the words of music and the 
understanding of it that is emphasised in worship music.  

 
Also, in 1 Corinthians 14 where Paul was tackling the issue of speaking in 

tongues, he emphasised the importance of understanding words spoken in the church. 
He then applied this to prayer and singing as well: “What is it then? I will pray with the 
spirit, and I will pray with the understanding also: I will sing with the spirit, and I will 
sing with the understanding also.”186 Some in the Corinthian church desired to show off 
their spiritual gift of speaking in tongues. However, the people in the church who did 
not understand these languages that they were speaking could not benefit from what 
they were speaking. To them, it was useless. Paul had to teach them that even in praying 
and singing, all must be done in the spirit, and with understanding. Therefore, the 
songs used in the church today are no exception. The words of the song used in worship 
must be understood by those in the congregation.  
 
Edification 

Paul emphasised the need to understand so that they may be edified. Paul says 
in 1 Corinthians 14:26, “How is it then, brethren? when ye come together, every one of 
you hath a psalm, hath a doctrine, hath a tongue, hath a revelation, hath an 
interpretation. Let all things be done unto edifying.” The reason why the words of songs 
used in worship must be understood is for the purpose of the edification of the church. 
The word “edification” has been sorely misused today. A word that once had the rich 
meaning of being built up, and established, has been degenerated, and diluted to simply 
mean to feel good. This, however, is not how the Bible uses this word. This word 
“edify” comes from the Greek word “οἰκοδοµή”, which literally means to build an 
edifice or a building.187 When used in the Bible with reference to the body of Christ, it 
refers to the building up of the faith and holiness of fellow believers. Therefore, the 
words of the song used in worship must cause a believer to increase in his faith in God 
and draw him closer in God in greater love and obedience to Him. This, again, is not a 
mere feeling. It is a practical, and logical process that happens in a believer’s life when 
he knows more and more of God and His word. 

 
Therefore, in order for a believer to be edified by a song used in worship, the 

song must be rich in theology. A believer cannot grow in these aspects apart from the 
word of God. A believer cannot be edified apart from God’s word. The song used in 
worship must be theological deep and rich. Songs used must reflect the deep doctrines 
of God. Songs used must reflect the rich, biblical relationship between a Christian and 
his God. Songs with shallow theology, which only appeals to mere sentimental thoughts 
of God, cannot be used for worship. These songs cause the believer to have a wrong 
image of God – an unbiblical picture of God and who He is. On the contrary, when 
theologically rich songs are used, they will cause the believer to have the right image of 
God, and the right thoughts towards this God.  

                                                

185 Psalm 47:7 “For God is the King of all the earth: sing ye praises with understanding.” 
186 2 Corinthians 14:15 
187 Joseph H. Thayer, “οἰκοδοµή,” in Thayer's Greek - English Lexicon of the New Testament 

(Grand Rapids, MI: Baker Book House, 1984). 
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Furthermore, the need for a song to be able to edify the believer also means that 
the songs used for worship must not be theologically unsound. Songs that are contrary 
to Scriptures, which teach a licentious lifestyle and portray a false image of God, must 
be avoided at all cost. CCM today portrays God irreverently, painting Him as a God 
who will condone sin, and accept man’s sinfulness. God is not pleased when such music 
is used, supposedly for the worship of Him.  

 
Mood of Music 

 
Serious 

In Psalm 92:3, the Bible is clear that music used to worship God must be 
solemn. “Upon an instrument of ten strings, and upon the psaltery; upon the harp with a 
solemn sound.” (emphasis added).188 Cambridge dictionary defines the word solemn as 
“serious and without any humour”.189 Merriam-Webster dictionary further adds, “awe-
inspiring” and “marked by grave sedateness and earnest sobriety”.190 In other words, the 
music that is used in worship must be serious and create the atmosphere of gravity and 
sobriety. It must inspire awe in the worshipper. Music used in worship cannot be 
superfluous or erratic. Music used in worship cannot be irreverent.  
 
Meditative 

Furthermore, this word translated as solemn in this verse by the King James 
translators is also sometimes translated as “meditation” in other contexts,191 as in Psalm 
19:15.192 It can refer to the musing or meditation of the heart of the Christian. This is 
vastly different from the meditation that is understood in the world today. This 
meditation is not the kind of meditation where one seeks to empty his mind and goes 
into a trance-like state. This meditation points to a Christian who is constantly thinking 
about God’s word. It refers to a Christian pondering and chewing upon God’s word. 
This is what solemn music achieves. It is the kind of music that causes the believer to 
think upon God’s word. In hearing the music used for worship, it must cause the 
believer to think of God, and not the world. This is the solemn and meditative music of 
worship, not the trans-like irreverent music of CCM. 

 
Structure of Music 

 
Distinct 

A principle on the structure of music that can be drawn from Apostle Paul’s 
discourse in 1 Corinthians 14 is the fact that music must be distinct. This is what is seen 
in verse 7, “And even things without life giving sound, whether pipe or harp, except 
they give a distinction in the sounds, how shall it be known what is piped or harped?” 
As mentioned earlier, Paul was dealing with the issue of speaking in tongues, and the 
need for the believers in the church to understand what is spoken so that they may be 

                                                

188 Psalm 92:3 
189 "SOLEMN | Meaning In The Cambridge English Dictionary", Dictionary.Cambridge.Org, 

accessed 24 June 2020, https://dictionary.cambridge.org/dictionary/english/solemn. 
190  "Definition Of SOLEMN", Merriam-Webster.Com, accessed 24 June 2020, 

https://www.merriam-webster.com/dictionary/solemn. 
191 Francis Brown, S. R. Driver, and Charles A. Briggs, “הּגיון,” in The Brown-Driver-Briggs 

Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 212. 
192 Psalms 19:14 “Let the words of my mouth, and the meditation of my heart, be acceptable in 

thy sight, O Lord, my strength, and my redeemer.” (emphasis added) 
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edified. Here, Paul uses the illustration of music to prove his point. Paul was saying 
here that in order for people to recognise a tune that is played by a pipe or harp, it must 
be sounded with distinction, or difference. In other words, just as words spoken must 
have clarity in sound, grammar, and syntax, there must be distinction and clarity 
between the notes that are played. Notes should not be mashed together in confusion. 
The main melody and tune must be made clear in order for it to be perceptible to the 
worshipper. Notes and harmonies must be coherent, following the rules and principles 
of music found in Scripture, just as there are rules in language. 193  If multiple 
instruments are being used, they must be used in a way that the melody takes 
precedence and can be identified and sung to by the congregation. This is due to the 
simple argument by Paul that like music, language must be “easy to be understood”.194 
 
Decent 

Paul summarises and re-emphasises his point in 1 Corinthians 14 in verse 40, 
“Let all things be done decently and in order.” All things in the church, including the 
music used for worship, must be done decently (i.e. seemly and acceptable before 
God),195 and in order (i.e. in proper arrangement).196 But the question that has to be 
answered then is, what exactly is seemly and orderly? In other words, to whom, or by 
whose standards must worship be seemly and orderly? It certainly goes without saying 
that it is God’s standard, which can be found in His word. But what exactly is God’s 
standard of decency and orderliness? First, consider what is decent. The Greek word 
translated as “decently” is also found in Romans 13:13-14, where it is translated as 
“honestly”. “Let us walk honestly, as in the day; not in rioting and drunkenness, not in 
chambering and wantonness, not in strife and envying. But put ye on the Lord Jesus 
Christ, and make not provision for the flesh, to fulfil the lusts thereof.” In these verses, 
the Apostle Paul exhorts his readers to prepare for Christ’s soon return by walking 
honestly, or decently, and it is from these verses that one can know what exactly is 
honest or decent before the Lord. Although these principles in this particular context is 
applied to people, the same principles of decency applies to the music used for worship 
as well.  

 
1) Honesty. To be decent means to be honest. In other words, there must be no 

deception or hidden agenda, and everything is in broad daylight, “as in the day”. The 
music used in worship must be pure, open, and having no hidden agenda. One must not 
use music in the church in a deceptive manner, to sway the emotions of the listeners for 
their own personal agenda. One example of the usage of music in a dishonest manner 
would be the use of soft, slow, sentimental instrumental music at the conclusion of the 
preacher’s sermon as he presents the altar call, or as the preacher begins to pray, which 
is something prevalent in churches today. Such music is used to sway the emotions of 
the listeners and tug on their heartstrings, promoting an emotionally charged response 
rather than a rational one, made with proper understanding. Music must not be used 
deceptively especially in worship. 

                                                

193 More on these rules in later in this chapter, under the Structure of Music: Order. 
194 1 Corinthians 14:9 “So likewise ye, except ye utter by the tongue words easy to be 

understood, how shall it be known what is spoken? for ye shall speak into the air.” 
195 Joseph H. Thayer, “εὐσχηµόνως,” in Thayer's Greek - English Lexicon of the New 

Testament (Grand Rapids, MI: Baker Book House, 1984). 
196 Joseph H. Thayer, “τάξις,” in Thayer's Greek - English Lexicon of the New Testament 

(Grand Rapids, MI: Baker Book House, 1984). 
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2) Not Unruly. Verse 13 gives a list of things that decency is not, and in 
summary, decency is not to be unruly. It is not to have drunken, lascivious, or 
contentious behaviour. When worship is said to be decent, it means that worship must 
not promote these sinful behaviours. The music in worship must also not promote these 
sinful attitudes and practices. Firstly, the music in worship must not cause people to 
behave like a man who is drunk, controlled by alcohol, and not having any control over 
himself or his actions. Music in worship is not meant to intoxicate the worshipper. 
Music is not used in worship to put the worshipper in a trance-like state, which is what 
is seen in the use of CCM in many churches today. Particularly, the two methods 
identified by Cloud that are used to achieve this state are the rise and fall of the intensity 
of music, and repetition. Note his following comments: 

 
“A contemporary worship experience typically involves a dramatic rise and fall 
in the sound level and intensity of the music. This is used to create an emotional 
roller coaster. One minute you’re body is twisting and jerking to ear-splitting 
rock & roll and the next minute you are immersed in a near trance-inducing 
atmosphere in which the music is toned down and less physically demanding 
but more mystical… When combined with the syncopated, body-jerking 
rhythms, the electronic modulation, the unresolving chord progression, the rise 
and fall of the intensity, and the sensual vocal styles, the repetition can have a 
hypnotic effect on those who yield themselves unreservedly to the experience.” 
(emphasis added).197  
 

CCM with its musical techniques seeks to intoxicate its listeners into a drunken stupor 
where they lose their rational faculties and are overwhelmed with raw emotion, not 
because of an understanding of Scripture, but because they are taken by the music. This 
kind of music is definitely unsuited for the worship of God. 
 
 Secondly, the music used in worship must not promote lascivious behaviour. 
The two words used here in this verse to describe such behaviour are “chambering” and 
“wontonness”, referring to “unlawful sexual intercourse”198 and “unbridled lust”199 
respectively. Much has already been mentioned concerning the relation of worldly 
musical styles to sexual transgressions, especially with the emphasis on rhythm and 
beat, specifically syncopation. These dance rhythms cause the listeners to move their 
bodies in a sensual way. Other techniques such as breathy singing,200 and scooping and 
sliding201 are used in the singing of CCM to create further sensuality in the music. 

                                                

197 David Cloud, "The Transformational Power Of Contemporary Worship Music", Way Of Life 
Literature Inc., Last modified 2011, 
https://www.wayoflife.org/reports/transformational_power_of_cwm.html. 

198 Joseph H. Thayer, “κοίτη,” in Thayer's Greek - English Lexicon of the New Testament 
(Grand Rapids, MI: Baker Book House, 1984). 

199 Joseph H. Thayer, “ἀσέλγεια,” in Thayer's Greek - English Lexicon of the New Testament 
(Grand Rapids, MI: Baker Book House, 1984). 

200 Cloud explains, “There is the BREATHY STYLE, in which the microphone is held 
extremely close to the singer’s mouth. This gives a feeling of intimacy and sexuality. Elvis Presley and 
other pop sex god “crooners” used this technique to great effect, and contemporary Christian musicians 
follow this pattern.” (David Cloud, "The Transformational Power Of Contemporary Worship Music", 
Way Of Life Literature Inc., Last modified 2011, 
https://www.wayoflife.org/reports/transformational_power_of_cwm.html.) 

201 “Then there is SCOOPING AND SLIDING, by which instead of hitting the note cleanly and 
directly, there is a slide from above or below its true pitch. It adds a great sensuality to the music. The 
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These techniques give “a feeling of intimacy and sexuality”,202 creating “the sensual 
atmosphere that dancers desire”.203 Such music that produces lustful behaviour is 
definitely not decent and acceptable for worship.  
 
 Thirdly, the music in worship must not promote contentious behaviour. The two 
words used here in this verse are “strife” and “envying”, which points to actual 
contention, 204  as well as the thought or emotion of contention in the heart 205 
respectively. Contention is rooted in pride, and worship must not be the pedestal to 
promote man’s pride. Unfortunately, this is what is seen in CCM today. It is not to say 
that such pride is not present in Reformed, Bible-believing, and CCM-rejecting 
churches. However, unlike hymns, the very nature of CCM has the performer as the 
emphasis; taking centre stage, with spotlights beaming down on them, they draw 
attention to themselves rather than point others to God. Music and the performer take 
precedence over God and His word. This, according to the Bible, is indecent. Worship 
must never be about man and the greatness of his technical abilities in music. Worship 
is about God, for God. Having such a podium of pride in worship gives way swiftly to 
contention and strife. 
 

3) Not Fulfilling the Lust of the Flesh. Finally, music used for worship must not 
fulfil the lust of the flesh. Music in worship is not meant to please the worshipper, but 
for the One worshipped. In other words, it is not what music the worshipper wants to 
worship with that makes it acceptable, but what music God wants that makes it 
acceptable. Although there are benefits of worship music for the worshipper (as 
discussed in Chapter 3), principally, the music used for worship is for God. Therefore, it 
must please Him. It is not about what music draws the crowd, or what music makes one 
feel comfortable, but simply what God permits and desires. This is not an entirely 
foreign idea. If a king orders a specific dish to be served, but instead the chef cooks and 
serves his own personal favourite dish, he would not escape a punishment from the 
king. That particular dish may have been what the chef thought was the nicest to eat, 
but it was simply not what the king asked for. What more God, who demands that He is 
worshipped in a particular way? Dare the worshipper worship Him in a manner that is 
outside of what He prescribes or desires? Can such a worshipper who worships God 
according to his own whims and fancies escape punishment? God forbid. Worship is for 
God, not for man. Moreover, it is emphasised in this verse again that music used in 
worship must not pander to the sexual and lustful desires of men.  

                                                                                                                                       

1950s book How to Sing for Money said, “Scooping is a common practice ... as a swing effect.” Thus, the 
scooping technique was created as part of the commercial dance music scene, and it works with the 
syncopated rhythm to create the sensual atmosphere that dancers desire. It is a technique that fits the night 
club, the bar, the gambling den. But it has been adapted by contemporary Christian musicians and 
Southern Gospel performers. These styles are not only sensual, they draw attention to the singer, which is 
another major element of both secular pop and contemporary Christian music.” (David Cloud, "The 
Transformational Power Of Contemporary Worship Music", Way Of Life Literature Inc., Last modified 
2011, https://www.wayoflife.org/reports/transformational_power_of_cwm.html.) 

202 David Cloud, "The Transformational Power Of Contemporary Worship Music", Way Of Life 
Literature Inc., Last modified 2011, 
https://www.wayoflife.org/reports/transformational_power_of_cwm.html. 

203 Ibid. 
204 Joseph H. Thayer, “ἔρις,” in Thayer's Greek - English Lexicon of the New Testament 

(Grand Rapids, MI: Baker Book House, 1984). 
205 Joseph H. Thayer, “ζῆλος,” in Thayer's Greek - English Lexicon of the New Testament 

(Grand Rapids, MI: Baker Book House, 1984). 
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Order 
Continuing on with the rest of 1 Corinthians 14:40, consider what is orderly. 

God is a God of order, and the music used in worship must reflect this character of God. 
To be orderly means to be well arranged. All things in worship must be well arranged, 
even the music used. There are three aspects of how music must be orderly. It must be 
orderly in 1) its use, 2) its form, and 3) its presentation.  

 
1) Music in worship must be used purposefully. It is not used erratically and in a 

disorderly fashion. It must be used at the right time for a specific reason or purpose. 
There must be a reason why a certain song is chosen, and when that song is to be sung. 
The use of music must be distinct from other items of worship. There must not be a 
disorderly mishmash of music, speaking, and prayer, which is what is commonly seen 
in contemporary worship today. They may argue that music is used purposefully to 
create the right atmosphere for prayer, but as aforementioned, such use of music is not 
God-ordained, is unacceptable and indecent for worship.  

 
2) Music used in worship itself must be arranged in an orderly manner. This 

orderliness deals primarily with harmonies. Harmonies are the notes that accompany the 
melody of a particular song, and together with the melodic note, they form a chord. 
Chords create tension and resolution in each phrase. Different chord progressions would 
evoke different moods, depending on whether the tension in the music is resolved or 
not. Normally, tension resolves at the end of the phrase in the cadence,206 much like 
punctuation in language. This is something accepted by secular musician and music 
theorists in the world. Note what Benward, a secular music theory expert says in his 
textbook,  

 
“A harmonic cadence is musical punctuation that closes a phrase or section of 
music… Some signify the end of a complete musical thought and can be 
compared to the period (.). Others bring an incomplete idea to a close but 
suggest something else to come. These can be compared to a comma (,) or a 
semicolon (;). Most cadences conclude with either the V or I chord. 
 

It is common musical knowledge that music is a language and cadences act like 
punctuation in that language.  
 
 The question that has to be answered then is, “What is God-honouring and 
orderly chord progression?” When something is said to be orderly, it is balanced, and 
stable. It is not volatile. In other words all tension in the music must be properly 
resolved. The right chord progressions have to be used to do this, each phrase ending 
with proper cadences. If there is still unresolved tension within the music at the end of 
the piece, it cannot be said to be orderly. Instead of portrarying something that is 
resolute and stable, it evokes a sense of uncertainty and instability, which does not 
reflect the character of God, and should not be used for worship.207 

                                                

206 The cadence is the chord progression at the end of a phrase.  
207 Tim Kelly explains the technical detaials of this extremely clearly in his video lectures, which 

has been summarised by this writer in Appendix I. This writer highly recommends his reader to read the 
Appendix and to watch the video lectures for a deeper understanding into the technical aspect of what 
orderliness is in worship music. 
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The issue with CCM, as well as many modern hymns is that they do not use 
proper chord progressions and cadences.208 They use chord progressions that do not 
reolve the tension in music properly, and even use chords like the 11th chord that by 
musical-theory definition cannot be resolved.209 In other words, there is no clarity in the 
music, but a whole lot of muddiness and instability. This results in a lack of structure 
and coherence in the muisc. It is akin to writing a paragraph of sentences with poor 
grammar, and without any punctuation at all. This evokes a dreamy, and misty effect. 
Cloud and Kelly explains this well: 

 
“Another major element of the sensual contemporary worship experience is the 
unresolving chords. Contemporary worship music tends to use a chord cadence 
other than the “perfect” or “authentic” cadence, which is used by the old hymns 
and which resolves back to the first tone. A “weak cadence” or an “imperfect 
cadence” does not resolve in this way. It is always more “feely.”…Pastor Tim 
Kelly of Maine has taught music theory for almost 25 years and was previously 
deeply involved in the pop, rock, new country rock, rap, R&B music culture. He 
makes the following observation about contemporary praise music: “…Music 
works like this: You have a question (phrase) and then an answer (phrase). 
There is tension and then release (resolve). Contemporary praise music seems to 
present questions with no answers, no absolutes. It is wispy and draws on the 
emotions, with no intellectual purpose or guide. This is the philosophy of the 
Devil.”” (emphasis added).210 
 

As mentioned by Kelly, instead of regular and orderly chord progressions and cadences 
that properly resolve tension in music, CCM chord progressions emphasises the tension. 
In fact, the phrases in CCM seldom resolve, and oftentimes, the music does not have a 
definite end but simply repeats softer and softer, eventually fading into the distance. 
The lack of the resolution in tension is like having questions with no answers. CCM 
presents something that is disorderly and unseemly. Now, this is not to say that CCM 
does not have structure, but the structure that CCM has is a structure that is weak by 
musical definition and a structure that purposes to evoke disorderliness.211 CCM and 
New-Age hymns opts for more jazz, rock, and pop style chord progressions that does 
not properly resolve tension, but holds and emphasises that tension, creating a wispy 
and dreamy effect instead of something that is concrete and firm. It makes things 
subjective rather than concrete, which is exactly what New-Age Christianity is. Such 
musical techniques must not be used in the music used for worship, as it does not reflect 
the character of God at all. God is not one who is unstable and uncertain. God is not one 
who asks questions but provides no answers. God and His truth are resolute, certain, 
concrete, absolute, not subjective and wispy. God provides all answers to life in His 
word. The believer finds his full release from sin, guilt, death, and hell in the Lord 

                                                

208 Tim Kelly, Music Conference Maine, video Stratton, Maine: Calvary Bible Church, 2016, 
http://cbcstratton.com/media/2016-music-conference-with-pastor-tim-kelly/. 

209 Ibid. 
210 David Cloud, "The Transformational Power Of Contemporary Worship Music", Way Of Life 

Literature Inc., Last modified 2011, 
https://www.wayoflife.org/reports/transformational_power_of_cwm.html. 

211 Tim Kelly, Music Conference Maine, video Stratton, Maine: Calvary Bible Church, 2016, 
http://cbcstratton.com/media/2016-music-conference-with-pastor-tim-kelly/. 
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Jesus Christ. Morden worship music reflects something that is totally contrary to the 
nature of God, and as Kelly says, “This is the philosophy of the Devil”. 
 

3) Music must be presented in an orderly fashion. Having chosen the right kind 
of music that is decent and orderly, music must also be presented in an orderly manner. 
It is increasingly popular today to see CCM artistes, and even singers in fundamental 
and conservative churches performing good old hymns in a completely contemporary 
manner, no different than contemporary worship music. They may use the same 
melodic line, but change the harmonies and rhythm, and use aforementioned techniques 
like breathy singing, and scooping and sliding to make what was once orderly into 
something that is completely disorderly and unseemly before God. In these cases, 
though the music was once orderly and acceptable, the manner in which it is presented 
is disorderly and indecent, and is unacceptable for worship. Hence, both the music and 
the way it is presented in worship must be orderly.  
 
Non-Chaotic Music 

Another portion of Scripture that teaches the importance of order in the worship 
of God can be found in Exodus 32:17-18.212 In the context of this passage, the people of 
Israel were at the foot of mount Sinai, and Moses had gone up to mount Sinai to receive 
the Ten Commandments from God. Joshua was also on the mount, probably at a lower 
altitude. The people of Israel at this time had just made the golden calf and were in the 
midst of worshipping it. When Joshua heard the sound that was coming from the camp, 
he thought that it was “a noise of war in the camp”. There was great chaos, 
pandemonium, and commotion – probably loud clashing sounds of metal and people 
shouting, just as one would hear in a battle. However, instead of battle, this was the 
sound of false worship. False worship is characterised by chaos and pandemonium, it is 
unstructured, and it is in heart, anarchy. True worship, on the other hand, is 
characterised by order and structure, and is systematic. The people of Israel here 
rebelled against God and worshipped a god fashioned with their own hands. They 
disobeyed God in His very presence, and a fruit of this disobedience was chaotic and 
clamorous worship. Such chaotic worship is not acceptable to God and must never be 
found in the church. Music in the church, as stated before, must be ordered and 
dignified. 

 
Furthermore, this music used by the people at Sinai accompanied sexual 

immorality. Exodus 32:6 says that the people who worshipped this golden calf “rose up 
to play”.213 This word “play” is used euphemistically to refer to performance of sexual 
acts. The people were performing all these sexual acts as part of worship to the golden 
calf, together with the music that they were singing. It is often the case that sexual 
immorality follows closely after evil music. Just as it is the case in the past, it is also the 
case in the present, as mentioned earlier. Such music that so closely accompanies sins 
of sexual immorality must never be used in the church. 
 

 
                                                

212 Exodus 32:17 “And when Joshua heard the noise of the people as they shouted, he said unto 
Moses, There is a noise of war in the camp. And he said, It is not the voice of them that shout for mastery, 
neither is it the voice of them that cry for being overcome: but the noise of them that sing do I hear.” 

213 Exodus 32:6 “And they rose up early on the morrow, and offered burnt offerings, and brought 
peace offerings; and the people sat down to eat and to drink, and rose up to play.” 
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Peace, not Confusion 
Returning to Paul’s discourse on tongue speaking in 1 Corinthians 14, there is 

another principle which Paul gives for worship. 1 Corinthians 14:33 reads, “For God is 
not the author of confusion, but of peace, as in all churches of the saints.” The very 
nature of God guides the kind of worship that is accepted by Him. Music used in 
worship must reflect God’s character. Music that does not reflect God’s character must 
be rejected. God’s attributes are the basis for the type of music chosen in worship. Just 
as God is not the author of confusion but of peace, worship must not be full of 
confusion, but must be peaceful. But what exactly does it mean when the music used 
for worship cannot be confusing? The word “confusion” here means instability, a state 
of disorder, or disturbance.214 Its root verb means to be unsettled,215 and its root word 
means to be unstable and restless.216 Combining these thoughts together in light of the 
context of what Paul was speaking, worship must not be something that is unsettling, 
and it must not be something that promotes restlessness and disorder. The music used in 
worship must not be that which incites restless movement and disorder, which is 
unfortunately what CCM seeks to promote today. The use of syncopation, with the 
emphasis on weak beats of the bar, naturally excites the listener to move to the beat. 
The strong emphasis of syncopated rhythms like that in CCM inclines the listener to 
move their bodies to fill in the gap where the missing accent is.217 Syncopation is not 
wrong in and of itself when used sparingly. However, such music where syncopated 
rhythms (back beat, silent beat, staccato beat, and beat anticipation) 218 are used  incites 

                                                

214 Joseph H. Thayer, “ἀκαταστασία,” in Thayer's Greek - English Lexicon of the New 
Testament (Grand Rapids, MI: Baker Book House, 1984). 

215 Walter Bauer, et al., “ἀκατάστατος,” in A Greek-English Lexicon of the New Testament and 
Other Early Christian Literature, (Chicago, Illinois: University of Chicago Press, 1957). 

216 Walter Bauer, et al., “ἀκατάστατέω,” in A Greek-English Lexicon of the New Testament and 
Other Early Christian Literature, (Chicago, Illinois: University of Chicago Press, 1957). 

217 David Cloud, "The Transformational Power Of Contemporary Worship Music", Way Of Life 
Literature Inc., Last modified 2011, 
https://www.wayoflife.org/reports/transformational_power_of_cwm.html. 

218 Consider Cloud’s explanation of these different types of rhythm in his article, “The 
Trasformational Power of Contemporary Worship Music”, Way Of Life Literature Inc., Last modified 
2011, https://www.wayoflife.org/reports/transformational_power_of_cwm.html.:  

“The backbeat, which rockers and social commentators have identified as “sexy,” has been the 
chief characteristic of worldly dance music since the beginning of the 20th century. It was the rhythm that 
drove ragtime, the blues, boogie woogie, jazz, big band swing, and honky tonk or Western swing. 

Fifties rocker Bill Haley said: “I felt that if I could take a ... tune and drop the first and third beats 
and accentuate the second and fourth, and add a beat the listeners could clap to as well as dance this 
would be what they were after.” Indeed, it was! The backbeat drove a virtual revolution. 

The backbeat emphasizes the offbeat, such as one-TWO-three-FOUR. The backbeat is in 
contrast to the straight or march beat, which has the emphasis on the first beat or every beat equally: one-
two-three-four, one-two-three-four or ONE-two-three-four, ONE-two-three-four 

The silent beat is another type of syncopated dance rhythm. By simply dropping a beat, a sensual 
rock effect is created Da Da Da Da, Da Da Da Da vs. Da Da -- Da, Da Da -- Da 

In the staccato beat the notes are clipped. Da Da Da Da, Da Da Da Da vs. Dop Dop Dop Dop, 
Dop Dop Dop Dop 

Beat anticipation, as Graham West explains in his video presentation The Rhythm of Rock, is a 
type of syncopation that falls at the end of a phrase and is unresolved; it is as much a major element of 
rock as the backbeat. It can create the jerky rock feel even when the other types of syncopation aren’t 
present. It leaves the listener anticipating something that is not there and the body wants to fill in the gap. 
Beat anticipation is a major part of contemporary worship music, and fundamentalist churches that are 
“adapting” contemporary worship songs are typically buying into the beat anticipation, not understanding 
that they are actually performing soft rock ballads. They think that since they don’t have drums and a bass 
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the listener to be restless, and to move and dance to the music. This kind of music 
should never be used for worship, for the simple reason that God Himself is not a God 
of disorder, restlessness, and confusion. God is the God of peace, and the music used in 
worship must reflect His character. He brings peace to every soul that would receive 
Jesus as his Lord and Saviour. This very peace drives out the restless guilt in the soul of 
man. How can one then worship God in a manner that is totally contrary to the work of 
salvation? This is an unequal yoke that will destroy the field of worship. This principle 
must be applied to “all churches of the saints”.219  

                                                                                                                                       

guitar thumping out a heavy backbeat that they have removed the rock from Christian rock, but nothing 
could be farther from the truth. 

The backbeat, the silent beat, the staccato beat, and beat anticipation are some of the many kinds 
of off beat dance syncopation that go into the creation of rock. The Rhythm Bible has “over 1,000 
examples of rhythmic figures common in jazz, rock, Latin, blues, funk, and other styles -- rhythms that 
make contemporary sounds so exciting.”” 

219 1 Corinthians 14:33 “For God is not the author of confusion, but of peace, as in all churches 
of the saints.” 
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CHAPTER VI: PRACTITIONERS OF MUSIC IN WORSHIP 
 

It is extremely important to have the right kind of music for worship. However, 
worship does not just concern the external forms, even though they are important. 
Worship ultimately concerns the individual and God, the worshipper and the One 
worshipped. Therefore, it is paramount not only to have the right music, but also to 
know how the individual is to worship God using the right music. This chapter seeks to 
answer the question, “How should the worshipper worship God with the right music?” 

 
Person 

 
Divine Character 

The person who desires to worship God with the right music must first be holy. 
Not only must the source or originators of the music be holy, as mentioned in Chapter 
V: Holiness, but ones who use it in worship must also be holy, whether musician or 
singer. This is the basic principle of worship commanded in Scriptures, where God says 
“Be ye holy, for I am holy”,220 and “without faith it is impossible to please him”.221 In 
order for one to be holy, one must first be a believer. Both the musician and singer are 
worshipping God and they both must be believers. This is the starting point, without 
which, all the other points mentioned in this chapter will be inconsequential. It is an 
integral and critical quality.  

 
However, holiness is not just about being a believer. One who worships God 

acceptably must also be free from known sin. Holiness means that he is separated from 
the world and separated for God’s holy use. This is the only manner in which the 
believer can worship God in an acceptable manner. This separation from the world must 
not only be in the believer’s private life, but also in his worship life. Simply put, he 
must not practice syncretism. He must be set apart exclusively for God’s holy use. One 
must not worship God and the world. The Christian may have the right kind of music 
for worship, and he may sing it in the right manner with all his heart with joy and 
thanksgiving, but if he still loves the world, such worship is unacceptable before God. 
This can be seen in God’s judgment of Israel in Amos 5:21-23,26-27: 

 
“I hate, I despise your feast days, and I will not smell in your solemn 
assemblies. Though ye offer me burnt offerings and your meat offerings, I will 
not accept them: neither will I regard the peace offerings of your fat beasts. 
Take thou away from me the noise of thy songs; for I will not hear the melody 
of thy viols… But ye have borne the tabernacle of your Moloch and Chiun your 
images, the star of your god, which ye made to yourselves. Therefore will I 
cause you to go into captivity beyond Damascus, saith the Lord, whose name is 
The God of hosts.” 
 

The people of Israel worshipped God with the right sacrifices and also with song, 
however, apart from the worship of God, they still worshipped other gods. Their 
worship of God was not singular. It was not holy. The result was God’s judgment of the 
people of Israel. This idea of holiness is also taught in the New Testament by Jesus 

                                                

220 Leviticus 11:44-45; 19:2; 20:26; 1 Peter 1:16 
221 Hebrews 11:6 
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Himself, in Matthew 6:24, “No man can serve two masters: for either he will hate the 
one, and love the other; or else he will hold to the one, and despise the other. Ye cannot 
serve God and mammon.” The believer must be holy by worshipping God singularly.  
 
Divine Appointment 

Another thing that the believer has to recognise in the use of music for worship 
is that God is the one who appoints the believer to this service of singing and playing 
the music in the church. This principle is seen in 1 Chronicles 16:4,222 where David 
appointed certain Levites to sing and play the music in the Tabernacle, as well as prior 
to that in 1 Chronicles 15:16,223 where David asked the chief of the Levites to appoint 
the singers and musicians. This list of musicians is also given in 1 Chronicles 6:31-33, 
and 1 Chronicles 25:1-7. This would be the pattern that succeeding kings followed. 224 
Although, the Levites were appointed according to David’s command, the Bible says in 
2 Chronicles 29:25 that it was ultimately what God had ordained.225 

 
The Levites were a very special group of people in the nation of Israel, and as a 

tribe, their duty was to serve the Lord in the Tabernacle, and later the Temple. They 
were to assist the Priests in their duties. No other Israelite was permitted to serve God in 
the Tabernacle in the Old Testament.226 There were supposed to be the most holy 
people out of all the nation of Israel. They were supposed to be the closest to God. 
Furthermore, out of this special rank of people, a choice group was selected to be 
musicians and singers. Being a Levite alone would have been a great privilege, but to be 
a Levite musician or singer was a high calling and privilege. It was no small or 
frivolous matter. This is the same attitude that worshippers today must have. When one 
worships God in singing or playing the music, he must understand that it is a high 
privilege, which was once upon a time reserved for only a choice group of people, but 
now is given to him. 

 
Does this mean then that the Bible forbids congregational singing? A closer 

look at Scripture will show that this is not the case, and that there is a place for 
congregational singing in worship. There is a place for select people to sing and play 
the music like in a choir, or in a music ministry, but even the lay congregational singer 
must also understand that it is his highest privilege to sing to the King of kings and Lord 
of lords. 

 
The Biblical basis for congregational singing lies in Ephesians 5:19, which 

reads “Speaking to yourselves in psalms and hymns and spiritual songs, singing and 
making melody in your heart to the Lord;” (emphasis added). While this verse has 
already been greatly discussed in this paper, the key thing to note from this verse is the 

                                                

222 1 Chronicles 16:4 “And he appointed certain of the Levites to minister before the ark of the 
Lord, and to record, and to thank and praise the Lord God of Israel:” 

223 1 Chronicles 15:16 “And David spake to the chief of the Levites to appoint their brethren to 
be the singers with instruments of musick, psalteries and harps and cymbals, sounding, by lifting up the 
voice with joy.” 

224 Examples would include Solomon (2 Chronicles 5:23-24; 7:6), Joash (2 Chronicles 23:18), 
and Hezekiah (2 Chronicles 29:25-30) 

225 2 Chronicles 29:25 “And he set the Levites in the house of the Lord with cymbals, with 
psalteries, and with harps, according to the commandment of David, and of Gad the king's seer, and 
Nathan the prophet: for so was the commandment of the Lord by his prophets.” 

226 The only exception found in the Bible is the Nazarites.  
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word “yourselves”. This word in the Greek is in the third person plural reflexive 
pronoun, which means that the idea of “speaking to yourselves” does not only apply to 
one person speaking to his own soul, but it also applies to the congregation as a whole 
speaking to each other. In other words, there is evidence in Scripture that points towards 
the singing of hymns as a congregation, which helps congregational worship. This is 
not inconsistent with the understanding of the New Testament witness of the church. 
Believers today are called “kings and priests unto God”227 Being priests, believers today 
are given a special privilege to approach God directly through the blood of Christ and 
participate in aspects of worship that were previously reserved for a select few. 

 
Attitude 

The Bible teaches that worship must be done “in spirit and in truth”.228 In other 
words, worship must not only be done in the right manner (i.e. truth), but also with the 
right attitude (i.e. spirit). It is good to have the right music for worship, but it is also 
crucial to sing and play it with the right attitude.  
 
Thankfulness 

Music in worship must be used in a thankful spirit. This is taught in Psalms 
92:1, “It is a good thing to give thanks unto the Lord, and to sing praises unto thy name, 
O most High:” The giving of thanks and the singing of praises to God go hand in hand. 
Songs in worship must not be simply sung out of motion. Instead, they must be sung 
with a heart that is grateful for what the Lord has done in the believer’s life. This 
thankfulness is first thankfulness to God for saving the Christian from his sins, from 
death, and from hell. This is something that Christians can never be thankful to God 
enough for. It is because of Christ’s life, death, and resurrection, that all who believes 
on Him can be delivered form this eternal condemnation. With such a great deliverance, 
will Christians not naturally thank their Deliverer with a heart most sincere? Secondly, 
this thankfulness is also thankfulness to God for continuing to preserve, protect, 
provide, and pilot the believer in all areas of his life. He is able to see God’s hand 
working in his life, and therefore, he gives God all glory and thanks for how He has 
worked in his life. He understands that he is such an unworthy creature to taste of the 
working of the hand of the great Creator.  

 
In fact, a thankful spirit is exactly what God commanded for the keeping of the 

Sabbath, found in Deuteronomy 5:15, “And remember that thou wast a servant in the 
land of Egypt, and that the Lord thy God brought thee out thence through a mighty hand 
and by a stretched out arm: therefore the Lord thy God commanded thee to keep the 
sabbath day.” On the Sabbath day, in keeping the Sabbath law, the Israelites were to 
spend that day remembering God’s deliverance of them out of the land of Egypt. It was 
a day to remember and to thank God for how He saved them out of the hand of 
Pharaoh, and out of bondage. For the Christian, does he not have a far greater 
deliverance to praise God for? For him, it is not simply a deliverance from physical 
bondage but deliverance from spiritual and eternal bondage. Can the Christian praise 
God with anything less than a heart of thanksgiving? 
 

 
                                                

227 Revelation 1:6 “And hath made us kings and priests unto God and his Father; to him be glory 
and dominion for ever and ever. Amen.” 

228 John 4:24 
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Joyfulness 
The Christian must also worship God with the spirit of joyfulness. When the 

Christian believes in the Lord as his personal Lord and Saviour, he is now forgiven of 
his sins and adopted as a child of God. He is not only thankful to the Lord for saving 
him, but there is also joy unspeakable. This joy cannot be contained, and will be shown 
forth in worship, and especially his singing. This can be seen in Psalms 100:1-2, which 
says, “Make a joyful noise unto the Lord, all ye lands. Serve the Lord with gladness: 
come before his presence with singing.” The phrase “make a joyful noise” is actually 
one word in Hebrew, which literally means to shout for joy to the Lord.229 This is 
expressed in singing, as mentioned in verse 2. This must be the hearts attitude of every 
believer when he comes before the Lord in worship. This thought is also emphasised in 
1 Chronicles 15:16, where the Levites were commanded to worship God with joy. “And 
David spake to the chief of the Levites to appoint their brethren to be the singers with 
instruments of musick, psalteries and harps and cymbals, sounding, by lifting up the 
voice with joy.”  

 
Worship should not be drudgery. Worship must be lively and joyful, within the 

confines of the biblical principles of music and worship. It is often said that the use of 
hymns for worship is dull, dead, and boring. They accuse the Reformed and 
Fundamental churches of having no life or vibrancy because they use hymns instead of 
CCM. One must ask himself honestly, do these accusations come simply because they 
are unhappy with their usage of hymns (in which case, they should not compromise and 
should continue holding fast to sound music), or have many a Christian in Reformed 
and Fundamental churches today lost their joyfulness in worshipping the Lord, such 
that hymn singing becomes something that is purely mechanical? Let not the devil have 
a cause for accusation against the Christian. When Christians worship the Lord, it must 
be done with sincere joy from their hearts, which comes from a true knowledge of their 
stead before God. This joy will be seen in the singing of praises to God. It will be loud 
and joyful.  
 
Passion 

Another attitude that is necessary in worship is passion. Just because worship 
must be structured and orderly, it does not mean that it is to be done without zeal or 
heart. The Bible is clear in speaking of the importance of worshipping God with 
fervour. In Psalms 138:1, the psalmist confesses to God, “I will praise thee with my 
whole heart: before the gods will I sing praise unto thee.” (emphasis added). The 
worship and praise of God must not be done half-heartedly. It must involve the whole 
being of the worshipper. It must be done out of love for God, understanding how He has 
first loved sinners. This passion stems from an understanding of who God is, and what 
He has done in the believer’s life. It is rooted in thanksgiving, and is manifested in 
joyfulness to the Lord. One manner in which this passion can be expressed in worship is 
in singing. When one sings during worship, in accordance to all the biblical principles 
established before, he must sing passionately as unto the Lord. His passion is not to be 
falsified and conjured, neither is it to be a pedestal for pride, but is to be a sincere and 
genuine praise of God done wholly unto the Lord. His whole heart is to be lifted up in 
praise of God for who He is. 

                                                

229 Francis Brown, S. R. Driver, and Charles A. Briggs, “רּוע,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 929. 
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Fundamental and conservative churches have been regularly criticised for the 
lack of passion in worship. Perhaps the lack of passion is due to the fear of being 
associated with the Charismatic form of worship. Or worse still, perhaps the lack of 
passion in singing is an accurate reflection of the lack of love for God in the 
congregation. This writer prays that this is not the case, and if so, that believers will 
restore their first love, returning to the Lord in true and sincere repentance, and worship 
God with a true passion, love, and zeal for the Lord.230  
 
Humility 

An additional key attitude one must have in the use of music in worship is that 
of humility. The Bible says in no uncertain terms that pride is a sin, and humility is the 
way to approach God. A text that teaches this is James 4:6,10, which reads, “But he 
giveth more grace. Wherefore he saith, God resisteth the proud, but giveth grace unto 
the humble… Humble yourselves in the sight of the Lord, and he shall lift you up.” 
There is no place for pride when approaching God. In the worship of God, all pride 
must be rid, and God must be the only one who is glorified. In the singing of songs 
during worship, and in the playing of the music in worship, man is not to be glorified. 
Man should fade and recede into the background. Man should not draw attention to 
himself in worship. All attention and glory must be given to God. This is the only 
acceptable attitude in worship. Sadly, this prideful attitude in worship is what is seen in 
churches today, especially those that use CCM. The artistes, singers, and musicians are 
glorified. They take centre stage. Music becomes the primary focus of worship instead 
of God’s word. They draw attention to themselves with their manner of playing and 
singing. Such prideful attitude in worship steals glory from God, and God says He will 
resist such worship.  
 
Fear 

In the worship of God, fear is a key element. Fear is something commanded by 
God that every Christian ought to have. It is the beginning of a life of knowing God.231 
The fear of God is not only crucial in Christian life, but it is also critical in worship. 
Hebrews 12:28-29 says, “Wherefore we receiving a kingdom which cannot be moved, 
let us have grace, whereby we may serve God acceptably with reverence and godly 
fear: For our God is a consuming fire.” The author of Hebrews exhorts his listeners to 
serve God with a heart of fear. There are two kinds of fear mentioned here. Firstly, the 
Christian must serve God with reverential fear. This refers to the respectful awe that one 
must have for God, as someone who is a far greater being, the Creator of heaven and 
earth. This fear must be present in the way one worships, especially with the use of 
music. As mentioned before, solemn music must be used in light of this, but on top of 
this, the attitude in singing and playing music must be that of holy reverence for God, 
doing the best one can for this good God who the Christian’s Heavenly Father. 
Secondly, the Christian must serve God with trembling fear. This godly fear is that 
which is afraid of God’s wrath and holiness. It is a trembling fear for the greatness and 
the awesome power of God. It is the trembling quaking fear that the children of Israel 

                                                

230 Revelation 2:4-5 “Nevertheless I have somewhat against thee, because thou hast left thy first 
love. Remember therefore from whence thou art fallen, and repent, and do the first works; or else I will 
come unto thee quickly, and will remove thy candlestick out of his place, except thou repent.” 

231 Proverbs 9:10 “The fear of the Lord is the beginning of wisdom: and the knowledge of the 
holy is understanding.” 
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felt at the foot of Mount Sinai.232 It is the fear the stems from the knowledge that God is 
a consuming fire and He has the power to execute His justice on all sinners and destroy 
them. This kind of a fear is needed in worship. Many take too lackadaisical of an 
attitude in the worship of God. They approach God flippantly, on their own terms, 
thinking that God must accept them as they are since they already have believed in 
Christ, and the Old Testament God has somehow changed in His dealing with sin in the 
New Testament.233 Such an attitude stems from the ignorance of God’s power, holiness, 
and justice, and must never be found in true worship. Of course, this fear must not then 
drive one away from worship, but should drive one onto his knees in true repentance of 
his sins and reception of the Saviour.  
 
As Unto the Lord 

Another attitude that is crucial to have in the worship of God with regard to the 
type of music used is the understanding that all things must be done as unto the Lord. 
This is the principle taught in Romans 14, where Apostle Paul addresses the contention 
in the church between those who regarded certain days as holy and those who did not. 
Although, not an exact comparison with the topic of discussion, the principles apply. 
Within the grounds of the biblical principles listed in this paper, one may rule out 
certain songs from worship, while others may still want to sing them, honestly believing 
that these songs still fit into the biblical principles listed. What should the Christian do 
in such cases?  

 
Firstly, the Christian must know the Lord of his life. Romans 14:8 says, “For 

whether we live, we live unto the Lord; and whether we die, we die unto the Lord: 
whether we live therefore, or die, we are the Lord's.” The Christian wholly belongs to 
God, and his entire life must be lived for Christ. It is no longer what he wills or desires 
that matters, but what God wills and desires that is his all consuming aspiration. In this 
context of music for worship, there may be certain songs that he had been singing for 
many years of his Christian life, and these songs may have even encouraged him 
spiritually in his lowest times, but he must put all these sentimental feelings aside and 
evaluate objectively from God’s word whether this is something that pleases Christ or 
not, for our life is no longer our own to live.  

 
Secondly, the Christian must know his accountability to God. Romans 14:12 

says, “So then every one of us shall give account of himself to God.” Whatever decision 
is made regarding a particular song, one must know that he is ultimately accountable to 
God for what he uses in worship. He must be able to do it as “unto the Lord”.234 God 
will take him to account, and every man will have to answer to God for what music he 
uses in worship. If one is truly aware of his accountability to God, he will do the 
following: 1) know the biblical principles for the music used for worship well (i.e. study 
into what God’s word says concerning this), and 2) honestly evaluate the music in light 

                                                

232 Hebrews 12:21 “And so terrible was the sight, that Moses said, I exceedingly fear and 
quake:)” 

233 Consider, then, the judgment of God that befell Ananias and Sapphira in Acts 5:1-11, in the 
New Testament church. Is God One to be approached flippantly?  

234 Romans 14:6 “He that regardeth the day, regardeth it unto the Lord; and he that regardeth not 
the day, to the Lord he doth not regard it. He that eateth, eateth to the Lord, for he giveth God thanks; and 
he that eateth not, to the Lord he eateth not, and giveth God thanks.” 



55 

of these principles without any personal bias. Such diligence is expected of all who 
desire to worship God with acceptable music.  

 
Technique 

Having established the right persons that ought to worship God with music, and 
the right attitude one must have in the worship of God especially with regard to the use 
of music, the right kind of technique can now be considered. Many have 
overemphasised the importance of technique and have neglected the more important 
elements of the person and attitude that are acceptable for worship. Hence, those two 
aspects were discussed first. However, this is not to deny the importance of the 
technical element of the use of music in worship as the Bible speaks of it too. 
 
Skill 

The first thing to note in speaking of the technique of music used in worship is 
that there is a certain level of emphasis on skill. A look into the Levite singers and 
musicians gives a glimpse into this. The first thing that can be noted is that the one who 
was put in charge of the Levitical singers was to be skilful in song. 1 Chronicles 15:22 
reveals, “And Chenaniah, chief of the Levites, was for song: he instructed about the 
song, because he was skilful.” The word translated as “skilful” has the idea of being 
discerning enough or understanding enough to teach.235 As discussed in previously in 
Chapter IV in the section of “Songs”, the word “song” in this verse is not the usual 
word for “song”, but it is the word meaning to lift up. In other words, Chenaniah was 
one who had the discernment of the lifting of voices, and he understood it enough to be 
able to lead and teach others also. Simply put, his skill was in that he knew how to 
control pitch and tone with the voice, and was able to teach others also. That was the 
level of skill Chenaniah had. This is the biblical basis for having choirmasters in church 
choirs in churches today. The one who teaches the choir how to sing must not only be 
spiritual (chief of the Levites), but must also be technically skilful.  

 
However, it is not only Chenaniah that was skillful, the rest of the Levites who 

sang were also said to be skillful or cunning. This is seen in David’s organisation of the 
Levites in 1 Chronicles 25:7, which states, “So the number of them, with their brethren 
that were instructed in the songs of the Lord, even all that were cunning, was two 
hundred fourscore and eight.” (emphasis added). The word translated as “cunning” 
here, is the same word as “skilful” in 1 Chronicles 15:22. They, too, had the 
understanding of how to lift their voices and sing to the Lord. Does this then mean that 
everyone in the congregation must be equally skilful in singing? One must understand 
the context in which this occurs. In the time of the Tabernacle and Temple, only the 
Levites were permitted to sing in public worship. However, in the New Testament, as 
proven before, the Lord commands all to sing.236 The principle that should be drawn 
from this is not so much that everyone in the congregation must be a skilled singer, but 
the reason why only skilled singers were chosen in the past. They chose the best singers 
out of all the Levites to represent the people in the praise and worship of God. They 
gave their best to the Lord in their service. They honed their musical skill so that they 

                                                

235 Francis Brown, S. R. Driver, and Charles A. Briggs, “ּבין,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 106-107. 

236 See Chapter VI Practitioners of Music: “Person: Divine Character” for the explanation of 
Ephesians 3:19, “Speaking to yourselves in psalms and hymns and spiritual songs, singing and making 
melody in your heart to the Lord;” 
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could serve God better because they knew who God is. This is the principle that can be 
applied in today’s context of congregational singing. Since the Lord commands for 
congregational singing, and Christians today serve the same God, the Christian must 
sing as best as he can, according to the ability that the Lord has given him. And for 
those who have that special gift of singing, they can form choirs to represent the people 
in the worship of God. This is what is found in many churches today.  

 
Besides skilful singers, the Bible also speaks of the musicians needing to be 

skilful. In 2 Chronicles 34:12, the Bible describes, “And the men did the work 
faithfully: and the overseers of them were Jahath and Obadiah, the Levites, of the sons 
of Merari; and Zechariah and Meshullam, of the sons of the Kohathites, to set it 
forward; and other of the Levites, all that could skill of instruments of musick.” The 
word translated as “skill” is the same word found in the two verses previously 
mentioned, 1 Chronicles 15:22 and 1 Chronicles 25:7. Levite musicians had good 
knowledge of how to play their respective instruments, and had the skill to control the 
way they played and play it well. This is further supported by Psalms 33:3, which reads, 
“Sing unto him a new song; play skilfully with a loud noise.” The word “skilfully” in 
this verse is a different word in the Hebrew to the aforementioned verses. In this case, 
the word “skilfully” simply means in a good, right, and pleasing manner.237 This 
emphasises that those who play the music in worship must be able to play it well. 
However, what does it mean to play the music in a good, right, and pleasing manner? 
Does this mean that it must be played extravagantly to tickle the ears of the hearers? By 
whose standard must it be good, right, and pleasing? As mentioned before, worship is 
for God, and the music used must please God not man. Therefore, when the musicians 
are commanded to play the music skilfully, it does not mean that they now have a 
platform to show off how skilful they are and draw the attention of men to themselves. 
Definitely, musicians must have a certain level of competency in the instrument that 
they use. But true skill is when the musician is able to play in a manner that does not 
distract the worshipper, but instead points the worshipper solely to God, aiding him in 
the singing of praise to God, such that the worshipper is so fully focused on God that he 
forgets that the music is even playing. 

 
This must be applied to musicians in the church. There must be a certain level of 

ability found in musicians in the church. They do not have to be concert pianists or 
organists, but must have some level of skill concerning the particular instrument used. 
They must be able to play in a manner that fits each song, with the purpose of guiding 
the singers to praise God. As mentioned before, the words of a song are always the 
emphasis, and therefore music is simply to be a vessel for the words, and should not 
take precedence over the words. The musician must be able to play skilfully yet subtly. 
 
Unity 

Another principle that music used for worship must follow is that of unity. This 
is found in 2 Chronicles 5:13,  

 
“It came even to pass, as the trumpeters and singers were as one, to make one 
sound to be heard in praising and thanking the Lord; and when they lifted up 

                                                

237 Francis Brown, S. R. Driver, and Charles A. Briggs, “יטב,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 405. 
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their voice with the trumpets and cymbals and instruments of musick, and 
praised the Lord, saying, For he is good; for his mercy endureth for ever: that 
then the house was filled with a cloud, even the house of the Lord;” (emphasis 
added) 
 

The idea here is not exactly that of unison but unity. There must be unity in singing and 
playing, in terms of its pitch, rhythm, and tempo. They must sing in the same key, at the 
same speed, and with the same rhythm. This is crucial because the unity in singing and 
playing will produce a united message. The trumpeters and singers were praising the 
Lord with specific words – “For he is good; for his mercy endureth for ever”. If they 
were not united, the message of God’s goodness would not be clear or distinct. It would 
be confusing and distracting. Therefore, it is crucial for the music and singing in the 
church to be united to bring forth a unified message.  
 
Harmony 

As mentioned earlier, unity does not mean unison. There is a biblical place for 
proper harmony and parts in singing. 1 Chronicles 15:20-21 says,  

 
“And Zechariah, and Aziel, and Shemiramoth, and Jehiel, and Unni, and Eliab, 
and Maaseiah, and Benaiah, with psalteries on Alamoth; And Mattithiah, and 
Elipheleh, and Mikneiah, and Obededom, and Jeiel, and Azaziah, with harps on 
the Sheminith to excel.” (emphasis added). 
 

The two words of concern in these verses are “Alamoth”, and “Sheminith”. “Alamoth” 
here refers to a girl’s voice, or what is commonly known today as a soprano voice.238 
The word “Sheminith” literally means eighth, which in this case can mean “according 
to the eighth key, or on the octave”.239 Keil and Delitzsch further explain,  
 

“The song of these two choirs is moreover distinguished and defined by  
 after עלמות על ;These words specify the kind of voices .הּׁשמינית על and עלמות על
the manner of virgins, i.e., in the soprano; הּׁשמינית על, after the octave, i.e., in 
bass - al ottava bassa.”240 
 

In other words, the Levitical singers at that time also practised singing with different 
voices in worship. They were accompanied by the respective instruments of the psaltery 
and harp. This forms the basis for four-part singing in churches today, with the caveat 
being that the entirety of the singing must be united, following the biblical principles 
established in the previous chapter.   

                                                

238 Francis Brown, S. R. Driver, and Charles A. Briggs, “עלמה,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 761. 

239 Francis Brown, S. R. Driver, and Charles A. Briggs, “ׁשמיני,” in The Brown-Driver-Briggs 
Hebrew and English Lexicon (Peabody, Massachusetts: Hendrickson Publishers, 1906), 2044. 

240  Carl Friedrich Keil and Franz Delitzsch, "1 Chronicles 15 Keil And Delitzsch OT 
Commentary", Biblehub.Com, accessed 15 July 2020, 
https://biblehub.com/commentaries/kad/1_chronicles/15.htm. 
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CONCLUSION 
 
In considering the topic of music for public worship, this paper has first 

presented the general principles of worship that forms the prerequisite to the study on 
music used for worship. Subsequently, it presented from Scripture how there is a place 
for music to be used in worship, as well as the reasons for why music is used in 
worship. This gave the incentive to find out what kind of music is then to be used in 
worship. This is answered first by the consideration of the types of music found both in 
the Old and New Testaments, followed by the biblical principles of music that is used 
for worship. Lastly, this paper considered the role of the worshipper in the usage of 
music for worship. The purpose of this paper to determine the principles God has given 
with regard to the music used for public worship has been met.  

 
The music scene in Christendom today is confusing and full of worldly 

influences. So many churches, regardless of denomination or doctrinal stance, have 
imbibed worldly elements of music in their worship of God to some degree. Christians 
today may not know how to discern what God-honouring music is, in the huge pool of 
confusion where everything seems so subjective. The solution is to return to the Bible. 
The Bible is the only objective truth in which Christians can base their life and worship 
upon. The Bible is that which will direct and govern worship. The Christian must 
evaluate all music found in the church today in light of these principles in order to 
properly discern what kind of music pleases God. This writer prays that this paper 
would aid in the Christian’s endeavour to do so.  

 
It may seem that those who hold to conservative music and the good old hymns 

are in the minority, and those who use CCM are in the majority, and this can be very 
discouraging at times. One may even question, “Is it possible that so majority of 
Christendom is mistaken?” But when one sticks to the Bible, he can be assured that one 
with God is majority. This battle against false worship music will not end until the Lord 
comes again. The comfort that one finds in Scripture is in the last explicit mention of 
music in the Bible, which speaks of the destruction of music used for false worship. 
Revelations 18:21-22 reads,  

 
“And a mighty angel took up a stone like a great millstone, and cast it into the 
sea, saying, Thus with violence shall that great city Babylon be thrown down, 
and shall be found no more at all. And the voice of harpers, and musicians, and 
of pipers, and trumpeters, shall be heard no more at all in thee; and no 
craftsman, of whatsoever craft he be, shall be found any more in thee; and the 
sound of a millstone shall be heard no more at all in thee;” 
 

This passage pronounces the judgment upon the kingdom of the Antichrist. The music 
of Babylon would be completely destroyed and will not be heard anymore. Music used 
for idolatrous worship like in Daniel 3 will no more be found forever.241 They will be 
utterly and completely destroyed, and only true, God-honouring music will prevail.  

                                                

241 Daniel 3:4-6 “Then an herald cried aloud, To you it is commanded, O people, nations, and 
languages, That at what time ye hear the sound of the cornet, flute, harp, sackbut, psaltery, dulcimer, and 
all kinds of musick, ye fall down and worship the golden image that Nebuchadnezzar the king hath set up: 
And whoso falleth not down and worshippeth shall the same hour be cast into the midst of a burning fiery 
furnace.” 
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APPENDIX I: A SUMMARY OF A LECTURE SERIES ON MUSIC 
FUNDAMENTALS TAUGHT BY TIM KELLY  

The following is a summary of the final three lectures of a lecture series on 
music for worship taught by Pastor Tim Kelly at the Music Conference in Maine 2016. 
Kelly is the pastor of Lewiston Baptist Church in Maine, and according to Cloud, “has 
taught music theory for almost 25 years and was previously deeply involved in the pop, 
rock, new country rock, rap, R&B music culture.”242 He has since taken a strong stand 
against the use of contemporary styles of music for worship, and uses his musical 
expertise and knowledge of God’s word to contend against modern styles of worship 
music, and proves from Scripture the acceptable form of music. Kelly begins the 
conference dealing with what the Scripture says about music, and in the last three 
lectures of this series, he deals with the fundamentals of music, speaking on the 
technicalities of music. This conference was held in Calvary Bible Church, and the 
notes and lectures can be found on their church website, 
http://cbcstratton.com/media/2016-music-conference-with-pastor-tim-kelly/. 
 
 Kelly studied music in Northeast Missouri State University (Truman State 
University today), and would frequently reference his secular music textbook used in 
his college days, “Music: In Theory and Practice by Bruce Benward and Marilyn 
Nadine Saker, New York: McGraw-Hill, 1985”. 
 
Introduction 
 Music theory is not theory, but music fundamentals, and this is something that is 
recognised by many colleges today. There are set rules and structure in music. The 
fundamental things of music that are perverted to create a worldly effect are explained 
and dealt with in this lecture.  
 
God’s Music 

There is no substantial record of the music before the Dark Ages. After the Dark 
Ages, the major-chordal system was developed, which is what more than 90% of our 
hymns are based on. It was only during the age of the renaissance that the major-
chordal system developed, yet the only thing that one finds in nature is the major chord. 
It was not something manmade. It was not possible for all the saints of old not to have 
known of the major chord, because of how it is found in nature in the form of 
overtones. When one particular note is played, you will hear the overtones that are 
produced. It is not just western music, it is found in nature. (Kelly demonstrates 
overtones on the piano.) Overtones are also seen in the use of trumpets, where in one 
fixed valve position, one is able to play all the harmonic series. This is something that is 
found in creation. God desires for us to worship Him in a manner that He will reveal to 
us, and He has revealed to us the major-chordal system in nature, developed through 
Christian civilisation. This was very different during the Dark Ages, where modes were 
used.  

 

                                                

242 David Cloud, "The Transformational Power Of Contemporary Worship Music", Way Of Life 
Literature Inc., Last modified 2011, 
https://www.wayoflife.org/reports/transformational_power_of_cwm.html. 
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Music Periods 
 During the renaissance, the cloak over music was lifted, and people began 
experimenting with all the different kinds of modes including major and minor modes. 
They were able to share music created freely, without fear of tasting the consequences 
from the Roman Catholic Church. Then during the baroque period, having 
experimented with all the different colours that one could get from different modes, 
they began to bring in the systems that worked, and put aside the systems that did not 
work. They found out that out of all the modes, the major mode was the one that had the 
most potential with. They also found out that the minor mode also had potential, though 
not as much as the major. The music of that time was very intellectual and systematic, 
as seen in the works of the composers of that time. During the classical period, the 
composers took all this and brought it to its greatest form. Beethoven was one who was 
a master at musical form. It was perfectly structured, and he brought it to the peak as far 
as music could be developed systematically and structurally speaking. And in order to 
achieve more emotions in music, the rules had to be bended for effect, and that was the 
romantic period, where music started to become more sensual, although it is not all bad. 
After that, it was the impressionistic period. The mind-set during this period was that 
the rules are there, but let us blur all the lines. They were dreamier. And then came the 
abstract era, where rules are completely broken. In all these periods, the same was true 
for the art form and culture of that time. The reason why music developed to such a 
state was because music that followed structure became too predictable. And people 
wanted something more interesting than something that would be predictable. However, 
our God is a predictable God. We know the mind of God because we know His rules. 
We can know what God would do in a particular situation, because we know what His 
word says. However, people during this abstract era throw out all the rules, anything 
goes, and there are no more absolutes, everything is subjective. This is the culture of 
today, and this is entirely contradictory to God’s word. 
 
 Church music was developed in the baroque and classical era. Even hymn 
writers during the 1900s were also writing hymns using the baroque and classical 
structure of music. Hymnbooks are a testament to the timeless nature of these rules. 
There is a reason why certain hymns survived to be sung hundreds of years after its 
writing while many others did not. It had largely to do with the structure in which they 
were written. They were not structured properly, and therefore people naturally stopped 
singing them. I have resurrected some old unstructured hymn by changing the chords 
and making them structured. The hymnbook is a testimony of God’s design, because 
the hymns were written over a period of hundreds of years, and yet all have the same 
design within them. They knew how to write good structured music.  
 
Tonic 
 Every one of our hymns end on the first degree of the scale that it is in, i.e. the 
tonic. And the tonic is known as a fact to be the tonal centre – the final resolution tone. 
In CCM, and rock and pop music, they do not like to use the tonic. They do not want to 
have a final resolution but instead keeps the emotions stirred up. Their intention is that 
they want to stir up the emotions of people so that they will accept the truth better, but 
what happens is that they may accept it but only for a moment. This is not God’s way. 
God does not lead us through emotion but leads us through truth. 
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Triads 
 The melody of a song is slave to the harmony. Chord systems are what make 
music, and in chords, there different chords with varying stability. The textbook 
describes the major triad to be the strongest and most stable, while the minor triad 
strong and quite stable, and both the diminished and augmented triad being weak and 
unstable. (Kelly demonstrates the strengths of these triads on the piano.) These 
descriptions are not subjective but are facts. The attributes of strong triads reflect the 
attribute of a strong God. The attributes of stable triads reflect the attribute of a stable 
God. Our music should depict the character of God. I did a survey of the number of 
chords in a particular hymnal, and found on average 95% of the chords used are major. 
I also did a subsequent sample survey of CCM and found 48% of the chords used are 
major. They do not use major chords majority of the time. But if we are depicting God, 
should we use major chords majority of the time to depict His strength? And if we were 
depicting the world, what would we expect to find in the music? Music that does not 
have major chords in the majority. In addition to this, I also did a random sample survey 
of Wilds songs from various songwriters, and found that only 48% of the chords were 
major, exactly the same as that of CCM. This is very different from that of traditional 
hymns. They use the most stable chord, the tonic chord 55% of the time. It is the 
complete resolution of all tension. CCM on the other hand only uses the tonic chord 
14% of the time, while Wilds songs use it 25% of the time. If tension is not resolved, 
things remain stirred up. 
 
Cadences: Tension 
 Quoting Benward’s textbook again, “Cadences function as musical 
punctuation… Cadences punctuate music in much the same way as periods, commas, 
colons, and semicolons punctuate our written language. Thus, in music, as in language, 
thoughts and ideas are separated to avoid confusion.” If there are no cadences, what is 
created is confusion. If you look at hymns, at the end of every line, phrase ends. What 
that does is show that the previous thought is done, and brings the singer to the next 
thought. Just as taking punctuations out of language creates confusion, taking cadences 
out of music creates tension without any resolution. CCM barely uses any cadences at 
all, and those writing in a Wilds-genre of music do not use cadences properly or 
disposes them altogether. By definition, these kinds of music create confusion, and 
should not be used to worship God.  
 
 This is not to say that tension is to be done away with. Tension is necessary in 
music. Without tension there will not be release. Without being lost, we would not have 
been saved. In life, God brings tension in our lives so that He can be the answer. 
Without which, we will not understand the greatness of God until we see the delivery 
from our dilemmas. Our music should depict this, great tension, and great release. The 
world’s music is full of tension with no resolution, problems with no solutions, and 
questions with no answers. There are no absolutes. Every man did that which was right 
in his own eyes, and that is what the world’s music is. God’s music on the other hand is 
a perfect balance between tension and release.  
 

Nonharmonic tones are tones that do not belong to the chord, which creates 
tension, but then must be released. According to the textbook, “For all nonharmonic 
tones, the melody tones immediately preceding and following the nonharmonic tone are 
consonant, thus forming a pattern: Consonant, Dissonant, Consonant.” One example is 
seen in suspension, where a nonchord tone has a prepared dissonance and resolution. 
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The issue with CCM is that they leave the resolution out and they hold these 
suspensions through to stir the emotions.  
 
Cadences: Periods 
 A period is a section of music, and for hymns, a period could be a verse. 
Quoting from Benward’s textbook on periods, “Closure (finality) is achieved at the end 
of the second phrase. Thus, the period should sound complete in itself. This is normally 
accomplished by a perfect authentic cadence.” It is not only any cadence that is 
required, but a perfect authentic cadence. It is because it is the only cadence that 
provides complete closure, where it ends on the tonic chord, with the tonic in the base 
and melody. This is the strongest resolution. Continuing on with Benward, “The first 
phrase ends with a weaker (usually half) cadence than the second. While other factors 
such as duration and dynamics may play an important role, a half cadence is 
intrinsically weak because it does not offer closure (concludes on the dominant).” A lot 
of these songs today do not offer any closure, and they just use half cadences, stirring 
up, and never ends. (Kelly proceeds to demonstrate how they use this to create that 
stirring effect.) Tension is part of music, but must be released. God wants our music to 
be very, very, very emotional but within the realm of His structure. He wants us to 
express our emotions to the fullest because He did, but it was always within the realm 
of understanding, structure and order. Our objective is not to suppress emotion, but 
express our emotion in the way God has designed us to. Just as we mourn, not as the 
world does, but we mourn. And what keeps us from spiralling into depression is truth, 
and the acknowledgement, believing, and abiding in it.  
 

Proceeding with what Benward says, “The imperfect authentic cadence is 
stronger since it at least ends on the tonic, but the strongest is the perfect authentic, for it 
provides not only harmonic but also melodic closure, ending on the tonic triad with the 
tonic note in the highest voice.” What you find in hymns is that the last chord always 
has the tonic in the base and the melody. In certain circumstances, we also find 
imperfect authentic cadences in hymns, where it does not end on the tonic in the highest 
voice. However, it such cases, the subsequent stanzas have already ended on perfect 
authentic cadences and the tonic has already been established, and it is usually in the 
last stanza that the third of fifth is used in the melody to give an added effect. The 
difference with this and CCM is that this “broken rule” is not made into a style. Take 
the example of whispering during preaching for emphasis. When one whispers at a 
point in preaching, it “breaks” the rules of preaching, but it is done for an effect, for 
emphasis. But it is not made into a style, where the preacher whispers his entire sermon. 
Doing so will be ineffective, and the same is said of music. Another example of this in 
music is in the chord progression: I-vi-IV-V, which is a very weak and unbalanced 
chord progression, often called a bridge chord progression. Some composers will use 
this in a small section of their music for effect but quickly move back to what is the 
rule. But taking this broken rule and making a whole style of it is issue. Another weak 
chord progression is walking down the base line, i.e. I-viio-vi-V-IV-iii-ii. This was also 
made a style, although classical and baroque composers used it sparingly for effect. One 
may say that it sounds nice, but that is judging music by our experiences, desires, and 
feelings, rather than letting God be the judge. 
 
Cadences: Antecedent-Consequent 
 Simply put, this refers to music having a question and an answer. The textbook 
states, “Because the first phrase of a two-phrase period most often ends with a half 
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cadence, it corresponds in nature to a question – which then requires an answer (the 
second phrase) for completion.” This means that tension needs to be released for 
completion, unless you do not want completion or resolution. Continuing with 
Benward’s textbook, “First Phrase is half cadence (infrequently an imperfect authentic 
cadence). Second Phrase is perfect authentic cadence (infrequently an imperfect 
authentic cadence).” Kelly’s survey of hymns found that all the hymns follow this 
structure perfectly, despite the hymns coming from different locations, ages, and 
cultures, and it lasted all the years. But in CCM and Wilds-style music (bridge music), 
they do not make use of cadences. CCM uses at most one proper cadence, if not, they 
only use repeated half cadences. And by definition, these are weak cadences.  
 
Harmonic Progression 
 This is the crux of the matter. Quoting Benward’s textbook on the Relationship 
of Chords, “In tonal music, the tonic chord (I) is the most stable of all. Chords that 
move away from the tonic tend to create tension, while those that progress toward the 
tonic give fulfilment and relax the tension caused by the departure. Thus, complete 
compositions invariably end with the tonic triad and more often than not begin with that 
same chord. Tonal music employing functional harmony is simply a movement away 
from the tonic (tension) or toward the tonic (release) – rather like musical respiration.” 
Every thing in creation tends to have the same kind of order. Even our breathing is 
ordered by tension and release. Physical strength comes about by tension and release. 
Spiritual strength also comes about through tension (trials) and release. If we are never 
tried, we will not grow. The same design should be in our music. But world desires 
tension and chaos without any release.  
 
 The movement away from the tonic mentioned by Benward is not in terms of 
the scale, but in terms of the circle of fifths. Getting further away from the tonic in the 
circle of fifths creates tension, while movement back to towards the tonic creates more 
resolution. In chord movement, there are six different chord progressions. The only 
movements that can be made away from the tonic (both up and down) are fifths, thirds, 
and seconds, because including both the movements up and down, it totals to the six 
progressions that can be made. Each movement has a different effect. The following 
movements are placed in order of strength, from the strongest and foundational, to the 
weakest  
 
 1) Descending Fifths. The textbook states, “Undoubtedly the most common 
and strongest of all harmonic progressions is the circle progression – chord roots in a 
descending perfect fifth pattern. This progression has the capability, more than any 
other, to determine a tonality, to give direction and thrust, and to provide order in a 
section of phrase of music. It is indeed the basis of all harmonic progression.” 
Descending fifths are the foundation of all harmonic progression, and if you remove 
the foundation, the building will be destroyed. This is what is seen in the music of the 
world. The music of the world fits the philosophy they propound: anarchy and 
rebellion.  
 
 2) Ascending Fifths. The textbook states, “Compared to the pattern of 
descending perfect fifths, the ascending perfect fifths tend to create a feeling of tension 
and instability as the progression moves away from the tonic… The half cadence (I to 
V), which appears often, is an example of this type of movement.” Thinking of the 
attributes of God, do words like “foundation”, “direction”, and “order” characterise 
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God, or “tension” and “instability”? Ascending fifths are used, but it has to be resolved. 
The world has tension, but they do not resolve it, but we as Christians have tension but 
we resolve them in Christ.  
 
 3) Ascending Seconds. The textbook states, “Ascending seconds provide a very 
important function – that of allowing a shift from one descending perfect fifth pattern to 
another.” In other words, they exist only to set up the next descending fifth. However, if 
there are no descending fifths, there is no reason to have ascending seconds.  
 
 4) Descending Third. The textbook states, “…they serve a definite function in 
that they provide contrast. Furthermore, they act as a shift to convert from one 
descending perfect fifth series to another as is the case with the ascending second 
described above.”  

 
5) Ascending Third. The textbook states, “Chord roots in ascending thirds are 

less often found than any of the previously described patterns of progression. Tonality 
is weakened by ascending third progressions; consequently, when it is the intent of the 
composer to diminish the effect of tonality (as in the Impressionistic period).” When 
composers want to get rid of “home base” and forget about the final resolution, 
ascending thirds are used. It creates a dreamy effect. Continuing from Benward, 
“During the period of functional harmony, the ascending third is sometimes used in the 
same manner as the descending third – to convert from one descending perfect fifth 
pattern to another.” It is subservient to the descending fifth pattern.  

 
6) Descending Second. The textbook states, “As with the ascending perfect fifth 

and ascending third, the descending second is retrogressive because its highest tone is 
the root, and the progression is away from that strength. A smaller percentage of 
progressions are of the descending second pattern.” In other words, it is an extremely 
weak progression.  

 
In music that does not have any descending fifths, how do any of these music 

theory rules apply anymore? They do not. They say that they are not tied to rules, and 
they determine their own kind of music. This is the music of rebellion. The groups that 
write unresolving music are rebels by nature. It is their pleasure to break rules.  

 
In summary, in music there are five progressions that are used to create tension 

and only one type of progression that is design to release it. Descending fifths the very 
foundation of music. The determining factor that differentiates hymn music and the 
music of the world is descending fifths. The music of the world and CCM do away with 
descending fifths to create trans-like and emotional music, created to bypass the mind.  

 
The textbook states, “The second inversion of any triad should be used with 

extreme caution because of its unstable nature. The chord contains the interval of a 
fourth (considered a dissonance to be resolved) above the bass and cannot be used in the 
functional way that typifies both root position and first inversion triads.” The second 
inversion chord is used in the last cadence of many hymns (Ic-V-I). The Ic chord is 
often understood as an ornamentation of the V chord used in the perfect authentic 
cadence. In CCM, they often play chords out of their normal position as their norm, 
creating a sound that has no foundation, and is not concrete.  
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Concerning chord selection, the textbook states, “Such harmony must proceed 
consistently and logically from the beginning tone to the cadence.” There must be some 
consistency in music. However, this consistency does not refer to chord patterns being 
repeated over and over again. This creates another effect, which is seen in jazz and 
bluegrass music, which just gives the constant driving and droning effect. This must 
also be avoided. What is meant by consistency here is the consistency to the rules. And 
logically, it means that the composer must be able to answer why he moved to a certain 
harmony. Furthermore, the logical assumption here is that there is a cadence. These are 
the rules that CCM composers break, and that is why their music has the influence over 
the people that it has today.  

 
In Benward’s textbook, in a section where he teaches music composition, one of 

the steps was to select the cadence chords, remembering that “the last two chords of the 
phrase form the cadence and that the cadence should be one of the four types: authentic, 
half, plagal, or deceptive… Draw a line between all adjacent chords whose roots form a 
descending perfect fifth progression (the strongest of all progressions).” New age music 
does not have cadences and do not follow these rules of composition.  

 
Continuing on, “The descending perfect fifth progression is used more often 

than any other type of progression.” Every time there is tension, one would want to 
balance it out, it would be 50-50. This is exactly what is found in hymns – 50% 
descending fifths, and 50% any of the other progressions. Pop and contemporary music 
have majority of the other progressions (80-90%), and a minority of descending fifths. 
Bridge music, which is what is found in Wilds music, has something in between (60-
70%). And many contemporary composers write bridge music seeking to bridge the gap 
between traditional and CCM. What they do is not to draw the CCM camp into the 
traditional, but the traditional camp into the CCM. In order to do so, they use bridge 
music. Their aim is to unite, not through doctrine, but through music. It is doctrine that 
unifies. But they bring the whole world together through music, because they have an 
ecumenical cause.  

 
When you analyse bridge songs, you find 60-70% of progressions to be those 

other than descending fifths. However, the horrifying thing that I found is that many 
new hymns have the exact same formula as bridge music. And that is the exact reason 
why many of these people who listen to contemporary hymns have already bought into 
bridge music, which will only lead into CCM. 

 
Benward continues, “The tonic, dominant, or subdominant triads account for 80 

percent of all harmony in the five version (of the examples given).” That is strong for 
classical music. But in hymn music, it is not only 80%, but 95% of the chords are 
major. 

 
Another thing that we must be careful with is structured music that has lyrics 

simply about emotion and life experiences. This is what is found in many churches that 
are based on experiences. When people feasts more on such songs that stir the 
emotions, they will not be satisfied by good old hymns since it does not stir their lust 
and emotions.  

 
The final thing that gives music a mystical sound is the 11th chords. The music 

can look structurally okay, but having these chords result in a sound that is dreamy. In 
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Wilds music, they use it all the time. From the textbook, “Compared with 7th, 9th, and 
13th chords, the 11th chord is rare in all periods. In the circle of descending 5ths 
(ascending 4ths) progression, the 11th cannot resolve down one step since the note to 
which the 11th would ordinarily progress is not a triad factor in the chord of 
resolution… In circle of descending 5ths (ascending 4ths) progressions, the 11th of the 
11th chord cannot resolve since the resolution factor is not present in the chord 
resolution.” It is a non-committal chord. It is a combination of a chord IV and chord V, 
and cannot be resolved.  

 
Analysis 

(Kelly spends the final session analysing and demonstrating what he has 
explained in the previous two lectures.) 

 
The problem in churches today is that sometimes we can tell that there is 

something off with a particular music, but cannot put our finger to it. But our duty is to 
really study into it so that we can identify it and warn the church. Leaders have this duty 
and responsibility to do so. It is something that we must study and keep learning. One 
must take note of the following in evaluating music for worship. 

 
1) Descending Fifths. The first is the test of descending fifths. It is the first cut. 

When you take descending fifths out of music, it is designed to fail. Emotional music 
has no descending fifths, but simply wanders. (Kelly proceeds to show this chord 
progression using the hymn “Trust and Obey”, first with descending fifths, and then one 
without descending fifths.) The crux of the matter lies in this, that we know that on one 
end of the spectrum, there are hymns that have 50-50 descending fifths and on the other 
end, no descending fifths at all, but what about those in the middle? How far is it okay 
to move over until it is too far? Is it okay to have 55 questions but only 45 answers? It is 
not perfectly balanced. The standard is always 50-50, as that reflects the attributes of 
God. However, if we give an inch, what happens is that that establishes the new normal, 
and allows for more leeway. It is a slippery slope.  

 
(Next, Kelly demonstrates common pop chord progressions, I-V-vi-IV, IV-I-V-

vi, I-ii-vi-IV, I-iii-vi-IV, I-V-ii-IV, and others.) They just repeat these chord 
progressions that do not have descending fifths, or do not emphasise descending fifths.  

 
(Kelly then analyses hymns and their chord progressions with the audience. He 

analyses “It is Well with My Soul”, and circles out all the descending fifths, and shows 
that the number of descending fifths balanced 50-50 to the other chord progressions. He 
then analyses a new-age hymn “Bow the Knee”. The percentages show that only 38% 
of the progressions were descending fifths. However, upon even deeper inspection, 
some of these progressions are not descending fifths because they are 11th chords, and 
the actual percentage is 20%.) 

 
Other tests would include 2) cadences, 3) 11th Chords, and 4) Non-resolving 

tones. These are objective ways to evaluate how strong a piece of music is.  
 
(Kelly then presents his analysis of Ron Hamilton’s songs since he started 

writing till 2010.) Ron Hamilton gradually shifted to 79.5% of chord progressions that 
are not descending fifths over this period of time. And Ron Hamilton is the most 
conservative one of the lot. And this would apply to all the others who were following 
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in his sort. Bad music can come from bad foundations, sensual rhythm, and sensual 
singing.  

 
In conclusion, it is extremely important to stand firm on this issue of music. The 

devil will seek to undermine God’s music, not suddenly, but gradually, like boiling the 
frog, one degree at a time. We must not be so naïve to think that bridge music is okay. 
Music like that of Hamilton is more dangerous than that of those who outwardly profess 
their support for CCM. While in CCM, they include the back beat and sensual singing, 
but on paper, CCM and bridge music is exactly the same. The only difference is that his 
music comes forth from the conservative ranks, while the music from these other 
artistes come from the Charismatic ranks. This makes Hamilton’s music more 
dangerous because people in conservative churches think that his music is okay, and 
readily accept his music. What is the difference between the music in the church today 
and the music of the world? What was the contrast like before? What is it going to be 
like in the next 10 or 20 years, if we do not stop this? The world’s most emotional, 
sensual, and lusty music is now in the church. There is no more difference between the 
holy and the unholy (Leviticus 10:10). When we are designing music for God, we 
should use it according to His design instead of the world’s design. How far would we 
want to wander towards the music of the world? Why would we want to try to wander 
into the middle and not get burnt? Why is it worth it? Are we trying to see how much 
we can get away before we get our hand slapped? We still can arrange new melodies 
within the structure God has ordained. God wants our tears and emotions, but He wants 
them in the boundary of hope, strength, and truth. Why do we want to play outside the 
boundary of God’s mercy, grace, righteousness, and reflection? Are we trying to 
impress God with something different? It is not worth it! We must protect our families 
and churches. We must not move or change. Shall we give in just to keep some friends? 
If we take a small step into the direction of the world, it becomes the norm and 
eventually, we will be fully in the world. 
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