


"Sex and murder are the same. Well, you say the same 

thing after both, don't you? Damn, I got to get the 

hell out of here! What was I thinking!?' 

- Dave Attell





Logline

In a world where every adult gets one free murder and 

women refuse to date men who haven’t used theirs, a 

peaceful romantic enlists the help of his friends to 

find the right person to kill.





In a world where every adult gets one free murder, dating has changed quite a bit. Women hold onto their 
‘tokens’ as an upper hand in relationships, and most refuse to date men who haven’t spent theirs. Men, on the 
other hand, spend theirs as quickly as possible. Unable to bring himself to kill anyone, Milo Ewing is still 
searching for his first shot at love. On his way to work at a Brooklyn record store, he witnesses an old woman in 
a deli violently spend her token. This prompts his two best friends, Lilith and Fabio, to open up an old 
discussion. Will he finally just suck it up and kill somebody already? Milo decides to try one last-ditch option and 
goes on Hordr, a dating app for men like him that is known for attracting unusual women. After a series of 
terrible dates that culminate in a bizarre encounter with a ball-gagged man and his murderous dominatrix wife, 
Milo is done with dating. 

Wallowing in his failures, Milo catches a newscast about Nikolin Petrovich, a violent crime boss who is set free 
on a technicality. He tells Lilith that he might be able to kill someone like Petrovich, someone that deserves it. 
She explains that he would get murdered in the process, but she likes his thinking. She comes back with a list of 
prospective targets that are more his speed. With that, they set out with Fabio on a series of attempts to kill 
someone deserving, all of which further cement Milo’s feeling that he is not cut out to do this. After an awkward 
encounter with his childhood bully and an emotionally harrowing experience attempting to suffocate the corpse 
of a cantankerous old man, Milo calls it quits. 

Synopsis



Lilith’s not ready to let Milo give up though, and she can’t resist coming to him when a stroke of luck presents an 
opportunity to catch Petrovich unawares. She pleads with Milo and convinces him to give it one last shot. After 
thoroughly planning out their attack, they make their move. Milo, expecting to catch Petrovich getting a manicure in 
the back of a nail salon, is surprised to find him being violently pegged by a diminutive prostitute. Milo grazes 
Petrovich with a shot and he slips away and escapes in Lilith’s car, giving them no choice but to go after him or risk 
him discovering Lilith’s identity.

They track him to his warehouse hideout and make their way up to his office. Along the way they find an unlikely 
friend, Milo is captured, and things quickly devolve into chaos. Lilith has a plan though. She frees Milo and gets him 
to Petrovich. As Milo readies himself to pull the trigger, Lilith shoots him herself. Milo is livid, but there’s no time to 
argue. They make their escape, but Lilith is forced to commit a second, real murder  along the way to save them. 
After narrowly escaping with their lives, Lilith and Milo fight about what happened. Milo’s anger quickly fades though, 
as he realizes why Lilith did what she did. The relief of their escape washes over them and they fall into each other’s 
arms and up to Milo’s bed. 

The next day their reality dawns on them. Milo resolves to claim the second kill to save Lilith. At the police station, 
they are confronted with a long line of men like Milo, hoping to claim the killing as their own. After being turned away 
by a cop with no patience for all these time wasters, they walk away together, hand in hand, to get breakfast. 



Feels Like
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Milo Ewing

Milo has never quite fit in. In a world where 

killing someone has become a right of passage 

for young men, he is incapable of taking 

someone’s life. His heart yearns for love though, 

and he’s willing to try just about anything to find 

it without taking a life. 

Eventually though, that yearning, coupled with 

pressure from his friends and family, finally 

pushes him to accept help and find the right 

person to kill. What he ultimately wants though, 

is someone to love that can trust him completely 

as he is. 
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Lilith Krieger

Lilith has always felt more comfortable 

around boys, despite being an avowed 

feminist. She and Milo have been best 

friends since middle school, after she saved 

him from getting a beating from a bully. 

Her rough exterior and sarcastic tone hide a 

caring soul. She wants what’s best for Milo 

and, on a deeper level, wants him to be free 

of his burden so he can reciprocate her 

unconscious love for him without feeling like 

he’s being pitied.
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Fabio Madera

Fabio is a willing third wheel to Lilith and 

Milo’s friendship. After meeting him in an 

acting class that she took in college, Lilith 

adopted Fabio like one might a lost puppy. 

An aspiring actor, Fabio is not the intellectual 

type, but he is a kind and loving friend. As a 

gay man, Fabio has never felt the same 

pressure to spend his token, but he is more 

than happy to help out a friend and have an 

excuse to feel like he is a part of something 

along the way.
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Nikolin Petrovich

Nikolin (The Butcher) Petrovich is a 

shadowy figure that serves as the 

inspiration for Milo’s attempts to find a 

deserving target to kill. He is ultimately the 

only person that Milo can truly see himself 

feeling justified in killing. 

On the surface, he is the ruthless leader of 

the Petrovich crime family but, like all 

strongmen, he has a weakness: aspects of 

himself that he must keep hidden from his 

underlings, lest they lose their respect for 

him.  

55-65



The film is about confronting the 
fundamental human phenomena of 
love and death through the 
inversion of comedy. 

At its core, it’s a a classic hero’s 
journey and romantic comedy. 
What makes it interesting is the 
absurd juxtaposition with a world 
where the dark act of killing has 
been totally normalized. 

To capture that balance, the tone 
should alternate visually between 
light and dark, drawing the viewer 
into a world where the darkest 
parts of our humanity appear 
normal in the light of day. Think 
Barry or Dexter. 

TONE + THEME
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After growing up in Cape Town, South Africa 
and living in London for many years, Tristan 
cut his comedic teeth in the standup scene 
of Washington, D.C., founding the Definitely 
Real Comedy group. A lifelong  student of 
the human condition, he studied Social 
Anthropology at SOAS University, London. 

Tristan has always written, both creatively 
and professionally. Now a resident of Los 
Angeles, he has turned his passions for both 
writing and comedy to the screen. He has 
written two TV pilots and several specs along 
with this feature. 
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