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Hello, I’m Annabelle Selldorff. I am principal of Selldorff Architects, and it’s a 
pleasure to be participating.  
 
I am thrilled to talk about Germano Celant. I had the opportunity to work with him a 
number of times on a variety of exhibitions, and he had become a friend, really. So I 
was thrilled when, now already some years ago, he called me up and said, “Would 
you like to work with me on a show for the Jewish Museum called New York 1962-
64?” Needless to say, I was thrilled, and without any pause, Germano introduced me 
to the curatorial team, and we began immediately looking at mountains of research. 
And these sessions were so much fun. They were so interesting because they 
brought back memories—maybe not my own memories—but in many ways, that was 
Germano’s path. While the artistic event is always the focus, he always locates them 
in the broader context.  
 
And broader context was what we started with. He wanted to present a very 
multifaceted understanding of what New York was and what the art scene was in 
New York in that time. And in order to understand it, you evoked all kinds of political 
events, but also just cultural environment, if you will. And Sam had done just an 
extraordinary and truly exciting amount of research, and we began right away, as was 
always Germano’s way, to talk about, well, what do we do in the space? Because 
there of course is the space of the Jewish Museum. There is the ground floor that’s 
relatively simple and then the much more elaborate second floor. And they are so 
different from one another, so we immediately began to talk about, how do we 
bridge that difference so that people aren’t focused so much on the paneling and 
the woodwork of the second floor, but rather have a sort of continuous reference. 
 
And, as was Germano’s way, he was very interested in disorienting people a little bit. 
He didn’t so much want there to be a clean, white, rectangular gallery circulation, 
but rather do something different. Needless to say, if anybody knows my work, 
angular it is. So we had a lot of fun. The last time when I saw him, to discuss a kind of 
crazy idea, we came up with this notion of a boomerang. And these boomerangs 
were essentially partitions that are placed in willful ways to serve what we want to 
show. And we wanted to cover them with newspaper. What kind of newspaper? Well, 
newspaper from the time. But not so much about newspaper that reports events, 
but more the classified, background stuff. Always thinking about contextualizing a 



little bit away from the white cube, though, of course, the white cube comes into 
play at this particular moment in time. 
 
Anyway, we were very lucky because we had quite a number of meetings before 
Germano died, and I feel very strongly that we’ve really followed the path that he 
initiated. Again, it is always the juxtaposition of a work of art to context. And in many 
ways, there is a juxtaposition of these very different kinds of artworks that provide 
their own context. There’s photography, of course. There are paintings, there’s 
sculpture, there’s fashion, there is a really huge array that ultimately ends with 
Biennale in 1964 in Venice. So in other words, New York grows up, goes into the 
lofts, goes into the studios, goes into the streets, then references the events of the 
day, and at the very end becomes the art event that is exemplified by the Venice 
Biennale. 
 
And I think this sort of complex form work, if you will, has really proven to be his 
method in many other exhibitions. I mean, having worked with him before, Germano 
was always interested in the documentation—in the information, the documentation, 
and the placement of a show. Because if we look at work from the 60s today and we 
don’t venture into the context, we can look at art as a commodity or as a kind of 
value proposition, and he was very interested in avoiding that. And that’s maybe the 
thing that I’ve admired most about him—that he had this real drive to create a very 
dynamic understanding of the time and the art, fight dispassion, and be provocative, 
really. So, yeah, we went down the path and held onto it, and I’ll continue to hold 
onto that. 


