
February 2021 
Edition 2 

Jewellery Training Solutions  Newsletter 

Hi all,  

I am so thrilled bring this second information packed newsletter to you.  

It’s been such a busy few months for JTS. As you have no doubt noticed the new website is up and running and I have 

to say, I feel very proud. The feedback has been really positive. Thank you to all involved. So now that the inevitable 

glitches are sorted, I can get back to what I love about JTS the most.  CREATING PROJECTS & SHARING SKILLS.  

Along with all the new projects that are chalked up on my ‘to-do’ board, I have some other big plans for 2021. 

More will be revealed soon. I’m excited. I hope you will be too! 

But for now, please enjoy this newsletter with bite sized pieces of industry-related articles for you to read over your 

morning coffee or cuppa!  

I hope you enjoy! 
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BECOME A JTS MEMBER & 
STAY CONNECTED WITH OUR 
GROWING CREATIVE COM-
MUNINTY 

• Join over 8500 happy JTS 
users 

• We provide more than a library 
of video courses 

• We share the love of our craft 

• Enjoy new training experiences 
and at the ready expert advice  

• No contracts & start for free 

Jewellery Training Solutions 
PO BOX 2064 

MARMION WA 6020 
AUSTRALIA 

 

jewelleryadvantage@gmail.com 

TRAINING MATTERS 

Book your free place to network & learn from industry experts on 

11th 12th & 13th March.  

For more information & to register go to; https://jewelleryindustryfair.com/ 

Wherever you are in the world, lockdown or not JTS students are welcome. 

The Australian Jewellery Industry Virtual Fair brings innovation and leading technology 

to the jewellery industry. At a time when the world is restricted and face to face events 

are changing all the time, we have adapted to allow for business and relationships to 

continue to grow.  

Jewellery Training Solutions has a virtual booth, so make sure you pay me a visit. 

Join me next month at the Jewellery Industry 
Virtual Fair     It’s Free! 

Copyright Peter Keep Feb 2021 



CONVICTS & JEWELLERS 

Nineteenth Century Jewellers of Western Australia 

Europeans established a settlement on the Swan River in Western Australia in 1829. It is now called Perth. I call it home. 

Some successful goldsmiths were amongst the first settlers but it does not appear that their intention was to continue in this line of busi-

ness permanently. They came for the chance to own land and be styled gentlemen. So, there was a gap in the market. 

The shortage of labour became acute when prosperity brought by export of wheat, wool and sandalwood saw "everyman" working for 

himself, and so a scheme to bring in convicts at the end of their sentences was devised by some of the settlers and hatched by the Colonial 

Office who despatched the first convicts before the agreement was even complete.  

First convicts in Western Australia 

The period of Convict 

Transportation which com-

menced in 1850 continued 

until 1868, by which time 

various convicts had 

worked out their sentences 

and set up in business.  

As goldsmiths have a long 

working life, many contin-

ued in productive work 

until their seventies or 

later. 

Transportation brought relatively few goldsmiths, or allied artisans, to Western Australia. A dozen or so have been traced and of these the 

most interesting were Alfred Jackson, Fred Mason and John Welby. 

Pearls it would appear were a major item in the local jewellery, and these jewellers occasionally included pearls into their designs. Pearl beds 

had been discovered in 1851 though not exploited to any major extent until the sixties so this was quite innovative.  

John Welby was a convict jeweller who made a name for himself with pearl jewellery designs. He won a medal in Class 515 in 1873 at the 

London Exhibition. Further research is needed to establish the style of any of these early pearl pieces, but evidence suggests sophisticated 

British or French styles which have hitherto gone unrecognised as being local work (Not however the Germanic style of much of the contem-

porary Eastern Colonies goldfields work.)  

Convict jeweller Frederick Mason also made his name with pearl jewellery, but unfortunately not many of his hallmarked pieces can be found 

nowadays. So very little work can be reliably attributed to him. Mason whose real name was Frederick May appears to have some small prob-

lem with names. He was convicted as John Mason for receiving stolen goods. He claimed innocence but as it was not his first offence, he was 

transported in 1864. A brass finisher/ ormolu worker, son of a watchcase maker, he was apprenticed when on ticket-of-leave in 1867 to ex-

piree Chom Reichberg, a semi-literate engraver/jeweller whose prime industry was apparently dentistry. Reichberg advertised in 1867 that he 

made all descriptions of jewellery including: gold signet rings with crests engraved to order; ladies gold rings in diamonds, pearls and pre-

cious stones; earrings, brooches, bracelets, Albert chains, Masonic ornaments, gold studs and sleeve links and gold pins. He could also elec-

trogild and plate so Mason would have had a thorough training to add to that he had received in England. He also worked for John Gresswell 

and a dentist B. Alexander at this time.  

“I was busy writing an article about the Australian pearling industry, when I came across 

some interesting local history. I though you might be interested! 
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Mason's apprenticeship with Reichberg ended on December 31st 1869. Reichberg received his conditional pardon the next month and 

complete freedom in April, and does not appear to have remained in W.A. after this time, so it is likely that Mason took over the business. 

We know he had set up on his own account in Fremantle by 1872 as "Frederick Mason" when he advertised in the Herald in June as a 

manufacturing jeweller of High street, Fremantle - "every description of fine gold jewellery made to order".  

He found the burgeoning pearl shell industry intriguing and soon was dealing in the "by product" - pearls. One customer he sold pearl 

jewellery to was J.A. Leibler, a wealthy European pearl buyer. Before too long their enterprises expanded to owning land and other joint 

activities. Mason was not above playing jokes on Leibler telling him that pearls he had recently sold to him were imitation, just to see the 

panic.   

Alfred Jackson who worked for a time for Mason was another convict. He was born in 1842 in London, the son of Alfred Jackson, jeweller, 

and apprenticed in 1854 to the jewellery firm of French and Sons of 5 Newcastle Place, Clerkenwell Close, wholesale and manufacturing 

jewellers. He was a journeyman who was convicted in the Central Criminal Court in 1864 of the manslaughter of an apprentice of the firm. 

“IMAGINE THAT” After a much-publicised trial the meek of disposition and slight of stature Jackson was transported for life. He ar-

rived aboard the Corona and spent nine years at Her Majesty's pleasure before becoming eligible for parole in 1875.  

He went to work for Mason at Fremantle and also became organist at the local Wesleyan Chapel - a position he had held at his local church 

St James', Clerkenwell when convicted. It was probably here where he met Julia Rosanna Chan, daughter of Hookan Chan whom he was to 

marry on June 1st, 1876. Their ring is still in the family. Alfred was one of the most competent jewellers to come to the colony and soon set 

himself up in business. He later took on his young brother-in-law Matthew Chan as an apprentice.  

 

“For me, skills being passed on is a happy ending” 

For more Western Australian Jewellery History infor-

mation check out; https://australiana.org.au/resources/

maga-

zine_issues/41_February_1989_Vol_11_No_1.pdf 

 

Do you know anything about the 

jewellery history where you live?  

Some of Alfred Jackson’s work 



“I first met Samantha when I was a judge at Worldskills. I could see that she had a great future in jewel-

lery manufacture, but I had no idea that she was busy creating her own unique jewellery drawing courses” 

THIS IS JUST A SMALL SAMPLE OF OUR STUDENT ASSESSMENT WORK 

Drawing & Rendering Teacher Samantha Kelly brings her talents to JTS 

Sam’s  long awaited first series of professional jewellery  drawing classes was launched exclusively with JTS just before Christmas and 

soon became the fastest selling videos on JTS.  

Sam’s courses are clear and detailed. There is literally nothing else like it.  The series of videos cover the fundamentals of professional 

jewellery illustration, perfect for established jewellers and sales staff who want to be able to present design ideas to their clients as well 

as students trying to find their way into the industry.  

Samantha has studied jewellery design since leaving school, but was frustrated that the courses she found in books or online lacked 

detail, quality  and direction. There clearly was a gaps in training. She knew it could be better.  

Check out her courses; https://www.jewellerytrainingsolutions.com.au/collections?category=samantha-kelly 

The new series of Technical Drawing Classes will be coming soon! 

To all our online apprentices working 

diligently through the training pro-

gram, thanks for your patience. I am 

now up to date with assessments and 

the standard of work has been ex-

traordinary. 

Don’t let anyone convince you that 

there is not much work for a jeweller. 

Seriously I have never know the in-

dustry to be so short of qualified jew-

ellers. 

Check out the JTS Apprentice pro-

gram and take on the challenge your-

self. 

https://

www.jewellerytrainingsolutions.com.

au/collections/apprentice-get-

started 
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JTS STUDENT STORY      WELCOME CAROL KORTE 

At this point I was just ravenous to learn anything I could. In 2019, I found JTS and enrolled in the Apprentice Program. I got 

off to a slow start, but due to Covid and quarantine, I had unplanned time on my hands and was able to really throw myself 

into the program in 2020. I’ve challenged myself to do every project in each stage. Although I’ve missed three so far, I’m so 

glad I made this challenge. I have learned so much from each and every lesson. It’s so exciting to feel my abilities and my con-

fidence grow. Currently I am in Stage 8. I love Peter’s teaching style and thoroughness; I enjoy learning how to do things using 

traditional metalsmithing skills and not needing every latest and greatest tool (although tools are great). 

My journey into the world of jewelry was an unusual one. I received a degree in 

Biology, and worked briefly until my role changed to stay-at-home mom, raising 

my four children.  During this time the creative side of my life was diverse. Learn-

ing to make glass beads led me to designing jewelry and creating my own compo-

nents.  I then found a love of chainmaille, and, in 2014, I started my jewelry busi-

ness. I continued to explore, learning loop-in-loop chains and granulation, abso-

lutely fascinated by these ancient techniques. My curiosity didn’t stop there. In 

2016, I took a class in chasing and repousse, which took my work in a completely 

new direction. I was in love! The following year I was lucky enough to take a 

course with the talented Davide Bigazzi, which yet again changed my trajectory.  

Continuing my exploration of traditional skills, I’ve also spent the year 

learning engraving. I have a very specific idea of where my work is going, 

combining the chasing, the engraving and the skills I’ve learned at JTS. 

My goal is to complete the program in the next couple of months and 

then move on to the stone-setting courses, taking full advantage of this 

time before resuming my post-Covid show schedule.   

 

Carol recently sent the Worldskills project for assessment and 

having judged the competition I can tell you that she would have 

be a competitor to watch out for.   

Worldskills project (Training Stage 8)



TALKING TOOLS   

“In the next edition I will 
introduce you to my new 
toy, the PulseGraver” 

ON A LIGHTER NOTE 

I’D BE LOST WITHOUT THIS TOOL 

Dremel 290-01 - 240V Engraver Kit F0130290BA  

The Dremel engraver kit includes a tool with a soft-grip body and variable stroke control so you can etch both 

fine lines and deep grooves. Also included is a replaceable carbide engraving point. (Don’t get this tool mixed 

up with the Dremel rotary tool) 

This tool comes with a set of stencils as it was created for personalizing your valuables. But I discovered that 

you can remove the sharp tip and insert different shaped tips for stone setting purposes. 

It must be about 25 years ago when I was at the local tool suppliers picking up some burs & blades when the 

friendly proprietor suggested I try out this new tool. He had recently emigrated from South African, and he 

told me that he was always selling out of the product there. However, in Australia no one had even considered 

using the tool for setting, so they were just stuck on the shelf gathering dust. Well, I thought to myself, it’s 

cheap as chips. I’ll give it a crack!   My life as a stone setter was forever changed. 

It is the perfect tool for channel setting, bezel setting & gypsy setting as well as a brilliant texturing and rivet-

ing tool. I have made lots of videos.  

This video will explain more; https://www.jewellerytrainingsolutions.com.au/courses/tool-tips-v2 

“I’ve put so many students onto the Dremel engraver, I should have shares in the company” 

JEWELLER’S JOKE TIME!  WELL, WATCHMAKER JOKE 

A guy is walking down the street and suddenly notices that his watch has stopped working. As he stands there mus-
ing over this discovery, he notices that the display window of a nearby shop has several dozen watches and clocks in 
it. 
 
The man steps inside the door of the shop and asks the proprietor, "Excuse me, my watch has stopped working. I 

wonder if you can repair it for me?" 

 
The proprietor looks up from his desk and says, "What are you talking about? I'm not a watchmaker--I'm a mohel. I 
perform circumcisions." 

 
Confused, the gentleman asks, "Well then why do you have so many watches and clocks in your window?" 
 

The mohel calmly replies, "What would you prefer that I display?"  

“I hope you enjoyed this newsletter. I had fun putting it togeth-
er, but now my bench work awaits. Please stay tuned and 
check out the new lessons. 
If you have any questions or if you would like to contribute to 
our next edition, email me. 
Now check out the Snowflake Pendant tutorial.  
 
Cheers Peter  



JTS FEATURE TUTORIAL 

 Snowflake Pendant 

By Peter Keep 

This project was designed to help apprentices practice ad-

vanced soldering skills and is placed at stage two of the JTS 

online apprentice training program.  

It may look like a complex 3D wire form, but it is easier than it 
first looks. The end result will give you a very attractive con-
temporary pendant as well as confidence to tackle challenging 
soldering jobs in the future. 

Step 1: 
You will need 420mm of 1.5mm round wire (brass or 

silver) and to rivet the piece together you will need a 

small piece of 2mm – 2.5mm tube or round wire.  

It is advised that you have a well-equipped solder station 
ideally with a Smiths little torch, although you can also 
use an Orca torch or small butane torch if that is all you 
have. 

Step 2: 
The 1.5mm wire is easier to work with if it’s half hard. If 

you are drawing it down yourself, anneal it when it is 10% 

larger than intended thickness, and then draw it down to 

the correct size. Wrap it around your mandrel tightly four 

times. Make sure it is overlapped as the coil will spring 

open slightly. The outside diameter should be around 

22mm. 

 

Step 3: 
Cut the coil to form four large jump rings, then mark off 
and cut the jump rings in half. Take your time to find the 
exact centre point of the rings so that you have eight half 
rings that are perfectly matched. 



 

Step 4: 
Mark the centre of each half ring making sure that you double 

check for accuracy with your dividers. 

Use a 4/0 saw blade to cut two thirds into the wire from the 
inside. Then use a three-square needle file to open the cut out. 
Push the ends together again but do not force it. 

Step 5: 
The ends need to touch to form a marquise shape, so swap 

back to your piercing saw and keep cutting and closing the 

joint until the ends meet. 

Now repeat the process for the other seven pieces. 

Step 6: 
Set up your sections on a clean flat solder mat. I prefer to 
use a ceramic solder mat. Position the pieces in perfect 
quarters. Use a protractor to confirm that the angles are 
perfect. Flux all the joints, including the mitred and open 
end joints. Solder using hard solder and if you are using a 
gas/air torch, set the flame to be neutral (same amount of 
gas to air) 

Step 7: 
Once you have pickled the pieces, form them into a slight 

dome using a nylon or hide mallet to avoid tool marks. 

If you have not got a large doming punch, you can use a tow 
ball or something similar. 

Step 8: 
We now need to make the under supports with the remain-

ing wire. 

Repeat the first stage of the project and make eight half 
rings. 



Step 9: 
Use a 1.5mm ball bur to shape and clean up the grooved ends 

ready for soldering. 

You will notice that the support sections will overhang when 
you position them. The overhang can be bent around a little 
more so that you can hook it into position for soldering. 

Step 10: 
Use a third hand to hold the domed piece and balance the 

support onto the fluxed groove. Solder with medium grade 

solder. You may need to correct the angle of the support dur-

ing soldering. Make sure it lines up perfectly. Repeat the pro-

cess for all sections. 

The inside central joints will be full enclosed inside the struc-

ture, so it is a matter of choice whether you solder them. 

Step 11: 
Pickle and then clean off any excess solder. Use buff sticks 

and sanding discs to clean up all the surfaces before tumbling 

and polishing the pieces. 

The two parts can now be fixed together. Bur the hole in the 
centre of both pieces until your tube or wire fits tightly. The 
tube ends can be flared out either by using a rotational action 
with a fine tapered burnisher, or by carefully tapping into the 
ends with a centre punch. 

Step 12: 

Treat your first attempt as practice and once you have com-

pleted the project, you can consider slightly altering the de-

sign to make something unique, such as; Try making one sec-

tion smaller or keeping one section flat. 

As always, the more practice you commit to the better your 
skills will become. 

Jewellery Training Solutions offers a comprehensive online training service including the popular Ten Stage Apprentice-

ship Course. 

The video tutorial for this lesson can be found in the Advanced Level;  https://jewellery-training-

solutions.thinkific.com/courses/snow-flake-design 

Check out the other courses and options; www.jewellerytrainingsolutions.com.au 


