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IN SHORT
Spring break shuttles to Logan 
Airport will be provided � urs-
day, March 22–Saturday, March 24. 
Shuttles will cost $15. Reservations 
and schedules can be found at 
web.mit.edu/facilities/transporta-
tion/shuttles/airport.html.

  Register to host a prefrosh for 

CPW  by Friday, March 23. Fill out 
the application at community.
mitcpw.org. 

  St. Patrick’s Day  is Saturday. 

  Th e Tech  is looking for  photogra-
phers and sports writers . 

Send news and tips to news@
tech.mit.edu.

 IS&T to improve Next House 
Wi-Fi, Ethernet starting April
  Process includes converting two doubles to telecom 
receiver spaces,  installing cables in walls of each fl oor

 By Zoe Anderson 
 ASSOCIATE NEWS EDITOR 

 Information Systems and Tech-
nology (IS&T) will begin construction 
in Next House to improve the Wi-Fi 
and Ethernet (collectively known as 
the “network”) this April and is pro-
jected to fi nish at the beginning of 
the fall semester. IS&T will convert 
two doubles on the third fl oor into 
telecom receiver spaces, Next House 
President Justina Yang ’19 said at the 
Next Exec meeting March 5. 

 In addition, IS&T will install ca-
bles in the walls on each fl oor and 
construct risers in the mini lounges 
this semester. Risers are closet-like 
structures that allow cables to run 
vertically between fl oors. 

 Next Exec has not yet been able 

to make plans in response to the de-
crease in the number of rooms for 
next year because the plans will de-
pend on the Division of Student Life’s 
decisions, Blair Anaman-Williams 
’21, Next House housing chair, wrote 
in an email to  Th e Tech  Wednesday. 
Anaman-Williams wrote that there 
are plans in place to ensure that the 
four individuals in the aff ected dou-
bles will remain in Next House and in 
their wings. 

 Danny Gelman ’20, who lives in 
one of the third fl oor doubles that 
will be converted, told  Th e Tech  in an 
email Wednesday that one plan for 
replacing his room is to convert at 
least one triple on his fl oor back into 
a double. 

 Gelman’s room is the former 
room of Sal  Khan ’98, founder of 

online education nonprofi t Khan 
Academy.  

 IS&T needs the two doubles for 
space for the network, cooling sys-
tems, and back power system, ac-
cording to Yang. Th e cooling system 
is being upgraded to help prevent 
power outages, and will take signifi -
cantly more space. 

 Yang also added that IS&T said 
they would allot extra space for a 
margin of error to plan for future 
needed changes as technology im-
proves and students’ network needs 
increase. Th e Ethernet is being mas-
sively upgraded from the ten mega-
byte scale to the gigabit scale. 

 Some residents are unsure why 
IS&T requires the space of two 

 By Emma Bingham and 
Jessica Shi 

 EDITORS 

 Fifteen years: that’s the amount 
of time MIT researchers and indus-
trial collaborators say they need to 
achieve the long sought after dream 
of usable fusion energy — and in do-
ing so, curb the trajectory of climate 
change. 

 MIT announced March 9 that it 
would partner with Commonwealth 
Fusion Systems (CFS), a newly 
formed private company led by for-
mer MIT affi  liates and one of the 

startups involved with Th e Engine, 
MIT’s ‘tough tech’ startup incuba-
tor, to launch a “novel approach to 
fusion power” that utilizes recent 
advances in superconductor tech-
nology, according to MIT News. 

 CFS has also attracted a $50 mil-
lion investment from Eni, an Italian 
oil company and one of the found-
ing members of the MIT Energy 
Initiative. 

 “Th is is an important historical 
moment: Advances in supercon-
ducting magnets have put fusion 
energy potentially within reach, of-
fering the prospect of a safe, carbon-

free energy future,” President L. Ra-
fael Reif told MIT News. 

 Th e collaboration will combine 
MIT’s strength in research with 
CFS’s experience in commercializa-
tion, Zach Hartwig PhD ’14, assistant 
professor of nuclear science and en-
gineering at MIT, said in a press call 
March 8. 

 Fusion is the energy-rich process 
of smashing light elements together 
to produce heavier elements. Th e 
process requires extremely high 
temperatures, which is why the 

 Usable fusion energy within 
fi fteen-year reach, MIT says 
 MIT to collaborate with private company to research 
superconducting magnets and develop pilot plant 

 By Sandhya Kalavacherla 
 NEWS EDITOR 

 Th e Division of Student Life 
(DSL) has announced new din-
ing plan options that will go into ef-
fect next year. Th is is the fi rst major 
update since fall 2011. 

 A full description of the new 
dining plan options is available 
on the DSL’s website, in addition 
to Th e Tech’s summary from last 
week. 

 Some of the major changes in-
clude Dining Dollars that can be 

used at retail locations across cam-
pus, voluntary plans for students 
who live off  campus or in cook-for-
yourself communities but want the 
convenience of an occasional din-
ing hall meal, and swipes that roll 
over until the end of the semester. 
Th ere is also a possibility of open-
ing Rebecca’s Late Night Café in 
Walker Memorial to the dining 
plan in future years. 

 “Early feedback has been posi-
tive, with some questions about 
how and where Dining Dollars 
can be used,” Suzy Nelson, vice 

president and dean for student life, 
wrote in an email to  Th e Tech . 

 Overall, these changes are 
meant to refl ect increased fl ex-
ibility, options, and quality with-
out substantial increases in cost, 
according to the DSL website. 
Th e Dining Data Review Working 
Group’s fi ndings in 2016 recom-
mended enhancements in six ar-
eas, including increased plan value 
and expanded late-night options, 
Nelson wrote. 

 DSL announces new dining 
plan options  for next semester
Changes include Dining Dollars to be used at retail 
locations, voluntary plans, and roll-over meal swipes

MIT admits class of 2022
At 6:28 p.m. yesterday, MIT released admissions decisions for the 

class of 2022. According to MIT Admissions, 1,464 of 21,708 applicants 
were admitted, counting both early and regular admission, for an ac-
ceptance rate of 6.7 percent. Congratulations, and see you at CPW! 

MAHI SHAFIULLAH—THE TECH

A hack showing support for DACA students appeared in Lobby 7 
March 11.

KEN FILAR/COURTESY OF MIT PLASMA SCIENCE AND FUSION CENTER

A visualization of the proposed SPARC tokamak experiment.

Dining, Page 3
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Situation for Noon Eastern Time, Thursday, March 15, 2018

Extended Forecast
Today: Mostly cloudy. High of 41°F (5°C). Winds 15–20 mph from 

the west.
Tonight: Partly cloudy. Low of 30°F (-1°C). Winds 10 mph from 

the west.
Tomorrow: Windy and mostly cloudy. High of 37°F (3°C) and low 

of 23°F (-5°C). Winds 15-20 mph from the west. 
Saturday: Partly cloudy. High of 33°F (0°C) and low of 19°F (-7°C) 

. Winds 10-20 mph from the northwest.
Sunday: Sunny. High of 30°F (-1°C) and low of 20°F (-7°C). Winds 

10 mph from the northwest.

By Lily Dove
STAFF METEOROLOGIST

Cambridge is not looking to 
get any warmer after the day off 
of school on Tuesday that Winter 
Storm Skylar provided. The next 
few days will be mostly cloudy 
and quite windy, but with no 
precipitation until early next 
week. Try not to let the winter 
doldrums get to you — go ahead 
and build your snowpeople and 
have a snowball fight because 
before you know it, it will be 
springtime!Top snowfall from 

this week’s blizzard is in Holden, 
Maine, where they got upwards 
of 2.5 feet of snow. In compari-
son, Boston got 14.5 inches, while 
some towns in western Mas-
sachusetts got over 20 inches 
of snow. Places as far south as 
Tennessee saw flurries as a re-
sult of the snowstorm. Of course 
it is hard to predict the weather 
even a few days out, but the low 
pressure system making its way 
across the continental United 
States is threatening to bring us 
a bit more rain or snow to add to 
our puddles around campus.

BYOS: Bring Your Own 
Sunshine

Stephen Hawking, whose mind roamed the 
cosmos, dies at 76
Renowned physicist discovered that black holes don’t keep all the energy they capture

By Dennis Overbye
THE NEW YORK TIMES

Stephen W. Hawking, the Cam-
bridge University physicist and 
best-selling author who roamed the 
cosmos from a wheelchair, ponder-
ing the nature of gravity and the 
origin of the universe and becom-
ing an emblem of human deter-
mination and curiosity, died early 
Wednesday at his home in Cam-
bridge, England. He was 76.

A university spokesman con-
firmed the death.

“Not since Albert Einstein has 
a scientist so captured the public 
imagination and endeared himself 
to tens of millions of people around 
the world,” Michio Kaku, a profes-
sor of theoretical physics at the City 
University of New York, said in an 
interview.

Hawking did that largely through 
his book “A Brief History of Time: 
From the Big Bang to Black Holes,” 
published in 1988. It has sold more 
than 10 million copies and inspired 
a documentary film by Errol Mor-
ris. His own story was the basis of 
an award-winning 2014 feature film, 
“The Theory of Everything.” (Eddie 
Redmayne played Hawking and 
won an Academy Award.)

Scientifically, Hawking will be 
best remembered for a discovery so 
strange that it might be expressed 
in the form of a Zen koan: When 
is a black hole not black? When it 
explodes.

What is equally amazing is that 
he had a career at all. As a gradu-
ate student in 1963, he learned he 
had amyotrophic lateral sclerosis, 
a neuromuscular wasting disease 
also known as Lou Gehrig’s disease. 

He was given only a few years to 
live.

The disease reduced his bodily 
control to the flexing of a finger and 
voluntary eye movements but left 
his mental faculties untouched.

He went on to become his gen-
eration’s leader in exploring gravity 
and the properties of black holes, 
the bottomless gravitational pits so 
deep and dense that not even light 
can escape them.

That work led to a turning point 
in modern physics, playing itself out 
in the closing months of 1973 on the 
walls of his brain when Hawking set 
out to apply quantum theory, the 
weird laws that govern subatomic 
reality, to black holes. In a long and 
daunting calculation, Hawking dis-
covered to his befuddlement that 
black holes — those mythological 
avatars of cosmic doom — were not 

really black at all. In fact, he found, 
they would eventually fizzle, leak-
ing radiation and particles, and 
finally explode and disappear over 
the eons.

Nobody, including Hawking, 
believed it at first — that particles 
could be coming out of a black hole. 
“I wasn’t looking for them at all,” he 
recalled in 1978. “I merely tripped 
over them. I was rather annoyed.”

That calculation, in a thesis pub-
lished in 1974 in the journal Nature 
under the title “Black Hole Explo-
sions?,” is hailed by scientists as the 
first great landmark in the struggle 
to find a single theory of nature — to 
connect gravity and quantum me-
chanics, those warring descriptions 
of the large and the small, to explain 
a universe that seems stranger than 
anybody had thought.

The discovery of Hawking ra-

diation, as it is known, turned black 
holes upside down. It transformed 
them from destroyers to creators 
— or at least to recyclers — and 
wrenched the dream of a final theo-
ry in a strange, new direction.

“You can ask what will happen 
to someone who jumps into a black 
hole,” Hawking said in 1978. “I cer-
tainly don’t think he will survive it.

“On the other hand,” he added, 
“if we send someone off to jump 
into a black hole, neither he nor his 
constituent atoms will come back, 
but his mass energy will come back. 
Maybe that applies to the whole 
universe.”

Dennis W. Sciama, a cosmolo-
gist and Hawking’s thesis adviser at 
Cambridge, called Hawking’s thesis 
in Nature “the most beautiful paper 
in the history of physics.”

By Sheila Baber
NEWS EDITOR

“Space will be hackable. Space 
will be playful.”

So started MIT Media Lab’s sec-
ond annual Beyond the Cradle: 
Envisioning a New Space Age last 
Saturday. As part of the MIT Media 
Lab Space Initiative, the brainchild 
of Ariel Ekblaw G, the event brought 
together scientists, designers, artists, 
entrepreneurs, and engineers un-
der the theme of space research and 
exploration.

In the spirit of the event, the 
sixth floor of the Media Lab dis-
played various space-themed 
paraphernalia, including space 
suit prototypes, scent capsules for 
astronauts, and various respon-
sive and self-assembling materials 
to facilitate humanity’s expansion 
into the final frontier.

“We try to connect the engineer-
ing, design, science, and art aspects 
of all the things in the world and at 
MIT,” Media Lab Director Joi Ito said 
at the opening. “Design and engi-
neering [are] really focused on solv-
ing problems and building things 
that are useful, while science and art 
[are] about asking the questions that 

the designers and the engineers then 
work on solving.”

Ito added that it’s important 
“not just to understand, [but] also 
try to imagine the things we don’t 
understand.”

Among the keynote speakers was 
Nobel Laureate Rainer Weiss ’55, 
who spoke on his work in gravita-
tional waves and LIGO. Weiss took 
the audience through neutron stars, 
black holes, and the edge of the big 
bang, and in his classic humor men-
tioned how the movie Interstellar 
was “too complicated” for him.

This proved to be the perfect 
segue to a plenary address and panel 
titled “Our Sci-Fi Space Future,” fea-
turing modern science fiction writers 
Neal Stephenson and Nnedi Okora-
for and movie and VR maker Eliza 
McNitt.

McNitt offered a novel perspec-
tive on virtual and augmented reality 
as a storytelling medium, transport-
ing the audience visually and aurally 
past physical constraints and dimen-
sions to places such as the interior of 
a black hole.

Okorafor, whose parents hail 
from Nigeria, spoke of how her 
stories feature futuristic inven-
tions in the familiar yet technologi-

cally advanced backdrops of her 
childhood.

When asked about the balance 
between being scientifically accurate 
and delivering an engaging story, 
Stephenson said, “It gives me some 
mileage from a storytelling point 
of view to try to stick with a realistic 
physical scenario.”

To this same question Okorafor 
responded, “First and foremost, I’m 
a storyteller. … Science fiction can go 
beyond the possible and proven and 
kind of play around. That’s the agency 
we have as science fiction writers.”

The rest of the event was split be-
tween tracks featuring panel speakers 
and presentations from aerospace 
companies such as Blue Origin, 
SpaceX, and the asteroid mining 
company Planetary Resources. Both 
tracks featured interactive compo-
nents, such as distributing samples 
of asteroids and pieces of a lightsail 
designed for photon propulsion for 
audience members to inspect.

In a compelling panel discussion 
of democratizing access to space, 
Professor Jordi Puig-Suari, one of 
the co-inventors the CubeSat stan-
dard, said that “space was in a situ-

REPORTER'S NOTEBOOK

Beyond the Cradle: Envisioning a New Space Age
MIT Media Lab attracts all sorts of space cadets

COURTESY OF THE MIT MEDIA LAB

Nobel Laureate Rainer Weiss ’55 speaks about gravitational waves 
to a rapt audience at Beyond the Cradle, a Media Lab conference on 
space exploration.

Cradle, Page 15
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Bradley Jomard ’19 drives to the basket for the No. 19 MIT Engi-
neers in a 79–76 win over Middlebury College in the NCAA Sweet 
16. The Engineers lost the following day to Ramapo in the Elite 8.

main place it occurs naturally is in 
the core of stars. 

 No solid material can withstand 
these temperatures, so to induce 
fusion, scientists must trap the hot 
atoms in a strong magnetic fi eld, of-
ten using a toroidal device called a 
tokamak. 

 Th e energy required to induce a 
fusion reaction is greater than the 
energy that can currently be pro-
duced from the reaction. 

 However, researchers at MIT’s 
Plasma Science and Fusion Center 
(PSFC) and CFS believe that a new 
superconducting material consist-
ing of steel tape coated with yttri-
um-barium-copper oxide (YBCO) 
will greatly reduce the amount of 
energy required. 

 MIT and CFS aim to use YBCO 
to create superconducting magnets 

that will be used to contain fusion 
reactions. Once this research has 
been conducted — a process they 
expect to take three years — the 
technology will be used to build 
SPARC (Soonest Possible Aff ordable 
Robust Compact), the tokamak de-
sign they hope will allow net posi-
tive energy production from fusion. 

 However, according to MIT 
News, while SPARC is designed to 
produce 100 megawatts of heat, it 
will not be able to convert this en-
ergy into electricity. Instead, this 
fi nal step will take the form of a fu-
sion pilot plant (called ARC), which 
MIT hopes will be operational and 
integrated into the grid within the 
15 year timeline, the SPARC website 
wrote. 

 MIT’s fusion research will be 
funded by CFS for this collabora-
tion, and CFS is currently seeking 
the support of additional investors. 

 CFS CEO Robert Mumgaard 
PhD ’15 said in the press call that 
there are other interested private 
companies working in fusion tech-
nology in the area, but he did not 
list names.  

 As for why a major player in the 
oil industry like Eni would want to 
invest in the development of an al-
ternative energy source, Vice Presi-
dent for Research Maria Zuber said 
in the call that Eni views them-
selves as an “energy company” and 
is actively seeking to diversify its 
energy portfolio. 

 Eni will also be engaging with 
the PSFC intellectually as well as 
fi nancially, according to PSFC Di-
rector Dennis Whyte, and is ex-
pected to be a long-term partner, 
according to Mumgaard. 

 MIT spokespersons have also 
been careful to credit the role fed-
eral funding has played in support-

ing fusion research to date. “We’re 
in a position today to potentially 
commercialize fusion energy be-
cause of long-term support from 
the federal government,” Zuber 
said. 

 Th e SPARC website empha-
sizes that MIT is “augmenting, 
not moving away from,” the tra-
ditional federally funded model, 
as commercialization eff orts can-
not be supported by government 
resources. 

 MIT and CFS’s work will com-
plement the other fusion projects 
that are currently underway. 

 Most prominent is the Inter-
national Th ermonuclear Experi-
mental Reactor (ITER), the world’s 
largest fusion experiment. ITER 
expects to begin producing fusion 
energy around 2035 —  just two 
years after MIT’s estimated fi nish 
date. 

 If successful, SPARC’s power 
output will be about a fi fth of 
ITER’s, but it will also take the form 
of a device that takes up only 1/65 
of the volume, according to MIT 
News.   

 In the realm of industry, Google 
has also entered the race toward 
fusion technology. Together with 
Tri Alpha Energy, it developed an 
algorithm that would signifi cantly 
speed up plasma experiments, Th e 
Guardian reported in July 2017. 

 But the claim that the fusion 
fi eld is on the brink of a break-
through is not a new one, which 
Zuber acknowledged in her edito-
rial in Th e Boston Globe. “Th e sar-
donic quip has been that it’s always 
30 years away,” Zuber wrote. 

 However, Zuber continued con-
fi dently, “Th e joke part is about to 
change.” 

 Kelly Chen ’21, a Simmons resi-
dent, told  Th e Tech   she  is  excited 
for the new meal plan. “Since I 
don't usually use all my meal 
swipes on the Basic 14, the low-
est meal plan allowed for Sim-
mons freshmen, I can now have 
fewer meals and also pay for fewer 
meals.” 

 Ayesha Ng ’21 shares a similar 
sentiment as Chen. “I appreciate 
the fl exibility in dining options 
so that we’re able to more freely 
choose both where and when we 
want to eat,” Ng told  Th e Tech. 

 Students have been involved in 
the process of creating the new meal 
plan structure since the working 
group review began in winter 2016. 
Th eir fi ndings kicked off  a discussion 
between DormCon, the Undergrad-
uate Association, and DSL about po-
tential dining plan enhancements. 
Th ose discussions carried over to fall 
2017 and involved the House Dining 
Committee and the heads of house, 
who helped shape the fi nal structure, 
Nelson explained. 

 Th e company that has been 
awarded the new dining contract will 
be announced later this semester, ac-
cording to Nelson. 

doubles. Elijah Rivera ’19, a student 
in Course 6-3 who has worked with 
network systems, told  Th e Tech  that 
he does not believe that this much 
space could possibly be necessary. 
After IS&T shared a 430-word info 
sheet containing very few technical 
details, Rivera requested the com-
plete technical specifi cations. 

 Yang said at the initial meeting 

Feb. 23 that she would have pre-
ferred it had IS&T been more com-
municative with Next Exec earlier 
on. 

 Th e cabling will take place on 
one wing at a time, lasting from four 
days to two weeks. 

 Ben Nguyen ’21, Next House ju-
diciary committee chair, stated at 
the Next Exec meeting March 5 that 
he was concerned that residents of 
Next were not aware that the reno-

vations would aff ect fl oors other 
than the third fl oor. 

 An outside company surveyed 
all the dorms in 2014 and found that 
Next House was among the worst 
fi ve dorms in terms of network 
structure. According to Yang, IS&T 
is also conducting similar work (but 
on a smaller scale) at Simmons, and 
other dorms are likely to undergo a 
similar sort of improvement in the 
future. 

Oil company Eni invested $50 million in CFS

Students like new 
meal plan options

Khan Academy founder’s 
former room to be converted

Dining, from Page 1

IS&T, from Page 1

Fusion, from Page 1

Are you a font fiend? Do you like making presentations shine? 

 might be just the place for you!

We’re looking for people to help us design infographics to highlight writers’ content!

E-mail join@tech.mit.edu or join us 
for dinner, Sundays 6 p.m. (W20-483)

MAHI SHAFIULLAH—THE TECH

Allan and Danny Gelman ’20 in one of the two Next House doubles 
that IS&T will convert to telecom receiver rooms this summer. Their 
room is the former room of Khan Academy founder Sal Khan ‘98.
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 LETTER TO THE EDITOR 
 Addressing falsities 
in ‘A not-so-merry 
Christmas in 
Jerusalem’ 

� e Jan. 11 opinion piece in � e Tech 
titled “A Not-So-Merry Christmas in Jerusa-
lem” was littered with factual inaccuracies. 
� ankfully, � e Tech addressed two such 
examples in a follow-up issuing of correc-
tions, namely the false claims that Israeli 
authorities did not permit Christmas deco-
rations and that there was no international 
support in the U.N. for the U.S. recognizing 
Jerusalem as Israel’s capital.

I am writing this letter, however, be-
cause these corrections do not cover all of 
the false claims made in the piece. Espe-
cially for a topic as sensitive and often in-
� ammatory as this, it is important that the 
discussion remain truthful and precise.  If 
truth becomes arbitrary, then there will 
never be a productive conversation on the 
topic, let alone meaningful resolution.

For this reason, it is important to bring 
to light all inaccuracies demonstrated in 
this piece that were not mentioned in the 
corrections. I hope such inaccuracies will 
be avoided in the future.

� e opening sentences of the article 
claims that there were no Christmas trees 
in Jerusalem this year and that it has “been 
some time” since Jerusalem was decorated 
with Christmas trees. Not only were Christ-
mas trees present in Jerusalem, as demon-
strated in a picture provided in a comment 
on the online version of the article, and not 
only did the Jerusalem municipality en-
couraged their presence through free dis-
tribution, but this has also been the case for 
years.

� e authors claimed that there was “and 
will be no Christmas joy” in Jerusalem this 

year. � rough this broad, unsupportable 
claim, the authors failed to address the var-
ious celebrations that occurred throughout 
the city in celebration of the holiday, such 
as numerous mass and religious ceremo-
nies, concerts, carols, tours, and in� ux of 
Christian visitors from around the world, 
including Christian Arabs from Hamas and 
PLO controlled areas.

� e authors also claim that “In real-
ity, all Palestinians…have su	 ered from 
Zionist aggressions…” and that they are 
all subjected to di	 erent laws.  � is is an-
other broad and unsupportable claim that 
speaks for a large group of diverse people 
and fails to address the complex reality. For 
example, this claim ignores e	 orts made 
by Israel, such as providing huge amounts 
of aid, as well as the role played by Pales-
tinian leaders, such as Hamas and the PLO, 
in issues plaguing Palestinian society. Ad-
ditionally, the sole legal distinction be-
tween Jewish and Arab citizens of Israel is 
that Arabs are not drafted into the army but 
can choose to serve. When stating “some 
are not even citizens,” the article fails to 
mention that after the Independence War 
in 1948 and the Six Day War in 1967, both 
of which were defensive wars in reaction 
to Arab aggression and instigation, Israel 
o	 ered citizenship to those Arabs living 
in acquired territories. For example, after 
the Six Day War Israel o	 ered citizenship 
to those living in the eastern portion of Je-
rusalem that was previously controlled by 
Jordan. In both cases, most o	 ers for citi-
zenship were refused.

Later in the piece, the authors incorrect-
ly claimed, “the ruling party voted to annex 
the remainder of Palestinian land.” While 
there were votes about annexing speci� c 
pre-existing settlements, there was no vote 
on annexing the entire west bank. In fact, 
the subheading of the article provided by 
the authors as a source even makes this 
distinction, saying, “Likud’s resolution calls 
for formal annexation of parts… of the West 
Bank.” Of course, it is important to note 

that under most peace plans, there would 
be land swaps.

Furthermore, the authors claim that 
the U.S. attempted to “decide the outcome 
of one of the most crucial components of 
negotiations…” However, at no point in 
the declaration did the Trump Administra-
tion claim to decide any such outcomes. In 
fact, Trump explicitly said that moving the 
embassy to Jerusalem would have no bear-
ing on the city’s status under any peace 
agreement.

Later on in the article, the authors claim, 
“Palestinians have participated in non-vio-
lent protests” of the declaration and that 
“the result has been devastating…Pales-
tinians have been killed…most recently, a 
17-year old boy named Musab al Tamimi.” 
� is statement implies that any injuries 
sustained were in result of non-violent pro-
tests. However, this is factually inaccurate, 
as such protests were indeed violent and in-
cluded protesters throwing Molotov Cock-
tails and stones. Besides for the omission 
regarding the violent protests, when look-
ing at the source provided to support their 
claims, it is clear that the authors were not 
interested in accurately re� ecting the situ-
ation. � e very source provided by the au-
thors directly contradicts their claims when 
it states: “Musab’s killing, … is unrelated to 
the protests against Trump’s move…” � is 
is a blatant disregard for their own source 
in an attempt to use a boy’s death to further 
the authors’ narrative.

� is is just an attempt to address the fac-
tual inaccuracies of the piece. � ere are also 
many instances in the article where the au-
thors fail to provide context, lie by omission, 
provide inappropriate sources, or manipu-
late the readers’ emotions. But, you have to 
start somewhere. Although this was an opin-
ion piece, � e Tech should hold all authors 
to a high standard for truth and accuracy, 
just like they would in any other section of 
the paper. After all, “Everyone is entitled to 
his own opinion, but not his own facts.”

 — Suri Bandler G

Help us out.
(We need it)

email join@tech.mit.edu

Are you a gramma ninja?
The Tech needs copy editors.
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 By Aaron M. Thom 

 In a press conference from the Sarbanes 
College of Art and Design in Oxley, Califor-
nia, the president of the student union de-
clared that the students would be increasing 
domestic artistic output thanks to a reduc-
tion in overly burdensome basic human 
rights. 

 � e plan builds on announcements from 
a number of American corporations of year-
end cash bonuses for entry-level employ-

ees following the new tax bill. In exchange 
for inde� nitely giving up health insurance, 
some workers have received bonuses that 
amount to almost two months’ rent. 

 “Really it was when President Trump 
started going after the free press that we 
knew he meant business,” Justine Stowe 
wrote. “Social progressivism and equality 
are really di�  cult environments to create 
art in. Over the past couple of years we've 
been moving more and more production 
o	 shore, but his administration has really 

made us way more competitive with oppres-
sive nations such as Russia and China in in-
spiring the next generation of art made right 
here in America.” 

 Her co-president, Max � orne, added, 
“His administration has really squeezed the 
art out of us like a cold-pressed juice. We 
could be incubating the next Ai Weiwei.” 

 For years, the students argue, American 
art has been on the decline. Allowing gays 
to marry, they say, was the nail in the co�  n. 

 “What was there to inspire us during the 

Obama years?” Justine said. “Society was 
simply too progressive. � anks to Trump, 
we can make art that protests gender confor-
mity, racism, misogyny, or even the freedom 
of information.” 

 Still, Justine expressed some concern 
that Trump’s actions may not go far enough. 

 “� ese reductions are set to expire in 
2025. I just hope he can � nd a way to make 
them permanent.” 

  Aaron � om is a graduate student in CEE 
and Sloan.  

 SATIRE 

 Year-end bonuses 
 ‘His reductions in basic human rights were inspirational’ 

 GUEST COLUMN 

 Street maneuvers 
 Where MassDOT might fall short on bike safety 

 By Dustin Weigl, Michael Davidson, 
and Ari Ofsevit 

 Transportati on a	 ects everyone. Unless 
your thesis is due in a week, you’re probably 
going to go  somewhere  at least once per day. 
On such a pervasive subject, everyone has 
their own preferences, opinions, and hor-
ror stories. Today, we’re diving into the issue 
of bike safety, which is important to many 
Cambridge residents and MIT students. Bik-
ing is often the most convenient way to get 
around. Jumping between meetings across 
campus suddenly becomes a breeze, and 
you can leave for class � ve minutes in ad-
vance and still be on (MIT) time. What’s not 
to love? 

 Unfortunately, cycling in the city can 
sometimes be a harrowing experience. � e 
Cambridge Police Department reports 160 
crashes a year between bicycles and vehicles, 
and many more incidents go unreported. 
Cambridge Bicycle Safety, a local advocacy 
group, is crowd-sourcing stories of crashes 
and close-calls through the “scary moments 
project” to raise awareness of these continu-
ing dangers that unfortunately fall too easily 
o	  the radar of the public and our elected 
o�  cials. Drivers in lines of cars who are 
anxious to get to work amid tra�  c-clogged 
streets have little patience for bicyclists shar-
ing the road. Taxis and ride-hailing drivers 
suddenly swerve in and out of tra�  c, and to-
gether with delivery trucks block unprotect-

ed bike lanes, forcing people on bikes into 
dangerous merging situations. Over 50 per-
cent of MIT students are discouraged from 
biking around because of these dangers. 

 E	 orts by organizations across the Boston 
area are pushing for changes to the street in-
frastructure, including on heavily-used road-
ways near MIT like Mass Ave, because bad 
design is at the heart of many such con� icts. 
Some changes are small, such as creating a 
curb cut and crosswalk which you may have 
seen this fall crossing Vassar Street. Others 
are larger, such as the Cambridge Bicycle 
Plan, which lays out a vision for a network of 
protected bicycle lanes. � is week, we write 
about problems with bicycling on one of the 
largest projects in the state, the Longfellow 
Bridge. 

 If you don’t remember the pre-2013 
Longfellow con� guration (yes, it’s been un-
der construction for � ve years), go out and 
take a look at the Mass Ave Bridge. � e bike 
lane is just � ve feet wide, and the right half is 
taken up by sewer grates. Cars are temporar-
ily freed from Boston’s gridlock and without 
much enforcement, many drivers attempt 
to win the Indianapolis 364.4 (± 1 ear), gun-
ning across the bridge (speed limit: 30) at 
40, 50 or even 60 mph. Cyclists can choose 
between hugging the “crash barrier” (that’s 
the technical term) or bumping elbows with 
a stream of Massachusetts drivers proudly 
attempting to break the sound barrier. 

 � e Longfellow is worse. With the Red 

Line in the middle, there’s no opposing traf-
� c to temper speeds: it feels like a highway 
and drivers treat it as such. Since it climbs 
a steep grade, cyclists — who, at rush hour, 
account for over one third of the tra�  c on 
the bridge according to 2017 data — travel 
at lower and more variable speeds, yet pass-
ing someone slower means merging into a 
tra�  c lane where a driver may be smoking 
along at 60. 

 � e Longfellow has relatively little tra�  c, 
and the proposed solution is rather simple: 
a single lane of tra�  c for cars, a median, and 
a wide, comfortable bike lane which allows 
cyclists to safely pass each other. � is is the 
plan for the outbound side of the bridge, but 
in 2012, MassDOT refused to allow this plan 
for inbound tra�  c. � eir rationale was that 
since tra�  c backed up into Kendall Square, 
the backup would be twice as bad with a sin-
gle lane. � is logic is � awed for two reasons. 

 First, the potential for backup is less a 
factor based on the number of lanes on the 
bridge and more on the downstream con-
gestion in Boston. If Cambridge Street backs 
up in Boston, it leads to congestion on the 
bridge. � e second reason is the concept 
of  induced demand . Tra�  c congestion has 
properties similar to a gas: it expands to � ll 
its container. As the road capacity increases, 
so will the demand (and the tra�  c). How-
ever, for the past � ve years, we haven’t seen 
backups into Kendall Square even with a 
lane closed for construction. Some drivers 

have found other routes, some other modes, 
and others just haven’t made the trip. Per-
haps some even switched to biking. 

 Given this track record, MassDOT should 
acquiesce: if one lane has worked since 2013, 
it can work in the future. � e cycling com-
munity has even sweetened the deal: the 
double-wide bike lane provides an easy 
path for emergency vehicles to bypass con-
gestion. It’s a lot easier for a cyclist to clear a 
lane than a car or truck. � e Boston Cyclists 
Union has an online petition which you 
can sign to support this e	 ort and be kept 
up-to-date on other ways you can make a 
di	 erence. � e Longfellow is a critical link 
between Boston and Cambridge, and we 
need to make sure that, in 2018, it’s built 
with safety in mind, so that more of us will 
feel comfortable trading four wheels for two 
for a trip to the big city. 

 � roughout the rest of the semester, we 
will be writing about local issues in trans-
portation and what is being done about 
them (and what  you  can do about them!). 
If there’s something in particular you want 
to learn about, please feel free to reach out 
and we’ll see if we can include it in one of 
our columns! 

Dustin Weigl is a dual master ’ s student in 
Technology/Policy and Transportation.

Michael Davidson is a PhD student in the 
Institute for Data, Systems, and Society.

Ari Ofsevit is a dual master ’s   student in 
Transportation and City Planning.
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 By Auntie Matter 

 If you have questions for Auntie Mat-
ter, please submit them at tinyurl.com/
AskAuntieMatter. Questions have been 
edited for length, clarity, and content. 

Dear Auntie,
I keep � nishing my psets up until the last 

hour. It's almost like whenever I attempt to 
start a pset early, I do a small portion of it 
and convince myself that I started early, 
only to complete the bulk of it the night or 
the hours before. I can't break this habit, 
and it keeps frustrating me. Any advice on 
how to break the chain?

— Procrastinator, Started Early � ough

 Dear PSET, 
 What are you doing when not doing 

your psets? Are you simply so busy with 
other activities that you � nd it hard to 
schedule time for your psets? Or do you 
� nd yourself frittering away a lot of time 
between the start of the pset and the due 
date? 

 If you’re swamped, consider whether 
you want to drop any of your activities. � e 
stress of too much work could be making 
all your work su� er — procrastination is 
just a symptom. Which classes or activities 
are least important to you? Drop those, if 
possible. If you absolutely must remain in 
all your activities, try scheduling your time 
more rigorously. Set aside speci� c hours 
on speci� c days of the week to do each 
pset, and follow through on this schedule. 

 If you � nd yourself with plenty of time, 
but you just can’t seem to use it for pset-
ting, you should think about why you’re 
procrastinating. 

 Procrastination can often mean anxiety 
— you feel intimidated by the amount or 
di�  culty of the work you have to do, and 
so you put it o�  as a form of self-sabotage. 
If this sounds like you, never fear! � ere is 
help, and there are study strategies. 

 Create a space and a routine for pset-
ting. Auntie � nds that physical cues help 

her concentrate — for example, decide 
that the desk in your room will only be 
used for studying and never for playing 
games on your phone. Avoid studying in 
places you primarily socialize, such as 
your  oor’s lounge or your club’s o�  ce. 
Weekly routines also help. If you set a habit 
of working on your 18.600 pset on Tuesday 
and � ursday mornings, you’ll � nd � nish-
ing it much less painless. 

 If it’s general malaise or cloudiness of 
mind that’s keeping you from your psets, 
you should � rst make sure you are sleep-
ing, eating, and exercising enough. Auntie 
� nds that lack of any of these things eas-
ily produces sadness and unproductivity. 
� en, if you still feel down, consider mak-
ing an appointment at MIT Mental Health. 
Another thing that could interfere with 
your mood could be issues in your person-
al life. If you are facing stress from friends, 
family, or loved ones, you should be kind 
to yourself. Sometimes if the issues in 
our personal lives are severe enough (the 
death of a loved one, for example), we are 
in an era of our lives when school perfor-
mance just isn’t that important. Obviously, 
if you can resolve stress in your personal 
life, you should. However, if you are going 
through a hard time, you need not worry 
too much about late psets. And remember 
to contact S^3 for support. 

 Likely, after reading all this advice, you 
probably will still procrastinate. But once 
you’ve started procrastinating, don’t feel 
as though you must keep procrastinating. 
You are not simply either a procrastinating 
fool or a productivity � end. Just because 
you procrastinated for one day doesn’t 
mean you can’t be productive the rest of 
the week. 

 Good luck! 

Dear Auntie,
I am a second-semester senior, and 

there’s a girl in my major I have recently de-
veloped a crush on. We have been in many 
of the same classes together over the years, 
and we’ve become good friends. I feel like 

we really connect when we talk. She’s clev-
er and caring and great. I’m not sure, but 
I think she might be interested in me, too. 
However, I know we’ve both accepted jobs 
on opposite sides of the country. Should I 
confess my feelings to her?

— Running Out of Time

 Dear Out of Time, 
 Auntie normally tries to o� er a broad 

range of solutions to those who seek her 
advice, but in this case, she believes there 
is only one right answer: go for it. Despite 
the fact that add date has already passed, 
Auntie believes you can add a new date. 

 You seem to think this relationship will 
likely end upon graduation. It is important 
to keep in mind that we can never know 
whether any new relationship will last. If 
you would not ask anyone out unless you 
were sure the relationship would last, you 
would never ask anyone out. 

 Auntie’s philosophy on relationships 
for young people is this: focus on the short 

term and the long term, and forget the me-
dium term. What does that mean? In the 
present, you should enjoy your relation-
ship. It should bring light and support into 
your life. In the long term, you should be 
learning and growing from your relation-
ship. � e skills and self-knowledge a seri-
ous attempt at love can bring you will stay 
with you, even if your lover does not. We 
cannot control the medium term; we do 
not always know if our lovers will be with 
us in a year or even a few months. How-
ever, by focusing on the short and long 
terms, we can make the most of what we 
can have some control over. Auntie has no 
doubt that attempting to date this woman 
would give you both joy and self-knowl-
edge. It might be painful, but many of the 
best things also bring pain. 

 Finally, Auntie notes that you don’t 
even have the normal excuse: “But it 
would ruin the friendship!” You’re moving 
to opposite ends of the country, regard-
less. Kiss the girl.  

 ADVICE 

 Tick tock, tick tock 
Auntie Matter on hurried homework and last-minute liaisons 

PATRICIA GAO—THE TECH

MIT application essays that worked
‘ I feel aloof yet connected to the rest of the world’ 

Prompt
 We know you lead a busy life, full of 

activities, many of which are required of 
you. Tell us about something you do for 
the pleasure of it.

Response
Oftentimes I � nd myself alone in the 

secluded areas of the campus, some-
times imagining it to be the wilderness. 
When it is dusk, I can see how the lights 
of the houses echo the stars above, and 

the wind that blows through the pine 
leaves seem to murmur in understand-
ing. During these moments, when I am 
sitting by myself on a rock overlooking 
the � elds, I feel aloof yet connected to 
the rest of the world. Of course, trip-

ping on foxholes alone in the dark isn’t 
the smartest idea (especially when on 
crutches), but I need to get out there. 

  — Sheila Baber

‘ � e pride I felt after volunteering’ 
Prompt
We know you lead a busy life, full of 

activities, many of which are required of 
you. Tell us about something you do for 
the pleasure of it. 

Response
I was introduced to New York through 

the frigid mornings of 5K races. Although I 
wasn’t always a competitor, the weekends 
I spent volunteering at events around the 
city soon translated to hours leading stu-

dents, whether they were painting houses 
for  ood victims or preparing meals at the 
homeless shelter. It was always the new 
faces I’d encounter, the smiles I’d face 
at the end of the day, and the pride I felt 
after volunteering that inspired my activ-

ism. Having founded a non-pro� t, I still 
� nd myself seeking out opportunities to 
volunteer and to � nd pleasure in helping 
others. 

 — Sharon Lin
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 THE PLUS PLUS 

 An open letter to classes that have psets and 
exams in the same week 
 This isn’t working out 

 By Karleigh Moore 
 EDITOR 

 I hear you, really, I do. Psets are a great way 
to learn material and exams are a good way 
to test understanding, and it can be hard to 
pack all that learning and understanding into 
a single semester. Your reasons for this be-
havior — having psets and exams in the same 
week — make sense. But I wish you’d consider 
my wellbeing along with these optimizations. 

 When we � rst met at the beginning of 
the semester, the syllabus really should have 

raised some red  ags. � e two-day separation 
of our midterm (an important milestone in 
any student-course relationship for sure) and 
the due date of Pset 5 seemed like not-so-big a 
deal in those early weeks when I was still ener-
gized from break and the material was mostly 
review. I probably glossed over those all-too-
close-together dates and thought to myself, “I 
got this!” But, class, let me tell you this: I was 
wrong. I most de� nitely do not “got this.” 

 � ings are moving a little too fast for me. 
� at midterm you planned was an experi-
ence for sure. Seriously, that clever trick on 

question two that required students to recall 
that cute-but-obscure trigonometric equa-
tion — A+. (I mean, not that any student got 
an A+ on that exam. I’m just trying to give you 
a compliment here.) No, no, I’m not drop-
ping you, so don’t freak out, but I really need 
the next few days away from you to process 
things. I mean, I have dropped classes for 
less before, sure, but you and I have really got 
something special going on. We both know 
that you complete me, or, at least, one of my 
degree requirements that I cannot ful� ll with 
literally any other class. (Believe me, I looked 

into that last week before studying for your 
exam.) 

 Since we are in this for the long-haul, I 
really need you to understand me here: I 
think some of your expectations are a little 
ridiculous, and I’m not ready for that level of 
academic commitment at this time in my life. 
You wanted me to attend lectures and recita-
tions, prepare for an exam on lectures one 
through 15, take the exam, and two days later 
churn out a pset covering lectures 16 through 
19? You’re breaking my sleep schedule here, 
class. 

 By Tafsia Shikdar
STAFF WRITER 

Welcome to our new weekly feature on a 
random MIT student! To start o�  this excit-
ing new series we delve deeper into the life of a 
freshman who does it all: Nathan Liang.

Why Course 20?
 I was considering architecture from 

middle school up until sophomore year 
of high school, as I was always really artsy. 
During freshman and sophomore year in 
high school I took a drafting class that I re-
ally enjoyed, which involved creating blue-
prints and drawing house models, although 
we started o�  with cubes! It was taught by a 
really great teacher. However in sophomore 
year I also took AP Bio, and realized that I re-
ally liked it. My love for design, Biology (and 
some money…) eventually combined into 
an interest in bioengineering. I’m interested 
in the research surrounding the synthetic 
creation of organs e.g. via 3D printing! 

What do you do at � e Tech  ?  
 As Brand Manager I try to make the pres-

ence of  � e Tech  better known around cam-
pus — PR person. My main job as Associate 
Arts Editor is choosing which Arts events  � e 
Tech  can cover, making reservations, and 
occasionally I’ll also go and review mov-
ies, plays or operas. My favorite event was 
watching a Japanese Taiko drumming group 
called Drum Tao. I did some Taiko drum-
ming in Orlando, so I’m pretty interested in 
it!   

Tell us more about your MIT Taiko 
Dojo Club!

 I had a lot of di� erent ideas for it in the 
fall, but after being involved with the Asso-
ciation of Student Activities in the fall, I real-
ized the challenges associated with starting 
something new — money is limited! At this 
point I’m planning on organizing an open 
house to gauge some interest, maybe bor-
row a few drums from MIT Lion Dance. 

What was being involved with RAK 
week like?

 It was fun! It was a little bit stressful, as we 
planned it all in a month, and it was some-
times hard to understand the scope of what 
we were doing. It started o�  slow, but then 
the rest of the week, it slowly started tak-
ing o� , which was great. If anyone saw me 
around, I was the one with a di� erent onesie 
every day! 

Why were you interested in dynaMIT?
 My initial interest was because dynaMIT 

targets low-income middle schoolers, and 
as I became interested in STEM around this 
time, I felt it would be nice to give back in a 
way. I wanted to make the same impact on 
other middle schoolers that STEM had on 
me at that age. It’s been good, again kind of 
stressful sometimes, like trying to make sure 
we had enough mentors and then sifting 
through applications! 

Why did you decide to join Concourse?
 I was afraid of how people came into MIT 

to only do STEM because I was also very 
arts-heavy, so I wanted to take part in some-
thing humanities driven. I joined Concourse 
because it was a humanities-focused fresh-
man seminar. It’s really fun — I’m super 

close with a lot of the people. 

How do you manage doing all these ac-
tivities alongside MIT classes?

 � at’s a good question! I kind of take 
it day-by-day, but also I was a really bad 
procrastinator in high school, shirking my 
work and then staying up until 5 a.m. to get 
it done. I � nally forced myself to stop dur-
ing junior year. I got myself into the habit 
of getting all the work I needed to do out of 
the way and then giving myself some time to 
have fun! 

What do you like best and least about 
MIT?

 I’m salty right now because I don’t need 
8.02 for my major, and so I wish the GIR 
classes were more balanced. � e part of MIT 
I like best is that we have such an open com-
munity with such a wide array of people. I 
love meeting, talking and hanging out with 
all them! 

What one value do you prize above all 

others?
 Loyalty! 

What one thing would you want to have 
with you on a desert island?

 A reliable dog. 

Would you rather always have to say 
everything on your mind or never be able 
to speak again?

 Hmmm, probably always say what is on 
my mind. Never speaking again is terrible! 

Would you rather be itchy for the rest 
of your life or be sticky for the rest of your 
life?

 I feel like I could ignore itchiness but I 
hate being sticky —I would feel like I needed 
a shower all the time. 

Would you rather have hiccups for the 
rest of your life or always feel like you have 
to sneeze but never be able to?

 Both suck. I don’t know…I guess the 
sneezing.   

 STUDENT SPOTLIGHT 

 A freshman who does it all 
 A peek into the life of Nathan Liang ‘21 

MAHI SHAFIULLAH —THE TECH

Nathan Liang is involved in a variety of activities, from MIT Lion Dance to dynaMIT.

Nathan Liang

Class of 2021

Course 20 with a minor in 
Course 4

Burton-Conner, Burton 4

From Orlando, Florida

Brand Manager and 
Associate Arts Editor of 
The Tech, Board Member 
of dynaMIT, Concourse, 
MIT Lion Dance, RAK 
Week, Treasurer of his 
BC � oor, and interested 
in creating an MIT Taiko 
Dojo Club (Traditional 
Japanese Drumming)
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By Carolyn Fu

With Parts in Suite, Boston Ballet’s Ar-
tistic Director Mikko Nissinen has put to-
gether a masterful study of contemporary 
ballet. The triple bill showcases three of 
today’s most prominent choreographers 
— Jorma Elo, Justin Peck and William For-
sythe — each faced with the challenge of 
bringing shape to sound through a non-
narrative work. This grants us the rare op-
portunity to compare and contrast their 
unique takes on George Balanchine’s 
classic charge, to “see the music, hear the 
dance.”

Elo sets the eponymous first piece to the 
music of the “Bach Cello Suites.” The cur-
tains open on cellist Sergey Antonov, who 
plays the first few movements to an empty 
stage. Here, the music takes precedence — 
setting the tone before the dancers slowly 
appear to fill its gentle melody. Elo’s move-
ments are primarily classical, but topped 
off with modern flourishes, such as a lift 

cantilevered precariously by one leg, or 
a sudden sharpness of movement. It is 
in these flourishes that the relationship 
with the music becomes clear — they are 
motivated by the melody, responding in-
stinctively to however it wafts across the 
stage. Elo’s choreography for large groups 
demonstrates this relationship best, where 
embellishments that appear only briefly 
in solos or pas de deux now ripple across 
a chain of connected dancers. Paulo Arrais 
and Derek Dunn were particularly effective 
envoys of the choreography, able to blend 
its classical and modern elements most 
seamlessly.

If Elo’s response to the music is a natu-
ral, organic one, following its every sug-
gestion; then Peck’s In Creases provides a 
rational, mechanical one. Within the driv-
ing, rhythmic score of Philip Glass’s “Four 
Movements for Two Pianos,” Peck’s danc-
ers are like cogs in the machinery of the 
music. They interact with one another in 
regular, repeating patterns, but the move-
ments are not in the least mundane — in-
stead, Peck continuously finds captivating 
new ways to interface the dancers with one 
another. At one moment their movements 
evoke the turning of gears; at another, the 
tension of pulleys; at another, the steady 
climb of a ratchet.

The final piece is Forsythe’s Pas/Parts 
2018; where Elo’s or Peck’s movements 
might have followed a system of rules, 
Forsythe’s are typified by chaos. This 

comes  from his unique collaboration with 
the music, in that while Elo and Peck cho-
reograph to pre-existing scores, composer 
Thom Willems created his specifically for 
Pas/Parts. Hence, while the others must be 
motivated by the music, in Pas/Parts, it is 
unclear if it is the music or the movement 
that comes first.

It is for this reason that I actually found 
myself wanting more from the dancers for 
the first time that evening. Willems’s music 
is extremely severe sounding, for all intents 
and purposes, like a train falling off a cliff. 

It is in fact quite beautiful, with a screech-
ing rhythm that he expertly holds just at the 
point of collapse. Forsythe’s wild and arrant 
movements are hence the perfect coun-
terpoint to this. However, several times, I 
found the dancers to be too safe and sub-
dued in their interpretations, unable to 
push back in quite so equal measure. But 
one exquisite exception was Chyrstyn Fen-
troy, who danced with such a vital mixture 
of precision and abandon that she evoked 
visions of Sylvie Guillem, Forsythe’s long-
time muse.

Parts in Suite
Boston Ballet

Boston Opera House

March 9–April 7

BALLET REVIEW

Contemporary comparisons with the Boston 
Ballet
The Boston Ballet’s Parts in Suite provides a study in contemporary ballet

ROSALIE O’CONNOR/COURTESY OF BOSTON BALLET

The Boston Ballet inspires new relationships between music and dance.

By Ethan Vo
STAFF WRITER

Produced by the collaborative efforts 
of ArtsEmerson and the American Reper-
tory Theater, the highly anticipated world 
premiere of Claudia Rankine’s The White 
Card unfortunately fails to deliver a satisfy-
ing experience. The White Card bares the 
hypocrisy of a liberal elite white family as 
they host a black photographer over dinner 
before the 2016 U.S. presidential election. 
Despite its promising premise, the play 
suffers from shallow characterization and 
forced dialogue, dulling what otherwise 
could have been a compelling narrative. 
These weaknesses ultimately lend the play 

an artificiality that is poisonous to shows 
tackling contemporary issues.

The events of The White Card are split 
into two scenes: the first is the aforemen-
tioned dinner party, while the second oc-
curs a year afterwards. Charles (Daniel 
Gerroll), a wealthy businessman involved 
in real estate and construction, invites to 
dinner Charlotte (Karen Pittman), an Af-
rican American artist whose work he is 
hoping to purchase from her. Other at-
tendees include Charles’ wife Virginia 
(Patricia Kalember), his son Alex (Colton 
Ryan), and Eric (Jim Poulos), an associate 
of Charlotte. Each of the four white char-
acters live and breathe race; their litany 
of recent injustices against black people, 

their admiration of black celebrities, and 
pontifications on the works of black art-
ists form an impenetrable echo chamber 
that ironically interrupts and excludes 
Charlotte from discussion. Their differ-
ences are stereotypical and insubstantial: 
Charles in his old age is more conserva-
tive, Virginia is klutzy and protective of 
her son, and Alex is a rebellious Black 
Lives Matter activist who spites his father. 
The result is that the characters only ex-
ist as talking points as if scraped from an 
online comment section. With this lack of 
depth in characterization, their encyclo-
pedic obsession with African Americans 
and extreme wealth make the characters 
feel distant and exotic instead of a realistic 
portrayal of whiteness that is crucial to the 
play’s narrative.

The second part of the play concerns a 
private encounter between Charles and 
Charlotte in Charlotte’s home. Here, the 
play finds better footing dramatically; inver-
sions in power dynamics and fascination in 
another race are interesting. Charlotte, who 
might as well have been mute during the 
first scene, is more free to express her intent 
in depicting whiteness, allowing the direc-
tion of the play to become clearer.

Regarding the actors’ performances, 
the lack of realistic depth to the characters 
makes the effort a Herculean task. It seems 
unfair to judge an actor’s performance 
when their character spends most of their 
time prattling aspects of Freddie Gray, Eric 
Garner, Michael Brown, Philando Castile, 
Michelle Obama, the Charleston shooting, 
Black Lives Matter, etc.

In terms of staging, the scenic design 
is memorably striking. The audience sur-
rounds the stage on both sides and the 

stage is stark white, which engages the au-
dience since the writing rarely does. Un-
fortunately, it also serves a reminder to the 
play’s heavy-handedness and blandness.

The contents of this play invites com-
parisons to Oleanna, recently performed 
at New Repertory Theater, and Get Out, 
the Oscar-nominated film. While Ole-
anna did not concern race, its nuance in 
language in discussing political correct-
ness makes The White Card pale in com-
parison. Get Out’s genre-bending in trans-
forming morbidly fascinated white people 
to horrific body snatchers is also reminis-
cent here, as the white characters in The 
White Card effuse in their praise of the 
Williams sisters. With upper class family 
melodrama being the main source of ten-
sion however, the show drifts into farcical 
territory instead with the audience laugh-
ing whenever one of the white characters 
unknowingly says something offensive in 
front of Charlotte. Given that the play is 
drifting towards Tartuffe, it will need more 
than references to contemporary events to 
ground itself to reality.

THEATER REVIEW

Photographing whiteness
The White Card examines racism within an elite white family with disappointing results

The White Card
Directed by Diane Paulus

Written by Claudia 
Rankine

Emerson Paramount 
Center

Feb. 24–April 1

COURTESY OF ARTSEMERSON 

Karen Pittman and Colton Ryan star in The White Card.

from new_skills import *

def learnMarketableJobSkills():
    return linux, OSX, javascript, applescript, perl, python, PHP

if self.interest == True: 
    print "E-mail join@tech.mit.edu"

----:----F1 joinTechno.py       (Python)--L1--Top-----------------------------------------------------------------------------------

File   Edit   Options   Buffers    Tools   Im-Python   Python   Help
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By Patricia Gao and Mahi Shafiullah
STAFF WRITERS

We didn’t know how to write this.
We were still in shock after leaving the 

cozy, arena-style theatre for the impos-
ing wideness of Tremont Street. We’d 
just watched Every Brilliant Thing, a one-
woman show written in England by Dun-
can Macmillan and brought to Boston by 
SpeakEasy Stage Company. The show fol-
lows the journey of a Narrator (Adrianne 
Krstansky), whose mother’s depression 
and attempted suicides inspire her to cre-
ate a giant list of every brilliant thing in life.

Of course, “watched” is not the proper 
term to describe how we interacted with 

the play. “One-woman show” is also inac-
curate — though Krstansky was the only 
actress on the bill, the spotlight shone on 
the audience, too. Most of us had lines to 
read, hand-written on unique scraps of pa-
per. Some members of the audience were 
called on to improvise, taking on various 
roles that included the Narrator’s father, 
teacher, and even husband. Often, Krstan-
sky asked audience members for props or 
apologized when she bumped into some-
one as she meandered around the bleach-
ers. She sang aloud, and we laughed, as if 
she was an old, excitable friend, recount-
ing a good story. In the end, we didn’t 
“watch” Every Brilliant Thing as much as 
we experienced it.

And it’s hard to express the quality of 
an experience that’s so personal when the 
whole play is filled with so many wonderful 
things. The lighting was natural but pleas-
ant. Not a single moment in the the perfor-
mance felt overdramatic. Before the show 
began, we were approached by a cheer-
ful woman with a basket who asked us if 
we wanted to participate in the show. We 
were to read an item off of the list of bril-
liant things when its number was called 
(ours was #23: Spiderman). After the show 
ended, amicable ushers directed us to a 
bulletin board, where we could leave our 
own brilliant thing on a brightly-colored 
sticky note.

We could go on and on, collecting every 
detail that made Every Brilliant Thing so 
enjoyable, but we can’t describe just how 
meaningful it was or convey the exact love-
liness of Macmillan’s script and Krstan-
sky’s delivery.

And maybe that’s the point of all of it, 
of the Narrator’s own experience with life 
and her list of brilliant things. At times, she 
finds herself capable of collecting thou-
sands of things that give her pleasure — at 
others, she struggles to think of even one. 
But sometimes, adding to the list isn’t what 
matters, and the Narrator feels comforted 
just reading it. She thinks that there is value 
to life, that there are moments worth pow-
ering through the bad times for, and that 

is not something she is always able to per-
suade others to believe. But she can hope, 
and she does. This play excels in making 
the whole piece look so natural — as if it 
were truly lifted off of someone’s life and 
set into a stage.

We have seen many tragedies and com-
edies, but Every Brilliant Thing is a play that 
frames a tragedy through a comedic lens by 
integrating Krstansky’s outstanding acting 
with Macmillan’s unbridled optimism.

THEATER REVIEW

The million bright sides of life
Every Brilliant Thing: serious issues, sincere and comic approach

★★★★★

Every Brilliant Thing
Directed by Marianna 
Bassham

Starring Adrianne 
Krstansky

Written by Duncan 
MacMillan with Jonny 
Donahoe

Calderwood Pavilion

March 2–31

COURTESY OF SPEAKEASY STAGE COMPANY

An audience member at Every Brilliant Thing holds an item of the list of brilliant things 
— their job is to read it out loud when the Narrator calls the number 315.

MOVIE REVIEW

A movie with distasteful humor, violence and not 
many redeeming qualities
What happens when an American pharmaceutical company gets involved with a 
Mexican drug cartel?

By Lila Jansen
STAFF WRITER

What happens when an American phar-
maceutical company gets involved with a 
Mexican drug cartel? This is the question 
on which Gringo bases its plot. Good heart-
ed, but short on cash, business man Harold 
Soyinka (David Oyelowo) is brought on a 
business trip to Mexico with his corrupt 
and duplicitous bosses (Charlize Theron 
and Joel Edgerton). While there, he discov-
ers that his wife is cheating on him and has 
drained him of his money, and he is about 
to be laid off as the result of an upcoming 
company merger. Feeling he has lost every-
thing, he stages his own kidnapping and at-
tempts to get a last chance ransom out of 
the company.

While the setup seemed to lay out ev-
erything needed for a great action comedy, 
what followed was an amalgamation of un-
believable coincidences, chance meetups, 

and distastefully violent scenes in which 
major characters were killed seemingly at 
whim and without furthering any plot. By 
the end of the movie, you didn’t really know 
what was going on, and the marijuana pill 
subplot had been rendered completely un-
necessary to what had become an oddly vi-
olent moralistic tale about the importance 
of good values.

Gringo also failed to take advantage of 
its all-star cast. While Charlize Theron, for 
example, portrayed the seductive and ma-
licious business partner and lover of the 
ruthless pharmaceutical CEO, the charac-
ter was so one-sidedly villainous that even 
she was unable to bring the character any 
real empathy or intrigue. Every character 
in the film was similarly flat. Oyelowo’s 
character, Harold, fell on the opposite 
side of the spectrum, a do-gooder who 
felt unrelatable and inactive, even during 
the high speed chase scene; and Amanda 
Seyfried basically played the role of a saint: 

a perfectly sweet young girl, who was not 
only unrelatable but also entirely out of 
place in the film.

In short, Gringo, like its one-sided char-
acters, fell flat. Sure, there were some high-
action scenes, and distasteful but some-
what funny jokes thrown in here and there, 

but it failed to captivate. Even with nothing 
else to recommend them, some films man-
age to captivate with violence and action 
alone. Unfortunately for Gringo, despite 
it’s numerous high action scenes and the 
inclusion of some distasteful but somewhat 
funny jokes, this was not the case.

★★☆☆☆ 

Gringo
Directed by Nash Edgerton

Screenplay by Anthony Tambakis and Matthew Stone

Starring David Oyelowo, Charlize Theron, Joel Edgerton, 
Amanda Seyfried

Rated R, Now Playing

By Johnson Huynh
STAFF WRITER

I’ve sat down with Sarah Quinn ’17, a re-
cent Course 18 graduate who has recently 
left MIT to become a hip-hop artist, to talk 
about her experience here and her journey 
to become the artist she is today.

Just take a moment to absorb that. 
Someone entered the Massachusetts In-
stitute of Technology to create something 
beautiful for the world. Indeed, it’s very 
interesting to see a student walk away from 
the Institute to pursue careers that are not 
related to CS or STEM. It’s even more out-
landish to see them create art. “The lyri-
cism,” Quinn said, “really opens doors to 

explore different areas of creativity. It’s re-
ally intellectual, almost like a math puzzle.” 
She spoke loudly then, her heart in her 
voice. I couldn’t stop myself from leaning 
forward into this conversation.

When asked what prompted her to start 
her journey, Quinn nostalgically told me 
about how things had been going well for 
her. She was captain of the Track and Field 
team and ran Cross Country. “I had a 5.0 up 
to my junior spring,” she added. She was at 
the top of the world, and then luck decided 
to turn inside out. “I slipped,” she said.

Quinn sustained an injury that would put 
her out of commission for running. Then, 
she stopped going to classes. Living in an 
apartment in Kendall, she would find herself 

going back home to sleep and do nothing 
else. Quinn leaned back into the olive-green 
sofa as she recounted her tale.

“I did not understand mental health at 
all until I personally experienced a mental 
health issue,” Quinn commented. “My main 
passion is music. It was in a hard situation 
where I found that. You know, every curse 
is a personal blessing.” Deciding to take a 
chance, Quinn decided to take night class-
es on music production. It started off as a 
hobby. Gradually, though, she became en-
thralled by the music.

“What would be your story?” I asked. 
Quinn wants people to remember her mu-
sic as “very complex. Every word I put in 
there is purposeful, maybe I’ll put a play on 

words in there. I want people to really think 
about [my lyrics], and I think that’s where 
the art is. Little nuances like that make the 
art.” We talked a little about our respec-
tive journeys through MIT. There was me, 
the freshman who acts. There was she, the 
graduate who raps.

I inquired about any advice she could 
offer to young artists at MIT. “Stick to your 
core. I can say, I’ve been kinda different all 
my life. I’ve never fit in perfectly. All the 
times I tried to fit in, it’s never been genu-
ine. People really appreciated my art when 
it really portrayed who I am. It’s when you’re 
most creative and most raw. You don’t have 
to please everybody. Don’t be scared to pur-
sue art, particularly at a place like MIT.”

ARTIST INTERVIEW

‘Art is a part of our community. It’s already here’
How one MIT alum went from mathematics to hip-hop
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 By Aron Brenner 

 Th e Berklee Popular Music Institute 
(BPMI) connects student and alumni musi-
cians with students studying management 
to give aspiring professionals a taste of life in 
the music industry. Hoping to be the next St. 
Vincent or Passion Pit, two of BPMI’s more 
notable alumni, fi ve musical acts were cho-
sen from over 300 submissions to perform 
at the Sinclair. Th ese six acts representing a 
diverse range of genres from “synth-soul” to 
“folk-swamp” included AJNA, luhx., Emilia 
Ali, Yanina, and Jacksonville Kid, all of which 
put on lively and engaging performances 
that I would expect from nothing less than 
experienced live musicians. 

AJNA 
In recent years, it seems that indie rock 

has taken a clean and minimalistic ap-
proach to sound, which makes it all the 
more refreshing to fi nd a band that isn’t 
afraid to let loose. In their slower songs, 
AJNA combines a tight rhythm section 
with sweeping synths, phase-shifted gui-
tars, and eff ects-driven vocals to create a 
melodic, dreamy soundscape that had the 
crowd swaying and nodding their heads 
to the music. However, it isn’t until these 
songs reach their climax that AJNA truly 
shines. Songs like “Caught in the Feeling” 
slowly build to a peak that is fully realized 
when the lead singer seems to channel the 
spirit of Robert Plant himself and belt high 
notes that recall power ballads of decades 

past. After the show, I managed to fi nd vid-
eos of other AJNA performances, but none 
of them did the live performance justice. 

  luhx. 
When I read luhx.’s description that 

advertised them as a “synth-soul” band, I 
didn’t really know what to expect. In hind-
sight, I can’t think of any better way to de-
scribe their sound; luhx. is a band that ex-
udes synth and soul in every way. Th eir 
drummer managed to inject a surpris-
ingly primal sort of energy into the familiar 
rhythms of dance and electronica. At the 
same time, two synthesizers radiate brassy, 
textured waves of sound. Th ough it was hard 
to hear, I could see the guitarist was playing 
rapid, jazzy licks that were unfortunately lost 
in the mixture of sounds coming from the 
rhythm section. Th e doubled-up vocal per-
formance was conservative but worked well 
for the synth-soul style the band created. 
Ultimately, luhx. is successful in crafting a 
unique and captivating style built on a foun-
dation of entrancing synth melodies. 

  Emilia Ali 
At this point, I feel it’s only fair for me to 

admit that pop music has never been my fa-
vorite genre. Moreover, modern production 
quality often makes it diffi  cult for popular 
artists to perform live at a level that reaches 
the standard they set for themselves in the 
studio. Even then, when Emilia Ali took to 
the stage with her band, I couldn’t help but 
fi nd myself dancing and having a blast with 
the rest of the venue. Ali’s talent as a vo-

calist and live act are undeniable, and her 
band’s wobbly synth instrumentals were a 
great complement to her singing. While Ali 
sounded great live, I think her music comes 
across even better on her EP,  Dreamland , 
and I would recommend it to anyone look-
ing for a solid pop album with substantial 
production value. 

Yanina 
Some musicians seem to born with a 

natural gift for stage presence and star pow-
er. Yanina introduced herself to the Sinclair 
by running onto the stage and performing 
a 20-second choreographed dance with 
two backup dancers who disappeared from 
sight as soon as the dance ended, leaving 
the venue along with myself starstruck and 
a little confused. However, that’s not to say 
that Yanina’s musical performance wasn’t 
also excellent. Th ough her vocal style was 
unremarkable, her performance was still 
soulful, passionate, and commanding, and 
her backing band provided all the tight 
drumming and bass playing a pop/soul 
singer could want. 

Jacksonville Kid
 Every artist from the showcase was a 

unique blend of genres in one way or an-
other, but none was as peculiar and re-
markable as the closing act. At least half 
of the venue had left by the time Jackson-
ville Kid, a self-proclaimed “folk-swamp” 
band complete with a fi ddle player, showed 
up. Th eir fi rst song was a solid, albeit ge-
neric Americana song. Th eir second song, 

however, ramped up halfway through and 
evolved into a long, jumbled, eff ects-driven 
instrumental section where their sound 
had become a mix of indie and alt rock, all 
while retaining the same fi ddle and gui-
tar sound that Jacksonville Kid promises 
as a folk-swamp band. By this point, the 
lead singer/guitarist was jumping around 
the stage, stepping over amps and sound 
equipment until he was playing guitar on 
his knees. By the third song, the band had 
abandoned their folk roots altogether and 
were playing some type of southern punk 
rock. What was left of the venue started 
chanting and formed a small mosh directly 
in front of the stage. It can be hard for artists 
that blend genres to fi nd mainstream popu-
larity, but I will defi nitely be keeping an eye 
on Jacksonville Kid to see what direction 
they pursue in the future. 

 CONCERT REVIEW 

 Synth, swamp, and soul 
 Berklee student and alumni musicians rock the Sinclair 

Berklee Popular 
Music Institute’s 
Epic Event
 AJNA, luhx., Emilia Ali, 
Yanina, Jacksonville Kid

The Sinclair
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Instructions: Fill in the grid so that each column, row, and 3 by 3 grid contains 
exactly one of each of the digits 1 through 9.

Instructions: Fill in the grid so that each column and row contains exactly one of 
each of the numbers 1–6. Follow the mathematical operations for each box.

Bliss
Solution, page 4

8 7
1 8 5 6

3 2 5 8
4 3 9
7 1 6 9

6 7 3
1 4 7 8

9 4 5 2
3 7

Snow
Solution, page 4

11+ 8× 30×

5 3× 3 10+

3× 4 2−

30× 24×

4 48× 15×

7+ 6 1

Friends at First by Carolyn Stewart
Solution, page 4
ACROSS
1 Shower alternative
5 Hay-bundling machine
10 Clumsy ones
14 Taj Mahal city
15 “All kidding __ . . .”
16 Region
17 Bridle strap
18 Altar exchanges
19 Coyote cry
20 Stock-exchange fi rms
23 Wrath
24 Father of Thor
25 Historical period
26 Magazine renewal cards
30 Crusty dessert
32 Bovine cry
33 Competitive squad
36 In the know about
39 Sorbets between wine 

tastings, e.g.
44 Get the news
45 Region: Abbr.
46 “__ was saying . . .”
47 Ship’s emergency signal

49 Absolute ruler
52 Atty.’s group
55 Passport stamp
58 Dinghy propeller
59 Accounting department 

projections
65 Play a tuba or trumpet
66 Speak
67 Stash away
68 Folklore brute
69 Handbag
70 Blunt sword
71 Frequent texter
72 Dalmatian markings
73 Mail out

DOWN
1 Sharp point on a farm fence
2 Golden-__ (senior)
3 Threesome
4 Sneezer’s cloth
5 Hair clasp
6 Where most people live
7 Specialized vocabulary
8 Defeated by a hair

9 Mail out a second time
10 Where most Hawaiians live
11 Stood up
12 Not as many
13 Dip for taco chips
21 Mess up
22 13 Down ingredient
26 Sassy child
27 Biblical boat builder
28 One and only
29 Religious branch
31 Nav. rank
34 Tavern order
35 Insignifi cant
37 Rip
38 Estimation phrase
40 Small batteries
41 Stash of treasure
42 Big cabinets for clothing
43 Knight’s title
48 Exercises for abs
50 Cooking spray brand
51 Wipes clean
52 Monk’s superior
53 Protrusion

54 Be wild about
56 Establish
57 Houston baseballer
60 Singer Stefani

61 Trial run
62 Gift-wrapping adhesive
63 __ so (nevertheless)
64 Apple-core bit

by Jorge Cham
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Being Lazy by Ivy Li

[1226] Balloon Internet

I run a business selling rural internet access. My infrastructure consists of a bunch of Verizon wifi hotspots that I sign up for and 
then cancel at the end of the 14-day return period.

A WEBCOMIC OF ROMANCE,
SARCASM, MATH, AND LANGUAGE

by Randall Munroe
[1254] Preferred Chat System

If you call my regular number, it just goes to my pager.
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Instructions: Fill in the grid so that each column and row contains exactly one of each of the numbers 1–7. Follow the mathematical operations for each box.

Pie Day
Solution, page 4

21+ 12× 84×

40× 28× 1 4−

2× 120× 36×

18× 3 7

60× 14× 12×

1− 2 150×

7× 8×

Instructions: Fill in the grid so that each column, row, and 3 by 3 grid contains 
exactly one of each of the digits 1 through 9.

Instructions: Fill in the grid so that each column and row contains exactly one of 
each of the numbers 1–6. Follow the mathematical operations for each box.

2022
Solution, page 4

5 7
4 7 2 3
5 8 9 4

7 6 2 3
7 5

6 4 5 9
4 1 8 5
9 3 6 4

7 5

3.14
Solution, page 4

60× 19+ 6×

8×

120× 12× 24×

3× 72× 15×

1− 1−

1− 2



14 The Tech Thursday, March 15, 2018

OPEN TO MIT UNDERGRADS AND 
GRADUATE STUDENTS

Essays, poetry, short stories, 
academic papers
Science and technical writing
Writing on the visual arts
Writing for the public
Freshman writingFreshman writing
Science fiction, and more...

SUBMIT YOUR BEST WRITING

2018 KARMEL
WRITING PRIZES

Solution to Friends
from page 11

Solution to Pie
from page 13

3 7 5 4 2 1 6
2 6 4 3 1 7 5
5 2 7 6 4 3 1
4 1 6 5 3 2 7
1 5 3 2 7 6 4
7 4 2 1 6 5 3
6 3 1 7 5 4 2

Solution to 3.14
from page 13

4 3 1 5 6 2
5 4 2 6 1 3
2 1 5 3 4 6
3 2 6 4 5 1
1 6 4 2 3 5
6 5 3 1 2 4

Solution to Snow
from page 11

6 3 2 4 1 5
5 2 1 3 6 4
1 4 3 5 2 6
3 6 5 1 4 2
4 1 6 2 5 3
2 5 4 6 3 1

Solution to Bliss
from page 11

8 5 2 7 1 6 3 9 4
1 7 9 3 8 4 2 5 6
6 3 4 2 9 5 8 7 1
4 6 3 1 7 9 5 2 8
7 1 8 5 3 2 4 6 9
2 9 5 6 4 8 7 1 3
3 2 1 4 6 7 9 8 5
9 4 7 8 5 1 6 3 2
5 8 6 9 2 3 1 4 7

Solution to 2022
from page 13

8 3 9 2 4 1 5 7 6
1 4 7 6 9 5 2 8 3
2 5 6 3 7 8 1 9 4
5 9 8 7 6 2 4 3 1
7 2 4 1 8 3 9 6 5
3 6 1 4 5 9 8 2 7
4 1 2 8 3 6 7 5 9
9 8 3 5 1 7 6 4 2
6 7 5 9 2 4 3 1 8

Wanna 
make 
columns?

Not an 
architect?

Join 
Campus Life 
at The Tech!

join@tech.mit.edu

Know 
something 

important we 
should write 

about?

(We probably 
don’t know 

about it.)

Let us know.

news@tech.mit.edu
Meet your  

fellow tech staff.  
(aka, your new 3 a.m.  
pset support group)

join@tech.mit.edu
W20-483, 617-253-1541
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tetris ninja?
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powers 

for good!

...by joining 
the production 
department at 
The Tech!
join@tech.mit.edu
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ation where one could use the data 
but one could not participate. … You 
don’t have to be just a user anymore.” 

 Dr. Danielle Wood of the Space 
Enabled Research Group advo-
cated for the discontinuation of the 
word “colonization” to describe hu-
man exploration of space. Instead, 
Woods encouraged future explorers 
to “learn from indigenous commu-
nities that were impacted by colo-
nialism,” make an eff ort to preserve 
pristine places, and not create “situ-
ations where people are exploited in 
the process.”   

 Other panel discussions dealt 
with the potential for life in outer 

space, arts and space, and the evo-
lution of space research. Political is-
sues were mentioned briefl y during 
the future of space research panel, 
when founder of Spacehack.org 
and member of NASA Innovative 
Advanced Concepts council Ariel 
Waldman announced, “Space needs 
to be stop being treated as a political 
token.” 

 In the panel discussion on the 
frontier of life in space, MIT EAPS 
Prof. Sara Seager brought up New 
Worlds Mission, an occulter de-
signed to block starlight to observe 
orbiting exoplanets, and the Tran-
siting Exoplanet Survey Satellite 
(TESS), which is scheduled to launch 
this year on a SpaceX rocket. 

 Allison Htun ’21, who heard about 
the event from a mailing group, said 
that Beyond the Cradle provided a 
“nice break from psets and served as 
a good reminder for why I’m inter-
ested in [space exploration].” Htun 
said, “Th e event also allowed me to 
have interesting conversations with 
people, each bringing a diff erent per-
spective on the topic.” 

 Th e rest of the event featured a 
keynote presentation from the artist 
Nahum, workshops on space entre-
preneurship and childcare, a panel 
of former and current astronauts, 
and a plenary panel featuring some 
of the leaders in space industry. 

 A webcast of the event will be 
available through the Media Lab. 

Panels discuss life in space, 
evolution of space research
Cradle, from Page 2

Are you dying to tell someone 
your latest ephiphany? 

Write about it! 

Join Campus Life @ The Tech!

E-mail join@tech.mit.edu
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