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TUE: 57°F | 44°F
Sunny
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Chance Rain
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IN SHORT
Drop date is tomorrow.

� e Student Center will be closed 
for the � anksgiving holiday from 
10 p.m. on Wednesday night to 7 
a.m. on Saturday morning.

A shuttle to Logan Airport will 
run today and tomorrow. Sign up 
for a spot on the Department of Fa-
cilities website. 

Happy � anksgiving! 

Send news and tips to news@
tech.mit.edu.

 House OKs tax bill, 
Senate deliberates 
Trump criticizes undecided Sen. 
Flake in tweet: his career is ‘toast’ 

 By Thomas Kaplan
THE NEW YORK TIMES 

 WASHINGTON — Th e fast-mov-
ing Republican eff ort to overhaul the 
tax code now rests in the hands of a 
small number of fence-sitting sena-
tors with disparate concerns, like 
how small businesses are taxed and 
whether health insurance costs will 
spike after the repeal of the Aff ord-
able Care Act’s requirement to have 
coverage or pay a penalty. 

 Lawmakers face a challenge in 
navigating those competing priori-
ties without rankling other members 
or running afoul of budget rules. For 
instance, dropping the repeal of the 
individual mandate from the bill 
would mollify the concerns of some 
but could alienate others who wish 
to see it included, while also upend-
ing the delicate fi scal math behind 
the Republican plan. 

 On Sunday, President Donald 
Trump fi red off  a Twitter broadside 
against one of those undecided 
senators, Sen. Jeff  Flake, R-Ariz., 
who is not seeking re-election next 
year. Th e president referred to him 
as “Sen. Jeff  Flake(y),” declared him 
“unelectable” and off ered a predic-
tion: “He’ll be a NO on tax cuts be-
cause his political career anyway is 
‘toast.’” 

 Flake, an unapologetic Trump 
critic, seemed unmoved by the dec-
laration. “What the president says or 

does or feels has nothing whatsoev-
er to do with how I will vote on that 
tax bill,” Flake said during a radio in-
terview Monday. 

 Sen. Mitch McConnell, R-Ky., the 
majority leader, wants the full Sen-
ate to consider the tax bill next week. 
Because Republicans hold a narrow 
52-48 majority, party leaders can af-
ford only two defections, assuming 
Democrats are unifi ed against the 
bill and Vice President Mike Pence 
provides the tiebreaking vote. Th e 
math would grow even tighter if 
Democrats gain a seat in the special 
election for Senate in Alabama next 
month. 

 Th e concerns expressed by Re-
publican senators are hardly mono-
lithic, and McConnell will have to 
walk a delicate line to resolve the 
issues without setting off  additional 
objections from other lawmakers. 

 Th e defi cit issue is a crucial one, 
given several senators have already 
expressed concerns about piling up 
more debt as a result of the tax over-
haul. Sen. Bob Corker of Tennessee 
has said he will not vote for a tax 
plan that he determines will add to 
the defi cit. 

  Editor’s note: � e bill the House 
passed included a measure that 
would raise taxes for grad stu-
dents by 300–400% by adding quali-
� ed tuition reductions to their tax-
able income. 

ADIB HASAN—THE TECH

Coffeehouse Lounge, located on the third � oor of MIT Student Center, opened to the students again 
recently after renovations.

Rebecca’s Café to serve late night dining in Walker next 
  Rebecca’s Café, a local res-

taurant and catering service, will 
operate food service in Walker 
Memorial (Building 50)  start-
ing  spring 2018. Th e Café  will 
occupy  Pritchett Dining Hall on 
the second fl oor, which previ-
ously closed in 2007.  

 Th e new service is expected to 
operate from 5 p.m. to midnight, 
fi ve days a week, according to 
an email written by Todd Glick-
man ’77, senior director of corpo-
rate relations at MIT, and shared 

with the ec-discuss mailing list. 
 Th e Café opening was post-

poned due to delays in construc-
tion and design, Peter Cum-
mings, DSL executive director 
for administration, wrote in an 
email to the  � e Tech , adding that 
the emphasis of the new dining 
service “will be on late-night din-
ing for all students, regardless of 
whether they are on a meal plan.” 

 Th e feedback on designs for 
the kiosk, furniture and dining 
hall was provided by students 

from East Campus. Menu de-
velopment started in the sum-
mer in  cooperation with stu-
dents from the Graduate Student 
Council, Muddy Charles Pub, 
and execs  from Eastgate and 
70 Amherst Street, Cummings 
wrote. Th e menu  is still being 
fi nalized. 

 Rebecca’s Café operated out 
of a location  in Kendall Square 
before the branch closed last 
year.  

— Tu-Lan Vu-Han

  FROM THE ARCHIVES

Happy � anksgiving! 
   � e following is a � anksgiving 

greeting by the board of editors of 
Vol. 9, No. 4 of  Th e Tech , published 
in 1889.  Th e Tech ’s current editors 
would like to extend the same sen-
timents to all members of the MIT 
community. Eat good food, stay 
warm, and have a relaxing break!  

  � e Tech  wishes each of its 
readers a hearty enjoyment of 
his thanksgiving, and of the three 
days relaxation, which by the 
grace of the Faculty, he is grant-

ed with it. After eight weeks of 
revolution, the wheels within the 
wheels of the Insitute mechanism 
have settled down to a uniform 
velocity, which, were it not for 
this break, would become mo-
notonous before the end of the 
term. Th e recess gives us leisure 
also for a brief survey of the do-
ings hereabouts. Without going 
too much into details the season 
may be said to be prosperous. Th e 
Institute has more men enrolled 

in its catalogue than ever before, 
and will soon have more space in 
which to accommodate them. Th e 
eleven, which promised earlier 
in the season to be a failure, has 
made a very creditable showing. 
Local societies and organizations 
are most of them fl ourishing, 
with the promise of greater ac-
tivity as the winter advances. For 
all of which let us be duly thank-
ful as we sacrifi ce the turkey next 
Th ursday. 

 By Maxwell Benjamin 
Nagarajan 

 In a tweet celebrating its 148th 
birthday,  Nature  announced the re-
lease of a digital edition of its fi rst 
issue, published in November 1869. 
While a scan of this issue has long 
been available,  Nature   took the oc-
casion to dedicate a small webpage 
to the text of this issue. What were 
scientists discussing and thinking 
about 150 years ago? Th is issue may 
provide insights into the thoughts 

and culture of the scientifi c commu-
nity long ago. 

 To put this time into scientifi c 
context, Darwin published  On the 
Origin of Species  in 1859, Maxwell 
published his theory of electromag-
netism in 1864, and Mendeleev pre-
sented the Periodic Table in 1869. In 
the next few decades, Gibbs would 
develop his phase rule, Boltzmann 
his statistical theory of entropy, and 
Michelson and Morley an experi-

SCIENCE COLUMN

Re� ecting on the � rst 
issue of Nature journal
Past challenges still relevant today

COURTESY OF NATURE

The original logo of the scienti� c journal Nature.

Nature, Page 2
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ment contradicting the concept of luminif-
erous aether. 

 Despite decades of scientifi c advance-
ment that separate us from the researchers 
in 1869, a quick look at the articles in the 
fi rst issue of  Nature  shows that we can still 
relate to many of the challenges and oppor-
tunities scientists faced then. 

 One article considered issues in science 
education: “[T]he method and details of 
[teaching science] ... are points which can 
be decided only by experiment, and have 
not yet been decided at all.” How do you bal-
ance experiments and lectures in science 
education? How do you provide resources 
for teachers and students to conduct exper-
iments? How much time should be devoted 
to teaching science? Th ese are all questions 
we are grappling with today. Th e writer of 
the 1869 article recommended experiential 
learning by conducting classroom experi-
ments, taking nature walks in the country, 
and using microscopes to allow students to 

see what they were studying. 
 After reading a few articles in this is-

sue, it isn’t hard to notice the implicit as-
sumption that women were not a part of 
the scientifi c profession. Th e article about 
science education referred to the students 
as “boys,” and an article that summarized 
the proceedings of a meeting said that in at-
tendance were “800 ... men of all sciences, 
often with their wives and daughters.” We 
cannot neglect that science was patriar-
chal. Today there is still signifi cant insti-
tutional discrimination against women in 
science. 

 Th e fi rst article in the issue was half 
poem, half essay, and begins with an evo-
cation that likely echoes a frustration and 
awe researchers still feel today: “Nature! 
We are surrounded and embraced by her: 
powerless to separate ourselves from her, 
and powerless to penetrate beyond her.” 
Th e author posed a thought experiment: 
If we look back on scientists fi fty years ago, 
their greatest achievements and discover-
ies may seem commonplace today. Like-

wise, fi fty years from now, scientists may 
look back on us and think of our best work 
as commonplace. But by looking back, we 
can see the progress that has been made to 
better understand nature. 

 Is there value in looking back at the 
progress of science? One potential value is 
to put the great discoveries we learn about 
in courses into context. During my E&M 
course, Maxwell’s equations were just a set 
of equations. What work led to these equa-
tions, and how did the scientifi c commu-
nity respond? 

 Researchers facing challenging prob-
lems may also fi nd a look back refreshing. 
Knowing that people have struggled with 
generating hypotheses, designing experi-
ments, and interpreting data for centuries 
can put the challenges of the research ex-
perience into perspective. 

 Of course, no MIT student has time to 
study historical scientifi c literature exhaus-
tively. But maybe reading an old journal ar-
ticle or two will provide some context to the 
scientifi c process. 

Nature, from Page 1

Articles discuss science education, progress

DID YOUR MIT ESSAYS 
GET YOU IN?

The Tech is collecting successful 
application essays (hint: yours!).

Email your pieces to cl@the-tech.mit.edu!

By Opinion Writer
STAFF REPORTER

Lorem ipsum dolor sit amet, consectetur adipiscing 
elit. Nunc nulla dolor, sagittis ut ultricies blandit, vulpu-
tate quis velit. Aenean tortor lacus, tincidunt eget vehic-
ula quis, gravida et purus. Integer laoreet purus id velit 
vestibulum eu blandit felis lobortis.

Sed vel diam sapien, at sodales sapien. Donec sed 
libero est, at ornare neque. Integer ut nibh massa. Read 
this far looking for hidden messages? I commend you! 
Ut dapibus augue et lacus lobortis semper. Proin tempor 
quam eget ante porta vel pellentesque nulla bibendum. 
Donec elit quam, auctor eu viverra quis, consequat quis 
nisi. Vestibulum ante enim, bibendum vel condimen-
tum quis, vehicula eu magna. Pellentesque vitae leo sit 
amet est semper malesuada. Suspendisse eu dui in lor-
em venenatis pellentesque vel quis tortor.

Nulla id felis quis dui euismod accumsan quis non 
eros. Sed ut turpis at nulla condimentum scelerisque. 
Etiam neque leo, dapibus sollicitudin ultricies eu, vul-
putate ut ipsum. Praesent pretium placerat rhoncus. Ali-
quam erat volutpat. Etiam adipiscing porttitor sodales.

Nam eu mi augue, id tempor ligula. Ut ac tincidunt 
mi. Integer porttitor diam ut arcu convallis rutrum. 
Donec cursus, mauris non adipiscing pharetra, nibh 
arcu fermentum diam, lobortis lacinia diam nisi at justo. 
Morbi malesuada donlan escrow manifold tellus vitae 
nibh scelerisque ut imperdiet arcu blandit. Donec vi-
tae dictum neque. Donec vitae semper ligula. Nullam 
pharetra, mi non fringilla tempus, leo justo luctus elit, ut 
malesuada sapien enim ac risus. Fusce nulla mauris, ali-
quam ut facilisis eu, tristique non lorem. Be an editor for 
The Tech, and you too can add fake messages to lorem 
ipsum text. Maecenas risus dui, tempus vitae gravida in, 
tristique et dolor. Quisque lacinia tellus eget leo volut-

pat vulputate. Aenean dapibus tellus eu nunc blandit 
facilisis. Pellentesque nec nisl in leo dictum gravida et 
sit amet justo. Etiam sollicitudin nisl id urna ultrices a 
pulvinar tortor blandit.

Sed lacinia justo eget urna vulputate nec sollicitudin 
enim malesuada. Cras tempus, magna nec volutpat vo-
lutpat, elit velit malesuada dui, ac dignissim nisi nulla 
quis urna. Classes start tomorrow, and you’re still read-
ing this? Nam aliquam, eros nec consectetur iaculis, sem 
lacus auctor elit, vel posuere sapien turpis rutrum lorem. 
Duis augue nulla, pellentesque ut varius ut, rhoncus sit 
amet ligula. Curabitur sapien eros, lacinia vitae lobortis 
ut, blandit sed eros. Duis dui ipsum, convallis vel ali-
quam vitae, gravida sed erat. A lolcat should have gone 
here. Aliquam porttitor, erat et pellentesque porta, nisi 
nunc consectetur lorem, sed dictum mi orci ac turpis. 
Nullam rhoncus porta ante nec eleifend. Maybe another 
one here. Vestibulum ante ipsum primis in faucibus orci 
luctus et ultrices posuere cubilia Curae; Aenean pretium 
ultrices lorem, sit amet eleifend est congue et. Nulla con-
sequat, turpis at laoreet venenatis, justo ligula lobortis 
metus, et dapibus justo diam at enim. Donec adipiscing 
fermentum scelerisque. Duis vel vestibulum lacus. Ut 
nec tortor nisl, ut vehicula lacus. Mauris tortor tortor, (it 
repeats the same word? That’s lame) pretium eget mattis 
dictum, eleifend bibendum metus. Praesent enim nulla, 
gravida non auctor quis, molestie vel sapien. Praesent 
interdum auctor laoreet. Vestibulum fringilla imperdiet 
posuere. Aliquam vitae euismod odio. Vestibulum a eros 
dolor, at ultricies erat.

Duis posuere sem ipsum. Donec volutpat suscipit 
ultricies. Quisque tempor aliquet leo eget mattis. Sus-
pendisse scelerisque faucibus blandit. Maecenas pu-
rus elit, cursus id aliquam in, viverra non quam. Duis 
luctus ante sed massa pellentesque eu ultrices dolor 
porta. Nunc orci turpis, lobortis ac euismod ultricies, 

feugiat sed lacus. Suspendisse viverra commodo sem, 
id ullamcorper urna vestibulum sed. Join opinion. Join 
opinion. Join opinion. Fusce ornare consectetur risus, a 
consequat metus cursus sit amet. Suspendisse porttitor 
hendrerit nisl id fringilla. Maecenas commodo eros quis 
dolor lacinia pharetra.

Quisque vel blandit dui. Etiam mattis, felis non auc-
tor commodo, nibh libero fermentum orci, at laoreet au-
gue nibh non turpis. Class aptent taciti sociosqu ad litora 
torquent per conubia nostra, per inceptos himenaeos. 
Aenean vel libero sit amet sapien lobortis dignissim vel 
et est. Class aptent taciti sociosqu ad litora torquent per 
conubia nostra, per inceptos himenaeos. Nunc in conval-
lis ante. In dolor est, vulputate sed suscipit ut, venenatis 
quis metus. Suspendisse tincidunt mauris ut nunc sol-
licitudin sed mollis enim adipiscing. I really hope we get 
more opinion staff. Duis turpis est, mollis nec tempus sit 
amet, mollis vitae quam. Mauris auctor, magna placerat 
placerat egestas, tortor ante accumsan urna, vel placerat 
mauris sapien non purus. Quisque bibendum cursus 
scelerisque. Duis viverra interdum luctus. Nam suscipit, 
sapien at rhoncus auctor, dolor augue vulputate nisi, 
non eleifend eros velit non libero.

Phasellus pretium sem eget risus mattis eu feugiat 
purus laoreet. Suspendisse potenti. Sed vestibulum 
hendrerit dapibus. Cras rhoncus lobortis eros in porta. 
Vestibulum non elit justo. Sed vehicula tempus dolor at 
vestibulum. Etiam ornare dapibus elit, id dapibus metus 
feugiat nec. Fusce sodales eleifend suscipit. Aliquam 
rhoncus nisi eget neque ullamcorper viverra. Fusce ip-
sum mi, elementum nec luctus non, fringilla at dui. We 
could really use another lolcat right here too. In vitae tur-
pis eget ipsum ultrices varius. Nam scelerisque congue 
lorem vel tempus.

Nullam sem est, consequat iaculis tincidunt quis, 
congue vel sem. Duis nisi turpis, euismod eget suscipit 

Ud tem iure tie tate exerostrud esto exerote
Quat praeseq uiscill andrerostie magna consequissi.Um eui te feu facil u

[Your Article Goes Here]
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CORRECTIONS
Th e caption for the photo 
above the fold on the front 
page of last week’s issue was 
inaccurate — the ‘hats’ in the 

photo were not part of the 
Veterans Day ceremony. In 
fact, they are covers issued to 
ROTC midshipmen, who placed 
them off  to the side during the 
ceremony because they are not 
worn indoors. 

By Charlotte Minsky
 and Phi Xu

STAFF METEOROLOGISTS

On Tuesday, don’t chicken out 
of going outside, since we will ex-
perience milder temperatures than 
the last few days have brought, 
with highs in the upper 50s and 
lows in the 40s. Wednesday morn-
ing and midday bring a chance of 
preci-pie-tation, before the rain 
quits cold-turkey by Wednesday 
evening. From Th anksgiving Day 
through the weekend, we will 
experience colder temperatures 
with highs in the 40s and lows in 
the 30s, with the brief exception of 
slightly warmer weather on Satur-
day. If you’re planning on camping 
out in mall parking lots the night 

before Black Friday, beware of 
chilly weather in the Northeast, al-
though it should be above freezing 
elsewhere. Looking to the rest of 
the United States, there is a chance 
of rain in Florida on Th ursday, and 
the upper Rockies will continue to 
experience their usual acc-yam-
ulation of snow. In the Northwest, 
we can expect rain over the entire 
forecasting period - and more than 
a poultry amount; expect quite the 
dreary weather. So if you’ve de-
cider-ed to fl y home from Oregon 
or Washington on Sunday, keep an 
eye out for continuing rains. Th is 
weekend is a good time to appre-
ciate - or lament - your hometown 
weather, because in Cambridge it 
only gets colder from here, good 
gravy!
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Situation for Noon Eastern Time, Tuesday, November 21, 2017Extended Forecast
Today: Sunny with southwest winds ranging from 10 to 20 mph. 

High around 57 °F (14 °C).
Tonight: Partly cloudy with continued southwest winds of 10 to 

20 mph. Low of 44 °F (7 °C).
Tomorrow: Chance rain with northwest wind from 10 to 20 mph. 

High 52 °F (11 °C). Low 27 °F (-3 °C). 
Thursday: Sunny. High 41 °F (5 °C). Low around 30 °F (-1 °C)
Friday: Sunny with a high of 46 °F (8 °C).

WEATHER

Solution to Unreal
from page 7

Solution to Gobble
from page 7

3 1 2 6 5 4
6 4 5 3 2 1
1 5 6 4 3 2
2 6 1 5 4 3
4 2 3 1 6 5
5 3 4 2 1 6

Solution to Thanskgiving
from page 7

3 5 4 8 9 1 2 7 6
9 6 2 5 7 3 8 1 4
1 8 7 4 6 2 3 9 5
4 1 5 2 3 7 6 8 9
2 7 8 6 4 9 1 5 3
6 9 3 1 5 8 7 4 2
5 3 1 9 8 6 4 2 7
7 2 9 3 1 4 5 6 8
8 4 6 7 2 5 9 3 1Do you have 

a question 
for 
President 
Reif?

Join The Tech’s news 
department!

join@tech.mit.edu
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 By Mahi Shafi ullah 
 STAFF WRITER 

 Zach Snyder’s  Justice League  gathers 
together the old and the new superheroes 
to save the world, and on some level, the 
future of the DC extended universe. Even 
though Batman and his buddies manage 
to save the world from an overdose of CGI 
supervillains, they fail to capture the audi-
ence’s hearts.  Justice League  falls short of 
expectation by trying to back out of the di-
saster that was Snyder’s previous movies in 
the DC extended universe a bit too hastily. 

 On a DC extended universe (DCEU) 
landscape,  Justice League  does look like a 
shining beacon. But, after the lackluster per-
formance of  Batman vs. Superman , the ex-
pectation wasn’t too high either. Introduc-
ing three new superheroes in the universe 
was quite a challenge, and as the shortest 
movie in DCEU,  Justice League   failed to do 
them justice by giving them too little expo-
sure and screen time. 

 Th e best part in this star-studded fi lm is 
defi nitely the acting of those stars — and the 
absolute best among them is Ezra Miller’s 
Flash. With every joke, grunt, or grimace, 
Ezra Miller makes the movie come alive. 
Some of his boyish charm distinctly re-
minds us of Tom Holland’s Spiderman. But, 
he contrasts the rest of the cast by being the 
only actor who doesn’t look like he’s going 
to a funeral for at least half the movie. Ray 
Fisher as Cyborg also shows promise. Espe-
cially in his graveyard scene with Ezra Mill-
er, we get a glimpse of what he could be if he 
can move past his angsty phase. It’s a classic 
case of good actor paired up with mediocre 
writing, and I applaud Fisher for making the 
most of what he got. Jason Momoa as Aqua-
man, on the other hand, stays as Dothraki 
as he is a merman. His portrayal of Aqua-
man as the surly, tattooed muscleman is 
half sarcasm and half alcohol. And yet, his 
fi ght scenes lack the same panache — with-
out them, he looks like a strongman who 
wields a pike and talks to fi sh. Th e only time 
in the movie when he truly shines comes in 
a rare moment of honesty thanks to Won-
der Woman’s lasso, but that also feels oddly 
out of place with the little exposure he gets. 
Overall, all three of the new heroes would 
have benefi tted from having more screen 
time to develop their backstory, and that’s 
really hard to do when the movie is trying to 
squeeze so much in 119 minutes. 

 Th ough Zach Snyder had to stop di-
recting  Justice League  last March due to 
his daughter’s death, his signs throughout 
the movie are unmistakable. Th e opening 
scene, with Sigrid’s rendition of “Everybody 
Knows” by Leonard Cohen, evokes memo-
ries of the unforgettable opening scene 
from Snyder’s  Watchmen . Following the 
death of Superman in  BvS , his exploration 
of a “god is dead” theme in  Justice League  
is defi nitely intriguing. In Snyder’s absence, 
Joss Whedon did try to liven up the movie 
by sprinkling in a few more jokes, but even 
those fell short of the intended result and 
only served as a reminder of why DC is not 
Marvel. 

 Th e overly CGI’d antagonist, Steppen-
wolf, is defi nitely another weak point in the 

movie. He doesn’t get to develop his moti-
vation enough; or rather, his motivation is 
simplifi ed to the point that it doesn’t need 
development. Th at choice weakens the ten-
sion, and although the world really looks on 
the verge of destruction, the focus stays too 
long on the league of heroes for the audi-
ence to truly feel what’s at stake. 

 If you are looking for drama and acting 
like the  Dark Knight  trilogy, my recommen-
dation would be to not visit the theaters for 
 Justice League . But otherwise, you should 
take your weekend to enjoy the jokes 
Whedon sets up, the noir-era Batman Ben 
Affl  eck plays, the skits Ezra Miller’s Flash 
brilliantly portrays, and fi nally, the attempt 
that the DC extended universe makes to re-
invent their image. 

 MOVIE REVIEW 

 The age of heroes is upon us 
Justice League is a valiant effort at reviving the DC extended universe 

★★★★☆

Justice League
Directed by Zach Snyder

Screenplay by Cory 
Krueckeberg

Stars Ben Affl eck, Gal 
Gadot, Jason Momoa, 
Ezra Miller, Robin Wright

Screenplay by Joss 
Whedon and Chris Terrio

Soundtrack by Danny 
Elfman

Based on the characters 
from the DC comic books

PG-13, Now Playing

COURTESY OF WARNER BROS

Wonder Woman, Batman, and the Flash join forces.

COURTESY OF GKIDS

Parvana, disguised as a boy, attempts to provide for her family in the marketplace.

 By Leah Yost 

 In a city in Afghanistan, Parvana lives 
with her father, mother, sister, and brother 
under the harsh Taliban rule. Th ey struggle 
to survive in this environment, but her fa-
ther cheers everyone up by telling stories. 
Her father attempts to make money in the 
marketplace by reading and writing for 
those who cannot, but he is soon arrested 
and taken to prison for teaching his daugh-
ters how to read and write. Without a male 
of age in the household, the women can-
not go out and make money or buy food 
for themselves. In order to provide for her 
family, Parvana disguises herself as a boy 
to become the breadwinner of the fam-
ily. Along the way, she assumes the role of 
a storyteller, as her father was, in order to 
bring happiness to her family. 

Th e Breadwinner  is an undeniably beau-
tiful movie and story. Th e strength of the 
women in the family to survive is evident by 
all the sacrifi ces they make: Parvana risking 
death by disguising herself as a boy, and her 
mother risking death to keep them united. 

As Parvana begins to see the freedom that 
comes with being a boy in her world, she 
must balance providing for her family at 
home and wanting to save her father from 
the prison. Th e audience feels for her as she 
navigates the diffi  culties work and the dan-
gers of escaping and avoiding the Taliban. 

 Th e themes explored in this movie are 
darker than those typically found in ani-
mated movies, making it more suitable for 
older children and adults. Th emes of fe-
male subjugation by the Taliban, the histo-
ry of that Afghanistan, war, and prison cru-
elty would make it diffi  cult for especially 
young children to grasp; on the other hand, 
while the fi lmmakers do not shy away from 
showing these themes, they present them 
carefully by either only implying what hap-
pens or focusing on sounds rather than 
imagery. 

 Parvana’s desire to provide for her fam-
ily in the face of grave danger is evident, but 
more remarkable are her eff orts to unite 
them and bring joy to them despite all the 
terrible events that have happened. Her 
stories are an escape from the day-to-day 

struggles, and they provide much-needed 
peace and happiness to her family. Par-
vana’s stories demonstrate that storytelling 
can be a method of coping and remember-
ing and honoring those in our past as her 
story honors her older brother. 

 Despite the engaging plot,  Th e Bread-
winner  struggled at some points with the 
fl ow of the movie. Parvana’s story, while 
engaging and interesting, sometimes inter-
rupts the main plot suddenly. While vague 
at the start of the movie, the subject of her 
tale becomes clear. It is about the fate of 
her older brother, and while that revelation 
was meant to be heartfelt and powerful, it 
felt out of place in the moment because of 
all the other concurrent events in the main 
plot. However, these bumps in the road are 
minor compared to the overall quality of 
the movie. 

 One of the main reasons this movie 
stuck out to me was the fact that it was from 
the same creators as  Th e Secret of Kells  and 
Song of the Sea,  which were both Acad-
emy nominees for best Animated Feature. I 
loved the surrealist animation style of those 

two movies but was disappointed that this 
style only appears when Parvana tells her 
story. However, the animation is still crisp 
and beautiful, and the plot of  Th e Bread-
winner  is much more engaging than either 
of those two fi lms, which makes it a new fa-
vorite of mine. 

★★★★☆

The Breadwinner
Directed By Nora 
Tworney

Written by Anita Doron

Produced by Angelina 
Jolie

Based off a novel by 
Deborah Ellis

 MOVIE REVIEW 

 The Breadwinner: A heartwarming tale of 
bravery and the strength of a family 
 The Breadwinner adds to Cartoon Saloon’s beautiful collection of animated fi lms 



A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 
Tuesday, November 21, 2017 The Tech 5

MOVIE REVIEW

The Greatest of Adventures
Hello Again’s examination of sexual encounters leaves much to be desired

 By Ethan Vo 
 STAFF WRITER 

     Based off  of Michael John LaChiusa’s 
1994 musical adaptation of Arthur Schnit-
zler’s  La Ronde ,  Hello Again  features ten 
people engaging in a daisy chain of sexual 
aff airs. Just as in LaChiusa’s adaptation, 
these encounters are scattered nonlinearly 
across the 20th century, with one vignette 
for each decade. By increasing the fl exibil-
ity of time, space, and sexuality, LaChiusa 
created a lush score which sampled varying 
musical styles to great eff ect. As an adap-
tation of LaChiusa’s musical, the fi lm suc-
ceeds greatly; quick, colorful cinematog-
raphy illuminates LaChiusa’s score, which 

shines already from the fi lm’s star-studded 
cast featuring stage talents such as Audra 
McDonald, Martha Plimpton, and Chey-
enne Jackson. However, the inaccessibility 
of LaChiusa’s score and lack of a compel-
ling message ultimately cause the experi-
ence to be somewhat unsatisfying. 

 Th e musical’s structure pairs characters 
together with each new character passing 
the baton to the next. For instance, the fi rst 
vignette portrays Th e Whore seducing Th e 
Soldier in 1901 while the same young sol-
dier woos Th e Nurse in the next scene set in 
1944. Despite the nonlinear narrative, the 
characters still develop as if informed by 
their past life: the seduced become the se-
ducer and attitudes change. Lyrics and leit-

motifs pass on like a musical syphilis, the 
disease which infl uenced the creation of  La 
Ronde . One such phrase is “the greatest of 
adventures of my life,” which describes one 
character’s receiving of oral sex in a movie 
theatre, another character’s view on mar-
riage, and a third character’s reminiscence 
of her infi delity. Th ese aspects of LaChiusa’s 
material provide fecund ground for analy-
sis, explaining its appeal to diehard musical 
theatre fans while leaving others cold. 

  Hello Again  is not completely devoid of 
comedy, however. LaChiusa’s score con-
tains one of the few musical theatre songs 
about erectile dysfunction, and a humor-
ously tacky music video accompanies 
“Beyond the Moon.” Th ese elements help 
in maintaining the audience’s interest in 
the individual scenes and propel the plot 
forward. 

 As a musical,  Hello Again  is mostly 
sung-through and benefi ts from stunning 
vocals and performances by its cast. Sung 
live on set, LaChiusa’s music hits its apex 
with this production. McDonald, who 
recently received the 2018 McDermott 
award from MIT, gives some of the fi lm’s 
highlights in “Mistress of the Senator” and 
communicating her character’s vulner-
ability. Equally impressive is T. R. Knight’s 
performance as Th e Husband, desperate to 
seduce a young crewman, and Plimpton’s 
performance as Th e Senator, completely 
convincing in her role as regretful politi-
cian prioritizing image. Major praise also 
belongs to Austin Schmidt, whose bril-
liant cinematography elevates songs such 
as “Tom” and “Montage / Safe / Th e One I 
Love” to new heights. Th ese particular sec-
tions also benefi t from interspersed mem-
ories of the characters, enhancing the emo-
tional aspects of LaChiusa’s characters.

  Th e biggest fl aw in  Hello Again  is its ut-
ter lack of appeal to popular audiences. 

While LaChiusa’s score is brilliant, its atypi-
cal structure will disappoint viewers whose 
metric of a musical is how hummable the 
music is. Th e lack of a compelling overall 
message drives in another nail to the cof-
fi n; a story about the widespread nature of 
sex and the search for true satisfaction feels 
redundant in an age of public online hook-
ups. Th e fact that only nine other people 
were in the theatre when I watched the fi lm 
is perhaps the most damning testament to 
the material’s unpopularity. Th e situational 
irony of such a number did not escape me 
and only added to my discomfort as the 
scene depicting fellatio in a movie theatre 
began. 

 Perhaps the Herculean task of making 
musicals mainstream is best left to corpo-
rations such as Disney ( Into the Woods ) 
or songwriters such as Pasek and Paul ( La 
La Land ,  Dear Evan Hansen ,  Th e Greatest 
Showman ). In many ways,  Hello Again  does 
not remotely attempt such a feat, moreso 
echoing adaptations such as  Th e Last Five 
Years . While this does not exculpate the 
source material of its ultimately vacuous 
story, the fi lm remains a sterling adaptation 
of LaChiusa’s musical. 

Hello Again
Directed By Tom 
Gustafson

Screenplay by Cory 
Krueckeberg

Music by Michael John 
LaChiusa

Not Rated

PROVIDED BY SCREENVISION MEDIA

Cheyenne Jackson as The Writer (left) and Audra McDonald as The Actress (right)

 MOVIE REVIEW 

 Steal from the dead, spend a night with the dead 
 Pixar’s Coco invites viewers into a lively world where our ancestors reside in relative 
harmony 

 By Nathan Liang and Patricia Gao 
 ASSOCIATE EDITOR AND STAFF WRITER 

 Th e world of Pixar’s  Coco  is incredible. 
It seems as if no aspect of the Mexican 
Day of the Dead, or  Día de los Muertos , is 
overlooked. Th e movie’s central holiday is 
ever-present in backgrounds rich in color 
and detail. Panoramas throughout the fi lm 
include a traditionally decorated neighbor-
hood; a sprawling, glittery graveyard; and a 
set of huge bridges made of glowing mari-
gold petals that lead into the vibrant city of 
the afterlife. 

Coco  stars Miguel (Anthony Gonzalez), a 
boy who yearns to emulate his idol, the leg-
endary guitarist Ernesto de la Cruz (Benja-
min Bratt). Unfortunately, Miguel’s relatives 

expect him to become a shoemaker. He 
is forbidden to play music — he’s warned 
early on that his great-great grandfather did 
just that and ended up abandoning his fam-
ily. Because Miguel’s ancestor turned his 
back on his family members, they turned 
their backs on him; his picture is omitted 
from the family’s  ofrenda , a sacred altar that 
invites the deceased into the living world on 
Día de los Muertos.

 However, Miguel is convinced that his 
great-great grandfather did a good thing in 
pursuing music. He delves into his family 
history, and his curiosity ends up trapping 
him in the realm of the dead. It takes team-
ing up with a desperate skeleton named 
Hector (Gael García Bernal) (and most of 
the movie) for Miguel to return to the land 
of the living and discover some truths about 
family. 

 As Pixar movies often do,  Coco  toys with 
thoughtful themes. Th ere are stark con-
trasts, for example, in how certain charac-
ters exist in the afterlife. Some of them are 
happy, mansion-owning souls; others are 
desolate inhabitants of slums, waiting to 
experience a ‘fi nal death’ when they are for-
gotten. But appearances, of course, aren’t 
everything — Miguel’s journey teaches 
him how to see past a cross-generational 
misunderstanding. 

 Ultimately, the knowledge Miguel gains 
by the closing sequence is not unheard 
of: we should pursue the truth, and our 
dreams, while maintaining supportive rela-
tionships with those around us. But his path 

to those lessons is important, and defi nitely 
worth watching, with its practically-fl awless 
graphics and gorgeous tunes. Th is movie 

made us cry so many tears that it was hard 
to see the screen — but hard not to see  Coco 
 being a hit for audiences everywhere. 

★★★★★

Coco
Directed by Lee Unkrich

Music composed by 
Michael Giacchino

Screenplay by Matthew 
Aldrich and Adrian Molina

Rated PG, Now Playing

COURTESY OF DISNEY PIXAR STUDIOS

Miguel and Hector singing over the beautiful realm of the dead.
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By Emma Bingham
EXECUTIVE EDITOR

At long last, Taylor Swift’s sixth studio al-
bum has arrived.

Let’s get one thing out of the way: it 
doesn’t matter to me whether this album 
is good. It’s a Taylor Swift album. It’s im-
maculately produced pop. How could it not 
be, with heavyweights like Max Martin and 
Jack Antonoff involved, and of course Swift 
herself, now an industry veteran? It’ll sell 
millions of copies. (It already has.) It’s guar-
anteed to be a cultural phenomenon.

It’s hard to believe that Swift has been 
in this business for more than ten years. I 
swear it was just yesterday that I was lis-
tening to her very first single on the local 
country radio station. She’s come a long 
way from young love, blue eyes, and Geor-
gia skies to the crushing cesspool of strato-
spheric fame.

The fundamental question that under-
lies most of Reputation is “how do you love 
in the spotlight?”

People do insane things in love. It can 
turn your mind inside out, or at least that’s 
how it feels. When you take something so si-
multaneously intimate and destabilizing by 
nature and broadcast those feelings to the 
whole world — and the whole world listens 
— you’re going to come across as crazy.

And in her songs, Taylor Swift is crazy. 
She’ll curse your name, kiss you in the 
pouring rain, blush all the way home after 
seeing you. She’ll burn her photos of you. 
She’ll stand up in the church and convince 
the groom to marry her instead. “Don’t 
blame me,” she says, “love made me crazy.”

But the thing is, I don’t think she actually 
does all or even half of these things. They 
are just convenient metaphors for how she 
feels in love. When you try to make people 
feel how you feel, you need to use these sig-
nals. This is what makes her lyrics master-
ful. It’s not because we do these things — it’s 
because we know what they mean. They’re 
seared into our cultural consciousness.

If pop music is anything at all, it should 
be relatable. Taylor Swift is the queen of 
relatability. She’s always been charmingly 
awkward, and her lyrics are a perfect bal-
ance of confessional and expansive — ex-
actly the combination that characterizes 
great pop lyrics.

Of course, fame complicates Swift’s love 
life. A lot of the songs on Reputation are 
about failed attempts to keep her relation-
ships secret, and when that doesn’t work, 
how the media destroys them.

It’s hard to carry on a relationship while 

running from the press the whole time, 
Swift points out in “Getaway Car,” an An-
tonoff-produced song that sounds like it 
could have come straight off one of his side- 
project Bleachers’ albums. And she knows 
there’s “no one in the world who could 
take” the pressures of dating her and be-
ing under so much scrutiny (“Dancing with 
Our Hands Tied”).

“I swear I don’t love the drama, it loves 
me,” she sings in “End Game,” one of the 
strangest tracks of the album with its incon-
gruous hip-hop influences.

But even after all the drama, the rumors, 
the romances overshadowed and ruined by 
her fame and her reputation, Taylor Swift 
still believes in love. And paradoxically, 
her lovers insulate her from the pressure of 
stardom.

Her reputation has never been worse, 
and her life feels like it’s crumbling, and 
everyone’s calling her a liar, but at least 
she could get her current relationship right 
(“King of My Heart”). And she still feels 
those same feelings — her lover can “make 
everyone disappear” and “make all her gray 
days clear” (“So It Goes…”).

So, in a lot of ways, she’s still that same 
innocent, curly-haired singer of ten years 
ago.

She’s also the same vindictive person 
who wrote songs like “Picture to Burn” and 
“Better than Revenge,” so she still manages 
to get in a few jabs at her enemies, real or 
imagined — most notably Kanye West in 
“This is Why We Can’t Have Nice Things.” 

But these songs feel almost out of place 
thematically — “This is Why We Can’t Have 
Nice Things” and “Look What You Made Me 
Do” are the weakest songs on the album. 
What’s more is that they feel less authen-
tic. Swift never mastered the language of 
revenge like she mastered the language of 
love.

In a lot of other ways, she has matured. 
Reputation presents a Taylor Swift who 
has come into the sexuality of her late 20s 
gracefully. Songs on this album are much 
more forward than her previous album. She 
says she bought a pretty dress just so her 
lover could take it off her (“Dress”). “You 
know I’m not a bad girl, but I do bad things 
with you,” she sings (“So It Goes…”).

In the end, Swift is defiant. “They’re 
burning all the witches even if you aren’t 
one,” she sings. “So light me up, go ahead 
and light me up” (“I Did Something Bad”). 
People can say whatever they want about 
her, accuse her of all kinds of crimes in love, 
in friendship, in cultural faux pas or celeb-
rity feuds. They don’t know her.

And if you do want to know her, then you 
have to look past her reputation, which she 
says has “never been worse,” and see her for 
who she is.

But who is Taylor Swift? She seems to 
want us to know she is loyal. She’ll be there 
with you for the good times, the “mid-
nights,” and she won’t abandon you the 
next morning in the mess of the party’s af-
termath (“New Year’s Day”).

Everything else is obscured.

ALBUM REVIEW

‘I swear I don’t love the drama’
The queen of pop’s reputation precedes her

By Patricia Gao
STAFF WRITER

My finger hovers over the play button; 
going into Kalamazoo — the first-ever live 
album from trombonist-composer Delfeayo 
Marsalis — I don’t know what to expect. But 
from the first note, I know that what I’m hear-
ing is special.

The album begins with an instrumen-
tal version of “Tin Roof Blues,” a jazz stan-
dard animated by Marsalis’s trombone. It’s a 
crowd-friendly warm-up; as Marsalis wan-
ders in and around the original tune, he is met 
with both cheerful laughter and applause. I 
can picture myself in the concert venue, sway-
ing to the beat, as the people in the recording 

must have done. It’s hard to sit still at music 
like this — Marsalis might be smiling into his 
mouthpiece.

The rest of Kalamazoo floats by on the 
same note of camaraderie. The album was 
recorded on a single night, during an April 
concert in Michigan where Marsalis played 
for the first time with a quartet consisting of 
bassist Reginald Veal, drummer Ralph Peter-
son, and his father, pianist Ellis Marsalis. It’s 
full of pleasant surprises, from original com-
positions (like the sixth track, “Secret Love Af-
fair,”) to a blues rendition of the theme song 
from Sesame Street.

The spirit of the collection, in fact, is best 
explained with the eponymous track, “Blue 
Kalamazoo.” This song was completely im-

provised, with the help of Western Michigan 
University students: singer Christian O’Neill 
Diaz and drummer Madison George. Marsa-
lis and his band met those two in the crowd 
before the concert and invited them onstage 
for the piece.

“Blue Kalamazoo” occurs at the climax of 
the album — listening to it, I can sense the 
congeniality of the atmosphere. Marsalis is as 
good with people as he is with his instrument. 
His happiness with music is infectious. He 
gets the crowd laughing by bantering with the 
guest musicians; O’Neill Diaz takes the hint 
and jokingly imitates the trombone at the end 
of the song.

In its conclusion, the album comes full cir-
cle with another classic, “Do You Know What 

It Means to Miss New Orleans?” The song 
choice is fitting — Marsalis is a New Orleans 
native.

When the last chord wavers to an end, 
I’m smiling. Though the final song brought a 
calmer end to the album than expected, I still 
feel like dancing.

ALBUM REVIEW

Marsalis unpolished
Trombonist-composer’s first-ever live album captures the rawness of a wonderful night

By Mahi Shafiullah
STAFF WRITER

Please be advised that this book contains 
necessary descriptions of violence, some of 
which have been paraphrased in this article.

Since the publication of God of Small 
Things nearly twenty years ago, critics and fans 
have been waiting for the next big thing that 
Arundhati Roy comes up with. With Ministry 
of Utmost Happiness, Arundhati Roy makes 
the wait worthwhile by boiling down her ac-
tivist life down to 449 pages and bringing her 
full literary wrath upon the world’s biggest 
democracy.

The book starts in a queer way — with sto-
ries of hijras (transgender female) from the 
megacity of Delhi. We see the world through 
Anjum’s eyes, who thinks that by some un-
intentional oversight or a cruel joke of God, 
she was born into the world as androgynous. 
Through her eyes, not only do we see the sta-
tus of transgender people in India, but we 
also gain additional insights into the lives of 
the minority of the minorities through her 
insistence on being Muslim. Even after the 
many tortures inflicted upon her, when she 
starts to lead Khwabgah, or House of Dreams, 
we get the clear message Roy is sending out: 
this book isn’t going to be just a tale of sor-
row. It’s going to be a show of unbounded op-
timism, the type which lets Roy continue her 
activism in the face of opposition from her 
government and countrymen.

The story of Anjum and the ragtag group 
of “throwaways” that she gathers does give a 
wrong message to the readers, though. The 
book is only partially about them. Before the 
reader can notice, she slips into the seem-
ingly unrelated story of an eccentric quad-
rangle romance, involving an intelligence of-
ficer, a revolutionary “terrorist” and a corrupt 
journalist, all surrounding an even more un-
orthodox woman, Tilo. Tilo reminds us of Roy 

herself, but it’s better to reserve judgements 
like that without knowing the full mystery or 
the story of her life. This quadrangle of mis-
shapen romance spans more than 30 years 
and includes the most contentious border 
conflict in South Asian history — Kashmir.

Now, writing anything about Kashmir is 
tricky, because whatever you write can bring 
the wrath of a billion people upon you. But 
Roy, honestly, doesn’t care. She dives right 
into the middle of a long running conflict 
to tell stories that sound so nightmarish we 
have no choice but to believe them. And in 
telling these stories, Roy doesn’t hold back; 
this book has everything, from the insides 
of a torture cell to the pattern a child’s blood 
makes after being shot in the head while in 
her mother’s lap. And this violence was un-
avoidable in writing the stories she wanted 
to write, to show what she wanted to show. 
This book is absolutely fantastic just because 
of the way it will mess with your brain. Af-
ter reading this book, you will wonder how 
you can live the way you live when there’s 
so much wrong in the world. It’s caring for 
others, the ones we don’t even know, that 
makes us human. Roy pinches us right in our 
humanity and gives it a painful twist in an at-
tempt to wake it up.

If you have read God of Small Things, 
you will be familiar with Roy’s peculiar ways 
— how her words come together and start 
creating patterns almost nonchalantly and 
almost creates a life of its own. It’s fully pres-
ent in this book as well, but this time it’s pres-
ent in a larger scale too. Inside her novel, she 
writes a bunch of short stories, all relating to 
Kashmir and each depicting a different but 
significant piece of irony or injustice in the 
world.

Despite Roy’s immense political knowl-
edge, I have contention with her depiction 
of some facts in the book. For example, she 
mentions India “liberating” Bangladesh in 
the 1971 war against Pakistan; in truth, India 
only fought for 14 days in the nine-month-
long war. This is especially important be-
cause this book would be the only exposure 
to world politics that many people would get. 
So, even a small misinformation can have se-
vere consequences.

Overall, Ministry of Utmost Happiness 
juxtaposes florid prose with a harsh reality 
— and what comes out is an unputdownable 
that packs a heavy punch. If you do choose 
to read it, I can almost guarantee you — this 
will be a book that you will remember for a 
long while.

BOOK REVIEW

What is the acceptable amount of blood for good 
literature?
Arundhati Roy’s Ministry of Utmost Happiness is a story of people bent, but not broken

★★★★★

Ministry of Utmost 
Happiness
Written by Arundhuti Roy

Published by Penguin 
Random House (Knopf)

Kalamazoo
Delfeayo Marsalis

Troubadour Jazz Records

Released Sept. 29, 2017

Reputation
Taylor Swift

Big Machine Records

Nov. 10, 2017
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 7 The Tech Tuesday, November 21, 2017

Instructions: Fill in the grid so that each column, row, and 3 by 3 grid contains 
exactly one of each of the digits 1 through 9.

Instructions: Fill in the grid so that each column and row contains exactly one of 
each of the numbers 1–6. Follow the mathematical operations for each box.

Thanksgiving
Solution, page 3

5 9 1 2
9 7 3 1
1 4
4 2 7 6

7 5
3 1 8 2

6 7
2 3 1 8

6 7 2 3

Gobble
Solution, page 3

216× 20×

20× 30× 9+

1 1−

180× 1−

11+ 60×

12× 6

Unreal by Billie Truitt
Solution, page 3

ACROSS
1 End-of-class signal
5 Fall flower
10 Mona __
14 Bassoon’s cousin
15 Tire in the trunk
16 Slanting typeface: Abbr.
17 Stray animal
18 Mischievous fairy
19 Achy
20 Spandex or polyester
23 Fish appendage
24 __-Caps (movie candy)
25 Rhythm and __ (music 

style)
28 OH clock setting
31 Grind, as teeth
35 Toe the __ (behave)
36 Contest a verdict
38 Little green vegetable
39 Beads on some necklaces
42 Command to Fido
43 Judge’s order
44 Shed feathers
45 Teakettle vapor

47 Full collection
48 Tightly compressed
49 Recycling container
51 Distant
52 Pink lawn decoration
61 Doozy
62 Computer message
63 Veggie on cobs
64 Cold War adversary: Abbr.
65 Ice cream holders
66 Keep __ (persevere)
67 Wearing footwear
68 Happen next
69 Jules Verne captain

DOWN
1 Gift-box decorations
2 Online auctioneer
3 Cut of meat
4 Two __ (clumsy dancers’ 

woe)
5 Colorado ski resort
6 Roasting rod
7 Cab
8 Explorer called “the Red”

9 Coral structures
10 Capital of Portugal
11 “Believe __ not . . .”
12 Dress of India
13 Actor Baldwin
21 That man’s
22 Hidden motive
25 Great happiness
26 Restrict
27 Join together
28 Heroic tales
29 Piece of pollen
30 Guiding principle
32 Cook’s covering
33 Auctions off
34 Undue speed
36 Dined
37 Gorilla or chimp
40 Allow to enter
41 Vermonter or Virginian
46 Ridiculous
48 River barrier
50 Sister’s daughter
51 Untrue
52 In addition

53 Thick with vegetation
54 In addition
55 “Hurry up!”
56 Ceiling spinners

57 In __ of (instead of)
58 Brief memo
59 Ominous
60 Not fooled by

[1297] Oort Cloud

... I wanna try.  Hang on, be right back.

A WEBCOMIC OF ROMANCE,
SARCASM, MATH, AND LANGUAGE

by Randall Munroe
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