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Hand, foot, and mouth disease 
scours campus, infects at least 30 
Health o�  cial recommends acetaminophen and lozenges

By Jessica Shi
STAFF REPORTER

At least 30 cases of hand, foot, 
and mouth disease (HFMD), a viral 
illness, have occurred on campus 
since September, according to MIT 
Medical.

Most, but not all, of the reported 
cases have been from students resid-
ing in Delta Psi, a co-ed fraternity on 
Memorial Drive, East Campus (EC), 
and Maseeh Hall, Shawn Ferullo, 
chief of student health, wrote in an 
email to � e Tech.

Ferullo is also “sure there are 
more” than just 30 cases, the ap-
proximate number of students who 
have sought treatment for HFMD 
with MIT Medical or MIT MedLinks. 
“HFMD does not cause a severe ill-
ness, so most a� ected students do 
not seek medical attention,” he wrote.

Typical symptoms of HFMD in-
clude fever, tiredness, sore throat, and 
its namesake — rashes on the hands, 

rashes on the feet, and mouth sores, 
which usually dissipate in about a 
week.

HFMD is contagious; it can be 
transmitted “through direct contact, 
through bodily � uids, and across 
surfaces that have been in touch with 
the virus,” according to an email writ-
ten by an EC resident quoting EC 
MedLinks that was forwarded to � e 
Tech. Preventative steps include fre-
quent hand-washing, avoiding close 
contact with those with HFMD, and 
avoid communal ware.

For treatment options, Ferullo 
recommended acetaminophen or 
ibuprofen for a fever and salt-water 
gargles or lozenges for a sore throat. 
Additional “lifestyle and home rem-
edies” to relieve pain listed by the 
Mayo Clinic were also referenced in 
the EC MedLinks email.

“[HFMD] is similar to other com-
mon viruses and is mostly annoying, 
self-limited, and resolves on its own 
with time,” Ferullo wrote. “Like most 

illnesses, rest and hydration are key.”
� e present HFMD outbreak is 

not limited to MIT.
� e Harvard Crimson reported 

“isolated cases” of HFMD on Har-
vard’s campus on Sept. 12, in what 
was characterized as “the latest un-
conventional ailment to hit campus 
in recent years,” following a mumps 
outbreak in the spring of 2016.

� e � rst case of HFMD at MIT 
was reported � ve days later, accord-
ing to Ferullo.

Beyond Cambridge, Ferullo con-
tinued, clinicians have also “anecdot-
ally” been “learning of cases across 
the greater Boston area that have 
nothing to do with MIT.”

HFMD is most common in infants 
and children under the age of � ve, 
according to the Center for Disease 
Control and Prevention, making the 
current outbreak somewhat unusual.

“� is could be due to a new or 
slightly di� erent strain being present 
in the region,” Ferullo said.

MIT Medical vaccinates more than 7,000 at � u clinic
At least 7455 MIT community 

members received a � u vaccina-
tion at Tuesday’s day-long clinic 
run by MIT Medical, Kim Schive, 
communications and marketing 
specialist at MIT Medical wrote in 
an email to � e Tech yesterday.

� is was the number on the 
last sticker that were given out to 
participants by the end of the clin-
ic. Schive expects the � nal tally to 

reach around 7500 after account-
ing for those vaccinated but not 
given stickers.

Tuesday’s count exceeds the 
previous one-day record of 5154, 
though it fell short of MIT Medi-
cal’s goal of 10000 vaccinations.

� e � u clinic, which ran from 
8 a.m. to 6 p.m., was open free of 
charge to all MIT Medical patients 
(ages 10 and up), MIT retirees, 

and all employees, students, and 
a�  liates, regardless of insurance 
coverage.

Malte Ahrens ’18 ran a live sur-
vey throughout the day, tabulat-
ing participants’ sticker number 
and time of vaccination. � e data 
� tted a linear trend with R2=0.99, 
which predicted that 7324 people 
would be vaccinated by 6 p.m.

—Vivian Zhong

Activists discuss change 
to transparency policy
‘Government information is disappearing’

By Ivory Zhu

Members of the MIT community 
gathered for a discussion in 4-251 
Oct. 19 with the aim of publishing a 
manifesto on the revision of Title 44 
of the US Code, which governs the 
dissemination of government infor-
mation. � e event was co-organized 
by MIT Libraries and the Engineer-
ing Activism organization.

“In the age of print, libraries get 
physical copies of documents and 
o� er access. But now we get a lot 
less physical copies. While for digi-
tal publications, it is way easier for 
the government to delete or alter its 
content. Government information 
is disappearing,” Karrie Peterson, 
an event organizer from the MIT Li-
braries, said during the discussion.

Government documents, in-
cluding budgets, judicial publica-
tions, congressional documents, are 
printed and binded by the U.S. Gov-
ernment Publishing O�  ce (GPO), 
and sent to, stored at, and conveyed 
to the general public through the 
Federal Depository Library Pro-
gram (FDLP). MIT Libraries is one 
such Federal Depository Library, 
providing any U.S. citizen with free 

access to the federal depository 
collections.

� e laws underpinning the FDLP 
have remained largely unchanged 
since the 1960s. “Clearly, the law is 
out of date in that it frames the is-
sues of government transparency 
as something tied to the world of 
printed publications,” Albert Carter, 
an event organizer from Engineer-
ing Activism wrote in an email to 
� e Tech.

Davita Vance-Cooks, director of 
the GPO, charged a review on the 
modernization of Title 44, Chap-
ter 19 in June, and the Depository 
Library Council (DLC) requested 
ideas from the public. Chris Bourg, 
Director of MIT Libraries, o� ered 
some guiding principles and sug-
gestions in a response to the DLC. 
“� e MIT Libraries have a keen in-
terest in the health of the FDLP, and 
believe its e� ective operation is es-
sential to the health of our democ-
racy,” Bourg wrote.

Other challenges Peterson rec-
ognized include easy, convenient 
access. “Government information 
collection is giant and complicated. 

By Jessica Shi
STAFF REPORTER

� e Cambridge City Council 
voted Monday to approve MIT’s pe-
tition for a rezoning of the site on 
which the John A. Volpe National 
Transportation Systems Center 
operates.

In collaboration with the Cam-
bridge community, MIT will move 
ahead to redevelop this 14-acre site 
in Kendall Square, beginning with 
redesigning a consolidated head-
quarters for the Volpe Center on four 
of the 14 acres. Once construction on 
the Volpe Center is complete, MIT 
and the U.S. General Services Ad-
ministration will sign an exchange 
agreement giving MIT the rights to 
redevelop the remaining 10 acres.

� e new site will feature housing, 
retail, o�  ce and lab space, and open 
space. Twenty percent of the hous-
ing will be a� ordable housing: hous-
ing for which the homeowner or ten-
ant pays a maximum of 30 percent of 
their gross income.

� e site is in a prime location: the 
14 acres are located a stone’s throw 
north of the Kendall T station.

MIT won the U.S. General Ser-
vices Administration bid for the land 
parcel in November 2016 for $750 
million. Funding came from MIT’s 
investment funds, not from its oper-
ating budget or academic funds.

MIT submitted the zoning peti-
tion in June 2017 after research into 
the area and collaboration with the 
residents and government of Cam-
bridge, according to Sarah Gallop, 
co-director, the o�  ce of government 
& community relations. MIT con-
ducted over 80 public meetings with 
the community regarding the Volpe 
development and will continue to 
do so throughout this process.

“I think it’s been an impressive 
work of collaboration by many in the 
MIT community, as well as in City 
of Cambridge, the neighborhoods, 
planning institutions, companies, 
not-for-pro� ts, certainly the city 
council and the city government, 
because I think we all care so much 

about what happens,” Israel Ruiz, 
executive vice president and trea-
surer, told � e Tech in an interview.

Ruiz said that MIT students can 
look forward to a community cen-
ter through the Priscilla King Grant 
Foundation to connect them to 
Cambridge K-12 students for out-
reach programs. MIT is also placing 
a job connector program on the site 
to help facilitate employment con-
nections between residents of East 
Cambridge and other neighbor-
hoods and MIT.

Meanwhile, on the other side 
of Kendall Square, MIT and Cam-
bridge recently broke ground on the 
� rst building of the Kendall Square 
Initiative, a redesigning of Kend-
all Square intended to enhance its 
characteristics as a center of innova-
tion. � e entire construction process 
is expected to be completed seven to 
ten years in the future, though some 
buildings will be completed in three 
to � ve years.

City approves Volpe petition, 
site to feature housing, retail
20 percent of housing will be a� ordable under plan 

Volpe, Page 1

Libraries, Page 1
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A lonely dinosaur skeleton sits atop Kresge Oval as a likely hack 
Oct. 23.
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By Erik Lindgren
STAFF METEOROLOGIST

A wide trough has been 
sweeping northeast from the 
midwest during the past two 
days, bringing with it the rain 
we experienced yesterday and 
continue to deal with today. � e 
trough will have swept through 
by Friday, but Friday night may 
be unpleasant with strong west-
erly winds and a possibility of 
thunderstorms. Friday and Sat-
urday are likely to be nice days, 
after the large scale � ow has 
turned southerly and brought 
dry air into the region. � e sur-
face wind will be weak at around 

5 mph. A high pressure will keep 
the skies clear until Sunday, but 
by then another trough is likely 
to have formed to the west of us, 
bringing up air from the south 
with lots of precipitable water. 
Expect showers during Sunday 
night and Monday morning.

� e temperatures have 
been unseasonably warm since 
Wednesday last week, and while 
the forecasted highs and lows 
for the coming days are lower 
than the temperatures earlier 
this week they are still slightly 
higher than normal: the clima-
tological highs and lows for this 
time of year are 58°F and 43°F, 
respectively. 

Go outside on Saturday!
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Situation for Noon Eastern Time, Thursday, October 26, 2017

Extended Forecast
Today: Showers, sometimes heavy. Total precipitation around 

half an inch. High around 62°F (17°C). Wind E going to NW 
around 5-10 mph, strengthening in the evening.

Tonight: Showers and a chance of thunderstorms. Low 
around 45°F (7°C). Wind W at 10-15 mph, with gusts around 
25 mph.

Tomorrow: Sunny with a high around 63°F (17°C). Low around 
45°F (7°C).

Saturday: Sunny with a high around 65°F (18°C). Low around 
50°F (10°C).

Sunday: Mostly cloudy with a high around 64°F (18°C).

WEATHER

Solution to Suspooku
from page 9

3 5 1 4 7 2 9 8 6
4 7 6 8 9 1 5 2 3
8 2 9 3 5 6 1 4 7
2 1 4 6 3 7 8 9 5
9 6 3 5 1 8 2 7 4
7 8 5 9 2 4 6 3 1
1 3 7 2 6 9 4 5 8
6 9 8 7 4 5 3 1 2
5 4 2 1 8 3 7 6 9

Solution to Boooodoku
from page 9

6 1 8 9 3 7 2 4 5
5 3 7 2 4 6 8 1 9
9 4 2 1 8 5 6 7 3
2 5 1 3 7 4 9 8 6
8 9 4 6 5 1 3 2 7
3 7 6 8 2 9 1 5 4
4 2 3 7 6 8 5 9 1
1 8 5 4 9 3 7 6 2
7 6 9 5 1 2 4 3 8

Solution to Pumpkin
from page 10

5 8 7 2 6 3 1 4 9
6 9 8 3 7 4 2 5 1
8 2 1 5 9 6 4 7 3
3 6 5 9 4 1 8 2 7
4 7 6 1 5 2 9 3 8
2 5 4 8 3 9 7 1 6
1 4 3 7 2 8 6 9 5
9 3 2 6 1 7 5 8 4
7 1 9 4 8 5 3 6 2

Solution to Clueless
from page 9

Whether in print or in digital form 
such as databases, they should be 
presented in a way that people can 
easily search, � nd, and analyze.”

Engineering Activism is a gradu-
ate student organization aiming to 
leverage the speci� c technology 
skills of MIT community to social 
and political changes, while the MIT 
Libraries is very concerned about an 
equitable, neutral, and inclusive in-
formation sharing ecosystem. � us, 
the parties had overlapping inter-
ests in government transparency 
and partnered up to work on the 
manifesto.

“A very good role for MIT stu-
dents and researchers is to help 
frame what government transpar-
ency should look like in the digital 
age. It’s a technical topic that’s � lled 
with jargon and specialized infor-

mation, not many people have heard 
of it, and yet, it touches our lives in 
incredible ways … It’s the primary 
way in which people can get primary 
source materials,” Carter wrote.

Two relevant documents were 
referred to during discussion: the 
response to the DLC by Bourg, and a 
manifesto from the Stanford Univer-
sity Libraries Aug. 4. Participants de-
cided that the principles of an ideal 
FDLP include privacy for citizens, 
free access and free use, modernized 
scope and preservation for digital 
information. On the technical side, 
speci� c conducive technology such 
as metadata, cryptographic keys, op-
tical character recognition are cited.

A follow-up session is scheduled 
for Oct. 26 at 5 p.m. in 4-251. Mean-
while, MIT community members 
are welcome to contribute ideas to 
the manifesto to engineering-activ-
ism@mit.edu.

“� e idea was that if you looked 
at the Kendall Square area in that 
time [2008–2009], where MIT owns 
property, we had a lot of parking 
lots … [and] a lot of them were un-
derutilized. And as Kendall Square 
has become more and more of 
an innovation ecosystem, having 
parking lots in the middle of a vi-
brant, diverse, innovative place, 
didn’t seem like a good use of 
MIT’s property,” Gallop said in an 
interview with � e Tech.

In addition to the issue of un-
derutilization, the Kendall Square 
community also has needs to be 
met. It’s “very hard to get ameni-
ties in Kendall Square,” Gallop said. 
“� ere’s no grocery store, there’s no 
drug store. … We thought we could 
put our property to a higher and 
better use.

MIT began reimagining the 
Kendall Square space by talking 
to the Cambridge community and 
the City of Cambridge government, 
who agreed as to the importance of 
the project. � roughout this pro-
cess, MIT has collaborated with the 
residents of Cambridge, holding 
hundreds of town meetings and 
forums.

� e city approved MIT’s appli-
cation for increased zoning for the 
site necessary to allow the area to 
take shape. As a transit node, Ken-
dall Square is suited for “the most 
density and height, because peo-
ple are coming in and out to that 
place,” Gallop said.

Much of the current construc-
tion is on the underground garage, 
replacing the former parking lots 
and ensuring access to the retail 
that will be available.

After the city approved new 
zoning regulations, MIT and its ar-
chitectural teams — one for each of 
the six zones — started the planned 
unit development (PUD) process. 
Each building needed a design 
review process with the planning 
board of the City of Cambridge. 
Five of the six zones have been ap-
proved at press time.

� ese six buildings will be dedi-
cated to housing (including gradu-
ate student housing and a� ordable 
housing — 90 out of 260 residential 
units will be a� ordable housing), 
retail, and lab and o�  ce space. 
� e graduate student housing con-
struction began Oct. 11, and will 
include in innovation space. Some 
o�  ce and lab space construction at 
two of the zones is projected to be-

gin next, in 2018, followed by hous-
ing at One Broadway in 2019. � e 
� nal zones will more o�  ce and lab 
space, as well as retail.

Open space for public use is a 
key component of the design. “It’s 
meant to be an extension of the 
in� nite corridor … for people to 
gather in,” Gallop said. MIT and its 
architecture teams are still design-
ing the open space and determin-
ing which direction it will take.

All these amenities are intended 
to create a an environment  which 
brings people together and encour-
ages collaboration. Kendall Square 
is already a place where over 50,000 
people work each day and is home 
to biotech and technology compa-
nies, research institutes, and incu-
bators, such as Cambridge Innova-
tion Center (CIC) and LabCentral. 
� e redesigned Kendall Square will 
aim to place MIT students, mem-
bers of the Cambridge community, 
professionals and entrepreneurs in 
this vibrant business district, and 
the resources of Kendall Square 
incubators and of MIT all in close 
proximity to each other with the 
goal of encouraging innovation.

“So we’ve got MIT students 
coming out of classes and labs, 

Volpe, from Page 1

Volpe, Page 11

Libraries, from Page 1

Kendall Sq. Initiative breaks 
ground on new building

Libraries advocate 
gov. transparency

Do you like doodling during class? 
Are your psets covered with drawings? 
If so, become a Tech Illustrator!

E-mail join@tech.mit.edu
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OPINION POLICY
Editorials are the o�  cial opinion of � e Tech.  ey are 

written by the Editorial Board, which consists of Editor in Chief 
Vivian Zhong, Executive Editor Emma Bingham, and Opinion 
Editor Steven Truong.

Dissents are the signed opinions of editorial board 
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Once submitted, all letters become property of � e Tech, and 
will not be returned. Letters, columns, and cartoons may also 
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LETTER TO THE EDITOR
Pleasure@MIT 
responds to the 
#MeToo campaign

Me too. Me too. Me too. Story after 
story has appeared on our social media ac-
counts, reminding us of the unacceptable 
prevalence of sexual violence in the lives 
of people around us.  ree years ago, the 
Community Attitudes on Sexual Assault 
(CASA) survey found that 35% of female 
undergraduate respondents had experi-
enced sexual harassment, assault and/or 
rape while at MIT. From the CASA results, 
we knew that sexual violence was happen-
ing here. Now, prompted by Tarana Burke’s 
2007 idea and the most recent viral social 
media campaign, we are hearing some sur-
vivors’ stories.

How can we, as MIT students and com-
munity members, respond to the #MeToo 
campaign that has brought our peers’ sto-
ries of surviving sexual violence to light? 
 is letter re� ects the views of students in 
PLEASURE@MIT in regard to that question.

� e positive outcomes of #MeToo
PLEASURE@MIT is a student group 

dedicated to eliminating all forms of sex-
ual violence through peer education on 
consent, relationship empowerment, and 
sexual health. We are trained and sup-
ported by MIT’s Violence Prevention and 
Response (VPR). In reading through the 
#MeToo posts on our own news feeds, we 
are inspired by the courage and strength of 
our classmates and friends who are speak-
ing out against sexual violence and shar-
ing stories of how harassment, assault, 
and other forms of sexual violence have 
a� ected them. Reading each one of these 
stories is a privilege. We hope that reading 
about their peers’ experiences with sexual 
violence reassures other survivors that they 
are not alone and that it is not their fault.

We celebrate the way #MeToo enables 
many survivors to feel empowered and lis-
tened to. Indeed, many who write #MeToo 
say that by doing so, they feel freed from the 
burden of an experience they previously 
could not label and express with con� -
dence. In turn, their leadership has brought 
attention and transparency to a systematic 
and widespread problem in need of a sys-
tematic and widespread response. #MeToo 
stories allow us to see, with clarity, the 
range and diversity of negative impacts of 
this issue. Sexual violence is a powerful 
form of disempowerment, and the #MeToo 
campaign has created an opportunity for 
survivors to feel empowered to expose this 
injustice and share their story.

However, we also have signi� cant rea-
sons for concern about the impact of the 
#MeToo campaign on our community.

Pleasure educators’ concerns about 
#MeToo

Our most pressing concern is for the 
health and wellness of survivors in our 
communities. With the large numbers of 
personal, detailed and traumatic stories 
being shared, survivors of sexual violence 
may feel overwhelmed by unwelcome re-
minders of traumatic experiences by sim-

ply reading through their newsfeed on 
Facebook.

For MIT community members who feel 
triggered by conversations cropping up 
around #MeToo, we recommend contact-
ing VPR, a con� dential MIT resource that 
is highly regarded by virtually all MIT stu-
dents who work with them. VPR consists 
of trained professionals who specialize in 
helping survivors of sexual violence and 
their communities throughout the pro-
cess of healing in the wake of trauma.  ey 
sta�  a 24/7 con� dential hotline, which can 
be reached at 617-253-2300.  e hotline is 
available for all members of the MIT com-
munity and no issue is too small to call 
with.  ey are available as thought partners 
and support to anyone dealing with the im-
pacts of sexual violence — this might in-
clude survivors, friends, classmates, sta�  or 
faculty.  ey also o� er in-person appoint-
ments which you can schedule by calling 
the hotline, or by emailing VPRadvocate@
mit.edu.

We also worry that some survivors may 
feel pressured to share their private stories 
in a semi-public space where most of their 
friends and family could read it. No survi-
vor of sexual violence is at all responsible 
for what happened to them. Accordingly, 
no survivor is responsible for correcting 
the injustices that took place against them. 
In other words, we encourage any survi-
vor who feels empowered by disclosing to 
say, “Me too,” and also we want to encour-
age survivors to make the right choice for 
themselves. No one should feel obligated 
to say, “Me too.” Similarly, nothing can be 
assumed about someone who does not say, 
“Me too.”  

Another concern we have is that a 
widely shared message encouraging oth-
ers to write “#MeToo” on social media 
does not recognize the experiences and 
backgrounds of many survivors of sexual 
violence. Speci� cally, the message we of-
ten see is as follows: “If all the women who 
have been sexually harassed or assaulted 
wrote ‘Me too’ [on social media], we might 
give people a sense of the magnitude of the 
problem.”

 is message does not explicitly include 
survivors who do not identify as women. 
Nor does it recognize survivors of sexual 
violence who do not label their experiences 
as “violence”, “harassment” or “assault.” No-
tably, even someone who has been raped 
may not feel represented by these labels.

In stating this concern, we also recog-
nize that sexual harassment and assault are 
horrible problems that a� ect far too many 
women, far too frequently. If the writer of 
a #MeToo message considered our point 
about inclusion and still chose to write 
“all women” and “sexual harassment or 
assault,” we would respect their decision. 
We simply wish to point out that sexual vio-
lence is not limited to sexual harassment 
or assault — sexual coercion, stalking, do-
mestic violence, intimate partner violence, 
are similarly awful and deserve attention 
— and we hope that survivors of all gen-
ders and identities may feel empowered to 
also share their stories through the #MeToo 
campaign.

For those who agree that greater in-
clusion would strengthen the #MeToo 

campaign, we recommend the following 
phrasing: “If all people who are survivors of 
sexual violence wrote ‘Me too’ as a status, 
we might give people a sense of the magni-
tude of the problem.”

What we can do
If reading your friends’ #MeToo sto-

ries, or sharing your own, has made you 
interested in anti-violence work: join the 
resistance. If you enjoy in-person discus-
sions on relationship empowerment, join 
PLEASURE@MIT — the group is currently 
looking for the next cohort of educators 
to go through training with VPR. Stop Our 
Silence, who puts on the Vagina Mono-
logues every year, and the Student Sex 
Positive club are two other great options 
for students wishing to get involved in dis-
mantling rape culture and while creating a 
culture that promotes respect, health, and 
curiosity.

 e stated goal of the #MeToo cam-
paign is to “gain a sense of the magnitude 
of the problem.” We believe in this mis-
sion, and we also believe that a great way 
to achieve it in our community will be for 
MIT to administer an anonymous and 
comprehensive survey on the prevalence 
of all forms of sexual violence at MIT, and 
for every student to � ll it out. We need to 
update the data collected in 2014 through 
the � rst iteration of CASA, and to answer 
questions which that version of CASA left 
out. For example, how prevalent is sexual 
assault not involving “use of force, physi-
cal threat, or incapacitation”? MIT uses an 
e� ective consent policy when it reviews 
disciplinary cases of sexual misconduct, 
which makes no such quali� cations about 
what constitutes a violation. We urge the 
administration to apply the same appro-
priately high standard when writing re-
ports on survey data.  We look forward to 
seeing an updated and expanded survey 
very soon so we can update and expand 
our e� orts to eliminate sexual violence at 
MIT.

If we can include the experiences of 
more survivors of sexual violence, maintain 
high standards of physical and emotional 
safety for all of them, and follow up with 
institutional e� ort to transparently assess 
the causes, scope, and potential solutions 
to sexual violence in our community, then 
#MeToo will be a step forward in the � ght 
against one of the most pressing problems 
of our time.

 ank you to everyone who has written 
and read #MeToo stories. If you are some-
one who notices sexual harassment, speak 
up. It’s up to each of us to create a culture 
that disallows this type of systematic abuse 
of power. Nobel Peace Prize winner Des-
mond Tutu o� ers this guidance for us: “If 
you are neutral in situations of injustice, 
you have chosen the side of the oppressor.”

MIT community members take action:
• Speak up when you see injustice
• Set and respect your boundaries 

and the boundaries of others
• Complete the CASA survey when it 

is issued again
• Seek support and connection — 

you are not alone
Charlie Andrews-Jubelt ’18

Madiha Shafquat ’19
Pleasure@MIT members

DID YOUR MIT ESSAYS GET YOU IN?
The Tech is collecting successful application essays (hint: yours!). 

Email your pieces to cl@tech.mit.edu!
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So if you think you might 
be interested, or even if 
you just want to see what we 

do, 
join us for dinner in our 

Student Center (W20-483
) on Sundays at 6 pm, or email us at 

join@tech.mit.edu

“
“

HELLO! 
WE MAKE THE TECH,  MIT’S

STUDENT NEWSPAPER!

If you like writing, graphic design,  
photography, business, technology,

(or pretty much anything else)

there’s a place
 

for you here!

NOTES

NO EXPERIENCE 

 NECESSARY!

!

!

?

videography, social media, copy editing



A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
r
t
s

 A
R

T
S

 A
R

T
S

 A
R

T
S

 A
R

T
S

6 The Tech Thursday, October 26, 2017

By Torri Yearwood
ASSOCIATE ARTS EDITOR

Conductor Gustavo Gimeno took the 
stage, wordlessly accepting the thunderous 
applause of tonight’s enthusiastic crowd. As 
he raised his hands, the room fell silent, and 
a quiet melody drifted easily through the 
air: simple, sweet, and tinged with darkness, 
as a cloudy day in a beautiful countryside. 
In developing this theme and introducing 
others, the piece’s tone pallette diversifies 
and blended in dramatic, harmonious, and 
nostalgic ways. Following this introduc-
tion were a series of dance-like sections, 
achieving an almost jazzy feel with tasteful 
dissonance and syncopated rhythms, mak-
ing it an instant hit for me. The piece ended 
quietly with a violin tremolo underlaid by a 
melody in the french horn, then with a sin-
gle loud staccato note by the full orchestra, 
almost literally making me jump out of my 
seat and into applause.

After a brief pause, Grammy-winning 
violin virtuoso Hilary Hahn confidently and 
effortlessly took to the stage to a tidal wave 
of applause. Moments into the next piece, 
it became evident why she was so greatly 
decorated; her technical control and ef-
fortless way of weaving in and out of the or-
chestra both set her apart and integrate her 
fully into the magical melodies of the piece. 
At one point, having just released the dra-
matic tension, she produced a melody that 
sounded like gold, glittering through the 
air, softly mingling with a solo clarinet’s red 
wisps, mixing, as a sunset, into a beautiful 
melodic/counter-melodic pairing, evenly 
balanced between the virtuoso and the ris-
ing orchestra.

This brilliant balance continued 
through the triumphant second move-
ment. Dialogues between the soloist and 
the orchestra rose and fell, feeding off of 
each other, building, falling, and finally 
recounting a dramatic final triumphant 
theme. Throughout her performance, 
Hahn never stopped moving, her kines-
thetics adding just that much more emo-
tion to the performance.

After a brief encore performance of one 
of Bach’s Partitas and the intermission, the 
orchestra returned to play Schumann’s 
Symphony No. 1 Spring, a Beethoven-esque 
piece from the Romantic era; the orchestra 
used various tempos, dynamics, and tone 
colours to express the varied emotions of 
rebirth. Intermittently among the repeti-
tious themes were energetic themes where 
the music (if not the orchestra) felt as if it 
were hopping across the stage, often with 
sustained notes below to give a consisten-
cy to the phrases. Melodies were passed 
around, starting with soli, notably in the 
woodwinds, then developed throughout 
the strings and horns, with the solo con-
tinuing beneath.

The piece transitioned to its sweet sec-
ond movement, full of flowing, full-bodied 
chords. One could almost imagine walking 
through a rolling countryside, then, sud-
denly, chancing upon a small village all 
alight for a festival. The orchestral narra-
tion crescendoed into a dramatic, almost 
“Billy the Kid”-like, western feel, featur-
ing a distinctive call and response format. 
The focus then shifted to a nearby river 
with a strings melody reminiscent of “An 
der schönen blauen donau” before ending 
dramatically in a classic finish.

Week 4: Ligeti’s Romanian Concerto, 
Dvorak’s Violin Concerto in A minor, op. 53, 
Schumann’s Symphony No. 1 in B-Flat, op. 38, 
Spring
Boston Symphony Orchestra

Oct. 15, 2017

CONCERT REVIEW

A Hahn-ds down winning performance
Gustavo Gimeno conducts award-winning Hilary Hahn

THEATER REVIEW

Oleanna returns to stir controversy
Professor and student duke it out in David Mamet’s play about power, sexual 
harassment, and communication

By Ethan Vo

With the recent sexual assault allega-
tions against public figures such as Harvey 
Weinstein, the revival of David Mamet’s 
play Oleanna by the New Repertory The-
atre almost seems too well timed. Inspired 
by Anita Hill’s sexual harassment allega-
tions against Clarence Thomas and the 
accompanying public outrage, Oleanna 
explores the power dynamics between a 
student and her professor when she accus-
es him of sexual harassment after a private 
meeting concerning her grades. While the 
original Off-Broadway production sparked 
fierce responses from audiences, this re-
vival disappointingly lacks the intensity ex-
pected from a play with such an incendiary 
reputation.

The play is divided into three acts, each a 
meeting between the two characters. In the 
first act, Carol, the student, visits John’s of-
fice to inquire about her grades. Distracted 
by securing tenure and a new house, John 
incompetently babbles about education, 
constantly interrupting Carol either to an-
swer the phone or continue his lecturing. 
Seemingly unaware of his innuendos and 
his rudeness, John fails to notice Carol’s 
discomfort. After Act One, Carol, bolstered 
by her “group,” mounts allegations of sexu-
al harassment, and the two characters en-
gage in cutthroat conversations as they try 
to assert their power through language in 
the latter acts.

Johnny Lee Davenport plays as John, 
the professor, almost as if he was a dod-
dering old fool oblivious of his actions. 
Davenport’s stumbling fails to convey 
any ambiguity concerning John’s actions; 
John is only aggressively ignorant and ex-
hausted instead of aggravatingly smug and 
debatably exploitative. The result is a slog 
through Act One, with the audience having 
to endure John’s rambling pontifications 
and his cluelessness without suspicion, 
leaving more tension to be desired. On the 
other hand, Obehi Janice, acting as Carol, 
portrays her character’s bewilderment and 
hurt from John’s actions spectacularly, giv-
ing Carol both sympathy and autonomy 

from her “group” and calling attention to 
complaints about misogyny concerning 
Carol. In the latter two acts however, Dav-
enport and Janice truly shine when the dra-
ma ramps up alongside Carol’s accusations.

The set design is rather minimalist, be-
ing only the desk and two chairs of the of-
fice. However, the stage splits and rotates 
between acts, granting new perspectives 
that reflect shifts in power. The accompa-
nying warlike music serves as a nice pre-
monition for the battle to emerge. While 
effective, these design elements do rub off 
as somewhat heavy-handed, but it is only 
a minor gripe since they only change be-
tween acts.

Despite these complaints about the 
production, the dialogue in Oleanna, full 
of Mamet-speak and thematic content, 
still triumphs. Fundamental to the play are 
the inability to communicate and subver-
sion through language; John cannot reach 
through to Carol because he continually 
asserts his superiority over her with his 
legal verbiage. On the other hand, Carol 
finds power in her allegations, as she twists 
John’s words and decides what the truth is. 
If anything else, Mamet’s dialogue alone 
provides a satisfying experience, and this 
production of Oleanna does a fine job at re-
producing Mamet’s words.

ROBERT TORRES

Hilary Hahn performed Dvorak’s Violin Concerto with conductor Gustavo Gimeno and 
the BSO.

COURTESY OF ANDREW BRILLIANT / BRILLIANT PICTURES

Johnny Lee Davenport (left) and Obehi Janice (right)

Oleanna
Written by David Mamet

Directed by Elaine Vaan 
Hogue

Mainstage Theater, 
Mosesian Center for the 
Arts

Oct. 14 – Nov. 5, 2017
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CONCERT REVIEW

Alice Smith effortlessly brings her audience 
together
Singer gives a lively performance at the Isabella Stewart Gardner Museum

CONCERT REVIEW

A gut feeling
Quatuor Mosaïques brings out richness in ‘Haydn’ and ‘Sun’ Quartets

By Hanna Kherzai and Mahi Shafiullah

Her voice rose like a whistle, rushing up 
and down through the gallery, before it rest-
ed into a rich, steady pitch. She was restless, 

though; and she looked as if she was search-
ing for something. Only when she smiled a 
bit, turned, and without the mic delivered a 
note as high and strong as the ones with the 
mic, the playful twinkle in her eyes settled 
into a look of satisfaction of a performance 
well delivered.

This vivacity and childish playfulness is 
what sets Alice Smith apart from her contem-
poraries. Where others may focus on the mu-
sic, Alice delivers a whole performance not 
only with her bold and rich voice, but also 
with her frisky swings, like tiny dance steps, 
synchronized with every one of her notes.

Alice Smith was not the only performer 
that night; the event was also brought to 
life by the opening act of Cedric Jackson II. 
Cedric, a local musician hailing from Bos-

ton’s very own Berklee College of Music. 
He displayed every bit of strength as can be 
expected from an upcoming star. His songs 
created an interesting juxtaposition of blues 
and soul, pop and rap. The ease with which 
he switched between those can only make 
you wonder about his true strength, until you 
realize his true strength lies in being adept 
at all of these simultaneously. His songs also 
held a signature of authenticity; every song 
he delivered held something new, something 
previously untasted. If you, like me, don’t 
hold the boundary between pop and rap as 
sacred, chances are high you will enjoy his 
music.

As the acts transitioned, the emcees of the 
night got the crowd on their feet, quite liter-
ally, by staging an impromptu dance break. 

DJ of the night, DJ L’Duke (fka LeahV), was 
prepared and continued her stream of bright, 
bass tracks. The Isabella Stewart Gardner 
Museum’s Calderwood Hall allows for an ex-
quisite performance experience. Four rows 
are stacked directly atop one another in a 
40-by-40 foot cube and the room feels both 
contained and expansive at once. When the 
entire room was swaying and bouncing to 
music just before Alice Smith took the stage, 
it was hard to imagine a better use of the 
space. Of course, once Alice Smith started 
performing, the greatest benefit of the struc-
ture was evident; every member of the audi-
ence was able to look upon her performance 
with incredible intimacy.

Alice Smith was introduced as “Nia Sim-
one meets Tina Turner,” so expectations for 
her live performance were high. Yet, it was 
impossible to observe the way she so effort-
lessly emoted through her words and ac-
tions and be disappointed. Even as she sung 
alongside her band of an electric guitarist, 
a bassist, and a drummer, her voice was the 
strongest instrument of the night.

Her experience was clear; no one watch-
ing was more comfortable than she was on 
stage, but she made it easy for the room to 
have fun. The entire experience had people 
swaying in their seats and her band beam-
ing. She had utmost control over her voice, 
singing in a whisper when it was pertinent 
or belting melismatic notes in quick pro-
gression with a wide smile on her face. She 
used both pitch and volume changes to her 
advantage, amazing the room with stunning 
crescendos. She closed the night reminding 
us of how she so seamlessly blends genre, by 
minimizing accompaniment and present-
ing us with what we had been waiting for the 
whole night: just her voice.

Most of the selection was off her album 
She, released in 2013; however, she treated 
us to the title track of her upcoming album, 
Mystery. Although she is not currently on 
tour, we are all eagerly anticipating her new 
release and hope to catch her live again 
thereafter.

By Alexandra Sourakov
STAFF WRITER

Jordan Hall at the New England Conser-
vatory hummed with anticipation. Soon, 
the empty stage, with a beautiful, defunct 
organ for backdrop, would be graced by 
the presence of the most well-known and 
widely praised period-instrument quartet 
of the day. Quatuor Mosaïques, an Austrian 
ensemble that came together 30 years ago, 
distinguishes itself with its singular use of 
gut-stringed instruments, specializing in 
the music of the 18th century. The quartet 
performed as part of the Celebrity Series of 
Boston.

In last Saturday evening’s performance, 
the quartet opened with Mozart’s Quartet 
in B-flat Major, K.458. The open intervals 
and compound meter-rhythms typical of the 
sub-genre “la chasse,” making it clear why 
the piece is popularly called “The Hunt.” The 
musicians start off the piece with playful trills 
and a strident forte. In the bittersweet ada-
gio, the lower voices do not simply support 
the first violin, but embellish upon its motifs 
and recall the galloping patterns of the first 
movement. The staccato eighth notes in the 
final movement are executed crisply and are 
wedded seamlessly to the slurred motives, 
highlighting the contrasting elements of the 
piece.

After the intermission, we were treated to 
Haydn’s Quartet in C Major, Opus 20, No. 2, 
one of the “Sun” Quartets. Musical commen-
tary often presents Haydn as an appetizer 
or a warm-up for the main piece of the per-
formance. This was not the case in Quatuor 
Mosaïques’ performance. It was the Haydn, 
rather than the Mozart, that had the audi-
ence voicing their adulation. We got what we 
expected from the Mozart quartets — grace-
ful melody, refinement, clean execution. But 

it was as if I were hearing Haydn for the first 
time. They played his “Sun” Quartets with 
such playful articulation and tasteful rubato, 
without the saw-like tension that is some-
times felt from steel strings. The Quartet per-
formed the suspensions and sweet harmo-
nies of the sunny first movement as naturally 
as the intense unison recitative of the more 
brooding second movement. The four-voice 
fugue finale spotlighted the musicians’ tech-
nical virtuosity.

The gut strings on the instruments used 
by Quatuor Mosaïques produce a softer, 
warmer sound than the steel strings mod-
ern audiences have become accustomed to 
hearing. It is the difference between a room 
lit by an incandescent bulb and one illumi-
nated by candlelight. Additionally, their peri-
od instruments are characterized by classical 
bows, which are shorter than their modern 
counterparts, and they are strung with less 
tension.

The pairing of Mozart and Haydn in a 
program is a natural choice. The two com-
posers admired each other’s talents greatly, 
so much so that Mozart dedicated a col-
lection of pieces known as the “Haydn” 
Quartets to his colleague — an honor usu-
ally reserved for aristocratic patrons who 
had commissioned the piece or who were 
considering sponsorship. K.458 and K.421 
are two of these “Haydn” Quartets. The two 

composers regularly had chamber music 
reading sessions and performed together 
in quartets and quintets; they had a unique 
awareness among their contemporaries for 
the importance of synergy and camaraderie 
in a quartet, viewing each player as key to the 
progression of the piece.

After the ovation the quartet received, 
Quatuor Mosaïques could not have left the 
stage without giving the audience another 
taste of their talent and rounded off the eve-
ning with an exquisite rendition of the An-
dante of Haydn’s Op. 33, No. 6 Quartet.

In an interview with The Boston Musical 
Intelligencer, the quartet explains the ori-

gin of their name and simultaneously gives 
insight into their philosophy in interpreting 
music: “If you look at [the mosaics] from a 
close distance, you can see all the fine de-
tails like the beauty of the stone itself. From 
the first gallery, one experiences more of 
the shapes, and even further up you get the 
whole picture of the story within the archi-
tecture. In the same way, we can perceive 
music from different distances physically 
and mentally, thinking about articulation, 
phrasing, and overall architecture.” I am 
grateful that Quatuor Mosaïques superb 
performance allowed me to see some of the 
finer details.

LISA VOLL

Alice Smith performs at RISE concert at the Isabella Stewart Gardner Museum.

 WOLFGANG KRAUTZER

Members of Quatuor Mosaïques display their instruments.

RISE Concert
Alice Smith feat. Cedric 
Jackson II

Isabella Stewart Gardner 
Museum

Oct. 12, 2017

Quatuor Mosaïques
Celebrity Series of Boston

NEC’s Jordan Hall

Oct. 14, 2017
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Instructions: Fill in the grid so that each column, row, and 3 by 3 grid contains 
exactly one of each of the digits 1 through 9.

Instructions: Fill in the grid so that each column, row, and 3 by 3 grid contains 
exactly one of each of the digits 1 through 9.

Suspooku
Solution, page 2

3 7 9 8
7 8

8 3 6 4
2 6 8

6 5 8 7
5 4 1

3 2 9 8
5 1

4 2 8 9

Boooodoku
Solution, page 2

1 8 7
5 8

4 8 5 7 3
5 1 4 8 6

3 7 8 1 5
4 2 7 6 9

5 2
5 4 3

[969] Everything

I wanna hold your hand so I don’t fall out of your gyrocopter

A WEBCOMIC OF ROMANCE,
SARCASM, MATH, AND LANGUAGE

by Randall Munroe

Clueless by Carolyn Stewart
Solution, page 2

ACROSS
1 Talk defiantly
5 Toddler’s cupful
9 Etcher’s purchase
14 Make a stocking cap
15 Resting upon
16 Sonata movement
17 “Beats me”
20 Free from excitement
21 Certain credit-card 

accepter
22 Trees of the mimosa family
25 Literary fantasy land
29 Community service group
30 In a blaze
32 Socially awkward one
33 Disciple of Socrates
34 Of charged 6 Down
36 Astaire-era studio
37 “Beats me”
40 Barnyard beast
42 Products of the 

imagination
43 Did a blacksmith’s job
46 Tear apart
48 ISP selection

49 Stretches in the service
50 Cash in
52 Get in touch with
53 Roth plans
55 Busy as __
56 “Beats me”
63 Lightens up
64 Outranking
65 “Got it”
66 Livelihood
67 Inn furniture
68 French state

DOWN
1 Glide down Alps
2 Colony member
3 Family nickname
4 Choppy, to Chopin
5 Accost unexpectedly
6 Elemental material
7 Was elected
8 Jungle beasts
9 Specialized vocabulary
10 Discount ticket
11 Suffix for salt
12 Periodontist’s designation

13 Signal for help
18 Frequent safari starting 

point
19 Place under quarantine
22 Abstract artist Jean or 

Hans
23 Maj.’s superior
24 Done with
26 Outward image
27 Exasperate
28 Fuss
30 True to one’s cause
31 Alternatives to toner
34 Mid-March day
35 2012 Emmy winner as a 

Hatfield
38 Guy said to be “out”
39 Formal attire
40 Bungle up
41 Totlike
44 Shortened series ender
45 Mar.-Nov. period
47 Cleaned for a frosty 

takeoff 
49 Quits joking around
51 Make a clean slate

52 Fell to persuasion
54 Smug expert
56 Thus far
57 Blade for some boats
58 Basic cable channel

59 The night before 
Christmas

60 Indicator of ultimateness
61 Grazing land
62 Give the go-ahead to
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Instructions: Fill in the grid so that each column and row contains exactly one of each of the numbers 1–9. Follow the mathematical operations for each box.

Pumpkin Spice Latte
Solution, page 2

26+ 8+ 12× 9

27+ 168× 20+ 3×

11+ 5× 9

42× 5− 8 56×

4 23+ 3

10× 192× 2− 9× 6

24× 7 56× 11+ 5

5− 48× 2− 4

7 5− 2− 2

[973] MTV Generation

If you identified with the kids  from The Breakfast Club when it came out,  you’re now much closer to the age of Principal Vernon

A WEBCOMIC OF ROMANCE,
SARCASM, MATH, AND LANGUAGE

by Randall Munroe
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MIT’s Claire O’Callaghan ‘19 attacks on the right wing during 
a soccer match against Spring� eld College Oct. 21.
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Are you a 
tetris ninja?

Use your 
powers 

for good!

...by joining 
the production 
department at 
The Tech!
join@tech.mit.edu
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setting up shop at the CIC and 
LabCentral, and other people too, 
and then these companies grow, 
and they move into other spaces 
in Kendall, and elsewhere … what 
we’ve got is the complete lifecycle 
of industry, all the way from start-
ups, through medium companies, 
and larger companies, too,” Gallop 
said. � ere are a “lot of MIT ties 
[and a] lot of MIT founders” as well.

Research is also at the heart of 
Kendall Square. MIT, Radon, the 
Koch Institute, the Whitehead In-

stitute, and other research groups 
thrive in and contribute to the Ken-
dall Square ecosystem. Adding in 
retail and open spaces which bring 
people together will create a “sense 
of place” encouraging collabora-
tion and innovation, according to 
Gallop.

Ruiz said that “[we will] con-
tinue to work together to shape the 
future in common as we’ve been 
able to do: inclusive, diverse, and 
respecting the aspirations of what 
innovation brings, but also in an 
inclusive way for the residents of 
Cambridge.”

Volpe, from Page 2

we’re seeking 
to build our 

forces
join@tech.mit.edu

Can you beat this drawing?
Join Illustrators at The Tech!

E-mail join@tech.mit.edu

Ruiz says Kendall Sq. 
will be ‘inclusive’

Do you wish your 
sport was covered?

sports@tech.mit.edu

Hello, Athletes, look at the sports page, now 
back to you, now back to the sports page, now 
back to you. Sadly, your sport isn’t there, but 
if you started writing for The Tech, it could be. 
Look down, back up, where are you? You’re on 
the front page. Anything is possible when you 
write for The Tech. 
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Emily Penn ‘18 brings the ball up the left wing in a match against 
Clark University Oct. 21.

ADRIAN BUTTERWORTH—THE TECH

MIT’s Shannon Miller ’19 and WPI’s Kristen McCrea chase the 
ball through WPI team’s left wing Oct. 24.
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