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opinion, p. 4

IN SHORT
Today is Add Date! This is 
the last day to add subjects 
to Fall registration, change 
electives to or from Jr/Sr 
P/D/F grading, change sub-
jects to or from Exploratory 
for sophomores, or change 
a subject from Listener to 
Credit. The add/drop forms 
can be found at http://web.
mit.edu/registrar/reg/add-
drop.html.

Teacher registration dead-
line for ESP Splash has 
been extended to Monday, 
Oct. 7. Register at http://esp.
mit.edu/teach/Splash/index.
html.

Funny people: the dead-
line for a grant from the de 
Florez Fund for Humor is 
Oct. 14. All members of the 
MIT community may ap-
ply as long as the activities 
reach a student audience. 
For more information and 
the online application, visit 
shass.mit.edu/funny.

Next week is Mental Health 
Awareness Week. Monday 
is National Day Without 
Stigma — join  some of the 
campus student groups in 
wearing clothes inside out to 
raise awareness.

Send news information 
and tips to news@tech.mit.
edu.

By nate nickerson
MIT News OffIce

Ann Wolpert, MIT’s director of 
libraries since 1996, has died after 
a brief illness. She was 70 years old.

Wolpert was a pioneer in digital 
stewardship, bringing to the MIT 
community a deep understand-
ing of scholarship, of research, and 
of the library’s broader mission to 
preserve and disseminate knowl-
edge. Under her leadership, the 
MIT Libraries developed DSpace, 
a milestone in digital libraries that 
catalyzed the institutional reposi-
tory movement.

Wolpert began work at MIT 
just as the Internet was emerging, 
and her tenure was marked by her 
passionate response to the oppor-
tunity and upheaval that resulted 
for research libraries. In scientific, 
research, and university communi-
ties around the world, a debate, still 
unresolved, came to the fore: how 
the decades-old system of peer-re-
viewed scholarly journals ought to 
operate in the digital world.

Wolpert became a leading voice 
in that discussion; she argued for 
unrestricted online access to jour-
nal articles. In a February 2013 essay 
in the New england Journal of Medi-
cine, she not only made the case for 
such access: She also called it an 
inevitability. “There is no doubt,” 
she wrote, “that the public interests 

vested in funding agencies, univer-
sities, libraries, and authors, togeth-
er with the power and reach of the 
Internet, have created a compelling 
and necessary momentum for open 
access. It won’t be easy, and it won’t 
be inexpensive, but it is only a mat-
ter of time.”

Though Wolpert made her case 
forcefully, she was not dismissive 
of concerns about how open ac-
cess might work in practice, and 
she upheld the value of peer review. 
“The fact,” she wrote, “that faculty 
members and researchers donate 
to publishers the ownership of their 
research articles — as well as their 
time and effort as reviewers — does 
not mean that there are no expenses 
associated with the production of 
high-quality publications. For all its 
known flaws, no one wants to de-
stroy peer-reviewed publication.”

Hal Abelson, the Class of 1922 
Professor of Computer Science and 
Engineering at MIT and founding 
director of both Creative Commons 
and the Free Software Foundation, 
remembers Wolpert as “one of the 
great intellectual leaders at MIT.” 
She fused, he says, a mix of business 
experience from her earlier career 
with serious academic curiosity and 
integrity. “Ann was funny, warm, 
caring, and remarkably fair,” Abel-
son says.

“She believed in open access, 
but it went deeper than that,” he 

adds. “Her central insight was that 
in the age of the Internet, a great re-
search library could serve not only 
as a window into scholarly output 
for given members of university and 
research communities, but also as a 
window for the world at large into 
the scholarly enterprise. That was 
a great and thrilling idea, and she 
pursued it deftly and with great re-
spect for the full spectrum of faculty 
views.”

MIT President L. Rafael Reif, in 
his previous role as provost, worked 
closely with Wolpert. “I knew her 
to be very dedicated to MIT, and 
she thought carefully about how 
our library system could best serve 
the Institute and beyond,” he says. 
“She was an excellent steward of our 
scholarship — and a very dear col-
league. I will miss her very much.”

As director of libraries, Wolpert 
managed the MIT Libraries and 
the MIT Press. The MIT Libraries — 
with five major subject collections, 
the Institute Archives and Special 
Collections, and a staff of 170 — 
support the research and teaching 
needs of the Institute community. 
The MIT Press publishes around 30 
journals and 220 books each year in 
a wide range of subjects. 

Wolpert also served on MIT’s 
Committee on Intellectual Prop-
erty, the Council on Educational 
Technology, the OpenCourseWare 
Faculty Advisory Committee, the 

Deans’ Group, and Academic Coun-
cil. She also served as chair of the 
board of directors of MIT Technol-
ogy Review.

In 2000, Wolpert helped lead the 
MIT Libraries’ collaboration with 
Hewlett-Packard to build DSpace, 
an open-source digital archive for 
faculty output that has been adopt-
ed by more than 1,000 institutions 
worldwide. 

In 2009, Wolpert was instrumen-
tal in the conception and passage of 
the MIT Faculty Open Access Policy, 
whereby faculty authors give MIT 
nonexclusive permission to dissem-
inate their journal articles for open 
access through DSpace@MIT. It was 
the first institution-wide policy of 
its kind in the United States. Open 
sharing of MIT scholarship has giv-
en readers around the world access 
to the results of MIT’s research.

Wolpert continued to be a play-
er in other “startups” that have the 
potential to transform the way re-
search institutions and their librar-
ies collaborate to solve problems 
big enough to call for a collective 
response. She referred to these as 
“solutions at scale.” Among them 
is the Digital Preservation Net-
work (DPN), to whose inaugural 
board she was recently appointed. 
DPN was created to ensure that the 
scholarly record is preserved for fu-

TaMI fOrresTer—The Tech

the Lobby 7 dome is going to receive enhancements and repairs, and has been cordoned 
off for pedestrian safety during construction activities. The work will include replacing the 
existing glass block and adding a new secondary skylight, similar to what was done to the Build-
ing 10 dome exterior last semester�

Institute reactions to 
the federal shutdown
Researchers unable to apply for grants, 
national parks and monuments closed

ObITuARy

Ann Wolpert, director of libraries, dies at 70

By stan Gill  
and stephanie Holden

edITOrs

On Monday at midnight, the U.S. Con-
gress remained deadlocked on passing 
this fiscal year’s budget, causing the fed-
eral government to partially shutdown 
starting on Tuesday. Many non-essential 
federal employees across a wide number 
of agencies have been furloughed, some 
to the point of complete cessation. The 
webpages of several of these agencies 
including the United States Department 
of Agriculture (USDA) and the National 
Science Foundation (NSF) have been re-
placed with landing pages stating that the 
website cannot be maintained during the 
shutdown.

But what does that mean for you as a 
member of the MIT community?

NSF, NIH and other federally 
funded grants delayed

For the seniors applying to graduate 
school and fellowships this fall, the appli-
cations for National Science Foundation 
(NSF) grants are temporarily closed. Al-
though the applications are not due until 
at least Nov. 4, students who are working 
on the application will be unable to access 
the system until funding is restored.

Coyin Oh ’14 mentioned that while she 
would be applying for privately funded 
fellowships, she knew a Course 1E (En-
vironmental Engineering) alumna doing 
field work at national parks who is cur-
rently being barred from doing so due to 
the shutdown. Ironically, that friend was 
taking a year off to do field work before ap-
plying for grants.

In addition, the NSF and other feder-
ally funded agencies such as the National 
Institutes of Health (NIH) have posted 
guidance for researchers in regards to 
continuing grant funding during the shut-
down. The NIH published that there will 
be no access to voicemail, email, fax, or 
postal mail during the funding lapse, nor 
will there be access to any of their elec-
tronic grant systems. The NIH will also 
not conducting peer reviews or advisory 
council review meetings for grants or issu-
ing further Notice of Awards (or any other 
correspondence relating to grant funds) 
until operations resume. The document 
advises institutions awaiting an NoA to 
“use pre-award costs authority at their 
own risk.” The NSF takes a similar stance, 
adding that no new funding opportunities 
will be advertised until the agency comes 
back online.

shutdown, Page 13

Wolpert, Page 13



2 The Tech Friday, October 4, 2013

n
a

t
io

n
 w

o
r

ld
 &

 n
a

t
io

n
 w

o
r

ld
 &

 n
a

t
io

n
 w

o
r

ld
 &

 n
a

t
io

n
 W

o
r

ld
 &

 N
a

t
io

N
 w

o
r

ld
 

Weather

40°N

35°N

30°N

25°N

70
°W

60
°W

65
°W

75
°W

80
°W

85
°W

90
°W

95
°W

10
0°W

10
5°W

11
0°W

11
5°W

12
0°W

12
5°W

13
0°W

Fog

Thunderstorm

Haze

Weather Systems

High Pressure

Low Pressure

Hurricane

Weather Fronts

Trough

Warm Front

Cold Front

Stationary Front

Showers

Light

Moderate

Heavy

Snow Rain
Precipitation Symbols

Compiled by MIT
Meteorology Staff

and The Tech 

Other Symbols

Tropical Storm Karen

1031

1033

1033

1000

1014

1021

1004

Situation for noon Eastern time, Friday, october 4, 2013

By Susanne Craig  
and Jessica Silver-Greenberg

The New York Times

Wall Street is preparing for the 
government to bounce its first check.

The government is partly shut 
down, but a bigger concern for finan-
cial executives is a potential default 
on public debt should Congress fail 
to raise the nation’s borrowing lim-
its. Financial companies are making 
some early preparations just in case.

The pivotal date is in less than two 
weeks. The Obama administration 
has said that on Oct. 17 it will no lon-
ger be able to finance government 
obligations without raising the $16.7 
trillion cap on government borrow-
ing. A Treasury Department report 
released Thursday said the debt limit 
impasse could cause credit markets 
to freeze, the dollar to plunge and 
interest rates to rise. A default, the re-
port added, could potentially result 
“in a financial crisis and recession 

that could echo the events of 2008 
or worse.” A default would make it 
tough for the Treasury to make good 
on coming interest payments and 
other obligations, including paying 
scores of government employees and 
financing critical safety net programs 
like Social Security and Medicare.

Wall Street remains confident 
that a deal to avert a default will 
materialize, according to interviews 
with senior executives, who spoke 
on the condition of anonymity be-
cause of company policies against 
speaking to the media. The relatively 
upbeat sentiment grew Thursday, 
stoked by reports that Speaker John 
A. Boehner had indicated to col-
leagues that he was determined to 
prevent a federal default.

And while Wall Street is sanguine, 
big banks like Morgan Stanley and 
Citigroup are still working out con-
tingency plans that involve redou-
bling efforts to keep clients calm and 
are selling government bonds — a 

sign that confidence in Washington 
has waned.

To guard against possible may-
hem from a debt ceiling crisis, some 
of the nation’s largest banks are de-
ploying plans that were developed 
in 2011 — when the government first 
looked as if it were on the verge of 
surpassing its debt ceiling limits.

One senior bank executive said 
his bank’s plan includes stocking re-
tail branches with at least 20 percent 
more cash. That way, any customers 
who want to stockpile cash reserves 
in the event of a default can readily 
withdraw their money.

The executive also said that his 
bank was adopting safeguards to 
protect customers whose income 
flows from Social Security or other 
government programs from incur-
ring any fees. The executive said that 
the bank intended to waive all fees 
and possibly advance customers 
money interest-free if their govern-
ment checks were delayed.

By andrew E. Kramer
The New York Times

MOSCOW — The Russian For-
eign Ministry said Thursday that it 
evacuated its embassy in Libya after 
armed men stormed the complex 
the day before, apparently seeking 
revenge for the killing of a Libyan air 
force officer.

The Russian statement and news 
reports described a pitched battle 
between security officers and the 
gunmen after they broke into the 
embassy in Tripoli. The ambassador 
and other staff members hid in safe 
rooms. Although it was clear how the 
attack ended — Russian security per-
sonnel expelled the attackers, killing 
two of them, and then the entire em-
bassy staff left the country — why it 
started remained murky.

“According to the information 
we have, the direct reason for this 
aggressive action toward our diplo-
matic mission was the murder on 
Oct. 1 by a Russian citizen, Ekaterina 
Ustyuzhaninova, of a Libyan officer 
and the infliction of a knife wound 
on his mother,” the Russian Foreign 
Ministry’s statement said. “The inci-

dent provoked relatives and friends 
of the murdered Libyan to avenge his 
death with an attack on the Russian 
diplomatic mission.”

Ustyuzhaninova’s motives, her 
connection with the dead man and 
her reasons for being in Libya were 
not clarified. She was arrested by 
the Libyan authorities and will face 
charges in the killing.

One report on Libyan television 
described the killing as the handi-
work of a “female Russian” assassin 
who might have also killed other mil-
itary officers. None of those details 
could be confirmed.

A video reportedly from the mur-
der scene that was posted on Face-
book showed a body and “Death to 
rats” written in blood in English on a 
wall beside it.

After the attack on the embassy 
Wednesday, Foreign Minister Mo-
hamed Abdel Aziz of Libya told the 
Russian ambassador that the Libyan 
government would “not be in a po-
sition to guarantee the safety” of 
the diplomaticmission, the Russian 
statement said. Foreign Minister Ser-
gey V. Lavrov later lodged a protest 
with his Libyan counterpart in a tele-

phone call Thursday.
By Thursday afternoon, the am-

bassador and all diplomatic person-
nel and members of their families 
had crossed the border with Tunisia 
and were expected to leave for Mos-
cow on Friday on a flight organized 
by the Russian Ministry of Emergen-
cy Situations.

The Russian authorities have long 
been critical of the Western-led mili-
tary intervention that helped over-
throw Moammar Gadhafi, saying 
that it led to instability.

Still, the Foreign Ministry’s state-
ment refrained from making any 
broader point about the episode and 
even noted that Russian personnel 
had received help from a pro-gov-
ernment militia during fighting at 
the embassy. Russian oil and weap-
ons companies have been trying to 
restore business ties with Libya.

The incursion into the Russian 
Embassy occurred just more than 
a year after Islamist militants over-
ran the U.S. diplomatic mission in 
Benghazi, in eastern Libya, in an at-
tack that left four Americans dead, 
including the ambassador, J. Christo-
pher Stevens.

Boehner pledges to avoid 
default, Republicans say

WASHINGTON — Speaker John A. Boehner has privately 
told Republican lawmakers anxious about fallout from the ongo-
ing government shutdown that he would not allow a potentially 
more crippling federal default as the atmosphere on Capitol Hill 
turned increasingly tense Thursday.

Boehner’s comments, recounted by multiple lawmakers, that 
he would use a combination of Republican and Democratic votes 
to increase the federal debt limit if necessary appeared aimed at 
reassuring his colleagues — and nervous financial markets — 
that he did not intend to let the economic crisis spiral further out 
of control.

They came even though he has so far refused to allow a vote on 
a Senate budget measure to end the shutdown that many believe 
could pass with bipartisan backing. They also reflect Boehner’s 
view that a default would have widespread and long-term eco-
nomic consequences while the shutdown, though disruptive, has 
had more limited impact.

Along with Sen. Mitch McConnell of Kentucky, the Senate Re-
publican leader, Boehner has long dismissed the idea that Con-
gress would not act to prevent a damaging default, and President 
Barack Obama on Thursday called a default “the height of irre-
sponsibility.” But the failure of the House and Senate to reach a 
deal ahead of the shutdown has raised questions of whether Re-
publicans could be persuaded to join in raising the debt limit be-
fore the Treasury Department runs out of money in mid-October.

His comments were read by members of both parties as re-
newing his determination on the default and came as the Trea-
sury warned that an impasse over raising the debt limit might 
prove catastrophic and potentially result “in a financial crisis and 
recession that could echo the events of 2008 or worse.”

Lawmakers said that in recent days, Boehner, who is under 
attack from Democrats over his handling of the shutdown, has 
made clear that he is willing to use a combination of Republican 
and Democratic votes on the debt limit if need be. One lawmaker, 
who spoke on the condition of anonymity, said Boehner sug-
gested that he would be willing to violate the Hastert Rule to pass 
a debt-limit increase. The informal rule refers to a policy of not 
bringing to the floor any measure that does not have a majority 
of Republican votes.

—Ashley Parker and Annie Lowrey, The New York Times 

France moves in UN to stabilize 
Central African Republic

France is drafting a U.N. Security Council resolution aimed 
at stabilizing the Central African Republic, the chronically 
dysfunctional country in which a transitional government has 
failed to stop months of lawless rampaging, atrocities and dire 
shortages that are attracting extremist militants from neighbor-
ing states.

Diplomats at the United Nations said Thursday that the reso-
lution by France, the former colonial ruler of the Central African 
Republic, would demand the transitional government’s compli-
ance with previous promises of free and fair elections and unfet-
tered access by aid groups delivering emergency relief supplies.

It would threaten unspecified sanctions against “those who 
take action that undermines the peace, stability and security, in-
cluding those who violate transitional agreements, impede the 
transitional process and fuel violence,” according to portions of 
a draft text shared by diplomats. They spoke on the condition of 
anonymity because the text is still under revision.

The resolution, which could be brought to a vote in coming 
days, would also raise the possibility of converting a proposed 
African Union force for the country, known as the International 
Support Mission in the Central African Republic, into a U.N. 
peacekeeping operation, which would give it more resources 
and power. The resolution would further raise the possibility of 
creating a special guard force just to protect U.N. facilities in the 
country.

—rick Gladstone, The New York Times

By Casey Hilgenbrink

We enjoyed beautiful weather 
in Cambridge this week thanks to a 
high pressure system that brought 
sunny skies and daily high tem-
peratures ranging from the mid 
70s°F (low 20s°C) to low 80s°F (mid 
20s°C). Looking forward, a warm 
front is expected to stall south of 
New England today. Showers asso-
ciated with this front should steer 
clear of Cambridge during the day, 
but expect to see cloudier skies 
today than what we’ve been used 
to lately. As for the weekend, the 
chance of showers increases tomor-

row. Even if we don’t see any rain, 
we should see cloudy skies and 
cooler temperatures, with a high of 
around 72°F (22°C). The warm front 
should lift through the region on 
Sunday, with muggy weather and 
an increased chance of showers 
close behind.

In contrast to New England’s re-
cent calm weather, today brings a 
significant severe weather threat to 
parts of the Midwest, with the great-
est risk of severe storms centered 
on northwestern Iowa. Although it’s 
been relatively quiet this so far fall, 
today this region could see large 
hail, damaging winds, and possibly 
even a few tornadoes!

The end of a sunny week 
brings possibility of rain

Wall Street seeks to soothe, while 
preparing for trouble

Russia evacuates embassy 
in Libya after attack

Extended Forecast
today: Partly sunny, with a high of 76°F (24°C).
tonight: Mostly cloudy, with a low of 56°F (13°C).
tomorrow: Cloudy, with a high around 72°F (22°C). Winds from the 

southeast at 5–10 mph.  Slight chance of showers.
Sunday: Mostly cloudy, with a high temperature in the low 70s°F 

(low 20s°C).  Chance of showers.
Monday: Mostly cloudy, rain likely. High temperature in the mid to 

upper 70s°F (low 20s°C).
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Boat packed with migrants sinks 
near Sicily, killing dozens

ROME — Having floated for at least two days in the choppy Medi-
terranean to reach Europe, a rickety trawler overstuffed with African 
migrants fleeing war and poverty was nearing a Sicilian island, not 
even a quarter-mile away. But it was still dark and no one had yet 
spotted them. So to signal their position, someone set a match to a 
blanket.

But rather than sending a signal, the fire brought tragedy when 
flames from the burning blanket ignited gasoline. Nearly 500 people 
are estimated to have been on board — including children and babies 
— and the blaze created a panic that capsized the boat. So close to 
reaching land, the migrants were now tossed into the sea. Many could 
not swim. Pregnant women and children were among the drowned.

The accident, which occurred before dawn Thursday within easy 
eyesight of the island of Lampedusa, is one of the worst in recent 
memory in the Mediterranean: at least 94 people were reported dead, 
with 250 still missing. Late Thursday afternoon, officials said more 
bodies had been discovered in the sunken ship. At least 150 people 
survived, and Italy’s coast guard was continuing to search for more 
survivors.

—Jim Yardley and Elisabetta Povoledo, The New York Times 

New York City Opera files for 
bankruptcy

NEW YORK — New York City Opera, which was founded 70 years 
ago to help bring opera to the masses, filed for Chapter 11 bank-
ruptcy protection Thursday after an urgent $7 million fundraising 
appeal fell short last month.

The opera company said in court papers filed in U.S. Bankruptcy 
Court in New York that its assets were worth $7.7 million — which 
includes the remainder of its endowment and some pledges that 
have not been received — and that it had liabilities of $5.6 million, 
including pension obligations. The company said in court papers 
that it was evaluating the restrictions on the endowment fund and 
that it would not withdraw money from it without court permission.

The filings show the death throes of the company that George 
Steel, its final general manager, describes in court papers as “one 
of America’s pre-eminent cultural institutions.” The troupe, which 
balanced its budget over the last two years, still had an accumu-
lated deficit of $44 million as of last year, the filing said. Its endow-
ment, which was once $55 million, had dwindled to around $4.5 
million.

City Opera’s biggest listed creditor after its pensions is its former 
housemate, New York City Ballet, the company with which it shared 
a Lincoln Center home for decades. City Ballet has a $1.6 million 
claim, according to the bankruptcy filing, related to City Opera’s 
2011 departure from the performance space they shared, the David 
H. Koch Theater.

—Michael Cooper, The New York Times 

By Dalia Sussman
ThE NEw York TiMEs 

A wide majority of Americans 
disapprove of shutting down the 
federal government over differences 
about the 2010 health care law, in-
cluding a majority of those who op-
pose the law, according to the latest 
CBS News poll.

Americans are also overwhelm-
ingly dissatisfied, and increasingly 
angry, with the way things are going 
in Washington. More than 4 in 10 
now say they are angry, up 13 per-
centage points since March.

The poll, which was conducted 
Tuesday and Wednesday, found that 
72 percent disapprove of partially 
shutting down the government be-
cause of differences over the Afford-

able Care Act, including 59 percent 
of respondents who do not approve 
of the health care law. Large majori-
ties of independents and Democrats 
disapprove; nearly half of Republi-
cans and most supporters of the Tea 
Party movement approve.

More than 7 in 10 say Congress 
should place a higher priority on 
passing a resolution to get the 
government running again, rather 
than stopping some provisions of 
the health care law from taking ef-
fect. And two-thirds say any budget 
agreement should be kept separate 
from discussions about funding 
the health care law; just a quarter, 
including a slight majority of Re-
publicans, say a budget agreement 
should also cut off funding for the 
law.

Congressional Republicans are 
taking more of the blame for the 
shutdown, as several polls leading 
up to it predicted. The CBS News 
poll found 44 percent blaming Re-
publicans in Congress, while 35 
percent place more blame with 
President Barack Obama and con-
gressional Democrats.

While both sides are rated nega-
tively in their handling of budget 
negotiations, Republicans are even 
more so: 72 percent disapprove of 
the way they are handling the de-
bate, compared with 61 percent dis-
approval for Obama and congres-
sional Democrats. And Americans 
are more apt to say Obama and con-
gressional Democrats have greater 
concern for doing what is best for 
their families.

Rebel feuding in Syria affects 
northern border town

Majority disapprove of 
shutdown over health law

By Ben Hubbard
ThE NEw York TiMEs 

BEIRUT — A group of power-
ful rebel brigades in northern Syria 
is struggling to defuse an armed 
standoff pitting insurgents against an 
al-Qaida affiliate for control of a stra-
tegic town near the Turkish border. 
The conflict over the town, Azaz, has 
shuttered a Turkish border crossing 
long used to supply the rebel move-
ment and heightened tensions be-
tween rebels who seek the ouster of 
President Bashar Assad and extrem-
ists who want to erase Syria’s borders 

and found a transnational Islamic 
state.

The al-Qaida group, the Islamic 
State in Iraq and Syria, known as ISIS, 
routed local rebels to take control of 
Azaz two weeks ago and has since set 
up checkpoints around the town and 
taken over the bases of other rebel 
groups. Rebels who oppose the ISIS 
jihadists have collected their forces 
at the Bab al-Salameh border cross-
ing a few miles away and are prepar-
ing to protect it should the jihadists 
advance. Turkey has kept the cross-
ing closed since Sept. 19 because of 
security concerns, a Turkish Foreign 

Ministry official said.
Seeking to end the crisis, a group 

of six powerful rebel brigades re-
leased a statement late Wednesday 
calling for an immediate cease-fire. 
In a jab at the strict ideology of the 
ISIS jihadists, the statement told 
them not “to shed the blood of Mus-
lims and be hasty in calling them her-
etics and apostates.” It also called on 
both sides to submit themselves to 
the Sharia Commission, a rebel-run 
court in the northern city of Aleppo, 
within 48 hours to resolve the prob-
lem. It was unclear if the ISIS fighters 
would heed the call.

Distinguish Yourself
as a 
Burchard 
Scholar
Expand your intellectual and social horizons.  
Meet with other Burchards and MIT faculty each month 
for a delicious dinner and seminar on topics of the day. 
Sophomores and Juniors who have shown excellence in 
some aspect of the humanities, arts, or social sciences are 
encouraged to apply. Burchards can be majors in any  
department; no preference is given to HASS majors. 

Apply at: 
shass.mit.edu/burchard

Sophomores + Juniors—Apply by December 2, 2013
great ideas change the world

SCHOOL OF HUMANITIES, ARTS, & SOCIAL SCIENCES
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are written by individuals and represent the opinion of the 
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to The Tech, P.O. Box 397029, Cambridge, Mass. 02139-7029, 
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submissions are due by 4:30 p.m. two days before the date of 
publication.
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will not be accepted. The Tech reserves the right to edit or 

condense letters; shorter letters will be given higher priority. 
Once submitted, all letters become property of The Tech, and 
will not be returned. Letters, columns, and cartoons may also 
be posted on The Tech’s Web site and/or printed or published 
in any other format or medium now known or later that 
becomes known. The Tech makes no commitment to publish 
all the letters received.
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releases, requests for coverage, and information about errors 
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An article in Tuesday’s issue on the Burton-Conner mural 
controversy misquoted Akhil Raju ’14. He said, “About half the 
students I talked to didn’t like [the posters],” not the murals.

The events calendar in Tuesday’s issue was labeled with the 
incorrect dates. The calendar was for Oct. 1–7.

An article in the Sept. 24 issue on sorority recruitment pro-
vided the incorrect class year for Stephanie Holden ’14.

CORRECTIONS

By Aaron Hammond

As I type this article on Mon-
day morning, a government 
shutdown seems inevitable. In 
a little under 18 hours, barring 
a congressional Hail Mary, leg-
islative intransigence will mean 
the shutdown of the National 
Parks, freeze on pay for troops, 
and furloughs of governmental 
employees. 

My slightly anarchistic sen-
sibilities should make me want 
to sit back and watch it all burn. 
Still, I am overtaken by disgust. 
After all, we elected these folks; 
we symbolically passed them 
the key to the country to repre-
sent our wants in the preemi-
nent democracy of the world. 
This is the result of our votes of 
confidence.

How did we end up in this 
portentous state of affairs? Ask 
anyone, and their political lean-
ings are sure to shine through; 
the right blames the left, the 
left blames the right, and inde-
pendents are left shaking their 
heads. Toxic rhetoric flashes 
across television screens, and 
parallels to Nazi Germany and 
the Civil War are drawn on the 
most tenuous of bases. Parti-
sanship is just the proximate 
cause of the latest crisis, how-
ever; the ultimate issue lies in 
the fundamental character of 
the political system at present.

Despite two-year terms in 
the House of Representatives 
and biennial elections for a 
third of the Senate, length of 
service averages 9.8 years and 
11.4 years for representatives 
and senators respectively. 

Some skew this average up, 
with some veteran members of 
Congress serving for decades. 
Considering as well the rela-
tive sociocultural homogeny of 
lawmakers, it is clear that legis-
lative power is concentrated in 
the hands of a sort of elite po-
litical class.

We task our politicians with 
an almost Herculean task: to 
govern altruistically for the 

betterment of the nation. The 
dynamics of life of the profes-
sional politician is antithetical 
to this goal, however. Some sec-
tors posit that increasing pay for 
lawmakers might remove their 
personal biases, but conven-
tional bribery isn’t the problem. 
After all, given the momentous 
cost to launch even a congres-
sional campaign, politicians 
aren’t in it for the paltry salary 
(even when supplemented by 
corporate kickbacks). 

Instead, the principal re-
ward for service is prestige; 
successful politicians have it, 
and retirees from office do not. 

In our current political system, 
politicians must therefore be 
constantly plan for the future, 
lest they be forced to retire in-
cognito to their mansions. By 
scribbling letters next to each 
politician’s name, we give the 
problem a new face; we call it 
“partisanship,” as if to imply it 
is loyalty, not selfishness, that 
drives our representatives’ and 
senators’ actions. But casting 

the issue in such terms implies 
monolithic Republican and 
Democrat parties, a notion that 
empirically holds no water (see 
Richard Tisei). We cannot keep 
pointing to super-PACs and na-
tional conventions when the 
problem is created at the neigh-
borhood ballot boxes.

Although the gridlock in our 
political system is created at 
home, it can’t be solved there. 
But by imposing term limits on 
all elected office at the national 
level, it is possible to erase the 
compulsion to legislate in ac-
cordance with long term per-
sonal goals and encourage poli-
ticians to govern, not rule.

Why do we limit the Presi-
dent to two terms? Although 
the precedent was not codified 
constitutionally until 1947, the 
tradition arose among the ear-
liest Commanders-in-Chief as 
a conscious decision to avoid 

the earliest steps down the path 
to monarchy. Rather than mon-
archy, however, the greatest 
threat to democracy is now oli-
garchy. Politicians wheel-and-
deal with promises of future 
reciprocation — perhaps an 
essential vote on a future bill or 
support at the next convention 
— precisely because we en-
courage them to plan for their 
futures by making a career out 
of political office. Our political 
system furnishes the means to 
create dynasties.

I think Zoidberg (of Futur-
ama fame) succinctly outlines 
one of the few legitimate ob-
jections against term-limits for 
members of Congress: “[Nixon] 
may not be perfect, but do we 
really want some new guy? 
I’ll stick with the evil maniac I 
know, thank you!” Fresher poli-
ticians might mean legislative 
inexperience, but it also means 
comparative purity; I would be 
content to accept greenhorns if 
we could wrest political power 
from the hands of a shadowy, 
Ivy-educated elite. Given that 
only Congress could establish 
term-limits for members of 
Congress — an irony of consti-
tutional amendments — such a 
change in the political system is 
unlikely in any of our lifetimes. 
In that regard, voters hold the 
ultimate power. Only we can 
vote for the underdog, the un-
known. We must ignore names 
and vote on the basis of plat-
form instead. Otherwise, we 
are doomed to bide our time 
until the next crisis emerges 
and wonder why politics never 
changes.

Zoidberg says
How we create career politicians and why we should stop

The day after tomorrow, today
It’s time to have a serious conversation about climate change

By Britta Voss

It’s time that we at MIT have 
a serious conversation about 
climate change. The simple fact 
— which we all know but seem 
to avoid thinking about — is 
that the consequences of cli-
mate change are already hap-
pening, and will get a lot worse 
during our own lifetimes.

Almost a year ago, super-
storm Sandy — whose destruc-
tion was magnified by warmer 
atmospheric conditions and 
sea level rise — brought mas-
sive suffering and roughly $68 

billion in damages to the resi-
dents of coastal New Jersey, 
New York, and Connecticut. 
Boston was spared the brunt of 
the wreckage that time. What 
about this year, or the year af-
ter? What about 50 years from 
now?

77 Mass. Ave. sits a whop-
ping nine feet above sea level. 
When Atlantic hurricanes and 
nor’easters threaten to flood 
our region, the Charles River 
Dam is here to protect Cam-
bridge from Boston Harbor wa-
ter levels up to 11.6 feet above 
sea level. Sandy caused a storm 

surge of nine feet in lower Man-
hattan, where it struck dur-
ing high tide, and flood waters 
crested at 14 feet at Battery 
Park. Luckily for Boston, our 
Sandy dose came during low 
tide, and the storm was not as 
intense here, bringing a storm 
surge of only about five feet. 
But if this storm surge (five 
feet) were to hit Boston during 
a typical high tide (five feet) in 
50 years (when New England 
sea level will likely be ~2.5 feet 
higher than today), the Charles 
River Dam could see a water 
height of 12.5 feet. That’s right: 

a Sandy-like storm in 2060 has 
the potential to overwhelm the 
Charles River Dam and flood 
large swaths of Cambridge and 
Back Bay.

This is not just an alarm-
ist thought experiment; these 
predictions are the results of a 
computer simulation prepared 
by researchers at the University 
of New Hampshire, including 
an MIT alumnus, for the Boston 
Harbor Association’s “Prepar-
ing for the Rising Tide” report. 
It is simply a risk assessment 

Why do we limit the President to two 
terms? It was a conscious decision to 
avoid the earliest steps down the path 
to monarchy. However, the greatest 
threat to democracy is now oligarchy.

Climate change, Page 5

Only we, the 
voters, can vote 
for the underdog, 
the unknown.
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we’re seeking to build 
our forces

join@tech.mit.edu

of what the Boston area is liable to 
face in the not-too-distant future.

So let’s imagine what would 
happen if a Sandy-like storm were 
to hit Boston and flood waters 
rush past the Museum of Science. 
Within a few minutes, most of our 
campus would be flooded. The 
lowest-lying areas would lie under 
four to six feet of water. With dam-
age to power supplies and research 
equipment, research and class ac-
tivities would slow to a crawl.

How long would it take us to 
fully recover from such an event? 
What would we rebuild and what 
would we abandon? Would the 
MIT Investment Management 
Company call for federal recov-
ery funds and lobby for improve-
ments to the dam and the sea 
walls? Perhaps the administration 
would propose lifting the entire 
campus up on stilts, or relocating 
to Worcester? More to the point, 
how would such a catastrophe af-
fect our long-term capability as 
a world-class academic institu-
tion? The very real potential of a 
devastating storm — amplified by 

climate change — striking Boston 
poses a serious threat to our integ-
rity as an institution, and therefore 
the value of our education.

If you find this exercise too 
unfathomable, consider the mil-
lions of people living in the coastal 
floodplains of Southeast Asia and 
on low-lying ocean islands who 
have already been displaced, either 
temporarily by storms exacerbated 
by rising seas, or permanently by 

chronic coastal flooding. Their 
homes are literally disappearing. 
Islands in the Bay of Bengal on the 
coasts of India and Bangladesh 
have already been abandoned for 
more reliably dry land, and the 
homes of some four million resi-
dents on ~100 other islands are 
significantly threatened by rising 
seas — all after only 19 cm (7.5 
inches) of sea level rise since 1901. 
The president of the Marshall Is-
lands, Christopher Loeak, recently 

penned an op-ed piece in the New 
York Times describing how, earlier 
this year, his small Pacific island 
nation saw the flooding of its air-
port in the capital city when tide 
waters crested the sea wall. Will 
we wait until a global warming-en-
hanced storm significantly disrupts 
our own city to declare that this is a 
crisis, and act like we mean it?

As the latest IPCC report makes 
clear, we’re on the fast track to a 

future of major climate disruption. 
So what’s a school to do? The tra-
ditional approaches of “greening” 
our campus and producing detailed 
scientific reports for policymakers 
have not sufficed. What should MIT 
— its students, faculty, staff, and 
administrators — be doing differ-
ently to meaningfully help prevent 
climate change?

First, we need to face this topic 
head-on. Climate change is criti-
cal to all of us, it is happening right 

now, and it will continue to happen 
as long as we continue “business as 
usual.” At some point, we will not 
be able to avoid talking about it. 
The citizens of the Marshall Islands 
who are facing permanent displace-
ment from rising sea levels certainly 
cannot avoid it. Businesses and 
state agencies that deal with risk as-
sessment are beginning to include 
climate change impacts in their 
planning decisions. In the coming 
years, these issues will move more 
and more to the forefront of political 
discussions, whether deliberately 
out of precaution or reluctantly in 
reaction to crises. Only by actively 
engaging with each other right now 
will we have any chance of averting 
the most dire consequences of cli-
mate change.

Second, we need to use all of 
the academic authority and politi-
cal capital we have as an institution 
to make climate change a key is-
sue of public discourse. The public, 
both in our own community and 
around the world, looks to MIT for 
guidance on issues related to sci-
ence and technology. A bold, public 
statement by our institution on the 
urgency of the climate crisis (for 

instance, by divesting our own en-
dowment from fossil fuel-extracting 
companies) would serve as a call to 
action to make the difficult but nec-
essary transition of unshackling our 
society from fossil fuels. These two 
steps are just the beginning, and 
I hope that moving determinedly 
against the problem will inspire all 
of us to bring together our collec-
tive talents to find and enact bold 
solutions to the threats of climate 
change.

As Loeak pointed out in his New 
York Times letter, leadership and 
action by prominent entities have 
the power to tip the scales of public 
perception and usher the world to-
wards steps that will create a more 
livable planet for future generations. 
He lamented that “For too long, oth-
ers have used American inaction as 
an excuse not to act themselves.” 

We must foster this political will 
by standing with front-line com-
munities whose very existence is 
imminently threatened by climate 
change. This is nothing short of a 
moral obligation. And if we wait 
too long, the flood waters of glob-
al warming will rise to our own 
campus.

We need to use all of the academic 
authority and political capital we have as 
an institution to make climate change a 
key issue of public discourse.

Climate change, from Page 4

Climate change: inaction will land us in deep water
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UPPERCUT by Steve Sullivan

Somewhere on the Search for Meaning by Letitia Li

by Jorge Cham
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Instructions: Fill in the grid so that each column, row, and 3 by 3 grid contains 
exactly one of each of the digits 1 through 9.

Instructions: Fill in the grid so that each column and row contains exactly one of 
each of the numbers 1–6. Follow the mathematical operations for each box.

Sudoku
Solution, page 14

7 4 1 6 2
8 5 6

5 3 1 8
3 6

9 8 6
3 7

3 8 9 2
7 6 1

5 3 7 4 9

Techdoku
Solution, page 14

5 36× 24×

3 20+ 2

3− 40× 18×

4 1−

90× 8× 5

2 6 4+

Pass The Salt by Fred Piscop 
Solution, page 14

ACROSS
1 Faith factions
6 Throw for a loop
10 Be too sweet
14 Jor-El in Man of Steel
15 Jump on ice
16 Make more efficient
17 Thinly veiled fiction
19 __ Gold (Cussler novel)
20 Laudatory lines
21 Physical location
22 Quasimodo at work
24 Trip delayers
26 “Warrior Princess” of TV
27 Parliamentary vote
28 Roll shape
32 Righteous
35 Fashion designer Elie
36 Pirates’ hideout
37 Naval officer, for short
38 Godzilla hangout
39 Comics bulldog
40 Greenish-blue
41 Is behind
42 Useful skill

43 Made beloved
45 Bottom of some scales
46 Took off on
47 Foolish talk
51 Peloponnesian War victor
54 Corn product
55 See 60 Across
56 Lt. Columbo’s employer
57 Genetics lab activity
60 With 55 Across, parlor 

accessory
61 In round numbers
62 Outset, informally
63 Like artificial fruit
64 Traitors
65 Rembrandt contemporary

DOWn
1 New England catch
2 Slowly weaken
3 One of Santa’s team
4 Rival of Pan Am
5 Epicurean
6 Essence of trivia
7 Rig rod

8 Thin part of a dictionary
9 Gratis, so to speak
10 Place for fine dishes
11 Coat specification
12 Formerly
13 About 687 Martian days
18 Unsubstantial
23 Powers that be
25 Start of a Streisand  

song
26 Some dental records
28 Encrusted
29 Polishes off
30 Marquee word
31 Brisk pace
32 Measure (out)
33 Bovine team
34 Pored over
35 Spread around
38 Escamillo, in Carmen
42 Watches with hands
44 It may have an EIK
45 Uttered
47 Rio Grande tributary
48 All too familiar

49 Fencing attack
50 Prod
51 Picnic staple
52 Prefix for normal

53 Crest
54 Schooner pole
58 American Hunter publisher
59 Finally realize
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public installation review

play Me, i’m Yours
75 pianos placed across Boston in project by British artist Luke Jerram

By Priya Kikani

The piano is decorated like a child’s 
dream — papered with dancing figures 
and uncoiled dragons. The upright Bald-
win stands fully clothed, not a grain of 
wood peeking from under its fantastical 
wrapping. I found a sign for thearmyoftoys.
com plastered across the back, and a post-
card of Kermit the Frog waving at me near 
the pedals. I waved back.

This instrument can be found humbly 
marking the street in front of Belly’s Wine 
Bar in Kendall Square. It has many cous-
ins scattered across the city: 75 pianos 
grace the streets from Boston Common 
to Franklin Park Zoo and Fenway Park. 
While each piano is uniquely decorated 
by various community groups, they all 
share a proud sign proclaiming “Play Me, 
I’m Yours.” 

These street pianos are part of an on-
going project conceived by British art-
ist Luke Jerram, who initiated this public 
installation in 2008. “Play Me, I’m Yours” 
has been to 37 cities since, with Boston be-
ing the latest on the roster. 

According to Jerram, “The idea for Play 
Me, I’m Yours came from visiting my local 
launderette. I saw the same people there 
each weekend and yet no one talked to 
one another. I suddenly realized that with-
in a city, there must be hundreds of these 
invisible communities, regularly spending 
time with one another in silence. Placing 
a piano into the space was my solution to 
this problem, acting as a catalyst for con-
versation and changing the dynamics of a 
space.”

Our city is home to the 1000th piano 
installed, yet the personalization of each 

moment — every piano and its backdrop 
wholly unique —makes “Play Me, I’m 
Yours” seem like a thousand distinct cre-
ations rather than an international move-
ment. While Jerram and various cities pro-
vided the structure for these works of art, 
each community determines their piano’s 
function.

The piano at the Kendall/MIT station 
serves primarily as an instigator of discus-
sion. Many seasoned commuters come to 
a full stop while staring at the flamboy-
ant instrument, remarking on the piano’s 
playful Lego décor, while its sister in Ken-
dall Square lends an air of romance to the 
restaurant watering hole. These instru-
ments are allowing children to practice 
their Suzuki, masters to share their talent, 
and all community members to experi-
ence something that they may not have 
even touched before.

Perhaps the most fascinating observa-
tion is how quickly these pianos are be-
coming embedded into the urban land-
scape, their ringing tunes melding into the 
familiar cacophony of cars and conversa-
tion. In this grand social experiment, it is 
a pleasant thought experiment to wonder 
as to the underlying purpose of “Play Me, 
I’m Yours.”

Are we hunting for the next Mozart? 

This project certainly has increased the 
probability of a chance collision between 
talent and opportunity. 

Or are we attempting to tighten the ties 
that bind us? Let the neighbors meet at the 
bus stop over Beethoven’s Für Elise. 

Or perhaps we are simply remind-
ing the public that strange and beautiful 
things do happen, that our daily com-
mutes and habits still have room for the 
unfamiliar. While the pianos continue 
their journey on Oct. 14, I like to think 
that the aforementioned effects will be 
permanent.

For more information, including the 
location of each piano, please check out 
http://streetpianos.com/boston2013/.

Play Me, I’m Yours
By Luke Jerram

Celebrity series of Boston

through Monday, Oct. 14, 
2013

RachEl E. avilEs—ThE TEch

A restaurant worker in Kendall square plays one of the street pianos that is a 
part of the internationally touring art project “Play Me, I’m Yours” by Luke Jerram. 
Street pianos can now be found in public spaces all over the Boston area. 

By Jackie Xu

Each year in Boston’s South End, thou-
sands of people — from all around Boston 
and all around the world, aged six to sixty 
— gather around for one reason: jazz. Tents 
line several blocks along Columbus Ave., 
with vendors for ethnic art pieces, t-shirts, 
cotton candy, and potato tornadoes.  Most 
of the attention, however, is directed to-
wards three stages, where rising jazz giants 
lay down the real goods on stage.

In the annual Berklee BeanTown Jazz 
Festival, the Berklee College of Music 
brings in an eclectic array of the world’s 
best jazz musicians in an event free to the 
public. Now, in its thirteenth year, the festi-
val continues to draw both old and new jazz 
lovers. 

This year’s festival showcased groups 
playing a variety of jazz subgenres, from be-
bop to reggae to funk. Several distinguished 
artists, like drummer Will Calhoun, were 
also featured alongside Berklee’s own jazz 
groups. The Berklee Global Jazz Ambas-
sadors brought current Berklee students 
from around the world to the stage: “I’m 
from Japan,” said trumpeter Mao Sone, “the 
harmonica player is from Israel, the guitar 
player is from São Paulo.”

“We try to make a conversation in the 
music,” said Sone. “We speak different lan-
guages, but we all connect with music.”

While each stage was surrounded by 
eager jazz listeners from college to retiree 
ages, the BeanTown Festival reserved a 
special area for the younger crowd (i.e. any-
one old enough to hold drum sticks). In the 
activities area, kids could go to the “Instru-
ment Petting Zoo” and try their hand at a 
trumpet or drum set, or join in a “Scat For 
All” session. 

Antonia, a previous resident of the 
South End, has been coming to the jazz 

festival for the past eight years. For the past 
four, she has also brought along her four-
year old son. “He enjoys being able to come 
see the artists, hear the music, play the in-
struments, and he’s trying to find a place to 
get his face painted.” 

The jazz festival is similarly a draw for 
jazz musicians, like John Funkhouser, an as-
sociate professor at Berklee, and the bassist 
of the Matt Savage Quartet who performed 
this year with the renowned saxophonist 
Bobby Watson: “I’ve been coming for years, 
but this is the first time I’ve played, and it 
was a total blast.”

Each year at the festival, an accom-
plished high school jazz musician is also 
recognized and granted the Natixis-Berklee 
City Music Scholarship Award, sponsored 
by Natixis Global Asset Management. This 
year’s $5000 scholarship will go to Samuel 
Joseph, from Readville, Massachusetts, 
who will also gain a spot in Berklee’s Five-
Week Summer Performance Program.

As electronic, pop, and rock songs dom-
inate radio stations and Billboard’s Top 100 
list, many people express concern that jazz 
may be losing its appeal in the younger 
generations. 

However, the Berklee BeanTown Festi-
val — this year, with the theme “Jazz: The 
Next Generation” — may be a starting point 
for new listeners in finding a passion and 
appreciation for jazz. With the crowd of 
young faces bobbing their heads, tapping 
their feet, and even dancing among the 
audience to the music, it seems that jazz is 
definitely here to stay. For it seems that ev-
eryone agrees about one thing — as Funk-
houser puts it, “I love the music, and it feels 
good.”

the Berklee 
Beantown Jazz 
Festival
Columbus Avenue, between 
Massachusetts Avenue and 
Burke street

12 p.m. – 6 p.m. saturday, 
sept. 28, 2013

MElissa RENÉE schUMachER—ThE TEch

the Berklee P-Funk Ensemble performs during the Berklee BeanTown Jazz Festival.

Music festival

bringing jazz from all over the world to boston
A free annual event organized by the Berklee College of Music

MElissa RENÉE schUMachER—ThE TEch

Children and adults played with musical instruments at the Instrument Petting Zoo 
during the Berklee BeanTown Jazz Festival held in Boston this past Saturday.

the piano at the 
Kendall/Mit station 
serves primarily 
as an instigator of 
discussion.

this year’s festival 
showcased groups 
playing a variety of jazz 
subgenres, from bebop 
to reggae to funk.
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interview

Mapping vietnamese  
sidewalk life and street vending
Urban Studies Professor Annette Kim talks about Sidewalk City

sidewalk City

Wolk Gallery, 7-338

Open Monday – Friday,  
9 a.m. – 5 p.m.

through Friday, Nov. 15, 2013

http://slab.scripts.mit.edu/

By Grace Young
arts editor

Last Thursday you might have 
noticed a red-tape line running 
through campus. The line ran from 
Lobby 7 up to the third floor Wolk 
Gallery for the opening of sidewalk 
City, a mini-exhibit by Urban Stud-
ies Professor Annette Kim and her 
group SLAB, the sidewalk laborato-
ry. The tech caught up with Profes-
sor Kim about the new exhibit.

The tech: How did your inter-
est in Vietnamese sidewalk life and 
street vending develop? 

annette Kim: I’ve been having 
an engagement with Vietnam for 15 
years but during 1999–2000 I lived 
in Ho Chi Minh City for a year. There 
was something wonderful about be-
ing in the city and I couldn’t quite 
articulate what it was. And so the 
initial genesis of the project was to 
try to figure out what it was.

tt: What are your group’s overall 
research goals, and how does this 
project tie into those goals?

aK: One of the overarching goals 
of my group is to recognize and in-
clude the larger public when we 
think about and plan our cities. For 
example, lower-income people and 
immigrants are regularly excluded 
in our grand visioning of the city. 

Since we often hold incorrect as-
sumptions [about] who is in the city 
and what the spatial practices actu-
ally are, I use fieldwork and map-
ping to recover ubiquitous but over-
looked phenomena. And through 
evocative visualizations that engage 
local institutions, I hope the visual 
narratives we create influence the 
social construction process about 
what are appropriate, legitimate, 
and aesthetic ways to be in the city.

We have used venues such as of-
ficial proposals and presentations 
to city agencies and op-eds in the 
newspaper to promote a more in-
clusive and empirically grounded 
city-planning paradigm. 

But, this exhibition in Wolk Gal-
lery is also a research question in 
itself: How might art spaces in soci-
ety play a special role in that recon-
struction process? Can we bring a 
different segment of [the] popula-
tion into the discourse? What hap-
pens with the special quality of in-
teraction [with] art, more evocative 
than text and statistics?

So, that’s why did this really fun 
strategy at the opening reception: 
we parked [the] Momogoose food 
truck next to the Lobby 7 dome 
and had them give free Vietnamese 
spring rolls and then taped a red 
line that goes from the sidewalk, 
through the lobby, up the elevator, 
and into the gallery. 

It was an amazingly successful 
experiment in public engagement. 
Even while we were putting down 
the line through Lobby 7 and onto 
the sidewalk, people started asking 
questions and following it. People 
would say, “I was going somewhere 
else, but I’ve got to see where this 
line leads!”  Many people who came 
to the show had never been in the 
Wolk gallery. That’s part of what we 
wanted to do: to make art galleries 
more accessible. 

The whole show is about side-
walk life so it would have been ridic-
ulous to stay in a cloistered space. 
And we wanted to engage the whole 
person’s body and senses: that’s 
why we have tiny Vietnamese stools 
for people to squat on in the gallery 
as they watch the animated map 
play. The Boston Globe writeup also 
brought new people to campus to 
see the show. The MIT Museum cu-
rator told me he hasn’t seen such a 
turnout in 5 years.

tt: Who did the fieldwork?
aK: Yes, this project and my re-

search group SLAB originally start-
ed with four amazing UROPs from 
different majors. They did intensive 
fieldwork during IAP in 2010 and 
surveyed and inputted the nearly 
4000 observations of sidewalk life 
and interviewed 270 street vendors, 
with their Vietnamese partner. And 
since then we have been experi-
menting with alternative ways to 
map this data and analyze space. 
It’s been an exhilarating experience 
for both my students and me.

tt: How was the MIT commu-
nity involved in the project? 

aK: The Council for the Arts 
(CAMIT) was generous in provid-
ing funding for the projectors for 
our animations. The Department 
of Urban Studies and Planning 
(DUSP), School of Architecture 
and Planning (SA+P), and MIT Mu-
seum also provided funding and 
organizing. [I am] grateful for the 
team effort.

tt: What’s next for you and your 
research group?

aK: Now I’m mapping another 
overlooked space in the city — ap-
proximately 2 million people are 
living underground bomb-shelter 
apartments in Beijing. Again, a 
ubiquitous but overlooked phe-
nomenon! It’s been fascinating to 
research and map subterranean 
urbanism.

Courtesy of Mit sLaB

From left to right, Elizabeth L. resor ’13 and Alexis B. Howland ’13 ran red tape through campus to 
the Wolk Gallery for the opening of Sidewalk City last week. The exhibit explores Vietnamese sidewalk 
life and street vending through a map.

This space donated by The Tech

‘How might art 
spaces in society 
play a special role in 
that reconstruction 
process?’

— annette Kim
MIT COURSE 11 PROFESSOR
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By Hairuo Guo

Take the T to Harvard Square, walk down 
Brattle Street just far enough to escape the loud 
bustle of tourists, and you will find yourself at 
the Loeb Drama Center, home to the Ameri-
can Repertory Theater (A.R.T.). It’s difficult to 
imagine that such a star-struck theatre could 
exist on such a quiet street, but the building — 
a typical example of modern architecture, and 
easily overlooked — has housed many well-
known names and acclaimed performances. 
Zachary Quinto played Tom in a staging of 
The Glass Menagerie that ran this April and 
March; in June, the A.R.T.’s production of Pip-
pin claimed ten nominations and four wins at 
the 2013 Tony Awards. And on Sept. 20, I had 
the opportunity to view a play of similar cast-
ing and literary caliber: All The Way, written 
by Pulitzer-Prize winning playwright Robert 
Schenkkan, and starring Bryan Cranston of 
Breaking Bad fame.

As an avid fan of Breaking Bad, I was eager 
to watch Cranston perform live in a drama of 
Shakespearean proportions, where he plays 
a beleaguered President Lyndon B. Johnson 
who must balance his struggle for reelection 
with his fight for civil rights. 

In many ways, it’s a dilemma with circum-
stances and characters as strange and eclectic 
as that of Walter White. There’s LBJ, a South-
ern man who has worked desperately to be-
come president for his entire life, only to have 
the office thrust upon him in the most unex-
pected of ways. There’s Martin Luther King 
Jr., played by actor Brandon J. Dirden, who 
must hold together a movement that houses 
different views on the morality of confronta-
tion, and who must also hold together a mar-
riage under pressure — while maintaining 
a mistress. There’s Michael McKean as J. Ed-
gar Hoover, head of the FBI, who must obey 
orders of the President by law and yet whose 
attitude towards racial equality is cool, to say 
the least — and who sees MLK as a philander-
ing hypocrite. And of course there’s the cast of 
towering historical figures without which any 
tale of the era would be incomplete: Stokely 
Carmichael, Robert McNamara, Strom Thur-
mond, and Fannie Lou Hamer, among many 
others.

By the weight of these names alone, it’s 
clear that this is a story about a gripping and 
chaotic period of American history — and 
Schenkkan doesn’t hesitate to launch us 
through it at a startling pace. 

At the beginning, the speed can be discon-
certing. We are first introduced to LBJ as he re-
clines, asleep aboard Air Force One and remi-

niscing about his aunt’s nightmarish accounts 
of Indian raids. That scene quickly ends and in 
the next few minutes, the audience is rushed 
through a short talk between LBJ and the First 
Lady, a speech, and a frantic series of phone 
calls — one after another — through which 
the characters are introduced, and it’s made 
evident that the President is besieged from 
many sides. It’s a velocity that’s maintained 
through the entire play, and while it requires 
some suspension of disbelief at first, an un-
flagging momentum is quickly established 
which kept me rapt through the entire three 
hours.

The technical trickery that allows for such 
a clipping pace is a fairly static stage, with a 
large video screen that serves as the backdrop, 
and allows for almost instantaneous scene 
changes. Surrounding the center of the stage 
is a semicircle of terraced wooden seats of the 
type Congress usually occupies. It’s an inter-
esting configuration that’s utilized thoroughly 
throughout the play. 

For one, the logical completion of the 
half-ring of seats is the audience, and this 
immersion is capitalized upon extensively, 
with members of the cast walking down aisles 
while shouting and handing out pamphlets. 

To have actors carrying signs and shouting 
Civil Rights slogans pass right by you, and 
memorably, to have everyone crane their 
necks to see one yell a heated, emotional 
speech from the back of the theater proves to 
be an effective way to throw the audience into 
the arena while emphasizing the impact of the 
characters’ actions. A parallel of this also takes 
place on the stage, where the seats are never 
empty but always occupied by a few silent ob-
servers who occasionally underline words be-
ing spoken with simple movements, such as 
by crossing their arms in unison, or by listen-
ing in with a tape recorder, as Hoover does for 
MLK’s conversations.

A similar partitioning of the stage is also 
sometimes done by having two scenes juxta-
posed and occurring at the same time. It can 
be a powerful tool in this play, increasing the 
tension and bringing about a sense of dramat-
ic irony — such as having LBJ and McNamara 
argue about the Gulf of Tonkin Incident as the 
body of a missing Civil Rights worker is dis-
covered and disinterred in front of a crimson-
orange backdrop. At other times it can also 
be distracting, as the audience is forced to flit 
their attention back and forth between two 
different things. I use “forced” because each 
combination of engaging actor coupled with 
gripping dialogue that is presented demands 
the audience’s attention. 

Dirden’s MLK perhaps lacks some of the 
calm irreproachability of the real life pastor 
from Alabama, but he doesn’t fail to summon 
goose bumps with the power of his speech. 
Bryan Cranston is no six-foot-four Texan, but 
he still pulls off the infamous “Johnson Treat-
ment” surprisingly well. Anyone familiar with 
Breaking Bad is familiar with Cranston’s re-
markable ability to captivate during scenes of 
one-on-one confrontations; in All The Way, 
his talent shines through yet again — except 
this time, it’s not Jesse that he’s cajoling or 
shaking down, but Uncle Dick Russell or an 
unfortunate senator. 

The role of LBJ is a demanding one that 
displays the full genius of Schenkkan, and 
Cranston certainly fills it well, roaring with an-
ger, dogged with paranoia, or agape with be-
leaguered despair one moment and snapping 
off trenchant, crass witticisms one after an-
other the next. The dark, coarsely humorous 
lines of the play, often delivered shortly after 
a tragedy has struck, are tremendously well-
written and always elicit a response from the 
audience. Cranston, true to his prior experi-
ence in comedy, conveys them impeccably.

Together, the alternating highs and lows, 
wins and losses, hilarities and deceit weave 
and mesh together into a story — a tale of 
many compromises. There is never a clear 
victory — the Civil Rights Act alienates the 
South, and Johnson’s reelection causes the 
Democrats to lose it completely. Nothing 
stands untarnished; with every rise comes 
a fall, and as it was with Breaking Bad, the 
flaws and mystery of the inevitable collapse 
are what keep us glued to our seats. 

King, Johnson’s parallel, is conflicted in 
his adultery. And LBJ? He’s our hero. We root 
for him, feel sorry for him, cheer him on in 
his crusade, and yet he is as every bit as ma-
nipulative as the Heisenberg many of us have 
also egged on in fascination. Our only moral 
consolation would have been that it was all 
for a selfless good — equal rights, and yet…

At the end of the play, and in the wake 
of the Pyrrhic victory that is his reelection, 
Johnson’s answer to how he’s doing is to 
roar, “Hell, I’m great! I’m president!” It’s 
a jarring exclamation in light of the many 
compromises and sacrifices, and rings out 
as a last, resounding question of his true 
motives.

Walter White’s answer was “I did it 
for myself.” Schenkkan leaves it for us to 
decide.

HHHH✩

All the Way

Directed by Bill rauch

Loeb Drama Center

64 Brattle st., Cambridge

American repertory theater

through saturday, Oct. 12, 
2013

theater review

Presidential dilemmas
An exploration of the issues Lyndon B. Johnson faced in 1963

in many ways, it’s a dilemma with circumstances 
and characters as strange as that of walter white.

EvGEniA ElisEEvA

A scene from All the Way, an A.R.T production about Lyndon B. Johnson’s first year as 
President of the United States.

we wear many hats at The Tech

which will you choose? 
email join@tech.mit.edu
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movie review

Love in the digital age
Joseph Gordon-Levitt’s directorial debut questions 
the effects of society’s perception of sex and love

By Chennah Heroor

In his directing debut, Joseph Gordon-
Levitt tackles the complex issues of our illu-
sions about sex and true love. Gordon-Levitt 
also stars as the titular Jon Martello, nick-
named Don Jon by his friends for his ability 
to pull “dimes” every night at the bar. 

But sex, even with hot women, doesn’t 
compare to Jon’s love for pornography. Ev-
eryday, Jon sneaks off to his computer to 
watch porn, sometimes even after having 
sex. He smugly confesses his sins of sex out 
of wedlock to a priest, and is quickly ab-
solved by saying Hail Marys, freeing him for 
yet another week of debauchery.

He’s perfectly content with his life until 
he meets Barbara Sugarman (Scarlett Jo-
hansson), a “perfect 10” who refuses to have 
sex with Jon until he can become a hero like 
one of her favorite romance movies. Jon will-
ingly tries to rise to the challenge, attending 
night school to earn a promotion, and hid-
ing his porn addiction when he realizes that 

Barbara is disgusted by porn. Secretly, even 
he hopes that a relationship can cure him of 
his addiction.

Yet Barbara’s love for romantic movies 
is just a different form of addiction that af-
fects their relationship as well. She expects 
her life to be just like the movies, but this 
lifestyle certainly has a cost. When Jon tells 
her that “She’s the most beautiful thing [he’s] 
ever seen”, she’s so happy that her life seems 
to be following a script that she doesn’t real-
ize that she is only an object to Jon.

Gordon-Levitt doesn’t shy away from 

showing us that the objectification of wom-
en in pornography has become deeply en-
trenched in mainstream society. In one 
scene, he features a real Carl’s Jr. ad that 
shows a topless woman on a beach eating a 
burger, barely more than a slab of meat her-
self. He intersperses clips of hardcore porn 
with Jon’s sex life as a jarring reminder that 
Jon’s appetite for easy gratification can’t 
be satisfied by real women with needs and 
feelings.

Yet these pornographic clips also feel 
exploitative and unnecessarily shocking. 
Instead of using this time to consider Jon’s 
evolving attitudes towards love and sex, we 
are forced to endure a seizure-inducing flur-
ry of images of nude women, stranding the 
final act from the rest of the movie.

And only Jon gets to have an epiphany 
that changes the way he thinks about the 
world. For a movie that highlights the stereo-
types of the ways that men and women react 
to illusions of love, it seems unfair to only al-
low Jon to have a revelation. Like many other 

movies, Don Jon only seriously considers the 
plight of males in a digital society. Don Jon 
is certainly a valiant effort by Gordon-Levitt, 
but it’s still not quite enough.

HHH✩✩

Don Jon
Directed by Joseph Gordon-
Levitt

starring Joseph Gordon-
Levitt, Julianne Moore, 
scarlett Johansson, and 
tony Danza

rated r

Now Playing

aLbum review

exploring the unknown spaces of the known
Julia Holter’s latest album delivers the best of avant-garde music

By Denis Bozic
Staff Writer

For the Los Angeles-based experimental 
musician Julia Holter, having creative blocks 
and receiving only sporadic artistic epipha-
nies does not seem to be an option. Her 
debut album tragedy was released in 2011, 
immediately accompanied by the sopho-
more follow-up ekstasis in 2012 and the 
third full-length album Loud City Song re-
leased this year. Keeping in mind that many 
critically acclaimed contemporary musi-
cians take more than a few years between 
releasing their albums, it might be tempting 
to assume that Holter prefers quantity over 
quality. Yet, at only twenty-eight years of 
age, Holter — a musically-trained CalArts 
alumna — delivers stronger and richer ma-
terial with each subsequent album.

Her first two albums were recorded solo 
and were based on distinct concepts. Tak-
ing inspiration from literature and time-
less stories such as certain Greek tragedies, 
Holter incorporated layers of her own tales 
and observations into a successful experi-
mentation of hazy electronic, atmospheric, 
and soothing music. While some of these at-
tempts, such as the track “Marienbad” from 
ekstasis, manage to showcase Holter at the 
peak of her creativity, her artistic core did 
not emerge to its full glory until her newest 
album Loud City Song. 

This artistic progress did not happen 
on its own, but was accompanied by some 
notable changes — the album was record-
ed with a music ensemble, its core themes 
were not united by historical stories (al-
though the album was partially inspired by 
the film “Gigi”), and the electronic sounds 
were largely replaced by lush and varied 
instrumentation. Ironically, even with the 
lack of a central and uniting theme, Loud 
City Song turns out to be Holter’s most 
structured work.

Thematically, Holter once again builds 
the levels of the story by drawing references 
to her own life, but this time to non-imag-

inary tales that revolve around seemingly 
everyday topics, such as intimacy, rights 
to privacy, anxiety, relationships, and free-
dom. For an L.A. native, where the everyday 
motions of regular people go unnoticed, 
yet there is pressing scrutiny of celebrities, 
the concepts of solitude and privacy have a 
particularly relevant meaning. The album’s 
two complementary tracks, “Maxim’s I” and 
“Maxim’s II,” reflect each other musically 
and both address this topic through their 
shared opening lines: “Tonight the birds are 
watching me / Do they have more impor-
tant things to do?” To add in an extra sense 
of the agonizing pressure of the showbiz 
society, Holter opens “Horns Surrounding 
Me” with the sounds of someone running, 
breathing heavily and whispering during an 
escape for freedom, just before the pound-
ing sounds of heavy bass and frantic horns 
surround Holter’s echoing voice while she 
shrills the three words of the track’s name.

Musically, Holter maximizes the pres-
ence of the music ensemble and unites 
her characteristic experimental flavor with 
traditional orchestral instruments. “In the 
Green Wild” opens with a rhythm-driving 
pizzicato (while Holter swirls her lyrics with 
occasional vocal inserts “wah wah!”) and 
closes with an iterative and haunting ce-
lestial tune in the background as she sings 
in a high-pitch tone: “hah ah hah.” One of 
Holter’s most ambitious tracks, a cover of 
Barbara Lewis’s song “Hello Stranger,” bal-
ances the album halfway through by driving 
the first few musically-dense tracks into a 
6-minute long minimalistic ambient ex-
perimentation. The 1963 hit single, known 
as the catchy rhythmical oldie driven by the 
back-up vocals singing “shoo-bop, shoo-
bop, my baby,” becomes a dreamy state 
of a peaceful purgatory with the sound of 
seagulls in the background, and Holter’s 
fainting voice whispering “Hello, stranger / 
It seems so good to see you back again.” The 
album’s most upbeat track, the light-jazzy 
and slow-jam “This Is a True Heart,” colors 
the album with enough exotic sounds (if 

you listen very carefully, you’ll notice a sub-
tle and perhaps accidental sound of Balkan 
folk in the opening horns), but gives that 
necessary kick of dance rhythm that com-
pletes the album’s essence.

Holter’s music is certainly experimental, 
but it is far from being unsafe and boldly 
risky. Yet, there is something interesting 
about the way she explores the spaces of 
the known — whether it’s doing a cover of 
a 1963 track or simply recording someone 
running. She knows how to deliver the un-
explored and unknown of these common-
place ideas and fully involve the listener. All 
of this serves to prove that Holter is an un-
questionable avant-garde artist and that her 
newest album is an excellent piece of work.

And, most importantly, Loud City Song 
is not the kind of album that can be played 
just to sing along to two or three tracks on 
repeat. It requires full attention, dedication 
and willingness to surrender to the complex 
and beautifully-layered musical composi-
tion. Every track on this album serves a pur-
pose and brings a unique flavor to Holter’s 
captivating storytelling. If you decide to 

allow Holter to guide you through a land-
scape of strings, horns, bass and celestial 
vocals, you will find yourself internalizing 
her memories and experiencing a world 
that you’ve never seen or felt before. At the 
same time, when the album ends with the 
lulling “City Appearing,” Holter’s voice will 
leave you with the most intriguing feeling 
of déjà vu and you will be pleading to hear 
more.

Highlight tracks: “Horns Surrounding 
Me,” “in the Green Wild,” “Maxim’s ii,” “This 
is a true Heart,” “Hello Stranger.”

HHHHH

Loud City song

Julia Holter

Domino

released Aug. 20, 2013

CourteSy of DoMino

Julia Holter, who just released her third album, Loud City Song.

Thematically, Holter 
once again builds the 
levels of the story by 
drawing references to 
her own life.

Holter’s music is 
certainly experimental, 
but it is far from being 
unsafe and boldly 
risky.

Like many other 
movies, Don Jon only 
seriously considers 
the plight of males in a 
digital society.

This space donated by The Tech
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exhibition review

intricate art with a complicated story
A Celebration of Benin Kingdom Arts and Culture at the MFA

By Kristen sunter
Staff Writer

On Wednesday Sept. 25, the Museum 
of Fine Arts (MFA) hosted a Celebration of 
Benin Kingdom arts and Culture, an event 
in collaboration with the Coalition of Com-
mitted Benin Community Organization, to 
mark the opening of the new Benin King-
dom Gallery, which features rare art from 
the Kingdom of Benin in present-day south-
ern Nigeria. 

MFA Director Malcolm Rogers welcomed 
the audience, many of whom were wearing 
traditional Nigerian dress, in the rotunda of 
the MFA. Dr. Arese Carrington, the wife of 
a former U.S. ambassador to Nigeria, intro-
duced His Royal Highness Professor Gregory 
I. Akenzua, the brother of the current oba, or 
king, of Benin Kingdom, who had traveled 
from Nigeria with two palace chiefs, all of 
whom wore full regalia for the event.

Most pieces of art in this collection were 
taken from the palace of the oba by British 
soldiers in the Punitive Raid of 1897, which 
marked the end of the Kingdom of Benin. 
The expedition was later funded by auction-
ing the “bronzes” and ivory pieces that had 
been looted, but of the 4000 pieces taken 
from the palace, only 800 are known to ex-
ist today. 

HRH Prof. Akenzua said that though they 

had come to this event, they do not condone 
the taking of the art during the Punitive 
Raid. However, he said he is happy that the 
art will be shared with members of the di-
aspora who are in Boston, and he expressed 
gratitude to the MFA for inviting them and 
opening a dialogue with the royal family 
of Benin. The speech was followed by the 
first of three performances of Edo dancing, 
drumming and singing by the Ugho Dance 
troupe led by Eunice Ighodaro.

The collection consists of 34 “bronzes” 
and ivory pieces donated to the museum in 
2012 by Robert Owen Lehman, and includes 
free-standing heads, pendants, and several 
high-relief plaques that had adorned the pil-
lars in the courtyard of palace. The “bronz-
es” were made by a lost wax-casting tech-
nique, and the original wax figures included 
all of the intricate designs seen on the final 
“bronzes”. 

Popularly known as “bronzes,” these 
pieces are actually not made of bronze, 
which is typically an alloy of copper and tin, 
but are instead made of brass, an alloy of 
copper and zinc. The brass was not smelted 
locally but was imported to Benin, where it 
was considered a royal possession, and only 
the oba could own it or give it as a gift. 

The plaques are dated as 16th–17th cen-
tury, but they were probably commissioned 
by one particular king and his son, during a 

60-year post-war period, in attempt to rein-
force the message of royal power. Thus, the 
motifs include many traditional symbols 
of power, such as leopards, which can be 
viewed up close with an interactive digital 
display in the gallery.

The permanent collection is on display 
in the Benin Kingdom Gallery, where the 
gray walls and lower lighting than the neigh-
boring galleries in the MFA give the room 
a restful ambiance. The Africa Gallery in 
the next room has diverse African art from 
many places and periods, and the cases with 
a large number of pieces can feel crowded. 
In contrast, the pieces in the Benin Kingdom 
Gallery are displayed either individually or 
in very small groups, and thus the narrative 
is more focused.

Benin Kingdom 
Gallery

Museum of Fine Arts, 
Boston

Open: 
saturday – tuesday, 10 
a.m. – 4:45 p.m.

 
Wednesday – Friday, 
10 a.m. – 9:45 p.m.

Free with MIt ID

CourteSy of the MuSeuM of fine artS

the commemorative head of a defeat-
ed neighboring leader, from the Edo 
peoples of the Benin Kingdom, Nigeria. 
Made of copper alloy and iron, from the 
late 15th-early 16th century, it is on display 
in the Benin Kingdom Gallery of the MFA.

interview

An interview with the Queen of the night
Soprano So Young Park speaks with The Tech

By Bogdan Fedeles
Staff Writer

This year, the Boston Lyric Opera (BLO), 
New England’s largest opera company, 
has an exciting season lineup. Their first 
production, a new English adaptation of 
Mozart’s The Magic flute, marks the high-
ly anticipated debut of soprano So Young 
Park, currently a student at the New Eng-
land Conservatory (NEC). She will be in-
terpreting the iconic role of the Queen of 
the Night. 

Speaking about how he discovered Ms. 
Park, the Artistic Director of the BLO, Nich-
olas Russell, said: “Both Esther Nelson (our 
General & Artistic Director) and I heard Ms. 
Park in separate performances at the New 
England Conservatory a year or so ago. As 
a result of that she was invited to sing for 
the Boston Lyric Opera panel. She offered 
one of the Queen arias and knocked it out 
of the stratospheric ballpark. When the op-
portunity came to invite someone to sing 
the role for BLO, it was both rewarding and 
heartening to be able to include this new-
comer to Boston’s best in opera. Some-
times, casting can be about career, growth 
and maturity; Ms. Park is, however, in the 
right place at the right time, and our audi-
ences are going to love her.”

I had the chance to speak with Ms. Park 
over the phone about her upcoming debut 
with BLO.

The tech: How long have you been in 
Boston, and how do you like it here?

So young Park: I like it here, in Boston. 
I’ve been here since 2010. This is my first 
city to visit in America.

tt: You started singing when you were 
13, right?

SyP: Yes, I did.
tt: When did you decide to pursue 

singing as a career?
SyP: I started to sing as a hobby — actu-

ally, my mom asked me to do it. Then I de-
cided to go to arts middle school in Korea. 
Singing has been my major since middle 
school.

tt: What is your favorite classical music 
composer?

SyP: I love Mozart and I love Bellini. Of 
course, I also like Puccini, Verdi, and the 
others, but I really love Mozart and Bellini.

tt: Do you have a role model among 
the contemporary sopranos?

SyP: I really really love Diana Damrau. 
She is the most amazing contemporary 
singer.

tt: Do you listen to other kind of music, 
besides classical?

SyP: Of course. I love American pop 
songs, hip hop, R&B and jazz. When I start-

ed singing, I used to listen mostly to other 
kind of music, not classical.

tt: Let’s talk about the BLO production 
of The Magic Flute. I know NEC produced 
The Magic flute a few years ago and you 
sang the same part, the Queen of the Night. 
How is the BLO production different from 
the one from 2010?

SyP: First of all, they are both in English, 
but they are different translations. Second-
ly, the NEC one was a school production 
and it was … safer. The BLO production is 
professional. It has more energy.

tt: You must be one of the youngest 
singers in the cast. How does it feel to work 
with all these established professional 
artists?

SyP: It is my first time working with 
professional singers, and it is really differ-
ent than working with other students. Ev-
eryone does their work very professionally 
and it is very easy to work with them. No 
stress, no competition [laughs]. It is really 
nice — and they are also so humble.

tt: I was reading a little bit about the 
BLO production. Besides being in English, 
it has some other innovative elements, 
such as the use of a Mayan temple, instead 
of an Egyptian one. What do think of these 
innovative elements?

SyP: First time I heard of the concept, 
I couldn’t really understand it, but I can 
see now that it is really really cool. It makes 
the story flow easier and I think people 
will understand the opera better. They also 
changed some dialogue to make it easier 
and to explain the situation. I think it’s re-
ally nice.

tt: I can’t wait to see it! Now, the Queen 
of the Night part is quite difficult.

SyP: It is really difficult!
tt: When did you first sing these arias 

— and how did you choose to sing them?
SyP:  When I was in college, my voice 

teacher asked me to sing the second aria of 
the Queen of the Night, which is the most 
famous one. My teacher was a tenor, so 
he didn’t know a lot about sopranos. I just 
learned it, and after that it really became 
my aria. I didn’t know how hard it was, un-
til I started to sing it. 

tt: It must have been very exciting to 
realize that you can hit those high notes, 
especially the high F. Not a lot of people 

can do that.
SyP: [laughs] I know, yeah. It’s been re-

ally hard for me too.
tt: When you interpret the Queen, do 

you draw some inspiration from personal 
experience?

SyP: The Queen is really not my person-
ality. I’m thinking of a Korean angry moth-
er [laughs]… angry because her daughter is 
not listening to her, and not studying hard 
… I really imagine that. But my mom was 
nothing like this.

tt: So, you’re thinking about the Queen 
along the lines of a “Tiger Mom.”

SyP: Yes, yes [laughs]. 
tt: You probably first learned these 

arias in German. How does it feel to sing 
them in English?

SyP: I feel the German text shows the 
personality better, more anger. The English 
[text] is smoother. Singing-wise, I don’t re-
ally feel any difference. But I tend to prefer 
singing these arias in German.

tt: Not a lot of young people know 
about opera in general, or enjoy going 
to the opera. Why do you think that’s the 
case?

SyP: I think opera is often from a really 
long time ago, and it feels kind of cheesy 
and boring for young people. However, 
the [opera] music is really beautiful. But 
to really feel it, perhaps you need to know 
a little bit more about it. Even myself, I 
go to watch opera, but I get bored some-
times too. If I know something [about it], 
it definitely makes it easier [to watch]. I’ve 
watched Don Giovanni six times, and I 
never got bored, because I know the music 
and I know the text very well.

tt:  Do you feel opera, as a musical 
genre, has been changing recently?

SyP: Opera has been changing a lot. 
Opera singers now are in good shape, work 
hard for their bodies and they are very 
good actors too. They are certainly going 
in the right direction — they sing well and 
also look really good on stage. 

tt: How do you see the future of the 
opera? Do you envision a lot of technology, 
special effects?

SyP: I feel that mixing old classical tra-
ditions and some contemporary interpre-
tations is better than going all contempo-
rary. A lot of the contemporary elements (I 
know some companies for example have 

scenes where the characters are naked), 
or excessive technology may not be neces-
sary; opera should stay more classical. 

tt: What can you do to get people more 
interested in the opera?

SyP: People are touched by the human 
voice. We, as opera singers, can inspire by 
singing better and acting better. Singing is 
the most important part. We have to sing 
better and be the characters on the stage, 
make them look real and musical ... The 
most important difference between op-
era singers and musical theatre singers is 
the [singing] voice; they are using micro-
phones, we’re not.  Opera singers have very 
beautiful voices and people would like to 
hear that. 

tt: After The Magic flute which opens 
on Oct. 4, what are your future projects?

SyP: I’m going to do another opera 
at the New England Conservatory, next 
spring. It hasn’t been decided yet which 
one.

The Magic flute will be performed on 
oct. 4, 6, 9, 11, and 13.  The company offers 
a 50 percent student discount on tickets for 
seating sections C and D in advance, and 
student rush 50 percent discount for any un-
sold seats (including premium sections) are 
available at the theatre box office one hour 
prior to performance.

CourteSy of the BoSton LyriC oPera

so Young Park, who will be singing the 
role of the Queen of the Night in the Bos-
ton Lyric Opera’s upcoming production of 
The Magic Flute.

‘I feel the German text 
shows the personality 
better, more anger. 
The English [text] is 
smoother.’

— So young Park

‘People are touched by 
the human voice. We … 
can inspire by singing 
better and acting better.’

— So young Park
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ARTS EVENTS  OcT. 04 – OcT. 
10 
FRidAy
(4:00 p.m. – 5:30 p.m.) SYRIA: The Mainstream Media and Its Role 

in the War, photo exhibit and discussion — E40-496

(5:00 p.m. – 6:30 p.m.) Architecture Computation Lecture: Paul 
Kaiser, “Drawing on the Past,” — 7-429

(7:00 p.m. – 10:00 p.m.) European Short Film Festival —  10-250

(8:00 p.m. – 10:00 p.m.) Ipswich Moving Company presents 
GROUND, Aerial Dance Concert — Boston University Dance 
Theater, 915 Commonwealth Ave.

SATuRdAy
(6:30 p.m. – 10:30 p.m.) Comedy Night with Fuyun Chinese Com-

edy Club — W16-035

(7:00 p.m. – 10:00 p.m.) European Short Film Festival — 10-250

(8:00 p.m. – 10:00 p.m.) The Boston Composers Coalition pres-
ents: the female vocal quartet Anthology — Killian Hall

(8:00  p.m. – 10:00 p.m.) Ipswich Moving Company presents 
GROUND, Aerial Dance Concert - Boston University Dance 
Theater, 915 Commonwealth Ave.

SuNdAy
(7:00 p.m. – 10:00 p.m.) European Short Film Festival — 10-250

(8:00 p.m. – 11:00 p.m.) International Folk Dancing — Sala de 
Puerto Rico 

MONdAy
(12:30 p.m. – 2:00 p.m.) Michael Wetter, “Quo Vadis Building 

Simulation: New Generation of Computational Tools,” — 7-429

(7:00 p.m. – 9:00 p.m.) Charles Atlas: Instantaneous! and Every-
where? — E15-001

(7:00 p.m. – 9:00 p.m.) Fantasies from Verdi’s Operas La Scala 
Chamber Orchestra — Kresge Auditorium 

(7:30 p.m. – 8:30 p.m.) Folk Music of the British Isles & North 
America — Killian Hall

TuESdAy
(8:00 p.m. – 10:30 p.m.) Contra Dance with live music by The Free 

Raisins — W20-491

WEdNESdAy
(7:30 p.m. – 9:00 p.m.) Israeli Dance beginner’s night — Sala de 

Puerto Rico

ThuRSdAy
(5:00 p.m. – 7:00 p.m.) Born Digital Lecture — E14-633

(7:00 p.m. – 9:00 p.m.) Urban Films: Cape Spin! An American 
Power Struggle (2011) — 3-133

(7:30 p.m. – 10:00 p.m.) Ampersand Concert Series — E15, Bar-
tos Theater

Send your arts events to arts@tech.mit.edu.

Other effects of the 
shutdown

If you were planning on going to 
the JFK Museum, or any other na-
tional park or location that’s solely 
supported by federal funds, you’ll 
have to pick another place to go. 
Most of those places are closed. In 
addition, passport and consulate 
services will be still be available, 
but if the passport office is within a 

federal building that is also closed, 
that office will be closed as well.

“I thought this country would 
be mature enough for something 
like this not to happen,” Miriam 
Yoo ’16, a student from Korea said. 
“One of my GRTs made the analogy 
of the shutdown to a child saying 
‘I’m not going to go to school if you 
make me do my homework.’”

Despite all these changes, many 
things government supported 
functions will remain open (or at 

least until they run out of funding 
to operate) — social security will 
still be paid out, the Postal Service 
will still deliver mail as usual, and 
all active-duty troops will con-
tinue to report for duty (with pay) 
as usual. For the average student, 
it seems to be business as usual as 
you walk around campus.

“It hasn’t really affected my day 
to day life all that much, not yet, 
but I get the feeling that it’s going 
to,” Clara Rhee ’10 said. 

ture generations by using a shared, 
national preservation ecosystem 
composed of several federated, rep-
licating nodes containing redun-
dant copies of all deposits to protect 
against catastrophic loss.  

Wolpert was a leader in her field. 
“Ann has been a trailblazer in defin-
ing the new roles of libraries in an 
era of data-intensive scholarship,” 
says Cliff Lynch, executive director 
of the Coalition for Networked In-
formation. “Her work in the devel-
opment of institutional repositories 
as a means of curating and making 
public the research contributions 

of universities has fundamentally 
reshaped strategies for managing 
scholarship at a national and inter-
national level. She will be greatly 
missed.” 

Prior to joining MIT, Wolpert was 
executive director of library and in-
formation services at the Harvard 
Business School. Her experience 
previous to Harvard included man-
agement of the information center 
of Arthur D. Little, Inc., an interna-
tional management and consulting 
firm, where she also worked on vari-
ous consulting assignments. More 
recent consulting assignments took 
her to the University of New Mexico, 
Cornell University and Adelphi Uni-
versity in New York, the campuses of 
INCAE in Costa Rica and Nicaragua, 
MASDAR in Abu Dhabi, the League 
of European Research Libraries in 
Amsterdam, the National Library of 
China, and the Malaysia University 
of Science and Technology.

In 2005 Wolpert served as presi-
dent of the Association of Research 

Libraries and was most recently a 
member of its Influencing Public 
Policies Steering Committee. She 
served on the boards of directors of 
the Boston Library Consortium, the 
National Academies’ Board of Re-
search Data and Information (BRDI), 
DuraSpace, and DPN, and on the 
steering committee of the Coalition 
for Networked Information. She also 
served as a publications advisor to 
the Massachusetts Medical Society.

Wolpert received a BA from Bos-
ton University and an MLS from 
Simmons College, where she was 
an honorary trustee and a member 
of the board of advisors of the PhD 
Program in Managerial Leadership 
in the Information Professions at the 
Graduate School of Library and In-
formation Science. 

Wolpert is survived by her hus-
band, Samuel A. Otis Jr., and a large 
extended family.

Reprinted with permission of 
MIT News: http://web.mit.edu/
newsoffice/.

Wolpert leaves behind legacy of 
scholarship and transparency
Pioneered DSpace, among other projects, over long tenure 

Grant applications halted by 
the cessation of federal funds
Government shutdown an inconvenience for some
Shutdown, from Page 1

Wolpert, from Page 1

She upheld the 
value of peer review 
and listened to 
concerns about 
open access.
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Do you want to be like Sherlock Holmes?
The Tech is looking for investigative reporters. 

Do you like asking tough questions?
Do you enjoy nosing around and collecting evidence?
If so, we want you on our team!

join@tech.mit.edu

What are YOU doing during IAP?

Work with MIT alumni through the
Externship Program!

Opportunities available NOW!
http://alum.mit.edu/students/externships
DEADLINE: Wednesday, October 9, Noon

A program of the

Solution to Techdoku
from page 7

5 2 3 1 6 4
3 6 1 5 4 2
4 1 2 6 5 3
1 4 5 3 2 6
6 3 4 2 1 5
2 5 6 4 3 1

Solution to Sodoku
from page 7

7 4 1 8 6 2 9 5 3
9 8 3 4 1 5 6 2 7
6 2 5 3 9 7 1 8 4
8 1 9 2 5 3 4 7 6
2 7 4 9 8 6 5 3 1
3 5 6 7 4 1 8 9 2
4 3 8 1 7 9 2 6 5
5 9 7 6 2 4 3 1 8
1 6 2 5 3 8 7 4 9

Solution to Crossword
from page 7

By Somini Sengupta
The New York Times 

UNITED NATIONS — Countries 
all over the world, dictatorships and 
democracies alike, have in the past 
few years sought to tame — or plug 
entirely — that real-time fire hose of 
public opinion known as Twitter.

But on the sidelines of the Gen-
eral Assembly over the past couple 
of weeks, ministers, ambassadors 
and heads of state of all sorts, in-
cluding those who have tussled 
with Twitter, the company, seized 
on Twitter, the social network, to 
spin and spread their message.

At the height of the diplomatic 
negotiations last week over a U.N. 
Security Council resolution that 
would require Syria to turn over 
its stockpile of chemical weapons, 
the U.S. ambassador to the United 
Nations, Samantha Power, used 
Twitter to pre-empt criticism of the 
measure as lacking teeth because 
it had no automatic enforcement 
provision.

The British ambassador, Mark 
Lyall Grant, took to Twitter to break 
news about when the Security 
Council would vote on it.

“White smoke in The Hague,” 
he wrote last Friday, shorthand for 
approval from the Office for the 
Prohibition of Chemical Weapons. 
Ninety minutes later came an up-
date, “about to vote in #UNSC.”

An aide to the prime minister 
of India, which had sought to tame 
incendiary language on Twitter in 
the past, posted glimpses into his 
closed-door meeting with his Paki-
stani counterpart last weekend.

Most improbably, the new 
president of Iran, where Twitter is 
banned, has used Twitter prolifi-
cally to convey that he was ready to 
make a nuclear deal with the West 
and even, briefly, to break the news 
that he had spoken to President 
Barack Obama on the phone, the 
first such exchange between Iran 
and the United States in 34 years.

As nations jockeyed for influ-
ence and standing here in recent 
days, several diplomats pointed out 
Twitter’s advantage. One govern-
ment aide, who would not speak 
for attribution, said that it could be 
used to pre-empt journalists from 
being the first to get their inter-
pretation of events before a wider 
audience.

Carl Bildt, the Swedish foreign 
minister who is among the most 
deft and most prolific in the diplo-
matic Twitterverse, said he found 
it useful for gaining an uncensored 
and unmediated view of public 
opinion during important events — 
and also as a bullhorn.

“In today’s society, Twitter is 
maybe the most rapid and efficient 
channel if you want to feed out 
messages or other information you 

want to share,” Bildt said by email. 
“Either broad scale or carefully 
targeted.”

Ken Roth, who as executive di-
rector of Human Rights Watch posts 
on Twitter virtually every hour even 
on a slow news day, said its im-
mediacy enables officials to cut 
through bureaucratic review and 
media filters.

“That means a leader is much 
more in control of his or her mes-
sage,” he said, adding, “Most lead-
ers want the media to cover a 
statement, but they also want the 
public to be able to read what they 
say without the media’s interpreta-
tion,” he said.

In other words, leaders gain im-
mediate spin.

Twitter seems to be equally use-
ful for officials from countries that 
block Twitter altogether — Iran for 
instance — and countries that have 
tried to get the social network ser-
vice, which is based in San Fran-

cisco, to stanch the flow of certain 
kinds of posts.

France has forced Twitter to 
turn over information about users 
whom France accuses of posting 
anti-Semitic content that is illegal in 
that country. India last year pressed 
Twitter, with only modest success, 
to shut down certain accounts be-
cause of what it said were incendi-
ary posts that could lead to ethnic 
violence.

Whether government officials’ 
own use of Twitter will soften their 
stance on their citizens’ use of it 
remains to be seen. If so, it would 
certainly be a lucrative prospect for 
Twitter, which filed Thursday for its 
initial public offering on Wall Street.

Access to Twitter was the subject 
of an extraordinary public conver-
sation, on Twitter, between a com-
pany co-founder, Jack Dorsey (@
Jack) and President Hasan Rouhani 
of Iran (@HassanRouhani).

Dorsey, with 2.4 million follow-
ers, first posted a rhetorical ques-
tion Tuesday: “Good evening Presi-
dent. Are citizens of Iran able to 
read your tweets?”

In fact, they are, but only if they 
are savvy enough to work around 
the country’s official ban on Twitter, 
by using a proxy that masks their 
location. This may be how Rouhani 
— or likely, an English-speaking as-
sistant — can post from inside Iran.

Several hours later came a po-

lite, vague, jargon-laden reply from 
@HassanRouhani, which has more 
than 100,000 followers.

“Evening, @Jack. As I told @ca-
manpour, my efforts geared 2 en-
sure my ppl’ll comfortably b able 
2 access all info globally as is their 
#right.”

It has been shared with retweets 
2,289 times.

The @HassanRouhani post was 
referring to a television interview 
that Rouhani had with Christiane 
Amanpour, the CNN anchor. She 
had asked whether he would open 
up social networks like Twitter to 
the people of Iran. He said he would 
try.

Navid Hassanpour, a doctoral 
candidate in political science at Yale 
who has studied the use of Twit-
ter in Iran, called the latest trend 
“retweet diplomacy.” The White 
House used its Twitter account to 
share Rouhani’s post about the con-
versation with Obama, while Rou-
hani returned the favor by sharing 
the State Department post.

The final decision on whether 
Iran will open up to Twitter may 
come from above the president’s 
office, from the chambers of the 
country’s supreme leader, Ayatollah 
Ali Khamenei. His office too main-
tains a Twitter account (@khame-
nei_ir), also unverified by Twitter. 
One of its 22,299 followers is @
HassanRouhani.

Twitter becomes favored diplomatic venue after UN
World leaders and politicians using Twitter as ‘ immediate spin’ on released information

It remains to be 
seen whether 
government 
officials’ own use of 
Twitter will soften 
their stance on their 
citizens’ use of it.
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Rams, Chargers should pull ahead this week
Alex Smith and the Kansas City Chiefs expected to beat the Titans this Sunday

and they didn’t stop Manning 
until he was pulled 
from the game in 
the fourth quar-
ter. They allowed 
Denver to score a 
franchise record 52 

points last week, and they need 
to pull it together if they want a 
chance to win the weak NFC East. 
Michael Vick played well at the 
beginning of the game and kept it 
competitive, but Philadelphia just 
couldn’t get the running game go-
ing and it cost them. The Giants 
are in a tailspin. After their loss to 
the Chiefs, they are still winless 
on the season and Eli Manning 
has looked nothing like his nor-
mal self. They can’t move the ball 
through the air or on the ground 
and I’m not sure they have the per-
sonnel to fix their situation.

Prediction: 30-17 Eagles

Kansas City Chiefs @ 
Tennessee Titans

Sunday, Oct 6 1:00 p.m.
The Chiefs are undefeated and 

I doubt anyone saw this coming. 
Alex Smith is doing what he does 

best, and is keeping 
the Chiefs in every 
game. He isn’t 
making stupid mis-
takes or bad deci-
sions and the 

Chiefs are winning because of it. 
They play tough defense and they 
have one of the best running backs 
in the league in Jamaal Charles. 
The Titans have been hot to start 
the season, but they might be in 
trouble after Jake Locker left last 

week’s game with a hip injury. 
They now have former Browns QB 
Derek Anderson starting, and I’m 
not sure that he will be able to 
move the ball against Kansas City.

Prediction: 20-13 Chiefs

Jacksonville Jaguars 
@ St. Louis Rams

Sunday, Sep 29 1:00 p.m.
Jacksonville was manhandled 

once again last week and I don’t 
see their fortunes changing in the 

near future. Blaine 
Gabbert has re-
turned to start for 
the Jags, but I’m not 
sure that’s a good 
thing. He threw 3 

interceptions, one of which was re-
turned for a touchdown. They sim-
ply have no offensive punch, and 
they desperately need a playmak-
er. The Rams have been under-
achieving this year, and it is mask-
ing the fact that they actually have 
a pretty good team. They have 
plenty of weapons on offense and 
Sam Bradford is definitely capable 
of leading them to a few wins. They 
had a rough day against San Fran-
cisco last week, but this game 
against the Jaguars is the perfect 
time to start a winning streak.

Prediction: 24-6 Rams

Carolina Panthers @ 
Arizona Cardinals

Sunday, Sep 29 4:05 p.m.
The Panthers come off a bye 

week well-rested, and they need to 
grab a win this week. They will to 
try to keep pace with New Orleans 
and potentially make a run at the 
division title. They looked great 
against New York before the bye, 

so they’ll likely carry that momen-
tum into this week against Arizo-
na. The Cardinals needed to make 

a comeback last 
week against Tam-
pa Bay, and Patrick 
Peterson had a ma-
jor part in it, as he 
intercepted 2 pass-

es from Bucs rookie Mike Glen-
non. Their defense did a really 
good job holding Doug Martin to 
only 45 rushing yards on 27 car-
ries, and they will definitely need 
to stop the run to beat Carolina.

Prediction: 20-13 Panthers

Denver Broncos @ 
Dallas Cowboys

Sunday, Oct 6 4:25 p.m.
Denver continues to roll and 

they’re making it look easy. 
They’ve scored the most points in 

the league by a 
huge margin and 
are averaging an 
unreal 44.8 points 
per game. No team 
can beat them if 

they continue to score like this. 
Out of all the outstanding seasons 
in Peyton Manning’s career, this is 
his best start, and it’s not even that 
close. He finished the first month 
of the season with 16 touchdowns 
and no interceptions and he’s on 
pace to shatter Tom Brady’s record 
of 50 in a season. This is not good 
news for the Cowboys, who just 
gave up 400 yards to Philip Rivers 
in a loss to San Diego. They scored 
all of their points in the second 
quarter, and couldn’t get anything 
going after that. This could be an-
other blowout for the Broncos. 

Prediction: 41-20 Broncos

Houston Texans @ San 
Francisco 49ers

Sunday, Oct 6 8:30 p.m.
Houston lost a heartbreaker 

to Seattle as they just couldn’t 
close the game out. Matt Schaub 

hasn’t looked like 
himself this sea-
son, and his pick-
six probably cost 
the Texans the 
game. It’s gotten 

so bad, that some Texans fans 
were burning his jersey outside 
the stadium after the loss. Arian 
Foster had one of his better 
games this season, and hopeful-
ly he will get back on track for 
the rest of the season.  The 49ers 
finally played well and they 
haven’t looked this good since 
their game in Week 1 against the 
Packers. Colin Kaepernick 
played much better than he has 
in previous weeks, and Frank 
Gore ran all over the Rams’ de-
fense. This style of football is 
what got the 49ers to the Super 
Bowl last year. 

Prediction: 23-17 49ers

San Diego Chargers @ 
Oakland Raiders

Sunday, Oct 6 11:35 p.m.
The Chargers came back 

against the Cowboys last week 
and they will need to win games 

like this one 
against the Raid-
ers in order to 
keep pace with 
Denver. Philip 
Rivers is having a 

good start to the season and his 
game last week was no excep-
tion. Antonio Gates is also hav-

ing a career resurgence after hav-
ing a few down years, and he is 
re-emerging as one of the league’s 
premiere tight ends. The Raiders 
replaced Terrelle Pryor with Matt 
Flynn last week against the Red-
skins and he had a good game in 
his first start, despite the loss. The 
Oakland offensive line needs to 
do a much better job protecting 
him, however, as he was sacked 7 
times. It’s hard for any quarter-
back to be effective under that 
kind of pressure. 

Prediction: 27-14 Chargers

New York Jets @ Atlanta Falcons
Monday, Oct 7 8:40 p.m.
The Jets were dominated last 

week by the Titans, and they 
were never really in the game 

from the begin-
ning. Geno Smith 
lost the ball 4 
times (2 fumbles 
and 2 intercep-
tions) and his 

turnovers continue to hurt the 
Jets. Other than his untimely 
mistakes, he has played fairly 
well this season and he gives the 
Jets another dimension that they 
did not have with Mark Sanchez 
under center. The Falcons are on 
a 3 game losing streak after their 
win in Week 1. Their furious 
comeback came up short last 
week against New England de-
spite Matt Ryan’s 421 passing 
yards. In their second primetime 
game in a row, I expect the Fal-
cons to break their losing streak, 
and for Ryan to carve up the Jets 
defense. Look for them to get 
back on track. 

Prediction: 31-14 Falcons

Fri, Oct 4, 2013
4:00p - 5:30p  

 MIT Bldg E40-496
1 Amherst St, Cambridge

T h e  M a i n s t r e a m  M e d i a  a n d  I t s  R o l e  i n  t h e  W a r
{ A  p h o t o  e x h i b i t  a n d  d i s c u s s i o n  w i t h  J o n a t h a n  A l p e y r i e }  

MIT Center for International Studies | starrforum@mit.edu | Free & open to all 

Jonathan Alpeyrie’s career, which stretches over 
a decade, has brought him to more than 
25 countries and 9 con�ict zones, 
 In the spring, while in Syria, he was taken 
hostage for 81 days by Syrian rebels. 
Today he is a sta� photographer for Polaris Images. 
His work has been published in Paris Match, 
Aftenposten, Time magazine, Newsweek, 
Boston Globe, Glamour, BBC, World magazine, 
Popular Photography, the New York Times, 
and ELLE.

The Tech is looking for 
interactive graphic designers 
to join its online media team. 

No experience necessary. We’ll give you the tools to get you started. 

This is a great way to gain valuable job experience, build a strong web 
portfolio, and create designs that will be submitted for national awards.

For more information, email join@tech.mit.edu

NFL, from Page 16
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Upcoming Home events
Friday, october 4

Men’s tennis vs. Rensselaer 4 p.m., Dupont Tennis Courts

Saturday, october 5

Sailing vs. Smith Trophy 9 a.m., Charles River

Rifle vs. Wentworth 9 a.m., Dupont Athletic Center

Women’s volleyball vs. Simmons College 11 a.m., Rockwell Cage

Football vs. Curry College 1 p.m., Steinbrenner Stadium

Women’s volleyball vs. Bowdoin College 3 p.m., Rockwell Cage

Men’s soccer vs. U.S. Coast Guard Academy 5 p.m., Steinbrenner  
Stadium

Sunday, october 6

Field hockey vs. Middlebury College 1 p.m., Jack Barry Field

New England Revolution looks for playoff bid
The Tech chats with rookie midfielder Scott Caldwell about playing in the MLS

By Ali Soylemezoglu
sports staff

As MLS nears the end of regu-
lar season play, the hunt for a 
playoff spot is becoming heated. 
One of the teams competing for 
a spot in the playoffs is the New 
England Revolution. On Sept. 
19, 2013, I had the chance to in-
terview New England Revolution 
rookie midfielder, Scott Caldwell 

right after their practice and ask 
him about how the season has 
been so far, their chances for 
playoff qualification and how it 
feels to be a professional athlete 
at an age where most of his peers 
are in a university.

The tech: How would you 
summarize the season so far 
both for the team as a whole and 
yourself individually?

scott Caldwell: I was a rookie 
this year, so I was happy with the 
playing time I got. In upcom-

ing years, I will look to improve 
as well. As a team, I believe that 
we’ve had a good season so far. 
We are in the hunt for a play-off 
spot. We have to win as many of 
our games possible and finish off 
in the best position possible for it 
to be a great season.

tt: The MLS approaches the 
final stretch, what do you think 
the chances are for the Revs to 
qualify for the playoffs?

sC: It is definitely in our hands. 
We are a big enough team to win all 
of our remaining matches and will 
look to do so. If we perform as we 
are capable of we will have a high 
chance of qualifying.

tt: What is your favorite part of 
playing soccer?

sC: I’d have to say that the best 
thing is going onto the pitch with 
the fans behind me and just kick-
ing the ball around. Doing what I 
love for a profession.

tt: Which player would you 

consider to be your idol?
sC: I have two idols. Growing 

up, the television showed a lot of 
Manchester United matches. Back 
then, they had David Beckham so 
he was my first idol. As I grew up 
and began to watch more soccer, I 
soon idolized Xavi from Barcelona. 
I love his playing style and have to 
say that he is my idol.

tt: How does it feel to be a pro-
fessional athlete at an age when 
most of your peers are in college?

sC: It’s awesome when you 
think of it that way. I’m doing what 
I love to do for a living. However, 
there’s more to life after soccer. I’m 
trying to perform at this level for as 
long as possible.

Since that interview, the Revs 
have won a game against the DC 
United and have tied the Houston 
Dynamo. I was fortunate enough 
to attend the latter match at the 
Gillette Stadium. The Revs had 
prepared a special night for col-
lege students in the New England 
area that included a tailgate party 
before the match. Students from 
Boston and neighboring states like 
Rhode Island and Maine came for 
the match to enjoy the fun. The 
tailgate party consisted of a corn-

hole tournament, penalty shoot-
out, FIFA 14 and a barbecue. 

After the party, we moved into 
the stadium to watch the Revs 
face off against the Dynamo. The 
first half did not see lots of op-
portunities on goal with both 
teams only getting slight chances 
to score and not being able to 
convert. The second half was 
much more exciting with the 
Revs playing quick, attacking 
soccer and getting in good op-
portunities at goal. They finally 
managed to convert a chance 
with Sene’s beautiful finish in 
the 64th minute. However, the 
Houston Dynamo were quick to 
equalize with a Will Bruin strike 
from close range in the 75th min-
ute. The remaining minutes did 
not see any more goals although 

the Revs did come close to pull-
ing off a win. 

Having attended many match-
es in Turkey among twenty or 
thirty thousand passionate fans 
chanting all sorts of creative lyrics, 
I was not quite sure what to expect 
from an MLS game. I believe that 
there is a certain mystical quality 
to attending a sporting event at a 
large venue, and I was surprised to 
see the lower level of the stadium 
completely full. The fans were 
not like the ones in Turkey, but 
they were passionate even though 
there were not very many of them. 
The fans brought all sorts of flags 
and a drum to create the rhythm 
for chants. Albeit, the chants need 
some variety and it would really 
wpay off if the rest of the stadium 
sang along, but I felt it was a good 
start. 

As soccer becomes more 
and more popular in the United 
States, the concept of “fan pow-
er” will also evolve. It is good to 
see teams like the New England 
Revolution hosting ‘College 
Nights’ to bolster the love of the 
sport in college students and I 
believe their efforts will pay off 
by increasing their fan base.

sports sHort

Women’s tennis crushes Clark
Moving back to dual match 

action after playing last week-
end at the ITA New England 

Regional Cham-
pionships, the 
MIT women’s 
tennis team re-
turned to New 
England Wom-
en’s and Men’s 

Athletic Conference play with 
a contest against Clark Univer-
sity. The Engineers maintained 
their perfect dual match re-
cord so far this season, scoring 
a 9-0 win against the Cougars. 
Vynnie J. Kong ’15 came up 
with the match-clinching vic-
tory for MIT in the No. 3 singles 
contest.

MIT (6-0, 6-0 NEWMAC) 
quickly went up 2-0 in the 
match with 8-0 wins in the Nos. 
2 and 3 doubles contests. The 
No. 1 Engineer team of Lauren 
C. Quisenberry ’14 and Julia C. 
Hsu ’14 completed the sweep 
of the doubles matchups with 
an 8-2 decision over Sara Sachs 

and Phoebe Hughes. 
Clark (2-9, 0-5 NEWMAC) 

could not make a dent in the 
MIT advantage in the early 
singles matches as the Engi-
neers scored 6-0, 6-0 victories 
in each of the top four flights to 
clinch the team victory. Sunnie 
E. Lampl ’16 picked up the first 
of the wins at No. 4, followed 
by Kong’s clincher at No. 3. 
Wendi J. Kong ’17 and Krystal 
Y. Lai ’17 completed the string 
of impressive wins in the Nos. 
2 and 1 matches.

Ava P. Soleimany ’16 picked 
up the eighth point for MIT 
with her 6-2, 6-0 win over El-
lie Bakalchuk. Nina Yang ’15 
finished things off in the No. 
6 match, battling her way past 
freshman Jen Comi with a final 
of 6-4, 6-1.

MIT will be on the road in 
its next action as it continues 
in NEWMAC play with a match 
at Wheaton College on Satur-
day, Oct. 5 at 1:00 p.m.

 —phil Hess

By Austin osborne
sports staff

New England Patriots @ 
Cincinnati Bengals

sunday, oct 6 1:00 p.m.
Tom Brady started to look like 

himself last week and he seems to 
be becoming more and more 

comfortable with 
his young receiv-
ers as the season 
moves forward. 
He threw for over 
300 yards and had 

his best game of the season by far 
against the talented Falcons’ de-
fense. The Patriots almost gave 
away a 17 point lead with only 6 
minutes remaining, so they need 
to work on closing out games. The 
Bengals were shocked by the 
Browns last week and their of-
fense was completely non-exis-
tent. Andy Dalton struggled 
mightily to get anything going, 
even though he ended up with 
over 200 passing yards. This 
should be a good matchup of two 
good offenses, but the Pats 
should come out on top and 
move to 5-0.

prediction: 24-20 patriots
Detroit Lions @ Green 
Bay Packers

sunday, oct 6 1:00 p.m.
Detroit won a shootout with 

Chicago and they’re definitely 
glad to have Reggie Bush back in 

the line-up. Bush 
was incredibly ef-
fective in the rush-
ing game, racking 
up 139 yards and a 
touchdown. If he 

can continue even half of that 
production for the remainder of 
the season, the Lions will be vir-
tually unstoppable on offense. 
The Packers come off a sorely 
needed bye week in need of a 
win, and I think they will come 

into this game prepared. They 
know the Lions well, as they are 
division rivals, and I’m sure they 
have a good game plan for Aaron 
Rodgers to exploit holes in De-
troit’s secondary. This is going to 
be a game to watch this week.

prediction: 31-30 packers

Seattle Seahawks @ 
Indianapolis Colts

sunday, oct 6 1:00 p.m.
Seattle continues to win, as 

they came back and defeated 
Houston in overtime last week. 

This season is the 
first time that the 
Seahawks have 
started 4-0 in their 
history. Russell 
Wilson didn’t 

have his best game, but they still 
managed to pull it out on the 
strength of their defense and 
their running back Marshawn 
Lynch. The Colts cruised to a win 
last week against the Jaguars and 
the outcome was never really in 
jeopardy. They face a much 
tougher test this week and An-
drew Luck may have problems 
throwing on the Seattle second-
ary. I expect this to be a low scor-
ing game, as both teams have 
good defenses.

prediction: 23-16 seahawks

Baltimore Ravens @ 
Miami Dolphins

sunday, oct 6 1:00 p.m.
Joe Flacco threw 5 intercep-

tions, a career high, in Baltimore’s 
loss to the Bills last week. Ray 

Rice only had 5 
carries, but be-
sides that was 
mostly ineffective. 
The Ravens nearly 
came back and 

stole a win, despite Flacco’s turn-
overs, but they can’t expect to 
stay in the game if he performs 

like that. He absolutely needs to 
play well this week against a 
tough Dolphins team. Miami 
never had a chance last Monday 
against New Orleans. Their de-
fense had no answer for Drew 
Brees and he torched their sec-
ondary for 4 touchdowns and 400 
yards. They were hurt by turn-
overs, but I expect them to take 
better care of the ball this week.

prediction: 20-17 Dolphins

New Orleans Saints 
@ Chicago Bears

sunday, oct 6 1:00 p.m.
The Saints are on a roll and are 

one of the only remaining unde-
feated teams in the NFL. They 

have continued to 
show that there 
may not be a de-
fense in the league 
that can com-
pletely shut down 

their offense and they look to 
continue their dominance this 
week against Chicago. Jay Cutler 
was awful last week against the 
Lions and he threw too many bad 
interceptions for the Bears to stay 
in the game. When he is the quar-
terback for your franchise how-
ever, you have to accept his in-
consistency. He will most likely 
get back on track this week, but 
I’m not sure it will matter. The 
Saints’ offense is just as high 
powered, if not more so, as the Li-
ons’ (who just scored 40 against 
the Bears D).

prediction: 38-24 saints

Philadelphia Eagles @ 
New York Giants

sunday, oct 6 1:00 p.m.
The Eagles were embarrassed 

last week against Peyton Man-
ning and the Broncos. Their de-
fense was lost the entire game, 

Patriots to stay undefeated
Green Bay vs. Detroit matchup should be close

They finally 
managed to 
convert a chance 
with Sene’s 
beautiful finish in 
the 64th minute.

‘I’m doing what I love for a living. I’m 
trying to perform at this level for as long 
as possible.’

— scott Caldwell

from new_skills import *

def learnMarketableJobSkills():
    return linux, OSX, javascript, applescript, perl, python, PHP

if self.interest == True: 
    print "E-mail join@tech.mit.edu"

----:----F1 joinTechno.py       (Python)--L1--Top-----------------------------------------------------------------------------------
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