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OVERVIEW
When serving in live media production in your church, 

there are many words and phrases that you’ll want to be 

familiar with. This resource from Twelve:Thirty Media 

and SALT Community will give you a quick reference 

guide to some of the most commonly used terminology 

used to produce worship services and other live event 

experiences. It is designed with both seasoned 

professionals, as well as those new to live production, in 

mind. Please feel free to print the pages within and 

distribute to your team. We pray this resource will help 

you and your media production teams create experiences 

where people meet Jesus Christ and grow in their 

relationship with Him. May God richly bless the 

production team at your church. 
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The camera framing of one subject; typically from the waist up. 
1-SHOT

A high-definition video format that has 1080 lines of vertical resolution and uses 
interlaced frames.

1080i

A high-definition video format that has 1080 lines of vertical resolution and uses 
progressive scanning frames.

1080p

Commonly referred to as “widescreen” format. The aspect ratio of High Definition 
video and measured by sixteen units wide by nine units high. 

16:9 Aspect Ratio

The camera framing of two subjects within the same shot. 
2-shot

The camera framing of three subjects within the same shot. 
3-shot

The traditional standard definition television aspect ratio measured by four units wide 
and three units wide. This aspect ratio is being replaced by 16:9. 

4:3 Aspect ratio

A method of shooting widescreen footage while still retaining a “safe area” that can be 
cropped and used for a 4:3 Aspect Ratio. 

4:3 SAFE
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A high-definition video format that has 720 lines of vertical resolution and uses 
progressive scanning frames

720p

Also known as a Linear Key, this technology uses two outputs from a device, one as 
the “cut” and one as the “fill”. The cut source is a separate video feed that just shows 
greyscale to identify the intensity of the object. When connected to a supported video 
switcher, the information received by the switcher from the grayscale source tells the 
switches to cut out those pixels from the fill source, and layer them on the screen. 

Alpha Key

Electronic sound device wired to the mixing board. It is used to increase the sound 
level put out through the speakers and monitors. 

Amplifier

A variable opening inside a lens that 
regulates the amount of light reaching 
the image plane. The aperture is also 
known as the iris. 

Aperture

A



B
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This item is used to describe the mood in a room, often referring to the use of lighting, 
smoke and visual elements. 

ATMOSPHERE

Also known as “moving light” or “intelligent light”. 
This name refers to any fixture where multiple 
movement parameters can be remotely controlled. 

Automated light

Describes the proportional relationship between a frames width and height. It is 
commonly expressed by two numbers separated by a colon. (ex. 16:9)

Aspect ratio

A light which is positioned behind a subject. Its primary purpose is to make the 
subject stand out from the background by highlighting the subject’s outline. 

Backlight

This is the focus between the lens and the camera. Adjusted by a ring at the ear of the 
lens (closest ring to the camera body on most camera models). 

Back focus

Musical instruments and equipment that musicians usually do not travel with.
Back Line
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This is a reference to the contrast of an image and how deep the colors look. This can 
be adjusted on the camera body or control system for a camera to look more washed 
out or saturated. 

BLACK LEVELS

A small adapter to connect two cables of the same gender ends to each other. Often 
used when trying to extend a cable by attaching two cables together. 

Barrel Connector

A lighting cue that immediately brings the intensity of all lights to zero. 
Blackout

The assistant chief lighting technician, often known in the film industry as a “key grip” 
or “gaffer”. This person would often be in charge of scheduling the equipment and 
quantities of lights used for the production schedule of a film-shoot. 

BEST BOY

The process of capturing multiple video clips automatically. A batch command is set 
up from the capture software which includes in and out points for each clip. 

Batch capture

Metal flaps attached to the front of a 
light, positioned in various ways to 
control the dispersement of light. 
Usually found on fresnel and wash 
lights to control the beam. 

Barn doors



6

Also known as a Jib. A revolvable camera mounting arm, which can be attached to a 
dolly or crane to create a sweeping effect across an audience. 

BOOM

C
General purpose grip stand used to hang lights, microphones, set pieces or backdrops. 
C Stand

A hang point dedicated to holding up a bundle of cabling.
Cable Pick

Hard cover for cables used to protect cable from damage and to minimize trip hazards.
Cable Ramp

Stands for British Naval Connector, and is a common 
locking ring-like video connector for television 
production equipment. Most found in SDI cables but 
can be seen in composite cables and radio antennas. 

BNC

Also known as "dead case storage" in a live event environment with temporary 
production. This is the where empty cases are stored to be out of the way.

Bone Yard
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Short for “Computer Assisted Design”, but are vector-based drawings of buildings, 
production designs or event details that are measured out to a specific scale. These are 
popular because of their ability to accurately get distances, heights, widths and other 
measurements for a specific project. 

CAD

The time a group of specified personnel are expected to arrive on site (ex. Tech, 
Worship, Band or Speakers).

CALL TIME

The most common used connector on 
feeder in the live production world. It is 
made up with a positive locking 
mechanism which makes for a secure 
connection and easy disconnection. 

CAM-LOK

An informal term for headphones
CANS

This is a unit used to control the camera remotely (often operated by the Camera 
Shader or Video Engineer). It can control color, iris levels, black levels and more.

CCU (CAMERA CONTROL UNIT)

Character Generator. This device puts text and graphics into a video signal that can be 
used to key over video or take full screen. 

CG
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Also known as a pipe coupler or scaffold clamp, this allows for hanging various 
elements from pipe.

Cheeseboro

The process of replacing a particular color in an image with a different image. The blue 
and green hues are most commonly used for Chroma keying. This is often referred to 
as "green screen" or "blue screen." 

CHROMA KEY

A prerecorded track of beats (like a metronome) to ensure proper musical timing for 
live performance. Often a channel in the rest of the backing tracks played by the band.

CLICK TRACK

A television test pattern, displaying vertical colored 
stripes (or bars). In the broadcast world, they are 
used to represent the head of a video tape to give 
consistent reference points during post production. 
As well, they allow easy color matching of cameras 
during a multi-camera shoot. 

COLOR BARS

The color tint of a light source, represented in kelvin temperatures. A temperature 
with a higher number will appear more yellow and is often referred to as "warm" color 
temperature. A lower number temperature often has blue tones to it's color, and is 
represented as a "cool" white. The color temperature of daylight is 5500k. 

COLOR TEMPERATURE
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A downstage video monitor that most often doubles what's on the main projection 
screens. It us used to show the speaker or performer on stage what is on the screens so 
they don't have to awkwardly turn and look at the main screens. This is also known as 
"DSMs" or "down stage monitors" in some productions. 

Confidence monitor

A term used to describe how well sound covers an area.
COVERAGE

The plus pattern in a viewfinder of your camera that shows center. 
CROSS HAIRS

A video and/or audio transition in which one shot/clip gradually fades into the next.
CROSSFADE

An instantaneous transition from one shot to the next. "Take" may be used during 
camera direction to indicate a cut. 

CUT

Also known as "cyc" but pronounced "sike." 
A large fabric surface, usually white used as 
a background for the stage.

CYCLORAMA
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Digital disk recorder. A stand alone unit that acts like a VTR, recording and playing 
video on a hard drive. 

DDR

Logarithmic measurement of signal strength, often a measure of how loud sound is in 
a specific space. 

Decible (dB)

The space between the nearest and furthest points at which the camera can obtain a 
sharp focus. Having "good" depth of field, allows for a start difference in focus 
between these two points, and can create the subject to appear on a nice blurred 
background. Depth of field is affected by aperture, ISO and the amount of light. 

Depth of Field

Effects (2d or 3d) applied digitally, either through a switcher's built-in processing 
capabilities or through an external system, to enhance the artistic features of video. 

Digital Video Effect (DVE)

A device that captures video data onto a hard drive and can usually record and play 
video simultaneously, often with multiple channels.

Digital Video Recorder (DVR)

A transition from one video signal to another in which one signal is fades.
Dissolve
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An apparatus upon which a camera can be mounted, which can be moved around 
smoothly.

Dolly

The standard for digital communication commonly used to control stage lighting and 
effects. Also known as DMX512 to represent the ability to carry information up to 
512 unique channels or controls. 

DMX

Often when two or more projectors are placed on top of each other and aligned to 
make one screen. The benefits are for brighter images and redundancy with your 
projected image. 

Double Stack

The area of stage closest to the 
audience. The center mark of the 
downstage area is often referred to 
as DSC or "downstage center". 

Downstage
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American system of time code generation that adjusts the generated data every minute 
to compensate for the spread of the NTSC television system running at 29.97 frames 
per second.

Drop Frame

A keyer that places a key after the MLE effects system output. This is known as 
"downstream" in the broadcast world, because it used to happen with a separate 
device. Now, most video switchers have them built in. 

Downstream keyer
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A heavy black cloth, which is used for blacking out windows, making set pieces, 
hiding cables, and hundreds of other uses. Also referred to by the slang  term "duvey".

Duveteen

The process of assembling video clips, audio tracks, graphics and other source material 
into a presentable package

Edit

E
Commonly referred to as a Leko, this is a profile lighting 
instrument with an elliptical reflector and at least one lens. 

Ellipsoidal



The amount of light which is passed through the iris. 
Exposure

Usually a long shot at the beginning of a scene which is intended to inform the 
audience about the setting, scene or location of what will follow. Often used at the 
beginning of an element of worship services to give an online audience perspective of 
the room. 

Establishing Shot
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Commonly used as an audio transition that dissolves from one source to another 
Fade

F
A controlled change of the on-air signal level down to the black level. Often new 
switchers include a "FTB" button now. 

Fade-to-black

To place an object in front of a light so that the edge of the light's output will be 
blocked, resulting in a blurred edge, and smoothly reducing the amount of light 
output. 

Feather

During a pull or a push (camera movement), tilt the camera up and go over the 
subject's head to add an effect to the transition from one camera to the next. 

Fly Over



The distance from the center 
of the lens to the camera. 

Focal Length
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The process of adjusting the 
lens in order to obtain a 
sharp, clear picture.

Focus

This is where lighting, audio and some video personnel are placed. Usually, FOH is 
placed at the back of your auditorium or right under the front edge of your balcony.  
It's common that FOH is the best place to hear audio. 

FOH (Front of House)

Sounds effects in videos that are made by mimicking an action with a prop that may 
not exactly match the action on screen. 

Foley

The imaginary wall that lives between your subjects on stage and the audience in your 
room. Breaking the fourth wall is when an actor or subject acknowledges the 
audiences presence. 

Fourth Wall

The edges of a television, video, or film image. Also used to compose a camera shot. 
Frame

The number of frames per second in video. Most common are 24, 29.97, 30, and 60.
Frame Rate
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A light that has a stepped convex lens, allowing for better control than a par can. 
Often, the lights are a tungsten-incandescent lamp. 

Foley

Speakers that are usually placed on the front of a stage facing the audience to fill in for 
the inconsistencies of a line array style speaker system. 

Front Fill

When video is projected on the front-side of a screen surface. 
Front Projection

A type of diffusion filter placed in a lighting instrument to soften the edges of the 
projected beam.

Frost

Graphics that cover the entire screen. 
Full Screen

A round sling made up of strands of galvanized aircraft 
cable inside a polyester cover that is capable of 
  hanging heavy weight loads. A gac flex is almost 
identical to a spanset, except that a spanset uses nylon 
fibers rather than aircraft cable.

Gac Flex 

G
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Also known as Gaffer’s Tape.  Designed with fabric on it's backing, and having an 
adhesive that is more heat-resistant allows this tape to be less susceptible to damaging 
surfaces. This is a more desirable tape in productions over duct tape. 

Gaff Tape

The volume/amplification level of an audio or video signal. Also referred to the 
electronic enhancement of an image during low-light conditions to boost the camera 
brightness.

Gain 

Pronounced "jel". This is a semi-transparent heat-resistant material which is placed in 
front of a light source in order to modify it's color and other characteristics. 

Gel

A ground supported telescoping lift used to raise 
lighting systems, speakers, and scenery. Most 
Genies have a weight capacity of about 500-600 
pounds.  They have four outriggers that act as 
stabilizing legs to prevent the lift from becoming 
too top-heavy. 

Genie tower

The system or device that sync's two different video signals and ensures accurate 
timing of the frames per second. This enables various signals to be mixed together on a 
switcher or video router for seamless 

Genlock
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A dark plate or screen to shield light output in a specific pattern or shape. Often used 
in relationship to Leko's or Ellipsoidal. This is also a term referring to the mask around 
a microphone or drum kit to shield unwanted sound out from microphones. 

Gobo

A room located in a studio or concert venue, where artists and guests wait before their 
appearance. 

Green Room

Also known as "Chroma key". The process of 
replacing green in an film or video image with a 
different image in the post production process. 

Green Screen

H
High-Definition Multimedia Interface. A digital connection used in video production 
and designed for primary use in home entertainment systems. 

HDMI

A term used by a video director to refer to a "full body" camera shot of a subject. 
Head to toe

The space between the top of a subject's head and the top of the picture frame. 
Headroom
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1. An image or part of an image that is excessively bright or overexposed.  
2. The wire in a cable, and the connecting pins, which carry a signal.  
3. Refers to a camera shot that is live on your primary source or output. 

Hot

The venue, specifically the area where your audience or congregation sits. 
House

The left side of an auditorium or venue determined by the audience's perspective 
looking at the stage.

House Left

The right side of an auditorium or venue determined by the audience's perspective 
looking at the stage.

House Right

The characteristic of color signal that determines weather the color is red, yellow, 
green, blue, purple, etc. (The three characteristics of a TV color signal are 
chrominance, luminance and hue.) White, black and grey are not hues. 

HUE
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Stands for "in ear monitors". An audio monitoring system for people on stage that 
uses earpieces rather than large stage monitor speakers.

IEM

Short for "Image Magnification" and is when you take a camera shot and display them 
on screens in the venue or auditorium. 

IMAG

I

Electrical resistance in A/C circuits. 
IMPEDANCE

The beginning of an edit or transition. 
IN-POINT

This is the type of lamp used in most conventional lighting fixtures. It creates light 
through a glowing filament

Incandescent Light

Special lighting instruments controlled by a computer to move, change color, flash, 
etc. with a pre-designed program. Also referred to as moving lights or automated 
lights. 

Intelligent Lighting
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The ring on the camera that controls the aperture, the aperture controls the amount of 
light that the camera lens lets in so the image doesn't get washed out or too dark. 

Iris

A method of displaying video where odd rows of pixels are drawn first, then even rows. 
A video is written from top to bottom alternating every row on pixels, happening 
several times per second. 

Interlaced Video

J
A method of displaying video where odd 
rows of pixels are drawn first, then even 
rows. A video is written from top to 
bottom alternating every row on pixels, 
happening several times per second. 

Jib

A video transition which one shot appears to "cut" to another with similar framing. 
Jump cut

Slang term for a short extension cord, typically made in five-foot increments, starting 
at one foot. 

Jumper
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A unit of measurement used for absolute temperatures and color temperatures. 
Kelvin

K
An effect produced by "cutting a hole" in background video, then filling the hole with 
video or matte from another source., Alpha or Key source video cuts the hole; fill 
video fills the hole. The video signal used for cut and fill can come from the same or 
separate sources. 

Key

The main light on the subject, providing most of the illumination and contrast
Key Light

To strike, remove or turn off. 
Kill

L
The amount of space between the subject and where they are looking. 
Lead-Room

Stands for "Light Emitting Diode" and is a common type of light that can be used in 
lighting fixtures or video walls. 

LED
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Also known as a side curtain or 
wing, but is a tall curtain that hangs 
on the sides of the stage, to prevent 
audience members from looking to 
backstage from off angle. 

Leg

Graphics that take up the left third of the screen
Left Thirds

Commonly referred to as an Ellipsoidal, this is a profile lighting instrument with an 
elliptical reflector and at least one lens. 

Leko

A transparent structure made of glass and other materials, 
with at least one curved surface, which causes light rays 
passing through it to converge or diverge in a controlled 
fashion. 

Lens

When the aspect ratio is shorter height-wise, there are additional black boxes on top 
and bottom of the frame. These black areas are called letter boxing. Most often then a 
16:9 aspect ratio file is played on a 4:3 frame. 

Letterbox

A board used to control all of the lighting effects used on stage. They are usually 
placed out in front of the stage near FOH.

Lighting Console
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A loudspeaker system that is made up of a number of 
usually identical loudspeaker elements mounted in a 
line and fed in phase, to create a near-line source of 
sound. The distance between adjacent drivers is close 
enough that they constructively interfere with each 
other to send sound waves farther than traditional 
horn-loaded loudspeakers.

Line array

Refers to what the audience can see in a direct line from where someone is sitting. 
Often referred to as well by the direction a light or projector is aimed. 

Line of Sight

A term used by a video director to refer to the camera that is on program or one that is 
on the main projection screens. 

Live

The maximum amount of weight used to raise or lower multiple chain motors at the 
same time. 

Load Rating

A term used by a video director to get a camera operator to zoom the camera out just a 
little bit to create a wider shot of the subject. 

Loosen Up

The lower portion of a video frame which contains graphical information such as 
station name/title, social media handles, scripture or other content. 

Lower Third
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A measure of brightness. 
Luminance

The minutes just around sunset and sunrise, where light levels change drastically and 
quickly, lending a warm orange glow to earlier shots, and a clearer blue in later 
minutes that allows a crew to shoot night scenes while light still remains.

Magic Hour

A digital method of preventing a projected image from showing up in places it 
shouldn't. Typically this is achieved in a software that can lay a black and transparent 
object on the upper most layer.  

MASK

M

Also known as "mic", used to relay sound from the stage to the sound system by 
amplifying the noise that it captures and converts to an electrical current. These can be 
wired or wireless. 

Microphone

A camera framing term, half-way between a wide-shot and close-up shot. A mid-shot 
of a person will show them from the waist up. 

Mid Shot

Standard for Communication between musical instruments.
MIDI (musical instrument digital interface)
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Another term for a production timeline, showing what is happening at every stage of 
an event and who is responsible. 

Minute by minute

A device which accepts multiple signal inputs (video or audio), processes them, and 
provides one or more outputs. 

Mixer

An abbreviation for multi-layer effects. 
MLE

1. A device used to view a video, graphic or text source.  
2. An audio term used for speakers on stage so the performer can hear themselves. 

Monitor

Colorless filters that reduce the amount of light in 
controlled degrees. Often used when trying to balance 
the amount of light in an outdoor shoot when 
balancing a blue sky and a subject. 

Neutral Density Filter (ND)

Any method of video editing which doesn't require all shots to be assembled in a linear 
fashion. 

Non-linear

Stands for "National Television Standards Commission" and refers to the standard 
broadcast format for the USA. It delivers 525 horizontal lines of resolution at 30 fps. 

NTSC
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A file, media or object that is out of action, not currently usable. 
Off-line

The end point of an edit. 
Out-point

O

Shooting in a frame rate that exceeds the actual playback, resulting in a slow motion. 
Overcranking

Known for "Phase Alternating Line" and is the European color television standard that 
specifies 625 lines per frame at 25Hz. 

PAL

P
Horizontal camera movement. Moving your camera left or right. 
Pan

This adjustment prevents the tripod from moving side to side when an operator isn't 
present or if the operator doesn't need to pan. 

Pan-lock
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The highest level of strength of a signal. If the "peak" or "clip" light on an audio mixer 
is activated, this means the respective bus (channel) is peaking at a dangerous level. 

Peak

Stands for "Parabolic Aluminized Reflector" and is a 
common lighting instrument that contains a 
filament, reflector and lens in one unit. 

PAR

A means of distributing a DC current through audio cables to provide power for 
microphones and other equipment. 

Phantom Power

In audio, this is an effect where wave interactions create various sweeping sounds as 
the waves of two different sources cancel each other out. 

Phasing

A controller for a single chain motor
Pickle

A sound signal that has an equal amount of energy per octave or fraction of an octave. 
Pink Noise

Known for "picture in picture." Which is technology that allows one video signal to be 
layered over another video signal or graphic element. Most often seen in the context of 
panoramic screens where IMAG is layered on a background or other imagery.

PIP
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Short for "Picture Element". A pixel is a single dot of a video image or graphical 
image. The total number of pixels represent the resolution of a visual element. 

Pixel

Visual square-like digital noise that appears on a monitor when playing back a lower 
resolution on a higher resolution output. 

Pixilation

Short for "point of view" and uses when a 
camera operator can't be in the location of a 
camera. Sometimes referred to as "lipstick" 
cameras because of their size, but often are 
unmanned as they're mounted to truss, 
helmets, railings, ceilings, vehicles, etc. 

POV Camera

A device which accepts a relatively low level audio signal and boosts it to a level at 
which it can be output to a loudspeaker. 

Power Amplifier

An electronic device that boosts extremely weak signal voltages, such as those from 
microphones or mag heads, to a level that is usable by power amplifiers.

Preamplifier (preamp)

The specific teleprompter that have computer screens on the ground near a podium, 
and small glass plates in front of the speaker, cause the teleprompter to be reflected, in 
a way where cameras cannot see the script. 

Presidential teleprompter
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A switcher output that shows the scene that will go on-air when the next automatic or 
manual transition takes place. 

Preview (PVW)

A detailed plan of activities associated with the live event, film project or service that 
often includes meals, load-in details, rehearsals and other primary activities. 

Production Schedule

The on-air output of the video system. 
Program (PGM)

A method of displaying video where rows of pixels are written on screen in order, or 
progressively, from top to bottom. Since progressive scan video displays all the rows at 
a time, rather than half the rows like interlaced, it's usually a higher quality than 
interlaced. 

Progressive Video

In a theater the proscenium is the opening in the wall at the front of the stage, usually 
where the main curtain is hung.

Proscenium

A term used by a video director to get a camera operator to widen your shot out slowly 
for an effect. 

Pull

A term used by a video director to get a camera operator to zoom in your shot slowly 
for an effect. 

Push
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The use of explosives, fire or lasers in the course of an event. Most counties require 
them to be run by a licensed pyro technician. 

Pyrotechnics

A type of Edison outlet that has four plugs; usually seen on concert stages for artist 
power needs

Quad Box

Tungsten-Halogen lights or lighting units. The name is derived from the material 
which encloses the lighting element. 

Quartz

Q

R
Purposely going in and out of focus for an effect. 
Rack Focus

Also known as a truck strap, but used to secure cargo inside trailers, or against other 
objects for the purpose of transport. These are also used to help secure an object to a 
truss or pipe like Scrims, tents and signage from blowing away.

Ratchet Strap
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Another phrase for "Standby" used often by a camera director. This alerts camera 
operators or graphics operators to setup a shot or image before going live on program. 

Ready

Anything which occurs without delay. A real-time effects processor will add effects 
instantly, without having to wait to render. 

Real Time

When video is projected on the back-side of a 
screen surface. 

Rear Projection

A phrase used by a camera director to get a camera operator to start your shot over 
again from the beginning. 

Reset

The amount of detail and pixels in an image or signal.
Resolution

The amount of time it takes an emitted sound to cease bouncing off objects such as 
walls. In audio, adding reverb gives the sound more body and can make it seem as if 
the recording was in a large room or hall. 

Reverberation (or Reverb)

A camera framing term that helps the operator know to take a shot from behind the 
subject. 

Reverse Shot
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Short for "Radio Frequency" and applies to the spectrum of wireless equipment that 
requires radio transmission. 

RF

Information sent to a venue by a touring production that details requirements for 
lighting, audio, rigging, and other technical elements. Will also include specifications 
for dressing rooms and other accommodations to be provided by the venue.

Rider

Someone who is responsible for hanging equipment above the stage or over the 
audience. These certified individuals are used to ensuring the safest way to harness a 
large object over the heads of people or other objects. 

Rigger

A hard backlight, generally on the same level as subject, that casts more light than the 
key light. 

Rim

A form of stage decking that can raise the 
level of something on your stage. Typically 
used to refer to the platform that a 
drummer or keyboard player performs on. 

Riser

An animation or post-production process of tracing the image of a moving object 
(either manually or automatically) to place them on another background. 

Rotoscoping
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A technique in camera framing where the frame is divided into imaginary sections to 
create reference points for composition sake.

Rule of Thirds

Another term for rehearsal. 
Run Through

Dim lighting backstage (usually blue) that allows the cast and crew to see while the 
stage and audience are dark.

Running Lights

S
Often marked on a viewfinder of a camera by a box that just a few pixels inside the 
frame, to show what area is safe for all televisions to show. Also known as "viewing 
area" 

Safe Area

A lighting instrument attachment, controlled by DMX< that can scroll through 
several different gel colors. 

Scroller

Stands for "Serial Digital Interface" and is a digital video signal sent down a single 
coax line providing stunning digital quality over long runs

SDI
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A steel ring with an opening that can be secured 
with a pin.

Shackle

Open or closing of the irises in a camera. 
Shade

The person who adjusts the iris levels on the cameras in the control room. 
Shader

A specified angle, or piece of film. 
Shot

Metal plates inside a leko or ellipsoidal light to block light in specific patterns. 
Shutter

The length of time that a single frame is exposed for. Slower shutter speeds allow more 
light to enter the camera, but allow for motion blur. 

Shutter speed

Also referred to as "slow-mo" or "overcranking". Process of shooting at a faster frame 
rate than the object will be played back in, giving the perception of an object that is 
moving slower than normal. 

Slow Motion 

Stands for "Society of Motion Picture and Television Engineers" and used to lock 
aspects of the live production together by synchronizing time. 

SMPTE Timecode
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A multi-channel audio cable intended for use with microphone level signals and/or 
line level signals. 

Snake

A quick zoom of your subject, usually performed by manually adjusting the focal ring. 
Snap zoom

A term used by a video director to let a camera operator know that their shot is out of 
focus or not as sharp as it could be. 

Soft

A term used in rigging to identify the distance between two hang points or ground 
supported points.

Span

A round sling made up of nylon strands inside a polyester cover that is capable of 
hanging heavy weight loads. A spanset is almost identical to a Gac Flex (gac), except 
that a Gac Flex uses galvanized aircraft cable rather than nylon fiber.

Spanset

A term used to identify that cameras or record decks are running, giving confidence to 
the director that they may begin the scene or live shoot. 

Speed

A marker on a stage to identify for stage managers where to place a specific set piece or 
prop, often identified by a colored piece of tape. 

Spike
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Stands for "Sound Pressure Level." A measure of how loud a sound is at a specific 
place and is measured in decibels.

SPL

A phrase used to identify that two cameras or two graphics will be combined on a 
single screen. 

Split Screen

The left side of an auditorium or 
venue determined by the perspective 
of the stage looking at the audience.

Stage Left

The right side of an auditorium or 
venue determined by the perspective 
of the stage looking at the audience.

Stage Right

A phrase used to let a camera operator be alerted that their shot may be taken by the 
director. 

Standby

A non-moving, still camera shot of your subject. 
Static Shot

A camera that is attached to an operator via mechanical harness to reduce or eliminate 
the unsteadiness of a operator's motion, most specifically walking or running. 

Steadicam
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A slang term for extension cord. Most often referred to a single "hot" extension that is 
laying around for occasional use. 

Stinger

Pre made music, video, images or effects that are purchased on a third party website 
with royalty free use. 

Stock

The breakdown process of a camera, light or other live event piece of equipment. 
Strike

Short for "Stuff we all get" and is a live production term to refer to the t-shirts, jackets, 
bags, or other merchandise that crew members may get from being part of a live show. 

Swag

Takes the inputs from sources and allows 
you to go back and forth between inputs. 
Can also be referred to as a technical 
director. 

Switcher

Small light on a video camera which turns on when that camera is live on screen in a 
multi-camera video environment. 

Talley Light

T
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This is the person that works with the camera director to often control the actual 
buttons on the video switcher. 

Technical Director

A video monitor that displays lyrics or notes visible to the speaker and/or band. 
Teleprompter

A formula used to calculate how far a projector needs to be away from the screen and 
is usually divided by screen width. 

Throw Ratio (or Lens Ratio)

A power feed obtained by temporarily clipping on the 
main service of a location. Though this methodology is 
illegal in many areas, often it is only referred to as a 
slang word for connecting cam-lock into a breaker panel 
for an outside power distributor. 

Tie In

A phrase used by a camera director to get the camera operator to zoom in on the 
subject slightly, referring that your shot is too wide. 

Tighten Up

Vertical camera movement, adjusting the framing up and down. 
Tilt

This adjustment prevents the tripod head from making up and down movement when 
a camera operator isn't present or if tilt is not needed by the camera operator. 

Tilt Lock
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An indexing system that assigns a time value to individual frames of a film or video, or 
sections of an audio file. 

Timecode

A controlled change from one video input to another video input or black. The change 
can occur through a wipe, cut, dissolve or "DVE" effect. 

Transition

The pre-determined height of a set piece, curtain, speaker box or screen to identify it's 
"in-show" position. 

Trim

A three-legged stand for mounting equipment 
like cameras. 

Tripod

The top part of a tripod that lets you mount a 
camera to it, and allows for tilt and pan smoothly. 

Tripod head

Metal grid-like structure usually 
suspended above the stage or audience 
that is used to hang lights, sound, or 
other equipment from. 

Truss
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The part of a speaker that handles the highest frequencies of an audio signal. 
Tweeter

Also known as 4k by many, but it's a resolution that is four times the size of a 
1920x1080 image with 3840 pixels across and 2160 pixels down. 

Ultra HD

U
An audio signal which consists of one "hot" signal plus the shield.
Unbalanced audio

The process of slowing the frame rate of a camera down, so that when played back, it 
appears to be playing in fast motion. 

Undercranking

The areas of stage furthest away from an audience. 
Upstage

A  technician that is responsible for controlling the iris and color balancing of cameras, 
and oversees calibration of video equipment.

Video Engineer

V
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This is the location of video switching gear and operators, usually back stage or in 
another room. This is a phrase that is most often used in temporary productions and 
not permanent installs. 

Video Village

A component of video, television and 
film cameras with a small screen that 
displays the camera output.

View Finder

This refers to someone announcing over a PA but isn’t shown publicly doing so. Voice 
of God usually is a good fit for doing guest speaker introductions, instructing people 
to take their seats, or informing a crowd of a general update. This is also known as a 
"VOG" 

Voice of God

An entrance to the theater under an area of elevated audience seating, like the locker 
room tunnel in a basketball arena or football stadium. Name refers to ancient Roman 
architectural design. Most commonly known as a “vom.” 

Vomitory

A meter designed to measure audio level in volume units which generally correspond 
to perceived loudness.

VU Meter
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Designed to display the waveforms of video signals. Used to monitor signal strength, 
sync timing, etc. 

Waveform Monitor

W
A slang term for an audio monitor on stage. 
Wedge

A camera function which gives a reference to "true white" in order for the camera to 
interpret all colors correctly. This process helps make sure all cameras match color 
temperatures in a multi-camera shoot. 

White Balance

A signal having an equal amount of energy per hertz.
White Noise

Generally refers to any aspect ratio greater than 4:3. 
Wide Screen

A framing term, meaning a camera shot which shows the whole of the subject. 
Wide Shot

The area just off stage where a cast and crew members in theatre enter and exit. 
Wings
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A video transition in which parts of one shot are successively replaced by equivalent 
parts of the next shot. 

Wipe

A lockable connector, available with various 
numbers of pins (most common being 3-pin). 

XLR

A feature on professional cameras, which places diagonal lines across any over-exposed 
parts of the picture in the viewfinder. These stripes will not show on the output/
recorded picture, they are only there as a guide for the camera operator. 

Zebra Stripes

Framing movement, in which the focal length of the zoom lens is altered to make the 
subject appear closer to, or further away from the camera. Note that this effect is 
similar, but not the same as moving the camera itself closer to or further away from 
the subject. 

Zoom

X

Z



ABOUT CARL
Carl Barnhill is a creative entrepreneur, motion 

designer  and author. He is the Owner and Creative 

Director of [twelve:thirty]media, a company that serves 

churches and ministries all over the world through 

motion graphics content and church media coaching. He 

is the host of  The Church Media Podcast  and author 

of The Ultimate Production Team Handbook. You can find 

him in Columbia, South Carolina with his wife, Katie 

and two sons, Jacob and Wesley. 

Check out all the resources [twelve:thirty]media has to 

offer at their website: twelvethirty.media

44

http://twelvethirty.media


ABOUT LUKE
Visionary of SALT Conferences and founder of Orange 

Thread Media, the parent company to  Orange Thread 

Live Events  and  TripleWide Media.  Author 

of  Environmental Projection  and The Wide Guide,  Luke 

was hailed as one of the “top innovators for worship” by 

Worship Leader Magazine in 2013. Luke’s desire is to 

help more people reach their creative potential as they 

unlock God’s calling on their life. He is proud to 

call Nashville, TN home.  

For more from Luke, visit lukemcelroy.com.

45

http://lukemcelroy.com


The Production Dictionary was first released by [twelve:thirty]media in 2017. The version you are holding, is 
a revised and updated version published by SALT Conferences, a division of Orange Thread Media, LLC.  

Please do not distribute for sale. This book was designed to be a free resource to those who are a part of the 
SALT Community.

FINE PRINT




