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Thirsty Monkey Bar
1321 N Zarzamora • San Antonio, TX

210-562-3502
16 oz Domestic Bottles $3.00
Tecate & Tecate Light Bottles $2.00
We also have a Good Selection of IPA’s, Domestic
and Import Beers and Wine
Stop in for a Cold Beer and Good Coversation.
Check out our Entertainment and Event Schedules,
Karaoke, DJ’s and Texas Hold’em as well as
Special Bike Nights and Events.

Biker Friendly • Biker Owned & Operated

Hours:
Daily 4:00pm to 2:00am
Sunday 4:00pm to Midnight

Stop in for a cold one by Bike, Car, Horse or Truck
to check our Entertainment Schedule of
Live Music and ongoing daily
Great Drink Prices and Specials.

134 River Bend Rd. Bandera, Texas

(830) 796-9930
Hours 11:00AM - 12:00AM
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EDWARDS LAW FIRM
MOTORCYCLE ATTORNEYS
CORPUS CHRISTI, TEXAS

EDWARDSMOTORCYCLELAW.COM | 800-475-0971

EDWARDS LAW FIRM
MOTORCYCLE ATTORNEYS
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BestBikerRadio.com
BestBikerRadio is your Premier spot for Streaming and Live studio Biker Talk, News,
Information, Politics and Entertainment shows. We’ll have Live remote broadcasts from Local
and National Bike Rallies, Events and Concerts. Watch our calendar and schedule online as we
post them and grow.

BestBikerBars.com
BestBikerBars.com is your Nationwide directory for finding biker bars and biker friendly
establishments anywhere across America, Check us out and be sure to tell your local watering
hole to join us.

BestBikerBands.com

This is the online directory and source for finding and following your favorite music acts. If you
are a musician or band you should be online with us to utilize this Free resource to promote your
business, brand and music. If you are a bar or venue this is the resource to find new talent.

RealAmericanBiker.com

This is our fast growing Online Biker Community and Adult Biker Social Network. Totally
uncensored and free of interference, 100% free and waiting for you to join us. If you are tired
of all the politically correct social networks, rules and regulations for posting, and feel like big
brother is too much in charge, You need to be a part of this totally biker lifestyle related online
community today.

RiderandMusicNews.com
Check in often to our Print Publication Website for up to date Event Schedules, Special
Happenings, Sponsors information, and fully downloadable Past Issues.

Texas Rider & Music News is Published Quarterly across the entire state of Texas in 3 Regional Editions by
Biker Marketing Inc.

Austin / San Antonio Hill Country • Houston / Gulf Coast • Dallas / Ft Worth
Distribution of each regional edition is 30,000+ copies.
To Join us or for Corporate or Sales info.
Email: riderandmusicnews@gmail.com

Phone: 512-766-5006
Website: www.RiderandMusicNews.com

All Rights Reserved, No part of this Publications Content may be reproduced without written permission. ©2016 by Biker Marketing
Inc.
Continued
on Page 7
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TEXAS MUSIC HISTORY
Texas Music: Its Roots, Its Evolution
By Jay Brakefield

Texas State Historical Association

variety of chords than the traditional I-IV-V progression
that is standard in so much folk and dance music, black
Among the glories of Texas is its music, which is as
and white. These instrumental styles laid the groundwork
diverse and vital as the state and its people. Woven into the for the Western swing and honky-tonk music of the 20th
musical fabric are country, blues, jazz, spirituals, gospel,
century.
rock ‘n’ roll, Tex-Mex, Cajun and the music of Czechs,
Germans and other European immigrants.
These early Texas white musicians played primarily for
These forms have not only coexisted, they have evolved
dancing, often in people’s homes. On a weekend night,
and cross-pollinated as Texas has changed, becoming
furniture would be cleared out of several rooms for
steadily more urban. Texas is the birthplace of Western
dancing to the music of local players. These were seldom
swing, which incorporates elements of country, blues,
professional musicians, but were usually fellow farmers
pop, big-band jazz and Latin rhythms, and of conjunto,
who played as a sideline for a modest sum. Many also
which combines traditional Mexican music with polkas
participated in fiddling contests, fierce competitions
and other European forms. Texas has nurtured zydeco, the in which they honed their skills and enhanced their
music of French-speaking blacks, which has increasingly
reputations. Often dancers moved to the music of just
incorporated elements of rhythm and blues.
fiddle and guitar.
In Texas, you can catch a performance by Steve Jordan,
who has been called the Jimi Hendrix of the button
But sometimes musicians played in larger ensembles
accordion. Or you can walk into a honky-tonk where
called string bands, which included instruments such as
a country singer in a cowboy hat is borrowing a verse
mandolin and banjo. In addition, particularly after the
from Mississippi Delta bluesman Robert Johnson about a
Civil War, Texans were exposed to musical entertainment
woman who “may be in Ethiopia somewhere.”
through traveling tent and medicine shows, where they
To many people, Texas music means country, so that
heard comedians (often in blackface) and popular songs of
seems an appropriate place to begin.
the day. And they heard the music of African-Americans,
who sometimes performed for their masters on the
Country music
plantation and sang to pass the time as they labored,
The white Americans who began to settle in Texas in
both during and after slavery. Though most worship
the 1820s came primarily from elsewhere in the South,
was segregated, many whites also had some exposure to
bringing with them the religious and secular music they
African-American worship services, with their joyous
had heard at home. Generally the music they listened to for interaction of preacher and congregation.
entertainment and dancing was played on guitars, banjos
and fiddles. Even here, the music was hardly a pure Anglo- Whites and blacks alike throughout the South also had
Saxon strain. The banjo is apparently of African origin,
access to itinerant singing masters who taught a shape-note
and the fiddle has long had an identification with black
system, which uses symbols rather than standard musical
as well as white musicians and was widely known as the
notation, to indicate the pitch of the notes. At least one
devil’s instrument – apparently because when a fiddle was version, called “sacred harp” singing, is still heard in parts
playing, it was hard to keep still.
of rural Texas. And the Lone Star State, with its ranches
and its cattle drives, had the tradition of cowboy music
Distinctive regional characteristics and dress, which certainly influenced the image of Texas
developed in this transplanted
country music and perhaps its sound as well.
music. Texas fiddlers generally
use a relatively slow tempo and
Thus by the time the commercial music industry was
long, single-note bow strokes,
born in the 1920s, the British folk songs that had formed
permitting more variations on the the basis of early rural, white American music had already
melody. They tend to complement been cross-fertilized with a wide variety of music, black
the rhythmic background provided and white.
by a guitar and possibly other
instruments. Guitarists, too,
developed their own style, using
Continued on Page 6
Bob Wills
swinging rhythms and a greater
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First country-music recording
Apparently, the first country musicians to record were
fiddlers Alexander “Eck” Robertson of Amarillo and
Henry Gilliland of Altus, Okla. Gilliland and Robertson,
a legendary prize-winning performer, traveled to Virginia
in June 1922 to play at a Civil War veterans’ reunion. Then,
probably on impulse, they went to New York and presented
themselves at the Victor recording company – Robertson
in a cowboy outfit, Gilliland in a Confederate uniform.
They were granted an audition and allowed to record. The
standout of the session was Robertson’s recording of the
dance tune “Sallie Gooden.”
Robertson did not record again until 1930, but in
1923, the two men performed two songs on Fort Worth
radio station WBAP: “Sallie Gooden” and another song
Robertson had recorded, “Arkansas Traveler.” In doing
so, as Bill Malone points out in Country Music U.S.A.,”
Robertson “may have been the first country performer to
‘plug’ his recordings on a radio broadcast.” With another
1923 broadcast, WBAP apparently began the tradition
of “barn dance” radio shows that helped to popularize
country music in cities throughout the country where
Southerners migrated in search of work.

the Aladdin Laddies and the Light Crust Doughboys.
The Doughboys were the creature of W. Lee “Pappy”
O’Daniel, a future Texas governor and U.S. senator who
was then president and general manager of Burrus Mill in
Fort Worth. He used the band to advertise his flour – and
not, contrary to many reports, as a vehicle for his political
career.
The Doughboys became very popular via their daily
radio show on KFJZ in Fort Worth. But after a dispute
with O’Daniel, Wills left to form his own band, the Texas
Playboys, which, ironically, moved its base of operations to
Tulsa, Okla.
Brown, too, left and formed his own band, Milton Brown
and His Musical Brownies, which remained in Fort Worth
and performed regularly at the Crystal Springs Dance
Pavilion, a dance hall on White Settlement Road. Brown
died young after a 1936 car accident on Fort Worth’s
Jacksboro Highway. Some scholars believe his role in the
formation of Western swing has been slighted, and that the
group he put together was really the first Western swing
band. It included steel guitarist Bob Dunn, who may have
been the first to amplify the instrument and who played in
a jazzy style far removed from the “weeping steel” of later
tears-in-your-beer country music. Dunn, it is said, made
According to Malone, the birth of the country music
the steel guitar sound like a trombone.
industry can be traced to the June 1923 recording of
Some of Wills’ early recordings feature black-dialect
another rural musician, Fiddlin’ John Carson of north
humor straight from his medicine-show days. But his
Georgia. Polk Brockman, manager of the phonograph
music became increasingly sophisticated, and in his presection of an Atlanta department store, persuaded Ralph
World War II heyday in Tulsa, he fronted a large group
Peer of Okeh Records to record Carson. When Peer was
that included both fiddles and horns and that could play
skeptical, Brockman offered to buy 500 copies of the
anything from country dance tunes to big-band jazz. Wills
unpressed recording, which included “The Little Old Cabin never learned to play the “hot” fiddle style he loved, but
in the Lane” and “The Old Hen Cackled and the Rooster’s
hired musicians who could. He was a terrific performer,
Going to Crow.”
though, keeping up a constant line of patter (“There’s a
To Peer’s surprise, the 500 copies sold quickly, though
man after my own heart – with a razor”) and inspiring his
the record was, in Malone’s words, “uncatalogued,
musicians to innovative solos.
unadvertised, unlabeled and for circulation solely in the
The long career of another Texan is illustrative of the
Atlanta area.” Okeh pressed more copies, added the record diversity of Texas music. Adolph Hofner, who became
to the catalog and promoted it. That November, the label
a bandleader in the 1930s, actively performed until the
brought Carson to New York to record 12 more numbers
‘90s. Growing up in the South Texas Czech community
and signed him to an
of Praha, he spoke Czech before he spoke English, and
played a wide-ranging repertoire that included Wills-style
First country-music star
Western swing with Czech lyrics, Cajun waltzes and such
The first true country music star was Jimmie Rodgers,
Tex-Mex staples as “El Rancho Grande.” Hofner died in
“the singing brakeman.” Rodgers was from Mississippi,
June 2000.
but lived the last several years of his life in Texas, first in
After World War II, tastes changed, and Wills and
Kerrville, then in San Antonio. His eclectic style, which
other band leaders could no longer afford to carry large
included elements of jazz, blues and pop as well as his
orchestras. Wills remained active until a 1973 stroke ended
famous “blue yodel,” would have a profound influence on
his career, but his later music was more country, more
later country musicians.
fiddle-oriented, and he spent much of his time performing
in Las Vegas.
Bob Wills and Western swing
Perhaps the most distinctive strain to emerge from Texas,
Honky-tonk and outlaw country music
Western swing, fused the music of the house dances with
Even before the war, a new wind was blowing through
a number of other styles. Bob Wills, often called the father country music, a rougher, amplified sound played by small
of Western swing, began as a boy playing for dances in the combos for dancing in urban honky-tonks. This sound was
Panhandle. His father, John Wills, was a fiddler who played exemplified by the 1941 hit “Walking the Floor Over You”
for dances and in contests. In fact, his chief rival was none by Ernest Tubb, who had begun his career as a Jimmie
other than “Eck” Robertson. Bob Wills apparently got his
Rodgers imitator.
famous “Ah-hah” holler from his father, for a disgusted
Other Texas musicians had great success with this style,
Robertson once remarked after losing a contest to the
as well, including Corsicana-born Lefty Frizzell and Ray
older Wills, “He didn’t outfiddle me. That damned old man Price, who later changed his approach to the pop crooning
Wills outhollered me,” according to Charles R. Townsend’s favored by singers such as Tennessee’s Eddy Arnold and
biography of Wills, San Antonio Rose.
fellow Texan Jim Reeves.
Bob Wills also loved black music and once rode a horse 50
miles to hear the legendary “Empress of the Blues,” Bessie
Smith. In 1929, Wills moved to Fort Worth, where he
performed in blackface with a medicine show and teamed
up with guitarist Herman Arnspiger and singer Milton
Continued on Page 7
Brown in a group first called the Wills Fiddle Band, then
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Leadbelly and Blind Lemon
Also a significant figure was Huddie Ledbetter.
“Leadbelly,” as he was popularly known, was born in
1889 on the Louisiana side of Caddo Lake, which lies on
the border of northeast Texas and northwest Louisiana.
Leadbelly spent much of his life in Texas, in and out of
prison.
Through the efforts of Texas folklorists John and Alan
Lomax, Leadbelly left a rich legacy of recordings that,
like Lipscomb’s, cover a wide range of styles. He is best
known for popularizing “Good Night, Irene,” which, with
somewhat sanitized lyrics, has become a pop standard.
After moving to the Dallas area around 1912, Leadbelly
found his primary instrument, the 12-string guitar, and
learned much about the blues from Blind Lemon Jefferson,
who later became the first country blues recording star.
Born in the farm community of Couchman 70 miles south
of Dallas in 1893, the young Jefferson walked the roads
around his home, playing for money on the streets and in
the cafes and joints of the surrounding towns. He spent
time in Mexia, where the local strip of black businesses was
known as the Beat, playing both alone and in a string band
with other musicians.
Bob Wills, born in 1905, spent the first eight years of
his life in nearby Kosse, and it’s possible that he heard
the young Jefferson and other musicians such as Marlin’s
Blues, Jazz and Gospel
Blind Willie Johnson, who played slide guitar and sang in
Some of the Southerners who settled in Texas brought
a powerful, gravelly voice in a style called “gospel blues”
their slaves with them. The singing of African-Americans
or “holy blues.” Figures such as Johnson demonstrate
as they worked long, hot hours on farms and plantations
that church music and the blues were more closely linked
became a part of the larger culture. Black musicians
than the latter’s designation as “the devil’s music” would
sometimes played for whites, who listened or danced.
indicate.
And the minstrel show, consisting of musical and comedy
Lemon Jefferson married a Mexia woman in 1927, but he
numbers, became very popular after the Civil War. Both
also spent a lot of time in Dallas, playing up and down the
white and black minstrel troupes performed in blackface.
Central railroad track in the Deep Ellum section that was
the heart of that city’s black community life.
Roots of the blues
Jefferson was certainly not the only such musician in the
Black music in Texas, as elsewhere, retained some African area. Blind Willie Johnson was in Dallas about the same
characteristics, such as the use of polyrhythms, call-andtime and made his first records there. And there were
response patterns of singing and playing and the use of
strolling string bands that played a wide repertoire ranging
bent or slurred tones known as “blue notes.” The field
from blues to pop tunes. One such group, the Dallas String
hollers and work songs of slavery were African also in
Band, included bass player Marco Washington, stepfather
that they were often sung by people working together and of future bluesman Aaron “T-Bone” Walker.
reflected a collective effort and consciousness.
Jefferson attracted the attention of a Paramount record
But after Emancipation, a new individual consciousness
scout, thanks to the efforts of a local record-store and
was reflected in the music called the blues, often played by shine-stand owner named R.T. Ashford. From 1926 until
a lone man accompanying himself on a guitar.
1929, Jefferson made regular trips to Chicago to record
No one really knows where or when the blues began, but
and achieved considerably popularity in the “race” market
it was widespread through the South and much of Texas by – records marketed exclusively to African-Americans. In
the turn of the 20th century. Generally a performer would addition to blues, he recorded a few spirituals under the
sing a line, repeat it, then close the stanza with a rhyming
name Deacon L.J. Bates.
line that often contained an ironic twist. Though this 12bar form became the most common, eight- and 16-bar
Blind Lemon Jefferson died
blues also existed.
in Chicago in December 1929.
Recordings of older musicians from the 1920s provide
Apparently he froze to death,
evidence of what early blues and other late-19th-century
though the circumstances of
forms were like. Henry “Ragtime Texas” Thomas, born
his death have never been fully
in Gladewater about 1875, recorded when he was in his
explained. But his brief career
50s, singing and playing the guitar and a wind instrument exerted considerable influence
called the quills, or panpipes. One of his songs, “Fishing
on many performers who
Blues,” has been recorded by, among others, the 1960s rock followed. One of his songs,
band the Lovin’ Spoonful.
“Matchbox Blues,” was recorded
Another such songster – one whose repertoire ranged
years later by both rockabilly star
from blues to ballads, dance tunes and religious songs –
Carl Perkins and the Beatles. He Leadbelly (Huddie Ledbetter)
was Mance Lipscomb. The son of a country fiddler, he was was buried in Wortham, and a marker erected years later
born near Navasota in 1895. After working most of his
pays tribute to him and his influence.
life as a sharecropper, he was discovered by the folk-music
crowd in the 1960s and enjoyed considerable popularity in
the last years of his life.
Honky-tonk, whose greatest star was Alabama-born Hank
Williams, became virtually synonymous with country
music through the mid-1950s, when it was knocked from
its perch by another form of music that, ironically, it had
helped to create: rock ‘n’ roll. The Nashville-based country
music industry responded in the 1960s with music that
crossed over into the mainstream and seemed to many like
nothing more than country-flavored pop.
Texans Willie Nelson and Waylon Jennings were key
players in the 1970s “outlaw country” movement, a fusion
of country and rock that rebelled against Nashville’s
blandness. Nelson moved from Nashville to Austin and
helped spawn that city’s “progressive country” sound.
Today, as fads come and go, fans continue to support
performers such as Nelson, Jennings and East Texan
George Jones, whose way with a sad song has gained him a
reputation as the greatest country singer around.
In addition, there’s a neo-honky-tonk movement that
includes such performers as Austin’s Junior Brown,
inventor of the “guit-steel,” a combination of standard and
steel guitars. Groups such as Asleep At The Wheel and
Alvin Crow and the Pleasant Valley Boys keep traditional
Western swing alive. Other bands fuse honky-tonk with
punk rock in big-city clubs, proving that country can go
anywhere.

Continued on Page 19
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FEATURED BAND

Texas
Tornado’s

Founded - January 1, 1990

Band Members

Hometown - San Antonio Texas

Augie Meyers, Flaco Jimenez
Shawn Sahm, Louie Ortega
Ernie Durawa, Speedy Sparks
Nunie Rubio

Record Label - Bismeaux Records - Austin
Genre - Tx Mex, Americana
Texas Tornados - Old School Rendition

Texas Tornados are a Tejano band whose music is a fusion of rock,
country and various Mexican styles. The initial combination of these
musicians happened almost by chance at a concert performance of
a mutual acquaintance. After Freddy Fender, Flaco Jimenez, Augie
Meyers and Doug Sahm performed in front of a San Francisco
audience, they all knew the genuine bond they felt in their music could
probably be taken to another level. After they initially performed as the
Tex-Mex Revue, they took the title Texas Tornados, after Sahm’s song
and album of that name.
Another account of the group’s birth says they formed when record
company executives looking to cash in on regional music sales approached Sahm and Meyers around 1990, and they
brought in longtime friends and collaborators Fender and Jimenez. Sahm had released albums under the name Texas
Tornados as early as the 1970s, some featuring Fender or Meyers. Jimenez and Meyers played on Sahm’s Atlantic
Records debut in 1971.
Individually, this quartet has had major success. Corpus Christi-native Freddy Fender was a cross-over success story
around the world with hits like “Before the Next Teardrop Falls” and “Wasted Days and Wasted Nights”.
Flaco Jimenez has played with acts ranging from the Rolling Stones to Dwight Yoakam. He also is known as the
“Father of Conjunto Music” (Flaco plays the Conjunto accordion).
Augie Meyers has shared the stage with the likes of The Allman Brothers Band and Bob Dylan. He’s
also a member of the Texas Music Hall of Fame. Doug Sahm and Augie Meyers were both members
of the 1960s pop-rock band the Sir Douglas Quintet, with hits such as “She’s About a Mover” and
“Mendocino” to their credit. Sahm, Meyers and Jimenez are from the San Antonio area.
The band’s 1990 debut was recorded in both English and Spanish versions. The Texas Tornados were
asked to perform all over the world at places like the Presidential Inauguration of Bill Clinton, the
Montreaux Jazz Festival, as well as regular appearances at Farm Aid and the Houston Livestock and
Rodeo Show.
Continued on Page 9

Texas Rider and Music News

Page 9

Continued from Page 8

Among their other albums is Live From The Limo, this was the last album to be
recorded that featured the complete lineup, as Sahm died in 1999, the year of its
release. Fender, who had health problems in later years, died in 2006.
Their 2005 Live from Austin album was a recording of a 1990 performance on the
TV series Austin City Limits. People sometimes refer to their lyrics as Spanglish
because of the mixture of English and Spanish in the same song,
in addition to pronouncing the Spanish lyrics in an American accent, which is
evident in their hit, “(Hey Baby) Que Paso”. An example is the lyric: “Don’t you know
I love you / and my corazón is real?”, where the word corazón (Spanish for “heart”) is improperly pronounced IPA: with
an obvious American accent instead of IPA: , the proper Latin format. The band’s self-titled debut album was offered in
Spanish and English-language versions.
Recently, Shawn Sahm reunited with the remaining Tornados, Augie Meyers and Flaco Jimenez
and together with five previously unreleased songs from Freddy Fender and one original from
Sir Doug along with some of Augie Meyer’s trademark songs recorded for the first time by the
Tornados. What emerged was the CD “Esta Bueno” which was produced by Shawn Sahm and
released nationally by Ray Benson’s Bismeaux Records. Esta Bueno was released in March 2010.
Texas Tornados - New School Revisited
The ultimate Tex-Mex super group is back - Augie Meyers and
Flaco Jiménez reunite with the son of Doug Sahm,
Shawn Sahm in a new recording that includes five previously
unreleased vocal performances from the legendary
Freddy Fender. The collection, entitled “Esta Bueno,” includes
new songs written by Fender such as the swamp pop ballad “If
I Could Only,” an instant new Tornados-style classic written by
Doug and Shawn Sahm “Who’s to Blame, Señorita?” and several
Augie Meyers songs recorded for the first time by the Tornados,
such as “Velma from Selma” and “My Sugar Blue.” The album was
produced by Shawn Sahm and was released nationally by Ray
Benson’s Bismeaux Records on March 2, 2010.
Playing together again for the first time since the ‘90s and feeling what Shawn calls “the Tornado vibe,” the group
enlisted Shawn to take over and “drive the bus” for their first album in over a decade. His goal for the record was “to
keep it a straight up Tex-Mex rock and roll record.” When they first began recording, Shawn was very pleased but not
surprised to hear them “sounding like they are playing at the top of their game.” He states, “When you hear this record,
you hear why they are the legends they are.”
Shawn Sahm has been around the music since he was 13 and was the perfect person to entrust with preserving the
Tornado’s legacy. He fine-tuned each track according to the group’s feedback giving each detail serious attention.
Throughout the process, he insisted to all of them, “It is not done until you are happy.” For the release of the album,
Ray Benson’s label, Bismeaux Records in Austin, was an obvious choice. Shawn comments, “Everyone knew they had a
great record and they felt it would be important to go with someone who understood the legacy of the Texas Tornados.
I knew Ray was the right guy. They have been friends for a long time. If anyone understood the legacy of the band, it
was Ray.”
“Having known the original Texas Tornadoes, I was delighted when Shawn brought me the tracks of the NEW Texas
Tornadoes CD,” said Ray Benson. “Besides the wonderful Freddy Fender songs recorded shortly before his passing,
Augie, Flaco and Shawn have recorded an album true to the Tornados sound and vision. I am honored to present their
CD on Bismeaux Records for old fans and I am sure a host of new ones, too.”
In addition to the featured members, the recordings include Tornado original musicians Louie Ortega, Speedy Sparks
and Ernie Durawa. Flaco Jiménez states, “The groove is back.”
The Texas Tornados origin can be traced back to the ‘60s when Doug and Augie formed a lifelong friendship over a
baseball card collection. They performed together with the Sir Douglas Quintet whose albums went gold and platinum
throughout their career both in the States and abroad. Their first hit, “She’s About a Mover,” came out in the late ‘60s
and opened many doors for them, eventually earning Texas Monthly’s recognition decades later as number one on
their 2004 list “The 100 Best Texas Songs.” The band worked with artists like Jerry Garcia, Janis Joplin, Chuck Berry
and Frank Zappa on various projects, and also worked with the Grateful Dead’s Dan Healy on tracks that showed
them world-wide success with hits like their third album’s title track “Mendocino” which also topped the charts. Young
Shawn Sahm started playing music with his dad at age 13, and in the early ‘80s, he went on to tour and record for the
Sir Douglas Quintet for their 1981 “Border Wave” album release. In the ‘90s, the band worked with Q Prime founder
Cliff Burnstein (Metallica) to release a CD for Elektra Records, and they continued to tour domestically and internationally.
Continued on Page 21
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Tattooed Women
CeCe Bio
My name is CeCe Fastrich I’ve had an adventurous life getting tattooed and riding the
asphalt !! It’s a wonderful and exciting life style! My first tattoo was when I was 18 years old
and I completely finished my canvas at the age of 45. I’m 48 now and yes mom and dad, I
would tattoo my whole body again ! Lol... You have to have a great personality to walk in my
moccasin’s! The Chic Chopper is my self assembled 83 shovel head on a 06 frame! Built just
for me back in 06!! She’s my chic chopper and she’s a screamer especially with her fish tale
pipes roaring in the wind ! Peace out to all my brothers and sisters riding in the wind. Enjoy
the pictures! CeCe...
Tattoo artist is Ken Lewis from Cincinnati Ohio
CeCe is available for modeling photo shoots.
harleyhuny@cinci.rr.com

Continued on Page 11
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KNUCKLEHEADS

We’re Back!

Cocktail Lounge

Stop in for Drinks Special Daily
and check our Current Events
and Entertainment Schedule.

13777 Judson Rd
San Antonio, Texas 78233
210-656-6463

TEXAS RIDER &
MUSIC NEWS
Contact Us at,
riderandmusicnews@gmail.com

3971 FM 32 • Fischer, TX
(832) 723-4101
Famously Renowned Biker Bar in
Hill Country’s Backbone

Tattoo Artistry
San Antonio Area
Family
Tradition Tattoo
Company

Righno Bracken
Tattoos

6851 N Loop
1604 W Ste 102
San Antonio, TX
78249
210-562-3070

18400 Hwy 2252
San Antonio, TX
78266
210-517-8080

Ink Line Tattoo

Undisputed
Tattoos

5251 Timberhill
Ste 124
San Antonio, TX
210-255-1000
The Other
Tattoo Shop
Nite Owl /
Locoways
1816
Fredricksburg Rd
San Antonio, TX
210-627-6888

South Paw Tattooing
8147 Pat Booker Rd Live Oak, TX 78233
210-967-9709
Nite Owl Tattoo

2105 Bandera Rd
San Antonio, TX
210-310-9072

7121 W U S Hwy 90
San Antonio, TX
Ste 230
210-517-8931

Still Slangin Ink

Skorpion Ink Tattoo

8603 FM 78
Converse, TX
78109
210-281-8596

216 Pat Booker Rd
Universal City, TX
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Photography for
entire piece by:
Schuana

www.facebook.com/
eyecaptureit

CeCe’s Chic Chopper

Orange Bike Owner: Pete Field

It’s a 71 Shovel head in a paucho frame, kick only, sealed primary, GMA rear brake, 5 spoke invader
rims, I built it 22 years ago... Still the same paint, it’s been all over the country under its own power
and has never left me stranded. I’d drain the fluids and hang it on the wall before I’d sell it and I’ll
never own any Harley later than the Shovel head production years.

Burgundy Bike Owner: Mark Emrick
His 2000 Merch Pro Performance Chopper!!
All Machine Here! Enjoy the pics!

If any Tatted Women want to submit themselves or Any Tattoo Artist wants to submit an entry for a
possible photo shoot for a future publication, Send us a few sample photos and contact information to:
info@riderandmusicnews.com
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EVENT REVIEW
The 21st Annual Republic Of Texas Biker Rally June 9 -12, 2016 was an Awesome
Successful and Entertaining Event.
ROT Biker Rally is the largest “turnstile” motorcycle rally in the USA and one of the most highlyanticipated motorcycle events in the entire country. Thousands of motorcycle enthusiasts flock to
Central Texas to enjoy amazing motorcycles, Austin nightlife and the beautiful Texas Hill Country.
The Travis Co. Expo Center is the main location for the ROT Biker Rally,
an 18 years of age and older event, held the second Thursday in June and
is approximately 11 miles east of downtown Austin, Texas. Helping live up to Austin’s selfproclaimed “Music Capital of the World” title, the ROT Biker Rally strives to grace its stages
with top-notch entertainment year after year, and this year was No Different. The Adult
nature of the activities throughout the late night in the camping areas is a testament to the
rally owners commitment to the freedom of the biker lifestyle.
Past headliners include Lynyrd Skynyrd, Sammy Hagar, Hank Williams Jr., Willie Nelson, Bret Michaels, Joan Jett, Paul
Rogers, Steppenwolf, David Allen Coe, Charlie Daniels, Vince Neil, Twisted Sister, Eddie Money, and Los Lonely Boys,
just to name a few.
For over ten years the City of Austin has joined in the ROT Biker Rally action by closing off
50 blocks of downtown Austin for a huge motorcycle parade and party on Congress Avenue
the Friday night of Rally weekend. Prior to the arrival of the parade from the Travis Co. Expo
Center, pre-parade activities did keep everyone entertained until approximately 8:15pm when
the parade arrives at downtown. I want to commend the Texas law enforcement agencies
involved in this unique parade event, as I have been on many large escorted bike runs and
bike parades all around the country but the enormity of this long winding
event as it maneuvered through the populated residential streets of Austin
and as thousands of pedestrians stood, sat and waited hours in their spots
to greet all the motorcycles and bikers as they passed was a very successful
and professional endeavor.
2016 “ROT Biker Rally, Travis Co. Expo” attractions included IV League Flat Track racing, the
debut of the Republic Of Texas invitational Custom Bike Show, performances by The Cult and
Robbie Krieger of the Doors, John Kay and Steppenwolf, hundreds of vendors and much more.
Austin street musician
Let me throw in my quick review on one Music stage act that
performed at ROT Rally 2016 in from of several thousand roaring and
enthusiastic attendees which is John Kay and Steppenwolf, I grew up with John and his
band and will tell you, at this event he took Me and the whole crowd back to 1970, John
and his current band rock and rolled it better than ever could have been expected. I would
definitely advise all of you to plan ahead early to attend the 22nd Annual ROT Rally 2017
on June 8th to 11th 2017.
John Kay & Steppenwolf

Rick Rose......
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CLASSIC AMERICAN HERITAGE IS BACK.

ARE YOU READY
FOR THE HILL
COUNTRY?
WE ARE YOUR ONE STOP SHOP FOR
ALL YOUR HILL COUNTRY RIDING

CALIENTE HARLEY-DAVIDSON®

STOP IN AND SEE US
BEFORE YOUR NEXT TRIP.
CALIENTE HARLEY-DAVIDSON®
7230 NW LOOP 410
SAN ANTONIO, TX 78245
WWW.CALIENTEHARLEY.COM
(210)681-2254

FEATURED BAR
Shade Tree Saloon

The Shade Tree Saloon & Grill has remained true to its goal of being one of the best stops in the Hill Country.This
diamond in the rough is conveniently located in Spring Branch, on 281 just north of San Antonio. The Shade Tree is one
of the favorite stops and hangouts for locals, vacationers, bikers, riders or even shoppers in the hill country. Stop in for
a great meal, a cold beverage, a game of pool or shuffle board and lots of regular (and usually free) live local music. Ride
in on your horse or bike, drive up in your truck or car but be sure to stop and take a moment to relax and dance under
the Shade Tree with the regular gang. Shade Tree is proud to offer a most extensive gourmet wine and beer selection
including a huge line of tap beers and our very own special ShadeTree tap for all you beer and wine connoisseurs.

13430 US Highway 281| NSpring Branch, Texas |78070830-885-5550
www.theshadetreesaloonandgrill.com
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TEXAS 2ND AMENDMENT INFO
Senate Votes Down Gun Control
Cornyn’s plan, backed by the NRA and the Texas State Rifle
Association PAC, would have required law enforcement to
be alerted when suspected terrorists try to buy guns, giving
federal authorities 72-hour delays to seek judges’ orders to
block or possibly arrest gun purchasers with terror links.

The Big Conversation
TEXAS - The recent mass shooting in Orlando has
reignited the debate over gun control nationwide,
prompting the U.S. Senate to take up four proposals in June,
but lawmakers ultimately voted them down.
U.S. Sen. John Cornyn, a Texas Republican and majority
whip, had proposed a measure aimed at preventing gun
sales to people on the FBI’s terrorist watch list. “Under
Cornyn’s bill, the attorney general would be given 72 hours
to prove there was a probable cause for denying a suspected
terrorist the ability to purchase a gun. The measure
garnered support from the National Rifle Association but
failed on a 53-47 vote.
It needed 60 votes to pass.”
Critics suggested that Cornyn’s bill lacked the strength
needed to make an impact. Cornyn, in turn, argued that
the Democrats’ version — which “would have allowed
the attorney general to ban the sale of guns to known or
suspected terrorists if there was ‘reasonable belief ’ the
weapons may be used to carry out an attack” — violated the
Second Amendment.

Cornyn’s proposal, which first surfaced last December,
made a return appearance amid a flurry of amendments
brought to the floor after June 21st, 15-hour filibuster led by
Connecticut Democrat Chris Murphy, whose constituents
include the victims of the Sandy Hook Elementary
shootings in 2013 that killed 20 children and six teachers.
Some Democrats saw the Senate votes as a sign of
momentum in the gun debate after years of trying, but
little more. “I deeply believe that these weapons of war
don’t belong on the streets. And I’ve tried now three times,”
California U.S. Sen. Dianne Feinstein said on CBS’s Face
the Nation. “The question comes, how deeply indebted are
members of the Senate and the House to the National Rifle
Association?”

Both measures, and two others proposed, failed in June .
The Houston Chronicle noted that “some Democrats saw
the Senate votes as a sign of momentum in the gun debate
after years of trying, but little more.”

The Cornyn plan emerged as the Republican alternative to
an unsuccessful Democratic proposal offered by Feinstein,
which would have denied gun sales to people on terror
watch lists or others whom authorities believe might be
likely to engage in terrorism.
WASHINGTON – Gun control advocates got some of what The Senate also voted down two other gun-related
they wanted in June when the U.S. Senate agreed to vote on proposals expanding background checks.
a series of dueling gun measures inspired by the Orlando
All four gun amendments to a Justice Department
nightclub shootings, even though all the proposals failed.
spending bill faced procedural obstacles requiring 60 vote
super-majorities, assuring that Democrats and Republicans
They included a narrowly-tailored compromise revived by could block each other’s initiatives.
Texas U.S. Sen. John Cornyn in response to the massacre of
49 patrons at a gay nightclub on June 12th, 2016, the biggest
Continued on Page 18
mass shooting in U.S. history.
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Women in the Wind
Celebrating the Texas women who ride their own and who have proudly served their
country and their community.

Beautiful Lady Liberty represents freedom. She is a welcoming beacon of hope and her silky patina copper grows more beautiful
and holds strong throughout the test of time.

Our own Texas women, who are as strong as the mesquite tree and cool and quenching as our natural rivers, are a reckoning force.
The lady who dares to take her freedom to new heights and ride into her future is the lady who knows her own strengths, the one
who can help and heal, and who can also hunt and hurt.
At this time we say “thank you” and honor our men and women who have sacrificed their lives for this country.
And like our Lady Liberty, who stands proudly at the forefront of this great country of the USA, you’ll meet two Texas ladies who
carry their own torch and light the way for other ladies who rides her own across the hottest badlands in Texas.
I’ve had the great pleasure and honor of meeting retired United States Air Force Sergeant
Amy Solis. Solis had served her country as an ES Tech for 20 years before retiring in 2011.
Seen here atop her beloved “Gracie” HD-Street 750, Solis has been riding for two years and
explains that although she was petrified of thinking of riding her own she felt that “riding my
own was like therapy since readjustment from the military was difficult”.
Solis was recently involved in a motorcycle accident in which she incurred two broken wrists,
a fractured knee and multiple bruises, but that will not keep her out of the saddle and shares
that her husband lovingly jokes “that as soon as her casts come off they’ll be back on the bikes
and she agrees”.
Solis “Tic Tac” has also found support and camaraderie as an Original and Secretary for San
Antonio’s own Enchanted Souls MC, whose strong leadership and impressive members also
provide support to other organizations and U.S. Veterans such as their upcoming event “PAWS
for Service” on August 6, 2016 in Adkins, Tx.
Among her many accomplishments and sacrifices, this lovely lady is working on her Master’s of Science in Counseling and she and
her “rock’n’roll” husband have three boys and two Harley Davidson motorcycles and can call themselves the “all American family”.
Amy Solis is a strong, talented and one heck of a sexy 47 year old and she has firmly taken a stance for her personal conviction of
freedom and in her belief. She proves that sacrifices, hard work, love and faith can be had by those who seek it and from those who
support you. Thank you for your service Sergeant Solis.
Continued on Page 18
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Women in th Wild Continued from Page 17

Let’s hear it for our ladies who serve or who have served their country, their home and their families. We salute you!
Just as our soldiers guard and protect our great country – we recognize those who provide services that help our citizens on the
home front and with that we include Andrea Lew of San Antonio, Texas. Andrea is a Registered Nurse who works in critical care
and when she’s not doing that she rides either of her two wicked Harleys.
She’s 45 year mother of three children single, smart and hotter than any women should have a right to be! If you’re quick enough,
you might see her riding either her 02 HD-VROD or HD-Nightster.
Andrea is a petite fireball and she shares that she’s been riding for the past year and had
debated and procrastinated because of what she thought her family might think. But
after breaking her leg while playing soccer and realizing that she was never going to be
able to play soccer at the level that she had been playing – it was either motorcycling or
golf.
Well, it didn’t take long for this “need for speed” child to finally convince herself to “just
do it”, so she bought her first Harley and decided to enroll in a ladies only safety course
through a local dealership. The rest is history and now Andrea and her bikes are often
seen cruising the hills of Texas.
Andrea defiantly shares that her extended family are still not happy with her decision to
ride and she shares “if you have the desire to do something and you don’t try it you will never know how much you enjoy it”. Well
said Andrea!
I want to again thank our military men and women and their families who have served and sacrificed for our country. I also would
like to thank our citizens who have stayed on the home front to serve our friends and families in more ways than one. And to these
lovely women who ride their own and who have shown us that belief, strength and will is all very personal and just as our Lady
Liberty stands strong in the winds – so do our Texas women who ride fiercely and proud in Texas and the USA.
Visit us next time as we continue to showcase the sexy Texas women who ride their own and give you a glimpse of who they are!
Jo Anne Murphy is a freelance writer and a Psychology Coach specializing in performance enhancement athletes,
executive and personal. If riding is something you’ve wanted to do but lack confidence or self-esteem contact Jo
today for a free consultation. Visit www.psycoachgroup.com or email psycoachgroup@gmail.com

2nd Admendment Continued from Page 16

The debate followed a familiar script, with Democrats
emphasizing unchecked gun violence in America, and
Republicans focusing on gun rights and the threat of
terrorism. “This is really surreal to me,” said Cornyn, the
No. 2 Republican in the Senate. “Our colleagues want
to make this about gun control when what we should
be making this about is the fight to eliminate Islamic
extremism that is the root cause of what happened in
Orlando.”

Cornyn said his provision allowing arrests of suspected
terrorist gun buyers made it tougher than the leading
Democratic plan. He added that the Democratic measures
would not protect people who have been put on secret
terror watch lists by mistake.
The Orlando shooter, Omar Mateen, had been investigated
for terrorist ties and later cleared. During the rampage,
he also pledged his loyalty to ISIS, raising questions about
whether the attack was an act of terror, a hate crime against
gays, or both.
Texas’ junior senator, Ted Cruz, left little doubt about how
he saw the Orlando shooting. Penning an op-ed in the
Conservative Review Monday, Cruz wrote, “These votes
have nothing to do with fighting radical Islamic terrorists,
and everything to do with political grandstanding.”

Democrats countered that the GOP measures fail to
control the sale of firearms to suspected terrorists.
Republicans contended that the Democratic proposals,
however well-intentioned, are unconstitutional. “I don’t
think any American should sacrifice their constitutional
rights without forcing the government to go to an impartial
magistrate or judge and be able to show sufficient evidence,”
Cornyn said in the Senate debate.

Texas Rider and Music News

Page 19

Texas Music History Continued fronm Page 7

Jefferson’s success opened the door to a flood of country blues
recordings by a number of artists, including Texan “Little Hat”
Jones, Alger “Texas” Alexander and J.T. “Funny Papa” Smith.
Blind Lemon’s dexterous guitar style featured single-string
runs and unconventional phrasing – what one musician called
“suspended time.”
This style was a major influence on T-Bone Walker and other
blues players who, starting in the mid-’30s, played the new
electric guitar. Amplification allowed the instrument, once
consigned to the rhythm section of a large band, to become a
solo instrument. Walker’s style of playing lead guitar in a calland-response pattern with an orchestra came to define a whole
school of post-World War II blues, though he didn’t really
achieve star status until he moved to the West Coast in the
1940s.
An earthier strain of blues was exemplified by Sam “Lightnin’
“ Hopkins of Centerville, who was a child when he met
Jefferson at a church picnic. Hopkins spent most of his life in
Houston, playing an amplified version of the down-home East
Texas music he had grown up with.

– called the “Texas Tenors” because of their full, distinctive
sound – that included Arnett Cobb, Illinois Jacquet and Eddie
“Cleanhead” Vinson. The Houston-born Jacquet received
the fifth annual Jazz at Lincoln Center Award for Artistic
Excellence on Nov. 13, 2000, joining past winners Lionel
Hampton, Oscar Peterson, Benny Carter and John Lewis.
Texas-born musicians played a major role in the development
of the electric guitar. In addition to T-Bone Walker, these
innovators included Eddie Durham, who played with Buster
Smith in the Blue Devils, and Charlie Christian, of Benny
Goodman’s band.
Perhaps the most idiosyncratic and controversial jazz
musician to come out of Texas is alto sax player Ornette
Coleman, who began in Fort Worth rhythm-and-blues bands
and went on to invent a radically new music called free
jazz, with his own theory of collective improvisation, called
“harmolodics.” Such developments indicate the power and
complexity beneath the apparently simple music with roots in
slavery.

Tex-Mex
Until the mid-19th century, Mexican Texans, or Tejanos, seem
Piano bluesmen
to have danced primarily to music imported from Spain or
Texas had a strong tradition of piano blues, too, hard-hitting
Mexico, played on violins and various wind instruments, with
music with strong elements of ragtime, the music popularized
by composers such as Texarkana-born Scott Joplin. Texas piano rhythm provided by guitars and sometimes by a drum. Other
European forms gained popularity after being played at the
blues developed in the rough lumber and turpentine camps of
court of Maximilian, who ruled Mexico during the 1860s with
East Texas and in the honky-tonks of Dallas’ Deep Ellum and
Houston’s Third, Fourth and Fifth Wards, in places with names the backing of the French army.
The most significant innovation, however, was the
like Mud Alley and The Vamp.
introduction of the diatonic button accordion by German and
Robert Shaw, a member of the “Santa Fe” group of pianists
Czech immigrants. Tejano musicians were reported playing
named for the railroad, survived into old age running a
barbecue business and grocery store in Austin, and, like Mance this instrument by the 1870s.
Tejanos also listened to the music of guitarreros, singing
Lipscomb, had a late second career playing for white fans.
guitarists who performed corridos, songs that told stories and
Another link to the past was Dallas pianist and singer
carried news, often in cantinas and at social gatherings.
“Whistlin’ “ Alex Moore, who continued to perform up to the
time of his death in 1989, at age 89.
Lydia Mendoza and family
Mexican-Americans in Texas were entertained, too, by
Cajun and country influences
performers such as the Mendoza family of San Antonio, who
Louisiana-born musicians, such as Clarence Garlow and
Clifton Chenier, performed extensively in Texas and developed toured with variedades – variety shows staged in tents and
modern zydeco, a lively fusion of Cajun and rhythm and blues. theaters. The family sang and performed comedy skits.
Some scholars trace this development to Frenchtown, a section One of the Mendoza daughters, Lydia, became the first
Tejano recording star when she was recorded in 1934 in a San
of Houston’s black Fifth Ward.
Antonio hotel room playing her 12-string guitar and singing
An urban strain of blues and gospel was recorded beginning
in the ‘50s at nightclub owner Don Robey’s Peacock studios in “Mal Hombre,” whose lyrics she had learned from a bubbleHouston. Robey recorded such artists as Clarence “Gatemouth” gum wrapper. She became very popular not only in Texas, but
throughout Latin America, during her long career, singing
Brown, who plays both guitar and fiddle and mixes blues with
country music; smooth-voiced Memphis blues balladeer Bobby folk-based songs that often speak passionately of romantic
longings.
“Blue” Bland; and Alabama-born Willie Mae “Big Mama”
Thornton, whose recording of “Hound Dog” inspired Elvis
Evolution of Tejano music
Presley.
For dancing, two basic styles developed: conjunto (literally
“ensemble”)
music and the music of the orquestas, or
Texas jazz
orchestras, outgrowths of the earlier string and wind groups.
In jazz, Texas exemplified the swinging, blues-based
Southwestern style, very different from the stately polyphony of
Two major figures in the creation of conjunto, Narciso
early New Orleans jazz bands. In the 1920s, black bands such
Martínez and Pedro Ayala, were born in northern Mexico
as the Clouds of Joy in Dallas and the Troy Floyd Orchestra
in 1911. Many regard Martínez, a native of the border town
in San Antonio performed in white hotels, sweetening their
of Reynosa, as the father of this style and of the very similar
sound somewhat for these audiences.
A rougher music was played for black audiences in places such norteño style of northern Mexico. He is often credited with
being first to combine the instruments that came to define
as Dallas’ Tip Top dance hall, which San Antonio band leader
the sound: the button accordion and the bajo sexto, a type of
Don Albert called the rattiest place he’d ever seen.
It was apparently in the Tip Top in 1925 that Dallas clarinetist 12-string guitar.
Bruno “El Azote” Villarreal is thought to have made the first
and alto sax player Henry “Buster” Smith was hired by the
conjunto records, in 1928. Narciso Martínez first recorded in
Blue Devils, a top Oklahoma City-based “territory” band, one
1935 or 1936, with bajo player Santiago Almeida, for the Blue
that played a regular circuit through the South and Midwest.
Bird Label at San Antonio’s Blue Bonnet Hotel.
Smith, though little known to the general public, went on to
Martínez, who lived near San Benito in the Lower Rio
become a significant figure. Along with other Texas musicians,
Grande Valley, became known as “El Huracan de Valle” – the
he became a part of the exciting Kansas City jazz scene of the
Hurricane of the Valley. He was never able to support himself
1930s. He helped to create Count Basie’s theme song, “One
with his music. In the 1970s, he worked at the Gladys Porter
O’Clock Jump,” and was a strong influence on Charlie Parker,
Zoo in Brownsville, feeding the animals. In 1983, he received
generally regarded as the father of be-bop, the harmonically
advanced music that stood jazz on its ear in the 1940s and ‘50s. the National Heritage Award, the nation’s highest honor for
Other major jazz figures from Texas included trombonist Jack folk musicians.
Continued on Page 20
Teagarden, born in Vernon, and a whole school of saxophonists
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the Latinaires. The Sunglows of San Antonio had a string of
English-language hits such as “Talk to Me” and “Rags to Riches,”
and lead singer Sunny Ozuna appeared on American Bandstand.
The group then had a series of Spanish-language hits.
A new wave of performers emerged in the 1980s: La Sombra,
Mazz, Pio Treviño & Magic, Patsy Torres and La Mafia.
These groups employed rock-show theatrics such as flashy
costumes and sophisticated light and sound systems. Electronic
synthesizers were added to the horn-driven hot dance mix.
The economic downturn of the mid-1980s may have delayed
the Tejano boom, but it exploded full force in the early 1990s.
Vocals were added to a music
Tejano FM stations from Texas to California enjoyed high
that had been almost exclusively
ratings. The music was played in huge urban nightclubs, arenas
instrumental. The lyrics, like those
and even stadiums. Album sales by artists such as Selena, La
of country and blues, deal with the
Mafia, Mazz and Emilio soared past 300,000 units.
heartaches and trials of everyday
According to Ramiro Burr, the boom had inevitably peaked by
life and are often imbued with lo
March 1995, when the hugely popular singer Selena was gunned
ranchero – a longing for a simpler,
down at a Corpus Christi motel by the former manager of her
rural life.
fan club. Her death shortly before her 24th birthday sparked
The foundation of conjunto is the
a wave of even larger popularity that, for a time, masked the
polka, but bands play a variety of
styles, including the waltz, mazurka flattening of the Tejano market.
Though the 1990s boom couldn’t be sustained, Tejano music
and huapango – a fast, rhythmic
remains popular and can be seen as part of the national and
dance named for the town near
worldwide surge in interest in all things Latin.
Veracruz where it originated.
Today, old and new forms coexist in Mexican-American music
Further innovations were made in
Little Joe (Hernandez) y La Familia.
in
Texas. Mariachi bands are popular, though this appears to
the 1950s by another seminal group,
be a style imported to Texas rather than true Tex-Mex music.
El Conjunto Bernal, led by accordionist Paulino Bernal and his
brother bajo sexto player Eloy Bernal. The group employed two- Little Joe Hernández and Sunny Ozuna are still musically active.
and three-part harmonies. Paulino Bernal used his instrument’s Santiago Jiménez’s sons carry on his work. Santiago Jr. plays
much in his father’s style. His better-known brother, Leonardo
full range, playing chromatic models with four or five rows of
“Flaco” Jiménez, has played with Ry Cooder and other rockers
buttons.
and for several years teamed up with the late Doug Sahm,
The button accordion has a distinctive sound, quite different
Augie Meyers and Freddy Fender in the Texas Tornados, whose
from that of the more expensive piano accordion. Most models
repertoire spanned virtually the music of all Texans – black,
have from one to three rows of buttons. Like the air holes of
white and brown.
a harmonica, each button plays two notes, one pushed, one
pulled. In addition, two reeds sound each note, about a quarterRock ‘n’ roll and beyond
tone apart, providing a slight dissonance and the instrument’s
characteristically sweet sound. And playing two adjacent buttons To some extent, rock ‘n’ roll is a synthesis of all that went
before in popular music, and Texas has played a strong
together almost always produces what guitarist Ry Cooder
role in its development. Buddy Holly’s 1958 appearances in
calls “a pleasant third interval.” The first such accordions were
England inspired, among others, the young John Lennon, Paul
relatively primitive models with one row of buttons, but these
McCartney and Eric Clapton.
evolved into a more versatile three-row model.
One English rock group, The Hollies, even took the name of
Conjunto became the music of the working people, those who
the Lubbock musician, who called one of his early groups the
labored on farms or migrated to the cities, where they often
Western Bop Band.
had to support themselves with low-paying jobs. The dance
Southeast Texans Janis Joplin and Johnny Winter and the
music of the more affluent Mexican-Texans was played by the
Vaughan brothers of Dallas – Jimmie and the late Stevie Ray
orquestas. These often played the same songs as the conjuntos,
but in more complex arrangements for a full band that included – grew up steeped in the blues. Among Doug Sahm’s major
influences growing up in San Antonio were Bob Wills, T-Bone
wind instruments seldom employed in conjunto. In The TexasMexican Conjunto: History of a Working-Class Music,” Manuel Walker and the Tex-Mex music that was all around him.
Texas seems to have spawned the first psychedelic band,
Peña writes, “In the hands of such noted leaders as Beto Villa
Austin’s Thirteenth Floor Elevators, as well as Roy Orbison and
and Balde González, orquesta came of age among tejanos
Joe Ely, Butch Hancock, Jimmie Dale Gilmore and the popular
beginning in the 1940s. Furthermore, aspiring to be more
Dixie Chicks. One of the Chicks, Natalie Maines, is the daughter
‘sophisticated,’ it turned to both the instrumentation and the
repertory of American dance bands of the Glenn Miller-Tommy of Lloyd Maines, a record producer and pedal steel player who
has often played and recorded with Ely.
Dorsey type ...”
Today, all these forms of music continue to exist and interact,
In the 1950s, the conjunto and orquesta forms began a
convergence that would result in a new music known as Tejano. as new immigrant groups add influences. And discoveries are
still being made in older forms. In 1994, Dallas folklorist Alan
The very popular orquesta leader Beto Villa added accordion
Govenar, through his Documentary Arts organization, recorded
on some recordings and took Narciso Martínez along on short
not only Alfred “Snuff ” Johnson of Austin playing spirituals and
tours.
black cowboy blues, but also 95-year-old black songster John
A younger bandleader, Isidro López of Bishop, Texas, made the T. Samples of Kilgore. Govenar has also recorded Vietnamese
musicians playing traditional music and found younger
breakthrough. As writer Ramiro Burr says, “He had recorded
with conjuntos, and a mariachi, creating what he called ‘Texachi.’ Vietnamese Texans playing rock ‘n’ roll.
Texas Monthly magazine’s May 2000 Texas music issue included
Then he incorporated two accordions into his orchestra, which
was unheard of at that time. In later recordings, like ‘Mala Cara’ a profile of Mexican-American rapper Carlos Coy, “a product of
and ‘Macho Rock ‘n’ Roll,’ López fused the rhythms of early rock his environment, Houston’s South Side, the same neighborhood
that turned out underground mixer DJ Screw, rapper Lil’ Keke
into his Tex-Mex blend.”
and Scarface.”
That fusion of urban and rural forms didn’t come to be known
As Texas evolves, so does its music, and the possibilities seem
as Tejano until the early 1980s. Before that, it went under a
variety of names, including Mexican music, música de orquesta, endless.
You Gotta Love Texas.......
música alegre, la Onda Chicana, Tex-Mex funk and brown soul.
Popular performers in the 1960s included Alfonso Ramos, Roy
Montelongo, Freddie Martínez and Little Joe (Hernández) and

The initial accordion-bajo lineup was complemented by the
addition of the tololoche, or upright bass. This development
is variously credited to Pedro Ayala and to San Antonio
accordionist, songwriter and singer Santiago Jiménez Sr., known
as “El Flaco” – the skinny one.
In the 1940s, a new group of conjunto stars, including Valerio
Longoria and Tony de la Rosa, further changed the music.
Drums were added, and electric bass replaced the upright
acoustic instrument.
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Continued from page

Individually, Doug and Augie sought out numerous musical collaborations and projects – one of which led Doug to
work independently on the “Doug Sahm and Band” record that Jerry Wexler produced in the early ‘70s. It included
collaborations with industry greats such as Bob Dylan, Dr. John and Augie himself, and ultimately led Doug to bring
button accordion master Flaco Jiménez to New York for the very first time. In the mid-1970s, Doug was responsible for
Freddy Fender’s comeback bringing him out of retirement and back into the studio.
In 1989, the paths of the Tornados converged. Originally billed as
the Tex-Mex Revue, Doug reunited with Augie and brought in Flaco
Jiménez and Freddy Fender to play for a full house at Slim’s (a San
Francisco rock and blues club owned by Boz Scaggs). Each member
has reflected upon this show as the beginning of the Texas Tornados
since the energy they felt on stage was “undeniable.” Flaco and Freddy
were mutually as accomplished individually as Doug and Augie. Flaco,
known for his five-time GRAMMY® winning talent on the Conjunto
accordion, is an international icon for the Conjunto genre taking lead
from his father, Santiago Jiménez Sr., who has been called the “father”
of Conjunto music. He has worked with numerous artists including
the Rolling Stones, Dwight Yoakam, Linda Ronstadt, Emmylou
Harris, Willie Nelson, Asleep at the Wheel, Bob Dylan and Dr. John.
Equally as established in the industry, Tex-Mex sensation Freddy Fender is known for his solo hits “Before the Next
Teardrop Falls” and “Wasted Days and Wasted Nights” which contributed to his becoming recognized as one of the
only Hispanic stars in country music. In the ‘90s, Augie shared the stage with fellow legends the Allman Brothers, Tom
Waits, John Hammond and Bob Dylan with whom he also recorded the tracks “Time Out of Mind” and “Love and
Theft.” Finally, among many other accolades, Doug Sahm went on to grace the cover of Rolling Stone magazine twice
in his long career.
Together as the Texas Tornados, they won a GRAMMY® award for best Mexican American performance for “Soy De
San Luis” from their self-titled debut album, which they recorded in English and Spanish versions. It spawned other
well-known classics as “Who Were You Thinkin’ Of,” “(Hey Baby) Que Paso” and “She Never Spoke to Me in Spanish.”
Their popularity earned them invitations to perform at President Clinton’s inaugural ball, the David Letterman Show,
the Montreaux Jazz Festival, and they performed multiple times at Farm Aid and the Houston Livestock Show and
Rodeo.
The Tornados disbanded in 1999 after Doug Sahm’s passing, but
as Shawn puts it, “the Sahm family makes music – that is what we
do.” To honor his best friend and father and continue “crossing
the barriers in musical culture,” Shawn prompted the reunion of
the Texas Tornados which ultimately resulted in the forthcoming
release of “Esta Bueno.” Shawn was able to convince Fender to
write one of what turned out to be one of the last songs he ever
wrote before lung cancer claimed his life in 2006. These vocal
performances will be featured on five previously unreleased tracks
to be included on “Esta Bueno.”
The Tornados are always gearing up for a tour and you will be
quite happy if you can catch them somewhere local
this summer of 2016.
www.instagram.com/texastornados
www.twitter.com/texastornados
www.facebook.com/texastornados
email and booking contact: texastornados@ymail.com
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8894 FM-1102 • New Braunfels, TX • (512) 392-3132

Sun 3:30 - 7:30 PM
FREE HOTDOGS

Texas’ First After Prohibition Oldest bar in Texas, since 1933.
www.rileystavern.com
Stop in for a Cold one and check out our Live Music and Event Schedule

Live Music Friday
Night and Sunday
Pool Table and Darts

PHONE: 210–651–4541
Biker Church Sundays 11 am

WiHot Fi
spo
t

Local Texas Country
Bar with Great People

All Domestic
Longnecks
$2.00
Bucket of 6 Bottles
$10.00
All the Time

11781 FM 1346 Adkins, Texas • 1/ 2 mile East of 1604

210-667-2332
Find us on facebook
For Event and Entertainment Schedule

6250 E FM 1518 N
Converse, Texas
78109

San Antonio, Texas based
business established in 2009
specializing in Hand Made
“Get Back” Whips and Hand
Made Leggins (Half Chaps).
Leather Sewing on premises,
Biker Veteran Owned.

Hours

Wed-Fri:
12:00 pm - 8:00 pm
Sat-Sun:
10:00 am - 6:00 pm
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Great Food All Day, Lunch & Dinner
Our Thursday Rockin’ Texas Bike Night @ Texas Pride BBQ
2980 East Loop 1604 South
All Colors Clubs and Bikes and 4 Wheelers Welcome • Family Friendly Fun Events
$2.50 16oz Miller Lite and Coors Lite • All Beer and Mixed Drinks on special

Lots of our Tasty Food Network Featured BBQ

For Info Call 210-649-3730 • www.texaspridebbq.net

Biker Owned & Operated

WHAT TO DO IN AN ARREST SITUATION
- WAIVE YOUR RIGHTS
- CONSENT TO A SEARCH
- ACT FOOLISH ON CAMERA
- TAKE ANY POLICE TESTS
- CONFESS TO ANY CRIME
- RESIST ARREST OR SEARCH
- FIGHT WITH THE COPS

- INVOKE THE 5TH AMENDMENT
- KNOW YOUR RIGHTS
- BE POLITE AND CALM
- VIDEO TAPE IF POSSIBLE
- HAVE FRIENDS ON CALL
- HAVE BAIL MONEY
- THINK BEFORE YOU REACT
- CALL THE DUDE!

KNOW YOUR
RIGHTS!
BE PREPARED!
Download The DWI DUDE APP!

SATX: (210)394-3833 • ATX: (512)278-0935
420dude.com • DWIdude.com

The Law Office of Jamie Balagia, P.C
Honoring the Constitution since 1977.

Call The DUDE

