
Some information in this booklet was gathered from unpublished articles by Rock 
Rising reporter Paula Jenkins. The articles were originally scheduled to appear in 
September 1973 and March 1993, but never went to print. Used with permission.

Members of the band were consulted where applicable and when available.



FORMING 
THE BAND



name was Will Fox, and though he wasn’t too keen 
on the idea of being famous, he thought a band would 
give him an opportunity to create his own music.

 They put an ad out in the paper for a keyboard 
player, and Courtney Ullman showed up. She saw the 
ad and responded at the suggestion of Ian Callow, a 
mutual friend of Bobby’s. Ian was an artsy-type. He 
enjoyed illustration and photography and so ended 
up doing all of the band’s show posters on the cheap.

 With their lineup established, the new band 
put a few songs together and played a few shows. 
They covered the Holding Company, Quicksilver 
Messenger Service, and Zeppelin. When small 
crowds started growing, it was hard to say what 

drew them. It could have been the music, or it could 
have been the chaotic energy of the band on stage.

 Whatever the reason behind their meager 
success, Darryl convinced Bobby and the rest of 
the group to take a road trip to LA, where they were 
much more likely to get a record deal playing small 
clubs on their way. It took some talking, especially 
to convince Will and Courtney, but the rest of the 
band saw Los Angeles as a way to freedom from 
young suburban life. At their last show in St. Cloud, 
Darryl proposed to Sally on stage and the couple got 
engaged

 Janine Fanton grew up in St. Cloud,
 Minnesota, without her parents. They died when she 
was very young and her brother, Darryl, who was 
twelve years older, took the reigns, became her legal 
guardian, and managed the household. But Darryl 
had trouble holding a job for longer than a month. 
He used up all their money buying junk food and 
booze. He spent his nights out with friends, drinking.

 Darryl would often return home drunk 
and angry. He would end up supported by 
the arms of Bobby Morris, who chauffeured 
Darryl around town in exchange for his company.

 Darryl had a history of destructive behavior. 
After Darryl met Sally Lowe, things started getting 
better for Janine. Sally was cool and in charge.

 It was Darryl’s idea to start the band. He 
got Bobby behind the idea and convinced Sally 
to join. None of them knew how to play musical 
instruments, but that didn’t stop them. Darryl wanted 
the lifestyle and none of the work, so he picked bass. 
Sally could sing and play some basic guitar, so she 
ended up writing most of the songs. Bobby decided 
to skip the music and manage the group. That meant 
they needed a drummer, so Darryl recruited Janine

 Bobby thought they needed another gui-
tarist, so Janine suggested they give a kid down 
the road a try. He was a homeschooled kid the 
others thought was weird but he was always playing 
Fleetwood Mac and Rolling Stones on his guitar. He 
sang, too, and Janine had heard him through his open 
bedroom window. Bobby and Darryl agreed. His 



 On the road to Los Angeles, the group 
stopped in Las Vegas to have some fun and play 
a show off the strip in a gutted church basement. 
At the show they met a local kid, John Encke, an 
ecclectic son of German immigrants. John also 
played guitar, but his style was a bit more flam-
boyant than either Will’s or Sally’s.  Sally had 
the idea to invite him into the band. Darryl was 
hesitant, but John convinced him that he could 
bring something important to the band’s sound. 

 The next day John met up with the band 
and they took their gear back to the church base-
ment to jam for a couple hours. Bobby exclaimed 
that the newcomer completed the band’s sound, 
and if they could write new material to include 
him, they would have a real shot at getting signed. 

 The rest of the way to Los Angeles, Fluf 
played shows almost every night and partied 
every night. They drank hard, but Darryl drank 
hardest. Courtney introduced Darryl to cocaine, 
fueling his addictions. Bobby got hooked on 
sleeping pills just to get through the nights. The 
band was a mobile machine of musical chaos 
and it was these experiences that would fuel 
what eventually became the album, Afterparty.



THE MOJO 
LOUNGE



 All of this information was not unknown to Fluf manager, Bobby Lessman, who 

believed that one good show at the Mojo would be the big break the band needed to launch 

them into the national spotlight. When Fluf’s party attitude caught the audience in a frenzy 

at their first show there, they earned a spot as the Mojo Lounge’s house band.

 It was during this residency that Fluf honed their catalog and tightened up the sound 

that they would eventually record in the studio. During this tenure, Fluf opened for groups 

who would go on to be nationally recognized: The Reckless Grape Soda Straws, Infamous 

Waters, The T-Bone Steak Wranglers, Rubber Duck Social Hour, Dr. Kroy, and Reno.

 The Mojo Lounge served as the setting for the rite of passage for many 

hopeful bands. With a top-tier sound system, cheap drinks, and a relaxed policy 

concerning controlled substances, a show at the Mojo was as much a party as 

anything else. The loose atmosphere was purposeful; the Mojo was intended to be 

a place where everyone felt welcome and comfortable, in the hopes of facilitating 

the most authentic and inspired musical performances in the area. As a result, 

record execs and A&R people would frequent the place, often unannounced, to 

scout for new and upcoming talent.





as shit done deal of monstrous proportions.” 

When record sales stymied, Jeffries lost his job. 

Jeffries has since stayed out of the public eye 

and remained a reclusive figure. Rumor has it 

he moved to Canada sometime in early 1973.

 Since the restructuring of the relation-

ship between Sewer Horse and Fluf, the one-

time record company has largely stayed away 

from the music business and instead invested 

heavily in its engineering, technology, research, 

and development arm, EnTeR.

 Sewer Horse Records’ founder and CEO, Dean Jeffries, wasn’t very interested 

in music as a child. His grandfather moved to Los Angeles from New York in the late 

1930s and worked as a funeral director for many years. He set a grim and stoic exam-

ple for the men in the family. Jeffries always claimed that he “didn’t know music, just 

business,” and after hearing about Fluf’s raucous party sets at the Mojo, he decided 

that he had to see it for himself. Once he did, he knew he could package that live 

experience into a successful studio album.

 So Jeffries met with Bobby Lessman and the two of them discussed the plan 

for the band. Jeffries would finance their record and Bobby would wrangle the musi-

cians and convince Darryl to sign on. Jeffries, it was later discovered, mentioned in a 

letter to a friend that the success of Fluf, and himself by extension, would be a “sure 





	 “I	don’t	think	it’s	hard	to	figure	out	what	I	was	talking	about.	I’ll	leave	you	to	
that.		As	far	as	a	more	cosmic	meaning,	you	could	say	that	‘Keep	on	Fallin’	is	about	
the	inevitability	of	the	consequences	of	falsehood.	What	I	was	trying	to	do	with	the	
lyrics	was	to	make	this	rush	of	sounds	in	the	words.	Lots	of	repetition	of	sounds,	like	
the	words	are	falling.	Like	everything	is	falling.	Because	everything	is.”

 -Sally Lowe, on “Keep on Fallin’”, from the ‘73 Jenkins interview

	 “What	 Sally	 did	with	 that	one	was	 really	 cool,	 I	 think.	Who	does	 that?	The	
greats,	man.	I	tried	to	do	my	best	to	keep	up	with	the	power	of	her	lyrics	and	her	
delivery.	It	totally	worked.	Totally	different	melodies	but	put	them	together	and	they	
work	so	well.	That	whole	song	hinges	on	me	and	Sally.	Listen	to	the	rest	of	the	band,	
and	it’s	the	same	thing,	over	and	over	and	over	and	over	and	over.	Gross.”
 
 -John Bjorn Encke, on “Keep on Fallin’”, from the ‘73 Jenkins interview

 “That	song’s	pretty	damn	cool,	huh?	You	like	that	intro?	That	was	all	me.	I	

told	Will,	I	said,	‘Hey,	man,	do	a	doodadoop	doop	thing	on	the	guitar	and	check	

this	out.’	I	think	we	all	got	on	board	with	my	tune	pretty	quick.	You	know,	that	

was	early	on,	like	the	first	day	here	[in	the	studio].	I	think	my	harmony	with	Sally	

and	Will	really	fills	out	that	song.	It’s	cool.	Totally	classic.	That	song’s	about	what	

this	band	was	always	supposed	to	be:	party	after	party,	and	then	fit	in	a	little	

music,	and	then	party	again.	It	was	supposed	to	be	just	fun,	fun,	fun.	Man,	you	

want	a	drink?”

 -Darryl Fanton, on “Afterparty”, from the ‘73 Jenkins interview





“We	really	hit	a	stride,	I	think,	and	fairly	quickly.	

You	know,	you	don’t	always	get	that	with	other	

musicians.	Sometimes	 it	can	take	a	really	 long	

time	to	jive	together,	if	at	all.	Me	and	John	were	

a	 rare	pair,	 that’s	 for	 sure.	 I	 think	 you	hear	 it	

best	on	‘Snow	Queen’.	Me	and	John	wrote	that	

one.	He	was	so	into	it.	 It’s	 like	we	completely	

understood	each	other,	musically	 and	 lyrically.	

Yeah,	that	was	a	great	track	to	lay	down.”

-Sally Lowe, on “Snow Queen”, from the ‘93 Jenkins interview

“I	don’t	think	you	can	have	a	song	like	that	
and	expect	people	not	to	read	into	it.”

-Janine Fanton, on “Bad Dog”, from the 
‘73 Jenkins interview

“I	said	what	I	said	and	I	meant	it.	He	was	
an	animal.	We	all	were.”

-Sally Lowe, on “Bad Dog”, from the ‘93 
Jenkins interview







	 “I	really	wanted	to	capture	the	mood	of	the	band	at	the	time.	I	saw	all	these	
characters,	like	they	were	all	actors	in	a	play	or	some	kind	of	show.	And,	you	know	
us,	it	was	all	like	a	circus.	‘Best	Show’	is	my	—	it’s	all	about	my	perspective,	man,	
like	all	the	songs	I	wrote.	A	lot	of	those	didn’t	make	it	onto	the	album,	you	know.	
But	that’s	outside	my	control.	Can’t	do	anything	there.	This	one,	though,	this	one	
was	on	Bobby’s	radar	from	the	beginning.	Ding	was	really	into	it,	too.	Really	into	
it.	It	was	his	idea	to	start	with	the	wah,	which	is	something	I	wouldn’t	do	usually,	I	
think	it’s	trite,	but	I	like	how	it	turned	out.



	 Like,	the	idea	that	she	could	see	through	time,	
I	think.	She	did	say	we	would	meet	someone	special,	
but	that	could’ve	been	anyone.	Maybe	Sally	was	hoping	
for	 something	 to	 begin	with,	 so	 she	was	 vulnerable.	
You	know,	that’s	how	they	get	you.	They	pick	out	the	
ones	who	have	those	moments	and,	man,	they	get	you.	
That’s	why	you	gotta	keep	your	eyes	open.	Anyways,	I	
always	thought	things	in	the	band	started	wobbling	af-
ter	Vegas,	not	like	we	were	perfect	before,	so	I	thought	
it	made	sense	to	throw	the	gypsy	in	there.”

-Will	Fox,	on	“The	Best	Show	on	Earth”,	from	the	‘93	
Jenkins	Interview

	 I	 think	 it’s	one	of	 the	 standout	 tracks,	 really.	A	 lot	of	people	 say	 I	messed	up	
coming	off	the	distortion	after	the	first	chorus,	like	ninety	seconds	in.	Totally	meant	to	
do	that.	It	keeps	the	song	asymmetrical,	which	is	always	more	interesting.	I	think	I	have	
to	give	it	to	Encke	for	some	of	those	licks.	Almost	makes	me	rethink	‘spell	caster’	as	a	
compliment.	Darryl,	though,	could	not	finish	one	take	without	messing	it	up.	He	wouldn’t	
just	let	me	do	it,	either.	The	take	that	made	it	to	the	album	was	actually	the	best	one	we	
could	get	out	of	him.	I	mean,	there’s	this	weird	dissonance	thing	that	happens	and	it’s	
OK,	but	it’s	not	what	I	wanted.	You	really	hear	it	like	two	minutes	in.	The	guy	was	always	
doped	up	on	something,	and	it	really	dragged	the	album	down.

	 The	fortune	teller	thing,	that	happened.	Yeah,	there	was	this	woman	in	Vegas	when	
we	were	there,	before	the	show	where	we	met	Encke.	I	think	Sally	was	crazy	into	the	
idea	that	this	weird	freakshow	lady	in	a	back	alley	off	the	strip	could	predict	our	future.	



“I	think	we	gelled	pretty	well	on	Devil.	I	really	felt	like	we	
were	deep	in	the	zone.	Like,	just	listen	to	that.	Hear	how	
the	chorus	drops	out	from	the	verse	like	that?	Yeah,	man.	
This	place	[the	studio]	has	some	magic.”

 -Courtney Ullman, on “Deal with the Devil”, 
 from the ‘73 Jenkins interview

	 “When	 I	 wrote	‘Devil’	 I	 was	 pissed.	 I	 wanted	 to	
sing	it,	originally,	but	I	had	trouble	finding	the	melody	for	
the	vocals.	I	wanted	it	to	sound	pretty	raw.	Will	came	up	
with	a	melody	in	his	head	and	we	did	a	take	with	him	on	
the	vocals	so	we	could	all	hear	what	 it	sounded	like.	 It’s	
funny,	because	it	was	one	quick	take	just	to	get	it	down.	He	
wasn’t	even	trying,	really.	But	I	heard	it	and	I	thought,	you	
know,	let’s	let	Will	sing	this	one	and	keep	it	just	like	that.

 -Sally Lowe, on “Deal with the Devil”, 
 from the ‘73 Jenkins interview



	 “I	wrote	this	song	after	the	other	six.	I	really	think	there	was	something	awful	
about	the	way	Sally	acted,	regarding	Darryl	and	Encke.	Don’t	get	me	wrong,	Darryl	was	
a	 total	 asshole	and	Encke	wasn’t	much	better,	but	 still	 I	 think	maybe	she	could	have	
avoided	double-dipping	the	way	she	did.	She	thought	no	one	noticed.

	 I	 called	Ding	 up	one	night	 towards	 the	 end	of	our	 sessions	 and	 asked	him	 if	
we	could	meet	in	the	studio	because	I	had	an	idea.	Because	he’s	the	guy	he	is	—	the	
producer	he	is	—	he	agreed	and	we	did	the	whole	thing	in	one	go.	I	wanted	something	
that	sounded	folksy,	something	to	offset	the	rest	of	the	album,	so	it	wasn’t	just	all	in	on	
every	track.	The	album	needed	to	breath	a	little,	you	know?	So	I	guess	this	all	goes	down	
in	history,	huh?”

-Will Fox, on “Supernova Sleaze”, from the ‘93 Jenkins interview





DEATH OF 
DARRYL 



 Darryl was found by police on the bathroom floor in his motel room. Because of his 

reputation for abusing drugs and alcohol, everyone close to him assumed that Darryl’s death 

would come at the hands of his vices, according to Paula Jenkins’ retrospective interviews 

conducted with members of Fluf twenty years after the murder.

 To confuse matters, there was no “smoking gun” piece of evidence at the scene, and 

no viable fingerprints (all members of the band went into each others’ rooms before the show, 

and often shared each others’ instruments and personal items). According to police records, 

Courtney Ullman was presumed to be the perpetrator of the grisly act when she committed 

suicide by overdose in December 1973, just one month after Darryl’s murder.

Transcript: It is the opinion of this 
department that in the case of the ho-
micide of Darryl Fanton on Novem-
ber 8, 1973, given the circumstances 
of the death of Courtney Ullman, a 
lack of evidence against any other 
person of interest, and given the rela-
tionship between Ms. Ullman and the 
victim, and the similar tendencies to 
engage in drug abuse, it is the most 
likely conclusion that Ms. Ullman 
did in fact commit the crime. With-
out a living suspect to charge with 
a crime and with no new evidence 
in the case, this investigation is now 
considered closed. Brian Tottenglen, 
Spokesman, LAPD Media Relations





Some with ties to the events,  however, 
are not as convinced that Courtney did 
the deed.
 Will Fox, for example, believes in a 

conspiracy and coverup scenario.

 Bobby Lessman maintains that Sally was the 
one who did it.

 

After Darryl was murdered, the band split and each 
member went their separate way. News of the trag-
edy spread and, although the band was no longer 
together, the mystery surrounding the group pushed 
record sales to soar.

Since the night Darryl died, the Mojo Lounge, the 
infamous venue that was once a staple of any as-
piring musician’s tour, burned down under dubious 
circumstances. The owners, seemingly, disappeared.

When Fluf’s rights to their music reverted to the 
band, Janine petitioned all parties to re-issue the re-
cord in its commemorative edition, to explore her 
brother’s murder and attempt to bring awareness to 
her brother’s legacy and the dangers of addiction.

 “My brother was a jerk, but he raised me by 
himself. He really made me who I am. I can’t let this 
go unresolved,” she said.

Police, however, have 
argued that not one 
possible motive appears 
more likely than the rest, 
and that the body of 
evidence available 
points toward Courtney.



Transcript: Sally Lowe (fiance of deceased): 
After the show Bobby and Ian took the van with 
all our crap in it so the rest of us walked from 
the Mojo. About half an hour after we got back 
to the motel I decided to take a walk. I went to 
check on Janine, but her room was locked and 
dark. I figured she was asleep. I saw Will in his 
room and John in his room. He was dancing. 
I stopped by the pool for a minute, but when I 
saw Courtney walk out of her room, I left the 
place. I couldn’t look at her. I feel bad about 
that. I don’t think she saw me. 

For Internal Use Only:

Date/Time Statement Taken: 11/8/73 5:30am

Notes: Witness was calm, asked if I had spoken 
to Mr. Fox.

Transcript: William Fox: I went back to the bar 
at the Mojo. They were still open, so I thought, 
why stick around some crummy motel with 
everyone bumming out over a shitty show? 
The rooms all looked dark when I left, except 
for Darryl and Sally’s room and Courtney’s. 
I drank at the Mojo for a few hours. I wasn’t 
around the motel to see anything happen. Encke 
stopped by. He tried to talk to me like we were 
old friends, but I can’t take that guy seriously. 
He left after a little while and I stayed until the 
manager called you guys and kicked me out. It 
was on my way to my room that I saw Courtney 
on the ground. Looked like she did a full face 
plant on the concrete, near the pool in front of 
Janine’s room. I don’t know where she went, but 
I knew right away she’d done too much of that 
damn powder. I’m not sure what time that was, 
but I went straight to the motel after the Mojo, 
and I think that walk takes about ten minutes.  
 
For Internal Use Only:

Date/Time Statement Taken: 11/8/73 5:42am

Notes: Witness was agitated and stuttering.



Transcript: Ian Callow: Bobby and I were in our 
room, watching tv all night. We were all tired. I 
didn’t see anything or hear anything over the tv. We 
left the Mojo right after the show. We packed up 
quick and got out of there by 8:30. Me and Bobby 
took the van back and the band walked so we were 
in our room the whole time. I’m just the photogra-
pher, I don’t get close to the band or involved or
everything. I don’t remember anything weird.
Then people were shouting and you showed up. 

For Internal Use Only:
Date/Time Statement Taken: 11/8/73 5:15am
Witness was alert but visibly shaken. He appeared
uncomfortable but was cooperative.

Transcript: Janine Fanton (sister of deceased): I 
was asleep the whole time. I heard Darryl and Sally
fighting in their room after the show. Sally knocked 
on my door later, but I didn’t answer. I wanted to be 
asleep. I want to go home.

For Internal Use Only:
Date/Time Statement Taken: 11/8/73 4:51am
Witness was upset and cried often.

Transcript: Bobby Lessman: I didn’t see 
what happened. I was in my room  with Ian 
all night. I left once to check on Janine and 
make sure she was OK. That was around 
midnight. She was asleep. After that, I went 
back to my room and Ian was there and 
we watched some tv before going to sleep. 
Then I heard Will shouting outside. At first I 
thought it was just Will being Will. But then 
I heard Janine shouting, too. So that’s why I 
came out to see what was the matter. For 

Internal Use Only:

Date/Time Statement Taken: 11/8/73 5:03am

Notes: Witness appeared drowsy and flushed 
at scene and during interview.



Transcript: John Bjorn Encke: I went with Will 
back to the club after the show. He tends to get 
sensitive about his playing. Anyways, I followed 
him back to the club but then he wasn’t in the mood 
to talk so I tried to make him feel a little better but 
he wouldn’t have it so I left him there. Anyways, 
I ended up walking around by myself. I’m still the 
new guy. Anyways, I wasn’t even around the motel 
at the time. I was somewhere between Washington 
and Haystack, or something like that. Hawthorn, 
maybe? Like I said, Will saw me at the club. 

For Internal Use Only:

Date/Time Statement Taken: 11/8/73 6:14am

Notes: Witness was very cooperative and collected, 
though he smelled like gin.

Transcript: William Fox: I went back to the bar at 
the Mojo. They were still open, so I thought, why 
stick around some crummy motel with everyone 
bumming out over a shitty show? The rooms all 
looked dark when I left, except for Darryl and 
Sally’s room and Courtney’s. I drank at the Mojo 
for a few hours. I wasn’t around the motel to see 
anything happen. Encke stopped by. He tried to 
talk to me like we were old friends, but I can’t take 
that guy seriously. He left after a little while and I 
stayed until the manager called you guys and kicked 
me out. It was on my way to my room that I saw 
Courtney on the ground. Looked like she did a full 
face plant on the concrete, near the pool in front of 
Janine’s room. I don’t know where she went, but I 
knew right away she’d done too much of that damn
powder. I’m not sure what time that was, but I went 
straight to the motel after the Mojo, and I think that 
walk takes about ten minutes. 

For Internal Use Only:

Date/Time Statement Taken: 11/8/73 5:42am

Notes: Witness was agitated and stuttering.





AfterpartyAfter  



JANINE FANTON 
	 After	Fluf,	Janine	pursued	a	much	more	
private	life.	She	returned	to	St.	Cloud,	married	
her	high	school	sweetheart,	and	started	a	family.	
She	now	owns	a	small	business,	providing	musical	
instruments	to	young	schoolchildren.	She	con-
siders	herself	very	successful,	and	now	lives	in	an	
upscale	neighborhood	outside	Minneapolis.
 
	 “Music	was	an	important	part	of	my	life,	
of	my	coming	of	age,”	she	said	in	her	‘93	Jenkins	
interview,	which	was	conducted	over	the	phone.	
“I’m	happy	that	I	can	offer	that	to	today’s	kids,	so	
they	can	have	a	creative	outlet	like	I	did.”

	 When	she	was	asked	about	her	experience	
dealing	with	Darryl’s	murder,	Janine	said,	“It	hit	me	
hard.	I	mean,	that’s	probably	obvious,	right?	He	
was	my	brother.	Sure,	he	had	his	problems,	but	I	
don’t	think	anyone	had	any	reason	to	murder	him.	
A	few	punches	to	the	face	probably	would	have	
sufficed.	I	wish	I	had	done	that	to	him	a	couple	of	
times.	Maybe	then	he	wouldn’t	have	gotten	so	out	
of	control.	But,	I	guess	when	he	had	all	the	money,	
it	was	easy	to	spend	it	all.”	

 



 Janine’s	 business,	 Kid’s	 Music	

Wholesale,	now	operates	in	all	the	con-

tiguous	U.S.	States	through	their	on-line	

presence.	When	 Janine	 turned	 18,	 she	

created	 the	Darryl	 Fanton	 Foundation	

in	 her	 brother’s	 honor,	where	 she	 has	

since	donated	all	of	her	 royalties	 from	

album	sales	 and	all	 proceeds	 from	this	

commemorative	edition.



SALLY LOWE 
 After	Darryl’s	murder,	Sally	Lowe	flew	

out	of	California,	and	the	country,	to	leave	the	

band	life	behind.	During	the	rest	of	the	70’s,	

she	backpacked	through	Europe,	working	odd	

jobs	in	small	restaurants.	She	currently	lives	

in	London	and	operates	a	small	non-profit	

organization	that	aids	victims	of	domestic	abuse	

and	works	to	end	human	trafficking.	She	has	an	

adopted	son,	John,	who	is	attending	the	Berklee	

College	of	Music	in	Boston.	She	has	said	in	

interviews	that	she	does	not	worry	about	her	

son	being	in	the	music	industry.



 “I	think	it’s	a	different	thing	than	it	used	

to	be,	the	music	business.	He’s	in	a	crowd	full	of	

people	who	really	love	music	in	a	deep	way.	He’s	

passionate	about	his	art,	not	his	parties.	I	think	

John’s	going	to	be	just	fine.	I’ve	only	told	him	a	

few	of	the	stories	from	the	road.	Mostly	caution-

ary	stuff.	He’s	learned	a	lot	from	me.”

	 Sally	has,	for	the	most	part,	moved	past	

her	life	with	Fluf,	and	avoids	discussing	it	on	the	

record.	In	her	1993	interview,	Sally	refused	to	

discuss	the	band	and	insisted	the	conversation	

focus	on	her	life	after	music:

		 “I’m	sorry,	but	it’s	just	that	it	was	a	very	

dark	time	in	my	life.	I’ve	said	everything	about	it	

I	care	to	say.	I	think	the	point	here	is	really	what	

we’re	doing	now.	That’s	the	important	stuff.	We	

can	waste	the	days	away	talking	about	the	past,	or	

we	can	focus	on	doing	good	things	now.	I’d	much	

rather	be	doing	good	things	than	nothing	at	all.	

Wouldn’t	you?”	

 

	 Sally	is	currently	working	on	a	memoir	

reflecting	on	her	experiences	in	Europe.	She	

hopes	it	will	be	out	sometime	in	1999.



LESSMAN 
 With	the	murder	of	his	best	friend,	Bobby	had	no	choice	but	to	move	
on	after	Fluf.	He	decided	 to	resettle	 in	New	Mexico,	where	he	attended	
business	school.	After	his	graduation	 in	1977,	he	began	selling	advertising	
space	for	a	now-defunct	local	newspaper.	He	moved	from	selling	ads	to	sell-
ing	the	paper	they	were	printed	on	and	in	1983	become	regional	manager	
of	an	Albuquerque	paper	supply	company.	He	has	worked	there	steadily	for	
over	15	years.	He	prides	himself	on	maintaining	customers	through	quality	
salesmanship	and	establishing	lasting	friendly	business	relationships.
 
 

BOBBY 



 He	has	been	vocal	at	times	regarding	
Darryl’s	 death.	 He	 believes	 that	 Darryl’s	
tumultuous	relationship	with	Sally	played	a	
large	role.

	 “They	were	often	fighting	over	little	
things,”	he	later	recalled	in	the	Jenkins	
interview,	“And	it	was	hard	to	be	around	
them	sometimes.	But,	you	know,	they	
would	have	it	out	and	then	one	of	them	
would	storm	off	and	a	day	later	you’d	see	
them	together	again.	It	was	brutal,	you	
know,	emotionally,	I’m	sure.	Back	and	forth	
and	up	and	down.	I’ve	never	seen	two	
people	rip	each	other	apart	like	that.”

	 Bobby	has	also	set	new	goals	for	
himself	in	his	post-rock	life.	“I	really	want	
to	give	back.	Now	that	I’m	settled,	I’m	go-
ing	to	focus	on	how	I	can	make	some	good	
things	happen.	I	know	what	I	want	to	do,	
I	just	need	to	find	the	courage	to	act.	It’s	
not	easy,	but	I’m	tired	of	having	to	answer	
to	other	people,	you	know?	Corporate	life,	
that’s	all	it	is.	I’m	going	to	be	my	own	man	
and	make	a	difference.”



FOX 
	 Will	 has	 gained	 a	 certain	
cult	 icon	 status	 as	 a	 purveyor	 of	
conspiracy	and	enlightenment.	He	
spends	 much	 of	 his	 time	 looking	
at	 information	 he	 claims	 to	 be	
incomplete.	 He	 has	 compiled	 his	
findings	 into	 his	 web	 site,	 www.
watchfulwill.com,	 where	 he	 has	
illuminated	several	conspiracies,	all	
of	which	he	believes	to	be	possible.	
Most	prominently	displayed	among	
those	theories	are	all	of	those	re-
lated	to	Darryl	Fanton’s	murder.
	 “Those	 execs,	 man,	 they	

WILL 
 After	Darryl’s	murder,	Will	 became	
obsessed	 with	 discovering	 the	 truth	 of	
what	 happened.	 According	 to	 his	 state-
ments	in	the	Jenkins	interview,	he	did	“not	
believe	 that	 the	 police	 were	 operating	
within	our	best	interests.	They	were	either	
incompetent	or	somebody	paid	them	off.”	
Will	began	concocting	conspiracy	theories	
involving	Sewer	Horse	Records	and	vari-
ous	members	of	the	band.	In	recent	years,



knew	what	they	were	doing	with	us.	We	were	all	pigeons	in	the	square,”	
he	said	 in	his	 Jenkins	 interview.	“They	moved	and	we	scattered.	 I	don’t	
know	how	everyone	else	is	handling	it.	I	think	I	owe	it	to	all	of	us	—	Sally	
and	Janine;	Darryl	and	Courtney,	especially;	hell,	even	Encke	—	to	get	to	
the	truth	of	what	happened.	You	know,	 I’ve	given	up	my	music	 for	this.	
But	some	things	are	too	important	to	ignore.	What’s	really	going	on	out	
there?	That’s	what	I	need	to	know.	What	we	all	need	to	know.”
 
 

	 In	1997,	Will	Fox	was	admitted	to	a	mental	health	institution		
located	near	his	home.	He	is	reportedly	doing	well.



JOHN B. ENCKE  
 John	Bjorn	Encke	continued	with	his	musical	
aspirations,	even	after	Fluf	split	up.	He	moved	to	
Florida	and	lives	on	a	small	farm	outside	Myakka	City,	
where	he	built	a	home	studio.	He	has	spent	his	days	
recording	various	musical	acts,	including	the	acclaimed	
1982	release	from	Infamous	Waters,	Cap-Sized World. 
He	continues	his	guitar	playing	as	a	studio	musician.	
He	was	quoted	in	an	interview	from	1997,	on	the	the	
local	public	access	arts	program,	From Florida with Arts 
(www.fromfloridawitharts.com),	saying:

	 “I	decided	to	leave	the	band	life	behind.	I	
enjoy	the	music	much	more	than	I	ever	enjoyed	the	
drama.	There	are	a	lot	of	things	I	look	back	on,	a	

lot	of	happy	memories.	I	don’t	want	to	say	it	was	an	
awful	time.	Anyways,	I	was	very	fortunate	to	get	the	
opportunity	to	play	with	those	guys.	I	think	we	came	
pretty	close	to	really	making	it.	But	I	just	don’t	know	
if	I	would	have	survived.	Anyways,	this	place	is	better.	I	
get	to	play	with	my	rabbits	and	play	music	and	no	one	
bothers	me	out	here	unless	I	invite	them	to.”

	 In	addition	to	the	Angora	rabbits	on	his	ranch,	
John	Bjorn	raises	a	small	herd	of	goats	for	making	
cheese.	He	also	raises	chickens	and	a	few	sheep.	He	
sells	cheese,	eggs,	and	wool	at	farmer’s	markets	in	the	
area.	In	1992,	one	of	his	rabbits	won	a	prize	at	the	
Florida	state	fair	in	Tampa.





 IAN CALLOW  
 After	Fluf’s	star-crossed	tour,	Ian	Callow	pursued	his	artistic	passions	as	a	children’s	

book	author	and	illustrator.	He	won	the	Caldecott	Medal	for	his	book,	Show Me the Sky. 

He	has	otherwise	chosen	to	remain	out	of	the	spotlight,	and	generally	does	not	talk	about	

his	time	with	the	band.	He	and	Bobby	maintain	their	friendship,	however,	as	Bobby	men-

tioned	in	the	unpublished	‘93	Jenkins	interview.

	 “He’s	a	great	guy,	Ian.	Still	one	of	my	best	friends.	We	don’t	see	each	other	as	much,	

but	when	we	do	it’s	like	no	time	has	passed.	It’s	like	Fluf	never	happened.”



Ian	attended	the	University	of	Nevada,	Las	Vegas,	and	now	lives	in	

Bozeman,	Montana,	with	his	wife,	Cindy,	and	their	three	daughters,	

Amy,	Lindsay,	and	Leanne.	

 

Show Me the Sky	was	dedicated	“to	that	crazy	summer	before	the	fall	

when	forever	we	changed,	us,	one	and	all.” 



COURTNEY ULLMAN

 When	Fluf	disbanded,	Courtney,	like	the	other	members,	found	herself	alone	for	

the	first	time	in	a	long	time.	Without	any	real	assistance	available	to	help	her	through	

her	addictions,	Courtney	overdosed	on	cocaine,	suffered	a	heart	attack,	and	died	from	

respiratory	failure.	Her	death	was	ruled	a	suicide.	To	this	day,	Courtney’s	story	serves	as	

a	reminder	of	the	dangers	of	addiction,	the	importance	of	loved	ones,	and	the	need	for	

quality	rehabilitation	services.






