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Introduction

Scenes from Northeast Los Angeles

A rolling tortilla stuffed with
cilantro and hot chile dreams
of mailing money to México
passes from a mother to

a son. The taco maker gashes
cébolla against the grill. He wears
an apron, matted against mole
skin, carries his form when
he peels it off. At 2 a.m.

university students stack
at the window for taquitos y burritos.
A girl with hair the color of white shoves
A dollar across the counter,
he slides extra jalapeños. She talks
more with the taquero than with her parents.
Salsa sticks to her lips but
Never his name. A row of sodas
Shimmers through the glass
Displays that separate
This youth from his own

Son learning to read in the char
Broiled mist of the griddle
Six lenguas sizzle
Staccato steam puffs
In this chrome box oiled
With hopes. The taco maker’s child
Scribbles a menu in ingles and wonders
If he might look at his father
From the other side of the glass.
— Lisa Marie Sandoval, “The Taco Truck”
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In this poem by Lisa Marie Sandoval, a transaction at the window of 
a taco truck reflects experiences of both cultural encounter and social 
disconnection on a boulevard of Northeast Los Angeles. An alumnus 
of Occidental College, Sandoval expresses the tradition of Oxy students 
venturing from the ivory tower of campus into the neighboring Mexican 
American barrio of Highland Park to satisfy their late- night appetites 
and thirst for authentic experiences. The protagonist’s lips tingle in the 
sensual delight of the salsa that she tastes, but she has no subjective rec-
ognition of the immigrant worker who produces the commodity. For 
the food- adventuring student, the food of foreign- born vendors at the 
nightly sidewalk market of Los Angeles, the Latino and global metropo-
lis, offers temporary escape from the academic pressures of middle- class 
college life. For immigrant families working late hours, the earnings 
from these nocturnal white consumers contribute to aspirations of an 
educational future for their next generation. The taco truck window is a 
portal in the social intersection between people from different racial and 
socioeconomic worlds transacting in the same street and neighborhood 
space as they crisscross on contrasting life journeys of social mobility.

Sandoval’s poem appears in The Yowling and Other Sounds from High-
land Park (2005) and reflects the years around 1990. She was a graduate 
of English and Comparative Literary Studies at Occidental College and 
stayed in the neighborhood. In the preface she reflects on her vocational 
commitment to be an artistic voice for the community:

I crashed here with some friends one summer. Fifteen years later they are 
gone, yet I have stayed. Perhaps for the same reason others do. Perhaps 
God permits us to stay because he has heard the cries of a people with 
yowling stomachs and a hungry seed in their soul. They yearn to give a 
resonant voice to their dreams.

Her poetry expresses the spirit of Latino/a people in Highland Park 
through protagonists like day laborers, prostitutes, and chola female 
gang members. She developed a style that combines story, poetry, 
drama, and body movement in her performances. Her work has enjoyed 
authentic local credibility and has been featured by Avenue 50 Studio, a 
key force in the Latino/a arts community. Sandoval works as a professor 
of creative writing around Los Angeles, with a focus on empowering 
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women and urban youth to find their literary voices through a book 
and educational program she calls Yowling Creator. She explains how 
her role has been “catalytic and also as a translational voice.” She is of 
Sicilian roots but assimilated into the Latino/a community of Highland 
Park through her bilingual facility in English and Spanish and through 
marriage to a Mexican American immigrant jornalero (day laborer) in 
Highland Park. She notes, “We both have a yowling and we are human 
beings and we make sociological racial tensions between the US and 
Mexico real. We have crossed that sociological racial divide.”1

The racial and socioeconomic class landscape of Northeast Los Ange-
les, however, has transitioned in the two decades since Sandoval’s poem 
was written. In these gentrifying neighborhoods, the losers made way 
for the winners as the Great Recession that started in late 2007 forced 
business shutdowns and homeowner foreclosures that subsequently cre-
ated the right conditions for the entrance of new investors and specula-
tors during the economic recovery. By the 2010s the gentrification of 
Highland Park and Eagle Rock had become evident and the boulevards 
were brimming with new cafés, art galleries, vintage record stores, and 

Figure I.1. Lisa Marie Sandoval on Branca Patio at Occidental College. 
(Credit:  Rebecca Rodriguez.)
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retail boutiques. Many businesses featured handmade, artisanal, do- it- 
yourself (DIY), and repurposed vintage products. Journalists and food 
and culture critics in Los Angeles and New York wrote articles that por-
trayed and defined the new bohemian and hipster cultural scene. Hip-
sters, new homeowners, and commercial entrepreneurs are drawn by 
an authentic quality of urbanism in the neighborhoods and boulevards 
of Northeast LA that is pedestrian-  and bike- friendly, celebrates small, 
independent businesses, fosters historical and environmental preserva-
tion, and stands at the crossroads of ethnic and vintage American arts 
and culture.

The gentrification under way in Highland Park has led new middle- 
class commercial and residential property owners to pressure public 
officials for tighter surveillance on the foreign- born business sector. 
Janet Favela, an organizer with the East Los Angeles Community Cor-
poration, noted in a December 2012 interview that taco vendors are in-
creasingly feeling beaten down under policing and legal targeting. She 
notes that it’s particularly difficult for small- scale food cart vendors to 
afford the $160 for three- month renewals on street vending permits 
from the LA Department of Public Health. For these organizers, the 
public space of the street is an important arena for them to advocate for 
the rights of immigrant workers. Will the streets of Northeast LA remain 
a place for immigrants to pursue their American dreams as gentrifica-
tion continues to unfold?

The Lummis Day Festival

The Lummis Day Festival has been held since 2006 to commemorate the 
life of Charles Lummis, a great preservationist and one of the found-
ing fathers of Northeast Los Angeles who established the Southwest 
Museum of the American Indian and the Landmarks Club and helped 
found the Arroyo Culture that flowered in Northeast LA in the early 
years of the metropolis. The festival was created by Eliot Sekuler and the 
Friends of the SW Museum Coalition to foster public awareness of their 
contention that the future of the museum (the second largest collection 
of Native American artifacts in the United States) was at risk following 
its merger with its new owner, the Autry National Center of the Ameri-
can West. While community activist pressure on the Autry continues to 
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flare sporadically, the festival has become a popular annual nonprofit 
music, arts, and heritage event that creates a multicultural convergence 
space for diverse populations while raising the public visibility of the 
Arroyo Seco and associated Northeast LA neighborhoods.

In 2006 the Lummis Day festivities were held inside the compound 
of his ancestral hand- built home, the Lummis House, and in the nearby 
Heritage Square, a collection of preserved historic Craftsman and Vic-
torian homes that were saved from demolition and moved to the site 
from Downtown Los Angeles. On Lummis Day, visitors can experience 
a multicultural program of music, visual and performing arts, food 
trucks, and exchange with community, educational, and environmental 
organizations representing Northeast Los Angeles in an atmosphere of 
recreation and civic engagement in the bucolic greenery of the Arroyo 
Seco, a main tributary of the Los Angeles River. The established resi-
dents include old- timer whites and Latino and Asian immigrant fami-
lies, who mix with newcomer white homeowners and hipster visitors 
drawn through announcements by public radio stations like 89.3 KPCC 
and 89.9 KCRW and alternative entertainment newspapers like LA 
Weekly. The festival creates an annual daylong time and space between 
the public realms of work and the private realms of home for neighbors 
and strangers to meet and mingle in an environment of social inclusion 
and playful celebration.

On a Sunday in early June 2012, I attend Lummis Day. I start among 
the art and craft exhibits and poetry readings at the Lummis Home, 
which seems integrated with the Arroyo Seco landscape as the founda-
tion was built with stone from the riverbed. Then I across the Avenue 
43 bridge spanning the Arroyo Seco to Heritage Square for the main 
musical and community events, where I am welcomed at the entrance 
by the indefatigable Carmela Gomes, a longtime neighborhood activist 
and officer of the Historic Highland Park Neighborhood Council. Youth 
and educational partners are plentiful, as are teachers from Ben Frank-
lin High School including Yim Tam and her students, who are proud 
to display posters with biographical profiles of neighborhood business-
people. Many independent small businesses, including white old- timers 
like Galco’s soda shop as well as newer cafés and restaurants, many of 
them Latino/a- owned, are event sponsors. I eagerly gravitate to the stage 
housing Dzian!, the cross- cultural vintage seventies Asian alternative 
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rock band led by Taiwanese American Wendy Hsu and her partner Jake 
Carey Sargent, who are staff members at the Center for Digital Learning 
and Research at Occidental College. I see Paul Livingstone, the Lebanese 
American sitar musician who learned with Ravi Shankar and is lead-
ing the Arohi Ensemble in a mesmerizing set of Indian ragas with tabla 
accompaniment. At various points in the day there are puppet perfor-
mances, flamenco dancers, Latin jazz, a mariachi ensemble, rhythm and 
blues, and Americana music. Lummis Day provides a great opportunity 
for regional artists and musicians to connect with their local audiences 
while also increasing their broader public exposure. Listening to the mé-
lange of world and American music in a neighborhood setting gives the 
sense of a global village in the global city of Los Angeles.

The sponsors and informational tables at Lummis Day represent an 
intersection of civic and progressive causes that links the older booster 
spirit of the Kiwanis Club with the newer citizen activist energy of sev-
eral neighborhood councils, the Northeast Democratic Club, and the 
Uptown Gay and Lesbian Alliance. Latino/a interests are represented 

Figure I.2. Dzian! playing on Lummis Day 2012. (Credit: Jan Lin.)
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by several business owners, the Anahuak Youth Sports Association, and 
Latino/a public officials. Art organization sponsors include the Avenue 
50 Studio and the Arroyo Arts Collective. The Arroyo Seco Foundation 
and the Audubon Society Center at Debs Park represent environmen-
tal interests. The coalition of community and environmental interests 
resembles the Progressive Los Angeles Network, a citywide organizing 
campaign and conference held at Occidental College in 1999 led by 
Robert Gottlieb and his staff at the Urban and Environmental Policy 
Institute (UEPI). Gottlieb and UEPI also organized an assortment of 
public, community, and environmental organizations to temporarily 
close the Arroyo Seco Parkway (110 freeway) to vehicles as part of the 
ArroyoFest of 2003, a recreational, educational, and cultural event that 
presaged the more recent CicLAvia events that now periodically close off 
automobile access to Los Angeles streets to allow cyclists, pedestrians, 
and cultural performers to use the pavement (Gottlieb 2007; Gottlieb 
et al. 2005).

Figure I.3. Franklin High School students of teacher Yim Tam on Lummis Day 2012. 
(Credit: Jan Lin.)
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Lummis was the original preservationist and bohemian entrepreneur 
of early Los Angeles. As the city editor for the Los Angeles Times and 
editor of the regional travel magazine Land of Sunshine, he was a key 
figure in promoting a romanticized image of the American Southwest 
through landmark preservation of the deteriorating Spanish missions. 
He was a great advocate of progressive issues of his day, including wil-
derness preservation and American Indian rights, and an impressive 
collector of Native American artifacts. Lummis was an eccentric and 
wiry impresario who was a leading figure in bohemian society of the Ar-
royo Seco at the turn of the twentieth century, when its neighborhoods 
were the site of the first art colony in Los Angeles. This bohemia drew 
Arts and Crafts and Mission Revival movement architects, design and 
crafts workers, artists, and writers who were drawn to the lush riparian 
environment, the celebration of handcrafted production methods, the 
collectivist spirit of independent proprietorship against factory manu-
facturing methods in American capitalism, and the bohemian arts that 
was flourishing there. It’s also significant that Lummis was cozy with LA 
boosters, developers, and urban “growth machine” (Logan and Molotch 
1987) interests who were allied to the Los Angeles Times and gladly em-
ployed the romantic “mission myth” he helped establish to market LA 
real estate to migrants and investors from the Midwest and East Coast.

The current Lummis Festival revival updates a cultural icon of the 
regional heritage of the past to the cultural diversity of the present and 
helps envision the future. Nicole Possert, a leader of the Highland Park 
Heritage Trust and the Friends of the Southwest Museum Coalition 
(FSWMC) who has fought for years to preserve the Southwest Museum 
as the key landmark among thousands of historic buildings and cultural 
monuments in the Arroyo Seco, describes the region as the “cradle of 
culture” in Los Angeles. While the festival is a unifying civic event, the 
FSWMC continues to engage in activism to raise public awareness of 
the plight of the Southwest Museum amid the grander ambitions of its 
corporate parent, the Autry National Center of the American West. The 
struggle over the museum shows how high the stakes can be in contem-
porary urban life and politics as culture is increasingly a significant fac-
tor in economic development. How will the local artists and residential 
pioneers who established the Northeast LA art scene fare as they are 
joined by newcomer hipsters, designers, and retailers, bohemian place 
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entrepreneurs, and speculator- developers? Will local culture get appro-
priated, or will new cultural mixing result? Can neighborhood activists 
and their organizations self- determine their regional political and eco-
nomic future as the process of gentrification unfolds and speculators are 
drawn by the buzz of hipster neighborhood investment? How is North-
east Los Angeles evolving as an agglomeration or creative cluster of arts 
and culture work? Are artists, preservationists, and neighborhood ac-
tivists opposed to or ostensible partners in the urban growth machine? 
Can urban growth be managed differently by progressive community 
coalitions working with public officials? The Lummis Day Festival is an 
annual community ritual and a fount for cultural heritage renewal but 
the convergence takes place in a larger historical setting of urban eco-
nomic transition.

Figueroa Jam, a Day of Celebration and Protest

The Figueroa Jam festival unfolds on the morning of Saturday, 
March 19, 2016. Fig Jam is a demonstration of Los Angeles Mayor Eric 
Garcetti’s “Great Streets” initiative that funds community engagement 
in connection with traffic signal and crosswalk improvements, energy- 
efficient buses, bicycle lanes, parklets, and pedestrian plazas to enhance 
pedestrian life and safety. The changes are supposed to boost urban sus-
tainability, neighborhood quality of life, and tourism at the street level. 
There is even a solar- powered Soofa bench on North Figueroa Street that 
charges phones and monitors pedestrian activity in the area. Highland 
Park’s North Figueroa is one of the Great Streets designated in each of 
the fifteen LA City Council districts. The community engagement activi-
ties include music, food, and art and cultural heritage activities to help 
neighborhoods celebrate their community life while inspiring a vision 
for the future. Fig Jam represents the culmination of several months of 
proposal writing, planning, and organizing led by the North Figueroa 
Association along with dozens of community partners including Gensler, 
Councilmember Gil Cedillo, the Historic Highland Park Neighborhood 
Council, NELA Art, Teatro Arroyo, Futures Studio, Occidental College, 
Highland Park Film Festival, and local artists and businesses.

The day appears to be a great success, with thousands of people 
thronging open houses and street activities along the North Figueroa 
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Street corridor and the farmers’ market and Avenue 58 performance 
stage in the parking lots and temporarily closed streets adjoining the 
Highland Park Gold Line MTA station. But Misty Iwatsu of the North 
Figueroa Association is distraught because the festival has also been the 
site of roving demonstrations led by the Northeast LA Alliance (NELA 
Alliance) to draw public attention to and call out public officials and 
agencies on the racial injustices of the neighborhood gentrification 
process that is displacing poor immigrant families who were longtime 
residents of the area. The actions include a morning “flash mob” that 
stages a “Die- In” in the farmers’ market, “flyer bombing” of the streets, 
a petition with sixteen hundred signatures opposing new luxury home 
projects, chants for affordable housing and rights for the homeless and 
marginalized, and protests in front of the office of Councilman Gil Ce-
dillo on North Figueroa Street. Their picket signs read “600 low income 
rental units nearby will see rents rise. Displacement!,” “People Before 
Profits,” and “Invest in People, Not Land.”

The clash between celebration and protest at Fig Jam is a manifestation 
of an underlying contrast between different networks of neighborhood 
activism in Northeast Los Angeles. One is a cadre of activists, business 
leaders, and institutions that “play by the rules” of bureaucratic author-
ity, accommodating to City of LA “request for proposal” challenge grant 
guidelines and working in partnership with public officials and city agen-
cies. For this group, gentrification is a vexing outgrowth of years of efforts 
to preserve and revitalize the boulevards and neighborhoods of Northeast 
LA. The other network is an expressive multitude of immigrant families 
and the homeless led by the NELA Alliance in guerrilla theater perfor-
mances, street marches, and political protests for those being dispos-
sessed or under threat of displacement by gentrification. Activists from 
the NELA Alliance were actually somewhat comingled with the Fig Jam 
organizing committees and neighborhood council networks. NELA Al-
liance took the opportunity for community engagement to call out egre-
gious landlords and make demands on public officials.

The scene at Fig Jam raises questions about the future of those 
being displaced and left behind by the neighborhood revitalization 
and  gentrification process in Northeast LA. Will immigrant families, 
seniors, the homeless, and the poor be able to survive as the neolib-
eral market- stimulating mechanisms of public/private partnership and 
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transit- oriented development spur corporate investment and urban 
upgrading of the main boulevards and residential subdivisions of the 
region? Can public officials and developers be made more sensitive 
to the social and environmental impacts of new housing and urban 
development projects? Can distressed tenants under threat of eviction 
be empowered with legal rights of notice and relocation assistance?

This book examines the current dynamics of gentrification and dis-
placement from the historical standpoint of longer- range trends in neigh-
borhood revitalization and transition. I examine how the cultural and 
economic revival of Northeast Los Angeles came after several decades 
of decline in the middle of the twentieth century, when the inner- ring 
electric- streetcar- serviced neighborhoods of Northeast Los Angeles were 
made obsolescent by the expanding freeway system and families were 
drawn to newer tract homes and shopping centers in outer- ring suburbs 
of the metropolitan region. Abandonment continued with white flight 
from inner- city social unrest in the 1960s, with Latino/a and Asian immi-
grants arriving in their wake. This book addresses the historical cycles of 
growth, decline, and revival in the streets and neighborhoods of Northeast 
Los Angeles while paying particular attention to the most recent stages 
of revitalization and reinvestment by pioneers and homesteaders since 
the 1970s that preceded the current trend of gentrification by newcomers 
and white returners in the 2010s. I place special emphasis on the role of 
Latino/a immigrants, artists, preservationists, and activists in promot-
ing neighborhood revival to set the stage for the subsequent entrance of 
hipsters, investors, and speculators. I elicited their views on gentrification 
and the threat of displacement or other effects of the economic and social 
dynamics of reinvestment. I also asked them to reflect on how to pro-
mote interaction between established and newcomer residents across lines 
of socioeconomic class or racial/ethnic difference. I examine how urban 
policies can mitigate the problems of gentrification and displacement and 
foster more public participation while promoting social justice.

Research Methods

My research connection to Northeast Los Angeles began between 1999 
and 2003 when I was principal investigator on a US Department of 
Housing and Urban Development grant to Occidental College to fund 
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a Northeast Los Angeles Community Outreach Partnership Center 
(COPC) with the Hathaway Family Resource Center, led by Pat Bowie 
in Garvanza as my main community partner. I developed many relation-
ships with community partners and leaders, businesspeople, residents, 
and youth over these years, many through meetings of the Northeast 
Community Resource Coordinating Council (NECRCC). I worked with 
Andrea Brown of the Urban and Environmental Policy Institute, COPC 
project manager Maria Cardona, and Nancy Blaine of the Hathaway 
Center. I supervised the work of teams of Occidental College faculty 
and students on geographic information system (GIS) mapping, busi-
ness surveys on three boulevards, asset mapping, computer technology 
training, tenant and block organizing, artist biographies, archival his-
tory, community health survey, environmental initiatives, community 
gardening, and strategic planning.

When the HUD grant ended around 2003, it became increasingly 
apparent that Northeast Los Angeles was going through a gradual then 
more dramatic neighborhood transition. Revitalization began to take 
place first in Eagle Rock along Colorado Boulevard and then on York 
Boulevard over the course of the 2000s. As Northeast Los Angeles came 
out of the Great Recession beginning in 2010, I began a new research and 
teaching agenda examining boulevard gentrification and perceptions of 
neighborhood transition with students in my Urban Sociology and Los 
Angeles Field Research courses. In 2012– 2013, I collaborated with KCET- 
Departures, the online publication unit of the LA public television sta-
tion, to publish interview features in their Young Voices series, prepared 
by my students, spotlighting community residents, artists, and leaders of 
Highland Park and Eagle Rock. We obtained consent from informants 
using protocols and questionnaires approved by our Institutional Review 
Board. The informants reflected on the complex commercial and resi-
dential gentrification dynamics caused by the arrival of bohemian hip-
sters and middle- class residents that threaten the displacement of small 
businesses and low- income immigrants. They also addressed ways to 
promote livability, social inclusion, and a more sustainable community. 
Student engagement in classroom discussions and student writing helped 
to bring forward focal themes and issues brought up by our informants.

Qualitative research methods including interviews and participant 
observation were the primary mode of data collection. I conducted 
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dozens of interviews on my own, sometimes with student partners. I 
attended many community events, festivals, forums, and protests in 
the course of participant observation. I performed content analyses 
of newspaper articles (including metropolitan dailies and community 
monthlies), organizational newsletters, photos, and other artifacts from 
archives including the Occidental College Library Special Collections, 
the Eagle Rock Valley Historical Society, and personal collections of 
neighborhood activists. My research method was triangulated to include 
quantitative analysis of US Census of Population and Housing data and 
City of Los Angeles business data.

My positionality is that of a public intellectual at a liberal arts college 
who engages with civic issues and diverse publics beyond the academy 
including urban communities, the public media, and urban policy cir-
cles. Some classic books in urban sociology that illustrate scholarly civic 
engagement include Jane Jacobs’s The Death and Life of Great American 
Cities (1961) and Mitchell Duneier’s Sidewalk (2001). Michael Burawoy, 
president of the American Sociological Association in 2004, is a sig-
nificant proponent of public sociology. He advocates for professional 
sociologists to engage in more public dialogue on fundamental values 
and to reach out to diverse publics beyond the university.  Education is a 
central mission because students constitute the first public and can carry 
sociology into other realms of life.

My interest in contributing to urban policy and planning debates 
stems from my earlier years of HUD funding for the COPC. Later I 
 developed a relationship with KCET- Departures (whose stories I was 
using in my teaching and research) when they agreed to publish on-
line the work that my students and I produced. I also worked with 89.3 
KPCC radio’s Crawford Family Forum, Pivot/Participant Media cable 
television Take Part Live news show, and American Public Media/ 
National Public Radio– Marketplace “Wealth and Poverty” desk on their 
“York and Fig” features. These kinds of teaching, research, and media 
commitments for community- based learning and civic engagement are 
significant components of Occidental College’s mission. I increasingly 
adopted perspectives of critical sociology after the Great Recession of 
2007– 2010 when gentrification became more palpable in Northeast LA. 
I encouraged students to elicit informant responses on issues of gentrifi-
cation and racial/ethnic transition in their field interviews. I encouraged 
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KCET- Departures to address these same issues in their features. I made 
connections between the activities of such urban social movement or-
ganizations as the NELA Alliance with Marxist perspectives and “right 
to the city” discourse in urban studies.

Plan of the Book

The first chapter starts with the legacy of boulevards and how they 
were superseded by freeways as arenas of neighborhood and public 
life in Los Angeles. It chronicles the recent commercial and cultural 
revitalization of boulevard life in Los Angeles and the link to urban 
design and transportation policy. It more closely examines the stages 
of boulevard transition in Highland Park and Eagle Rock and the rela-
tion to local preservation and “slow growth” movements. It depicts the 
Northeast LA arts scene that has evolved into a hipster cultural scene. 
It features many business leaders and public characters who have been 
a part of the economic and cultural revitalization of the boulevards, 
neighborhood gardens, and art spaces. They reflect on their public role 
in community life and impressions of neighborhood transition. The 
chapter includes a literature review of sociological studies of streets, 
neo- bohemia, and the creative economy in urban culture.

Chapter 2 outlines the stages of neighborhood transition in North-
east LA through historical periods of growth, decline, and renewal with 
reference to neighborhood life cycle models and the stage theory of gen-
trification. It chronicles the early decades of growth of the streetcar sub-
urbs, then their decline with the rise of freeways, suburbanization, and 
white flight. The presence of a revitalization stage involving immigrant 
pioneers and homesteaders, followed by investor- speculators and more 
affluent gentrifiers is outlined. There follows analysis of US Census of 
Population and Housing data on racial transition and the recomposition 
of the household structure in Highland Park and Eagle Rock. Business 
data on Eagle Rock and Highland Park are consolidated to explore the 
sectoral profile of enterprises and identify growth trends.

Chapter 3 examines arts culture in the Arroyo Seco from the Arts 
and Crafts movement colony of the Arroyo Culture to the contempo-
rary Northeast LA art scene. It chronicles the major figures of this bohe-
mia, which waned with the decline of the region during the decades of 
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 suburban out- movement and white flight. The significance of art collec-
tives in the revival of the Northeast Los Angeles art scene is discussed, 
with Chicano(a)/Latino(a) art collectives emerging in the 1970s and 
white artists arriving through the Arroyo Arts Collective in the 1980s. 
The central figures and themes of the Latino/a arts renaissance are ex-
plored in depth. The contributions of the arts to community develop-
ment and cultural revitalization are identified. Finally, the growing role 
of arts entrepreneurs in economic development is discussed, with reflec-
tions from arts leaders on the gentrification process and their expanding 
role in local politics and cultural policy.

Chapter 4 introduces the rise of neighborhood activism in North-
east Los Angeles in the 1980s against the backdrop of slow growth 
preservation and local control movements in California and around 
the nation. It begins with a case study of Eagle Rock, where the Eagle 
Rock Association (TERA) led a series of protests against mini- malls, 
condominiums, mansions, and big- box chain stores, in favor of better 
coordinated land- use planning to preserve the sense of a small town, 
the preservation of natural and architectural landmarks, and the taking 
back of the boulevard for bikers and pedestrians. It moves to the case 
of Highland Park, where citizen activists and preservationists worked 
to create a Historic Preservation Overlay Zone (HPOZ) to save his-
toric buildings and better regulate land- use planning. It chronicles the 
rise of FSWMC to oppose the veritable warehousing of the Southwest 
 Museum and the storage of the collection in Burbank by its new owner, 
the Autry National Center of the West. In comparing the two cases, the 
chapter examines the internal politics of neighborhood activism, the 
significant participation of women leaders, and the question of minor-
ity participation. The chapter finishes with the political legacy of the 
slow growth movements of Northeast Los Angeles, which are expressed 
through a progressive coalition of neighborhood activist organizations 
and Democratic Latino city councilmen, which proved to be a success-
ful platform for Antonio Villaraigosa to win election as mayor of Los 
Angeles in 2005.

Chapter 5 moves on to examine the impacts of the sharpening gen-
trification process in Northeast Los Angeles and its socioeconomic and 
racial overtones as immigrant working- class Latino/a families are increas-
ingly threatened by displacement through rent increases, evictions, and 
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socially traumatic uprooting of multifamily networks. Gentrification is 
tied to neoliberal LA government efforts to incentivize private investment 
through urban policy strategies like transit- oriented development, tran-
sit villages, and small lot housing development. I argue that the creative 
frontier of urban restructuring in Northeast LA also generates social vio-
lence, expressing capitalism’s tendency to foster “accumulation by dispos-
session,” which has been countered by neighborhood “right to the city” 
movements. I examine social efforts to advocate for the rights of those 
threatened by housing displacement and eviction, to address the com-
munity and environmental impacts of new high- density housing projects, 
and to campaign for more socially just housing and urban planning poli-
cies in Los Angeles. I also examine the plight of the homeless and reha-
bilitating gang members.

Chapter 6 examines prospects, implications, and some comparative 
thoughts in drawing to a conclusion. It begins by considering the chal-
lenges of neighborhood activism in Northeast LA as an older cadre of 
artists and activists makes way for a new generation of movement lead-
ers who confront a shifting racial and socioeconomic landscape in the 
transition from suburbanization and white flight to gentrification and 
white return. There is special attention to conflicts in the Latino/a expe-
rience in Boyle Heights and Northeast LA and the power of processions 
and rituals to cope with the social trauma of eviction and displacement. 
The struggle to save imperiled cultural landmarks and the promise of 
new cultural festivals and music scenes are addressed. Northeast LA is 
viewed as an illustration of going “back to the future” as regional transit 
policy turns away from the failures of the postwar automobile- centered 
metropolis toward smart growth and green alternatives. Urban policy 
solutions are considered with respect to transit- oriented development, 
affordable housing development, and support for tenants’ rights and 
programs for the homeless. Reflections are given on the meanings of 
taking back the boulevard. The significance of looking at the neighbor-
hood scale in metropolitan change is addressed. Finally I address the 
book’s contributions to interpretive, public, and critical sociology.




