
Frequently Asked Questions 
 
How long have you been writing and when did you first publish? 
I’ve been writing ever since I was a kid in fourth grade, staring out the window daydreaming 
about the wide world outside.  
My first short story was picked up in 1996. Before that I’d written a lot of poems and stories 
secretly in my journals and on my computer, but I’d never ventured to send them out for fear 
of—well, getting rejected. (Imagine that, an author not wanting to be rejected.) 
After writing for magazines for several years I moved into writing nonfiction and educational 
books in the early 2000s. My career as a novelist really started in 2006 as I worked on The 
Pawn. Now, eleven novels later, I’m still at it.  
 
Did you always want to be a writer? 
I’ve always been an avid reader and remember in sixth grade trying my hand at writing and 
penning these elaborate adventures of a boy living in a magical realm called Hypodermia—
incorporating my two greatest fears: hypodermic needles and hypothermia.  
Throughout the years, though, I never imagined that I would end up being a writer, and now I 
can’t imagine doing anything else. These days I still write about the things that terrify me. 
And I still don’t pay very good attention in classrooms. I’m always staring out the window 
daydreaming. And now I get to pay the bills doing it.  
 
Was there a moment when you knew you wanted to be a writer? 
Actually, I do remember a pivotal moment when I was in college at a laundromat one 
weekend and I realized I would only be happy in life if I was a storyteller. I jotted that down in 
one of my journals and I still have it sitting on my shelf somewhere. So, I guess I answered 
my calling there while my dirty laundry was spinning around in the washing machine right 
next to me.  
 
What is your writing day like?   
It almost always gets started by me drinking unreasonable amounts of coffee. I typically write 
/ edit in the mornings, then take a break to exercise and answer email in the early afternoon, 
then get back at it again in the late afternoon and evening. Sometimes to break things up I’ll 
roll out of bed at 3 a.m., write for five or six hours and then go back to bed, get up at noon 
and sort of start my day over again.  
I think I actually get more done this way, but it’s not an easy schedule to keep up so it 
doesn’t usually last for more than a week or two.  Every couple months I’ll go on a writing 
retreat and pack as much in as possible in a week or week and a half—usually shooting for 
about ten hours a day. That’s brutal, but it helps me really wrap my mind around the story.  
Cheetos often play some role in the day, as does whining about editors. 
No matter what strategy I do, I get bored with one schedule after a while and end up shaking 
things up again. Glad I don’t have a nine to five job though. I probably wouldn’t last a week. 
 
You’ve written two books about the master illusionist Jevin Banks:  Placebo and 
Singularity. Will there be a third book in that series?  
Right now those characters are on a hiatus. (I love them, it’s just that it takes me so long to 
write a book that I’m not sure when I’ll get back to them.) Let’s see what the future brings.  
 
Besides your thrillers you’ve also written inspirational books and faith-based books. 
Do you ever get criticized because of the content, the violence, in the thrillers? 
It’s true, over the years I’ve written books on how to tell Bible stories to preschoolers and 
now I write serial killer novels. It’s all up there in my mind swirling around.   



When I write my novels, I try to tell the truth about the world—about the violence and grief 
and horror, but also the grace and love and beauty. Life is a paradox in this way. I never 
glamorize evil; neither do I mute it.  
My novels are by no means sermons. I think all great stories ask big questions so I don’t shy 
away from questions of faith and human nature in my stories.  
 
What is the correct order of the Bowers books? Do I need to read them in order? 
The Pawn was the first one that I wrote, followed by The Rook, The Knight, The Bishop, and 
The Queen. And now we come to the slightly confusing part. Following The Queen I wrote 
Opening Moves, a prequel to the series. Then came The King and now, the final book in the 
chess series—Checkmate (December, 2014). 
So, which one to read first? Well, you may wish to start with Opening Moves or The Pawn, 
either would be fine. Or, you might wish to start with the latest volume—The King and read it 
before Checkmate. 
While there is an overarching storyline to the series, each book stands on its own. I would 
never write a book that you have to read another book to understand. It annoys me to no end 
when writers do that. 
 
Will there be any more Patrick Bowers novels now that Checkmate is finished? 
Patrick will be back in my next novel, but there will be a whole host of new bad guys and 
challenges for him to face. So, think of it as a new season in his life.  
 
Why aren’t there any hardback copies of Opening Moves, The King and Checkmate? 
We ended up moving from one publisher to another and, in the constantly-changing 
publishing world, they decided it would be best to get the stories out there if they used the 
enhanced mass market format.  (Yeah, I know, I like hardcover books too. And now they 
don’t all look the same on the shelf. Erg. OCD people unite.)  
 
Why don’t you make movies out of your novels? 
I wish that part of the whole system were up to me. I’ve had some books optioned, which 
means someone is basically renting it for a year or two to try and shop it around. No final 
deals yet. If you have contacts in Hollywood, I’m always looking for the right people to talk to. 
Email my office and we’ll follow up: info@stevenjames.net. 
 
Where do you get your ideas from? 
Everywhere.  
For me the problem has never been coming up with ideas but rather cutting down the ideas 
so that I can actually form them into a book. I check the news daily to see what’s emerging in 
technology and science, hoping to refer to some of the trends in my books. I try to stay 
attentive to what’s going on around me and sometimes I steal ideas from reality.  
Mostly, the ideas come from asking what the characters would naturally do in the situations 
they find themselves in during the stories. And of course, I’m always asking how I can make 
things worse and add a twist. That’s the fun part, never knowing exactly where I’m going with 
the books, but being surprised by where they take me, just like I hope readers will be. 
 
Do you outline your books? 
No. Never. At my heart of hearts I’m a storyteller, not an outline-maker. Outlining a story 
sees daunting to me, not a whole lot of fun, and a very artificial way to approach any art 
form. 
I’ve never started a novel knowing how it will end. I write organically, constantly trying to 
listen to the story. My novels are really too complex to outline. And this way is the best 
chance of having my readers be surprised by the twists and turns of the story, because I’m 
just as shocked by where things go as they are. 



 
Are there audio and foreign translations of your books? 
There are, although I don’t really have control over when they are released. We do our best 
to get the audio books and foreign ebooks released as close to the date of the release here 
in the States, but it doesn’t always work out like that.  
 
How do you pronounce Lien-hua? 
You might need to know Chinese to do it properly, but as far as I’ve been able to discover it’s 
sort of like Li-enn Hwa. Good luck. 
 
How much of you has found its way into Patrick Bowers? 
I asked my wife once which character in The Pawn reminded her of me the most. She told 
me the serial killer. Still claims she was kidding. As far as Bowers, well, he’s smarter than I 
am, a better rock climber (which is a little annoying), and more of a coffee snob (but not by 
much). I think there’s a little of me in every character. Tessa gives me the chance to say the 
things to people that I always want to say but can’t or I’d get in trouble.  
 
What advice do you give to aspiring writers? 
You’ll need to be willing to sacrifice to reach your dream of making a living writing. Remain 
teachable, stay passionate, listen to where the story wants to take you, and never fall in love 
with your first draft. 
Don’t self-publish until you have traditional publishers offering you contracts. Then it’s the 
right time to evaluate which direction to take things. Don’t default to self-publishing just 
because you’ve run into some dead-ends or don’t want to be rejected. It may be that a 
traditional publisher doesn’t accept your book because it’s not quite ready. Don’t discount 
that and publish something that may come back and haunt you. 
 
Are you as much of a coffee snob as Patrick is? 
I’m getting there. I drink more than he does. I’m thinking another two books and we’ll be 
equals.  
 
After ten books for adults, what led you to want to start writing a trilogy for teens? 
With three teenage daughters, I wanted to write books they would dig before they got too old 
to realize a guy my age shouldn’t be using the word “dig.” 
 
Bonus questions: 
 
Is it true that some of your books were banned from some libraries and bookstores? 
Yeah. Two of them, actually: The Knight was pulled from some library shelves and a chain of 
bookstores refused to carry Opening Moves.  
Both are intense and dark stories, but not extraordinarily graphic so it was a bit of a surprise. 
There’s little violence in either book—nearly all of it occurs off the page and there’s a smaller 
body count than in most Criminal Minds episode, but hey, it’s sort of a badge of honor among 
authors to have your books banned somewhere.  
(I should be completely forthcoming and admit that both books did give me nightmares, but I 
guess that’s not really a bad thing when you’re writing thrillers.) 
 
In 350 words or less, tell us the secrets to being happy. 
It’s so easy to live in the blur of daily life under the oppressive burden of the undone. I’m not 
sure most people either focus on the glory or the pain of the world but sort of live in the fog of 
distraction. Rarely do we weep at the tragedies of others around the world or fall to our 
knees at the beauty of a sunset or a child’s laughter.  I know I don’t.  



We live in a fallen, broken, stunning and breathtaking world. We are dust and bones and 
blood and dreams, skin-covered spirits with hungry souls. We are nurses and terrorists, 
lovers and liars, suicide bombers and little grinning children with milk mustaches.  
Chesterton called us “broken gods.” Pascal called us “fallen princes.” Philosophers have long 
wondered how we fit into this world, somewhere between the apes and the angels. To make 
us into one or the other is to deny the full reality of who we are, because we have both 
animal instincts and divine desires. 
I believe that passion and truth are two clarion attributes of honest living, or the truest kind of 
happiness—passion that embraces both the wounds and dreams of life, both the glory and 
the pain, and truth that guides us toward experiencing life more fully.  
Recently, as I was working on my novel The King I came across a latin phrase: “Dum 
vivimus vivamus.” It means “While we live, let us live.” 
It really struck me that I live so many moments without really living them. 
That’s been my goal lately—to live the moments that I am alive. To open my eyes before I 
fall asleep for good. There’s a Bible verse that’s been on my mind lately: “This is the day the 
Lord has made. Let’s rejoice and be glad today!” (Psalm 118:24). 
This is the day we have. 
Let us live it, while we live. 
 
 


