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“Hot Glass for Cool Kids: 

20 Glass Beadmaking Tutorials for Beads of Courage”  

by Soda Limes Times 
 

 
This year marks our 10th anniversary of supporting children who are coping with a serious illness, their 
families, and the clinicians who care for them through our innovative Arts-in-Medicine Programs. The 
release of “Hot Glass for Cool Kids: 20 Glass Beadmaking Tutorials for Beads of Courage” by Soda Limes 
Times comes as we celebrate the incredible generosity of lampwork artists worldwide who give their 
time and talent.  
 
Since the first Beads of Courage Program was piloted at Phoenix Children’s Hospital in 2003, we 
estimate that more than 350,000 beads have been donated by lampwork artists. Every bead is a 
symbolic act of caring, designed to encourage children who are receiving treatment for cancer or other 
serious illnesses. Since the first handmade glass bead was given, we at Beads of Courage know that we 
are stewards of your caring intentions that you have translated into glass.  
  
The core mission of Beads of Courage is sustained daily by the commitment of lampwork artists 
throughout the world. Healing happens at the bedside every day when a child receives a handmade 
bead. This happens because of you. Thank you for being an active participant in the preservation of 
humanity as we sustain the caring for children coping with serious illness through your donated beads 
that serve as symbols of hope, honor and courage. 

 
With tremendous gratitude, 

 
Jean Baruch, PhD, RN 
Executive Director 
Beads of Courage, Inc.  
(a 501(c)3 tax-exempt organization) 
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It all started with Jolene Wolfe’s “Beep Beep Robot” beads. The first time I saw them I knew they 
would be a big hit with the kids in the Beads of Courage program and I wanted to share her design with 
my Soda Lime Times readers. As you know, we try to include at least one tutorial suitable for Beads of 
Courage in each issue, but with only twelve issues a year, there are many more creative bead designs 
to share than we have room to publish. That is when I was inspired to create a stand-alone eBook 
featuring beads for Beads of Courage. It has been a privilege to curate this beautiful collection of 
tutorials and I want to thank all of the artists who shared their designs with us. 
 
All proceeds from the sale of this collection go to Beads of Courage so that they can purchase the 
commercially produced beads that are given to participants in the program. Our artisan-made beads 
represent just a drop in the bucket compared to the total number of beads that Beads of Courage 
needs each year.  
 
This eBook would not have been possible without the tireless work of my copy editor, Leah Nelson. I 
can’t imagine producing any Soda Lime Times publication without her. Special thanks also go to Laurie 
Ament for suggesting the perfect name for the collection and to Jolene Wolfe for inspiring it!  I hope 
everyone who reads it will be eager to get that torch fired up and start making beads that will find 
their way into the hands, and heart, of a deserving child. 
 
~ Diane Woodall/Editor 
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SHARING – COPYRIGHT: 
 
Soda Lime Times holds the copyright on the material contained in this eBook. The artists who shared 
their designs in this collection worked very hard to create them and since the purpose of this book is to 
raise money for Beads of Courage, we ask that you respect the copyright and not distribute the 
contents to anyone else.  You may, of course, print copies for your personal use and make digital back-
up copies. You may not distribute or commercially exploit the content of this work without contacting 
me first for permission, nor may you transmit it to any third party. If you would like permission to use 
portions of this eBook for your lampwork group please email me for permission at 
diane@sodalimetimes.com.  
 
 

SAFETY: 
 
To use the tutorials in the eBook safely, you should have some basic lampworking experience. Most of 
the tutorials are written for artists with intermediate lampworking skills, though some are suitable for 
beginners. We assume that you are already working in a safe studio environment; therefore, you are 
responsible for your own safety. A safe studio includes, but is not limited to, the following:  
 

   Proper ventilation, including adequate make-up air 

  Fire extinguisher 

  Container of water close by 

  Safety glasses appropriate for lampworkers 

  Oxygen tank secured by chain (if applicable) 

  Propane tank outside 

 
 

A NOTE ABOUT TOOLS AND MATERIALS: 
 
Each of the artists has included a list of tools and materials; however, the list does not always include 
obvious supplies such as dipped mandrels, a torch, a kiln, ventilation, etc. We assume you have these 
basic tools and equipment. For Beads of Courage, do not use mandrels that are less than 1/16” in 
diameter. The preferred size is 3/32” or larger as young children can easily string beads with larger 
holes. 
 
So what makes a bead suitable for Beads of Courage?  First and foremost, it should be durable enough 
to withstand being handled by active and excited children. Next, it should have smooth holes that can’t 
scratch the child or cause the cord on which the beads are strung to fray. Beads of Courage beads 
should have no metallic finishes or reduction frits on the surface, although these things can be used if 
they are encased. Children love big, bright, and bold beads, so step outside the box and go crazy with 
your imagination.  

mailto:diane@sodalimetimes.com
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This is an interesting technique for organic looking beads that I developed a number of years ago. It’s hard to say 
exactly what I was thinking at the time. I had seen Tom Holland make folded beads and was interested in the 
baleen look of Michael Barley’s beads. Once you have learned the basic technique, there are a lot of different 
ways it can be used.  
 

 

      Tools and Materials: 
 

 Glass shears/scissors 

 Mashers 

 Stamp tweezers (or other tweezers) 

 Graphite paddle 

 Effetre Black (064) 

 Effetre Periwinkle Blue (220) 

 Effetre Light Turquoise (232) 

 Effetre Transparent Light Aqua (034) 

 Effetre Nile Green (214) 

 Effetre Transparent Sage Green (019) 

 Effetre Clear stringers (004) 

 Silver foil (1-inch x 1 ¼-inch) 

 Goldstone frit 

 Effetre Intense Black frit 

 

In this tutorial, I will show what happens when you 
cut a colorfully stacked spiral of glass and let it melt 
naturally onto an encased silver core bead. 
 
I am a big fan of using scissors to shape, pull, and cut 
through the glass in many different designs, from 
fish and seahorse fins to winglets and portal 
pendants. The control achieved by grabbing hot 
glass between the blades of a pair of scissors is 
amazing!  
 
For these beads, the glass is cut in a pretty big way- 
all the way from the top of a stacked spiral right 
down to the core bead. This requires getting used to 
heat control. If the glass is not hot enough, the cut 
will be too small. And if the glass gets too hot? 
You’re likely to have quite a mess on your hands and 
it probably won’t be pretty!  
 
And away we go! 

By Laurie Ament 

 

Difficulty level: Beginner to intermediate 
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Step 1: Gather all of your supplies.  
 
Step 2:  Make a small black cylinder bead about 1 ¼ inches long. 
 
Step 3: Shape into an even cylinder using a graphite paddle if needed, 
making sure the ends are even and slightly puckered. Heat bead to a soft 
glow and roll over silver foil which is narrower than the bead so that none 
of the silver will be exposed at the ends of the bead. This is an important 
step for Beads of Courage beads. No metal of any kind should be on the 
outside of the bead. 
 
Step 4: Burnish silver foil onto the bead by rubbing on a graphite paddle. 
 
Steps 5 and 6: Fully encase the silver foil using clear stringer. At this point 
the silver may turn a nice gold color, it may stay silver, or it may end up 
somewhere in between. Make sure there are no gaps in the encasing. If 
you see a gap, dot a bit of transparent over it. 
 
TIP:  Remember to keep the bead out of the flame so that you don’t burn 
off the silver while you are encasing it in clear.  
 
Step 7: Melt the encasing glass and shape the bead into a cylinder using a 
graphite marver. 

   

   

3 2 

5 6 

1 

4 

7 
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Steps 8 - 13: Begin spiraling glass around the core bead from bottom to 
top (or top to bottom). Try and make the spiral go around the bead at 
least two times.  
 
This bead is stacked with a layer of Periwinkle, a layer of Light Turquoise, 
Transparent Aquamarine, Nile Green and Transparent Sage Green. 
Alternating transparent and solid colors gives the bead more depth. These 
colors are stacked one on top of the other to make a spiral that is ¼-inch 
to ½-inch high all around the bead.  
 
TIP: This is a thin ridge of glass so it can shock and break easily; remember 
to flash heat the bead in between each layer of glass.  
 
Do not melt this spiral in, but leave it sticking up all around the bead. If it 
does start melting down, heat gently and use stamp tweezers to mash 
and pull it out all around the bead. Don’t worry if the ridge of glass is 
uneven as this is part of the beauty of an organic bead - a lot of what 
happens is left to the muses! 
 
Steps 14 and 15: Heat the outer layer of the spiral and roll gently in 
goldstone frit. You don’t need a lot of frit. Melt in slightly, trying not to 
melt the spiral down too much. 

 

   

   

  

10 

8 

9 

2 14 13 

12 11 

15 
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Steps 16 and 17: Roll the bead in Intense Black frit and melt in gently.  
 
Step 18: Add one last layer of clear glass on top of the spiral and over the 
frit.  
 
Step 19: Add a few dots of Light Turquoise all the way around, if desired. 
 
You now have all the colors you need on this bead, so you’re ready to 
start cutting!  
 
Steps 20-23: Spot heat the portion of the disk you want to cut. This takes 
some control. Don’t let the glass get droopy and crazy. Heat it just until 
it’s red. Take your glass scissors, and cut the disk right down to the core 
cylinder with the tip of your scissors, without cutting into the cylinder.  
 
Do this spot heating and cutting all the way around the bead 20 times or 
so. The cuts should be about ¼ inch apart or even a little bit closer. This is 
kind of a random bead, so don’t worry too much about cutting it evenly. 
You may need to spot heat and cut more than once if your cut doesn’t go 
all the way to the core bead.  
 

 

   

   

   

16 

21 22 

19 20 

23 

17 

18 
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Step 24: Now it’s time to reshape the bead. To do this, simply begin 
melting the glass and let the glass fall onto the cylinder where it may. If 
you want to control things a bit, you can push the glass around with your 
favorite tool as it melts. Try not to trap any air bubbles as you do this. Just 
keep melting until the cuts are melted flat onto the bead. 
 
Step 25: After everything is melted in, heat and form into a bicone shape 
using a graphite paddle. That’s all there is to it!  
 
You can flatten the bead if desired, use it as a base for other decorations, 
or anything else you can come up with! The wonderful thing about this 
bead is that the silver is safely encased in clear, but the bead still has that 
bit of bling the kiddos in Beads of Courage love! 
 
Extra tips for making the spiraled disc: 
 

 Be sure each layer of glass you add adheres well to the layer below it. 
The glass must be wrapped firmly on the previous layer as you spin 
the bead.  

 When wrapping the glass, your bead should be slightly behind the 
flame, while the glass rod is in the flame.  

 Make sure the glass rod is heated all the way through, not just on the 
bottom, so that you don’t pull the base bead around misshaping it or 
breaking the bead release. You may be able to wrap and spin as you 
go, or you may want to touch the hot tip of the rod to your spiral and 
pull out a little bit of glass at regular very small intervals.  

 Push the hot glass onto the spiral as you add it to make the layers 
adhere to each other nicely. Make sure the layers of glass are 
adhering all the way around, and there are no gaps between the 
layers.  

 And do remember to keep an eye on that thin bit of glass and keep it 
warm enough that it won’t crack and break. 

 

 

Laurie Ament has demonstrated lampworking techniques at the Meadows Museum in 
Shreveport, LA., the Historic Arkansas Museum in Little Rock, and The Gallery in Ocean 
Springs, MS. She has taught glass bead making at the Arkansas Arts Center, as well as 
demonstrated and taught glass bead making at local high schools and glass shops. In 
addition, she has had glass beadmaking tutorials published in The Flow, Bead Unique, 
and The Glass Bead magazines and has written a glossary of glass bead making terms 
for Bead and Button magazine‘s “Ask the Expert” column. 
 
To view her currently available work and seahorse and flower tutorials, please visit her 
online shop here: https://www.etsy.com/shop/glassbead 
 

If you’re interested in other easy tutorials and lampworking information, please visit her blog here: 
http://isinglassdesign.blogspot.com/ 

24 

25 

All done! 

https://www.etsy.com/shop/glassbead
http://isinglassdesign.blogspot.com/
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Floral beads are always loved in the Beads of 
Courage program, according to Robert 
Simmons, Director for Bead Donations. Many of 
the children in the program are confined to 
hospital rooms for treatment, sometimes for 

long periods of time. The children often are 
drawn to floral beads because they say it reminds 

them of nature and the green world outside. Floral 
beads are sturdy and their simple round shape feels 

good in the hand. And who doesn’t like getting 
flowers?! 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

* I pull my own goldstone stringer from goldstone chips encased in clear. 

 

              Tools and Materials: 

 Graphite paddle 

 Bare mandrel for making vine cane 

 1/3"x4" strip of silver foil 

 Tungsten tweezers 

 1/16 mandrel (for poking) 

 Effetre Copper Green 

 104 COE Transparent Red of your choice 

 Double Helix Aether (clear) 

 1mm White stringer 

 1mm transparent Aqua stringer 

 1mm opaque Pink stringer (optional) 

 Murrini of your choice (optional) 

 Goldstone Stringer * 

 

By Elizabeth Bunn 

Difficulty level: Intermediate 
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Creating the silvered Copper Green vine cane: 
 
Step 1: For this floral bead, I am using silvered copper green vine cane, 
but you can make vine cane in any color you like. To make the silvered 
copper green cane, melt a gather of copper green on the end of a mandrel 
(no bead release). 
 
Step 2: Wrap the gather with silver foil and burnish well. I use the side of 
my tungsten tweezers to burnish the silver onto the copper green. 
 
Step 3: Melt in the silver.  Don’t worry if it appears to burn off. The silver 
is still there.  
 
Steps 4 and 5:  Encase with clear and pull into cane, approximately 2mm 
in diameter. Set aside. 
 
Step 6: Make a barrel with the red glass or with a thin layer of transparent 
red over clear.  
 
Step 7: Let the barrel cool until it no longer glows, then strike. You should 
see a skin form and the glass will appear opaque. 
 

Step 8: Encase with clear, then reshape the barrel. 
 

   

   

  

1 

2 

3 4 5 

8 7 6 
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Steps 9 and 10: Add vines with your copper green silvered stringer. These 
can be very random. Melt in. 
 
Step 11: With your white stringer, place three marker dots spaced evenly 
around one end of the bead. 
 
Step 12: Add four more dots to each marker dot to make a 5-petal design. 
Melt in gently.  
 
Steps 13 and 14: Add transparent aqua stringer dots on top of all the 
white dots and melt them in. You can use a marver to help the dots sink 
into the bead. 
 
Remember to keep your bead warm. 
 
Step 15: On top of each flower add three white dots toward the center of 
the flower. Melt them in. 
 
Step 16: Add three transparent aqua stringer dots on top of the white 
dots and melt them in.  
 
Optional: With your pink stringer add dots on top of all the three center 
aqua dots. Melt in.  

   

   

  

9 

10 

14 

11 

15 

12 13 

16 
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Steps 17 and 18: Warm the entire bead, then let it cool slightly. Heat the 
center of one flower. Pause for a second. Poke straight in with an 
uncoated 1/16-inch mandrel. 
 
Repeat for each flower. 
 
Step 19: Encase the entire bead with clear using the encasing method of 
your choice. I like to use the around-the-world method for these beads, 
placing each wrap tightly against the row before it.  
 
Steps 20 and 21: Melt the clear in gently and allow the bead to round out. 
 
Step 22: I like to add murrini. It gives the bead something special. To do 
this, pick up a murrini chip with tungsten tweezers, flash through the 
flame, warm a spot on the bead (between the flowers), and place the 
murrini.  Make sure to keep your bead warm! 
 
Gently flatten the murrini with your paddle and melt it in. 
 
Step 23: I also like to add goldstone stringer to the surface, in the spaces 
between the flowers.  Melt in or leave slightly raised. 
 
The kids will love their flower beads as much as you like making them!  

   

   

   

18 

17 

20 19 21 

22 23 

Our lovely flower is done! 
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Elizabeth (Liz) Bunn fell in love with lampworking in 2008, after a lifelong 
flirtation with glass art and beads. Her favorite things to make are silver glass 
beads, large organic focals, florals, bead sets, and beaded keys. 
 
Liz is a champion of Beads of Courage, donating many beads to this worthy 
cause. In 2012, she was selected as an inaugural member of the BOC Hall of 
Fame. 
 
In 2011, Liz began producing a line of frit blends, after noticing that her self-
blended frit bead sets were among her best sellers. 
 
Liz is a contributing editor for the ISGB quarterly publication, Glass Bead 
Evolution. 

 
You can find more info - including links to her beads and frit blends, her Facebook page and her blog - on her 
website at www.elizabethbeads.com 

 

  

http://www.elizabethbeads.com/
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By Dawn Ceccacci 

Difficulty level: Beginner 

 

This tutorial will teach you how to make a fast and fun bead using an easy twistie that spreads out over the bead 

and creates a feathered appearance. You can use many colors for the twistie and for the base bead, so there are 

really no hard and fast rules to follow. Just make bright, happy beads and the kids in the Beads of Courage 

program will love them! 

 

 

 

 

 

 

 

 

 

 

 

 

 

               Tools and materials: 

 1 Effetre Coral rod (420) – I used Sunny Mango  

 1 Effetre Dense Black stringer (T-066) – 2mm - 3mm 

 Effetre  Dark Turquoise (236) 

 1/16th uncoated  mandrel for pulling the twistie  

 Zoozii’s Kalera Long and Lean Press 

 Glass jar of water 

 1/16th mandrel coated in bead release 
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Making the twistie:  

Steps 1 and 2: Slowly introduce 1 inch of the dark turquoise rod into the 
outer part of the flame, heating it just enough to warm it but not bend it. 
Next, place a 1-inch stripe of dense black on the end of the rod. Place 
another 1-inch stripe of Dense Black opposite the first stripe.  

Step 3: Heat the end of an uncoated 1/16-inch mandrel until it glows. 
Heat the tip of the dark turquoise rod and plunge the mandrel in the 
center of the rod so it sticks to the glass. Start heating the 1-inch section.  

Step 4: When the gather becomes molten, twist the mandrel in one 
direction while pulling at the same time. Keep pulling and twisting until 
the glass is stiff and you can pull no further. 

Once you have pulled the twistie, melt off the mandrel end and place the 
mandrel in a jar of water. This will clean off the glass still attached to the 
mandrel. You can leave the twistie attached to the rod or cut it off. 

Making the bead:  

Step 5: With the coral rod, create a football shaped gather.  

Step 6: Once the bead is symmetrical, keep it warm (not molten) by 
placing it below the flame. Now, melt the dark turquoise twistie in the 
outer part of the flame, wrapping the stringer once around the end of 
football shape. 

 

  

Step 7: Melt the dark turquoise 
twistie into the bead. Now this is 
where the magic happens! You 
need to use a considerable amount 
of heat to do this as the heat 
causes the dense black to fan out 
across your bead. Don’t get the 
bead too molten or the bead will 
distort. Once you see the twistie 
fan out across the bead make the 
bead symmetrical again. 

   
6 5 

3 4 

7 

1 

2 
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Step 8:  Here is the bead after the twistie has spread out. 

Steps 9 and 10: Heat the bead until molten, but does not lose its shape. 
Place the bead into the center of a Kalera Long and Lean press, keeping 
the mandrel lined up with the guidelines in the base of the press while 
also keeping it level with the press. Then press gently with the top half of 
the press. Return the bead to the flame and flash it in and out several 
times to ensure even heat. This will prevent the bead from cracking and 
will remove the chill marks left by the press.  

Allow the bead to cool until the red glow has faded. Place the bead into 
kiln to be annealed. Take a look at some other variations below. 

   

 

Variations (photo above from left to right) 

Dark Turquoise and Dense Black twistie over Uranium Yellow 

Pea Green and Dense Black twistie over Dark Pink 

Dark Turquoise and Dense Black twisty over Sunny Mango Coral 

Purple (254) and Dense Black Twistie over Dark Turquoise 

Dark Turquoise and Dense Black Twisty over Dark Pink 

Our finished bead! 9 

8 

10 
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Dawn Ceccacci is lampwork artist who lives in Howell, Michigan. In 1999, she started 
making jewelry as a hobby and discovered lampwork beads. Dawn loved how glass beads 
felt on her wrist and she knew she just had to try to make them. She has been playing 
with fire ever since.   
 
Her work has been published in Step By Step Beads, The Flow Bead & Jewelry 2, Bead 
Review 2, 1000 Jewelry Inspirations, The Flow Magazine and The Ladybug Star and the 
Jesters Hat.  
 
Dawn loves to make beads for Beads of Courage and has donated over 800 beads in 2012.  
She was very excited that her bead was chosen to represent B0C on NASA’s Space Shuttle 
Endeavor. 

 
Dawn loves to share her knowledge and passion for glass by teaching private lampwork classes in her home 
studio. Her artwork can be found online at www.DawnsGlassArt.com and at local museums and galleries in 
Michigan. 

 

Top left: Raku and Dense Black twistie over Black. 

Top right: “The Twist” was featured in Bead Review 

2. This set was made with a twistie of Pea Green 

and Dense Black over Passionate Pink. 

Bottom left: Raku and Dense Black twistie 

Passionate Pink 

Note:  For Beads of Courage you cannot use any 

silver glass such as Raku on the surface. It must be 

encased in clear; however, I wanted you to see 

some of the beads you could make with this 

technique.  

 

http://www.dawnsglassart.com/
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                           Tools and Materials: 

 

 Barbeque Mashers 

 Torch-mounted marver 

 Dental tool 

 Effetre  Brown 

 2mm – 3mm stringer of Effetre White 

 1mm stringer of Effetre white 

 Rose cane stringer (Effetre Rubino over White) 

 Green leaf cane stringer 

 

 

By Debi Cogwell 

Difficulty level: Intermediate 
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Making the cake: 
 
Step 1: Make a cone-shaped base bead in Effetre Brown. 

 
Step 2:  I like to use my torch mounted marver to twirl the bead into a 
nice cone shape while it’s hot and pliable. 
 
Step 3: Heat the bead in the flame and flatten with barbeque mashers 
until it is about ½-inch thick. 
 
Steps 4 and 5: Get the bead hot again and then heat one side at a time, 
and using your torch-mounted marver, form it into a candy corn shape.  

 
You may have to repeat this several times to get the right shape. 
 
Steps 6 - 8: Heat the widest part of the bead and use your torch mounted 
marver to flatten and shape like a candy corn.  
 
TIP:  You don’t want the widest part of the cake to be straight across, but 
ever so slightly rounded like it would be if you just cut it from a whole 
cake.  

 

   

   

   

1 

6 

3 

2 

4 

7 8 
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Steps 9 - 11: Make a swipe into the shape of a “V” on each side of the 
bead with the brown rod. Fill in the “V” with more swipes and heat up all 
the swipes until glowing. This is going to help balance out the bead when 
you add frosting and a flower to the other side.  
 
Step 12: Take your barbeque masher and give the bead a gentle squeeze. 
 
Step 13 - 15: Heat the bead back up and shape it again on your marver 
into a candy corn shape.  You may have to heat and press a few times 
until you reach the desired shape.  

  

Notice that one side is a bit bigger 
(heavier) than the other. This is 
now the bottom of your bead.  
 
Frosting the Cake:  
 
Steps 16 and 17: Make a circle 
using white stringer around the 
mandrel, touching the bead, and 
then outline the edges of bead end, 
filling in until it is about the same 
thickness.  

   

   

  

9 

15 16 

10 11 

12 13 14 

17 
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Steps 18 and 19: Melt in the “frosting” until smooth.  
 
Steps 20 and 21: Identify the top side of the bead, (the thinnest side). 
Remember the thicker side is the bottom of the bead. Outline the edges 
using white stringer. 
 
Step 22: Fill in and melt in to your liking. 
 
Step 23: With the 1mm white stringer, add a wavy line along the middle 
sides of the cake. You can also just make a straight line if you prefer, as it 
looks good either way. Gently melt the stringer down a bit. 
 
Step 24: Using pink rose cane (2mm or so), make a circle rose on top of 
the frosting. Slightly melt it down. 
 
Step 25: Using green leaf cane, add two leaves. I usually swipe from the 
rose outward. With your dental tool, slightly press down any part of the 
leaves sticking up and gently melt them down a bit. 
 
 

 

   

   

  

18 
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Step 26: Gently heat the bead, 
giving it a final heat bath, admire it 
for a moment, put it in the kiln, and 
do it again!!! 
 

Below are some more variations of 
different cake flavors.  Kids love 
bright colors, so the possibilities 
are endless. 
 
 
 

 

 

 

Debi Cogwell (also known as the Palmtree Queen) is a full-time lampworker who 
specializes in themed sculptural beads and loves to create beads that make you smile.  
 
Debbie was the featured artist in the May 2012 Soda Lime Times, and you can see her 
Sugar Skull tutorial in the October, 2012 issue of the magazine.  She lives in the high desert 
in Las Vegas, Nevada with her husband, four dogs, one cat, Koi fish and all the little critters 
of the desert that call it home.  
 

Debbie says, “My favorite things to do are to make beads, work out, eat delicious fresh food, garden, take 
nature trips with husband / dogs, and travel to exotic places where palm trees grow. I also love to be on the 
‘hunt’ for whatever is capturing my art interest at the time.” 
 

To see more of Debi’s beads, please visit her website or Facebook page: 
 

Website: www.palmtreequeen.com 
 

Facebook: https://www.facebook.com/palmtreequeenlampworks 

 

 

Yum!  Cake! 26 

http://www.palmtreequeen.com/
https://www.facebook.com/palmtreequeenlampworks
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Kids just love cars and these cute little beads are durable enough to stand up to the kind of love only a child can 
give. I’ve made the sample beads in blue, but you can make yellow taxi cabs or a black Batmobile!  Round out 
the top and you have a VW Beetle.  Turn it into a truck by adding a little bed in the back. Just let your 
imagination guide you and be creative.  There are no rules except to have fun and enjoy the ride! 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Tools and Materials: 

 Marver 

 Masher 

 Razor tool 

 Poker tool 

 Graphite pad or paddle 

 1 rod Lapis Opaque 

 1 rod White Opaque 

 1 rod Black  

 1 commercial Grey stringer 

 Hand-pulled stringers in Red, White, and Black (not hair thin) 
 

By Suzanne Fragiacomo 

Difficulty level: Beginner 
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Step 1: With the lapis rod, make a barrel shape the length you want your 
car.  I like to make mine approximately 1 inch long and about 1/2 inch in 
diameter. Melt smooth.    
 
Step 2:  Use mashers to flatten the barrel into a rectangle. 
 
Step 3: Add a large dot of lapis to the top for the roof.  Shape a bit to 
make it straight on the sides and back but slanting slightly in the front.   
 
Add four dots of black where you want the wheels to be.  I let them 
slowly melt in as I work on the other steps. 
 
Step 4: Add white dots for the windows; heat, flatten, and then use the 
razor tool to shape the windows.   
 
Step 5: Add heat to each wheel and flatten, but not totally flat. Leave a 
little thickness. The wheels should extend below the car as a real wheel 
would.  Leave them about 2-3mm thick.   
 
Add bumpers on the front and back below the mandrel using a grey 
stringer. Heat, flatten, and then shape.  You can use your poker or the 
glass rod to pull it over the sides a bit.   
  

  

Step 6: Add wheel wells and flatten 
a bit to attach well. 

 
Step 7: Add black dots for 
headlights with your stringer, 
flatten.  Then on top, add white 
dots using white stringer and 
flatten.     

   

   

1 

5 

3 

2 

4 
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Step 8: On the back use red stringer to make taillights, then flatten. 

Step 9: Add any other designs you might want like hood ornaments, 

wipers, police light, etc. Pop it into the kiln and anneal as usual. 

How about a race car or a truck? If adding flames do that before adding 
the wheels.   You can add number murrini to make a race car.   Shape the 
back and make a truck!  There are so many fun ideas that boys (and girls) 
will love! 
 

Vrrrrrrrroooooooooooommmmmmmmmmmmm! 

   

   

Suzanne Fragiacomo is a mother to five and wife of 30 years.  She has been crafting and creating art for as long 
as she can remember. Sue says, “I guess I'm a born crafter. As a little girl I'd visit Disney and be in awe of the 
man behind the glass making the little glass figurines.  As an adult, a visit to Kentucky brought a love for glass to 
the surface again.  Never thinking it was obtainable until a visit to Las Vegas March 2006 where I was able to 
attend a glass show and purchased a kit!   It took 35 years but I haven't stopped melting glass since!  I am SO 
thrilled to finally be able to do this and thank God each day that he was able to make it possible for me!” 

 
To see more of Suzanne’s work: 

 
Etsy Shop:  http://www.etsy.com/shop/fragiacomoglassart 

 
Artfire Shop  http://www.artfire.com/ext/shop/studio/glassymom 

 
Blog  http://www.glassymom.blogspot.com 

 
 

  

9 

8 

http://www.etsy.com/shop/fragiacomoglassart
http://www.artfire.com/ext/shop/studio/glassymom
http://www.glassymom.blogspot.com/


28 

©Copyright 2013 Soda Lime Times - All Rights Reserved 

 

                
              Tools and Materials: 
 

 Small masher 

 Poker 

 Razor tool 

 1 rod Light Cobalt Blue 

 1 White stringer 

 1 rod White 

 1 Light Red thick stringer (3mm) 
 

 
 

 
 

 
 
 
 
This Grin bead was made for a charm swap I entered in 2012. The theme was "laughter" and extra charms were 
donated and raffled to raise money for Beads of Courage. I am happy to provide this tutorial so that you too can 
make Grins or put grins onto your own beads.  
 
Decorating the base bead ensures that if it flips in your designs or as a charm, there is something more 
interesting showing than solid color. Grins can also be made on both sides of the bead so there is always a smile 
showing. 
 
 
 
 
 
 
 

 
 

By Lori Greenberg 
 

Difficulty level:  Beginner to Advanced beginner 
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Step 1: Make a round spacer of light cobalt blue approximately 8mm x 
12mm. Add white dots or other simple decorations all the way around the 
bead.  
 
Step 2: Flatten the bead with mashers leaving at least one mandrel 
thickness of glass both above and below the mandrel, or approximately 
7mm thick total.  
 
Step 3: Gently fire polish away the chill marks and swipe two layers of 
white on top of each other with the white rod on one side only. 
 
Step 4: Flash the bead through the flame to keep it warm the whole time, 
but not glowing or molten. Gently heat up only the white center section, 
not the blue base and, using a rocking motion, use the razor tool to press 
into the middle of the white to make the separation between the top and 
bottom teeth. If the glass cools before the crisp line can be made, gently 
reheat only the white and try again.  
 
Step 5: Let the white cool enough to strike back to a solid white color 
while continuing to flash the bead to keep it warm. Again, gently heat the 
white, but not enough to melt away the crease that you made in step 4. 
Use the razor tool to press a crease into the middle of the white area 
perpendicular to the first crease, making the center crease between the 
two front teeth. Heat slightly to the left of the center crease and make 
another crease, then heat slightly to the right of the middle to make 
another crease.  
 
If any of the definition of the first crease from step 4 has been lost, gently 
heat and reestablish it. It doesn't take as much heat to reheat the white. 
Ideally, and with more practice, that won't be necessary. 
 
Step 6: Use the light red thick stringer (commercially pulled stringer is 
perfect for this) and lay one band of glass over the top teeth for the top 
lip. Lay a second band over the bottom teeth for the bottom lip. The trick 
is to keep the stringer heated enough to move but the bead under the 
flame so as not to distort the teeth definition. 

 

 

   

1 

2 

3 

4 5 6 



30 

©Copyright 2013 Soda Lime Times - All Rights Reserved 

 

 

Step 7: Aiming the flame at the back side of the bead, heat the red lips 
ensuring that they are secured well to the base for stability so they don't 

pop off later, then lightly heat one corner of the mouth where the lips 
meet and gently use the pick to pull it up into a smile. If you pull too hard 
you will pull the corner of your lips right off! So be gentle . . . multiple 
gentle reheats can be used to tug it up little by little. Do the same to the 
other side.  
 
Step 8: Keep flashing the bead to keep the whole thing warm! Then heat 
lightly in the middle of the upper lip being sure not to heat the teeth, and 
use the razor tool to press down lightly to give a little cleft. 
 

  

Step 9:  Heat gently and anneal. Of 
course, while you are doing this 
you are grinning, right?  It’s hard 
not to be happy while you are 
making beads that grin back at you! 
 

 
 
 

  

 
Lori Greenberg lives in the foothills of Cave Creek, Arizona and has been 
involved with Beads of Courage since its earliest days. She is one of the first 30 
inductees into the Beads of Courage Hall of Fame in 2013 and she has 
contributed more than 100 beads to Beads of Courage this year.  
 
Lori is the author of Hot Off the Press, a book for beginning beadmakers about 
the use of bead presses. Her work has been published in Step by Step Beads, 
Beading Daily, Glass Patterns Quarterly, Glass Art Magazine, Bead Review 
Book 2, Bead Uniqie Magazine and Stringing Magazine.  
 
To see more of her work, please visit her website at www.lorigreenberg.com. 
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Who doesn’t like a touch of make believe when life gets a little too real? The stories of brave young women 
overcoming a tough situation, with perhaps a touch of magic, were always important to me growing up.  
 
I’ve noticed that Princess beads are often requested by Beads of Courage members. I designed, just for this 
book, a crowned Princess face bead using surface decoration. Lots of notes for possible variations to use your 
own spin have been included, too. I know that your beads will be greatly appreciated by the kids. I can’t wait to 
see what you make! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Marcy Lamberson 

Difficulty level: Intermediate

 

Tools and Materials: 

 Razor tool 

 Marver - I use a Japanese Kote Marver I bought at Blue Moon Glassworks. It is lightweight and has a 
large surface. It looks a lot like a trowel. I adore mine and use it for most of my marvering. 

 Needle nose pliers for pulling stringer and making eye brows 

 Brass stump shaper - I use mine for coercing glass in the direction I want it to go, and its sharp edge 
can straighten up raised lines really well.  

 Barbecue masher - any masher that is the right size for the bead you are making.  

 Effetre Periwinkle 220 

 Effetre Yellow Meringue 949 

 Effetre Light Brown (Chestnut)  444 

 Effetre Transparent Clear 004 

 Effetre Light Red Orange Stringer 428 

 Effetre Black Stringer 064 

 Effetre Ivory 264 

 CiM Desert Pink Stringer 

 CiM Heffalump 
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Prep Work: 
 

Making the hair cane: 
 
Make a half-inch to three-quarter inch barrel with light brown, using about a 
quarter to a third of a rod of glass. Some people prefer to pull cane off of a thick 
mandrel or chopstick. I tend to work from the rod. Use whichever is your 
preferred method. 
 
With a stringer of the yellow meringue, stripe down the barrel a few times. 
Because I wanted predominantly brown hair with blonde highlights, I used three 
or four stringer-sized stripes, melted them in, and marvered to maintain the 
barrel shape. The next step is to encase the barrel with a transparent glass. I 
used clear, but a pale amber or straw yellow would have worked fine, too. 
When designing other colors of hair cane, you can get creative. For example, I 
often use either a blue transparent or ink blue with black hair cane. 
 
Heat and pull the cane to a little thicker than commercial stringer. If it’s thinner, no big deal, you’ll just need to 
add more hair when making the bead. 
 
The hair cane with the variable colors creates highlights and adds interest to the bead. By encasing it with 
transparent glass, it doesn’t melt into itself when heated too much. It retains definition. 
 

 

 
 
Now let’s make a Princess bead! 
 
Step 1: Make a base bead. You can be flexible in the shape of it, because 
you will be adding a face on top after partially flattening it. Just be sure to 
make the base large enough. I like to start with a large barrel shape, but I 
have made these with chubby bicones, ovals, rectangles, and free-form 
shapes that don’t have a name. If you prefer using a press, this would be 
another great way to get started. I suggest a minimum of 1 ¼ inches. A 
large base bead is preferable, because you have lots of details to include. 
 
I used Effetre Periwinkle 220. Choose your favorite color, if you prefer. 
Because I really want the crown and hair to stand out (which are the two 
items that touch the background), I use a color that will show them off 
well. If you are making a black haired Princess, keep the background 
lighter for contrast. Some of my favorites are light aqua, periwinkle, sky 
blue, or others that are in this range. 
 
Step 2: Slightly flatten the base bead if you aren’t using a press. I like to 
keep mine a bit on the thick side because I feel it’s more sturdy for the 
young girls who request the Princess beads. 
 
 

 

1 

2 
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Step 3: Add the head, neck and throat area. I usually use Effetre Ivory,  
because my pink cheek color shows up well against it. But if I want a 
deeper skin color, I use CiM Glass’s skin tone colors, like Ginger, or some 
of their limited edition hues work well, too. I don’t use Effetre Dark Ivory 
due to the striations in it.  
 
To make the head and neck, start with a short line for the neck and then 
add two lines that are shaped kind of like a small smile underneath the 
neck. Gently press with a marver to slightly flatten the neck and 
shoulders, but not all the way. You want to be able to manipulate them 
into shape. Add a few dots to fill in, if necessary.  
 
And after making sure the raised skin is all warm, slightly flatten it again. 
If it isn’t exactly right, don’t worry. You will be adding a dress and lots of 
luscious hair over the top, which can hide an imperfect shape.  
 
Next, add the head, which is basically a rounded oval. You want enough 
room for the facial features on it, but you need to make it far enough 
down on the base bead to fit her golden crown, too. The crown will be 
approximately 1/3 of the length of the head. So the top of the head 
should be no higher than 2/3 up the bead.  
 

Step 4: This is easy. Add two medium sized dots on the lower half of the 
face for cheeks. My favorite glass is CiM Desert Pink. I like its opacity as 
well as its hue (Gelly’s Sty isn’t as opaque). Lightly melt in, but not fully. 
Leave some of it raised. The lower on the face, and the larger the cheeks, 
the younger the Princess face looks. But I tend to put them low anyhow, 
because it leaves more room for the nose and eyes on a small head. And 
the beads generally go to younger girls. 
 
Step 5: This is easy too!  Two eyes. I showed the easier way. This is thin 
black stringer embedded onto a warm face. Warm the ivory face until it is 
soft and barely heat the stringer until it has teeny-tiny balled up ends. I 
place the slightly cooled tiny balled end into the warm face and press in. I 
always place the farther eye first. So, being left handed, I place my right 
eye first. Then the second eye is easier to match, because I have a little bit 
more control. 
 
If you want to make her eyes stand out more, make tiny eye murrini. It 
adds a colorful iris detail to her small face. I just make a core of black for 
the pupil and wrap my iris eye color around a few times, marver and pull 
it out into a small cane. It takes just a minute to do and looks so nice. You 
will probably be using it with a small diameter, so you can either cut it 
into small murrini chips, or use the cane directly onto the soft face, blow, 
and break it off like you would a stringer. 
 
Step 6: It’s time to dress her. Of course, the Princess dress color is your 
choice. I like to use a purple, like CiM Heffalump (pictured here) or the 
less opaque Crocus, because many little girls like pink and purple.  
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Step 6 continued: Disney princesses wear all kinds of other colors and you 
might want to coordinate hair color, dress, and styles with one of them. 
 
Warm the glass rod and stripe the glass in the same shape as the lower 
throat area, to the bottom of the base bead. To make the cap sleeves, just 
add additional large dots at the shoulders. It makes the dress look 
finished.  
 
Sometimes I press the cap sleeve dots with a marver to adjust the glass 
placement and then slightly reheat the area to round the sleeves up 
again. This is similar to what you would do with a smaller dot on a bead to 
adjust it, just on a larger scale. 
 
Step 7: Here we go . . . getting those tiny eyebrows over the eyes. You will 
want to use very thin stringer. Heat the forehead and add a tiny dash of 
an eyebrow line. If it’s too thick, heat the eyebrow and pull a little off 
from the end. I use the hair cane to remove glass. Do not melt in the 
eyebrow. Leave it raised.  
 
Another option to help shape the eyebrow is to slightly warm it from 
below your flame, and take your needle nose pliers and gently squeeze 
the eyebrow to thin it, if needed, a great trick for straightening any line 
when you are flameworking. 
 
Step 8: Now for the nose and chin. Add two dots using the face color 
glass, one rounded one to create a small button nose and another a little 
larger on the bottom of face and slightly extending down over the top of 
the neck to form a chin.  
 
I leave mine slightly raised to add dimension to this surface-embellished 
bead. And it also provides a little more space to insert a mouth when it’s 
time. 
 
Step 9: The royal crowning! Hail to the Princess!  There are so many 
yellows on the market for your royal crown. You could choose any that 
you think will look best (or that you have on hand). I used Effetre 949 
Lemon Meringue, but Effetre 418 Yellow Pastel is a warmer hue and 
would make a great crown, too. 
 
This is easy to do, because her hair isn’t in the way. Start with a horizontal 
line of glass that runs high across her forehead. Then make three vertical 
lines for the points of the crown. I form the middle first to make sure it’s 
centered and then add one on both sides.  
 
Step 10: Next, fill in the areas to form the crown. If you don’t like the tips 
of the points, put a small dot on the top of each point. We will do the 
crown decorations a little later. 
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Step 11: Time for her majesty’s luscious locks. Start from where the 
Princess’s head meets the crown and, using the hair cane, wiggle your 
way down to the bottom of the bead on each side. Make her hair as full 
and wavy as you wish and feel free to fill in or cover areas that need a 
little help. Depending on how you built the hair cane, you can rotate the 
stripes to add more of one color or another. 
 
Step 12: Accessorize the royal outfit and add lips. I added three medium 
dots for a necklace using the same yellow as the crown, starting with the 
center dot. 
 
On top of the crown, I added a red heart embellishment made by two 
raised medium dots that were slightly flattened. Then I reheated them 
and dragged both together to form a heart. I added a dot on both sides of 
the heart.  
 
When I work with Effetre reds, they always seem to go one shade darker 
than the rod looks. So my favorite color is Light Orange Red opaque. It 
turns a lovely medium shade, however, I know many beadmakers are fans 
of CiM Sangre, Valentine, and other hues. Choose the one that you like 
the best and fits with the yellow you chose for the crown. 
 
For the mouth, make a small dot of CiM Desert Pink and use a razor tool 
to cut a line to form the lips. I use other methods for a mouth sometimes, 
too. My favorite is a tiny pottery tool that makes a curved indentation. 
Sometimes, I just use that and make a small smile on the face color, when 
I want to indicate a mouth, but not make it really stand out. 
 
Step 13: A little something extra. I made a raised red heart on the 
backside of the bead. Show a little love.  
 
Many of my Marcy Lamberson surface embellished beads have a heart - 
usually smaller on the backside, so if it gets flipped over, there is a little 
something extra to see. You are welcome to join me in my tradition, or 
make your own special mark, which will denote that it comes from you.  
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And here is our finished Princess 

bead, ready to be loved by her own 

little princess! 
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When Marcy Lamberson was little, she was very shy and a bookworm.  She says, “Fairy 
tales from around the world and fiction stories were my life. Imaginative and humorous 
lampwork glass sculptural beads flow easily from my head to my hands. 
 
I have been lucky to have been included in quite a few ISGB traveling juried shows 
around the country and even outside of it.  To take it a step further,I was lucky to land a 
few spots on two of NASA’s Space Shuttles through Beads of Courage. “ 
 
Marcy loves to travel and teach sculptural glass beadmaking and also creates specially 
requested beads.  You can see more of her work on her website at: 

 
                                                                           http://www.MarcyLamberson.com 
   

She can also be reached by email at studiomarcy@gmail.com 
 

 

  

http://www.marcylamberson.com/
mailto:studiomarcy@gmail.com
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The “I’m Brave” smiley face tutorial puts a smile on even adult faces. We all like happy beads and there are so 
many options when making this one. You can add a nose, color the cheeks with enamels, make eyelashes or eye 
glasses, or create ears. It can be a boy or a girl just by changing the base color or making longer or shorter hair. 
Make pig tails. Add a ball cap. Create a few and play around with different looks. The kids will love them since 
they are so colorful and fun. 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Smiley Face Tutorial 

By Karen J. Leonardo 

Difficulty level: Intermediate 

Tools and Materials: 

 Tweezers 

 Marver 

 Razor tool 

 Pick 

 Small mashers 

 Leonardo micro mini cancer imprinter (optional) 

 Leonardo micro mini pinwheel imprinter (optional) 

 Cattwalk button press 

 2 rods of White 

 4 rods of opaque color for the latticino twistie 

 1 rod of Intense Black 

 1 rod of Red 

 1 rod of Yellow 

 1 rod of Dark Pink 
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Steps 1 and 2: Gather your tools and supplies.  
 
Step 3: Pull intense black and white stringers for the eyes and red for the 
lips.  
 
Creating the  latticino twistie:  
 
Step 4: Heat the white glass rod and make a paddle with small mashers. 
 
Steps 5 and 6: Add glass in the middle of both sides of the paddle and 
pinch with small mashers. It doesn’t have to be perfect since we will melt 
it into a ball and pull. 

   

1 

2 
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Step 7: The finished glass paddle base for latticino twistie.  
 
Step 8: Add one opaque color to one section of the glass paddle. Fill the 
cavity. Continue with the other colors. When laying the glass do not put 
two similar colors side by side. For example yellow and orange should be 
directly across from each other on the paddle, not side by side. The colors 
get lost.  
 
Step 9:  The paddle is fully loaded and ready to heat and pull. 
 
Step 10: Heat into a ball and pull the twistie using whatever technique 
works best for you. Be careful not to heat the glass rod connection too 
much or you will pull the twistie ball right from the rod.  
 
These twisties will be used to make the hair on our faces, so make some 
thinner and some thicker for differences in hair. 

 

  

  

 
Creating the base bead: 
 

Steps 11 and 12: Create the 
footprint of your bead, using a 
Cattwalk large graduated button 
press as a guide. I used yellow for 
the base. You can make any color 
that doesn’t conflict with the facial 
feature colors.   

   

7 

8 

9 10 

12 11 
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Step 13: Continue adding glass, and then press the bead in the Cattwalk 

button press or other press of your choosing.  

Step 14: Draw on the mouth with a white stringer. Optional: Make teeth 

using a razor tool.  

Step 15: Outline the white mouth with a red stringer for lips.  

Step 16: Pull the lips into any position you like with a sharp pointed tool 

or razor tool.  

Step 17:  Add 2 intense black stringer dots for the eyes.  

Step 18: Pull the eyes into any shape you want.  

Step 19: Add white dots to eyes with stringer and flatten with marver.  

Step 20: Add black pupils to the white on the eyes. Heat, but leave them 

slightly raised.  
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Steps 21 and 22: Apply the twistie along the top of the head from ear to 

ear, creating the hair. This is done in one motion and makes for a 

consistent hairstyle, if that is the look you are going for.  

Drag the hair around with a pick for some movement.  

Step 23: Make indentations for teeth if you want. It can also be done 

before outlining the lips. Sometimes the teeth are lost with all the heating 

and need to be redone. Try not to touch the red lips. It can be tricky.  

Step 24: Add a bow by putting three dots beside each other with pink or a 

color of your choice.  

Step 25: Use the razor tool to finish the bow by pressing in the middle of 

the two end dots and moving the glass to form the bow.  

Step 26: Optional:  Use a Leonardo micro mini pinwheel imprinter for the 

middle dot for more interest in the bow.  

Steps 27 and 28: The back is boring so you can add a little something to it. 
Put a pink dot on the back and use a Leonardo micro mini cancer ribbon 
imprinter or any imprinter to make a design. Or draw a cancer ribbon with 
a pink stringer, draw a heart, or even add dots to make a paw print. Just 
do something to dress up the back of the bead.  
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Step 29:  Here is the back of 

the bead after I used the 

imprinter to add a ribbon . . .  

 
 
 
 
 
. . . and our “I’m Brave” smiley 
face is done. 

 

 

Karen Leonardo has been a lampwork beadmaker and jewelry designer since 1996. She 

has authored two books: Creating Lampwork Beads for Jewelry and Art Bead Jewelry 

“Seasons in Glass,” and is the featured artist writer for the Soda Lime Times online 

magazine. 

Karen also sell her own line of glass tools, including the Leonardo Petal Pullers which pull 

petals from glass rods to be used in sculpted glass flowers, the Leonardo Petal Pressers 

which sculpt the petals directly on the bead, the Leonardo Featherbone and Fishbone 

tools which create feathers and leaves, and the Leonardo Imprinters which stamp designs 

on the surface of the beads. Custom logo tools are made upon request.  

She teaches classes throughout the year and she consults on many lampwork and business issues. Karen is the 

former regional director of the mid-Atlantic states for the International Society of Glass Bead Makers (ISGB). 

Accomplishments include honors in the art world and the business world, with nominations and awards such as 

the Pennsylvania Artist of the Year and The International Who’s Who of Business Women and Entrepreneurs. 

She runs a successful lampwork website with her beads, jewelry, books, tutorials, and tools.  

You can find her at www.leonardolampwork.com. 

 

 

  

29 

http://www.leonardolampwork.com/
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There is no doubt that kids love bugs, and the bolder and brighter the better.  These chunky little beetles are 
sure to delight the young patients in the Beads of Courage program and are durable enough to withstand a lot 
of handling. 
 
This is one of those designs that can be made using any type of glass and in any colors you have on hand. So 
here is what you need to make some big-hearted bug-eyed beetles of your own: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

            Tools and Materials: 

 Parallel mashers 

 Marver 

 Poking tool 

 Razor tool 

 Body color (I used Effetre Periwinkle) 

 Wing color (I used Effetre Yellow) 

 Effetre Opaque Red  

 Effetre Black (rod and stringer) 

 

By Mary Lockwood 

Difficulty level: Beginner 
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Step 1: Form a fat football shaped gather of glass on your mandrel.  This 
one is about 1 inch long. 
 
Steps 2 and 3:   Mash with parallel mashers into a tab. Make sure not to 
mash it too thin. 
 
Steps 4 and 5: Use your flame and gravity to heat and droop one end of 
the tab to exaggerate the dimple at the hole, as you can see in image 5.  
This ensures a very smooth hole that will not damage stringing materials. 
 
Step 6:  Repeat for the other end of the tab. 
 

  

Step 7:  Apply a small dot of 
opaque red to one side of the tab 
and melt it in flush with the 
surface. 
 

Steps 8 and 9: Spot heat this red 
dot and rake through it with a 
stringer to drag it into a heart 
shape. Melt the heart smooth with 
the surface of the tab.  This is now 
the back side of your bead. 
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Steps 10 and 11: Use a thin black stringer to apply an inverted “V” of glass 
starting on the top side of the tab, wrapping around the side of the bead, 
and ending slightly on the back side of the tab as shown.  This is your love 
bug’s first leg. Apply 2 more stripes on the right side of the bead for a 
total of 3 right legs. 
 
Step 12:  Apply 3 stripes on the left side of the tab to be the 3 left legs. 
 
Step 13:  This is how your bead should look from the back at this point. 
 
Step 14: Spot heat the center of the top side of the tab as you form a 
gather of your love bug’s body color.  You need a gather about half the 
size of your base bead.  Stripe this gather of body color onto the top side 
of the tab as shown.  You need to leave room at the front of the bead for 
the love bug’s head and you want the front edge of the body color to be 
straight across.  
 
Step 15: Add a second smaller gather of body color below the first one.  
You are going to be shaping this into a triangle. 
 

Steps 16 and 17: Soften the love bug’s body color and use a flat edged 
tool to nudge the glass into a smooth edged triangle as shown. 
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Steps 18 and 19:  Reheat the love bug’s body to soften it, and then gently 
rock it on your marver to spread out the body color to the edges of the 
tab.  This can take several reheating and rolling motions.   
 
TIP: You don’t need to accomplish this all in one roll.  It is better to make 
several small adjustments so you can control exactly where the glass 
goes.  The body glass should be thinner at the edges than at the center.  
 
Steps 20 and 21:  This is the shaping of the body glass at this point. 
 
Step 22:  You can use the edge of your marver to flatten and straighten 
the front edge of the body if it was pushed out in the previous steps. 
 
Step 23:  Here is what your bead should look like at this point.   
 
Step 24:  Form a small gather of black glass and swipe it onto the front of 
the tab.  It should touch both the base bead and the front edge of the 
body color.  You can make this as big as you like. 
 
Step 25:  Here is what it would look like from the side of the bead. 
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Steps 26 and 27:  Spot heat the body color and use a razor to press a 
straight line down the center of the body, creating the two wings. 
 
Step 28: Add random raised dots on black to both wings.  I like odd 
numbers, here I’ve used three.  Melt the dots smooth. 
 
Step 29:  Spot heat the head and use a poker to press two holes for eyes.  
This is the same action as when poking the center for an encased flower.   
 
Step 30: Here is what your bead should look like at this point and 
technically you could be finished.   
 
Step 31: If you want to get a more bug-eyed look, you can add clear dots 
on top of the poked holes to trap the air bubble.  This is just like the frog 
eyes that I do. 
 
Steps 32 and 33:  And here is the finished bead, front and back. 
 
I encourage you to have some fun with this design, changing the colors, 
perhaps adding some murrini or a flower here and there. You can add a 
smile to the face, put CZs in the eyes, or use some enamels or frit for 
additional contrast.  This design is just begging for you to add your own 
creative touches and make it your own. 
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Mary Lockwood has been a full time flameworker for 10 years. She was the 

featured artist in the Soda Lime Times’ October 2012 issue and has had tutorials 

published in the Oct. 2012 and March 2013 issues.   

 

Mary is the author of nine tutorials which she sells in her Etsy store at 

www.marylockwood.etsy.com. 

 

You can see more of her work, download free tutorials or purchase lampwork 

beads by visiting her website, www.marylockwood.com.   

 

  

http://www.marylockwood.etsy.com/
http://www.marylockwood.com/
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I came up with this design a few years ago when, for a short time, I became obsessed with making food-themed 

beads. I was making pie slice beads, cupcake beads, ice cream cone beads, etc. when suddenly the idea for this 

milk and cookie bead came to mind.  

 

Using simple techniques, this bead is quick and easy to make, yet completely adorable. I think both boys and 

girls alike will love this cute design.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 

Tools and Materials: 

 1 rod of Effetre White 

 1 rod of Effetre Dark Ivory (the more curdle-y the better!) 

 1 rod of Effetre Super Clear (or your favorite 104 clear) 

 .5mm-1mm stringer of dark brown 

 Graphite marvering pad or a large handheld marver 

 Brass shaping tool (can use handheld graphite marver) 

 

By Christie Modesti 

Difficulty level: Beginner 
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Step 1: Begin by applying a small, clear spacer approximately ¼-inch in 
size. Melt into a uniform donut shape. 
 
Step 2:  Using a rod of white, apply the glass to the mandrel beginning 
right next to the clear spacer. Wind the white glass around the mandrel 
with no spaces in between the coils. This method is called an around-the-
world technique where each coil touches the next as you wrap the glass 
onto the mandrel. You will use this same technique for the final 
encasement as well. The length of the white glass applied in this step will 
help determine the height of your bead. Aim for a total bead height of 
around 1-inch or so. 
 
Steps 3 - 5: Heat the coil of glass in the flame to melt it smooth. Marver 
the glass together with the clear spacer into a smooth cylinder shape. 
 
Steps 6 - 8: Repeat steps 1 through 5, applying a second layer of clear and 
white glass directly on top of the first. This will build up the width of your 
bead. Marver the glass into a smooth cylinder shape with squared ends.  
 
Be sure to keep the bead warm all over (apply heat to either side of the 
bead, directly to the mandrel, to be sure the inner core of the bead stays 
warm as well). 
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Step 9: Apply the final encasement of clear glass over the entire bead. To 
do this, allow the bead to cool slightly so that the base glass is stiff before 
applying the clear encasement. You will know when the glass is stiff 
enough to encase when it turns white.  If it is still clear, then it is too hot 
to encase. This will keep the white glass from smearing underneath. 
However, if a bit of smearing occurs on this bead it’s not a big deal. It is, 
after all, supposed to be milk and perhaps a little smearing would add to 
the realism. 
 
Here are some working tips: Keeping the bead behind the flame and the 
clear glass rod in the flame so it melts as you go, coil the clear glass from 
one side of the bead to the other using the around-the-world encasing 
technique. Try not to tug on the clear glass as you wrap – go slowly, 
allowing the heat of the flame to soften the clear enough so you can 
easily coil the glass around the bead. 
 
For this bead, I prefer the around-the-world encasing technique as 
opposed to the toothpaste-stripe method, which uses vertical swipes of 
clear from top to bottom, side by side, all the way around. The reason is 
that the around-the-world encasing technique tends to lay down a slightly 
thicker and uniform layer of glass, which complements the design of this 
bead.   
 
Step 10: Melt the clear encasement layer. To avoid trapping air bubbles in 
the clear glass, begin melting the encasement by applying heat toward 
the bottom of the bead, while turning it slowly in the flame, and working 
your way to the top. You will likely be able to see a little channel of air in 
the clear glass that will close up as the glass melts, pushing the air out 
toward the top. However, if you trap a few small air bubbles don’t worry 
about it. Again, it’s supposed to be a glass of milk. 
 
Step 11: Marver the bead into a smooth shape, squaring the ends with 

the edge of your marver so they are even and level. 

Steps 12 and 13:  OPTIONAL – If you like, you can add a little extra clear 
glass to the rim to create a raised edge at the top of your glass of milk. 

 

 

  

 
It gives the design a bit more of a 
realistic look, but is not entirely 
necessary. In fact, you may already 
have a rim of excess clear glass 
after completing the encasing 
layer. Take a look at the top of your 
bead and decide whether or not 
you feel it needs this additional 
step. 
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Steps 14 and 15: Now it’s time to apply the chocolate chip cookie along 
the bottom of your glass of milk! Take a look at your bead and decide 
where to place the cookie. You may find a little flaw that you might like to 
cover where the white glass meets the clear bottom or where you 
trapped a little bubble. 
 
Keeping the bead warm, heat the tip of the Dark Ivory glass rod until it’s 
brightly glowing and press the rod straight down onto your bead to create 
a round, flat cookie shape. Keep an eye on the ivory glass as it spreads to 
be sure it doesn’t go over the bottom edge of your bead.  
 
Note: If your cookie does go a little beyond the bottom edge of the bead 
it’s really nothing to worry about. It may not stand straight up on a table-
top, but it will still look adorable strung onto a necklace. 
 
If the ivory glass rod doesn’t pull away easily from the bead you can burn 
it off by holding the bead behind the flame and applying heat to the area 
of the rod that is above the bead. Don’t yank to remove the rod if it’s 
stuck, just wait until the heat softens the glass enough that you can easily 
pull it off. 
 

Steps 16 and 17: To flatten the dot of ivory glass into the final cookie 
shape, heat the dot until glowing and soft, then press down on the top of 
the glass with a shaping tool.  Apply a bit of heat to the surface of the 
cookie to remove chill marks, but not so much heat that it distorts and 
loses its shape. Be sure to re-warm the entire bead whenever necessary. 
 
Steps 18 and 19: Now the cookie needs some chocolate chips! Heat the 
tip of the dark brown stringer and apply tiny dots all over the surface of 
the cookie. You can apply as many or as few as you like. You can make 
some bigger and some smaller, whatever looks like a yummy chocolate 
chip cookie to you. 
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Steps 20: Very gently apply a bit of heat to the tiny brown dots in the 
flame.  
 
Step 21: Press the little dots into the cookie with a shaping tool. You can 
either melt them in completely flat for a smooth finish, or leave them 
slightly raised as a textural feature. 
 
Step 22: Give the bead one more soaking of heat without melting any 
design elements, then pop your bead into the kiln to anneal. 

   

   

 

 
 Christie Modesti is a busy Southern California work-at-home (and homeschooling) 
mom of 3 kids. Christie says, “After a lifetime of crafting in many different genres, I 
find lampworking to be the one art medium that truly allows me to express my 
creativity. When time permits, I like escaping to my little corner of the world to 
melt glass.”  
 
With a great love of all things murrini, Christie is the author of two e-books: 
Making Beautiful Murrini and Making Beautiful Encased Murrini Beads both of 
which are available in her Etsy store at www.CCGlassArt.etsy.com.  
 

 

  

Yummy! 
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http://www.ccglassart.etsy.com/
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I’ve made a bunch of these for Beads of Courage, all different – some the basic design, some with sunglasses 
and hats, wagging tongues, etc. They are fun to mess with, and after you practice a bit they can be made quickly 
and easily.  
 
My monkey head design started with a horrible scary monkey doll with cymbals that someone gave me a when I 
was seven or eight years old. Do a Google image search and you’ll see what I mean. The mouth is terrifying!  I 
hid it in the closet (it’s good to know what the monster in the closet really is!) and began drawing and painting 
happy, smiley monkey faces, and later made them in bread dough, clay, and paper mâché. 
 

 
Tools and Materials: 
 

 Sharon Shaper razor tool 

 Tungsten pick 

 Dental paddle 

 Pin Punch or other flat-bottomed metal tool  

 Mini Mashers 

 Optional:  small round file for texturing 

 Effetre #220 Periwinkle rod and stringer 

 Effetre #264 Ivory rod and stringer 

 Effetre #064 Black stringer  
 

When I started flameworking I dug out all the old 
childhood drawings and tried them in glass. I gave the 
monkeys some bodies (Monkey Pee Monkey Doo on 
the toilet, etc.), but now I just make the heads for 
BOC.  
 
I hope you enjoy this tutorial. 
There are a bunch of tips and 
tricks at the end with all kinds 
of variations you can use to 
make the basic techniques 
into your own Funky Monks!  
Go and play!  

 

By Sharon Peters 

Difficulty level: All levels 
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Before we begin: A word about the experience level required for this 
tutorial. It is for all levels. It can be as complicated as you make it. 

Beginners need to pay attention to heat control.  

  
Step 1: Make the base bead. For this demo I’m making a flattened bicone 
using Effetre Periwinkle. The eyes, muzzle, and ears will be ivory and the 
pupils will be black.  
 
 Step 2: With an ivory stringer, apply two vertical stripes for the eyes. 
Alternately, you could lay down two large dots, almost touching. Flatten 
the eye stripes, and adjust the position and straighten up the sides with 
the shaper tool.  
 
The bottom of the eyes can be sloppy as they will be covered by the 
muzzle. The tops of the eyes should be rounded. 
 
Step 3: Add a large blob of ivory glass, covering the bottom of the eye 
stripes. Using the shaper tool, brush the glass to each side and down, to 
center the muzzle.  
 
When the muzzle is in place, heat the sides and bottom so the muzzle 
becomes part of the base bead, rather than looking like a big blob sitting 
on top. If necessary, add extra glass to build up the muzzle. It should be 
nicely rounded.  
 
Step 4: Make the cheeks. Add large dots on each side of the muzzle, in 
the 3 o’clock and 9 o’clock positions.   
When the dots are higher it’s a lot easier to make the monkey smile!  
Heat the cheek dots from the side until the outside edges merge with the 
base bead, and gently heat from above so the inside edges merge with 
the muzzle.  
 
Don’t heat so much that they melt in – you want some 3-D here. 
 
Step 5: Warm the muzzle and use a dental paddle to indent the smile and 
cheek lines. 

 

 

  

Don’t put the smile at the very 
bottom - leave enough glass below 
the smile to make the bottom lip. 
Add extra glass to the bottom lip 
with an ivory stringer, if necessary. 
Warm the top of the muzzle and 
indent a vertical stripe with the 
shaper tool. It just does not look 
like a monkey if you forget to give 
it the muzzle stripe! 

1 

2 
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Step 6: Time for the eyebrows! Using a periwinkle stringer, make an 
upside down ‘U’ to outline the eyes. Start on the left. Place the stringer 
against the muzzle, go up the left side of the eyes, straight across above 
the eyes, and down the right side, ending at the muzzle again. Straighten 
the sides with the dental tool, and push the brows up if they’re too close 
to the eyes. They should be above, not on the eyes. 
 
Gently heat the brow between the eyes and push it down in the center so 
the whole thing takes on a gentle ‘M’ shape. Add pupils. 
 
Step 7: Add the nose. Using the ivory stringer, place a dot toward the top 
of the muzzle, centered on the vertical stripe, and then poke nostril holes 
with a tungsten pick. The technical term for this is ‘Picking The Nose.’  
 
Warm the brows a bit and notch them with the shaper tool, or use a 
round file on them for texture. All added detail is good!  
 
Add BIG dots for ears. They should be above the cheeks and set back – 
you don’t want the ears to melt into the cheeks. Flatten  the ears with 
mini mashers, then heat the front and press circles using a pin punch or 
other flat-bottomed metal tool. 
 
Step 8: Reinforce the back of each ear with a screaming hot swipe of 
glass. If the monkey is dropped the ears are the bits that will break first, 
so make them strong!  If the glass goes on hot and quick it won’t distort 
the shape of the ear or mess up the pressed circle in front.  
 
Optional: 
 
Reduction with periwinkle glass:  Just before you’re ready for the kiln, 
glance the eyebrows in a reduction flame and they’ll turn purple. A cool 
look for a monkey! 
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Variations – make this critter your own! 
 
 
Modify the base bead:   

 Any size or shape is okay for 
the base bead. Try different 
shapes to change the look of 
your monkeys and produce 
interesting new designs.  

 And don’t forget to play with 
different colors and patterns – 
dot with orange/yellow/brown 
to make ‘Rhesus Pieces.’  Yeah, 
boo. 

 
Play with expressions:   

 There are an infinite number of 
looks you can get when you 
mess with eye, mouth, and ear 
variations. 

 Do you want a Cranky 
Monkey? Place the cheek dots 
lower, in the 5 o’clock and 7 
o’clock positions, and you’ll be 
able to give the critter a nice 
frown.  And create ‘Apes of 
Wrath.’  Boo! 

 
Change the eyes:    

 Change eye color and size:  giant yellow saucer eyes!  Japanese anime cartoon eyes!  Little tiny green 
squinty eyes!   

 Change expressions by playing with pupil size and position. Big pupils look interested, micro pupils look 
nuts.  

 Make the eyes evil by pushing the center of the brows wayyyyy down and angling them into a ‘V’ in the 
center.  

 Use millefiori or murrini:  inset these in the base bead after you first lay down the muzzle & cheeks, but 
before you start adding the smile and other details.  

 
Add accessories:   

 Sunglasses are great when you mess up eyes – just cover them with black blobs, flatten, run a stringer 
across from ear to ear, and bingo!  Try hats, earrings, flowers behind the ear, helmets, strange haircuts, 
devil horns, baseball caps, a banana on top. Play!  

 
Not into sculpture?   Try these techniques on a tabular bead – they work great!  Apply the features in the same 
order as the sculpture and you’ll end up with a nice Monkey pictorial bead. Now light up your torch and have 
fun! 
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Here are some other variations you can try… 
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Sources: 
Sharon Shaper razor tool:  Arrow Springs 

www.arrowsprings.com 
 

Brass Pin Punch sets (8 pieces):  Amazon.com for as low as $13. 
www.amazon.com 

 
 

Author Sharon Peters is known best for her whimsical sculptural beads. 
She says, “I just love playing with hot glass! I went to art school, worked in 
Data Processing, and finally (YES!) discovered flameworking in 1996. Since 
then I’ve been learning, experimenting, recreating childhood drawings, 
and turning doodles and bad puns into small glass sculptures. And I’ve 
been having so stinkin’ much fun doing it!  I like working with primary 
colors and sculptural forms and do a lot of hot glass improv. It’s a great 
learning tool that’s helped me continue growing as an artist and 
technician, and produces interesting new designs. My work has been 
exhibited and published here and abroad, and I love teaching almost as 
much as flameworking!” 
 

To see more of Sharon’s work: 
www.smartassglass.com 

 

 

  

http://www.arrowsprings.com/
http://www.amazon.com/
http://www.smartassglass.com/
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These fun little beads are sure to put a smile on the face of any kid or kitty lover. They are quick and easy to 
make and can be modified for all kinds of color and shape varieties, just like real kitties!  Have fun with them 
and let their purr-sonalities shine through.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Tools and Materials: 

 Poker/Rake 

 Squeeze press or mashers (I prefer the squeeze by Cattwalk) 

 Marver 

 X-acto knife or other razor tool (not pictured) 

 Rod of Ivory (light or dark) 

 2mm stringer of Ivory (light or dark) 

 2mm stringer of Light Amber 

 2mm stringer of Medium Amber 

 1mm stringer of Black (I used Reichenbach black but any black will do) 

 1mm stringer of Pink (I used Reichenbach Opal Raspberry) 

 

By Lori Peterson 

Difficulty level: Beginner 
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Step 1: Make a barrel with the ivory rod. Not too fat, not too long. You 
can vary the dimensions to produce a fatter/thinner/shorter/taller cat. 
Fatter barrel, fatter cat. Longer barrel, taller cat.  
 

Step 2: I like to use the squeeze press to marver the barrel into more of a 
softer olive shape, but the same effect can be achieved with any marver. I 
find that If I am doing a Siamese cat, I will leave it a barrel shape. 
Experiment! 
 

Step 3: Add large dots of light amber. You can do them randomly or 
whatever you prefer. I tend to space them out so that I'm not adding too 
much in one area so that I can easily keep the bead balanced. 
 

Step 4: Melt the light amber dots in and try to keep the olive shape. I will 
melt one of the dots and give it a little pat down and then go on to the 
next dot, never getting the whole bead molten. 
 

Step 5: Add a couple random dots of medium amber to each of the light 
amber dots. I do them sort of to the side, as shown, so that part of the 
dot is on the light amber and part is on the ivory. Melt those in the same 
way you did the light amber dots. 
 
 

 

  

Step 6: Add three (or however 
many you prefer) black dots to 
each set of amber dots. Melt in. 
 

Step 7: Heat up the bead to soften 
(not too much so that you lose the 
shape, though) and press with the 
squeeze or mashers. 
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Step 8: Heat up top of the bead on one side (where the first ear will be). 
 
Step 9: Take your poker and drag from about the middle of the bead 
toward the top of the bead so that it creates a little ear. I poke in at an 
angle, drag upward, and stop. When I get to the size ear I want I hold the 
poker in there until the glass solidifies before I remove it. That gives a 
good shape and you won't get droopy ears. Ivory and white take a little 
while to solidify. If you are doing this with a stiffer color you can just drag 
and release. After you've done a couple, you will feel when you can move 
the poker away. Do the same with the other side of the head.  
 
Step 10: Now, for the eyes, you can do this one of two ways. One way is 
to heat up the area and poke with a thin black stringer, blow on it and 
wiggle to snap off. The other way is to just add black dots for the eyes. 
Either way is cute. Sometimes I will do the poke and snap method and if 
doesn't look good I will add black dots. Quick fix! 
 
Step 11: Add two ivory dots under the eyes for cheeks. You can really 
start to see the catness emerge here.  Don't be like me and use dark ivory 
that didn't quite match the light ivory body. Or be like me and use 
whatever color you want! 

 

  

Step 12: Flatten the cheek dots 
with your marver. 
 
Step 13: Add two dots at the 
bottom and use the razor tool to 
indicate paws as shown. 
 

Step 14: Use the ivory stringer to 
draw a tail on the back side of the 
bead.  
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To the right are a couple 
more variations.  All kitties 
deserve a good home! 
 

   

 
 Lori Peterson is a maker of beads, a producer of murrini, and a lover of all 
things canine, particularly dachshund (OK, she likes cats too). Lori says, 
“I’ve been married for a hundred years, at least, and my husband Mark is 
a real trooper when it comes to my obsession with glass. I run an 
unbelievably fun murrini business with my best friend, Kim Milan, called, 
oddly enough, Lori and Kim.” 
 

You can find Lori and Kim’s murrini at the occasional bead show  
and always online at www.loriandkim.com. 

  
Lori sells her beads on Etsy at www.loribeads.etsy.com. 

 

  

15 

Step 15: Add a pink dot for the nose.  

DONE! Now, make a bunch more. 

 

http://www.loriandkim.com/
http://www.loribeads.etsy.com/


64 

©Copyright 2013 Soda Lime Times - All Rights Reserved 

 

 
 
 
 
 

 
 

 
 

 
 

 
 
 
 
Kids just love animal beads, and this super-easy elephant is big, bold, and adorable.  You can make the elephant 
on any background bead, and even make the elephant in different colors. This is a great project even for a 
beginner as there are no advanced sculpting skills required, you don’t need any special tools, and you can use 
whatever scraps of glass you have in your studio.  
 

 

 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 

 

By Debbie Pierce 

 

Difficulty level: Beginner 

 

Tools and Materials: 

 Dental pick or shaper 

 Bead press (I used a 1 ¼-inch straight sided lentil) 

 Glass for base bead (any color and decoration you desire) 

 Grey rods for elephant  

 1mm Black stringer for eyes 
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Steps 1 and 2: Start with a base bead in any color.  I used Effetre Cosmic 
Swirl (a variation on coral). In the tutorial, I am using a 1.25 inch straight-
sided lentil press from Zooziis, but any flat surface works well.  Use your 
imagination! 
 
Step 3: To make the elephant, place a large gray dot on the bead where 
you would like the top of the right ear to be.   
 
Step 4: Add a second dot just below the first. 
 
Step 5: Add 2 dots in the same manner on the left side, slightly apart from 
the first set.   
 
Step 6: Heat the bead so that the ears are soft and then marver to flatten 
them slightly. You don’t want the ears to be melted all the way in. Use 
your dental pick to shape the ears into a pleasing shape. 
 
Steps 7 and 8: To make the elephant's face, heat up a gather of grey.  
Heat the base bead and apply the gather in the center of the ears, then 
swoop the glass downward to create a trunk. 
 
Wow, it’s really starting to look like an elephant! 
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Step 9: Now we are going to add the eyes.  Heat up the right side of the 
elephant's face and, using black stringer, push the stringer into the heated 
area and let it cool.  Snap off the stringer just above the surface. 
 
TIP:  When snapping a cold stringer, wiggle it from side to side until it 
breaks.  DO NOT wiggle it up and down or you could break your bead 
release.  
 
Step 10: Repeat on left side of face. 
 
Step 11: Heat both eyes slightly to round them out. 
 
Step 12: Heat the trunk area slightly and, using the razor tool, make lines 
on the trunk. 
 
Step 13: Heat the entire bead slightly and then pop in the kiln.   
 
Now you can make another one.  You know you want to! 
  

 

   
 

Debbie Pierce lives in Greensboro, NC with her husband and mini zoo of 4 parrots, 2 
dogs, 1 cat, and 5 chickens.   

She says, “I am by trade a Database Analyst and have been in the corporate world for 30 
years. I began my journey into glass in 2003 when I took my first class. At first, I thought 
I would never really do much with it. It was HARD! But I kept practicing in every spare 
minute and eventually I thought ‘I can do this!’ I love helping Beads of Courage with my 
glass art.  I tell everyone I can about it!” 

To see more of Debbie’s work:  www.piercesdesigns.com 

  

9 

10 
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http://www.piercesdesigns.com/
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I have always loved rainbows.  I wanted to capture 
nature’s perfect display of color in a fun glass focal.  
The idea started as a “candy shop” design which 
combined encased layers of dots.  The original 
design also featured the gravity swirl technique to 
achieve a marbled effect.  The final rainbow design 
uses encased lines instead of dots to produce a 
more organized swirl pattern. 
 

By Heather Sellers 

Photographs by Lauren Sellers 

 

Difficulty level: Intermediate 

Tools and Materials: 
 

 Graphite pad or stainless steel surface 

 Small stainless steel paddle tool 

 Tweezers (for pulling fine stringers) 

 Round graphite bead roller of various diameters  

 1 rod of Effetre Super Clear (006) 

 1 rod of Effetre Pastel White (204) 

 Bright palette of rainbow stringers (as listed in Step 1)  
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Step 1:  Begin by pulling and then organizing the rainbow stringers by 
color (red, orange, yellow, green, blue, and periwinkle).  The transparent 
stringers should measure 3mm in diameter.  The fine opaque stringers 
should measure approximately 1mm in diameter. 
 
Step 2:  Warm the bead release in the back of the flame.  Heat a small 
gather of Pastel White (Effetre 204) and create a simple round bead.  The 
clean, white glass will provide the perfect canvas for the bright rainbow 
palette.   
 
Step 3:  Using a graphite pad or stainless steel surface, roll the bead into a 
smooth cylinder shape.   

  

Check the shape for symmetry.  
Add more glass if needed to obtain 
an even, balanced shape.  
 
Step 4:  Gently heat a Striking Red 
stringer (Effetre 076) above the 
flame.  Holding the stringer 
horizontally, add a straight line to 
the white base. 
 

4 3 

1 

2 
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Step 5: Using a small paddle tool, gently press the ends of the stringer 
onto the bead surface.   
 
Step 6: With a fine stringer of Purple Red (Effetre 438), add a second 
horizontal line and press down as you did in step 5. 
 
Step 7: Continue the alternating pattern of colors by applying Medium 
Topaz (Effetre 014) and Orange (Effetre 422), again pressing each of these 
in place.  
 
TIP:   Do not let the stringer come in contact with the bead release when 
you press it with the small paddle tool.  
 
Step 8:  The bright color palette (as diagrammed in Step 1) continues with 
yellows, greens, blues, and periwinkles.    
 
Step 9:  Once the alternating rainbow pattern is complete, gently heat the 
bead’s surface.   
 
Step 10: Once the molten glass starts to flow, the horizontal stringer 
detail will cover the white core. 
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Step 11: Allow the bead to 

cool in the back of the flame.  

Prepare for encasing by 

melting a large gather of 

Super Clear (Effetre 006). 

7 
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Step 12:  Encase the striped core with the large clear gather.  Make sure 
the striped bead is not molten when applying the encasing.  This will 
ensure the colorful detail remains clean and crisp. 
 
Evenly heat the focal to allow the clear glass to flow over the surface of 
the rainbow core.  If necessary, use a shaper to move the clear glass over 
the striped core.   
 
Step 13: Using a graphite bead roller, carefully shape the focal into a 
round. 
 
Step 14: Heat the focal to remove any tool marks or ridges. 
 
Step 15: Direct the heat of the flame toward the right-hand edge of the 
bead.  As the glass starts to flow, slowly rotate the mandrel in one 
direction to create a gravity swirl. 
 
Step 16:  Give the warm bead a spin in the bead roller for final shaping. 
 
Step 17:  Bring the bead back into the flame for a final polish.  Use a lamp 
or light to check the surface reflection for any tool marks. 
 
Step 18: Place the finished bead into a kiln for annealing.  
Congratulations, you are ready to start another.  Happy Beading!  

   

   

Ooooh! 

Ahhhhhh! 

12 
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I hope you will enjoy making 

these rainbow beads. The 

kids in the Beads of Courage 

program love bright, happy 

colors and these are sure to 

make them smile! 
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Author Heather Sellers is a Master Instructor at the Mesa Arts Center near Phoenix, 
Arizona.  She is a self-taught artist who finds inspiration in the everyday life.  
 

For helpful tips or to see more of Heather’s work log on to her blog:  
www.dragonflylampworks.blogspot.com 

 
 
 
 

 

  

http://www.dragonflylampworks.blogspot.com/
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I originally worked with this technique to create butterfly beads for the Beads of Courage bereavement 
program. A butterfly bead is presented to the family when their child in the program loses his or her battle with 
the disease. The copper enamel butterfly is sturdy, wearable, and purposeful. The idea is to make a bead with 
the butterfly motif in the context of a flower garden.  
 

The use of enamel-color blends provides an impressionist-like background that contributes to the garden 

concept. The use of copper foil with enamels has many possibilities for creating beads with other designs as 

well. This tutorial is suited for intermediate to advanced glass workers. The main requirements are familiarity 

with heat control and maintaining shapes while working. 

Copper and Enamel for Colorful Beads 

 

 

By Robert Simmons 

Difficulty level: Intermediate 
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                        Tools and Materials: 
 

 Copper Leaf 

 Snowflake, leaf, butterfly, or other shaped punch 

(available at most art or craft supply stores) 

 Tracing paper 

 White Thompson Enamel (for COE 104) 

 Thompson enamel color blends (more on this) 

 Olive or Flat mashers 

 Leaf handling forceps ( see Tool Notes) 

 Basic glass working tools 

 White or Ivory Glass (COE 104) 

 Clear Glass (COE 104) 

 

 
Tool Notes: 

 
I use high-quality steel forceps for handling metal leaf and 
foils. These are available from Electron Microscopy Sciences 
at www.emsdiasum.com. 
 
 My two favorites are the angled, square- ended type, 
similar to those used by stamp collectors (EMS 78336-36A) 
and straight forceps with a rounded flat tip (EMS 72919-2A). 
Below are the links directly to these two items: 
 
http://search.emsdiasum.com/cgi-bin/ss_query?keys=EMS+78336-36A&rgn=Default&e=ems&sitenbr=157906848 
 
http://search.emsdiasum.com/cgi-bin/ss_query?sitenbr=157906848&e=ems&k=EMS+72919-2A 

 
 
I use graphite marvering pads for laying out the shapes and for my 
enamels. Tracing paper punches cleanly and releases the metal leaf 
more easily than any of the many other types of paper that I have 
tried. I use standard 24-lb. weight paper, which will allow you to 
punch more intricate shapes such as snowflakes (photo left). 
 

 
Safety Note: 

 
You should only use enamels under good ventilation conditions and 
wear a dust mask to prevent inhalation of the fine particles. 
 
 
 

 
 

http://www.emsdiasum.com/
http://search.emsdiasum.com/cgi-bin/ss_query?keys=EMS+78336-36A&rgn=Default&e=ems&sitenbr=157906848
http://search.emsdiasum.com/cgi-bin/ss_query?sitenbr=157906848&e=ems&k=EMS+72919-2A
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Step 1: Prepare your pattern using tracing paper and copper leaf. Fold a 
small piece of tracing paper over a section of copper leaf that is just a bit 
bigger than your punch. Slide the paper and leaf “sandwich” into the 
punch and check the alignment by looking through the bottom of the 
punch to be sure that you have everything lined up properly. Punch out 
your pattern piece and place it on a graphite marvering pad. 
 
The tracing paper should release from one side almost immediately. Flip 
the piece over and gently nudge the paper on the second side with your 
forceps and it will usually slide right off, leaving your copper leaf shape on 
the marver ready for pickup. On a separate marver, lay out a flat pile of 
white enamel that is a bit bigger than your punched shape. Color enamel 
mixes can be laid out in small piles or patterns on a separate marver. 
 
Step 2: Make a clear glass bead and encase in white or ivory glass. White 
and ivory colors tend to be very soft and often don’t hold shape well under 
working conditions. I have found that a clear core will help a flattened 
bead keep its form while you add surface decorations.  
 
Once you have a bead that you feel is size-appropriate for your pattern, 
heat the surface and touch it to your color-blend piles in a random 
pattern. This gives you the background on which to create your final work. 
Obviously, skip this step if you want a plain background. Melt the enamels 
into the surface with a glancing flame, trying to not boil them. When they 
are heated to the point of looking wet they are usually melted in enough. 
 
For a tabular bead, get the glass soft-hot and flatten using your mashers 
(or a hand held marver and a flat pad). Final shaping is done with a tool 
such as a Stump shaper. Flattening the glass spreads the enamels around 
and creates a nice play of color for your background. 
 
Step 3: You’ll have chill marks to melt in after flattening and shaping, so 
gently heat the surface until the chill marks are gone. Then get one side of 
the bead sticky-hot and touch that side to the flat pile of white enamel to 
create a landing spot for your copper leaf. You may need to repeat this 
step to get a solid layer of white for your landing spot. 
 

Step 4: Warm the entire bead and then get the white enamel hot enough 
to look wet and then quickly press it down on your copper leaf shape on 
the marver. Quickly pick it up to be sure that it has adhered to the enamel 
and press down using your hand tool on any areas that look loose. The 
copper will look dark grey to black at this stage. 
 

Bring the bead back into the flame, giving a quick roll through the fire to 
ward off cracking, and then bring the copper-enamel pattern up into the 
bottom of the flame. As the flame washes over the pattern it will heat to 
red and then gently ‘sparkle’ as the copper reacts with the enamel. This 
will result in a nice turquoise color developing in your pattern. Try to not 
boil the enamel as this will break up the edges of your pattern. 

 

 

 

1 

3 
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You can decorate the bead further 
by adding vines and flowers 
around the butterflies as I did on 
the sample beads. . .  
 

 

 

 
 
 
And you even take it a step 
further and decorate the backs of 
the beads. 

 

 
To the left are two other variations on this bead. Make a white 
bead, dip it liberally in white enamel to provide a landing pad 
for the cut out and then place the shape as described in the 
tutorial. The color is the reaction between the copper foil and 
the white enamel. 
 
I hope you’ll try this fun technique using copper leaf and white 
enamel. You can add a whole new dimension to your beads! 

   

Author Robert Simmons holds a Ph.D. in Biological Sciences and has been Program 
Director for Biological Imaging at Georgia State University in Atlanta for the past 30 
years. He is also an artist, working primarily in glass, and serves as Director for Bead 
Donations for Beads of Courage, Inc.  
 
He often collaborates with his wife, Camille, and their work has been featured in 
three international exhibitions and one book. Most recently Robert’s glass work has 
appeared in Out of this World: Jewelry in the Space Age exhibition at the Forbes 
Gallery in New York City and the Lifeform: The Rudolf and Leopold Blaschka Glass 
Biological Model Exhibition:  http://www.glasslifeform.org/gallery.html   

 

http://www.glasslifeform.org/gallery.html
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Let’s make some polar bears! 

 

Tools and Materials: 

 Opaque White  

 White stringer 

 Intense black stringer 

 BBQ mashers 

 Small mashers 

 Smooth tweezers 

 Marver 

 X-Acto knife 

 Dental burnishing tool (optional) 

 

 

What I like most about lampwork is that there aren’t too many rules.  Sure, there are a couple: don’t mix COEs, 

always cool your work in a kiln, and don’t stick your finger in the fire, but those are easy to follow and almost 

everything else is up to you.  This tutorial is how I make a polar bear, and I encourage you to make it your own 

and do what works best for you.  I also suggest that you read the whole tutorial before lighting your torch.   

 

For me, lampwork is about practice and this bead is great practice for tool sculpting, placing dots, and shaping 

with gravity.  Despite a few fiddly bits, the bead is very sturdy and with plenty of room for variations, a few of 

which I will share at the end of this tutorial. 

 

Should you have any questions feel free to email me at blueblazeslampwork@comcast.net. 

 

 

By Shannon Vickers 

Photos by Dan Thole and Shannon Vickers 

Level of difficulty: Intermediate 

mailto:blueblazeslampwork@comcast.net
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Step 1: Place two small, white spacer beads on a 3/32-inch mandrel 
approximately ½-ich to ¾-inch apart.  The head of the bear will extend 
above the top bead so keep the distance between the two spacers on the 
small side and you won’t end up with more bear than you can keep warm. 
 
Steps 2 and 3: Fill between the spacers until you have a tube bead and 
then add additional glass to the end you consider to be the top of the 
bear’s back (for me that’s the end closest to the end of the mandrel).  
Hint:  If you are having trouble with the white glass being too soupy try 
filling between the spacers with clear and then encase with white.  This 
will make the whole bead stiffer. 
 
Steps 4 and 5: Heat the thicker end and use gravity to pull the bead into a 
teardrop shape, allow it to cool, and marver smooth. 
 
Steps 6 and 7: Reheat until just glowing, cool slightly, and flatten with 
your favorite mashing tool. Note: If you mash while the glass it too hot 
you are sure to get a wonky bead. The resulting shape will be something 
like a guitar pick.   
 
Step 8: Add glass to the top outside edges, as if you were making a heart, 
and melt it in.  Keep the bead slightly inverted as you do this to keep the 
added glass above the bead hole.  This creates his shoulders and rump. 
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Steps 9 and 10: This is what the bead will look like after you add the 
additional glass to each shoulder. After you heat it, use gravity to round 
out the shape.   
 
Tip: At this point you may need to flatten just a bit with the mashers to 
square everything back up. 
 
Steps 11 and 12: Now add a wrap of glass around the bottom for the feet 
and flatten the base with a shaping tool.  
 
Steps 13 and 14: Now for his bum; first, decide which will be the front 
and which will be the back of your bear.  Add a large dot of glass to the 
rear end, flip the bead, and add another directly opposite on the other 
side.  
 
Keep in mind that when you flip the bead one 
dot will be to the left of the mandrel, and on 
the other face it will be to the right.   
 
Heat gently and concentrate the heat to the 
edge of the bead so that the dot creates a hip 
ridge toward the center of the body but is 
melted in smooth along the edge.  

  

Step 15: Heat evenly all over. Move 
to the head end of the bead and 
add glass to the edge with the 
same pull-push, lift-off maneuver 
you used when adding the hips and 
shoulders.  Allow gravity to pull it 
gently into a neck. 
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Step 16: Let it cool until firm and add a wrap of glass around the neck and 
keep adding until you’ve formed a rough ball shape.  
 
Steps 17 and 18: Though I’m generally losing my battle with gravity in 
most aspects of my life, this is one time it’s my friend.  Concentrate the 
heat on the head and rock the bead from head-down to head-up to 
create the head shape.  You are trying to cool the added glass into a ball 
and the rocking motion helps keep it even and round rather than 
elongated. 
 
Step 19: When you are satisfied with the shape, allow it to cool.  Now use 
the thick white stringer to add a line down the middle of the head at a 
slight angle, this will be the nose.  
 
Step 20: Allow this new addition to cool until firm and add a small dot to 
either side of the nose to form the cheeks. 
 
Step 21: Focus the heat on the top edge of the nose and tap that edge 
down with a shaper. 
 
Step 22: It is possible to drive yourself batty trying to get evenly spaced, 
evenly sized, eyes on a critter.  Since that’s a shorter trip for me than 
most I give myself a little road map by using a dental burnisher to make a 
small divot where I want each eye to go.  

  

Heat the eye area, press gently 
with the tool and repeat for the 
second eye.  The divots should be 
very shallow.  Hold the mandrel so 
the bead is right-side up and make 
sure the eyes are where you want 
them.  
 
Reheat and make adjustments, if 
necessary. 
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Steps 23 and 24: Because the heat has been focused on the face, the nose 
tends to flatten a bit so redefine it using a pair of smooth tweezers. 
 
Steps 25 and 26: Now, define the cheeks by making a small indentation 
between them with a sharp edge, like an X-Acto knife. 
 
Step 27: Using an intense black stringer, add a dot for the nose and 
slightly smaller dots for the eyes. 
 
Step 28: I like the eyes to be slightly embedded in the face.   To 
accomplish that I heat each black dot, touch it with the shaper, pause, 
and then press it into the white.  The shaper will cool the black dot 
enough that it becomes rigid and will then sink slightly into the white 
when you press.  
 
Step 29: Heat the nose and shape to an oval by flattening gently with a 
pair of smooth tweezers.  
 
Step 30: Give him good, all-over warm-up and then add a medium dot to 
his rump for the tail, and two smaller dots to his head for the ears.   
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Step 31: Use your small mashers to flatten the ears slightly and if you like, 
use the dental tool to press a divot into each ear for added detail.   
 
Step 32: Next, define the legs. Heat the center body and add a y-shape 
using the X-Acto knife.  Drag the tool gently across the glass, making more 
than one pass rather than pressing it into the glass.  The mark should be 
shallow; if you go too deep you will weaken the bead along the mandrel.  
Repeat the y-shape on the back. 
 
Step 33: Finally, add some marks to indicate toes on the front feet by 
using the sharp edge. Apply a little all over heat and pop him into the kiln. 

  

Voilà!  You’ve made a polar bear.   
 
Variations below:  Use leftover 
twisties to give him a scarf.  Add 
holly and berries or holiday lights 
for seasonal bears, or change his 
colors for a brown, grizzly, or 
Kodiak bear.  Above all have fun! It 
will give the bead personality and 
the kids will love it all the more. 

 

Shannon Vickers has  a full time job, a  long time boyfriend, two dogs, three cats, and a 
very busy life, so her time to play at the torch is very precious. She says, “Lampwork is 
great hobby. You simply can’t worry about bills, jobs, and dust bunnies when you are 
sitting at a 1200 degree torch. It is very much my me time and, as such, I can 
experiment with whatever appeals to me. I may never find my lampwork voice but I’m 
having a ball looking for it.”  

 
You can see more of Shannon’s work in her Etsy store at 

www.blueblazeslampwork.etsy.com 

 

31 
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http://www.blueblazeslampwork.etsy.com/
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These little garden beads provide an opportunity to practice some advance beginner beadmaking skills. It is a 
forgiving bead since variations in the murrini and the colors or the application of the glass add to the quirkiness 
and originality and are NEVER wrong! At the torch, this tutorial encourages the beadmaker to notice where the 
glass is held relative to the location of the flame and where one rod of glass is relative to another. Different 
zones of heat are used for different steps. Encasing is done by passing the rod through the flame, murrini cane is 
heated using the hottest center of the flame and stringer is applied with the radiant heat adjacent to the flame.  
 
Other heat lessons are taught by the need to work with a cool core (for the base bead or the murrini cane to be 
inserted in the optic mold) while heating the outer skin of the glass. All of these steps teach beadmakers about 
their torch and about the use of heat in making a glass bead. The end result will delight a child. 
 
 

By Jeri Warhaftig 

Photographs by Neil Fabricant 

Difficulty level: Advanced beginner  
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Let’s make some Spring Flowers! 
 

 

 

 

 
 
 
 

 

Tools and Materials: 

 P224 light sky blue 

 P212 pea green 

 T030 dark emerald  green 

 S438 dark purple red 

 S408 medium lemon yellow 

 S422 orange 

 P204 white 

 S444 light brown 

 White Thompson Enamel (9000 series is compatible) 

 Sifter (I like the JC style sifter from Arrow Springs but any will do) 

 Optic Mold – ABR Imagery -  Image 372 

 Punties –Trimlett Twisters by Heather Trimlett 

 Tungsten tweezer is handy (Arrow Springs) 

 Cattwalk press – Focal Tumble Tile (with base) 

 Disc nippers (to cut murrini slices) 

 

These beads are made of soft glass, 104 COE. The color selections are easily 

varied to what is on hand. The preparation of the bead’s various components 

provides helpful practice in encasing glass rods as well as making and applying 

murrini. 
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Step 1: I like to pull everything together before I need it. This photo shows 
all of the glass rods I will need and the white enamel powder I’ll be using. 
So let’s start building the components for our beads! 
 
Creating the cased cane for stems, leaves, and grass: 
 
Step 2: After gently warming about an inch at the end of the rod of 
pea green, encase the opaque rod with transparent dark emerald 
green. The pea green is held just under the flame, and the 
transparent rod is passed through the flame onto the pea green.  
 
TIP: Try to hold the rods of glass at right angles to each other and 
place each transparent coil snuggly up against the preceding one, 
so that there are no gaps that could trap air bubbles. After you have 
tried this method a few times, add in a slight clockwise roll to the 
encasing rod (the transparent one in this example). It will help you 
press one hot coil up against the preceding one.  
 
Steps 3 - 5: After the inch of pea green is covered, move the 
encasing rod around so it is in line with the base rod. Heat the 
encased portion while rotating it both clockwise and counter-
clockwise, so it doesn’t droop. When it is hot throughout, rise above 
the flame, keep it on center by rocking to and fro, and pull it into a 
fat stringer, about 2mm to 3mm thick.  
 

 

  

Creating the striped flower murrini 
cane: 
 
Step 6: Prepare a 2mm stringer of 
Dark Purple Red and set aside, then 
attach about ¾-inch to 1-inch of 
orange glass on the end of a heated 
steel punty, and roll it to the 
diameter of a rod of glass (about 
4mm to 5mm). 
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Steps 7 and 8: Using the same coiling method as above, encase the 
orange with yellow, disconnect the yellow rod, and roll it smooth using a 
marver. If it is too soupy to control, let the glass get stiff again, and then 
just reheat the surface so that you can smooth it on a marver.  
 
Steps 9 and 10: Again using the same coiling technique, encase the 
orange/yellow cane with a layer of white. (If you have trouble controlling 
the white, which can be soupy in the flame, use one side of the flame, 
instead of passing the rod directly through the flame.) Then roll the white 
smooth.  
 
Step 11: Hold the encased cane just under the flame, heat the tip of the 
dark purple red stringer, and adhere it to the base of the cane, at the 
steel punty. Don’t put the stringer in the flame, instead, bring the cane 
and the stringer up to the underside of the flame, and use the flame’s 
radiant heat to soften the stringer.  
 
Step 12: Bring the stringer around to the front end of the cane, and burn 
it off. Then take a moment to heat the stringer thoroughly onto the 
surface of the cane (since at this point it is barely tacked down). 
Sometimes it is helpful to use a tool to attach the beginning and end of 
the stringer so that they are fully adhered.  
 
  

 

  

Step 13: Continue adding stripes all 
the way around. I like to use an 
even number since it helps me 
space them, but for this murrini I 
used 7 stripes, and the uneven 
spacing doesn’t matter! 
 
 Be sure to heat each stringer 
thoroughly after applying and to 
periodically re-heat the entire 
cane.  
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Steps 14 and 15: Heat the unattached end of the cane by directing it into 
the flame, and then press another punty against that end. While the end 
is still molten, bend the new punty up, down, right and left, so that it 
picks up all the stripes, which helps pull them evenly.  
 
Steps 16 and 17: Heat the entire cane. To get even heat, be sure to direct 
the flame from one edge of the cane at one punty, to the other end at the 
other punty, and roll the cane in the flame as you would a hot gather of 
glass. The goal is to keep your hands steady and in one spot, so the cane 
doesn’t get stretched too soon.  
 
Steps 18: When it is evenly heated, rise above the flame for about 3-5 
seconds as the brightest glow diminishes and then pull slowly.  
 
Step 19: The finished cane is about 4mm in diameter.  
 

Creating the murrini cane for star center flower: 

 
Steps 20 and 21: Prepare a 2mm stringer of the brown glass and set 
aside. The core of this murrini is yellow, about 6mm to 7mm in diameter 
and about ¾-inch long, attached to one punty. Heat the cane to its core, 
then allow it to cool slightly Return the cane to the hottest part of the 
flame, so that the surface gets hot. When it returns to a glow, but before 
it is floppy, plunge it into the optic mold (I used a five-pointed mold). 
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Step 22: This is what the end of the gather looks like after it comes out of 
the mold.  
 
Step 23: This photo shows the mold I use. It has five different options so 
you can make a variety of different canes with one mold.  
 
Step 24: Using the same method as in the earlier murrini, apply stripes of 
brown stringer to fill up the indentations in the cane, this could be one or 
two stripes of stringer, depending on how fat you made the stringer. 
Make sure the stringer is well attached at each end.  
 
Steps 25 and 26: Next, encase the entire cane with the same brown color. 
To do this, create a large juicy gather at the end of the brown rod, raise 
the murrini cane above the flame and swipe the gather from one end of 
the cane to the other, then use the flame to help you disconnect the 
stiffening gather. Don’t worry if your crevices distort a little, the softening 
adds to the look of the flower. 
 
Step 27: After the cane is encased with brown, encase it with orange, 
using the coiling method.  
 
Steps 28 and 29: Heat the entire cane, and pull it to about 4-5 mm. I like 
to pull this cane with both thick and thin parts, which gives me different 
diameter murrini slices.  
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Creating the base bead: 
 
Nip 4 or five murrini chips from each cane about 2-3 mm thick. By varying 
the diameter of the murrini, and the thickness, the flower’s appearance 
will change every time!  
 
Step 30: Using the edge of the press as a width guide, lay down two 
spacer sized beads on a mandrel, just inside the edge of the cavity.  
 
Steps 31 - 33: Add glass until you have a fat cylinder. I do this by eye. Heat 
and press. 
 
 Step 34: Add a little more glass to square the shape after you heat and 
press it in order to fill the press.  
 
Step 35:  Use the top part of the mold as a marver to help you keep the 
square edges as you add glass to the shape.  
 
Step 36: After the shape is achieved, warm one side of the bead to a dull 
glow. This will be the front side. Hold the bead over the enamel dish and 
sift a light covering of white enamel onto the bead. Then warm the bead 
gently to ensure the enamel is adhered. You will see the enamel create 
little balls of color on the surface.  
 

 

  

This is not meant to make the 
entire surface white. It should just 
make it speckled.  
 
The enamel is an easier surface on 
which to apply canes and murrini 
because it is a little stickier at a 
cooler temperature and it also adds 
visual interest to the bead. I usually 
add enamel to the other side too. 
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Decorating the bead: 

 
Step 37: Lightly warm about 1 inch of the green cased-cane from step one 
above, then also heat the bead. Working in the radiant heat just adjacent 
to the flame, apply two stems on which the flower murrini will sit. I like to 
add a bend to one stem. After they are applied, add a little heat so that 
they are well adhered but still in relief.  
 
Step 38: Pick up the first flower murrini. Tungsten tweezers are easiest 
since you can use them in the flame and they aren’t likely to stick to the 
murrini.  
 
Warm the murrini cautiously by starting in the cool part of the flame and 
gradually moving toward the heat. Keep the bead warm while you are 
doing this and try to preheat where you are going to place the murrini. 
Then put the murrini on the top of the stem. 
 
Step 39: Press it onto the surface.  
 
Step 40: Repeat the process to add the second murrini. The more heat 
you direct at the striped murrini, the more it will draw into the center, 
showing more stripes and less center.  
 
TIP: To keep either murrini from closing up, repeatedly heat and then 
quickly press the murrini until it is well adhered but still raised from the 
surface. 
 
Step 41: Before adding leaves and grass, take a moment to clean up any 
little blobs that remain at the base of your stems, just heat the spot and 
grab the molten glass with pointy tweezers.  
 
Step 42: To apply leaves, heat a small gather at the end of the green- 
cased cane and press the molten gather onto the bead. Spread the gather 
to one side while keeping it pressed against the bead surface, and then 
use the flame to disconnect the cane from the leaf.  
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Step 43: To create thinner pieces of stringer for grass, gather the end of 
the encased cane, and heat a spot on the bead release, away from the 
bead. Touch the gather to the mandrel and pull a little skinny stringer. It 
will easily pull away from the bead release, or you can flame cut it.  
 
Step 44: Use that stringer to add little blades of grass to the bead. This is 
a good time to use a slightly different color green just to add variety. 
 
And your spring flower is done!  Give it a little heat and pop it into the kiln 
so you can make a lot more! 
 

  

  
 

 

 

Jeri Warhaftig is a glass artist and teacher who works collaboratively with her 

husband, Neil Fabricant. Much of their work entails the surface alteration of glass 

through sandblasting, flat lapping and carving. Jeri is the author of Glass Bead 

Workshop and Creating Glass Beads, both published by Lark.  

Jeri and Neil manufacture, teach, and sell Puffy Mandrels, the unique mandrel 
used for making hollow beads. All of Jeri’s demo beads from her classes and her 
most recent book are donated to Beads of Courage. She was thrilled when her 
bead was chosen for the Beads in Space trip on the Space Shuttle Endeavor.  

 

To learn more about Jeri’s work and her puffy mandrels: www.jeribeads.com 

Jeri can be contacted by email at Jeri@JeriBeads.com 

  

A garden full of  

Spring Flowers! 
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http://www.jeribeads.com/
mailto:Jeri@JeriBeads.com
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I initially devised the tractor to have moving wheels and to be part of 
the Down on the Farm tutorial available on my web site. With a bit of 
adjustment they make great beads that boys in the Beads of Courage 
program will like. If they are made with melted-in features they 
should be sturdy enough to plow a field or two!  

 

 
 
 

 

 

 

 

 

 

 

                Tools and Materials: 

Glass: 

 Daffodil Yellow rod 

 Black rod 

 Clear or Pale Blue rod 

 Pea Green stringer 

 White stringer 

 Black stringer 

 Red stringer 

 Dark Grey stringer 
 
Tools: 

 Marver 

 Masher 

 Kitchen knife or a similar tool 

 Pick 
 

Let’s Make 

Some 

Tractors! 

By Sue Webb 

Level of difficulty: Beginner 
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Step 1: Form a large barrel-shaped bead on a medium-sized mandrel. I 
used daffodil yellow, but anything goes, so use what you like! 
 
Step 2: Press gently on a marver to flatten the bottom. Using a masher, 
squeeze carefully on the sides. If you don't have mashers just use a 
marver. Leave one side rounded. 
 
Step 3: Warm the bead again and press half of the curved side on the 
edge of the marver. You may need to flatten the sides again if they bulge 
out. 
 
Step 4: This photo shows how it will look. It could also be the starting 
point for a car or pram, but we are making tractors! 
 
Step 5: The next stage is to layer clear glass in the indention to make the 
tractor cab. My example looks like it has a dirty windscreen, so make sure 
your glass is clean, and get rid of any scum. 
 
Step 6: Square off the clear on the marver or with a kitchen knife. 
 
Step 7: Swipe a black dot along the flat top of the cab, melt and flatten 
again. Flame polish the chill marks. 

 

  

Tip: If you wish, now is the time to 
apply 4 black lines on the corners 
of the cab. Use a fine stringer, as 
you don't want them to be too 
dominant. They are optional and it 
looks good without them, too, if 
you prefer to leave them out. 
 
I didn’t show this step, but you can 
see it in the photo on the first page 
of this tutorial. 
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Steps 8 and 9: The wheels are next. Melt the tip of the black rod and 
press it under the cab to form the first back wheel. Flatten this to form 
the wheel.  
 
Tip: The goal is for the wheel to have straight edges and minimal 
overhanging. This is important so the wheels don’t chip. This makes them 
more suitable for Beads of Courage.  
 
Step 10: Repeat the process for a much smaller wheel in front of the one 
you just made. Create matching wheels on the other side. 
 
Step 11:  In the center of each wheel put a small green dot, melt it almost 
flat, and then poke a hole in it. 
 
Steps 12 and 13: Once all the wheels are complete, use a grey stringer to 
draw on the front of the tractor. Melt this in slightly and use a knife to 
make a series of lines to give the impression of a grill.  
 
Step 14: For the headlights, add two white dots in front, then flatten. Add 
two red dots on the back for the reverse lights.  
 
Anneal Terry the Tractor and make some more! 
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14 All done! 
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 Sue Webb is a Bristol-based lampwork beadmaker. She teaches individuals at 
her studio and groups at Creative Glass Guild in Bristol.  
  
She has recently finished her first tutorial of farmyard animals called Down on the 
Farm, which has five tutorials suitable for beginners to more advanced 
beadmakers. She enjoyed writing them so much that her next tutorial, Ocean 
Commotion, will be out soon! 
 
Sue is also the official UK demonstrator for Troll Beads at events in the UK. 
 

You can see more of Sue’s work and purchase her tutorial at 
www.suewebb.co.uk 

 

 

  

http://www.suewebb.co.uk/
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This sweet robot design came about at the result of a monsters- 
themed forum challenge. It is quite different from the kinds of beads 
that I usually make and the challenge forced me to think outside my 
fallback glassy skills and try my hand for the first time at something 
sculptural. I couldn’t help thinking back to my childhood memories of a TV 
show called Lost in Space and the robot with no name. These guys don’t look 
like that famous TV robot; they look like how I remember him.  

The very first Beep Beep Robot was quickly spirited away to a new home, straight into my little lad’s trousers 
pocket. He simply adores it and that is why I make these for Beads of Courage. They are a fun to make, look 
great in bright colors, and they always seem to go down well with the kiddies. 

 

 

 

 

 

 

By Jolene Wolfe 

Difficulty level: Intermediate 

Tools and Materials: 

 Effetre Dark Periwinkle Opaque 

 CiM Glacier 

 Effetre Transparent Light Blue 

 Effetre White stringer 

 Effetre Black stringer 

 Graphite paddle or torch top marver 

 3.2mm (1/8-inch) or 4mm (5/32-inch) mandrel 
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Step 1: Place two thick wraps of glass side by side and melt them smooth. 
I’m using Effetre Dark Periwinkle as my main color teamed up with two 
other pretty shades of blue, one transparent and one paler opaque shade. 
This bead design works well with any colors though, and the brighter the 
better. 
 
Step 2: Roll the glass out to a smooth cylinder shape on a marver until it is 
about 2cm (.8 inches) long. This will become the head of the robot. Make 
sure that the bead is at least three times the width of the mandrel. If the 
cylinder is too thin add more glass and roll smooth to create a thicker 
cylinder. 
 
Step 3: Place a small dot of lighter opaque glass on the center of the 
cylinder and a large dot on the opposite side. 
 
Step 4: Warm the small dot and press it flat to form the base of the 
robot’s light bulb. Warm the large dot and press it flat to form the top of 
the robot’s body. 
 
Steps 5 and 6: Place a large dot of dark opaque on the center of the first 
body dot. Heat the new body dot and press it flat. 
 
Steps 7 and 8: Place a large dot of transparent color on the center of the 
second body dot and press it flat.  
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Step 9: Continue adding large dots and pressing them flat to build up the 
robot’s body. Make sure you use a different shade for each layer and 
warm the bead between every dot. Pay particular attention to the robot’s 
head when warming. Five or six dots should create a body long enough 
for you to be able to place arms on the robot. 
 
Step 10: Using white stringer, place a small dot on the bottom of the 
robot’s body. 
 
Step 11: Flatten the white dot. This small white dot will help to give the 
illusion that the robot is floating when it stands up. 
 
Step 12: Heat a gather of the transparent glass on the end of a rod and 
allow it to drop onto the light bulb base that you made earlier on the 
robot’s head. Flame cut the gather away from the rod, then hold the 
robot bead upside down until the light bulb sets. 
 
Step 13: Heat the light bulb gently and press the top part flat to give it a 
really cool shape. Warm the whole bead thoroughly. 
 
Step 14: Place a small white dot on either side of the robot’s body. 
 
  

  

 
Step 15: Cap the white dots with 
transparent glass. Leave the hands 
rounded or press them flat with a 
marver if you wish to tweak the 
look of the robot. 
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Step 16: Place two white dots on the head of the robot to give it eyes. 
 
Step 17: Place small dots of transparent color on top of the white eyes to 
create irises and melt them in. 
 
Step 18: Use black stringer to place tiny dots on the eyes for pupils and 
place four small dots on the white base for feet. 
 
Step 19: Warm the pupils until they are melted in smooth, then warm the 
feet gently and flatten them so the robot will stand up. Give your bead 
some insurance heat and then place it in your kiln. All done! 

   

 

 
 
 

 

 
Jolene Wolfe has been lampworking since the summer of 2007 and works from her home 
studio on the outskirts of London in the U.K. She is a stay-at-home working Mum to her 
two beautiful young children and in her spare time runs a small craft forum called 
www.craftpimp.co.uk.   

She sells lampwork beads and buttons at www.kitzbitz.etsy.com 

She sells  handmade lampwork supplies at www.FritNChips.etsy.com 

Beep!                Beep! 

16 
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http://www.craftpimp.co.uk/
http://www.kitzbitz.etsy.com/
http://www.fritnchips.etsy.com/


99 

©Copyright 2013 Soda Lime Times - All Rights Reserved 

 

 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

              Tools and Materials: 

 Marver 

 Razor tool 

 Tweezers for pulling stringer 

 Effetre Grasshopper Green  

 104 COE Clear of your choice 

 3mm stringer of CiM Peace 

 2mm stringer of CiM Maraschino 

 Val Cox Bittersweet frit (size 0) 

 Val Cox Crystal Clear frit (size 00) 

 

By Diane Woodall 

Difficulty level: Intermediate 

 These cute little ice cream sundaes are some of my favorite beads to make for 
Beads of Courage because they are surprisingly quick and easy and they delight 
the children who receive them. I named these Saturday Sundaes because so 
many of us look forward to the weekends when we can steal away for a few 
hours to our studio.  

 You can make the mint chocolate chip like I did for the sample bead, or you can 
add caramel, chocolate, or sprinkles. Just let your imagination go wild because 
children love big, bold, and bright beads! 
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Step 1: In a small container mix 3 parts of Crystal Clear frit with 1 part of 
Bittersweet frit.  I have discovered that using the Bittersweet  frit by itself 
causes the bead to look too brown, but diluting it with clear makes the 
sundae look just like mint chocolate chip ice cream! Lay the frit mixture 
out and set it aside. The leftover frit can be stored for later. 
 
Step 2: Apply a footprint in Effetre Grasshopper a little over 1 inch in 
length. The length of the initial footprint is the length of the finished 
bead.  
 
Step 3:  Add a second layer, beginning the wrap about ¼ of the way from 
the bottom of the bead, making the wraps slightly thicker as you reach 
the top (in this case the bottom is the left side and the top is the right).   
 
Step 4: Melt the gather and marver it so that the bottom comes to a 
sharp point. 
 
Step 5:  Gently heat the top of the bead and allow it to round out. It is 
important not to make the initial shape too fat.  It should be long and 
lean, as you will be adding a clear encasing layer, but if you do make it too 
fat, don’t worry.  Like I said, kids love big, chunky beads! 

 

  

Step 6: Heat the bead just until it is 
tacky and then roll it lightly in the 
Crystal Clear and Bittersweet frit 
blend. 
 

Step 7:  Melt in the frit and gently 
marver the bead back into shape so 
that the bottom end is pointed and 
the top is rounded. 
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Step 8:  Add a small cap of white to the very top of the bead and melt it in 
slightly. This will become the foundation for the whipped cream we will 
add later. 
 
Step 9:  Now it’s time to create the footed sundae glass.  To do this, 
encase the bottom 2/3 of the bead using a 4mm clear rod.  I prefer to use 
the around-the-world method for this step. My favorite clear is Double 
Helix Zephyr, but use whatever clear works for you. 
 
Step 10:  Gently melt the encasing layer and marver to make it smooth. It 
is important not to make the encasing layer too thin as you want this 
layer of clear to be visible. 
 
Step 11:  To create the look of a sundae glass, heat one area at a time and 
press a line into the clear using a razor tool.  I like to line up the razor tool 
with the mandrel to help me create straight lines.  I can typically press 
five to six lines into the glass. Try to make them evenly spaced, but 
perfection isn’t necessary as you only see one side of the glass at a time. 
 
Steps 12 and 13: Our sundae glass needs a ruffled edge. To do this, apply 
two rows of 3mm clear stringer (one on top of the other) around the top 
edge of the transparent glass.  Heat briefly, but not enough to melt the 
glass.  
 

 

  

Step 14:  Apply a small blast of 
heat at the top of each line you 
created in step 11 and, using a 
razor tool, push a section of the 
stringer down toward the bottom 
of the bead, creating a ruffle.   
 
Continue adding ruffles, working 
your way around the bead.  
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Step 15: To add the foot, apply two rows of 3mm clear stringer, one on 
top of the other, along the bottom edge of the clear glass and melt 
slightly.  Melt just enough for the clear to adhere, but not enough that it 
loses its shape. 
 
Use a marver to flatten the bottom of the foot.  Although these beads are 
meant to be strung, they will actually stand up on their own if you make 
the bottom flat using a marver.  
 
Step 16: To add the finishing touches to the sundae I like to add a little 
whipped cream and a cherry on top.  To do this, apply white stringer 
randomly around the top of the sundae, being careful not to touch the 
mandrel. The white you added in step 8 provides a foundation for adding 
the stringer detail in this step.  
 
Steps 17 and 18:  Using a razor tool, create some texture in the whipped 
cream so that it has a more realistic appearance. 
 
Step 19:  The last step is to put a raised dot of CiM maraschino on the 
white to create the cherry on top, give the bead some insurance heat, 
and pop it in the kiln! 
 

YUM!!!  Ice cream anyone? 
 

   

Other options for making different 
flavors would be to add random 
swirls in Effetre Dark brown (for 
chocolate) or amber (for caramel) 
and distort with the razor tool.   
 
Just let your own imagination guide 
you. With just one basic shape you 
can create sweets that are sure to 
bring a smile to the face of any 
child! 
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Diane Woodall and her husband, Paul, publish the Soda Lime Times, a monthly 

digital lampworking magazine. She began making beads in 2002 and has been 

involved with the Beads of Courage program since 2005. She was the founding 

president of the Houston Society of Glass Beadmakers and was one of the first thirty 

inductees in the Beads of Courage Hall of Fame. 

 

Diane does not sell many of her beads these days as most are donated to Beads of 

Courage, but she still enjoys making seashells and organic beads during her studio 

play time. 

 

Monthly subscriptions and back issues of the Soda Lime Times are available at www.sodalimetimes.com 

Diane also sells back issues of the magazine in her Etsy store at www.dianewoodall.etsy.com 

 

 

  

I hope you have enjoyed the tutorials in this eBook.  I plan to produce another one in 

2014, so if you have a design you would like to submit for our next collection please 

send me a photo at diane@sodalimetimes.com. 

If you need a copy editor for your own tutorial or eBook please contact Leah Nelson at 

leahrnelson@hotmail.com. 

Here are the addresses where you can send your beads to Beads of Courage: 

 

USA, Japan, and New Zealand: 

Beads of Courage 
3230 N. Dodge Blvd., Suite J 

Tucson, AZ  85719 
United States 

 

Canada: 

Beads of Courage 
Attn: Bead Donations 

3119 35th Ave SW 
Calgary, Alberta T3E 0Z8 

 

 
 

UK: 

Be Child Cancer Aware 
c/o Sarah Drummond 

2, Park Close 
 Wickford 

Essex SS12 9EH 

 

Now here are some more beads to help fuel your imagination. Thanks to the artists 

who sent their photos . . . please keep making those beads! 

 

http://www.sodalimetimes.com/
http://www.dianewoodall.etsy.com/
mailto:diane@sodalimetimes.com
mailto:leahrnelson@hotmail.com
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1: Lisa O’Brien 

2, 3 and 9: Pat O’Brien - www.pato.etsy.com 

4, 7 and 11: Nicole Rogalski – www.bastillebleu.com 

5: Lezlie Foster - http://www.creekbottomglass.com/ 

 
 
 
 
 
 

 

6: Branda Corey - www.dragonsbreathflamework.com/ 

8 and 10: Janice Blair  

12: Glenda Edwards - www.amusebeads.etsy.com/ 
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1: Deb Harlan 

2: Debora Sims 

3 and 5: Betty James 

 

 4 and 6: Jolene Wolfe -www.kitzbitz.etsy.com 

 7: Pat O’Brien – www.pato.etsy.com 

 

 

 

http://www.kitzbitz.etsy.com/
http://www.pato.etsy.com/


106 

©Copyright 2013 Soda Lime Times - All Rights Reserved 

 

 

Beads on this page were made by Diane Woodall.  The ice cream cone tutorial is in the Oct. 2011 Soda Lime 

Times.  The Fish tutorial is in the August 2011 Soda Lime Times and, the Bonehead tutorial (bone beads with 

faces) is in the Oct. 2012 Soda Lime Times.  


