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About the cover:
Babylonian Cuneiform is among 

the first recorded languages. 
After hours of scouring the web 

for a reliable translator, we found 
the University of Pennsylvania 
Museum of Archaeology and 

Anthropology’s online translator 
and got to work. We put designer 
Chelsey Boyle’s minor in ceramics 

to use in creating our own 
cuneiform tablet that reads “SPM/

TLI (State Press Magazine/The 
Language Issue),” paying homage 
to where many written languages 

can trace their beginnings. Now an 
SPM cover photography veteran, 
Stella Atzenweiler lent her artistic 

eye to create the museum-like 
image you see.

E D I T O R ' S  L E T T E R

Language is what makes us human. 
It’s a broad term defined in two ways. 
It’s commonly defined as the way in 
which humans communicate. But 
linguists define it as humans’ ability to 
use words to express thought.

We chose language as the theme for 
this issue because it is pertinent to many 
of today’s issues, including free speech, 
social media and political rhetoric.

Instead of attempting to explain 
language for what it is, as that would 
require multiple books, this issue of the 
magazine considers both definitions 
of language and how it manifests 
itself in our university community 
through poetry, sign language, political 
expression, immersive classrooms and 
online quizzes about love.

PHOTO BY ZACHARY VAN ARSDALE
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Why ASU teaches 
less commonly 
taught languages

When Hannah Spencer lived 
in Bosnia-Herzegovina, she 

learned the word ćejf (pronounced 
“chafe”) a word that does not have 
a direct translation to English but 
can be interpreted as “a savory 
moment.” Ćejf, she said, is having 
a cigarette with a coffee after a long 
day of work.

Spencer said that learning this 
colloquial term helped her better 
understand the warm and inviting 
Bosnian people.

“The language is difficult,” she 
said. “But they are very forgiving 
people in terms of foreigners speak-
ing their language, or trying to.”

She spent one month each sum-
mer for three years in Bosnia-Her-
zegovina while she attended ASU’s 
Critical Languages Institute, CLI, 
a program that teaches less com-
monly taught languages. There, 
she studied the Bosnian language 
and familiarized herself with the 
quaint lifestyle of Sarajevo, the 
country’s capital.

Along the way, she unintention-
ally stumbled across the history of 
a war that has been largely over-
looked by the United States.

Each morning in Sarajevo, she 
walked to class through the city’s 
enchanting cobbled streets and 
shackled roofs. “This place is like 
straight out of ‘Alice in Wonderland’ 
or a Van Gogh or Monet,” she said.

But Spencer said she couldn’t 
help but notice the bullet holes in 

the walls of buildings and the gre-
nade shattered concrete that was 
filled with red paint to symbolize 
that a child had died there.

“When you see that, and you 
don’t understand it, you just want 
to understand it,” Spencer said.

These haunting images are 
remnants of the Yugoslav Wars, a 
conflict between 1991 and 2001 that 
consisted of genocide and ethnic 
cleansing of over 140,000 people. In 
the end, Yugoslavia dissolved into 
six new countries: Bosnia-Herze-
govina, Croatia, Macedonia, Mon-
tenegro, Serbia and Slovenia. 

Being in a region not far removed 
from war compelled Spencer to study 
it. She researched the Yugoslav Wars 
for her Barrett, the Honors College 
thesis and then taught English in 
Serbia as a Fulbright scholar.

Her fluency in Bosnian was 
critical to her understanding the 
region’s history. She said that when 
someone can speak the language 
and read its newspapers without 
translation, they can see what’s 
going on more clearly.

Spencer said upper level bureau-
crats in the U.S. State Department 
and other governmental agencies 
handle diplomatic issues poorly be-
cause they lack linguistic and cul-
tural fluency of the foreign regions 
they work with.

“They don’t understand the peo-
ple,” she said. “They don’t under-
stand what’s going on.”

OF DISCONNECT

REPORT

PHOTO BY KEVIN HURLEYBY MOLLY STELLINO  



Uzbek. In 2010, the program taught 
Pashto, known in the U.S. as the 
language of the Taliban. Students 
in the program study the language 
in the classroom for seven to eight 
weeks, and can opt-in for a four 
week study abroad trip.

The CLI’s classes are intensive, 
lasting four hours per day, five days 
per week, and students sometimes 
learn a week’s worth of material 
in one day. Levin said the rigorous 
courses help students become in-
termediate level speakers after one 
summer in the program.

Borche Arsov, the Macedonian 
instructor at the CLI, said he saw 
tremendous improvement from his 
students in one summer. At the be-
ginning of the program, he taught 
between 20% and 30% of the time 
in Macedonian, but at the end, he 
taught 100% in Macedonian. 

“They start as passive listeners, 
and then you see how they grow 
into an active part of a conversa-
tion,” Arsov said. “It’s amazing.”

Levin said the University ad-
ministration sees learning these 
languages as so important that they 
waive tuition for the program.

“This is ASU really putting their 
money where their mouth is when 
it comes to global engagement,” 
she said.

Levin said the goal of the insti-
tute is for students to continue to 

This cultural and linguistic fluen-
cy, she said, is what international 
diplomacy workers are missing from 
their skillset and part of the reason 
that the U.S. did not intervene in the 
Yugoslav Wars until 1995.  

It is also what the CLI is trying to 
help develop within the next gener-
ation of researchers and diplomats.

The CLI teaches languages that 
are not commonly taught and 
deemed “critical” by either the U.S. 
Department of Defense, U.S. De-
partment of State or the University.

The Department of Defense defines 
critical languages as “any foreign 
language identified by the Secretary 
of Defense in which it is necessary to 
have proficient personnel because of 
national defense considerations.” 

While the Department of State 
defines the term as languages “less 
commonly taught in U.S. schools, 
but essential to America’s positive 
engagement with the world.”

Irina Levin, associate director of 
the Critical Languages Institute, 
said the University deems languag-
es taught in the program as critical 
for two reasons: they are spoken in 
regions that were formerly a part 
of the Soviet Union, or they are 
languages that may not be taught 
anywhere else.

The institute currently teaches 12 
languages including Russian, Pol-
ish, Bosnian, Hebrew, Albanian and 

“

“

Language is 
intr insic to the 
expression of 
culture and 
as a means of 
communicating 
values,  customs 
and bel iefs, 
language 
fosters feel ings 
of group 
identity and 
sol idarity.

–  Patr ice 
Shackleford
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do research or diplomacy work with 
those regions in the same way that 
Spencer became culturally fluent in 
the history of the Yugoslav Wars as 
a result of learning Bosnian.

Representatives from the NSA, 
FBI and CIA visit classrooms to 
recruit students because, Levin 
said, fluency in the language and 
culture of these critical languages is 
essential for international diplo-
macy. This is because translators 
can often miss out on the subtleties 
of language.

“If you’re able to read something 
how you should take something, 
whether it should be taken as a 
light-hearted joke or a more point-
ed comment, all of that when you’re 
dealing with people from differ-
ent languages is not immediately 
obvious,” Levin said. “Becoming 
culturally and linguistically fluent 
is really the only way you’re going 
to get there.”

Patrice Shackleford, a language 
outreach officer for the National 
Security Agency, said in an email 
that language analysts for the NSA 
use these skills to scan through and 
analyze large amounts of foreign 
language material to uncover po-
tential threats. 

“Language is intrinsic to the ex-
pression of culture and as a means 
of communicating values, customs 
and beliefs, language fosters feel-

ings of group identity and solidari-
ty,” Shackleford said in the email.

The Critical Languages Institute 
exists to combat the threat of a 
United States without speakers of 
critical languages. A lack of critical 
language speakers could result in a 
lack of understanding of the regions 
where critical languages are spoken. 

Shackleford said that without 
a workforce that has strong pro-
ficiency in languages critical to 
national security, the NSA would 
not be able to perform its foreign 
signals intelligence mission.

Critical language fluency and 
cultural fluency of their prospec-
tive regions is essential to fields 
beyond government intelligence, 
Spencer said.

Spencer, who wants to work for 
the U.S. State Department as a For-
eign Service Officer, said it’s also 
invaluable in careers in politics and 
the military.

It’s important to “know what it’s 
actually like rather than, ‘Oh, that’s 
this part of the world,’” Spencer 
said. “I can point to it on a map, 
but I can’t tell you what it’s like to 
be there. A lot of problems come 
from people who have no idea what 
they’re getting into,” she said.

CLI Russian instructor Irina Dri-
galenko said she not only teaches 
her students new languages, but 
also intercultural skills. This is so 

they can understand not only the 
language and its culture, but why 
people of different cultures do the 
things they do and make the deci-
sions they make.

“Maybe people didn’t have 
another choice,” Drigalenko said. 
“Maybe they were absolutely lack-
ing some essential information, so 
their reaction was due to that.”

She said she does this because 
her students can be the negotiators 
or diplomats who can stop global 
conflict in the future.

To explain this concept, Drigalenko 
gave the example of morning showers.

An American might think that it 
is unhygienic that Russians do not 
shower in the morning, but Driga-
lenko said that in Russia, unless you 
make sure you are completely dry 
before leaving the house, “You’ll be 
walking icicle.”

She said when this same principle 
of cultural understanding is applied 
to larger, global issues, it could 
result in a more secure world.

“In this absolutely amazing global 
society, we have to work as a team, 
not as enemies, because we will do 
more positive, effective things,” she 
said. “We’ll clean our planet faster. 
We’ll get rid of these nuclear weap-
ons faster. We will secure our kids’ 
and grandkids’ future.”

“That’s what’s really the goal: to 
make the world just a bit better place.”



SOUND BARRIERBREAKING THE

A SOCIOLINGUISTIC 
ANALYSIS OF 
AMERICAN SIGN 
LANGUAGE

FEATURE



se
p

te
m

b
e

r 2019
11

SOUND BARRIER BY JOSEPH PEREZ
PHOTOS BY DUSTIN DAVILA-BOJORQUEZ

One palm brushes over the oth-
er, parallel to the ground. The 

bottom hand falls away. Two fin-
gers on the top hand form a “peace 
sign” with the palm facing the 
signer. The middle finger touches 
the cheek before the hand moves 
forward. An index finger points 
directly at the observer’s chest.

“Nice to see you.”
Though its exact origin remains 

a topic of debate, American Sign 
Language is thought to borrow as-
pects from French Sign Language, 
brought over to the United States 
by French teacher Laurent Clerc in 
1817, and America’s more localized 
colloquial sign of the time.

Now, to say that the language is 
“spoken” would be to misrepresent 
it. ASL is not spoken but shown. 
Someone communicating in ASL 
is not translating English words 
but conveying universal ideas and 
individual thoughts.

Beyond that, these thoughts 
have to be presented without a 
tone of voice or a change of vol-
ume. A completely physical lan-
guage, it is the intensity of one’s 
movements and facial expressions 
that show emotions, thoughts and 
even grammar.

ASU American Sign Language 
lecturer and former program di-
rector Paul Quinn explained that 
people who sign communicate in 
vastly different ways than those 
who speak.

Quinn said for the most part, 
signing people are much more 
forward in their communication. 
They cut straight through all of 
the polite tiptoeing that speaking 
people are accustomed to.

Quinn said one shining example 
of this discrepancy was an inter-
action he had at the library with a 
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ancies between signed and spoken 
language, the former is the way 
Juan Beltran speaks his mind.

Now a sophomore studying 
physical education, he was born 
hearing, but became deaf by the 
time he was 2 months old. Beltran 
said he learned to speak English 
with a cochlear implant as a child, 
but his first language was ASL. He 
stopped speaking English when he 
was a teenager.

Beltran’s interview with State 
Press Magazine was conducted 
through writing in a notebook due 
to a language barrier. 

“English and ASL are different 
languages,” Beltran said. “English 
is common to speak. It has clear 
grammar. ASL is unique to the deaf 
community and other people who 
need it. Sign language uses hands, 
facial expressions and is quicker.”

Despite its variance from English, 
Beltran said there are a lot of times 
when he sees people signing in his 
mind while he reads English words 
— even if that person doesn’t know 
a lick of ASL. Other times, however, 

words aren’t easy to translate from 
English to ASL.

Although this is often seen in the 
deaf community, it is not limited to it.

In his 27 years of studying and 
making ASL a part of his life, 
Quinn said he’s become less aware 
of sound and even finds himself 
thinking in ASL from time to time.

He recently had to have his roof 
repaired and when the repairman 
came down to tell Quinn where and 
what the problem was, he under-
stood it in ASL.

 “In my head, I'm seeing signing 
and visualizing the entire thing, 
and how I would sign it and ev-
erything because it's a completely 
visual description that he's giving. I 
often responded using some signs, 
which I still do,” Quinn said.

Beltran said he enjoys commu-
nicating with hearing people who 
sign, including those who at least 
attempt to do so, because it shows 
their consideration for the deaf 
community. He said he even got a 
job because his employer took ASL 
classes at ASU.

man who was deaf. The two greeted 
each other in ASL and had an ex-
tremely personal conversation.

“He proceeds to tell me why he 
moved to Arizona, how his father 
was supposed to move here with 
him but his father decided to stay in 
Oregon,” he said. 

The man went on to tell Quinn 
about why he was at the library and 
how he tries to talk to his father 
often. “And I just met this person,” 
he said.

Quinn said there are likely a 
number of reasons for this pattern 
of personal conversation between 
those who use ASL.

The first is the historical lack 
of long-distance communication 
between people who are deaf. Up 
until the popularization of tex-
ting and cellphones, snail mail and 
phone calls were the only mediums 
of long-distance communication. 
With the latter being inaccessible to 
people who are deaf or have partial 
hearing loss, only letters, which 
would often arrive weeks after their 
writing, and face-to-face commu-
nication were possible.

Thus, in-person communica-
tion between people who are deaf 
became much more efficient and 
unequivocal.

Quinn said he believes that the 
tight-knit nature of the signing 
community makes for a quicker 
connection and a degree of imme-
diate trust. When a signing person 
meets another signing person, the 
two instantly have a unique cul-
tural bond.

“If you have an interest, say, in 
computers and then you suddenly 
meet someone and you kind of get 
that they do, too … you immediate-
ly can start talking for quite a bit 
about computers,” Quinn said. 

He said that speaking people bond 
over shared interests while peo-
ple who sign already have a bond 
through their shared language.

Though Quinn sees the discrep-
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He said his employer worked in a 
restaurant and taught Beltran how 
to cook using ASL.

Beltran said that people who are 
deaf often struggle to find jobs due 
to a language barrier because a lot 
of times, people not only misun-
derstand the language but also mis-
read the individuals who use it. 

He wrote that hearing people 
seem to underestimate the deaf 
community’s abilities and over-
estimate the limitations of people 
who are deaf. This, he said, leads to 
discrimination against the deaf and 
partial hearing community.

Evelyn Mendez, a senior studying 
speech and hearing science, walked 
into her first American Sign Lan-
guage class as a nervous freshman 
“just to try it out.”

By the time she was done with 
that first semester of ASL class, 
she found herself in love with the 
language and a part of ASU’s ASL 
Club, a place for signers of all levels 
to come together and learn from 
each other.

Mendez joined the club as a be-
ginner to sign language, and said 
the more advanced members of the 
club helped her learn along the way.

She believes that every hearing 
person should learn American Sign 
Language. She said that while the 
world has made progress in ac-
commodating disabilities, “nobody 
really takes the time to make ASL 
accessible for people that need it.”

She said that people shouldn’t be 
afraid to take that step into sign-
ing culture.

“They just care that you commu-
nicate with them,” she said. “They 
don’t care if you mess up, they 
don’t care if you’re doing it slowly. 
… They really enjoy other people 
learning sign language.”

Editor’s note: Due to a language 
barrier, Juan Beltran’s quotes were 
edited for clarity.

"ASL is  not spoken 
but shown. Someone 
communicating in 
ASL is  not translat ing 
Engl ish words but 
conveying universal 
ideas and individual 
thoughts."

-  Joseph Perez



A BRIEF HISTORY OF 
ASU'S POLITICAL LANDSCAPE
By Chase Hunter B.
Photo illustration by Madeleine Andersen
Photos courtesy of ASU Archives
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Mandatory ROTC training.
FBI Surveillance.
The largest student protest in ASU's history.

A look back at decades past disproves the 
stereotype of an apolitical student body.

REPORT



In the fall of 2018, the political pulse of 
ASU’s Tempe campus was about to rise. 

A few protests peppered the start of the 
semester but would pale in comparison to 
the impending fallout.

In the early 2000s, the University received 
the longstanding moniker of “Apathetic 
State University,” from media outlets like 
the Phoenix New Times.

But political expression on campus was 
reawakened when local and national me-
dia outlets reported on the racist, sexist 
chat logs of College Republicans United, 
a fringe conservative club. Students then 
protested the presence of U.S. Customs 
and Border Protection recruitment on 
campus, ASU’s lack of responsiveness to 
marginalized communities and hateful 
posters plastered on multiple campuses. 

The revitalized student body invites a 
reflection on some of the largest political 
moments at ASU. These memories, ranging 
from FBI surveillance to mandatory ROTC 
training, give current students a greater 
understanding of the University’s political 
climate over the years.

ENDING THE 
MANDATORY ROTC 

PROGRAM
In 1968, the number of U.S. troops in Viet-

nam approached its peak of over 500,000, 
and young men from ROTC programs were 
largely called upon to fight the communist 
North Vietnamese Army.

“The Vietnam War is very much unlike 
the war in Afghanistan and the wars in Iraq 
because there was a draft,” said Margaret 
Tinsley, an ASU student at the time. “Boys 

in college whose grades slipped were at 
risk of being drafted and sent off to war.”

The Arizona Board of Regents made the 
Reserve Officer Training Corps (ROTC) 
compulsory for all male students in Arizo-
na in 1948. The mandatory ROTC program 
required freshmen and sophomores to com-
plete one hour of classroom study and one 
hour of drills per week.

Like the rest of the country, ASU stu-
dents chose sides. 

George W. Chambers, the president of 
the University Board of Regents at the 
time, oversaw the three state universities 
in Arizona. He told the Phoenix Gazette in 
1967, “At one time, only the type of peo-
ple who love to carry picket signs objected 
to a mandatory ROTC. But today, there are 
serious-minded, patriotic students ques-
tioning its value.”

In the fall of 1968, the Arizona Board 
of Regents voted to replace mandatory 
ROTC training at these universities with a 
voluntary program. This proposal was first 
rejected in April, but was reintroduced in 
October and adopted in November due to 
pressure from students. 

A handful of students remained unsatis-
fied with the action of the administration. 

According to an ASU Libraries document, 
in the spring of 1969, 22 students began 
what would turn into a three day hunger 
strike, protesting for the removal of all 
ROTC training on ASU campuses. They 
occupied the ROTC building – now the 
University Club. A crowd of observers and 
students threw eggs at the demonstra-
tors on the first night, and demonstrators 
shielded themselves with bed slats.

According to the document, rumors 
arose the second night that students op-
posed to the protestors would be backed up 
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“by large groups of fraternity men, ROTC 
members, veterans, athletes or motorcycle 
gang members” to intimidate the protes-
tors into relinquishing their occupation. 
More eggs were thrown at the protesting 
students that night.

The demonstrators frequently commu-
nicated with the campus security chief and 
other administrators to ensure that their 
presence was lawful.

On the third day, the campus security 
chief told the demonstrators they had two 
options: to leave voluntarily or be forcibly 
removed and arrested. Twelve students left 
and the remaining ten were arrested for 
“rout,” gathering with the threat of a riot, 
and “sedition,” rebelling against authority. 

University administrators claimed that 
these students were arrested for safe-
ty reasons. Those arrested received the 
nickname “The Tempe Ten,” according to 
ASU archivist Rob Spindler.

In the fall 1969 semester, the voluntary 
ROTC program began. Only a few months 
later, the first nationwide draft lottery of 
young men for the Vietnam War took place. 

THE FALL OF MORRIS 
STARSKY

Morris Starsky, an ASU philosophy 
professor in the 1960s, was described by 
Spindler as an “angry socialist.” Tinsley, a 
student of Starsky, described him as “out of 
step with the powers that be,” but “in the 
classroom, he was perfect.” 

To the FBI, Starsky, a longtime activist 
and a leader in the Socialist Workers Party of 
Arizona, was considered a political threat. 

During the 50s and 60s, the hysteria of the 

McCarthy-era Red Scare persisted. Many 
socialists and communists were perceived by 
the FBI as disloyal and dangerous to America.

Founder and head of the FBI J. Edgar 
Hoover created COINTELPRO, the pro-
gram used to surveil Starsky in 1956, 
according to the Encyclopedia Britannica. 
The program ordered wiretaps and disin-
formation campaigns against people who 
were perceived as radical enemies of the 
American government.

The FBI began its surveillance of 
Starsky in the early 60s.

A 1963 letter from the Special Agent in 
Charge to J. Edgar Hoover said, “Morris J. 
Starsky, by his actions, has continued to 
spotlight himself as a target for counter-
intelligence action.” 

In 1964, Starsky began his career at 
ASU, where he taught and continued to 
work with anti-war protesters. 

Starsky’s son, Ben Starsky, learned 
more about his father’s life through let-
ters and information he received from his 
father’s FBI file.

“There's also a very clear letter from the 
Special Agent in Charge of the Phoenix Bu-
reau who identifies my father as one of the 
— or the primary — targets for disruption 
in the Phoenix area,” Ben Starsky said.

COINTELPRO turned its attention to 
institutions of higher education in 1965. 
According to FBI documents publicly re-
leased in 1976, falsified letters were sent 
to administrators and lawmakers to dis-
mantle the efforts of left-wing activists. 

A letter targeting Starsky in 1968, accord-
ing to COINTELPRO documents, said he was 
“maliciously disturbing the peace” and “ap-
plying violent, abusive or obscene epithets” 
to the assistant director of the Gammage Au-
ditorium outside the auditorium box office.



Starsky was fined $220 for the incident, 
the Phoenix Gazette reported, which is 
valued at over $1,500 in 2019 according 
to an inflation calculator. State represen-
tatives cited his alleged conduct in the 
manufactured letter from the FBI as reason 
for the fine.

Despite this, Starsky continued to attend 
protests and speak to crowds, and in the 
spring semester of 1970, Starsky’s life in 
academia began to crumble. 

On Jan. 14, 1970, Starsky canceled a class to 
speak at an anti-racism rally at the Univer-
sity of Arizona. He was accused of improper 
use of his position and a formal hearing was 
announced to explore all related charges.

A faculty meeting passed a resolution 
on Feb. 2, 1970, not to fire Starsky. On 
Feb. 24, 1970, the Arizona State Board of 
Regents took over the case and ordered a 
formal hearing of charges against Starsky. 

The Regents’ report said Starsky occa-
sionally violated rules, had acted unethi-
cally citing the standards of the American 
Association of University Professors and 
“displayed exceedingly poor judgment 
in his relations with his colleagues,” the 
Arizona Republic reported. 

“I was appalled that they would (fire 
Starsky). That just seemed ridiculous to 
me,” Tinsley said. “I’m sure that if you 
were more of a conservative person than 
I, you’d say, ‘Well he’s a communist, we 
should fire him.’” 

Ultimately, Starsky was fired and black-
listed from other universities. 

Starsky went on to work in a steel mill 
to provide for his family before his declin-
ing health forced him to retire in 1978 and 
live off of disability checks. Starsky died 
from a heart condition at 55 years old in 
1989, according to ASU Archives.

A RACE RIOT AND AN 
FBI INVESTIGATION
Around 1 a.m. on April 15, 1989, four 

black students left a party at the Sigma 
Alpha Epsilon fraternity house, and a 
case of mistaken identity spiraled into a 
racial riot.

Upon leaving, hundreds of people 
surrounded the students outside the SAE 
house, which predominantly consisted 
of white students, and began to shout 
racial slurs at, spit on and harass the black 
students, according to the police report of 
the incident.

Officer James Klosterman said in his 
report, “I continued to encourage the 
black males to leave since more and more 
people (white) were beginning to gather. 
I could hear others yelling (racial slurs), 
but was unable to identify who they were. 
They were within the immediate area. The 
crowd now was beginning to surround us 
(four blacks and myself) ..."

The rowdy crowd began to break off into 
fist fights and University police officers on 
the scene called for backup. When deputies 
and patrolmen arrived, they began to mace 
the crowd.

Police took two of the four black stu-
dents, who were members of the track 
team, into protective custody. With mace 
in their eyes, they were handcuffed to 
furniture when they  arrived at the police 
station, even after they stated that the 
handcuffs were “too tight,” the Phoenix 
New Times reported. 

Nobody involved in the altercation was 
charged with any crimes, and an ASU 
PD spokesperson said the students were 
handcuffed to follow policy.
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The altercation was in direct response 
to an event from earlier in the evening 
when a different group of men – one of 
whom was white – assaulted SAE fraterni-
ty member Sean Hedgecock and others on 
the SAE front lawn, according to witnesses 
who spoke to the Phoenix New Times. 

But the black students leaving the SAE 
house in the early morning of April 15 were 
not part of the group of men who allegedly 
committed the assault. 

Coverage by The State Press over the 
following week dove into the racial impli-
cations of the incident. This spawned an 
FBI investigation into the conduct of ASU 
Police that night. 

An eight-and-a-half hour sit-in and 
march was held in protest, where over 
600 ASU students and faculty members 
participated, becoming the largest civil 
rights protest in the University’s history, 
according to The New York Times.

Amid student demonstrations, the De-
partment of Justice and the FBI launched a 
collaborative investigation into the actions 
of police to determine whether they violat-
ed students’ rights. 

ASU President J. Russell Nelson 
launched a  13-point plan to combat 
racism in the wake of the controversy, 
according to The State Press. The plan 
included an investigation into the police’s 
actions that night and recommended stu-
dents take an ethnicity course, The New 
York Times reported. 

The FBI did not find wrongdoing by the 
police. Mike Burgess, a reporter for The 
State Press, interviewed the two black 
students, Robert Rucker and James Liddell, 
who were arrested on April 15. He asked 
them about the investigative process.

“I’d call it a weak investigation,” 

Rucker said to Burgess. “How can you 
conduct an investigation without talking 
to the victims?” 

THROUGH THE LENS 
OF TODAY

“It was a horrible time. 1968 was a horri-
ble year,” Tinsley said. “But it’s worse now.”

Current generations facing controver-
sial federal government entities mirror 
the spirit of defiance present on the 
1960s campus.

In April 2019, ASU students protested 
the presence of U.S. Customs and Border 
Protection recruiting students for various 
jobs on the Tempe campus, according to 
The State Press.

The FBI surveilled Morris Starsky for 
years because of his political ideologies. 
Similarly, Turning Point USA, an orga-
nization that aims to teach conservative 
ideology to college students, maintains 
a Professor Watchlist. The database 
aims to “expose and document college 
professors who discriminate against 
conservative students and advance 
leftist propaganda in the classroom,” 
according to its website.

Professors across the United States and 
teachers who have appeared on the list 
have received death threats for their per-
ceived liberal bias.

And on March 26, 2019 when Kevin De-
cuyper apologized for the racist and sexist 
language used by members of his club — 
language he then used in his apology — 
the same racial slurs shouted on April 15, 
1989, echoed through the courtyard of Old 
Main once again.



Mining for Manipulation
OPINION

Political campaigns are manipu-
lating you. 

This should come as no surprise, 
because the current political land-
scape is plagued with deceit and 
corruption. Campaigns, rather than 
actual policy, are causing divisive-
ness among different demographic 
groups which should be alarming 
to voters and students forming 
political beliefs.

To be confident that their vote is 
based on facts, young voters need 

to have a solid understanding of the 
unethical and manipulative tactics 
political campaign workers use to 
gain support.

Through smear campaigns and 
fearmongering, political campaign 
workers are now categorizing voters 
into subsets to better target their 
messaging and receive votes.

“Most campaigns are savvy to 
the fact that voters (respond better 
to) things that make them fearful 
or hopeful than they actually care 

about policy issues,” said Adam 
Symonds, a senior lecturer, foren-
sics director and political communi-
cation specialist at the Hugh Downs 
School of Communication. 

Symonds said what really moti-
vates voters is their emotions.

“(Campaign workers) will inten-
tionally make ads either prey upon 
our fears or make us feel like some-
thing is going to get better,” he said.

This manipulation is demonstrat-
ed by President Donald Trump and 
his supporters repeatedly chant-
ing, “Build the wall,” at numerous 
rallies and campaign events. This 
statement, with its conciseness and 
ease, is used to embody the idea that 
his decisions guarantee safety for 
his constituents.

This tactic is often derived from a 
practice that is most harmful to de-
mocracy: data mining. Essentially, 
political campaigns buy data from 
major social media outlets to group 
individuals into certain demograph-
ic batches and target them with ads 
specifically tailored to their lives. 

This data can range from music 
preferences to frequently visited 
locations, and even recently pur-
chased items. All of this data, while 
it may seem meaningless, paints a 
picture of an individual’s wealth, 
political views and voting patterns. 

Data mining, in itself, is extreme-
ly unethical. This does not stop 
modern campaigns from using it to 
adjust to a rapidly changing political 
landscape, though.

After campaigns get ahold of rele-
vant information, campaign workers 
are inclined to send out messages 
that appeal to certain groups. For 
example, Latinos living in America 
may have seen the message from 
Trump’s campaign boasting the 
“lowest unemployment rate for 

BY ANNIE SNYDER
ILLUSTRATION BY CONNOR WODYNSKI
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Latinos” in history, plastered all 
over Facebook. 

Campaigns and political leaders do 
this so that voters understand how 
the campaign’s message is related 
to them. However, this language is 
clearly manipulated. The Associated 
Press reported that Trump reigns 
during a time when Latino, Asian 
and African American unemploy-
ment rate is at its lowest in history. 
This ad does not tell voters that this 
rate has actually steadily decreased 
for the past several years and re-
cently began increasing. 

When campaign researchers and 
marketers are able to choose which 
facts are relevant to their campaigns 
through data mining, searching for 
keywords on social media posts and 
obtaining voting records, they leave 
out a lot of significant information 
about a candidate, like their voting 
record, policy plans, donors or pre-
vious occupations, that voters often 
do not see. 

Voters would have to go out of 
their way to fact-check the present-
ed information, which is unlikely 
to happen due to the staggering 
media illiteracy among consumers. 
According to the American Press 
Institute, 32% of Americans find it 
difficult to distinguish news from 
opinion in the media.

In a reversal of truth, political 
leaders and experts sometimes 
blame negative statistics on an op-
ponent’s leadership, when the issue 
was actually their own doing. 

This type of political blame game is 
clearly exemplified by many Dem-
ocratic pundits denouncing Trump 
for his tough immigration policies. 
In reality, Obama also oversaw high 
rates of deportation under his ad-
ministration, hitting a record high 
of nearly 410,000 people deported in 

2012, as reported by the Wall Street 
Journal. Trump’s leadership, marked 
by an increased reliance on ICE raids, 
has resulted in fewer deportations. 

The way campaigns manipulate 
college aged voters is among the 
most prominent examples of mass 
marketing influence. In fact, the 
Democratic National Committee 
has taken full advantage of college 
students’ reliance on technology 
as they frequently try too hard to 
connect with young voters. Mash-
able reported that the DNC's account 
tweeted a pink wallpaper embla-
zoned with Trump's face and the 
Beyoncé lyrics "Boy Bye," notably 
tanked online.

As the Democratic Party became 
desperate to hold on to young 
voters, they began publishing more 
and more ad campaigns in the hope 
of relating to the Twitter mob. This 
is one of the most depressing and 
obvious attempts at creating a relat-
able campaign, but at least millen-
nials are beginning to realize this.

It’s also important to note that 
Twitter is not a place for healthy or ac-
curate political discourse. Often, Twit-
ter users are accustomed to idealistic 
views and anger, which causes them to 
become misguided by conspiracies or 
ideas without real substance. 

Despite this, students are not a 
“done deal” when it comes to party 
politics and demographic group-
ing. More students are beginning to 
shy away from groupthink and are 
becoming more involved by learning 
about actual policy. 

Although ASU students are often 
low on the list of priorities for cam-
paigns and policymakers, there are 
still ways for them to ensure their 
perspectives are heard.

Symonds said if ASU students 
want to see their perspective heard 

and adapted into the way that policy 
is communicated, they should think 
about what insights they have into 
their generation and particular sub-
set of voters.

Students involved in campaigns 
should pitch their perspective to 
higher ups as, “Here’s my perspec-
tive on how folks my age are voting, 
and here are the values that people 
my age say will control what they 
vote for,” he said.

Generalizing information and 
making it about a demographic of 
voters that shares the same qualities 
as oneself, or epitomizing a certain 
type of voter, he said, makes it eas-
ier for the campaign team to see a 
value in adapting to that insight.

As students, we must ensure that 
we remain cautious when deciding 
who to vote for and conduct our own 
research because campaigns will 
continue to collect data in unethical 
ways and pump out deceitful polit-
ical messages that appeal to certain 
demographics. Voters must be wary 
of trusting smear campaigns and 
appealing catchphrases because 
these facilitators are often the tip of 
the iceberg when it comes to policy.

Symonds said that voters not only 
need to understand the tactics be-
hind political messaging, but apply 
this knowledge each time they come 
in contact with it. 

“Clearly, every campaign has an 
agenda of what exactly they are 
trying to show you and a particular 
spin they are trying to put on an 
issue,” he said, “We should stop 
and think about  – what are they 
not telling us and what things have 
not been said?”

Editor’s note: The opinions present-
ed in this column are the authors’ and 
do not imply any endorsement from 
The State Press or its editors.



Jamal Cadoura has been posting 
poetry on Instagram since 2015. 

The 25-year-old Michigan-based 
writer is known online as @Writing-
toinspire. He typically posts simple 
black text over a white background, 
but he allows himself room to ex-
periment with different designs. 

Every post explores a new emo-
tion, diving into feelings of empti-
ness, imperfection, picking oneself 
up by the bootstraps and more.

“A way for me to vent and a way 
for me to heal was to write what I 
was feeling, to allow my feelings 
to materialize in a different way, 
to give credence in a way that I was 
unable to,” Cadoura said. “And 
I've always noticed that no matter 
what you have in life, the things 
that will stand the test of time 
have been words.”

He said he wants his Instagram 
to stand as a virtual museum where 
users can explore any post on any 
particular day.

“You can see the relics of pain 
that I've overcome, the portraits of 
beauty that I could be experiencing 

BY JESSICA MYERS
ILLUSTRATIONS BY SARA WINDOM

instagram poetry:
how social media 
is revitalizing 
an ancient art form 

on a daily basis, all of these things 
are on full display and I'm proud of 
them,” Cadoura said. “I want to put 
them out there because the point of 
art is for art to be seen.”

Blunt line breaks, emotions 
expressed in a handful of words 
and a thought that fits within a 
few lines pasted over an aesthetic 
background; these qualities make 
up the art form dubbed “Insta-
gram poetry.”

Instagram poetry is reshaping 
the way people view and approach 
the medium. It is setting a mold for 
a new, highly accessible means of 
millennial and Generation Z com-
munication, acting as a voice to 
those who feel underrepresented 
and existing as an outlet people can 
claim as their own.

Over the past few years, the new 
genre has risen to the top of pub-
lishing charts. As poetry consump-
tion increases with great success 
from Instagram poetry collections 
like Rupi Kaur’s “Milk and Honey” 
and R. H. Sin’s “Whiskey, Words & 
a Shovel I,” it proves social me-

I  don’t think 
the aesthetic 
necessarily 
interacts with 
the poem, but I 
think it  kind of 
fits with what 
the genre of 
Instagram is 
about.

-Kristen Brida

“

“

dia’s significant impact on the 
consumption of information and 
published works.   

The number of adults reading 
poetry within the past decade has 
nearly doubled, according to a 
survey conducted by the National 
Endowment for the Arts. 

Young adults between the ages of 
18 and 24 have the highest increase 
in poetry consumption rising by 

FEATURE
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8.2% in 2012 to 17.5% in 2017. 
Adults between the ages of 25 and 
34 increased their consumption by 
6.7% in 2012 to 12.3% in 2017.

Though Instagram poetry has a 
noteworthy fanbase, the art form 
remains a controversial subject in 
the poetry community. Some poets 
point out the differences between 
Instagram poetry and other forms 
of written art, contrasting qualities 
and drawing strong opinions. Some 
are even calling for Instagram 
poetry to be disassociated with tra-
ditional forms of the craft.

Contemporary poet Kristen Brida 
said the key impact of Instagram 
poetry, which is reflected in its 
structure, is immediacy. 

“For instance, short lines (and) 
very casual language,” she said. “I 
personally view it as a kind of quote 
that floats around or a saying, and 
then separated by really short line 
breaks and still has a very simple 
grammatical structure to it despite 
the line break.”

Brida said Instagram poetry's 
simple structure provides a form of 
immediacy. When visuals and feed 

aesthetics come into play, those de-
tails can further drive the evolution 
of poems online, she said.

“I don't think the aesthetic nec-
essarily interacts with the poem, 
but I think it kind of fits with what 
the genre of Instagram is about,” 
she said.

When considering the cultural 
phenomenon of Instagram poetry, 
it’s hard to overlook the work of 
Canadian Indian poet Rupi Kaur. 
Her debut collection, “Milk and 
Honey,” has spent 103 weeks on 
The New York Times Trade Pa-
perback Best-Seller list since its 
inception, and her second collec-
tion, “The Sun and Her Flowers,” 
has spent 26 weeks on the list at 
time of print.

Kaur, @rupikaur_, has 3.7 mil-
lion followers on Instagram. Her 
posts range from her poem history, 
new and old, to photos of herself. 
Each post creates a consistent 
theme on her Instagram layout.

On June 30, Kaur shared a poem 
written in all lowercase letters, 
from page 180 of “The Sun and Her 
Flowers,”

“they should feel like home
a place that grounds your life
where you go to take the day off

the one – rupi kaur.”

The post reached over 200,000 likes. 
But Instagram poetry doesn’t 

stop at the success of Rupi Kaur. 
Canadian Instagram poet Atti-

cus, @atticuspoetry, currently has 
1.2 million followers on the app. He 
keeps his identity anonymous, wear-
ing masks during public readings. He 
posts poems on his feed with small, 
black font over white backgrounds, 
or white on black backgrounds.

A poem he posted on Aug. 7th, 2019,

“I didn’t see her love
I felt it
As plainly as the sun

ATTICUS.”

The poem received nearly 40,000 
likes in two days. The New York 
Times bestselling poet has two 
books under his belt.

New York City-based poet and 



activist Cleo Wade, @cleowade, 
published "Heart Talk: Poetic Wis-
dom for a Better Life," a bestselling 
collection of poems. Marie Claire, 
an international monthly magazine, 
named her one of America's 50 most 
influential women. Her second col-
lection of poems, “Where to Begin,” 
is set to release Oct. 8, 2019.

Wade’s popular posts are self-
help oriented and oftentimes gather 
over 10,000 likes per post.

In capital letters and scrawled writ-
ing, Wade, on July 19, 2019, shared;

“I believed I could –
Mostly because constantly 
thinking I couldn’t got 
Really boring after a 
While.
  Love,
 Cleo.”

The post received over 13,000 
likes with comments like “Amen!” 
by @jlhgardner and “Needed to 
hear this *octopus emoji*” by @
the.anxious.poet. 

Brida said Instagram poetry has 
the ability to evoke genuine feel-
ings because of the relatable and 
accessible language used. It allows 
readers to reflect and insert their 
own personal history into what 
they’re reading. 

“When teaching poetry, teachers 
don't necessarily encourage stu-
dents to insert themselves into the 
poem,” Brida said. “What are they 
feeling? What are they experienc-
ing? Whereas I think with Insta-
gram poetry, it actually allows more 
of that.” 

Through its popularity with po-
etry lovers, Instagram poetry has 
received a wide amount of criticism 
from poets and literary critics.

Poet Elizabeth Deanna Morris 
Lakes is a co-host of The Smug 
Buds podcast, which is devoted to 
discussing topics ranging from cre-
ative writing to gender (including 
an episode discussing the qualities 
and criticisms of Rupi Kaur). 

When it comes to considering 
Instagram poetry a true form of the 
craft, she said she draws a line.

She said a lot of poems written by 
Instagram poets do not quite fit her 
definition of what a poem is. She 
considers the length of Instagram 
poetry a part of why it should be 
its own genre, separate from other 
forms of poetry.

“With short things, you can only 
edit and revise so much,” Deanna 
Morris Lakes said. 

“It's written fairly quickly, 
because it’s being produced really 
quickly,” she said. “I think Insta-
gram poetry sort of falls within that 
inspirational Instagram post area 
where it's like image texts, supple-
mental photography, drawings or 
whatever along the side.”

Deanna Morris Lakes said that a 
large part of writing poetry is revision.

“There is a craft that goes into 
poetry that does involve revision,” 
she said. “I think that a large part of 
writing poetry is revision, so I think 
that if you're just producing and 
not revising that isn't really fitting 
into the genre in the same way.”

English Literature graduate 
student at ASU and poet Natasha 
Murdock said she believes that no 
work of art is the same, and though 
Instagram poetry is different from 
literary poetry, it should fall under 
the same category.

Murdock was browsing the po-
etry section of her local, suburban 
Target and was taken aback by a 
literary book she saw on the shelf 
– “If They Come For Us” by Fati-
ah Asghar, a poetry collection that 
discusses topics of nationality, age 
and gender through the experiences 
of a Pakistani Muslim woman living 
in America. 
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Murdock said the book was 
presented in a way that if read-
ers liked “Milk and Honey” by 
Rupi Kaur, they would also like 
“If They Come For Us.” She said a 
critically renowned book like that 
might not have been accessible 
to people in the suburbs without 
Instagram poetry.

“Most of them would never even 
know that book existed, and that 
happened because of an Instagram 
poet,” Murdock said. “If you want 
to stop calling it poetry? Fine, but 
you're throwing a bunch of read-
ers away. It's worth the risk to me 
because we're risking nothing.”

She said if anything, people 
are risking getting more people 
to read poetry. The mechanism 
of questioning poetry and the 
boundaries of the craft is some-
thing writers, academics and 
others should constantly be doing, 
Murdock added.

“But when the answers lim-
it what poetry can be or become 
exclusionary, it's hard for me to 
believe that we've answered the 
question correctly, or that we're 
asking the right questions to begin 
with,” she said.

Murdock said that in classes 
that teach poetry, teachers often 
give students poems to read that 
are from generations before 
them that cover feelings or top-
ics they have yet to and perhaps 
never will experience.

“Especially in high school, or 
even in literature classes in col-
lege, introduction to literature 
classes use really outdated poet-
ry,” Murdock said. “I'm not say-

ing we should or shouldn't return 
to the classic literary canon, but 
maybe we can look at Instagram 
poetry as a gateway for people 
who would never otherwise read 
poetry ever.”

Brida said Instagram poetry is a 
starting point for those interested 
in reading or writing poetry.

“I think that's what a lot of may-
be more literary poets forget, is that 
to get people to read poetry or to 
understand the nuance,” she said. 
“You have to start with something 
that they can relate to.”

Instagram poetry has the poten-
tial to speak to younger genera-
tions, Deanna Morris Lakes said, 
and make them feel more emotions 
they may not understand yet.

“Part of the reason people it res-
onates with people so much is that 
(Instagram poetry speaks) in ways I 
would consider to be cliches a lot of 
the time,” she said. 

The survey conducted by the 
National Endowment for the Arts  
showed that poetry readership has 
increased significantly for those 
who fall under different ethnic 
backgrounds. The number of people 
who reported reading poetry dou-
bled for groups like African Amer-

icans and Hispanic Americans, and 
some almost tripled for groups such 
as Asian Americans. 

The medium also has an oppor-
tunity to act as an emotional outlet 
for a wide audience, an art form 
that people can take and alter to fit 
their own unique identities.

Murdock said that in the era we 
live in, surrounded by a culture 
“based on colonialism and racism 
and sexism and the abuse of so 
many different people,” a lot of in-
dividuals are feeling a heavy weight 
of emotions.

“I don't think as a culture we're 
taught very well how to commu-
nicate those feelings,” Murdock 
said. “So we're scrolling through 
Instagram or Twitter and we see a 
little post and it catches our eye. 
It says something and it expresses 



something that maybe we couldn't 
express ourselves.”

Instagram poet Cadoura said that 
Instagram not only provides him a 
platform for artistic expression, but 
also helped him discover and un-
derstand the fluidity of what poetry 
can be online.

“This is art and this is life, things 
evolve and things change and it 
feels even better to be a part of this 
wave and to be an innovator of this 
field,” he said. “To say ‘Hey, this is 
what you can do.’”

Cadoura said that he wants his 
readers to know that they are not 
alone in their struggles, and that 
there is “a universal struggle that 
interweaves all human beings.”

One of the main reasons he 
posts his poetry online is to con-
nect with people from different 
places and backgrounds, individ-
uals he may never have crossed 
paths with if he did not share his 
writing on Instagram.

“The beauty in art is seeing the 
way it binds all of us together,” he 
said. “I wanted to show people that 
there is hope in the struggle. There 
is a voice out there that's calling 
to you and that will bring you back 
home to yourself.”
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