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ART REVIEW 

Funk Zone Charrette Exhibition 

When: through Oct. 20 

Where: Arts Fund Gallery, 205C Santa Barbara St. 

Gallery hours: 1-5 p.m. Tues.-Sat. 

Information: 965-7321, artsfundsb.org 

At the roots of the current show at the Arts Fund Gallery, nestled smack-dab in the middle 

of Santa Barbara's beloved Funk Zone, is a sense of in-house and in-'hood speculation and 

creative mind-stretching. For the moment, with "Funk Zone Charrette Exhibition," the 

gallery has been given over to a series of "what if" propositions for the future look, feel and 
function of the area. 

A "charrette," a method of organizing thoughts in a collaborative group setting, and this 

collection of imaginary civic planning schemes — with varying degrees of "funk" attached. 

The project rose out of a grant from the Santa Barbara Foundation and as an extension of 

an earlier call, by Arts Fund director Catherine Gee, regarding ideas for a "facade facelift" 
for the gallery. 

Timing is key in the new Arts Fund show, synced up with the "Focus on the Funk Zone" 

event on Saturday, with art tours, wine tasting, music and "pop-up dining" among the 

enticements, from 10 a.m. until 2 a.m. On that day, and also more generally in the 

community at present, energies and attentions are being focused on this fascinating and still 
as-yet unspoiled area of beach-adjacent turf in Santa Barbara. 

Given the concentration and expansive nature of the work put into the "Charrette" show, by 

artists, architects and community members gathered into teams, the subject is timely and 

open to at least speculative discussion. Clearly, hearts, minds and creative fervor are 

hovering over this coveted matrix of real estate, along with a certain inherent fear over the 



prospect of soulless gentrification or corporatized slickness of the area (i.e. a Starbucks on 
every third corner). We naturally fear for the funk, while also celebrating it. 

In the largest group of the Arts Fund show, an elaborate display on the main wall facing the 

gallery door lays out a plan for the zone which would include kinetic sculpture, rooftop 

gardens, "living urban facades" — with vegetation draped on exteriors — and other 
adornments distinguishing this neighborhood from others in Santa Barbara. 

"Down in the Funk Zone," put together by Shannon and Christopher Halliday, Nicholas 

Tharp, Jessica Harlin, and Erica Obertelli, offers an idealistic vision of what the area could 

become. This attractive vision comes replete with gateways in and out of the zone, a 

performance park, pedestrian mall and a greenbelt "Education Railroad Walk" slicing 

diagonally along the path of the railroad tracks. "Funk Zone Art in Public Places" (Barry 

Winick, Nancy Gifford and Joanne Calitri) pays heed to the importance and potential of 

spicing up the area with a policy of public art (including Gifford's simple but effective trompe 

l'oeil concept for dressing up this very gallery's facade with a well-placed, goopy splash of 
gray paint). 

Some of the more subtle, logistically modest and even doable designs are supplied by 

Blakeny Sanford, with allusions to wave forms and the power of water, and presented in 

maquettes, drawings. Mark Goerner's quick sketches of the area as a designated "Funk 

Zone Arts & Culture District" buzz with elixir of dim yet dreamy possibility, while the "Villa 

Funk Zone" (Rafael Perea de la Cabada, Arrely Arroyo, and Daniel Johnston) imagines a 

zone dotted with "portals" and "nods" and a epicenter, mothership-y "Villa." 

Clay Bodine's "Live/Work Artcars" throws out a flourish of actual — and yes, funk arty — 

artistic relief in the show. He also supplies an apt quote by Henry James, relevant to the 

efforts gathered in this room: "Every artists works better when they have companions 

working in the same line and yielding to the same stimulus of suggestion, comparison, 

emulation." 

A display on the gallery's back wall, "The Hive," courtesy of Nils Hammerbeck, William Reed, 

Sarah Hoterek, Tom Long and Aramis Arciga, is a futuristic sci-fi concept of what could be, 

involving a utopian hive-like live/work spaces and haven for emerging artists. It's a 

wonderful idea whose times will never come here, but the motion of the notion warms the 

heart. 
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