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Introduction 
 
IATSE is the largest trade union representing workers in Canada’s entertainment industry, and has 
been advocating for years to protect existing jobs and create new jobs in Canada’s creative 
industries.  IATSE members are an integral part of this industry; we are not actors, writers or 
producers but the skilled workers behind the scenes who work on big-budgeted foreign service 
films like X-Men: Apocalypse in Montreal or The Big Friendly Giant in Vancouver, or Canadian 
television series such as Heartland in Calgary.  We are also the crew who are working backstage 
on Matilda: The Musical in Toronto or touring across the country with the Royal Winnipeg Ballet.   
 
Due to Canada’s experienced crews, beautiful and varied locations, a low Canadian dollar and the 
plethora of platforms needing content to broadcast, IATSE is in the fortunate position of seeing an 
increased workload.  Due to the current high levels of work, IATSE locals across the country have 
been welcoming an unprecedented number of entertainment workers into membership.  While we 
are busy right now, we are always cognizant of the fact that this is an industry that experiences 
major fluctuations.  With these ups and downs, it is imperative that this industry be provided support 
where possible to ensure that we continue to provide good, middle class jobs which are the 
cornerstone of a strong economy. 
 
Executive Summary 
 
The entertainment industry offers few traditional workplace environments and as a consequence, 
entertainment industry workers face unique challenges.  They are, by necessity, a transient 
workforce, moving from one project to the next.  These workers therefore need legislative solutions 
to support this unique situation.  Increased stability in entertainment work is also necessary so that 
young workers are able to choose the industry as an option to provide good, middle class jobs.  
Support for arts and culture is critical, not only because of its ability to enrich our day-to-day lives, 
but because the industry is a huge economic driver.  According to the Canadian Media 
Production Association, Canada’s film & television industry generated 148,500 full-time 
equivalent jobs (FTEs) in 2014/15 and generated nearly $9 billion in GDP for the Canadian 
economy.1   
 
Heritage Minister Melanie Joly has also cited statistics during speeches earlier in 2016 that are not 
specific to film and television, but encompass the entirety of arts and culture’s impact on the 
economy.  According to Mme. Joly, the arts and culture sector provide three percent of 
Canada’s Gross Domestic Product (GDP), which is equal to $5.6 billion in economic activity.  
Further, arts and culture is responsible for 630,000 jobs, which is 3.5% of all jobs in Canada, 
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and is larger than hospitality and food service, or than agriculture, forestry and fishing 
combined. 2 
 
The impact that the entertainment industry has on the Canadian economy is clear.  A successful 
entertainment industry means a richer cultural mosaic, more good Canadian jobs and a stronger 
economy.  The IATSE would like to thank the federal government for its changes to the federal 
Employment Insurance program and through its continued support of federal tax incentives for the 
film and television industry, both of which have gone a long way toward providing stabilization in 
our industry.  We have a proposal that would further support entertainment workers and would help 
to ensure that Canada is a “go to” destination when producers are determining locations for live 
performance productions. 
 
Tax Incentives for the Live Performing Arts 
 
Arts and culture is clearly a major employer of Canadians. The federal government has recognized 
the importance of supporting the film & television industry through tax programs and incentives 
such as the Canadian Film or Video Production Tax Credit, the Foreign Service Film or Video Tax 
Credit, and there are similar incentives at the provincial level.  We are thankful for the 
implementation of these programs and thrilled at their success.  These credits have promoted and 
developed the Canadian film & television industry and made it much more globally competitive.  
Proof of their success can be observed by how readily the programs have been adopted by 
countries around the world as well as numerous American states.   
 
The State of Louisiana launched a live production tax credit, in 2009, of 35% on production and 
infrastructure expenditures on live performances that originate in the state, to a maximum of $10-
million a project.  The State of Illinois passed similar legislation in 2011, with the apparent intention 
of tempting large-scale productions to leave Toronto for Chicago.  In 2014, Rhode Island 
implemented their own Musical and Theatrical Production Tax Credits. New York City has also just 
come on board with new initiatives that establish equal tax treatment for live theatrical productions.  
This has levelled the playing field between New York-based theatrical productions and film and 
television shows. Prior to this legislation, tax codes allowed film & television productions to expense 
up to $15 million in qualified costs, when 75% of compensation paid was for services performed in 
the United States. Broadway shows and other live theatrical productions did not previously qualify 
for the tax incentive.  The new law allows 100% of an investment to be deducted by the investor 
from his or her income in the year of the investment.  
 
As of January 2016, all forms of entertainment media will be treated similarly by the IRS, essentially 
allowing producers to immediately recoup their investments prior to taxes being assessed on profits 
earned. 
 
What the IATSE, and many in this industry, would like to see is the same sort of support for the live 
performance industry that is provided to the film & television industry.  The film & television tax 
credits are typically based on quantifiable labour expenditures, and established infrastructures exist 
for ensuring compliance.  Furthermore, they operate in conjunction with other financial support 
mechanisms such as the Canada Media Fund.  Similarly, live performance tax credits should be 
compatible with other funders, such as the Canada Council for the Arts.  The cost of administering 
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these programs is minimal, so neither should the creation of a similar tax credit for live performance 
incur substantial administrative costs or require much additional government infrastructure. 
 
The IATSE believes that the creation of a live performance tax credit would provide a direct 
incentive for increased theatrical production in Canada, including large scale, Broadway-style 
productions.  While the cost of mounting, running, and touring these large scale productions is not 
insubstantial, they provide long-term, well-paying jobs directly to hundreds of workers, not to 
mention the many jobs that are created indirectly through increased tourism, use of restaurants, 
hotels, shopping, etc.   Toronto Centre, represented by the Honourable Bill Morneau, has the 
largest theatre district in Canada.  As Minister of Finance, Minister Morneau will be very aware of 
the spillover job effects that a successful live performance industry can have.  Whether an arts 
patron or in business, the value is there, and it is our hope that this government will work with us to 
make this a reality for Canada. 
 
Conclusion 
 
The IATSE would like to express our thanks to this government for the commitments it has 
promised to the arts sector through increased funding to the CBC, Canada Council for the Arts, and 
Telefilm, as well as its commitment to prepare young workers for arts and heritage careers through 
the Young Canada Works program.  We look forward to Government of Canada support on our 
proposed initiative and are hopeful that we will see its implementation, providing needed support to 
the entertainment industry and its workers.  
 
We would be pleased to participate in any consultations or opportunities to move either of these 
initiatives forward.  We thank you for everything you have already done for arts and culture, and for 
your time and consideration.  
 
 


