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Reuter Organ Installed
in Church at Wilson, N.C.

The Reuter Organ Company has com-
pleted the installation and tonal finish-
ing of a three-manual, 50-rank organ in
the First Baptist Church, Wilson, N.C.
It is installed on either side of the chan-
cel with a portion of the great being
cantilevered from either side. The re-
mainder of the great is placed in an
unenclosed position immediately to the
rear of the exposed pipework on one
side, and the individually expressive
swell and choir divisions also are situ-
ated to the rear of the two exposed sec-
tions.

Negotiations for the sale of the in-
strument were handled by David Mar-
shall, Charlotte, N.C., district represen-
tative for the firm, who also undertook
the installation. Tonal finishing was un-
der the direction of Franklin Mitchell,
vice-president and tonal director of Reu-
ter; he was assisted in this work by Mr.
Marshall.

The dedicatory recital recently was
played by Dr. Max Smith, Appalachian
State College, Boone, N.C.

GREAT
Subprincipal 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Bourdon 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Koppelflte 4 ft. 61 pipes
Super Octave 2 ft. 61 pipes
Fourniture 4 ranks 244 pipes
Trumpet 8 ft.
Chimes (prepared) =

SWELL
Rohrgedeckt 16 ft. 73 pipes
Rohrfléte 8 ft.
Viola 8 ft. 61 pipes
Viola Celeste 8 ft. 54 pipes
Spitzprincipal 4 ft. 61 pipes
Hohlfléte 4 ft. 61 pipes
Nasard 224 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Plein Jeu 4 ranks 244 pipes
Fagotto 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Clarion 4 ft. 61 pipes
Tremolo

CHOIR
Nasonfléte 8 ft. 61 pipes
Gemshorn 8 ft. 61 pipes
Gemshorn Celeste 8 ft. 54 pipes
Nachthorn 4 ft. 61 pipes
Italian Principal 2 ft. 61 pipes
Larigot 1% ft. 61 pipes
Sifflote 1 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Zimbel 3 ranks 183 pipes
Krummbhorn 8 ft. 61 pipes
Trumpet 8 ft. 61 pipes
Tremolo

PEDAL
Resultant 32 ft.
Principal 16 ft. 32 pipes
Bourdon 16 ft. 44 pipes
Subprincipal 16 ft.
Rohrgedeckt 16 ft.
Ocfigve 8 ft. 32 pipes
Bou 8 ft.
Subpifincipal 8 ft.
Rohrffste 8 ft.
Choral Bass 4 ft. 32 pipes
Waldflste 4 ft. 44 pipes
Waldfléte 2 ft.
Mixture 4 ranks 128 pipes
Posaune 16 ft. 56 pipes
Fagotto 16 ft.
Posaune 8 ft.
Fagotto 8 ft.
Clarion 4 ft.
Schalmei 4 ft. 32 pipes

IT IS NOT TOO LATE for young women
organists less than 30 to apply for entrance
in the annual Gruenstein Memorial Contest
sponsored by the Chicago Club of Women
Organists. The award is $100 in cash and a
Chicago recital date. Write to Hazel Quinney,
1518 East 59th St., Chicago, Ill. 60637.

U OF KANSAS BRINGS SIX
FOR MASTER CLASS SERIES

The department of organ of the Uni-
versity of Kansas at Lawrence is bring-
ing six distinguished visiting lecturers
in organ to the campus within the
1969-70 academic year. Each will be
on the campus for periods of a week
to 10 days for recitals, master classes
and private teaching.

The series began with a recital Nov.
12 by Robert Clark, University of Mich-
igan. He conducted master classes on
the Clavieriibung III of Bach and the
Eleven Chorale Preludes of Brahms, and
was available to organ majors for pri-
vate lessons and consultation.

Future lecturers will be Mildred An-
drews, Oklahoma University; Clyde Hol-
loway, Indiana University; Gerre Han-
cock, Christ Church, Cincinnati; Myron
Roberts, University of Nebraska, and
Lady Susi Jeans. Miss Andrews will be
on campus Jan. 19-21; Mr. Holloway
from Feb. 15; Mr. Hancock from March
16, and Mr. Roberts and Lady Jeans the
week of April 13-16. All public master
classes and recitals will be open to the
public without charge. Write Dr. James
Moeser, department of organ, Lawrence,
Kans. 66044.

New Walcker Organ in the Cathedral At Ulm, Germany

SYMPOSIUM ON ACOUSTICS
LISTED FOR CHICAGO AREA

An all-day symposium on organ and
church acoustics will be sponsored by
Bolt Beranek and Newman Feb. 17 at
North Shore Congregation Israel, Glen-
coe, Ill. Organ design, room-acoustics
design, sound systems and noise control
will be discussed. Among the speakers
will be Nils Schweizer and Harold
Spitznagel, architects, Lawrence I. Phelps
and Walter Holtkamp, Jr., organ build-
ers, and Robert B. Newman and other
members of Bolt Beranek and Newman'’s
staff,

Morning, afternoon and evening ses-
sions are scheduled with a brief recital
by Margaret Kemper, organist of the
temple. Write the consulting company
at 1740 Ogden Avenue, Downers Grove,
I1l. 60515.

VICTOR URBAN was organ soloist Nov. 20,
22 and 23 on the third program of the Or-
questra de Camara de la Ciudad de México
at the new Sala de Conciertos de Castilla de
Chapultepec of the Museo Nacional de His-
Sori;.. He played the Sixth Handel Concerto
in F.

CAROLYN C. WALLACE was honored
Sept. 28 for 50 years of service as organist of
the First Methodist Church, Toulon, Il

Walcker at Ulm Cathedral
Latest in 800-Year Series

r][‘he new Walcker organ in the his-
toric Cathedral of Ulm, Germany,
was dedicated Oct. 19. A new era of
musical history at Ulm was thus begun
on an instrument which is solidly
founded on the ideas of the “organ
movement” without denying the worth
and usefulness of organ style and mu-
sic of the past 150 years. And so it
should be, for the organs of Ulm Cath-
edral have played a vital role in South
Germany’s musical life for 800 consecu-
tive years. A brief look at the organs
of Ulm Cathedral since 1624 is worth-
while for us today, for it gives us a
bird’s-eye view of organ styles over
three long periods of music history. A
complete history of the cathedral or-
gans would take up too much space
here and, for those who want it, it is
available in booklet form from the cath-
edral.

The first description of an organ in
the cathedral is dated 1624 and tells of
the organ built by Kaspar Sturm of
Munich in 1576. Further work was
done on this organ by Konrad Schott
of Niirnberg. Praetorius describes the
stoplist in his Organographia, pp. 161-
162, as follows:

HAUPTWERK C/D — ¢
Grossprinzipal 16 ft.
Weitprinzipal 8 ft.
Mittelprinzipal 8 ft.
Engprinzipal 8 ft.
Grobgedackt 8 ft.

Lieblich Gedackt 8 ft.
Quintadena 8 ft.
Oktave 4 ft.
Hohlflste 4 ft.
Spitzflote 4 ft.
Doppeloktave 4 ft. & 2 ft.
Scharfquinte 224 ft.
Mixtur 9 ranks
Zimbel 5 ranks
Fagott 16 ft.

Posaune 8 ft.

BRUSTWERK C/D — ¢3
Prinzipal 4 ft.
Gedackt 4 ft.
Oktave 2 ft.
Quinte 14 ft.
Mixtur ?
Zimbel ?
Hérnlein ?

RiiCKPOSITIV C/D — ¢®
Gedackt 8 ft.
Prinzipal 4 ft.
Gedackt 4 ft.
Weitoktave 2 ft.
Eng Oktave 2 ft.
Quinte 224 or 1V ft.
Mixtur ?
Hérnlein ?
Regal 8 ft.

PEDALWERK C/D — c?
(with short octave)

Prinzipalbass 16 ft.

Subbass 16 ft.

Oktavbass 8 ft.

Mixturbass 6 ranks

Fagottbass 16 ft.

Posaunenbass 8 ft.

Fagottbass 8 ft.

Georg Fridrich Schmahl did the fol-
lowing work on this organ in 1781-1737:

a) rebuilt two of the three Princi-
pals in the Hauptwerk

b) rebuilt the Mixtur and the Zim-
bel of the Hauptwerk (new pitches)

¢) added a new Sesquialtera

d) replaced an 8 ft. Gedeckt with
a “fresh” Waldflste (2 ft.?)

€) added a 4 ft. Octave in the Pedal.
And so this organ remained with 45
registers until the 1850s.

In 1856, the following organ was in-
stalled in the west gallery by the firm
of E. F. Walcker of Ludwigsburg. It had
mechanical-action with pneumatic coup-
lers and stop action and conical-valve

(Continued on page 27)



Charleston, W. Va. Church
Dedicates New Holtkamp

A new Holtkamp organ was a major
part of the centennial year celebration
at the Baptist Temple, Charleston, W.
Va. The church, once as sound-deadened
as early radio studios, has been reno-
vated under the direction of Bolt, Bara-
nek and Newman, with all acoustical
tile removed from the nave ceiling, and
with carpet removed from chancel and
choir loft floors. The organ chamber
ceiling has been lowered and the tonal
openings increased. Drapes were re-
moved from the doorways.

Mr. Holtkamp’s design has completely
transformed the room tonally and vis-
ually.

To celebrate the centennial, the
church commissioned Alan Hovhaness
to compose a choral work with organ
accompaniment. The world premiere of
his cantata, I Will Lift Up Mine Eyes
unto the Hills, was sung Nov. 23. Gerre
Hancock played the dedicatory recital
Dec. 7.

R. F. Bower has served the church
as organist for 28 years; Martin Wayne
Eich, minister of music, is entering his
ninth season.

GREAT
Quintadena 16 ft. 61 pipes
Principal 8 ft. 61 pipes

Gedackt 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Superoctave 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Scharf 3 ranks 183 pipes
Trumpet 8 ft. 61 pipes

POSITIV

Copula 8 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Rohrfléte 4 ft. 61 pipes
Nazard 2% ft. 61 pipes
Principal 2 ft. 61 pipes
Blockflote 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Fourniture 3 ranks 183 pipes
Cromorne 8 ft. 61 pipes
SWELL
Geigen 8 ft. 61 pipes
Celeste 8 ft. 56 pipes
Bourdon 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Fiillflote 4 ft. 61 pipes
Gemshorn 2 ft. 61 pipes
Larigot 14 ft. 61 pipes
Dulzian 16 ft. 61 pipes
Fagott 8 ft. 61 pipes
Clairon 4 ft. 61 pipes

PEDAL
Principal 16 ft. 32 pipes
Quintadena 16 ft.
Subbass 16 ft. 32 pipes
Octave 8 ft. 32 pipes
Flauto 8 ft. 32 pipes
Choralbass 4 ft. 32 pipes
Offenflte 4 ft. 32 pipes
Rauschbass 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Trumpet 8 ft. 32 pipes
Schalmey 4 ft. 32 pipes

Northwestern University School of Music

April
13 and 14
1970

Alice Millar
Chapel

CONFERENCE ON CHURCH MUSIC

Lectures: JULIUS HERFORD, University of Indiana
The St. John Passion

Lecture and Recital: ROBERT NOEHREN,

University of Michigan
Organs and Registration Practices
of the 18th Century

Lecture Demonstration: KURT RODERER,

Northwestern University
The Mechanism and Materials
of the Mechanical Action Organ

University Chamber Chorus: St. John Passion by

Johann Sebastian Bach
Conducted by
MARGARET HILLIS

For detailed information, write:
Concert Manager

School of Music
Northwestern University
Evanston, Illinois 60201

George Howerton, Dean

| Schoolof Music’

Evanston, Illinois

CHESTER A. RAYMOND, INC.
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions
P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

ORGAN WITH OTHER INSTRUMENTS

AHRENS, S. — Sonata. Violin and Organ (WM119) ... $3.00

BADINGS — Dialogues. Flute and Organ (D474) .............. 1.50
It is dawning in the East. Guitar and Organ (D456) ...... 3.00

HOELLER — Improvisations on “Schoenster Herr Jesu,”

Op. 55. V'Cello and Organ (4830) ..o 3.00
RAPHAEL — Sonata. Cello and Organ (16-004) ............... 3.00
VOICE WITH ORGAN
AHRENS, S. — 3 Songs on Latin Psalm texts. Bass (WM116) 2.00

BRAHMS — 4 Ernste Gesaenge, Op. 121 (German-English).

Low (original) (Bornefeld) (25-001) 3.00
GLOBOKAR — Accord. Soprano Solo, Fl, Trb, V¢, Perc,

Org. .. ...Score (5976) 6.00
NYSTEDT — Til deg, Herre, set eg mi lit.

Motet (Norwegian). Medium (LY562) 1.25

373 PARK AVENUE SOUTH

C. F. PETERS CORPORATION i YORKS NAVATSTE

ST. AMBROSE CHURCH
Houston, Texas

Rt. Rev. Msgr. Victor A. DiPrimeo, B.Mus.
Pastor

THREE MANUALS
FORTY-SIX RANKS
UNOBSTRUCTED PLACEMENT

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906
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Casavant Opened
in Austin, Tex. Church

Casavant Fréres Limitée, St-Hyacinthe,
Québec, has completed the installation
of a three-manual organ in First Bap-
tist Church, Austin, Tex.

The instrument stands at the front of
the chancel in the new sanctuary build-
ing and presents an attractive display
of pipes. As is customary with this
builder, the pipework is scaled and
voiced according to classical principles
and the pipes speak on low-wind pres-
sure. G. Robert Downer is minister of
music and Michael Benefiel organist.

GREAT
Quintaden 16 ft. 61 pipes
Prinzipal 8 ft. 61 pipes
Bordun 8 ft. 61 pipes
Oktav 4 ft. 61 pipes
Blockflste 4 ft. 61 pipes
Oktav 2 ft. 61 pipes
Mixtur 4 ranks 244 pipes
Trompete 8 ft. 61 pipes

SWELL
Salizional 8 ft. 61 pipes
Salizional Céleste 8 ft. 61 pipes
Rohrflte 8 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Prinzipal 2 ft. 61 pipes
Scharf 4 ranks 244 pipes
Fagott 16 ft. 61 pipes
Oboe 8 ft. 61 pipes
Klarine 4 ft. 61 pipes
Tremulant

CHOIR
Gedacktflote 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Erzihler Céleste 8 ft. 61 pipes
Spitzflote 4 ft. 61 pipes
Nasat 224 ft. 61 pipes
Waldfléte 2 ft. 61 pipes
Terz 1% ft. 61 pipes
Krummbhorn 8 ft. 61 pipes
Tremulant

POSITIV
Gedackt 8 ft. 61 pipes
Prinzipal 4 ft. 61 pipes
Koppelflste 4 ft. 61 pipes
Spitzoktav 2 ft. 61 pipes
Quintfléte 115 ft. 61 pipes
Sifflote 1 ft. 61 pipes
Zimbel 3 ranks 183 pipes
Regal 8 ft. 61 pipes

Edgar C. Crowle was honored Nov. 2 on
the 35th anniversary of his service as or-
ganist, and until 1956 choir director, of the
First United Methodist Church, Jackson,
Mich. He played a recital before the morn-
ing service and was guest of honor at a
reception which followed it.

Mr. Crowle was born in Penzance, Eng-
land, where he began the study of piano
at the age of five. He was a boy soprano
in the Church of England Choir.

In America his training was at the
Cleveland Institute and at Oberlin Conserva-
tory. He served churches in Amherst, Ohio,
and at Pontiac, Mich.,, before going to
Jackson in 1934,

PEDAL
Prinzipal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintaden 16 ft.
Oktav 8 ft. 32 pipes
Gedacktpommer 8 ft. 32 pipes
Oktav 4 ft. 32 pipes
Nachthorn 4 ft. 32 pipes
Mixtur 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Rankett 16 ft. 32 pipes
Trompete 8 ft. 32 pipes
Schalmei 4 ft. 32 pipes
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1,129,470 board feet
of prime lumber,
waiting for magnificence

to happen.

Like a silent, horizontal forest, they wait to house the Moller
voice. Air-seasoned, steam-bathed at intervals, and, finally,
kiln-dried to precise tolerance, many will wait years to be
selected by Moller craftsmen to receive the glorious voice.
But when were masterworks ever wrought in a hurry?

M.
P.
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THE ROYAL SCHOOL OF CHURCH MUSIC

in cooperation with
WESTMINSTER CHOIR COLLEGE

Princeton, New Jersey

TRAINING COURSE FOR BOY CHORISTERS & CHOIRMASTERS
August 2-7

at Westminster Choir College

Guest Director: FRANCIS JACKSON,

Organist and Master of the Music, York Minster, England

RONALD ARNATT*
GERRE HANCOCK*  ROBERT HOBBS
DONALD McDONALD = ANTHONY NEWMAN  ARTHUR RHEA
EUGENE ROAN  CHARLES DODSLEY WALKER  JACK NOBLE WHITE*
FREDERIC P. WILLIAMS*  ALEC WYTON

ROBERT BAKER  LEE H. BRISTOL, JR*

JOAN LIPPINCOTT

*Member, Joint C on Church Music of the Episcopal Church

Enrollment limited to: 120 boys and 60 choirmasters

For descriptive brochure, write: Dr. Lee H. Bristol, Jr., F.R.S.C.M.
210 Mercer Street
Princeton, N.J. 08540

MomoTo

Church in Capital City
of Missouri Opens Wicks

A new Wicks organ of 31 ranks has
been installed in St. Joseph’s Church,
Jefferson City, Mo. The building is of
striking, modern architecture, circular
in form, with the organ along the peri-
meter near the altar.

The great and positiv divisions are un-
enclosed, with a facade of large pipes
presented to view. Voicing is on low
pressure, following classical principles.
The festival trompette in the great is
on 6-inch wind pressure, and has a
commanding tone.

Negotiations for Wicks were con-
ducted by William R. Wannemacher,
St. Louis. Installation was by the fac-

tory.

GREAT
Quintaton 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Rohrfléte 8 ft. 61 pipes
Octave 4 ft. 61 pipes
Koppelfléte 4 ft. 61 pipes
Flachfléte 2 ft. 61 pipes
Mixture 3 ranks 183 pipes
Festival Trompette 8 ft. 61 pipes
Chimes

SWELL
Gedackt 8 ft. 61 pipes
Viole 8 ft. 61 pipes
Voix Celeste 8 ft. 49 pipes
Gemshorn 4 ft. 61 pipes
Nazard 2%/ ft. 61 pipes
Doublette 2 ft. 61 pipes
Hautbois 8 ft. 61 pipes
Rohrschalmei 4 ft. 61 pipes
Tremulant

POSITIV
Chant Fléte 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Principal 4 ft. 61 pipes
Blockflste 2 ft. 61 pipes
Quint 1%3 ft. 61 pipes
Mixture 2 ranks 122 pipes
Krummbhorn 8 ft. 61 pipes
Tremulant

PEDAL
Contrabass 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintaton 16 ft.
Spitzprincipal 8 ft. 32 pipes
Bourdon 8 ft. 32 pipes
Choralbass 4 ft. 12 pipes
Hohlfl6te 2 ft. 12 pipes
Mixture 2 ranks
Posaune 16 ft. 32 pipes
Hautbois 8 ft.
Rohrschalmei 4 ft.

George Edward Damp, formerly of the
faculty of Williams College has been ap-
pointed to the staff at Whitworth College,
Spokane, Wash, where he will teach organ
and music history. He is a graduate of Cor-
nell University with an MA in musicology
and is a candidate for the DMA degree at
Eastman School of Music where he is a stu-
dent of Russell Saunders.

CHURCH POST IN CAMILLUS
FOR BONNIE BETH DERBY

Bonnie Beth Derby has been ap-
pointed organist and choir director of
St. Luke’s Episcopal Church, Camillus,
N.Y. She holds a BMus from Baldwin-
Wallace College and an MMus from the
University of Michigan. Her teachers
have included Raymond F. Glover, War-
ren Berryman, John C. Christian and
Robert C. Clark. She is producer-an-
nouncer for the program Orgelwerke
over WONO, Syracuse. She leaves the
post of assistant organist at Trinity
Episcopal Church, Buffalo.

26 BOYCHOIRS, threc professionally man-
aged, at least 23 privately managed will make
concert tours in the USA within the winter
of 1970. Advance information on dates and
places of their concerts can be obtained from
Shallway Foundation, Connellesville, Pa. 15425.

@Cl«m Dineitra=—

NEW ANTHEMS

FOR SPRING AND GENERAL USE

Send the coupon below for reference copies — at no charge.

THE LIGHT OF THE WORLD, SATB, by Clifford Mc-
Cormick. Following anthem in straight fourpart style.

LORD, THY SERVANTS PRAISE THEE, SATB, by W. A.
Mozart. Exuberant and spirited general anthem with
English text and keyboard realization by Kalter Ehret.

SING TO THE LORD A NEW SONG, SSATBB, by Kent
Newbury. Vigorous and jubilant a cappella contempo-
rary festival anthem.

THOU ART THE WAY, SATB, by Dwight Gustafson.
Unison and four part passages in a warm expression
of trust and praise.

Easy.
Easy.
Medium.

Easy.
To receive — at NO CHARGE — single reference copies of any or all
of these outstanding new anthems, mail this coupon today.

Shawnee ?ress inc.

DELAWARE WATER GAP, PA. 18327

Please send — at no charge — single reference copies of the anth
I have checked: & p R

O THE LIGHT OF THE WORLD by Clifford McCormick (A1038)

O LORD THY SERVANTS PRAISE THEE by M. A. Mozart, arranged
by Walter Ehret (A1061)

O SING TO THE LORD A NEW SONG by Kent Newbury (A1032)
0O THOU ART THE WAY by Dwight Gustafson (A1029)

NAME

Address
City
D 170

State Zip
“gr

SCHANTZ

ORRVILLE, OHIO

) Member: Assoclated Pipe Organ Builders Of America ‘

-
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MEMBER APOBA

JOHNSON CITY, TENNESSEE

3 manual, 40 ranks N TELEPHONE (913) 843-2622
: LAWRENCE, KANSAS 66044

THE REUTER ORGAN COMPANY e« BOX 486 AA




BRUCE H. KLANDERMAN

Rochester, New York

Residence Installation
by
Delaware Organ Company, Inc.

Tonawanda, New York
14150

NEW ISSUES for LENT

FOR MIXED VOICES
Lord Jesus, We Give Thanks (3084)

GERALD NEAR Drop, Drop, Slow Tears (3082) .25
JOSEPH ROFF O Faithful Cross (3083) .30
CHARLES L. TALMADGE Crucifixus (3079) 25

DAVID N. JOHNSON

FOR YOUTH CHOIR (S.A.)
Ride On! Ride On! (3078) 25

GRAHAM GEORGE

FOR HIGH VOICE
Must Jesus Bear The Cross Alone? 75

FOR ORGAN
Christ In The Wilderness 1.50

THE H. W. GRAY COMPANY, INC.
159 East 48th Street New York, N.Y. 10017

JOHN O. SCHROEDER

ALEC WYTON

Bethany, Okla. Church
Opens 44-Rank Wicks

A new 44 rank, four-manual Wicks
organ was recently completed in the
First Church of the Nazarene, Bethany,
OKla. This very large church, seating up-
ward of 3,000, is of impressive modern
architecture, and is located on the
campus of Bethany Nazarene College.
There is a small chapel as well as the
large auditorium in the building, and
the new organ is arranged so that it
can serve both.

The organ is located on a platform
at the front of the large auditorium,
with exposed pipework in the great and
pedal divisions. The scaling and voicing
of the pipework, along classical lines,
was undertaken with a view to provid-
ing a bright, clear sound of sufficient
boldness to be adequate for the spa-
cious environment. The trompette en
chamade, on high wind pressure, im-
parts a majestic grandeur to the tone
of the full organ.

The sale of the organ and coordina-
tion with the architect were by George
C. Chrestensen, and installation was by
American Organ Company, both of Ok-
lahoma City.

GREAT
Quintaton 16 ft. 61 pipes
Principal 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Waldflste 4 ft. 61 pipes
Octave 2 {t. 61 pipes
Mixture 4 ranks 244 pipes
Trompette en Chamade 8 ft. 61 pipes
Chimes

SWELL
Rohrfléte 8 ft. 61 pipes
Viole 8 ft. 61 pipes
Viole Celeste 8 ft. 49 pipes
Italian Principal 4 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Nasat 224 ft. 61 pipes
Hohlflste 2 ft. 61 pipes
Terz 1% ft. 49 pipes
Scharff 3 ranks 183 pipes
Bassoon 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Rohrschalmei 4 ft. 61 pipes
Tremolo

CHOIR
Bourdon 8 ft. 61 pipes
Erzihler 8 ft. 61 pipes
Erzihler Celeste 8 ft. 49 pipes
Octave Geigen 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Quint 14 {t. 61 pipes
Trompette en Chamade 8 ft.
Cor Anglais 8 ft. 61 pipes
Hautbois 4 ft. 61 pipes
Tremolo

PEDAL
Resultant 32 ft.
Contrabass 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintaton 16 ft.
Principalbass 8 ft. 32 pipes
Copula 8 ft. 32 pipes
Erzihler 8 ft.
Choralbass 4 ft. 32 pipes
Koppelflste 4 ft. 12 pipes
Mixture 3 ranks 96 pipes
Posaune 16 ft. 32 pipes
Trompette en Chamade 8 ft.
Trumpet 8 ft. 12 pipes
Zink 4 ft. 32 pipes

Margaret G. Hayward has been appointed
organist of Old First Presbyterian Church,
Centerfield, N.Y. She has previously served
churches in Saratoga, N.Y., Washington,
D.C., Ann Arbor, Mich., Locust Valley, N.Y.
and most recently the First Presbyterian
Church, Oyster Bay, N.Y. She has also taught
music in pub'ic schools.

A graduate of Skidmore College, Mrs.
Hayward has continved her training ot
Syracuse and Columbia Universities. Her or-
gan teachers have included Palmer Christian,
Paul Callaway and George Powers,

Kent Hill has begun work as organist
and choir director of Grace Church, Elmira,
N.Y., succeeding Robert Finster who has

moved to Twelve Corners Presbyterian
Church, Rochester, N.Y. Dr. Hill is only the
fourth organist to hold the position in this
century.

In addition to his duties at Grace Church,
Dr. Hill continues as a member of the facul-
ty at Mansfield, Pa. State College, where
he was promoted to full professor in Sep-
tember.

GABRIEL KNEY & CO., LIMITED
PIPE ORGAN BUILDERS
137 FALCON ST., LONDON 35, ONT., CANADA

REPRESENTATIVE: ELWYN DAVIES

16911 CRANFORD LANE, GROSSE POINTE, MICHIGAN 48230
(313) 886-6823

Guilmant Organ School
Founded 1899, by Dr. William C. Carl
DR. GEORGE MARKEY, F. A. G. O., DIRECTOR
205 West End Ave. New York, New York 10023 212-874-1771

Oswald G.

RAG

Professor of Organ
INDIANA UNIVERSITY

ATZ:-.

Lectures

PAUL LINDSLEY THOMAS

F.A.G.O.,, M.MUS.
St. Michael and All Angels Church

4300 Colgate Street at Douglas
Dallas 25, Texas

Recitals

ROBERT F. WOLFERSTEIG, Mus. Doc.

Chairman, Department of Music

Georgia College
Milledgeville, Georgia 31061

Lectures
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Berkshire Does Extensive
Rebuild in Springfield

Trinity United Methodist Church,
Springfield, Mass., has commissioned the
Berkshire Organ Company to undertake
a major tonal and mechanical rebuild-
ing of its 1928 E. M. Skinner organ of
48 ranks. The organ could not be re-
located from the chancel chamber. The
new plan includes 54 ranks.

Prescott S. Barrows, organist and
choirmaster has assisted David W. Cogs-
well, president and tonal director of
Berkshire in planning the new tonal
scheme and the refurbished Skinner
console.

The great division will have a wind
pressure of 314 inches, as compared with
7V, inches in the old instrument. The
pedal upperwork is planned but not
contracted for at present; the church
authorities may go ahead with this
work before the main work is complete.

The retention of the electro-pneuma-
tic action, without resorting to direct-
electric action to operate valves, etc. is
important both to the aesthetic of the
rebuilding concept and to the ultimate
reliability, durability and even perfor-
mance of the action. The swell and
choir-positiv are under expression.

GREAT
Double Open Diapason 16 {t. 61 pipes
Prinzipal 8 ft. 61 pipes
Bordun 8 ft. 61 pipes
Rohrflste 8 ft.
Prinzipal 2 ft. 61 pipes
Koppelfléte 4 ft.
Twelfth 2% ft. 6 1pipes
Fifteenth 2 ft. 61 pipes
Mixture 34 ranks 220 pipes
Trumpet 8 ft. 61 pipes

CHOIR-POSITIV
Cor de Nuit 8 ft. 68 pipes
Dulciane 8 ft. 68 pipes
Dulciane Celeste 8 ft. 68 pipes
Hohlfl6te 4 ft. 68 pipes
Nazard 224 ft. 68 pipes
Schwegel 2 ft. 61 pipes
Tierce 1% ft. 61 pipes
Klarine 8 ft. 68 pipes
Cor Anglais 4 ft. 68 pipes
Tremolo

SWELL
Bourdon 16 ft. 68 pipes
Rohrfléte 8 ft. 68 pipes
Viole de Gambe 8 ft. 68 pipes
Viole Celeste 8 ft. 68 pipes
Flute Celeste 2 ranks 134 pipes
Octave 4 ft. 68 pipes
Koppelfléte 4 t. 68 pipes
Octavin 2 ft. 61 pipes
Mixture 4 ranks 244 pipes
Flageolet 2 {t. 61 pipes
Larigot 2 ft. 61 pipes
Cornet 5 ranks 305 pipes
Fagot 16 ft. 68 pipes
Trompette Harmonique 8 ft. 68 pipes
Hautbois 8 ft. 68 pipes
Voix Humaine 8 ft. 6 8pipes
Clairon 4 ft. 68 pipes
Tremolo

PEDAL
Resultant 32 ft.
Contrebasse 16 ft. 32 pipes
Diapason 16 ft.
Bourdon 16 ft. 32 pipes
Lieblich Gedeckt 16 ft.
Octave 8 ft, 32 pipes
Gedeckt 8 ft. 12 pipes
Dulciane 8 ft.
Choralbass 4 ft. 32 pipes
Mixture 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Fagot 16 ft.
Trumpet 8 ft. 12 pipes
Schalmei 4 ft.

ANDREW HOUSEHOLDERS IN
CHARGE OF MUSIC PROGRAM

Andrew and Theresa Householder
have become choir directors of Old First
Presbyterian Church, Centerport, N.Y.
Mr. Householder has a BS from Bowling
Green, Ohio, State U and an MS from
Crane School, State University College,
Potsdam, N.Y. His choral work has been
with Robert Shaw, John Finley William-
son, Elaine Brown, John Westman, Hel-
en Hosmer and Howard Swan. He is a
public school music supervisor.

Mrs. Householder will conduct the
children’s choirs. She holds BS and MA
from Crane School and is an elementary
music teacher.

THE THIRD International Organ Competi-
tion at Brugge, Belgium, will be held Aug. 16-
21. For information write the Secretariaat,
Collaert Mansionstraat 30, 8000 Brugge, Bel-
gium.

Omaha Church Opens
New 3-Manual Wicks

A new three-manual, 27-rank Wicks
organ has been completed at the Cen-
tral United Presbyterian Church, Oma-
ha, Neb. The instrument is located in
the gallery, with the great, positiv and
pedal pipework exposed to view. The
placement is elevated, and the instru-
ment speaks into the church without
obstruction. The facade of large pipes
frames a rose window, and the canti-
levered construction occupies a mini-
mum of floor space.

The sale and installation were han-
dled by William D. Miller, Kansas City
and John O’Loughlin, Omaha. The or-
gan was dedicated on Sept. 30, 1969 in
a service which included a recital by
Wilma Jensen.

GREAT
Principal 8 ft. 61 pipes
Gedeckt 8 ft. 61 pipes
Prestant 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Octave 2 ft. 61 pipes
Mixture 3 ranks 183 pipes
Trompette 8 ft.

SWELL
Rohrbordun 8 ft. 61 pipes
Viole 8 ft. 61 pipes
Viole Celeste 8 ft. 49 pipes
Spitzprinzipal 4 ft. 61 pipes
Nasat 224 ft. 61 pipes
Blockfléte 2 ft. 61 pipes
Terz 1% ft. 38 pipes
Trompette 8 ft. 61 pipes
Tremolo

POSITIV
Holzgedeckt 8 ft. 61 pipes
Erzihler 8 ft. 49 pipes
Spillpfeife 4 ft. 61 pipes
Flachfléte 2 ft. 61 pipes
Quint 1% ft. 61 pipes
Bassoon 8 ft. 61 pipes

PEDAL
Contrabass 16 ft. 32 pipes
Quintaton 16 ft. 32 pipes
Principalbass 8 ft. 32 pipes
Pommer 8 ft. 12 pipes
Choralbass 4 ft. 32 pipes
Octavin 2 ft. 12 pipes
Posaune 16 ft. 32 pipes
Clarion 4 ft.

EUROPEAN
ORGAN TOUR

with

ARTHUR HOWES

JULY 26 — AUGUST, 1970

Holland, Denmark, Germany (includ-
ing Eastern Zone), Austria, Switzerland.

See, hear, and play four very old
organs, organs by Schnitger, Silbermann,
and other famous old builders, organs

by leading contemporary builders.

Attend recitals, masterclasses,

art

galleries, churches, museums, Salzburg

Festival. Remote rural scenery, Bavarian

Alps, Austrian Tyrol.

A limited number of places.

Write for brochure to Organ Tour,
Box 505, Baltimore, Maryland 21203.

David N. Johnson

Professor of Organ
Arizona State University

Tempe, Arizona 85281

FIRST
PRESBYTERIAN
CHURCH

CALDWELL, NEW JERSEY

3 Manuals

Given an ideal location, with the organ high in one
end of the Auditorium, with choir in front of organ, and

console in front of both.

The flexibility of the Austin System permitted a new
room under the organ, in what used to be the lower

part of the organ chamber.

In the facade: 16’ Principal, 8' Octave

Consultant for the church: Dr. Robert Baker
Organist & Choir Director: Mr. Milton Ellison

AUSTIN oreans

INCORPORATED

Member: Associated Pipe Organ Builders of America.

40 Ranks

JANUARY, 1970




OUR RECTIFIERS NOW USE COMPUTER GRADE
CAPACITORS — FOR GREATER LIFE EXPECTANCY

Another improvement from

“The House OF Quallty
ORGAN SUPPLY CORPORATION

540 East Second St.
(PO Box 999)

Erie, Pa. 16512
Suppliers to the organ trade

LAWRENCE

ROBINSON JAMES LELAND

HOLLINS COLLEGE
VIRGINIA COMMONWEALTH UNIVERSITY
RICHMOND, VIRGINIA

\py Y0U TONED e

ANTHEM COMPOSERS

ARE SAYING SOMETHING
IMPORTANT

ABOUT CHURCH MUSIC IN 1970

David Smart
Lester Groom

Max Sinzheimer
David Wehr

Roberta Bitgood
Florence Jolley
Carlton Young

W. Glen Darst
Walter Rodby

Bob Burroughs
Sharon Elery Rogers
and many more

e Austin Lovelace
Lloyd Pfautsch
Margrethe Hokanson
Don McAfee
Maxcine Posegate
Eugene Butler
Fred Bock

Phillip Landgrave
Walter Ehret
Donald Hustad
Gordon Young
John F. Wilson

ARE YOU TUNED IN?
HOPE IS—AND YOU CAN BE TOO!

Yes, | am Interested In recelving, at NO cost or obligation, one free packet of 12 anthems.|
Please indicate which packet you wish.

[ Packet |I—New SATB
[ Packet 2—New SAB

NAME
| AM A CHOIR DIRECTOR

(Church or School)

STREET [ Packet 3—Jr. Choir

cITY [ Packet 4 — Festival
with instruments or
STATE ZIP multiple choir

HOPE PUBLISHING COMPANY

The great organ of the Basilica of S. Giovanni in Laterano in Rome, one of the few re-
maining 16th century organs, has been silent for 35 years. It is hoped that with major
repairs and restoration it will be heard again in one of the forthcoming International

Organ Festivals sponsored by the Associ

M le R The project of repairing

and restoring such instruments has been a direct result of acclaim from the Roman public

and tourists attending the festivals.

3-Manual Aeolian-Skinner
Goes to Atlanta, Ga. Church

Installation of a three-manual Aeoli-
an-Skinner organ in St. Mark’s Metho-
dist Church, Atlanta, Ga., is planned for
the month of January. The instrument
comprises 34 registers in 49 ranks and
will be located in the center of the chan-
cel directly under a rose window.

An existing division in the gallery
will be playable from the new console.
GREAT

Quintade 16 ft. 61 pipes

Principal 8 ft. 61 pipes

Holzbordun 8 ft. 61 pipes

Octave 4 ft. 61 pipes

Flachflste 2 ft. 61 pipes

Mixture 4-6 ranks

Trompet 8 ft. 61 pipes

Chimes 20 notes

POSITIV
Gedeckt 8 ft. 61 pipes
Erzihler 8 ft.
Erziahler Celeste 8 ft.
Nachthorn 4 ft. 61 pipes
Principal 2 ft. 61 pipes
Quint 15 ft. 61 pipes
Sesquialtera 2 ranks 98 pipes
Scharf 4 ranks 244 pipes
Tremulant

SWELL
Rohrflote 8 ft. 61 pipes
Viole de Gambe 8 ft. 61 pipes
Viole celeste 8 ft. 61 pipes
Erziihler 8 ft. 61 pipes
Erzihler Celeste 8 ft. 49 pipes
Spitzflote 4 t 61 pipes
Spillflote 2 ft. 61 pipes
Plein Jeu 3-4 ranks 283 pipes
Krummbhorn 16 ft. 61 pipes
Trompette 8 ft. 61 pipes
Haubois 4 ft. 61 pipes
Tremulant

GALLERY
Diapason 8 ft. 73 pipes
Flute Douce 8 ft. 73 pipes
Flute Celeste 8 ft. 73 pipes
Vox Humana 8 it. 73 pipes
Tremulant

PEDAL
Principal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Quintade 16 ft.
Erzihler 16 ft. 12 pipes
Octave 8 ft. 12 pipes
Gedeckt 8 ft. 12 pipes
Choral Bass 4 ft. 32 pipes
Nachthorn 2 ft. 32 pipes
Mixture 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Trompete 8 ft. 12 pipes
Klarine 4 ft. 12 pipes

WILBUR HELD was featured in an urgan
ensemble concert Nov. 23 in Mershon Audi-
torium, Ohio State University. Irma Cooper.
soprano; George Hardesty, violin; Richard
Suddendorf, trumpet; Jean Harriman, harp;
William Baker, oboe; and Donald McGinnis,
flute in music of Vitali, Handel, Sowerby,
Hovhaness, White, Badings and Hindemith.

New Casavant Organ
Completed in Regina

Knox-Metropolitan United Church,
Regina, Sask., Canada, has a new three-
manual organ built by Casavant Fréres
Limitée, St. Hyacinthe, Québec. The
new instrument is located at the rear
of the chancel where it speaks directly
into the sanctuary.

Lawrence 1. Phelps, vice-president and
tonal director of Casavant Fréres, de-
signed the organ in consultation with
Lawrence I. Ritchey, organist of the
church. The installation was carried
out by René Blanchard, Casavant repre-
sentative in the area.

GREAT

Quintaden 16 ft. 61 pipes

Prinzipal 8 ft. 61 pipes

Rohrfléte 8 ft. 61 pipes

Oktav 4 ft. 61 pipes

Spitzflote 4 {t. 61 pipes

Quinte 224 ft. 61 pipes

Superoktav 2 ft. 61 pipes

Blockflote 2 ft. 61 pipes

Mixtur 4 ranks 244 pipes

Trompete 8 ft. 61 pipes

SWELL
Violdigamba 8 ft. 61 pipes
Vox coelestis 8 ft. 54 pipes
Rohrgedackt 8 ft. 61 pipes
Gemshorn 4 ft. 61 pipes
Nachthorn 4 ft. 61 pipes
Waldflote 2 ft. 61 pipes
Sesquialtera 2 ranks 122 pipes
Scharf 4 ranks 244 pipes
Fagott 16 ft. 61 pipes
Oboe 8 ft. 61 pipes
Tremulant

POSITIV
Gedackt 8 ft. 61 pipes
Quintadena 8 ft. 61 pipes
Prinzipal 4 ft. 61 pipes
Koppelflote 4 ft. 61 pipes
Oktav 2 ft. 61 pipes
Rauschquinte 2 ranks 122 pipes
Quintfléte 1% ft. 61 pipes
Sifflote 1 ft. 61 pipes
Zimbel 3 ranks 183 pipes
Krummhorn 8 {t. 61 pies
Rohrschalmei 4 ft. 61 pipes
Tremulant

PEDAL
Prinzipal 16 ft. 32 pipes
Subbass 16 ft. 32 pipes
Oktav 8 ft. 32 pipes
Pommer 8 ft. 32 pipes
Superoktav 4 ft. 32 pipes
Rohrpfeife 4 ft. 32 pipes
Mixtur 4 ranks 128 pipes
Posaune 16 ft. 32 pipes
Trompete 8 [t. 32 pipes
Kornett 2 ft. 32 pipes
Zimbelstern

A COMPETITION for organists 25 years
of age or younger is being sponsored by the
St. Andrew Music Society of New York’s
Madison Avenue Presbyterian Church. Dead-
line for tapes is Feb. 1. Write the Society at
921 Madison Ave., New York 10021.
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THE YEARS WORK
1969

Episcopal Theological Seminary of the Southwest, Austin, Texas
First Community Church, Dallas, Texas
Baldwin-Wallace College, Berea, Ohio
John J. Anshutz Residence, Louisville, Kentucky
St. John’s Lutheran Church, Summit, New Jersey
First Church of Christ, Congregational, Farmington, Connecticut
Drake University, Des Moines, Iowa
Wesminster Choir College, Princeton, New Jersey
West Texas State University, Canyon, Texas
Randolph-Macon Woman’s College, Lynchburg, Virginia
Juilliard School of Music, Lincoln Center, New York City
The Baptist Temple, Charleston, West Virginia
University of Southern Mississippi, Hattiesburg, Mississippi
Church of the Annunciation, New Orleans, Louisiana
St. Paul’s Church, Montvale, New Jersey

St. David’s Church, DeWitt, New York

HOLTKAMP « CLEVELAND



AMMM

invites YOU to share
two rich opportunities

this summer!

EUROPEAN MUSIC TOUR
PLUS OBERAMMERGAU

See the world-famous Passion
Play, presented just once each
decade in the picturesque vil-
lage of Oberammergau, Germany
. . . hear glorious concerts and
operas in 3 great European mu-
sic centers: Verona, Beyreuth and
Salzburg . . . attend a special
New School study course for

piano teachers.

SIX WEEKS AT THE
NEW SCHOOL FOR MUSIC
STUDY IN PRINCETON

Come inside the world’s only
study center devoted to piano
teaching . . . observe first-hand
as Frances Clark and her staff
put into practice their remark-
able theories and techniques . . .
share in a summer course de-
signed to help you grow in every
aspect of your piano teaching.

CLIP AND MAIL TO THE NEW SCHOOL
Please rush details on:

..... . Europe ........ Princeton

Name ..

Street ...

The New
School for
Music Study

353 NASSAU STREET
PRINCETON, N.J. 08540

Harpsichord News

Sweelinck Visited
Or Revisited

By Larry Palmer

“Orpheus of Amsterdam,” his contem-
poraries called him; because of his in-
fluence as a teacher he became known as
“maker of organists” by later historians.

' Most histories of music pay lip (or type-

writer) service to his importance. But
how much of his music is performed?
This most vital of all criteria for a
composer receives, in the case of Jan
Pieterszoon Sweelinck, a rather beggar-
ly answer: one or two of the “Echo”
Fantasies for organ, the Chromatic Fan-
tasy for organ or harpsichord, and the
motet “Hodie Christus natus est.”

For those curious musicians who wish
to substantiate for themselves the bare
bones of historical statement, the oppor-
tunity is now. The long-awaited first
volume of the new edition of Sweelinck’s
works has now been published, and
Alan Curtis’ splendid book Sweelinck’s
Keyboard Music complements the music.

Of course there were enterprising stu-
dents in considerable numbers who
saved doughnut money and purchased
the monumental volume Sweelinck’s
Works for Organ and Harpichord, the
famous Max Seiffert edition of 1943,
published by Alsbach in Amsterdam as
a revision of Seiffert’s pioneering work
of 1894. I remember with great glee the
utter astonishment of the salesman in
Alsbach’s when four young “Oberlin-in-
Salzburg-ers” each purchased a copy of
this $20 tome at Easter, 1959. “The
most,” he exclaimed, “ever sold in one
day.”

The editors of the new edition re-
mark in a General Introduction that
“they should pay ample tribute to [Seif-
fert’s] merits as an editor, and especially

to the sensitive musicianship with which
he established his text. The 1943 edi-
tion will maintain its monumental value
and should not be summarily dismissed.”

The discovery of significant new
sources for Sweelinck’s work and the re-
evaluation of former sources have, how-
ever, necessitated a new edition.

As one example, in the category set-
tings of sacred melodies, only two cycles
of chorale variations appeared in the
Seiffert edition of 1894; this was in-
creased to 24 in the 1943 edition, al-
though many of these works were, in the
sources, ascribed to anonymous compos-
ers. The authenticity of approximately
half of these additions has now been
found dubious; consequently, in the new
edition there are only 16 compositions
based on sacred melodies, of which three
are still considered possibly unauthentic;
of these three did not appear in the ear-
lier edition. Perhaps this is a dry fac-
tual tabulation, but it does show the
tides of scholarly change active since
1943! (Even the variations on “Herz-
lich lieb hab’ ich dich, O Herr” quoted
as an example in Bukofzer’'s Music in
the Baroque Era [Norton, 1947] are now
relegated to the “doubtful” category of
the new edition.)

The present production — Volume
One of Jan Pieterszoon Sweelinck, Opera
Omnia (published by the Association
for Music History of the Netherlands)
— is happily divided into three fascicles;
happy, because, if one has only specific
areas of interest in these works, the
price may be thrice divided, and happy,
too, because one need not carry around
the entire keyboard works when he
wishes to play only one toccata, fantasy,
or chorale prelude!

Fascicle I, “The Fantasias and Tocca-
tas,” has been edited by Gustav Leon-
hardt; II, “The Settings of Sacred Melo-
dies,” by Alfons Annegarn; and III,
“Settings of Secular Melodies and
Dances,” plus some newly-discovered
“Works for Lute,” by Frits Noske. For
harpsichordists, fascicles one and three
are of obvious interest and practicality.

Of fantasias and toccatas there are
40: 27 which satisfy the editor complete-
ly as to authenticity (although 5 have
alternate readings), and 13 which still
may be held in some doubt as to author-
ship. The problem comes, of course,
from the “vicissitudes of time” (which
the editors wisely equate with “human
carelessness”) having left us with no
manuscript autographs of Sweelinck’s
keyboard music; everything extant has
come down in copies made by his stu-
dents, and these, largely, his German
ones. The critical notes concerning the

readings employed in this edition are
models of scholarship and clarity; pos-
sible variants in the texts are clearly
indicated. The present edition will
doubtless serve as “Sweelinck Gospel”
for years to come.

Of the twelve secular keyboard works
in Fascicle III, only one was not in-
cluded in the former edition: “Silly Si-
mon,” (Malle Sijmen), a popular Eng-
lish dance, first published as a Swee-
linck work in 1961. Number 13, marked
“opus dubium,” is the ‘“Passamezzo
moderno.” Three Psalms and four
dances for lute complete this volume;
all are playable at the keyboard.

Sweelinck’s Keyboard Music by Pro-
fessor Alan Curtis of the University of
California at Berkeley, is the perfect
companion volume to the three paper-
bound fascicles of music discussed
above. The biography of Sweelinck must
remain a mere sketch, for little is
known about this great musician’s life.
It appears that he was, astonishingly,
entirely ‘“home trained.” One could
compare, perhaps, the “home (training”
of a certain J. S. Bach. Early legends
about Sweelinck’s study in Venice have
long ago been discounted. Grove’s, in
1900, doubted that he studied outside
his native land. The current Grove’s re-
ports that this doubt had been expressed
as early as 1872. Now discoveries about
the man are rare, his life being as eph-
emereal as the manuscripts of his key-
board works. Professor Curtis remarks
at the close of his brief biographical
sketch,

It may still give pleasure to recall Swee-
linck at his harpsichord in the Koestraat
[in Amsterdam). Today, however, his house
has vanished — as completely as have his
manuscripts — torn down only 70 years ago.
The lot is vacant, there is no plaque, and
the Koestraat has fallen into a state of per-
petual filth, with the garbage of its miser-
able inhabitants piled high in the street.
One is reminded of the four-part ‘Vanitas
vanitatum’ canon which Sweelinck once
wrote in an Album Amicorum at Harder-
wijk, and which can no longer be traced.

Instead of the impossible biography,
or a romanticized attempt to reconstruct
one, Curtis gives us a tersely-written,
elegantly thought-out discussion of Eng-
lish influences on Dutch keyboard style.
He discusses recently discovered sources
for Sweelinck’s keyboard music and the
problems of authentication; he attempts
a chronology of the keyboard works,
with the astonishing deduction that all
of the keyboard music extant dates from
the latter part of the composer’s life —

—

Beckerath and Casavant

il Buxtehude & Bach

McGill University, Montreal 110, Canada.

McGILL UNIVERSITY— FACULTY OF MUSIC
Montreal, Canada

ORGAN SUMMER SCHOOL
1910

August 2 to August 14

Interpretation of classical literature on several tracker action instruments by

DONALD MACKEY, director
RAYMOND DAVELUY
KENNETH GILBERT

Courses: I. Classical French Organ Music
1V. French Harpsichord Music

For Prospectus write to: The Director, Organ Summer School, Faculty of Music,

1l. Improvisation on the classic organ

WHITE, SON COMPANY, INC.

SPECIALISTS IN THE MANUFACTURE OF

ORGAN LEATHERS

Samples on Request — Phone Llberty 2-7550
222 Summer Street, Boston, Massachusetts 02210
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ChoirS\x

Robe

BEAUTY
IN
HARMONY

Modern styles and lightweight fabrics
in colors and shades to augment any
choir's appearance. Send for your
FREE catalog, TODAY: C-114 (Choir
Robes and Accessories); J-114 (Junior

Robes).

COLLEGIATE CAP & GOWN CO.

CHAMPAIGN, ILL.  OKLAHOMA CITY, OKLA.  CHICAGO, ILL.
1000 N.MARKET ST. 801 N. Western Ave. 169 W. Wacker Dr.

LONG ISLAND CITY, N.Y. VAN NUYS, CAL.
48-25 36th St. 15525 Cabrito Rd.
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ie, from after the turn of the 17th
century. A perceptive chapter on the
style of Sweelinck’s keyboard music is
divided into sections dealing with works
based on English pavans, variations on
English tunes, English figural tech-
niques, and the chromatic fantasies con-
sidered in relation to meantone tuning.

The final chapter discusses Dutch key-
board music at mid 17th century: an-
other subject made difficult by the
dearth of extant music. Artists and
poets portrayed keyboard musicians by
the hundreds, but only three sources
from these years are known. It appears
probable says Professor Curtis, that
Sweelinck’s son Dirck, who succeeded
his father as organist of the Oude Kerk
in Amsterdam, continued composing
with success in the style of his father.
Aside from the vocal works of the
younger Sweelinck and the single key-
board publication of Anthoni van
Noordt (1659), Curtis concludes,

Later Dutch keyboard music tends in-
creasingly toward eclecticism and toward
mediocrity. Never again does it approach
the heights to which Sweelinck, for a brief
but glorious period, had brought it.

The book’s useful appendices include
Edskes” “The Organs of the Oude Kerk
in Amsterdam at the time of Sweelinck,”
a discussion of domestic keyboard in-
struments which Sweelinck might have
played, English and Dutch ornament
symbols, a brief article on portraits of
the composer (only two are known to
be actual likenesses), a facsimile of
Voocht’s Ode on the death of the com-
poser in 1621, and a chart for com-
parison of the 1943 and 1969 editions
of Sweelinck’s keyboard works.

Scholarly, readable (the two not al-
ways synonomous with many authors),
useable, this work is highly recommend-
ed for all who are interested in the mu-
sic of the English Virginalists, of Swee-
linck, or of the late Renaissance.

The Sweelinck Keyboard Works are
available on direct order from Holland.
Two possible addresses are Saul B.
Groen Muziekhandel N. V., Ferdinand

J. P. Sweelinck

lestraat 92-94, Amsterdam-Z., Holland.
Prices (in Dutch guilders): Fascicle I,
62.40; 1I, 43.70; III, 31.20. (One US.
dollar equals 3.6 guilders).

Alan Curtis’ Sweelinck’s Keyboard
Music was published as number four
in the General Series issued by the Sir
Thomas Browne Institute of the Uni-
versity of Leiden, a facility founded in
1958 for the systematic research and
publication of significant works in the
rich field of Anglo-Dutch cultural re-
lations. The book is also distributed
outside the Netherlands by the Oxford
University Press. The Dutch price is
39.50 guilders.

OFF THE SOUNDBOARD

Joseph Payne, Boston University, was
harpsichordist in a recital at Carnegie
Recital Hall, New York City, on Nov.
29: Pieces by Chambonniéres and Louis
Couperin; Les Folies Frangaises, F. Cou-
perin; English Suite in D minor, Bach;
anonymous 16th century Italian works;
eight Sonatas, Scarlatti.

A concert of the Rice University cham-
ber orchestra on Dec. 7 included Arthur
E. Hall’s Suite for Flute, Cello and
Harpsichord and Josef Myslivecek’s Con-
certo No. 2 for Harpsichord and Or-

The Norfolk, Va. Chamber Consort’s
concert on Nov. 30 featured music by
J.S. Bach and sons. Larry Palmer was
harpsichordist in J. S. Bach’s Capriccio,
W. F. Bach’s Polonaise in E-flat minor,
and C. P. E. Bach’s Wiirtemburg Sonata
in E minor; and with the consort in
J. C. F. Bach’s Sonata in A major, and
J. C. Bach’s Quintet in F major.

The current issue of The Harpsi-
chord (Vol. II, No. 4) contains an arti-
cle about John Feldberg harpsichords,
a description of the fretted clavichord
found in the Metropolitan Museum of
Art’s Crosby Brown Collection of Musi-
cal Instruments, and the first installment
of a dialogue with composer Robert W.
Jones.

Communications regarding this column
should be addressed to Dr. Larry Palmer,
Norfolk State College, Dept. of Music, 2401
Corprew Ave., Norfolk, Va. 32504. Features
and news items are invited.

ORGANA EUROPAE CALENDAR
FOR 1970 HAS FINE PRINTS

The famed Organa Europae Calendar
for 1970 reached our office too late to
be urged as a Christmas present. But
organists who collect beautiful color pic-
tures of famous organs will surely be
ordering copies anyway, with extra or-
ders for their special friends at $3.65
each. Several Spanish organs are in-
cluded in the 1970 calendar.

Since this fine publication will serve
for a year in that utilitarian use and
then really come into its own as a set
of beautiful pictures to frame for one’s
studio, we should mention that both the
1969 and 1968 calendars are still avail-
able in limited numbers at $3 each.
There is no choice as to beauty among
the three; all are expert photography
of magnificient organs in some of the
finest color printing imaginable. Ad-

The Original

i,

BGabriel Faure -~

THE PERFECT MUSICAL OFFERING FOR
Lenten, Palm Sunday,
and Memorial Services

with Latin and English Text by

MACK EVANS
Vocal Score _complete $ 1.25
Chorus Parts ______ Each 75
Miniature Full Score . 3.50
Full Orchestral Score - 12.00

Harp part  $2.00

(from the orchestration)

Organ part  $3.00

(from the orchestration)

Rental materials supplied only
direct to the Performing
Organization.

Orchestration includes Full Score, 2

Flutes, 2B}, Clarinets, 2 Bassoons, 4

Horns, 2B} Trumpets, 2 F Trumpets,

3 'Trombones, Timpani, Harp, Organ
and Strings.

All orders should state Strings
required, and Performance dates.

Text . per hundred $ 5.00
(Latin and English) - printed (1) side

H. T. Fitz Simons Company, Inc.

Dept. D

Bolstraat 6, Amsterdam-Z, Holland; and  chestra. Klaus-Christhart Kratzenstein  dress: Les Concerts Spirituels de St-Dié, 615 N. LaSalle Chicago, Ill. 60610
Broekmans en Van Poppel, Van Baer- was harpsichordist. 16 rue Foch, F88 St-Dié, France.
FOR EXAMPLE:
®
MANUAL 1| PEDAL

10 REGISTERS

8’ Rohrflote
4' Principal
Mixture llI-IV

MANUAL 1

8’ Holzgedeckt
4' Spillflste

2' Spitzprincipal

1-1/3' Quinte

16’ Subbass
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Manual Il to Manual |
Manual 1 to Pedal

Manual lltoPeddl

Price: Less than $20,000 installed
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It’s not merely the exquisite woods and workmanship

in our cabinetry; the strict adherence to A.G.O.

specifications; the care we take in selecting

and speaker systems . . .

computer-quality electronics; the advanced design
techniques of our tone generation, amplification

Most important is how good your Saville sounds to

your ears . . . and don’t they deserve the best?

Sauille
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For a 33-1/3 LP Stereo Record “Sounds of Saville’’, send $2.00 (outside U.S.A., add $1.00) to: 2903 Shermer Réad, Northbrook, Hlinois 60062.
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Church of the Ascension
Fifth Avenue at Tenth Street
New York, N.Y. 10011
Juilliard School of Music
Union Theological Seminary
Recitals
Organ and Choral Workshops
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All Saints Episcopal Church
Drake College

Fort Lauderdale
FLORIDA

METAL PIPES

Reid Organ Co.

Felix Schoenstein
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Walter Wismar, 88, died Nov. 12. He
retired as organist and choirmaster in 1959
after serving at Holy Cross Lutheran Church
and School, St. Louis for more than 56
years.

Dr. Wismar was born in a log cabin at
New Wells, Mo., the son of a Lutheran
teacher. His interest in music began in
! tary school. He studied music at
the American Conservatory in Chicago, Luth-
eran Teachers College, Addison, Ill. and the
Wisconsin Conservatory, Milwavkee. He be-
came known for his work as a composer,
music editor and critic. He published a num-
ber of works for choir and was music re-
viewer and critic for The Lutheran Witness,
official publication of the Lutheran Church
— Missouri Synod.

Dr. Wismar was an AGO member for
61 years and was dean of the St Louis
chapter for two years. In 1956, Concordia
Teachers College, River Forest, Ill., con-
ferred on him the honorary MusDoc.

He is survived by two sons, two daughters,
seven grandchildren, and three great-grand-
children,

Organ Music

The publishers’ holiday lull is once
again evident as receipts of new music
fall off drastically, Shawnee Press sends
a Toccata, Chorale, and Fugue by Nev-
ett Bartow. Technical demands are not
inconsiderable, and the lines of musical
thought ave generally predictable ones.
The setting of “T'ruro™ is surprisingly
mild.

Also from Shawnee comes Sonata for
Worship (No. 2) by Robert W. Jones.
These are manualiter pieces of modest
technical demands. Organists who gain
digital satisfaction from thirds and
sixths should see this set.

Finally, a major composition from
Clarence Mader — Concerto (solo) for
Organ. This sis No. 3 in the Wilshire
Presbyterian Organ Series; Western In-
ternational Music, Inc. 2859 Holt Ave.,
Los Angeles, Cali. 90034 is the pub-
lisher. The scope and sonority are es-
sentially Romantic, yet the flavor is
highly individualistic. Dr. Mader uses
serial techniques knowingly, when and
where it pleases him to apply them, and
the approach throughout is flexible.
The subtlety of the opening statement
— I2-note linear row accompanied by
11 pitches aligned chordally — is a
case in point. This is a composition that
will be played often and to good effect.
I¢ is our sincere wish that this gifted
man may have the opportunity to com-

P.O. Box 363
Quality Manufacturers since 1916 (408) 248-3867 & suns Pipe Organ Builders
K ndicieg S M. Santa Clara, California
Box 278 Brattlebors, V. ’ g SAN FRANCISCO, CALJF.
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The use of the organ as an adjunct
to the liturgy had its origins in the
Middle Ages, when the instrument was
first used to accompany the religious
service. It must be borne in mind that
all through this period there was a
continuing opposition in ecclesiastical
circles to the use of musical instruments;
and out of this long-standing tradition
the organ alone gained slow admittance
to the sacred precincts of the church,
becoming in time the symbol of relig-
ious music.! Indeed, as if in justification
for its new role, many churchmen wrote
elaborate descriptions of the organ’s
symbolic character and exalted position.

However, this development did not
occur overnight. In fact, the organ
spread gradually throughout Europe,
church by church, its use at first re-
stricted to high feast-days and to certain
mass texts. The development of monas-
ticism and the growth of cloisters saw
the use of special pomp on ceremonial
occasions. Newly composed pieces, such
as tropes and sequences, served both to
introduce liturgical action and to ex-
tend processional music. Considering
their importance and function of adding
color and ceremony to liturgical obser-
vances, organ accompaniment of these
interpolations formed the basis for the
instrument’s early use. Thus, the most
convincing argument is that the organ
stepped into the liturgy as a parallel to
the development of tropes and se-
quences, which evolved as an outgrowth
of creative conditions along with the
extra-liturgical ceremonial demands of a
resurgent Christendom. The two joined
hands, as it were, to form the basis for
later important developments.?

As early as 1018, according to Praetor-
ius, the Cathedral at Halberstadt had an
organ® Around 1100, Abbot Gerbert of
Bobbio gave an organ to the cloister of
Aurillac for its liturgical observances.!
Around the same time the monastery of
La Cava at Salerno resounded to a new
organ used in summa festivitate® The
famous churchman Honorius of Autun
was quite specific in mentioning the in-
strument as the only one to be used in
praise of God.! Likewise, Honorius of
Canterbury wrote that God was served
by instruments such as the organ and
church bells” However, that the organ’s
role was occasional may be seen in the
statement of Archbishop Baldric of Dole
to the effect that the presence of an
organ at the Abbey Church at Fécamp
was something rare and its use very
special®.

One of the earliest pocms mentioning
instruments then in use, Wace’s Brut,
observes that

Quant li messe fu commencie
Que durement fu essaucie
Mout oissiés orgues sonner

Et clercs chanter et orguener.®

When the Mass was begun,

Which was executed rigorously,

Organs played

And clerics chanted and sang polyphony.

And the Lancelot of Chrestien de Troyes
indicates the special nature of the organ
for high holidays.

Pour oir les ogres
Vont au mostier a fest anuel
A Pantecoste ou a Noel.10

In order to hear organs,
Go to church on annual feast-days
[such as] Pentecost or Christmas.

An interesting corollary is the remark
by Abbot Hildebrand of St. Godenard at
Hildesheim that the mass was sung by
everyone — lay and ecclesiastic alike —
taking from three to four hours, owing
to the long endings of the ritual and
drawn out chanting and organ-playing.**

Until the late 13th century the organ
mechanism was imperfect and bulky.
Along with the clumsy bellows this

Dr. Bowles completed graduate work
in musicology at Yale and was Instruc-
tor in Humanities at M.L.T. from 1952-
55. He subsequently joined IBM where
he has held several positions including
that of Administrator for Humanities,
Libraries & Museums, and Educalion
Industry Marketing. His articles on
medieval musical instruments have ap-
peared in many journals; Musical Life
and Performance Practices in the 15th
Century is the litle of a forthcoming
book. He has received two grants-in-aid
for post-doctoral research from the
American Council of Learned Societies.
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A Performance History of
the Organ in the Middle Ages

By Edmund A. Bowles

caused considerable noise and clatter
until the instrument came to be in-
stalled in part outside the sanctuary.
The crude sonority of these organs, as
they became larger, was scarcely suitable
for ecclesiastical purposes in the sense
of continuous vocal accompaniment. In
fact, many writers went so far as to as-
sert that the instrument was unfit to ac-
company the human voice. Both key-
board and registration remained primi-
tive, and the sliding levers which acted
as valves were often so bulky that they
had to be depressed by fist or elbow.
The wind pressure, too, was unreliable.*®

During the Gothic period organ con-
struction came to match more closely
the growing requirements of liturgical
music. Instruments usually had a single
manual with a range of from one to
three octaves, and from 20 to 40 pipes
combined into principal, octave and
mixture stops. The overall sound was
uniform, stressing blocks or masses of
tone rather than individually-controlled
coloristic effects’™. A few chromatic notes
began to be introduced tentatively, and
the primitive “hand pulls” were re-
placed gradually by a push-button
mechanism and finally by the keyboard.
Bellows, too, were improved, and by
the 14th century a more uniform wind
pressure was achieved through the in-
troduction of the conflatorium, a refine-
ment wherein air was not blown from
the bellows directly into the pipes but
first through a reservoir, or chest. The
pedal was invented by a Fleming, prob-
ably at about the same time, but its
widespread use in conjunction with an
independent series of pipes did not oc-
cur until the 15th century®.

Although the larger ecclesiastical
“maitrises” undoubtedly possessed these
larger, more refined organs somewhat
earlier, it was the 14th century that saw
the first major and widespread splurge
in organ-building. The chronicler Frois-
sart records that at a mass during the
Feast of St. Nicholas in 1388, the service
was “as solemnly executed as if it were
Christmas or Easter in the royal chap-
el,” with a large group of singers and
an organ playing “melodiously.” His
contemporary, Chaucer, wrote in The
Nun’s Priest’s Tale that “His voys was
murier than the murie orgon/ On
Messedayes that in the chirche gon."””

With the impetus of polyphonic mu-
sic played on — and in some cases
written for — keyboard instruments,
organ construction and technique de-
veloped much more rapidly during the
15th century. The instruments became
larger, their range increased at both
ends of the scale, new stops were in-
troduced, the number of pipes and their
respective sizes grew, and bellows were
multiplied to furnish a greater wind
supply®. From the clavichord and harp-
sichord, the organ borrowed the now-
standard keyboard mechanism, a system
of jackwork, or mechanical linkages, de-
veloped by the builders of astronomical
and keyboard instruments from clock-
work, automata and Greek-Arabic tech-
nology™. At the same time, an entirely
new conception of organ registration
evolved. The introduction of several
manuals was accompanied by regular
diameters, which gave entirely new tone
colors. Foundation stops were joined
by mutations and mixtures.

Numerous 15th century sources con-
tinue to describe the role of the organ
in the liturgical service. For example, in
1401 the Parisian court of love, recently
established by Charles VI, celebrated
the St. Valentine’s Day mass “a note, 3
son d’'orgues, chant et déchant™® (as
written, to the sound of organs, plain-
chant and discant). In 1413 at Barcelo-
na, “uns orguens qui servesquen al a

solemnitat dels officis divinals” (an or-
gan which will take part in the divine
offices) was purchased for the royal
chapel of King Alfonso.* In the sum-
mer of 1441, praying for the success of
the French armies fighting against the
English were boys from the Parisian
monastic and choir schools: “la messe
solenelle de Nostre Dame fut celebrée
en leur presence au jeu des orgues et au
pouls des deux grandes cloches” (the
solemn mass of the virgin was celebrated
in their presence to the sound of organs
and the pealing of the two large bells).

At the outset it was mentioned that
only the organ came to participate in
the liturgical service. In an extensive
enumeration of musical instruments, the
theorist Gilles of Zamora wrote that
the church uses only the organ for var-
ious chants, as well as for proses, se-
quences and hymns. He adds that owing
to the abuses of the secular music-
makers all other instruments were re-
jected.® Furthermore, the Council of
Milan, convening in 1287 to promote
various ecclesiastical reforms, decreed

that only the organ was to be used in-
side the church®,

PO s endgenn

Vienna, Nationalbibliotek, MS 1987, fol. 44v.

By the mid-14th century most major
churches in Western Europe possessed
both large and small organs, the former
along the side of the nave and the lat-
ter behind the choir screen. Although it
is also likely that the organ sometimes
accompanied the upper voices as well,
a purely instrumental rendition of an
entire motet is highly improbable on
technical grounds alone. On the smaller
positives without pedal the third voice
would have to be reduced by omissions,
double-fingering and combinations, and
even on the larger instruments it would
have been difficult to play more than
two parts without the modern keyboard;
here, of course, elaborate embellish-
ments were impossible®. The larger
instrument was used for high feastdays
only, furnishing preludes, interludes
and postludes and alternating with the
choir in some mass sections®. This

practice was first documented around
1350, when Johannes da Florentia ob-
served that the Credo was played “part-
ly by the organ, partly by the .
voices.” Actually, in cases such as this
where the organ substituted for the
chorus, the sacred text was neverthe-
less recited sotto woce”. The smaller
positive performed the role of accom-
panying or doubling the choir on ordi-
nary feast-days.

In discussing the increased role of
the organ in the liturgy, two distinctions
must be kept in mind: first, that a sep-
aration was made between those parts
of the mass and offices which were sung,
and those which were performed with,
or solely by, the organ; and second,
that whereas the Proper was flexible
and variable, the Ordinary was fixed
and invariable. Consequently, while the
former was receptive to ritual adorn-
ments, the latter preserved the idea of
thematic and liturgical unity, conserva-
tively remaining monodic until the mid-
14th century®. Thus, while the Proper
had already been treated polyphonically
for 200 years, only now did the practice
of composing polyphonic settings of
the Ordinary develop®. As something
new and special, it was used ceremonial-
ly to lend distinction to the high points
in the liturgy on special holidays. The
Exeter Ordinal, for example, permitted
its use in masses for double feasts, such
as Purification, Trinity Sunday, Corpus
Christi and Christmas, where it was
found in the third Introit, Kyrie, Gloria,
sequence, Credo, Offertory, Sanctus and
Agnus Dei. In masses for simple feasts
on ordinary Sundays, polyphony was
allowed in the Kyrie, sequence, Sanctus
and Agnus Dei®.

Following the refinements in organ
construction, by the 15th century in the
larger churches it was common to have
the bigger of the two instruments play
for the entry and exit of prelates, dig-
nitaries and celebrants. These preludes
and postludes, judging from those
written by the celcbrated organist Con-
rad Paumann, were two-voiced compo-
sitions characterized by a rapidly mov-
ing superius over a tenor with long
note values. Thus, the organ came to
play passages of short runs and embel-
lishments written around the long notes
of the chant. This represented an elab-
oration, or “baroque,” phase of medie-
val music in the same way that the
ribbed vault and portal sculpture un-
derwent a metamorphosis and emerged
in an elaborate, freer style®. Based upon
contemporary descriptions of solo or-
gan passages in connection with the lit-
urgical service, these pieces were im-
provisational in character, rather than
fixed compositions™,

Turning to the mass itself, the Proper
consisted of ornate chants sung in both
responsorial and antiphonal fashion. The
Introit, sung by the entire choir after
the clergy had entered the church, was
sustained by the small organ. The in-
strument was prescribed here for all
double feasts except during Advent,
Lent and the six Sundays following
Epiphany®. Both the Gradual and Al-
leluia were sung by a soloist accom-
panied by the positive. During the Of-
fertory the organist often performed solo
variations on the large organ in the
nave®,

The Ordinary was made up of chants
featuring the alternation of soloist and
choir. According to the Statutes of
Bourges (1407), in all masses, whatever
the feast, the Introit, responses, Alle-
luia, Offertory and Postcommunion, as
well as the Kyrie, Gloria, Sanctus and
Agnus Dei were to be sung unless per-
formed with the organ®. The Usage
Book of the Cathedral of Merseburg
specified that the organist should ac-
company the Introit and Kyrie, perform
solo between the Gradual, Alleluia and
during the Offertory, alternate with the
choir in rendering the verses of the
Sanctus, and after the Benedictus con-
tinue to play the cantus firmus®.

A noteworthy feature is the alterna-
tion between chorus and soloists which
was carried over to the use of the organ,
where the practice was employed be-
tween organ and plainchant, between
polyphonic singing and organ rendition,
and among all three. For example, the
first Kyrie was played on the organ,
the following Christe sung, and the
concluding Kyrie again performed in-
strumentally. The second Kyrie-Christe-

(Continued, next page)
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Kyrie reversed this procedure, beginning
with the choir, while the third reverted
to the order of the first in the series™.
The Gloria, too, displayed a similar al-
ternation.

Thus, by the mid-15th century the
organ both accomapanied and substituted
for voices in the various sections of the
mass on most feast-days, generally ob-
serving the principle of alternation in
movements of the Ordinary®., Regard-
less of the occasion, all organ accom-
paniment had to be both fitting and
proper, without undue display or noise,
and as custom dictated, the text was
still recited softly in those sections per-
formed by the organ alone. Bright so-
norities, such as trumpet and reed stops,
were generally avoided®. The requiem
mass during the Middle Ages was un-
accompanied*’.

The canonical hours, or Officium
Curiae romanae, were standardized in
the 12th century by the papal chapel,
and consisted invariably of antiphons,
responses, psalms — the nucleus of the
service — hymns and chants sung var-
iously for the eight daily offices®. The
so-called “lesser hours” between 6:00
am. and 3:00 p.m. had fewer musical
portions, while the services of Lauds,
Vespers and Compline were augmented
by canticles, the Magnificat and the
Nunc dimittis respectively. The Annales
de St. Louis pointed out how the king
devoutly “fit chanter la messe et sol-
empnement glorieuses vespres et matines
et tout le service 4 chant et & deschant,
a ogre et treble” (caused to be sung the
mass and solemn, glorious vespers and
matins and the entire service in plain-
chant and discant, with organ and faux-
bourdon [for improvisation]). The Fran-
ciscan Gilles of Zamora wrote that the
organ was an accessory to hymns and
canticles®. A document of 1365 states
that at the Abbey of St. Stephen in Vi-
enna the whole Officium was per-
formed with organ accompaniment dur-
ing great festivals*; 15th century sources
point to the organ being played at all

important “feasts, vespers and serv-
ices®.”
The responses for the pre-dawn

Matins office of these high holidays
were among the most musically elab-
orate in the entire liturgical service.
For such feasts as Christmas, Epiphany,
Easter, Ascension, Pentecost, Trinity
Sunday and Corpus Christi the organ
was sometimes used “as an alternative
to organum-singing” for the third, sixth
and ninth responses of Matins. For so-
called duplex minor holidays, only the
last response was performed with organ
accompaniment (organizare cum vo-
cibus vel organis). Here the instrument
had an important role, for example,
performing the initial response while a
soloist sang the verse and the chorus
the repeat®,

Actually, Vespers, and especially the
Te Deum, were considered to be the
noblest vehicles for the organist. On
the evenings preceding major feast-days
the Vesper service began with a solemn
procession while officials and celebrant
entered the church. Here it was cus-
tomary to use the organ. In 1416, on
the eve of St. Thomas, English choris-
ters “sang Vespers in the cathedral in a
laudable manner, with large candles,
fine ringing of bells and playing of the
organ®.” At the Cathedral of Santa

Maria del Fiore in Florence, according
to the council regulations of 1479, the
choristers were expected to sing at all
Sunday Vesper services for solemn feast-
days, at which time the organist also
performed*,

An organ prelude performed on the
larger instrument in the nave probably
preceded one or more of the five psalms.
The initial tone for both psalms and
antiphons was given on the smaller
choir organ, which also seems to have
underlined or sustained odd verses of
the hymns in many cases®. The Mag-
nificat, always a musical high point,
also featured the large organ, quite pos-
sibly accompanying the even verses
alone®,

The evening office of Compline for
the Christmas feast included the col-
lect Lapides torrentes and its response,
both of which, according to the Book
of Customs at Mainz, were performed
with organ accompaniment™. The stat-
utes of Hamburg Cathedral for 1336
mention that the organ was used for
both this collect and the canticle Nunc
dimittis®2.

The Te Deum, used in the celebra-
tion of both offices and particularly
festive occasions outside the church
proper, was a song of special rejoicing.
The participation of the organ in this
connection was common since the end
of the 13th century. For example, the
Emperor Maximilian was present at a
solemn service in 1486, standing up at
the church door while the Te Deum
was sung, “ein Lobgesant, und auff der
orgelen ze spilen”® (a hymn of praise
and played on the organ). Contempor-
ary evidence suggests that as a general
rule the chorus and organ alternated in
rendering the verses. The Chronicle of
St. Albans relates that a Te Deum was
performed with the instrument alter-
nating with the singing®. In the chapel
of King Charles V of Spain four or five
chaplains sang one following Vespers,
the singers alternating verses with the
organ. Similarly, during the festival of
St. Luke the organ intoned the first
verse and remained silent while the
chaplains responded with the second®™.
It is likely that in the large “maftrises”
possessing two instruments, the larger
organ performed the even-numbered
verses and the smaller one the odd
verses®, Such was probably the case at
Metz, where a Te Deum welcoming the
bishop of Liége included a “grant sol-
empnité dez grosses cloches, dez grosses
orgues et des petites”™ (great solemnity
of large bells, [both] large and small or-
gans). Likewise, in 1498 “les cloches
commencerent 3 sonner, les orgues a
juer grosses et petittes” (the bells be-
gan to peal, the organs both large and
small to be played) as a Te Deum was
celebrated in the same city®.

Thus, by the end of the 15th century
the use of the organ in the entire litur-
gical service had been established — one
might even say standardized. It was then
that the long tradition of organ ac-
companiment was established, in effect
binding together for all time this instru-
ment with the church.

1This question is discussed in E. A. Bowles,
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urgical Service during the Middle Ages?,”
Galpin Society Journal, X (1957), 40-56.
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3M. Praetorius, Syntagma musicum, vol. II (ed.
W. Gurlitt), Basel, 1958, p. 93.
4Epistola, in J. P. Migne, Patrologia Latina,
vol. CXXXIX, Col. 220.
5Martenius, Commentarius ad. cap. XVIII
regul. S. Bened., in M. Gerbert, Scriptores
lesiastici de ica sacra potissimum, St.
Blaise, 1784, 11, 144.
6Commentarius in Psalmus 80, in Gerbert, Ibid.,
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8ltinerarium, in Ibid., CLXVI, col. 1177.
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uSee H. Klotz, Ueber die Orgelkunst der Go-
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fourths. Here, the added pipes were indeed a
vox organalis to the plainchant. On the allu-
sions to the powerful sonority of the Gothic
instrument see Magister Lambertus, Tractatus
de musica, in E. de Coussemaker, Scriptorum
de musica medii aevi, 1, Paris, 1836, p. 253.
18A virtual roster may be found in Frotscher,
op. cit., pp. 17 ff. and N. Dufourcq, Esquisse
d’une histoire de Uorgue en France, Paris,
1935, pp. 21-43. On these developments, see
also Sachs, op. cit., pp. 369-76.
18], Froissart, Chroniques (ed. K. de Letten-
hove), Brussels, 1867-77, XI, 106 f.
17Complete Works (ed. W. W. Skeat), Oxford,
1894-1900, IV, 272.
185ee C. Sachs, The History of Musical Instru-
ments, New York, 1940, p. 304. A document
in the Marienkirche in Frankfurt (1422) lists
the various improvements cited above. See C.
Valentin, Geschichte der Musik in Frankfurt,
Frankfurt, 1906, p. 28.
19For details, see E. A. Bowles, “On the Ori-
gin of the Keyboard Mechanism in the Late
Middle Ages,”” Technology and Culture, VIIL
(1966), 152-62.
20C. Potvin, ‘“La charte de la cour d’amour de
I’année 1401, Bulletin de UAcademie Royale
de Belgique, LIII (1886), 209.
21F, Baldell6, “La misica en la casa de los
Reyes de Aragén,” Anuario Musical, XI
(1956), 12.
22Jean Chartier, Chronique de Charles VII
(ed. A. de Viriville), Paris, 1858, III, 329 f.
BArs Musica, cap. xv, in Gerbert, op. cit., 1I,
388.
2See R. Haas, Auffuchrungspraxis der Musik,
Potsdam, 1931, p. 50 f.
%See Klotz, op. cit., p. 8. Contrast this to the
performer who holds the highly-developed
portative organ, plays the triplum and tenor,
and sings the superius of a secular motet:
“Lui-méme, & pleine bouche/ Chant et touche/
Motez 4 treble et teneur.” G. de Lorris & J.
de Meun, Le roman de la rose (ed. M. Gorce),
Paris, 1933, p. 15.
26Y, Rokseth, La musique d’orgue au xve siecle
et au debut du xvie, Paris, 1930, p. 158. See
also O. Ursprung, Die Katholische Kirchen-
musik, Potsdam, 1931, p. 140. These solemn
holidays numbered 23, and included Christmas,
Epiphany, Eastern, Ascension, Pentecost and

80, in Migne, op.

Corpus Christi, together with important
apostles’ and saints’ days. During Advent and
Lent, organ-playing was generally forbidden.
See A. Gastoué, L’orgue enm France, Paris,
1921, p. 58.

210n this point, see P. Strobe, ‘‘Geschichte
des Orgelt in Sachsen,” Der Kirchenchor,
XI (1900), 81; also Sohner, op. cit., p. 24.
%See C. van den Borren, Etudes sur le quin-
zieme siecle musical, Anvers, 1941, p. 81 f.
2Loc. cit.

80F, L1. Harrison, Music in Medieval Britain,
London, 1958, p. 110.

8iKlotz, op. cit., p. 26.

325ee for example O. Gombosi, “About Organ-
Playing in the Divine Service, Circa 1500, in
Essays on Music in Honor of Archibald Thomp-
son Davison, Harvard, 1957, esp. p. 57.
31bid., p. 55.

34The role of the performer in this connection
is described in a somewhat later treatise by
John of Lublin, wherein are mentioned such
techniques of improvizing on 2 Gregorian
cantus firmus as simultaneous beginning in all
parts, with the plainsong melody in either dis-
cant, tenor or bass, and successive beginning,
with the melody imitated at the octave, fifth
or fourth. Loc. cit.

%0, du Cange, Glossarium mediae et infimae
latinitatis, IV, Paris, 1845, p .733. .
363, Pietzsch, “Orgelspiel und Orgelbauer in
Speyer,” Archiv fuer Musikwissenschaft, XIV
(1957), 211. The Liber Fundationum of Mainz
Cathedral specified that at the solemn mass
for the Assumption of the Virgin, “Kyri.e et
Sesquencia: Ave prectara tenetur cantari in
organis.” F. Biéskin, “Beitrige zur Orgelges-
chichte des Mittelrheins bis zum Beginn des
16.Jahrhunderts,”  Kirchenmusikalisches Jahr-
buch, XLV (1961), 84.

31S5hner, of. cit., p. 29.

s8See also E. T. Ferrand, Die Improvisation
in der Musik, Ziirich, 1938, p. 281. There is
no documentation so far for the existence of
so-called solo organ or mass m

for organ at this period. Arguments both pro
and con may be found in L. Schrade, “Die
Messe in der Orgelmusik des 15.Jahrhunderts,”
Archiv fuer Musikwissenschaft, T (1936), 129
ff.

39A, Hill, “Medieval Organs in Spain,” Sam-
melbaende der Internationalen Musik u-
schaft, XIV (1912-13), 488. References to can-
tatur in organis in the liturgy are given in
Boskin, op. cit., p. 34.

4See Rokseth, op. cit., p. 34.

QFor a detailed discussion, see W. Apel, Gre-
gorian Chant, Bloomington, 1958, esp. pp. 13-
20; also P. Wagner, Geschichte der Messe,
Leipzig, 1913, p. 216; and Harrison, op. cit.,
pp. 52-57.

#Du Cange, op. cit., IX, Niort, 1877, p. 380.
48Gerbert, op. cit., II, 388.

#“4Frotscher, op. cit., 48.

4See Sohner, op. cit., p. 27.

48Exeter Ordinale, cited in Gombosi, op. cit.,
p. 52 f.

47Ulrich von Richental, Das Conciliumbuch zu
Constanz (ed. N. & M. Buck), Stuttgart, 1882,
p. 97.

#See A. Seay, “The 15th Century Cappella
at Santa Maria del Fiore in Florence,” Jour-
nal of the American Musicological Society, XI
(1958), 50.

#The roles of both the large and small organs
in the Vesper service are mentioned in Rok-
seth, op. cit., p. 167 f.

50Ibid., p. 168.

51Pjetzsch, op. cit., p. 207.

63Pjttzsch, ‘‘Uebersehene Quellen zur mittel-
alterlichen Orgelgeschichte,”” Anuario Musical,
XII (1957), 4.

B3A Hu' ! s “Die Kro KSnig Maximil-
ians I, Zeitschrift des aachener Geschichi-
svereins, LXIV (1951), 83.

84Gesta Abbatum Monasterii S. Albani (ed.
H. T. Riley), III, London, 1869, p. 434. See
also Ursprung, op. cit., p. 140.

S8Memorial historico espanol, VIII, Madrid,
1855, pp. 133 and 166.

56See Rokseth, op. cit., p. 159.

S Journal de Jehan Aubrion (ed. L. Larchey),
Metz, 1857, p. 328.
8Chronique de Metz (ed.
Paris, 1882, p. 216.
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Looking for LENTEN and EASTER Music?
We'll send you free any 6 of the following . . . make your selection now.
. CS;:,T:;"a All The Earth Hid Itself (T'enebrae factae sunt)
: arr. E. Coggin .25
Alleluia (From A Collection of the Best Psalm Tunes, 1764)
arr. E. Coggin .25
Darkness Was On The Earth . .J. M. Haydn, arr. R, Hallagan .25
Lord, What Hast Thou Done (Quid, quid commisisti)
H. Schutz. ed. D. S. York .35
wm‘sgl?gan Go To Dark Gethsemane (Unison) ........ G. M. Martin .25
or Plano  Hallelujah Amen ............G. Pergolesi, ed. W. Ehret .25
Make Ye A Joyful Noise Unto God
(3 Trumpets, 2 Trombones) ..J. S. Bach, ed. W. Ehret .50
SZoosle,  Passion SONE .....veievenna.... J. S. Bach, ed. W. Ehret .25
For your FREE copies, write Dept. F-20
Theodore Presser Company
Sincs 1o BRYN MAWR, PENNSYLYANIA 19010

New Augsburg Music

At the Lamb’s High Feast @ Walter Pelz
SATB, trumpets, trombones, cymbals and organ.
Choral score $.60 Instrumental parts
O God, the Father, Eternal One e Hieronymous Praetorious
Two mixed choirs or 1 choir with instrumental

quartet..

My God, How Wonderful Thou Art e Paul Fetler
Brass ensemble with optional organ.

Miserere from the St. Matthew Passion e J. S. Bach
Arranged by James Boeringer for organ with
optional violin and string bass.

Five Marpurg Fugues e Friedrich Wilhelm Marpurg
Edited by Robert J. Thompson. Organ solo.

AT YOUR MUSIC STORE OR FROM
426 South Fifth Street, Minneapolis, Minnesota 55415

" ‘»IPQSbu 57 East Main Street, Columbus, Ohio 43215
l‘ k ususnine 4ouse 9001 Third Avenue, Seattle, Washington 98121

B

$1.50

¢« 75
198
1.25

1.75

14

THE DIAPASON



What on earth makes an electronic
organ tone produced like this...

ELECTRONIC

TONE
® BLOWER

BGENERATOR

RGN A AT

(A
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U AT YDA LA TR A S
R e e N i

RANDOM MOTION

sound better than a tone
produced like this...

DIRECT
CURRENT TONE
2 POWER GENERATOR
SUPPLY
DIRECT SOUND

(This ig.‘jmporfanl to know when selecting an organ for your church)

Diagram #1 illustrates tone with Random Motion.t
Notice that this tone is not absolutely steady. It has
a continuous flow of slight quavers or variations. Al-
most imperceptible. But very significant. -

All wind instruments produce a sound with Random
Motion. A flute does. So does a clarinet. a French
horn and similar instruments. A singer does, too.

This is ‘living tone.” It is natural tone.

Allen produces this sound because of its new pat-
ented method of generating tone.

How does this affect the performance of your
organ? Let’s consider the whole field of organs.

All pipe organs produce sound that has Random Mo-
tion. However, electronic organs do not. Except one.*

Electronic organs produce tone with no Random

*0f course, we are not talking about musical ornaments such as tremolo or celeste, which produce a repetilive throb ar heat,

Motion. An unwavering sound: (See Diagram #2.) All
except one, that is. The exception is the Allen organ.

The patented Allen process creates tone with the
living characteristics of Random Motion. .

One other feature gives the Allen a unique distinc-
tion, Its Electronic Whindt creates the sound associ-
ated with air passing through pipes, a traditional organ
characteristic.

Random Motion and integrated Electronic Whind
are exclusive features that will make the Allen an even
more dramatic favorite among concert performers.
symphony orchestras and all who have a stake in tone.

Send for our Dermonstration and Recital Record.
It is an exciting display of the tonal powers of the
Allen of Great Concerts.

fPatented

n ORGAN COMPANY, Macungie, pa, 18062
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The opinions, ideas and suggestions
on the editorial page are the responsi-
bility of the editors of this publication.

Happy New Year!

THE DiapasoN has, by fiat from
“above”, kept its own counsel on Guild
matters now for two years, after being
told bluntly that “the Guild is none of
THE DIAPASON’s business.” We went
along with this because we felt that
National Headquarters was not in any
sense the organ profession in America,
which this magazine has heen proud
to serve since 1909. But those local
clubs which used to be an integral part
of the Guild — those active groups of
organists in Atlanta and Kalamazoo and
La Jolla — these are an important and
integral part of the organ profession in
America. Because our protest mail has
been growing beyond all rcason recently,
and chapter reports by the dozen have
come in with “won’t you please publish
our report?> We never get it into the
new magazine,” we have decided to start
the New Year right by lining ourselves
up again with the intelligent, progres-
sive grass roots organists on whom the
future of American church music large-
ly depends. We fecl what these organists
are doing is news.

Effective immediately we will begin to
accept, process and publish chapter news
reports, following our familiar pattern
of rules as to time and space limitations
(we are not astronautsl). We will be
happy to spell out for inexperienced
registrars just what those rules are.

When the executive committee of the
American Guild of Organists broke the
35-year official tie between the Guild
and THE DiApAsON (as reported in our
April 1967 issue), some of the aims
stated were “to serve the individual
chapters better” and “to use the profits
to provide scholarships for young or-
ganists.”

In a welcome burst of frankness and
honesty, President Searle Wright has
admitted that “conditions” . . . “threaten
the financial security of the entire
Guild” and “annual dues must soon be
increased.”

In 1964 the organization had a sur-
plus of about $90,000 in its treasury
which had to be disposed of somehow
to satisfy the Internal Revenue Depart-
ment’s definition of a non-profit or-
ganization. That was just five years ago!

So the fog of “using the profits to
provide scholarships for young organ-
ists” is pretty well dispelled. How about
“serving the individual chapters bet-
ter?” We looked in vain for any chapter
reports in the most recent issue of the
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new official magazine; perhaps our copy
was somehow incomplete. By compari-
son, the last December issue of THE Dia-
PAsoN as official magazine (1966) carried
a long president’s column, the listing of
the next summer’s regional convention
sites and dates, a Know Your Guild fea-
ture, and a directory of Guild Student
groups and supervisors. All this in ad-
dition to 127 chapter reports, a dozen
Guild Student Group reports, and half
a dozen Guild pictures. We can think
of no really concrete way of serving in-
dividual chapters more obvious than
giving them the intercommunication
and recognition which regularly circu-
lated reports of their activities provide.
We fecl that there has to be this kind of
recognition and communication even if
it means THE DIAPASON going back into
the chapter report business — an activ-
ity which requires a great expenditure
of time, energy and column space. But
if we don’t do it, who, pray, will? The
new magazine? Chapter deans write to
tell us that help and support have been
sadly lacking since “the divorce.”

We don’t believe organists in Ameri-
ca want to be a “silent majority,” how-
ever fashionable, accepting with a wan
smile whatever is doled out to them.
Somehow we have not found organists in
the vast stretches of this great country of
ours to be like that. There are a few
Miss Susies, of course, but do they really
represent our profession any more? Or
did they ever?

The founder of THE Diarason always
conceived of his brain-child as a service
journal and he built up a world-re-
nowned set of services, few of which
ever paid their own costs; aiiong them,
in addition to chapter reports which
first appeared in 1910, are recital pro-
grams, classified advertising and the
professional cards of organists through-
out the country. He never hungered and
thirsted for a “silent wmajority” as the
readership of this long-lived magazine.
He wanted the real profession.

So we echo his words, this time to the
badly-served individual chapters: At
Your Service!

Being Wedded to Art

(reprinted from the January 1920 issue
of THE DIAPASON)

It may be an ancient joke, but it
made us think. It showed an artist
seated at his easel, and a man nearby
saying to his wife that Mr. Smear was
wedded to his art, whereupon the good
wife responded: “And he treats it as
though the honeymoon were long since
past.”

How many organists treat their art
not only as if the honeymoon were a
matter of the long-dead past, but as it
they were trying to give their art
grounds for divorce, either for non-sup-
port, or desertion, or even cruelty and
gross neglect. We all know of the men
and women who seldom if ever prac-
tice except on Sunday morning before
church, who play nothing that requires
work and whose one object seems to be
to get through with the service as soon
and as easily as possible. Some of them
attribute their attitude to the lowness
of their salaries; others to the lack of
interest in the organ on the part of the
congregation.

Do they not confuse the cause and the
consequence? As the New Year opens,
this might be something for all of us
to think about, no matter how well we
play and how faithful we are, or think
we are.

CORRECTIONS and additions: In the Rob-
ert Miller organ specification in San Antonio
on page 3 of the December issue two pedal
ranks were omitted. Rohrgedeckt 8 ft. and
Choralbass 4 ft. 32 pipes; the Fourniture in the
great should read 244, not 233, pipes. The pic-
tures of the Marienkirche organ in Liibeck on
page 25 were supplied by the builder, Kemper
& Sons.

In P. P. Stearns letter on page 16 of the
November issue the name at the end of para-
graph 1 should read Francesco Landini instead
of Orlando.

New Records

There are many ways besides direct
teaching in which bright young students
can develop into mature, communicative
artists. No one would deny the primary
importance of the phonograph record
as one of these. The record, of course,
is a teaching device which is often mis-
used and all of us have heard students
give reasonably exact facsimiles of re-
cordings of organists from Helmut Wal-
cha to Virgil Fox. There arc far better
ways of using records for learning and
we would like to mention this month
two widely contrasted new organ re-
cordings both of which can conceivably
rub off on really sensitive students qual-
ities of feeling and spirit and style which
are the mark of artistic maturity.

If we were faced with that 1920s ques-
tion of what one record we would choose
to accompany us to a desert island, we
are not at all sure it would not be the
new Das alte Werk recording of the
complete Bach concertos for one, two,
three and four harpsichords — a box of
five records numbered SCA 25 022-T/1-
5. We would want to be assured that we
would be allowed to take with us all
that beautiful package with ijts fine
booklet with exhaustive source material,
many pictures and a listing of all the
authentic instruments which the Leon-
hardt Consort uses on nine of the sides
and the Concentus Musicus Wien has
on the remaining one (record 2, side 1);
Herbert Tachesi is the harpsichordist
on that one side which is the familiar
D minor concerto.

Gustav Leonhardt is on all the others;
for one harpsichord in A major, F mi-
nor, E major, D major, F major, G mi-
nor and another D minor reconstructed
by Leonhardt. He is joined on the two-
harpsichord concerto in C major by
Anneke Uitenbosch and on the two in
C minor by Eduard Miiller. On the
three-harpsichord concertos in D minor
and C major, Alan Curtis joins Mr.
Leonhardt and Miss Uitenbosch and on
the four-harpsichord one the quartet is
Mr. Miiller, Mr. Leonhardt, Miss Uiten-
bosch and Janny van Wering. The
string instruments are a string quartet
plus bass in all cases except the addi-
tion of two recorders in the F major,
oboe and another viola in the rccon-
struction, and an extra viola in the C
major for three harpsichords.

The harpsichords heard are four by
Skowroneck, three reproducing 18th cen-
tury Flemish ones and one an 18th cen-
tury Italian, instruments by Rainer
Schiitze, Hubbard and Riick after an-
tique originals, and an 18th century
Kirkman, so one hears various harpsi-
chord sounds. But what matters most is
the playing. Sheer virtuosity, which is
there in breathtaking quantities, serves
only to display the wonderful music.
There is utter joy in playing which must
result from the closest musical agree-
ment among the players and most in-
timate familiarity with the music. The
fluid lines of the slow movements and
the infectious but always flexible beat
of the faster movements never let the
listener down for a moment.

At least the first disk is available sep-
arately but the whole beautiful set
ought to be kept intact to make an un-
forgettable Dbirthday present. These
Telefunken issues are distributed in
this country by McGraw-Hill.

Every organist could profitably apply
the rhythmic soundness, the ornamen-
tation, the articulation and the phrasing
of these fine records to every measure
of baroque music he plays. This spirit
of joy is what we nced to hear in organ
music, particularly of the rich baroque
repertory.

Many young organists we know will
not be ready to learn from the Word
Record, Richard Purvis at the Grace
Cathedral Organ (WST-9033-LP) and

Those Were the Days

Fifty years ago the January 1920 issue
contained these matters of interest —

The organists playing a series on the
Springfield, Mass. municipal organ in-
cluded: Archer Gibson, Charles M.
Courboin; Peitro Yon, Gaston Dethier,
Charles Heinroth, Joseph Bonnet, T.
Tertius Noble, Edwin Arthur Kraft and
William C. Hammond. There was com-
munity singing at the close of each re-
cital.

Horatio W. Parker, noted composer
and teacher at Yale, died Dec. 18.

An article by Palmer Christian was
entitled Music Committees and Min-
isters — Good and Bad, but Seldom In-
different.

Eight AGO chapters sent in reports
for this issue: Headquarters, Illinois,
Wisconsin, New England, Northern
Ohio, Northeastern Pennsylvania, Mis-
souri, and Southern California. The
NAO, which this magazine represented
officially, had two full official pages.

Twenty-five years ago these evenls made
news in the January 1945 issue —

Richard O. Whitelegg, technical su-
perintendent of M. P. Méller, Inc. and
a foremost organ designer, died Dec. 20
at Hagerstown, Md.

Lt. Ralph N. Durst of the Erie, Pa.
pipe organ supply firm, was killed in the
invasion of Leyte.

Outlook for organs in 1945 was de-
clared not hopeful as the War Produc-
tion Board kept the industry busy with
war work.

H. William Hawke gave a series of
five recitals in December at St. Mark’s
Church, Philadelphia.

The January issue contained more
than 150 column inches of Guild ma-
terial.

Ten years ago the following occurences

made news in the November, 1959 issue
Claire Coci was awarded an honorary

MusDoc at Defiance, Ohio, College.

A report of an international congress
of sacred music at Hiroshima, Japan
was printed.

Albert Schweitzer’s 85th birthday was
the occasion for a “Sunday for Schweit-
zer” with offerings taken for his hospi-
tal in Lambarene.

more’s the pity. Here is one of the best
organ sounds of its time — one of G.
Donald Harrison’s masterpieces for
Aeolian-Skinner in a highly resonant
building, played by one of the few
American organists who fully grasps
the possibilities of such a building and
such an organ. This kind of playing is
currently out of fashion but in the
hands of such a player one can readily
understand why organ recitals once
used to pack auditoriums. As a com-
poser Mr. Purvis is not profound nor
“contemporary” but he writes honest
light music which, played by him on
this organ, provides a full demonstra-
tion of a kind of communicativeness,
warmth and spirit our younger players
need to heed carefully and to try to
achieve in at least some kinds of organ
music. Nine of Mr. Purvis’s organ pieces
are included in this disk, and most of
them have their points except, for us.
his Greensleeves. — FC

ROLLINS CONTINUES SERIES
OF WEEKLY ORGAN VESPERS

Rollins College, Winter Park, Fla., is
continuing its 20 year tradition of organ
vespers each Wednesday of January and
February. Organists to be heard arve:
Robert S. Lord, University of Pittsburgh;
Alexander Anderson, Rollins College;
Roberta Gary, Cincinnati College Con-
servatory; William Hayes, doctoral stu-
dent at Union Seminary; Warren Berry-
man, Baldwin-Wallace Conservatory;
and John Weaver, Holy Trinity Luth-
eran, New York City.

WILBUR RUSSELL, San Anselmo, Calif.,
and Mark Smith, Belvedere, played the six
Soler concertos on organ and harpsichord
Nov. 23 at the First Presbyterian Church, San
Anselmo. Also included were works of Caba-
nailles, Moreno and Cabezon.

THE DIAPASON



Choral Music

A rather light supply of choral music
reached us by early Advent, with most
publishers probably holding back new
issues until after the holidays.

A couple of writers sent in their lat-
est — a practice we discourage since
publishers will usually duplicate them
soon afterward. John Leo Lewis sent his
O Sing a Song of Bethlchem, very sim-
ple (Broadman); and Joseph' Roff his
arrangement of the Wittenberg Chorale
arranged for Easter as To Jesus Our
Triumphant King, (Shattinger Music,
St. Louis) and his Whosoever Drinketh
of the Water (Concert Music, 5003
Ridgebury Blvd., Cleveland 44124).

Now to our alphabetical format. We
are not sure whether the Choristers
Guild’s unison They Blazed a Pathway
to the Moon (by Victoria Johnson and
John Burke) belongs in this kind of a
column. The John Ness Beck SAB The
Apollo Psalm is more ‘“church-y” but
still seems to us a pretty obvious attempt
at being “relevant,” — a word we think
has a much deeper meaning than this.

Canyon Press sends thrce youth choir
items by Austin Lovelace: SAB The
Thought of God, and two unisons: Ap-
ple Tree Carol and Strengthen for
Service, Lord.

Hope Publishing Company scnds
only three — a Walter Rodby arrange-
ment of a Schubert Jubilate, O Be Joy-
ful; a Donald Hustad arrangement of
Kent Schneider’s The Church, in a
kind of Spiritual style, and Carlton
Young’s unison God Created Man, with
both vocal line and accompaniment es-
sentially musical sound effects.

The two big stacks of the month came
from the two Schirmers. We will look
first at the E. C. Schirmer list. Possibly
the work of highest interest is Daniel
Pinkham’s dramatic cantata Jonah,
which a good choir and adequate solo-
ists, and an orchestra could make into
an exceptionally exciting musical event.
Many will want to know that a number
of the choruses of Randall Thompson’s
Requicm are now published separately.
We were sent five but there are more.
We suggest that directors of good choirs
have a close look at the whole work as
well as at its available separate choruses.

More recent E. C. Schirmer publica-
tions include editings of a Schiitz unison
Give to Jehovah, prepared by William
Herrmann, an SATB of the tenor aria
If with All Your Hearts from Mendcls-
sohn’s Elijah for which Victoria Glaser
is responsible, and a Marson Martens
editing of a Viadana Adoramus. Kirke
Mechem has two guitar-accompanied
settings of poems by Phyllis McGinley
(The Ballad of Befana) and Sara Teas-
dale (Christmas Carol) for considera-
tion for next Christmas season.

Two editings of standard works head
the G. Schirmer list: Samuecl Adler has
edited the Handel Chandos Anthem 6,
As Longs the Hart for Flowing Streams,
and H. C. Robbins Landon has a
scholarly version of the Haydn Missa
Sancti Nicolai, with Latin text, from
the Faber edition in London.

In Lawson-Gould edition which G.

Schirmer distributes are two originals:
an interesting set of Three Devotional
Songs for unaccompanied choir by Jack
Johnston and what seems to us a rather
curious My Heart Is Ready, by Elinor
Remick Warren, full of vocal leaps;
and two editings: R. S. Wienandt’s of
the Tallis All People That on Earth Do
Dwell, and Jerry Weseley Harris’s
SSATB of The Spirit of the Lord by
16th century Blasius Amon.

On G. Schirmer’s own label are: a
hymn-anthem on Romaine by George
Brandon, The Past Is Dark; an Elwood
Coggin arrangement of Blessed Be the
Lord by Orland Gibbons; and Kent A.
Newberry’s unaccompanied, Alleluia-full
Let Them Ever Sing for Joy.

A single sacred solo which has been
waiting for others to join it in a review
paragraph is Francis Zowaglia’s setting
of a version of the 23%rd Psalm, The
Lord the Good Shepherd. J. Fischer is-
sues this not too demanding song with

a pianistic accompaniment. — FC
Letters to the Editor
Definitions

Seattle, Wash., Nov. 18, 1969 —
To the Editor:

The letter from P. P. Stearns in the No-
vember issue concerning the names portative
and positive touched upon points which have
given us (Olympic Organ Builders), too, a
goodly measure of concern. Mr. Stearns’ defi-
nitions are historically valid. However, when
any one-manual organ, regardless of size or
even the presence of an independent pedal
(not to mention certain electronic devices
claiming even larger resources), is called a
positive, then this is even more misleading as
a name for a two-rank organ of short com-
pass then is portative. Unfortunately none of
the composite names are particularly attrac-
tive, so we, too, are still looking for an
ideal name.

Sincerely

BeETH BErrY

An Answer to Ludwig Altman

Urbana, Ill., Dec. 3, 1969—

To the Editor:

In the December issue, Ludwig Altman in-
vited response to his concern over the apparent
incompleteness and stylistic inconsistency of
Ich ruf zu Dir, in the Orgelbiichlein. My study
of that number has convinced me that in it
Bach hewed strictly to a programmatic line,
letting the musical chips fall where they may.

Since he was in his early thirties when he
composed it, I believe he had a compelling
reason  for abandoning coloratura  style
abruptly at the end of bar 9, where a musical
phrase is still in progress. In searching for
that reason, I found that the close of bar 9
marks exactly the halfway point in the com-
position.

This work gives poignant programmatic ex-
pression to Bach’s profound belief that the
prayer of a truly repentent sinner is answered.
The coloratura style of the first half symbo-
lizes the grief of a repentent sinner. In the
second half, the cantus is shorn of all em-
bellishment, symbolizing the banishment of
grief that is wrought by repentence.

Since Bach’s interest in numerology and his
frequent use of it in his compositions are well
known, I am convinced that I am not being
overly imaginative when I suggest that in this
work Bach assures the sinner that God will
meet him halfway!

Respectfully yours.

RusseLt. Hancock Miies

Addendum

Encino, Calif., Nov. 21, 1969—
To the Editor:

. . . I have just discovered that a modern
edition has . . . appeared that contains the
two Frescobaldi works of 1627. They are
printed in Girolamo Frescobaldi, Keyboard
Compositions Preserved in Manuscripts, Part 3,
ed. W. R. Shindle (“Corpus of Early Keyboard
Music,” no. 30 [American Institute of Musicol-
ogy, 1968]), pp. 44-46 (Partite sopre ciaconna),
and 46-49 (Partite sopra passacaglia). Also the
title of my dissertation should read: The De-
velopment of Italian Keyboard Variations on
the Passacaglio and Ciaconna from Guitar Mu-
sic in the 17th Century.

Sincerely,

RrcurArRD Hupson

WORSHIP
FOR TODAY

AN ECUMENICAL
SERVICE

Music by
DANIEL MOE

Text by

DON and
NANCY MAC NEILL

With a preface by
Erik Routley

This is something quite new: a thorough-composed
service format for any kind of special church-cele-
bration. The words and the music are all new —
but a short congregational rehearsal, which ideal-
ly should be part of the service, is all that is

needed to ensure a meaningful performance, pro-
vided of course that the choir and organist are

fully prepared.

Complete (0 4817)  $2.50
Choir (0 4817A) 40
Congregation (0 4817B) 18

($15.00 per hundred)

Send for FREE copy of the Choir part.

CARL FISCHER, INC.

62 COOPER SQUARE, NEW YORK 10003

SCHLICKER

for excellence of design, the finest of quality materials, and the
highest order of craftsmanship in mechanical and electric action

pipe organs.

Buffalo, New York 14217
1530 Military Road

brochure available member APOBA

>®m0v>

2 Manuals, 12 Ranks
2 Manuals, 7 Ranks

architects and builders
of custom instruments
created for a purpose

e LUDINGTON, MICHIGAN: ST. SIMON R. C. CHURCH
e JAMESTOWN, NEW YORK : FIRST LUTHERAN CHURCH

TELLERS

ORGAN CO.

(Chapel)
1906 — 1970

Erie, Pennsylvania

EASTER CANTATAS

(for mixed voices)

Dunford, B.
Promise, The

Elmore, R.
Cross, The ... 2.00

Kirk, T.
Easter Canticle ... 1.75

Morgan, H. .
Lamentand Alleluia ... 1.50

Romme, D.
Cross of Christ, The ... 1.50

Wiliams, D.
Gethsemane ..o 1.25

J. FISCHER & BRO. GLEN ROCK, N.J. 07452
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$100,000 SEARCH
FOR PIANO ROLLS!

— Ampico, Duo-Art, and Welte —

We have been commissioned to purchase a large quantity of certain
types of piano rolls. You may have seen our advertisements for these
rolls recently. The response to our offer has been excellent, and the
search is nearing the end. We have been deluged by questions such as
“Why are you buying them?,” etc. So, below we give you the answers!

The Types of Rolls We Want to Buy .. .

There were many types of piano rolls issued from about 1890 to the late
1930’s. At the moment we are concerned with three main types: those
marked “Ampico,” “Duo-Art,” or “Welte.” These rolls have a paper width
measuring (except for certain Welte rolls) 11%4” — not including the
spool ends. They were originally issued for use on Ampico, Duo-Art, and
Welte pianos. These pianos were not the regular foot-pumped home
player pianos, but were electrically operated pianos which played the
music with expression in imitation of the original artists. We just want
to buy rolls marked “Ampico,” “Duo-Art,” or “Welte.” Do not send
other types of rolls to us. The rolls must be in good playable condition
without damage and with the box and labels intact.

Why Are We Buying Them???

Our large campaign to buy Ampico, Duo-Art, and Welte rolls has
understandably aroused a bit of curiosity. Are we buying them for invest-
ment? Do they have some hidden value? What are you doing with them
all? — These are just a few of the questions we have been asked. Our
answer is rather simple and, perhaps, disappointing as it is not romantic:
We are buying them for a customer who wants to build the world’s largest
roll “library.” He has commissioned us to buy rolls for him. The arrange-
ment is simple: our customer is paying us a 109, commission for the rolls
we buy. Hence, if you sell us rolls, you're probably making more profit
than we arel We make a nominal 25¢ profit on every roll we buy for $2.50
— a figure you’ll agree is quite modest. That's it. Isn’t the answer simple?

How Much Are We Paying Per Roll?

We are paying you $2.50 per roll delivered to our offices. As mentioned
before, this offer is good only for Ampico, Duo-Art, and Welte rolls. Other
types of rolls are not wanted — so do not send them. (We are, however,
interested in buying certain types of rolls for pipe organs such as those
marked “Aeolian Organ” or “Aeolian Duo-Art Organ,” and certain types
of Clark Orchestra Roll Co., Hupfeld, Philipps, Wurlitzer, etc. rolls —
but do not send these rolls to us; instead; write to us for an offer for them
first). For Ampico, Duo-Art, and Welte rolls in good playable condition
we’ll pay you $2.50 cash for each roll you send! This offer has no strings
attached — you don’t have to have special tunes, special roll numbers, etc.
Our price is good for any Ampico, Duo-Art, or Welte roll regardless
of title.

How Do I Ship Rolls to You?

Sending rolls to us is as simple as A-B-C. It’s inexpensive, too! Package
the rolls carefully in a carton and mail them to us by U.S. mail. Send
them by the “Special 4th Class Rate for Sound Recordings.” This is very
cheap and will cost you just a few cents per roll. Enclose an invoice or a
letter with your package stating the quantity of rolls sent and the price,
for example: “I am enclosing 40 Ampico rolls at $2.50 each for a total of
$100.00.” That’s all there is to it. Upon satisfactory examination we’ll rush
you our payment in full.

Tell Me About Hathaway and Bowers, Inc.

You are doing business with a large, established, and reliable firm when
you sell to Hathaway and Bowers, Inc. We are the world’s largest dealer
in antique music boxes, reproducing pianos, player organs, etc. (Our latest
catalogue, No. 12, is available for $2 postpaid). We purchase tens of
thousands of dollars worth of rolls, instruments, etc. per month. You can
be sure when you sell to us!

Do you have Ampico, Duo-Art, or Welte rolls for sale? If you do, now is
an ideal time to turn them into cash. There are many of these rolls still
in private homes, antique shops, etc. and many steady suppliers have
earned money by buying rolls for less and then shipping them to us for our
offered price. Ship any quantity of Ampico, Duo-Art, or Welte rolls to us:
ten rolls or a thousand (or more!). Do it today!

'HATHAWAY AND BOWERS, INC.

“The World’s Largest Automatic Musical Instrument Dealer”

Dept. PR; 11975 E. Florence Avenue  Sante Fe Springs, California 90670

Tel. (213) 941-8774

Hathaway and Bowers, Inc. buys and sells automatic musical instruments
worldwide. We are also interested in the purchase of antique self-playing
instruments of all kinds. In the field of Ampico, Duo-Art, and Welte
pianos weare especially interested in “art” style ornate grands. For a
special account we want to purchase an Aeolian Duo-Art “Concertola” roll
changing mechanism (a cabinet housing len Duo-Art rolls; the unit is
operated by remote control pushbuttons) and accompanying Duo-4rt
piano. We'll pay a $250.00 cash “finder’s fee” io the first person furnishing
us with information leading to our purchase of one of these.

Jan. 10

Clyde Holloway, Houghton College,
Houghton, N.Y.
11
Bach Cantata 124, Holy Trinity Luth-
eran, New York City 5:00

Barrie Cabena, Messiaen, St. Andrew’s
United, London, Ont, 4:00

Simon Preston, Trinity Church,
Princeton, N.U. 7:30

Carl Weinrich, Princeton U Chapel,
3:30

Elizabeth Miller, First Baptist, Phila-
delphia 4:00

Corliss R. Arnold, First United Meth-
odist, Grand Rapids, Mich. 7:30

Norberto Guinaldo, Sonoma, Cal.,
Community Center 4:00, 8:00

John Holtz, instruments,
Church, Hartford, Conn. 4:00

David Craighead, Trinity United
Church, Tiffin, Ohio
12

Marcia Hannah Farmer, orchestra, All
Saints Church, Pasadena, Calif. 8:15

Virgil Fox, Norman Park College,
Norman Park, Ga. 8:00
13

Preston Rockholt, Gunter Park Pres-
byterian, Richmond, Va.

Virgil Fox, Middle Georgia College,
Cochran 8:00

James W. Carmichael, Georgia Col-
lege, Milledgeville

John Weaver, Portland, Maine, Sym-
phony
14

Billy Nalle plus workshop, Univer-
sity of Hartford, Conn. 2:00

Albert Russell, St. John’s Episcopal,
Washington, D.C. 12:10
16

Peter Hurford, Lawrence U, Appleton,
Wis.

Frederick Swann, St. Thomas the
i&postle Church, Phoenix, Ariz.

7

John Obetz, RLDS Auditorium, In-
dependence, Mo.
18

Bach Cantata 3, Holy Trinity Luther-
an, New York City 5:00

Center

Catharine Crozier, First Congregation-
al Church, Los Angeles 4:00

Norberto Guinaldo, First Presbyterian
Church, Oceanside, Calif. 8:00

Lester Berenbroik, St. Mary’s Abbey,
Morristown, N.J. 4:30

Virgil Fox, Philharmonic Hall, New
York City 8:20

Alvin Guslar, Lutheran Church of
Reformation, Washington, D.C. 4:00

Patricia Bird, First Baptist Church,
Philadelphia, Pa. 4:00

Peter Hurford, Concordia Senior Col-
lege, Fort Wayne, Ind. 8:00
19

Bernard Legacé, First-St. Andrew’s
United, London, Ont. 8:30

Carl Weinrich Class, Trinity Metho-
dist, El Paso, Tex. 7:00

Kenneth B. Kelly, Hart Recital Hall,
Michigan State U, East Lansing
20

John Obetz, Cornell College, Mount
Vernon, Iowa 8:15

Carl Weinrich, Trinity Methodist, El
Paso, Tex. 8:00

Peter Hurford, Plymouth Congrega-
tional, Minneapolis 8:00

Earl W. Miller lecture, Wayland Bap-
tis College, Plainview, Tex. 8:00

John Weaver, Muskingum College,
New Concord, Ohio
21

Donald R. M. Paterson, St. Thomas
Church, New York City 8:00

Arthur Carkeek, St. Mary’s Abbey,
Morristown, N.J. 8:00

Albert Russell, St. John’s Episcopal,
Washington, D.C. 12:10
22

Clyde Holloway, Knoxville College,
Tenn.
23

John Obetz, Calvin College, Grand
Rapids, Mich.

Peter Hurford,
Washington, D.C.
24

Haydn Creation, Music Hall, Cincin-
nati, Ohio 8:30 -
25

Bach Canata 92, Holy Trinity Luth-
eran, New York City 5:00

National Shrine,

Organ Faculty.

G. DENE BARNARD
ROBERT CARWITHEN
VIRGINIA CHEESMAN
GEORGE MARKEY
DONALD McDONALD

Name One Other Music Institution
in The Nation Which Has a Comparable

JOAN LIPPINCOTT, Head of the Department

MARY KRIMMEL
JAMES LITTON
EUGENE ROAN

WILLIAM WHITEHEAD
ALEC WYTON

Westminster Choir College, one of America’s unique colleges, offers
young organists the opportunity to study with these outstanding
recitalists, teachers, and church organists; and to gain experience
singing with the world-famous Westminster choirs. Its academic
program of music plus liberal arts leads to the degrees of Bachelor
of Music or Bachelor of Music Education.

There are 28 organs on campus—by Aeolian-Skinner, von Beckerath,
Casavant, Holtkamp, Moller, Noack, and Schantz, and more are repre-
sented by at least one new 1969 model.

Individual performances, choral singing and conducting are all
vital parts of the Westminster program. So is the gaining of insight
about the ways in which music is related, socially and philosophically,
to the world of today.

But there is much, much more to be discovered about the new/old
Westminster. Write today for your 72-page catalogue.

Westminster Choir College
62 Hamilton Avenue, Princeton, N. J. 08540
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JANUARY
1 2 3
4 5 6 7 8 9 10
11 12 13 14 15 16 17
18 19 20 21 22 23 24
25 26 27 28 29 30 31

DEADLINE FOR THIS CALENDAR WAS DECEMBER 10

Marcia Orth, Rice U chapel, Houston,
Tex. 3:30

Purcell Te Deum, Coronation An-
thems, Christ Church, Cincinnati 4:30

William Evans, First Baptist Church,
Philadelphia 4:00

John Obetz, First Presbyterian Church,
Marshall, Mich. 4:00

George Edward Damp, St.
Cathedral, Spokane, Wash. 4:00

Haydn Creation, Music Hall, Cincin-
nati, Ohio 3:00

Music of Britten, First Presbyterian
Church, Wilmington, N.C. 5:00

Arthur P. Lawrence, First Presbyter-
ian Church, South Bend, Ind. 4:00

Charles Ruggles, Fairmount Presby-
terian Church, Cleveland Heights, Ohio
4:30

Carol Teti, St. Peter’s Lutheran, Shen-
andoah, Va. 3:00

Peter Hurford, St. Paul's Episcopal
Church, Lansing, Mich, 4:00

Frederick Swann, Peddie
Hightstown, N.J.
27

Allan Birney, General Seminary, New
York City 8:00

Carl Weinrich, Mills College, Oak-
land, Calif. 8:30

Clyde Holloway, Trinity Church, Co-
lumbus, Ohio

Wilma Jensen, St. Andrew’s Church,
Louisville, Ky.
28

Gerald Bales, St. Mark’s Cathedral,
Minneapolis, Minn. 8:15

John’'s

School,

Albert Russell, St. John’s Church,
Washington, D.C. 12:10

David Craighead, State University Col-
leg, Fredonia, N.Y.
30

Gerre and Judy Hancock, First Meth-
odist, Palo Alto, Calif.

Wilma Jensen, Church of the Cove-
nant, Cleveland, Ohio

31

Wilma Jensen workshop. Church of
the Covenant, Cleveland, Ohio

Donald Jensen workshop, Cleveland,
Ohio
Feb. 1

Bach Cantata 181, Holy Trinity Luth-
eran, New York City 5:00

Organ and brass, First St. Andrew’s
United, London, Ont. 4:00

Britten War Requiem, First Baptist
Church, Philadelphia 4:00

Dexter Bailey, St. Luke’s Lutheran
Church, Chicago 4:00

Peter Hurford, St. Mark’s Episcopal,
Shreveport, La.

2

Preston Rockholt,
College 8:00

Lloyd Holzgraf, First Congregational
Church, Los Angeles 8:00

Donald Beikman, Frick Fine Arts
Building, Pittsburgh 8:30

Heinz Arnold, Emmanual Episcopal,
Webster Groves, Mo.

Carlene Neihart, John Brown Uni-
versity, Siloam Springs, Ark.

Louisburg, N.C.

Carl Weinrich class, Sacramento, Calif.

Gerre Hancock, Southwestern Baptist
Seminary plus workshop through Feb. 5
3

Robert Sutherland Lord, Frick Fine
Arts Building, Pittsburgh 12:10
Egbert Ennulat, Georgia
Milledgeville 8:00

Carl Weinrich, Fremont Presbyterian,
Sacramento, Calif. 8:30
4

Albert Russell, St. John’s Episcopal
Church, Washington, D.C. 12:10

James Moeser, Swarthout Hall, Law-
rence, Kans. 8:00
5

College,

Carl Weinrich, University of Idaho,
Moscow
6

Klaus Christhart Kratzenstein, Rice
U Chapel, Houston, Tex. 8:00

Peter Hurford, Harvard Memorial
Church, Cambridge, Mass. 8:30

Carl Weinrich lecture, University of
Idaho, Moscow

James Moeser plus workshop, First
Presbyterian, Columbia, Mo. 8:00

Virgil Fox, Mayflower Congregational,
Grand Rapids, Mich. 8:00

Joan Lippincott, Georgia College, Mil-
ledgeville
8

Bach Cantata 127, Holy Trinity Luth-
eran, New York City 5:00

Schubert Mass in E flat, Church of
Ascension, New York City 8:00

John Rose, Cathedral of Mary Our
Queen, Baltimore, Ma. 5:30

Debussy Prodigal Son, First Baptist,
Philadelphia, Pa. 4:00

Robert Prichard, Neighborhood
Church, Palos Verdes Estates, Calif.

Virgil Fox, Paine College, Atlanta,
Ga. 6:00

Robert Baker, Brick Presbyterian
Church, New York City

Joan Lippincott, Westminster Choir
College, Princeton, N.J.
9

Oswald Ragatz, First Methodist, Pasa-
dena, Calif. 8:15

Joan Lippincott, Westminster Choir
College, Princeton, N.J.

Catharine Crozier,
Winston-Salem, N.C.

Salem College,

b

Evve,y

Organ with 17 ranks.
Price: $12,950.

All enclosed.

FREIBURGER ORGELBAU
August Spith
7801 Hugstetten-Freiburg

Germany

It pays to compare switches!

A switch is a vital component.

proved Reisner switches are so important.

It must work continually, unfailingly, for years. That's why these features of new and im-

[ ] Rugged, heavily-plated, all-metal construction—no wood or leather to be affected by atmospheric conditions.

[] CELCON toggle hinges to eliminate corrosion and binding.

[ 110 to 120 sterling silver contacts assuring positive wiping and cleaning action—no plating to wear off.

[ ] Wiring guides supplied with all units.

[ ] Ganged to your specifications at no extra cost.

Since none of our competitors can match all the superior features

of these fine switches, it's no wonder they are standard

equipment with hundreds of major organbuilders

and independent organ servicemen.

After all,

these people are pros. And they compare before

they buy!

A
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the trusted name in pipe organ supplies

The W. H. Reisner Manufacturing Co., Inc., P. O. Box 71, Hagerstown, Maryland 21740 phone 301-733-2650
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Harpsichords
Clavichords

Sperrhake

Harpsichords

Passau/W.-Germany

Box 532

« ROBERT

NOEHREN

University of Michigan

RECORDING ARTIST

Box 120
Ann Arbor, Michigan
48107

BERNARD

LAGACE

for organ concerts

and master classes

MIREILLE .
LAGACE
for organ or

harpsichord concerts

Our address is:

3783 Northcliffe Ave.
Montreal 260
Canada

our phone number:
514-486-8809

The Organ Works of

Jehan Alain

Translated by Irene Feddern

ADVICE ON EXECUTION

One cannot explain the organ music
of Jehan Alain without evoking the per-
sonality of the man, because composing
was as natural as breathing for him.
Nor can one speak of Jehan Alain with-
out placing him in the framework of
his family environment, in this “house
of Alain,” situated in the Parisian sub-
urbs where, during my entire childhood,
I heard the simultaneous sounds of a
four-manual organ and of two or three
pianos. We used to laugh, as at a pleas-
ant joke, at the phrase “all musicians in
the family” because it was inevitable
when pcople met us for the first time.
All four of us, children of Albert Alain,
threw oursclves headlong into music,
ending our days of work with “four
hand” or “two piano” parties which
were interrupted with bursts of laugh-
ter because music was the joy of life
for us and the most natural means of
expression.

Jehan was the eldest of the four of
us. I did not know him very well be-
cause I was only 13 years old when he
died, and I was not sufficiently devel-
oped musically at that time to be able
to talk with him. Nevertheless, I was
present at the creation of the majority
of his works, since he tried them out on
my father’s organ, and the memory of
his playing has remained engraved on
my memory, despite the passing years.

Jehan was an eminently changeable
person, capable of being deliriously
happy one minute and cqually sad the
following minute. Completely free from
convention, he mocked routines and
made fun of the “bourgeois,” at the
same time being a good father to his
family and a conscientious church or-
ganist. All who knew him remember the
incomparable humor of his jokes, bor-
dering on the ridiculous, while the dom-
inant thought which comes from his mu-
sic is that of a profound sadness. The
“Alain paradox” appears in the dedica-
tion of the piano piece Ecce Ancilla
Domini:

I want the earth made square. I want to
rend the blue of the sky. I want to see
behind . . . I want my temples to burst
under irrational monstrosities . . . Lord, give
me eternal peace.

He wrote very quickly from day to
day, cither at a corner of the table, or
on the train, keeping a sort of “musical
journal” in little notebooks of white
paper which he made himself, tracing
with a five-pointed pen the staves need-
ed for the inspiration of the moment.
In these little books was contained all
of his work: piano pieces, organ pieces,
melodies. chamber music, sometimes in-
terrupted by a quotation taken during

Irene Feddern is a graduate of Beaver
College, Glenside, Pa. Currently a can-
didate for the M.Mus. in Organ from
Indiana University, Bloomington, Ind.,
and a student of Clyde Holloway, she
is also the assistant organist of First
Baptist Church there. While in Phila-
delphia, she studied organ with Dr.
Alexander McCurdy and served as as-
sistant organist at First Presbyterian
Church in Germantown under Robert
Carwithen. Although this article is her
first published work, the translation of
articles related to French organ litera-
ture has been a favorite project of long
standing. )

The translator wishes to acknowledge
the gracious assistance of her friend and
colleague Raymond Mabry, Blooming-
ton, Ind., in the reading and final prep-
aration of the manuscript.

This article was first printed in
French in “L’Organo” (1968 — No. 2).
Since that time, several additional cor-
rections were noted by Marie-Claire
Alain, and the translator wishes to ex-
press her indebtedness to the author for
making these available. They are con-
tained in the body of the translation as
it appears here, and include corrections
made by Marie-Claire Alain as noted
in her most recent letter, dated Septem-
ber 24, 1969.

By Marie-Claire Alain

the course of reading or by a sketch of
a grotesque cow dancing in the middle
of a field. He sketched admirably; his
pen technique was very sure and adept
at caricatures, and this sketch of a cow
was a very French reaction for him—to
laugh at himself after having been too
profoundly serious. The title of each
of his notebooks was simply: Notes. It
was in this condition that his works
reached publication after his death —
simply noted day after day while he
complained that he could not find an
adequate system for writing his music.
In this he was very close to the old
French Masters to whom he referred,
because the theory of “unequal values”
and “good taste” could be applied
equally well to Jehan Alain as to
Frangois Couperin. Jehan required an
“active rubato” for his interpretations
(the phrase is from Olivier Alain); that
is, a stretching of the tempo following
the inspiration of the moment. He him-
self modified, sometimes in spectacular
fashion, his manner of playing or of
registration. To quote an example: of
the three existing manuscripts of Lit-
anies, each contains its own tempo in-
dication and different registration.

Despite my father’s enormous work in
1941 to preparc a complete edition of
the works of Jehan Alain, and despite a
revision done by my brother Olivier and
myself in 1952, there still exist many
errors and a dcfinite lack of perform-
ance instructions in the Leduc edition.
Under no circumstances do I wish to
blame the publisher; Jehan died too
soon. And, in addition, it was impos-
sible for us, members of the Alain fam-
ily, to discover the errors because we
knew his music too well; we knew it
practically from memory, we felt it, we
lived it. Consequently it was virtually
impossible for us to discover a missing
flat at the end of a measure, or a slight
accelerando in an ascending passage,
because all these details were evident to
us.
It is only after 15 yecars of teaching,
having had to reply to numerous stu-
dents’ questions, that I would like to
attempt a revision, even though it will
doubtless not be definitive!

I must, however, stress the problem
of registration. Most of the indicated
registrations were for the four-manual
organ which my father had built him-
self in the family room. They have to
do with a very particular instrument,
which had these specifications during
the life of Jehan Alain (in fact, the
fourth manual was not finished until
after his death):

GRAND ORGUE

Bourdon 16 ft.

Montre 8 ft.

Flute Harmon. 8 ft.

Prestant 4 ft.

POSITIF

Cor de nuit 8 ft.

Salicional 8 ft.

Gros Nazard 5% ft.

Flute douce 4 ft.

Nazard 2% ft.

Quarte de Nazard 2 ft.

Tierce 1% ft.

Larigot 14 ft.

RECIT

Quintaton 16 ft.

Flute cénique 8 ft.

Viole de gambe 8 ft.

Voix céleste 8 ft.

Salicet 4 ft.

Quinte 224 ft.

Octavin 2 ft.

Cromorne 8 ft.

Hautbois 8 ft.

PEDALE

Soubasse 16 ft.

Bourdon 8 ft.

Flute 4 ft.

Cornet IIT

(résultante 4 ft.)

It is evident that this is an unusual
specification. It is above all necessary to
note that the proportional relationships
of sound qualities are not the same on
this organ as on a church organ. It is
therefore obligatory to change certain
registrations in order to re-establish the
balance desired by Jehan Alain. In addi-
tion, this organ had the peculiarity of
possessing a divided pedal, the lower

octave always giving the 16’ and 8
stops, while the upper part could play
a 4’ solo: Flite or Cornet. This ex-
plains certain incomprehensible registra-
tions in the Lamento and the Intermez-
zo. The action of this organ was, and is
now, mechanical.

Jehan, an occasional organ builder,
had helped my father voice the Positif
manual (Cornet décomposé and Lari-
got). He adored this instrument with its
delicate sonorities, as opposed to the
heavy post-romantic organs of the years
1920-30. He hated the Bombardes and
the big 16/ pedals. Almost all his
pieces end “en douceur” because he
dreaded the facility of conclusions on
the Tutti. Lacking mixtures on most of
the instruments he was given to play,
he tried to make up for this deficiency
by some rather unorthodox combina-
tions. He had foreseen the evolution of
organ building in the years 1950-1960.
His music is written for the organ of
today and not the instrument which was
at his disposal and which rarely satis-
fied him.

I will examine the pieces in chrono-
logical order, because they will thus il-
lustrate better the evolution and the
investigations of Jehan Alain the com-
poser.

BERCEUSE SUR DEUX NOTES QUI
CORNENT (1929) — This piece also
exists in a piano version, with an ac-
companiment in 1Gth-notes. The title
of this piane version is Etude de sono-
rité. The rather strange slurs suggest a
false phrasing, but in reality, the slur
should include the first two measures,
then the next three, etc. I suggest that
the performer observe a rather long
break between measures 8 and 9, (also
between 13/14, 16/17, 20/21). Very slow
tempo.

m. 5-6: C-sharp and D-sharp should
be tied.

BALLADE EN MODE PHRYGIEN
(1930) — Here we find already the fluc-
tuating tempo characteristic of Jehan
Alain. The indication “in grayish tints”
evokes Eric Satie. T would transcribe it:
“Andantino quasi allegretto.” The per-
formance of the left hand line must be
very supple and the end of the theme
stretched slightly. (B, C, D.) Increase a
little more during the second line, at the
place marked Crescendo; phrase before
the G of the right hand (end of second
line) and ritard progressively to the
piu p. subito. Tempo primo after the
fermata. The indication “en éteignant”
means to ritard progressively. The four-
voice chorale on the Voix Humaine is
clearly faster than the beginning (one
could almost say: twice as fast). Ritard
the last phrase¢ during the last four
chords. For the last part follow the same
suggestions as for the first part. Think
of the melodic character of the accom-
panying voice.

POSTLUDE POUR L'OFFICE DE
COMPLIES (1930) — “The  8th-notes
of the Gregorian melody set the tempo
of the piece. Work it out so that these
do not occur on the same beat as the
notes of the left hand.” As Jehan Alain’s
original indication, this gives the spirit,
if not the tempo, of the work.

I would describe it as a slow lullaby,
but above all as a dream. The frag-
ments of Gregorian melodies super-
impose themselves over a slow pulsa-
tion. Jehan Alain asks expressly that the
two hands never play together, to ac
centuate this dream-like impression,
this intangible memory. For perfor-
mance, it is indispensible to restore the
Latin words of the text of the Office of
Compline, and to play the 8th-notes sug-
gesting the accents of Gregorian nota-
tion:

m. 17/18: Antiphon: “Miserere mihi,
Domine, et exaudi orationem meam;”
the value of the last note is not notated,
intentionally; I release the F between
the first two chords of m. 19.

m. 20/21: melodic modification of
the “Miserere.”

m. 23/24: three “Alleluias.”

m. 26: “Te lucis ante terminum,
Rerum Creator poscimus ut pro tua
clementia sis praesul et custodia. Amen,
Amen.”

m. 30 (Pédale): “In manus tuas, Dom-
ine, commendo spiritum meum.”

m. 33: (Récit): “Redemisti nos, Dom-
ine, Deus veritatis.”

m. 35 (Positif): “Commendo spiritum
meum.”

m. 37: “Salva nos, Domine, vigilantes.”

m. 39, 41, 43: “Amen.”
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Release the final notes of the first
two groups of the right hand (m. 39, m.
41) between the first two chords of the
following measures, but hold the last
Fsharp to the end of m. 44, to have
the major seventh harmony added to
the pertfect consonance.

The third “Amen” (m. 43) is notated
in 8th-notes in the manuscript. An old-
er version indicates a fermata on the
last E of the “Amen,” at the time of the
last two interventions.

LAMENTO (1930) — Registration:
Pédale: Soubasse 16’ and Bourdon §&.
Manuscript: “with a stress on the second
and sixth quarter notes of the theme.”

m. 6: left hand — F natural.

m. 9: The C-natural of the right hand
ought to be a B-sharp, thus explaining
the C-sharp in the pedal.

m. 16: left hand — G-sharp, as in m.
17.

m. 20: The indication “Soubasse pour
la quinte grave seulement” belongs to
the divided pedal of the family organ.
Personally, I use here a Soubasse 16’ and
a rather loud 4’ stop (Principal 4’ or
French Flte 4') without an &, so as
not to make the double pedal too heavy.
The indication for the swell shades for
the last three measures is naturally im-
possible, since both the organist’s feet
are occupied! Moreover, this is not in-
dispensible.

VARIATIONS SUR “LUCIS CREA-
TOR” (1932) — Tempo: Hymn sung by
a multitude, Récit: Tutti (boite fermée.)
— Principals, Mixtures, Reeds 16/, 8/, 4/
with boxes closed.

m. 3: Seventh chord of left hand:
half-note A.

Variation I same tempo. Phrase
slightly after each high D, in the fol-
lowing manner:

PPV P erowers W

PP
) O . S r

If there is no pretty Salicional, the
right hand may play on a soft Principal.

Pédale: Soubasse 16’ and Bourdon 8.

m. 18/19, 28/29, 38/39: phrase before
the entrance of the second phrase of
the theme.

m. 30: “Add an 8" (or a 4 prin-
cipal)

Always play the 8th-notes of the ac-
companiment flexibility, stressing the im-
portant notes: first beat, m. 18; second
beat, m. 23 and m. 25.

m. 27/28: Ritard slightly.

m. 29: A tempo.

m. 43, 45: Stress the second beat of
the left hand.

m. 46: phrase before the last 8th-note.

m. 47 to 50: Ritard progressively.

Measure 53 being complete, measure
52 (composed only of a quarter rest) is
inexplicable. It must be a copying error
made by the composer; do not take it
into consideration.

Thema fugatum: Jehan Alain was, at
this time, a student in Georges Caus-
sade’s fugue class. This Second Variation
is a lovely example of a scholastic fugue
with exposition, counter-subject, exposi-
tion in the relative key (majorl) and at
the subdominant, pause on the domi-
nant and stretto with a canon in aug-
mentation. Note the elegance of three-
voice writing in the entire first part.

No registration indications, aside from

“add some mutations” at m. 82. [Some
have been added in Leduc Edition 1951,
and “mutations” changed to “mixtures”
— trans.]

Given the polyphonic style of the
work, I play it on Principals and Mix-
tures, the manuals uncoupled at the
beginning, to arrive at “Grand Plein-
Jeu” with the manuals coupled in the
middle of m. 83.

m. 76: Observe the indication “tirasse
G. O. sans 16 pieds” that is to say, with-
out any pedal stops. [No reference to
“sans 16” in 1951 version — trans.]

m. 85: Pédale — Foundation stops and
Reeds 16/, 8’ and 4/,

m. 93: “6tez un jeu” (take off a stop)
(sic!) Reduce the pedal registration.
[Changed to “off Reeds 16/-8’-4"" in 1951.
— trans.] Do not play the pedal octaves
(m. 94, 95, etc.) if the pedal is too loud;
play only the lower note. Phrase be-
tween m. 94 and m. 95 and take off the
pedal reeds which tend to cover the
Récit. Ritard slightly during m. 96.

PETITE PIECE (1932) — We see
here, for the first timne, a notational
search very characteristic of Jehan Alain
in his desire for rhythmic freedom. The
horizontal mark placed over a note or
a chord, indicates not an articulation,
but a stress: a slight lengthening of the
duration. This notation will be valid for
all the organ works, especially for
Litanies and Deuils, where Jehan Alain
is careful to explain his intentions in a
note. In one of the manuscripts of the
Scherzo is found the following: “The
mark (-) indicates a slight lengthening
of the value. The sign > indicates a
greater lengthening.”

“Dulciana 8” is the French name for
a Gambe Douce.

Restore the 2/4 at m. 18. The 8th-note
of the 2/4 is meant to be the same as
the 8th-note of the 6/8.

Play the 16th-notes of the accompany-
ing voice very flexibly.

m. 34: Resume the stresses in the
right hand which were suggested in the
first measures.

Progressively ritard the
from
line.

Last line: Play the 8th-notes slightly
slower. Ritard towards the end.

“celesti” This is evidently a printer’s
error. It means the Céleste or Voix
Céleste. [This has been corrected in the
1951 edition. — trans.] Do not add the
Voix Céleste unless it is very soft and
can be included in the decrescendo.

Ritard during the last 8th-notes.

GRAVE (1932) — In spite of the ¢ .
the tempo is not rapid, as indicated by
the title “Grave.”

m. 21: Couple the Récit to Pédale
and take off Bourdon 8’ in the pedal.

m. 35: Add Soubasse 16’ and Bourdon
8.

left hand
the middle of the next to last

PREMIER PRELUDE (1933) — This
is a transcription of a piece written
earlier for the piano. The registration,
characteristic of the Alain organ, may
be changed to foundation stops 8’ and 4’
on the three manuals, to obtain the am-
ple sonorities necessary in a church.
Restore the meter sign to C. Adopt a
little heavier touch for the melody and
phrase between each group of two
measures (m. 2/3, 4/5, 6/7, 10/11, etc.)

Accent the rocking impression produced
by the accompaniment:
——~ e~

. BB 3
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Slightly increase the tempo to the
end of measure 8 and resume the tempo
on the second beat of measure 9. Same
remark for m. 16,/17.

m. 11: last E should be E-flat.

m. 19: left hand G. O.

m. 21: left hand Positif.

m. 29: The indication “Pos. Solo” de-
mands acrobatics of the interpreter
which are possible only on a French
organ where the Positif is the second
manual (the G. O. being the first man-
ual and under the Positif). Similar prob-
lems will be found in the Deuxiémé
Prélude and Premiére Fantaisie. On
a German, Italian, or American organ,
it is necessary to play the Solo on the
G. O., reducing the registration in order
to play the I16th-notes on the Récit
with the first three fingers of the right
hand.

m. 35/86: It is evident that the nota-
tion has to be modified. In m. 85, the
right hand plays the two upper staves,
and the left hand plays that which is
notated on the pedal staff. (The pedal
doesn’t enter with 16’ pitch until m.
36.) The indication “sempre rall.” sig-
nifies a progressive ritard up to m. 37.

The author’s commentary: “After this
night, still another. And after this
other, again another . . . And after .. .”

DEUXIEME PRELUDE (1933) — This
work can be played only where the
G. O. is the first manual, the fingerings
of the third line being possible only
when played beneath the held chords.
Jehan Alain here calls for Plein Jeux
which did not exist on his father’s or-
gan, indicating a desire which I often
heard him formulate: to have organs
which are clearer and richer in har-
monics than those of the 1930’s. Jehan
Alain had foreseen the current return
to the French Classic and the German
Baroque. 1 would not hesitate to
change his registration to fit a contem-
porary organ, in the following manner:

Upper Manual: Bourdon &', Flite 4/;
Middle Manual; 8, 4/, 2/, 2-2/3/, 134/, 1-
1/3’; Lower Manual: Principals 8, 4/,
coupled to Middle Manual. (Do not hes-
itate to add the Cymbales in place of
the Plein-Jeux.)

The absence of bar lines indicates a
great freedom of tempo. Employ an “ac-
tive rubato” to mark all the melodic in-
flections and phrasings. The perfor-
mance must be “without rest and with-
out hope,” in the sad manner of the
phrase’s commentary:

They have worked for a long time, without

rest and without hope. Their hands have

become thick and rough. Then, little by
little, they have penctrated the great rhythm
of life.

Next to last line, second chord of the
left hand: the natural sign affects the G
and not the E (printing error).

PREMIERE FANTAISIE (1934) -
This piece is subtitled Omar Khayyam
in the manuscript. A quatrain by this
author is noted at the end of the piece
and gives its general meaning.*

The pedal must contain no 16’ stop
until the ‘“‘Soubasse™ indication. The
registration “Tutti sans 16 pieds”
cvokes a French Grand-Jeu. Base the

registration on the Trompettes and the
Cornets, possibly with the Mixtures,
but with as many reeds as possible.

The indication for the swell shades at
the beginning should not be observed.
Take it as a dynamic indication, accen-
tuating the first chord of m. 2.

m. 4 and 9: The triplet sign is miss-
ing over the 8th-note groups. [Corrected
in 1951 edition. — trans.]

m, 13 and following: Unequal mea-
sures to be counted at the 8th.
Freely declaim the pedal theme.

m. 19 and following: Subdivide at the
8th.

The last group of m. 21 should in-
clude the 2 sign. This gives the
tempo for the 8th notes of m. 22. [Cor-
rected in 1951 edition. — trans.] For the
group in m. 23: Use the tempo of m.
19 and ritard progressively to m. 24
and 25.

“Rapide” — may be played very rap-
idly. “Trés 1ié” — ritard slightly before
the “Pressez.” “Jeux f et Boit f” means
simply the same registration as at the
beginning, on the Récit with the swell
shades open.

m. 29: Second chord: B-flat.

“Tres rapide” m. 40 — mark well the
first group and accelerate the 16th-notes.

m. 39: second chord — F-sharp.

m. 42: Play as the “Rapide” in m. 26.

m. 50: triplet of 8th-notes on E-sharp
[Corrected in 1951 edition. — trans.]
Mark well and stretch the theme in the
pedal (m. 49) which will be used again
in the second part of the work. When I
was a little girl of six or seven, Jehan
set words for me to the part of the
theme under the slur:

“Une gross’ locomotive, avec un tout
p’tit tender.” Childishness! Certainly,
but this gives the exact interpretation
of the melody.

“Trés rapide et trés rhythmé:” mark
well the first beats of each measure.

m. 60: same remark as for m. 40.

“Subitement plus lent:” a little slow-
er, but not too much.

m. 64 and 65: accelerando.

“Déclamé” — very broad. Play the
group of three 8th-notes as written and
not as a triplet as at the beginning.

“Lent” — quarter = c. 76. Play the
triplet group very expressively; do not
repeat the notes too distinctly, but
adopt a “heavy” touch.

“Ad libitum, en ralentissant jusqu’a
la fin:” literally, “do as you please.”
Personally, I ritard only slightly from
the pedal entrance.

(To be continued)

*The literal translation from the French
is:

Then to Heaven itself I cried

To ask how destiny

Can guide us through the shadows

And Heaven said: ‘Follow your blind instinct!
This appears to correspond to the rubai
#33 of Edward FitzGerald’s first Eng-
lish edition published in 1859. Jehan
Alain’s source was probably the 1867
translation of J. B. Nicolas, which in-
cluded the interesting, if erroneous,
theory that Omar Khayyam was a mys-
tical poet and should be interpreted al-
legorically. FitzGerald’s poetic transla-
tion is:

Then to the rolling Heav’n itself I cried,

asking ‘What Lamp had Destiny to guide

Her little Children stumbling in the Dark?

And ‘A blind Understanding’ Heav’n replied.

~— trans.
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six weeks of performance date.

Robert Nochren ,Ann Arbor, Mich. — Deni-
son U, Granville, Ohio Nov. 21: Toccata and
Fugue in D minor, Bach; Elevation, F. Cou-
perin; noél, Grand jeu et duo, Daquin; Chor-
ale in A minor, Franck; Air with Variations,

Joseph Armbrust

Mus. M.

Church of the Holy Comforter
Sumter, South Carolina

HEINZ ARNOLD

F.A.G.O. D.Mus.
STEPHENS COLLEGE
COLUMBIA, MO.

BALDWIN-WALLACE Conservatory of
Music
Berea, Ohlo
CECIL W. MUNK, Director
WARREN BERRYMAN,
Head of Organ Department
B. M. Degrees in Organ & Church Music

WILLIAM H. BARNES

ORGAN ARCHITECT & DESIGNER
Avuthor of
THE CONTEMPORARY AMERICAN ORGAN

901 W. Samalayuca Drive,
Tucson, Arizona 85704

John Barry
ST. LUKE'S CHURCH

LONG BEACH, CALIFORNIA

BRUCE P. BENGSTON
S.M.M. — AA.G.O.
Westminster
Presbyterian Church
Lincoln, Nebraska, 68502

George Faxon, Boston, Mass. — First Bap-
tist Church, Fall River Nov. 23: Paen, Chuck-
erbutty; Chaconne in D, Pachelbel; Prelude
and Fugue in E minor (wedge), Bach; O
Traurigkeit, Brahms; Sketch in D flat, Schu-
mann; Introduction, Allegro, Chorale, Ad
nos, Liszt; Three Gregorian Improvisations,
Miller; Scherzo, Whitlock; Adagio and Tocca-
ta, Nancy Faxon.

John Upham, New York City — St. Paul’s
Chapel, Trinity Parish Dec. 10: Wachet auf,
Bach, Krebs, Walther, David; Nun komm’ der
Heiden Heiland, Prelude and Fugue in E mi-
nor, Bruhns. Dec. 24: Magnificat in A, Dand-
rieu; Nun komm’ der Heiden Heiland (three
settings), Chorale Prelude and Fugue on the
Magnificat, Bach. Dec. 31: Three Noéls, Da-
quin; Von Himmel hoch, In dulci jubilo, Bach;
Partita on Gelobet seist du, Prelude and Fugue
in C major, B6hm.

William K. Burns, Maplewood, N.J. —
Morrow United Methodist Oct. 26: Passa-
caglia and Fugue in C minor, Bach; Legend
of the Mountain, Karg-Elert; Alleluyas, Pres-
ton; Suite on Picardy, Burns; Wer nur den
lieben Gott, Walcha; Chorale in E major,
Franck.

Betsy Manoogian, Oberlin, Ohio — Student
of Haskell Th on, Warner Concert Hall

FRED B. BINCKES

F.A. G. O.

GARY, INDIANA
Temple Israel
First Presbyterian Church

ROBERTA BITGOOD

First Congregational Church
BATTLE CREEK, MICHIGAN

Wm. G. BLANCHARD

ORGANIST

POMONA COLLEGE
CLAREMONT GRADUATE SCHOOL
THE CLAREMONT CHURCH

Claremont California

JOHN BOE

F.R.C.0., ChM., A.D.CM.
Muncie, Indiona
Ball State University

Nov. 24: Nun freut euch, Buxtehude; Con-
certo 1 in C, Soler (with Timothy Albrecht,
harpsichord); Prelude and Fugue in E minor,
Bach; Les Mains de I’Abime, Messiaen; Chorale
in B minor, Franck.

Kent Hill, Mansfield, Pa. — Grace Church,
Elmira, N.Y. Nov. 2: Concerto 2 in B f{lat,
Handel; Wachet auf, Wer nur den lieben Gott;
Dies sind die heil’gen zehn Gebot, Prelude and
Fugue in B minor, Bach; La Nativité, Lang-
lais; Aria, Elegie, Peeters; Variations on a
Noél, Dupré.

Earl Barr, Minneapolis, Minn. — Faculty
recital Hamline U, St. Paul Nov. 18: Prelude
and Fugue in D major, Bach; Scherzo, Gigout;
Adagio, Symphony 3, Vierne; Litanies, Alain;
Sonata on Psalm 94, Reubke.

Sowerby; Improvisation, Saint-Saéns; Arab-
esque sur les Flutes, Langlais; Carillon, Dupré;
Hommage & Josquin des Prés, Griinenwald;
Fantasie and Fugue on B-A-C-H, Liszt. Church
of the Advent, Nov. 21: Chorale in B minor,
Franck; Improvisation, Saint-Saéns; Suite 16,
Sabbato Sancto, Tournemire; Joie et Clarté,
Messiaen; Te Deum, Langlais; Variations on
Puer natus est, Symphonie Gothique, Widor;
Dialogue sur les Grands Jeux, Dialogue en
trio du Cornet, Dialogue sur les voix humaine,
Basse de Trompette, F. Couperin; Fantasie and
Fugue in C minor, Bach.

Henry T. Abley, Saskatoon, Sask. — St.
John’s Cathedral Nov. 23: Basse et Dessus de
Trompette, Clérambault; Pastorale and Fugue
on From Heaven Above, Pachelbel; Sleepers
wake, Come Now Saviour of the Gentiles,
Bach; Pitce Héroique, Franck; Le Prie-Dieu,
Oldroyd.

Nesta Lloyd Williams, Durham, N.H. — St.
George’s Church Nov. 23: Allegro in A minor,
Vivaldi-Bach; Gavotte, Flute Solo, Arne; Pre-
lude in B minor, Bach; Benedictus, Intermezzo,
Reger; Grande Piéce Symphonique, Franck.
Louise Wear, violinist, shared the program.

Carl Staplin, Des Moines, Iowa — University
Christian Church Oct. 14, Buena Vista Col-
lege, Storm Lake Oct. 5: all Bach: Six
Clavieriibung Chorales, Fantasie in G major,
Three Leipzig Chorales, Prelude and Fugue
in B minor.

Stanley Hanson, Jr., Akron, Ohio — St.
Paul’s Episcopal Church Nov. 16: Prelude and
Fugue in E minor (cathedral), Bach; Partita
on Jesu, meine Freude, Walther; Chorale in A
minor; Wie sol ich dich empfangen, O wir
armen Sunder, Pepping; Litanies, Alain.

James R. Taylor, West Hartford, Conn, —
Christ Church Cathedral, Hartford Nov. 12:
Chorale in A flat, Vierne; Master Tallis’s
Testament, Psalm Prelude, Howells; Varia-
tions on Come, Creator Spirit, Duruflé.

James H. Lazenby, Schenectady, N.Y. —
Cathedral of All Saints, Albany Nov. 9: Roul-
ade, Near; Sonata 1, Hindemith; Prelude and
Fugue in E flat (St. Anne), Bach.
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Programs of Organ Recitals of the Month

Gillian Weir, St. Hyacinthe, P. Q. — Mem-

orial Church, Harvard U Dec. 5: Toccata
Duodecima, Muffat; Five pieces in G minor,
Dandrieu; Fugue in C sharp minor, Honegger;
Fantaisie, Guillou; Fantaisie in A, Franck;
Fantasie super Salve Regina, Heiller; Wenn
wir in hdchsten Nothen sein, Passacaglia and
Fugue in C minor, Bach.
Christ Church, Cincinnati Nov. 11: same Muf-
fat, plus Passamezzo, Scheidt; Nun komm der
Heiden Heiland, Prelude and Fugue in B
minor, Bach; Sonata 1, Hindemith; Suite: in
Festo Corporis Christi, Heiller; Serene Allelu-
ias, Transports de Joie, Messiaen.

Robert Crone, Louisville, Ky. — Church of
Our Mother of Sorrows Nov. 30: Air and
Fanfare in D, Clarke (with Leon Rapier,
trumpet); Benedictus, F. Couperin; Sonata
di Chiesa, Vivaldi (with violins); Come Sa-
viour of the Nations, Prelude and Fugue in C
minor, Bach; From Heaven above I come to
you, Pachelbel; To God alone be glory, Bohm;
Concerto for Trumpet, Torelli, Two sopranos
shared the program.

George Ritchie, Durham, N.C. — St. Mary’s
Abbey-Delbarton, Morristown, N.J. Nov. 16:
Passacaglia in D minor, Buxtehude; Voluntary
in D major, Boyce; Nun komm der Heiden
Heiland, Ach bleib bei uns, Bach; Sonata 1,
Hindemith; Aria, Loeillet; Finale, Symphony
1, Vierne.

Gordon Bush, Brooklyn, N.Y. — St. Paul’s
Chapel, Columbia U, Nov. 12: Toccata, Reger;
We nur den lieben Gott lisst walten, Bach;
Prelude, Fugue and Chaconne in G, Buxtehude;
Prelude and Fugue in B major, Dupré; Scher-
zo: Cats, Langlais; Joshua Fit de Battle ob
Jericho, Sowande.

Preston Rockholt, Augusta, Ga. — St. Paul’s
Chapel, Columbia U, New York City Nov. 9:
Sonata 1, Hindemith; Force et agilité, Joie et
clarté; Le mystére de la Sainte Trinité, Mes-
siaen; Nun freut euch, Kyrie, Gott, Heiliger
Geist, Bach.

Lloyd Cast, Albany, N.Y. — All Saints
Cathedral Dec. 21: Prelude and Fugue in E
minor (wedge), Bach; Prelude and Fugue in
G minor, Dupré.

Frederick Burgomaster, Buffalo, N.Y. — St.
Paul’s Cathedral Dec. 5: Fugue in B minor,
Bach; Eternal Purposes, Messiaen, Sonata 2,
Mendelssohn.

Wilma Jensen, Oklahoma City, Okla. —
Woodland Hills Baptist Church, Te Deum,
Langlais; Works for Flute Clock, Haydn; Con-
certo in A minor, Vivaldi-Bach; Chorale in
E major, Franck; Canon in B major, Schu-
mann; Scherzo, Symphony 4, Widor; Fantaisie
2, Alain; Prelude and Fugue on B-A-C-H,
Liszt.

Richard Litterst, Rockford, Ill. — Second
Congregational Church Nov. 16: Trumpet Vol-
untary, Stanley; Passacaglia and Fugue in C
minor, Bach; Six excerpts, Byzantine Sketches,
Mulet; Intermezzo, Storm King Symphony,
Dickinson; Epithate, Vierne; Toccata, Jongen.
With Clarence Helsing, Gloria Dei Lutheran
Nov. 2: Grand Jeu, DuMage; Vom Himmel
hoch, Pachelbel; Jesu, Joy of Man’s Desiring,
Bach; Allegretto in G major, Andante in F
major, Mozart; Pastorale, Franck; Prelude and
Fugue in G minor, Dupré; Rose Window,
Mulet; Belgian Mother’s Song, Courboin; Epi-
logue, Langlais; Scherzo Capriccioso, Guilmant.

Charles Hunter, Montclair, N. J. — St.
Luke’s Church, Dec. 3: Fanfare in C major,
Purcell; Passacaglia and Fugue in C minor,
Bach; Le Banquet Céleste, Messiaen; Fantasie
in A, Franck; Schonster Herr Jesu, Schroeder;
Fugue in G major (Gigue), Bach, Prelude,
Duruflé.

Sharon Kleckner, Minneapolis, Minn, —
Macalester College, St. Paul Oct., 26: Komm,
heiliger Geist, Allein Gott in der Hdh, Wir
glauben, Prelude and fugue in D major, Bach;
Chorale in B minor, Franck; Sonata 3, Hin-
demith; Benedictus, Reger; Prelude and Fugue
in B major, Dupré.

F. C. J. Swanton, Dublin, Ireland — Trinity
College Chapel Nov. 10: Coelestis Urbs Jeru-
salem, Titelouze; Berceuse, Vierne; Resurrec-
tion, Passion Symphony, Dupré; Choral Varié
on Veni Creator, Duruflé; Tongues of Fire,
O Ye Fountains, Transports of Joy, Messiaen.

Charles R. Mosley, Houston, Tex. — Jeffer-
son United Methodist, San Antonio Nov. 3:
Rigaudon, Campra; Triple Kyrie, Prelude and
Fugue in A minor, Bach; Chorale in A minor,
Franck; Soul of the Lake, Karg-Elert; Toccata
in D major, Lanquetuit.

Philip Isaacson, Hartford, Conn. — Christ
Church Cathedral Dec. 3: 15 Orgelbiichlein
Preludes for Advent and Christmas, Bach;
Variations sur un Noél, Dupré.

Donald McDonald, New York City — Michi-
gan State U, Lansing Oct. 7: Chaconne in
F minor, Pachelbel; Voluntary in D major,
Boyce; Concerto 3, Soler; Prelude and Fugue
in B minor, Bach; Chorale in B minor,
Franck; Scherso, Duruflé; Evensong, LaMon-
taine; Prelude and Fugue in B major, Dupré.

W. Elmer Lancaster, Orange, N.J. — Cathe-
dral of Sacred Heart, Newark, Nov. 2: Psalm
18, Marcello; Dialogue for the Trumpet,
Clérambault; From God I Ne’er Will Turn,
Buxtehude; Toccata in D minor, Reger; Com-
munion, Marche Grotesque, Purvis; Piéce
Héroique, Franck. First Presbyterian Church,
Orange, N.J., Dec. 7: Chaconne in G minor,
L. Couperin; Muzette, Dandricu; Angelic Sal-
utation, Liszt; My Soul Doth Magnify, Chris-
tians, Awake, Bach; Nogl, Lebegue; The Nativ-
ity, Langlais; Swiss Noél, Daquin; Arabesque,
Vierne; Toccata in D minor, Reger. Michaline
Manno, soprano, shared the program.

Harry Huber, Salina, Kans. — First United
Methodist, Hutchinson Nov. 23: Prelude and
Fugue in E minor, Bruhns; Aria con Varia-
zioni, Martini; Concerto 2 in B flat, Handel;
Nun komm’ der Heiden Heiland, Toccata and
Fugue in D minor, Bach; Chorale in A minor,
Franck; Pastorale, Rabey; Alleluyas, Preston;
Aria, Peeters; Now Thank We All Our God,
Karg-Elert; Song of Peace, Langlais; Chorale
1, Andriessen.

Joylin Campbell, Kansas City, Mo. — Cen-
tral United Methodist Church Nov. 22: West-
minster Carillon, Vierne; Il est un petit I’ange,
Balbastre; Benedictus, Reger; Introduction,
Passacaglia and Fugue, Willan. Marianne
Sjoren, mezzo, and two violinists shared the
program.

Karin J. Gustafson, Glens Falls, N.Y. —
Cathedral of All Saints, Albany Nov. 30: Out-
bursts of Joy, Prayer of Christ, Messiaen;
Prelude and Fugue in A minor, Bach; Chorale
in E major, Franck.

Douglas Stow, Anderson, S.C. — First Bap-
tist Church Nov. 30: Fanfare on Psalm 81,
Cook; Prelude and Fugue in G major, Bach;

Pitce Héroique, Franck; Scherzo, Gigout;
Finale, Symphony 1, Vierne.
Franklin Coleman, Litchfield, Conn. —

Christ Church Cathedral, Hartford Dec. 10:
Saviour of the Gentiles, Come, Buxtehude,
Bach, Scheidt, Reger; Toccata 11, Muffat.

William Self, New York City — First Re-
cital on new organ, St. Thomas Church Nov.
22: Prelude du Premier Ton, Duo, Basse de
Trompette, Jullien; Amen, Hymns of the
Church, Titelouze; In dulci jubilo, We All
Believe in One God, Bach; Magnificat, Lang-
lais; Chorale in E, Jongen.

Helen R. Betenbaugh, El Dorado, Ark. —
First United Methodist Dec. 10: for harpsi-
chord: First Suite, Purcell; Les Barricades
Mysteriueses, F. Couperin; Prelude in G ma-
jor, Kuhnau; Sarabande in D minor, Cham-
bonnieres; for organ: Chaconne in G minor,
L. Couperin; Nun komm der Heiden Heiland,
Bach; Fugue in C major, Buxtehude: Trumpet
Voluntary, Stanley; Von Himmel hoch, Pachel-
bel; Fugue in G minor, Bach; Een Rose Fris
Ontloken, Komt en laat ons Christus eren,
Kousemaker; Gottes Sohn ist kommen, Pep-
ping; Freu dich sehr, o meine Seele, Karg-
Elert; Suite Gothique, Boéllman.

William Rearick, San Jose, Calif. — Dedica-
tory, St. Francis’ Episcopal Church Nov. 16:
Prelude and Fugue in G minor, Buxtehude;
Noéls 3, 13, Daquin; He Who will suffer
God to Guide Him, O Man, Bewail, Prelude
and Fugue in B minor, Bach; Concerto 4 in
F major, Handel; Sehr langsam, Sonata 1,
Hindemith; Morning Star, Pinkham; Adeste
Fidelis, Ives; Greensleeves, Purvis; Three Lit-
urgical Dances, Vaclav Nelhubel.

Robert Gant, Magnolia, Ark. — First United
Methodist Church Nov. 11: Prelude and Fugue
on B-A-C-H, Liszt; Noél; Grand Jeu et Duo,
Daquin; Fantasie and Fugue in G minor,
Bach; Fantasie in F minor K 608. Mozart;
Suite, Duruflé.

John Rose, Newark, N.J. — Sacred Heart
Cathedral Nov. 23: Prelude and Fugue in C
minor, Wachet auf, Bach; Prelude, Fugue and
Variation, Franck; Hornpipe, Water Music,
Handel; Cloister Garth, Divinum Mysterium,
Don Muro; Sonata 2, Mendelssohn.

Thomas Murray, Los Angeles, Calif. — St.
Paul’s Cathedral Nov. 14: Balletto del Gran-
duca, Sweelinck; Flute Solo, Arnc; Voluntary
in D, Stanley; Rosace, Mulet; Fantaisie in A,
Franck.

Arthur Ward, Calgary, Alta. — Redeemer
Cathedral Nov. 25: Partita on Jesu, meine
Freude, Walther; Triptych of Fugues, Near;
Fantasie in G, Bach.
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Programs of Organ Recifals of the Month

Luigi Ferdinando Tagliavini, Bologna, Italy
—. Warner Concert Hall, Oberlin, Ohio Nov.
10: Toccata avanti la Messa della Modonna,
Canzon dopo 1 Epistola, Ricercar dopo il Cre-
do, Toccata per IElevazione, Bergamasca,
Frescobaldi; Pastorale, Passacaglia, Three
Arias, Pasquini; Two organ sonatas, D. Scar-
latti; Concerto in D minor, Vivaldi-Bach; Can-
zona, Allabreve, Bach.

Raymond J. Martin, Decatur, Ga. — St.

Philip’s Cathedral, Atlanta Nov. 23: Triple
Kyrie, Bach; Fugue on B-A-C-H, Schumann;
Sonata 3, Hindemith; Finale, Symphony 35,
Vierne.
Agnes Scott College, Nov. 18, Georgia College,
Milledgeville Nov. 11: same program plus Toc-
cata and Fugue in D minor, Bach, Le Jardin
Suspendu, Alain. Peachtree Presbyterian, At-
lanta Oct. 26: same as two above with Bach
Chorale Preludes replaced by Toccata in E
minor, Pachelbel; If thou but suffer God to
guide thee, Bohm.

Robert Lodine, Chicago — St. Chrysostom’s
Church Oct. 26: The Carillons of Paris, L.
Couperin; Récit de Tierce en taille, F. Cou-
perin; Point d’orgue sur les Grands jeux,
Grigny; Noél Grand Jeu et Duo, Daquin;
Andante con moto, Boély; Chorale in A minor,
Franck; The Shepherds, Messiaen; Te Deum,
Langlais.

W. Arnold Lynch, Wichita, Kans. — St.
Christopher’s Church Nov. 9: Vom Himmel
hoch, Edmundson, Paignion, Donovan, Two
Chorale Preludes, Sessions; Fantasie, Moyer;
Donkey Dance, Elmore; Eight Hymn Preludes,
Young; Communion, Purvis; Toccata opus 39,
Van Hulse.

Jesse Baker, Orlando, Fla, — First Metho-
dist Church Nov. 18: Praised Be Thou, Re-
joice Christians, Prelude and Fugue in D
major, Bach; Suite Bréve, Langlais; Prelude
and Fugue in G minor, Dupré. The Rollins
Baroque String Ensemble and Alphonse Carlo,
violinist, shared the program.

Fred Haley, Oklahoma City, Okla. — St.
Paul’s United Church, Chicago Nov. 16: Con-
certo in A minor, Vivaldi-Bach; Pastorale,
Roger-Ducasse; Fantaisie in A, Franck; Sonata
on Psalm 94, Reubke.

Frank K. Owen, Los Angeles, Calif. — St.
Paul’s Cathedral Nov. 7: Prelude and Fugue
in C, Bach; Baroques Suite, Bingham.

Alfonso Vega Nufiez, Morelia, Michoacan,
Mexico — St. Augustine Cathedral, Tucson,
Ariz. Oct. 10: Trio Sonata 1, Come Now Sav-
iour of the Gentiles, Fantasie and Fugue in
G minor, Bach; Dos Villancicos, Jimenez; Dos
Saetas, Torres; Scherzino Mexicano, Noble;
Meditacion, Lobato; Epilogue on a Theme of
Frescobaldi, Langlais; Transports of Joy,
Messiaen.

Hugh Allen Wilson, Schenectady, N.Y. —
Union College chapel Oct. 12: Ciacona, Pachel-
bel; Prelude and Fugue in A minor, Ein feste
Burg, Nun bitten wir, Buxtehude; Concerto
13, Handel; La Vierge et PEnfant, Les Ber-
gers, Dessiens Eternals, Messiaen; Prelude and
Fugue in B major, Dupré. Nov. 23: Introduc-
tion and Toccata, Walond; Canzona, In dulci
jubilo, Gott der Vater wohn uns bei, Prelude
and Fugue in G major, Buxtehude; Concerto
9, Handel; Prelude and Fugue in G minor,
Dupré; Le Verbe, Les Enfants dec Dieu, Mes-
siaen; Tu es Petra, Mulet.

Gordon M. Betenbaugh, El Dorado, Ark. —
First United Methodist Dec. 3: Toccata and
Fugue in F major, Buxtehude; In dulci jubilo,
Meine Seele erhebt den Herren, Bach; Toccata
in E minor, Pachelbel; Es ist ein Ros’, Brahms;
Cantabile in B major, Franck; Dessiens Eter-
nels, Messiaen; Fugue in C sharp minor, Hon-
egger; Pastorale on Forest Green, Purvis;
Chorale in E major, Jongen.

C. Harold Einecke, Spokane, Wash. — St.
John’s Cathedral Nov. 23: Sonata 5, Mendels-
sohn; Melody, Dawes; Fireside Fancies, Clokey;
Introduction and Passacaglia, Noble; Andantino
in D flat, Lemare; The Thunderstorm, Ryder;
The Squirrel, Weaver; Berceuse, Dickinson;
Impressions Gothiques, Edmundson.

Terrence Fullerton, Calgary, Alta. — Re-
deemer Cathedral Nov. 11: Prelude in D ma-
jor, C.P.E. Bach; I am black but comely,
Dupré; Prelude and Fugue in E minor
(wedge), Bach; Nocturne, John McCabe; Caril-
lon-Sortie, Mulet.

William P. Crosbie, Los Angeles, Calif. —
St. Paul’s Cathedral Nov. 28: Now Thank We
All Our God, Bach-Fox; Allegretto, Sonata 4,
Mendelssohn; Idylle, Peeters; Pavane, Elmore;
Toccata and Fugue in D minor, Bach.

Beverly Ratcliffe, Buffalo, N.Y. — St. Paul’s
Cathedral Nov. 21: Pastorale, Milhaud; Ber-
ceuse, Vierne; Suite Breve, Langlais.

Virgil Fox, New York City — Philharmonic
Hall Nov. 25: Nogl 10, Daquin; Grande Piéce
Symphonique, Franck; Prelude and Fugue in
G minor, Dupré; Dieu Parmi Nous, Messiaen;
Symphony 2, Vierne.

Richard M. Peek, Charlotte, N.C. — Inde-
pendent Presbyterian Church, Birmingham,
Ala. Nov. 16: Prelude and Fugue in C major,
Bshm; Récit de Tierce en Taille, Grigny; Toc-
cata for the Elevation, Frescobaldi; Prelude
and Fugue in G major, Bach; Le Saint Esprit,
Langlais; Rondo Ostinato, Peck; Mit Freuden
zart, Pepping; Prelude and Fugue on B-A-C-H,
Liszt. Covenant Preshyterian, Charlotte Nov.
23: same Bohm, Grigny, Langlais, Pepping,
Liszt plus: Passacaglia and Fugue in D minor,
Bach; Sonata for a mechanical Flute Organ,
Cherubini. First Presbyterian, Aiken, S.C. Nov.
24: Bach from program 1, Frescobaldi, Cheru-
bini from program 2 plus: Prelude in G minor,
Pachelbel; Echo Fantasie, Sweelinck; Prelude
Fugue and Variation, Franck; Improvisation,
Langlais; Frohlich soll mein Herze, Walcha;
Nun danket, Karg-Eleret.

Judy Scholz, Fort Wayne, Ind. — McMillen
chapel, First Presbyterian Church Nov. 23:
Toccata in E minor, Pachelbel; Noél, Grand
Jeu et Duo, Daquin; Benedictus, Chromhorne
en taille, Parish Mass, F. Couperin; Trio
Sonata 1, Bach; Air and Gavotte, Wesley;
Pastorale, Milhaud; Scherzo-Fantasia, McKin-
ley. The treble choir of Trinity English Luth-
eran Church, shared the program.

Arnold Ostlund, Jr., Jamaica, N.Y. — First
Presbyterian Church Nov. 2: Concerto 3 in
G, Soler; Hark! a voice saith, Passacaglia and
Fugue in C minor, Bach; Cantabile, Franck;
Naiades, Finale, Symphony 3, Vierne. Janice
Stinson, soprano, shared the program.

James Brush, Albany, N.Y. — All Saints
Cathedral Dec. 14: Prelude, Fugue and Cha-
conne, Praise God, ye Christians, A Babe is

Born in Bethlehem, Buxtehude; Brother
James’s Air, Wright; Pastorale, Bach.
Bruce Wheatcroft, Calgary, Alta. — Re-

deemer Cathedral Nov. 18: Prelude and Fugue
in G major, Bach; Chorale in A minor, Franck;
Preludes and Fugues in A minor, E minor,
Cor Kee.

Betty Mathis, Albany, N.Y. — Cathedral of
All Saints Nov. 2: Prelude and Fugue in C
minor, Bach; Symphonie Gothique, Widor.

Donald Willing, Denton, Tex. — First Pres-
byterian Church, San Antonio Oct, 6: Grande
piéce symphonique, Franck; Toccata on C
sharp, Arthur Hall; Revelations, Pinkham;
Aria, Scherzo, Symphony 6, Vierne; Final,
Franck.

Davis Folkerts, Pella, Jowa — Central Col-
lege Nov. 27: Sonata 6, Mendelssohn; Trumpet
Tune. Stanley; Variations on Freu dich sehr,
Bohm; Schmiicke dich, Es ist ein Ros’,
Brahms; Ein feste Burg, Bender; Schénster
Herr Jesu. Schroeder; Sing to the Lord of
Harvest, Willan; Nun komm, der Heiden
Heiland, Buxtehude; Nun danket alle Gott,
Toccata and Fugue in D minor, Bach. West-
minster Presbyterian Church, Waterloo Nov.
16: same Schroeder, Mendelssohn, Bohm plus
Noél 10, Daquin; O Heiland, reiss die Him-
mel auf, Pepping; Chant de Paix, Langlais;
Litanies, Alain; Prelude and Fugue in C ma-
jor, Bach.

William E. McCandless, Warrensburg, Mo.
— Central Mo. State College f{aculty recital
Nov. 10: Prelude and Fugue in E major,
Liibeck; Benedictus: Chromhorne en Taille,
F. Couperin; Chorale in B minor, Franck;
Partita on Nun komm, der Heiden Heiland,
Distler; How Fair and How Pleasant Art Thou,
Lo, the Winter is Past, Dupré; Prelude and
Fugue in E minor (wedge), Bach.

LeRoy K. Hanson, Worcester,
Christ Church Cathedral, Hartford, Conn.
Nov. 5: Kleine Priludien und Intermezzi,
Schroeder; Rondo for Flute Stop, Rinck; Fan-
tasie and Fugue in C minor, Bach; Cantilene,
Incantation for a Holy Day, Langlais.

Mass. —

William Eifrig, Valparaiso, Ind. — Valpar-
aiso U chapel Nov. 23; Fantasie and Fugue in
G minor, Bach; Aria detto balletto, Quattro
corrente, Frescobaldi; Passacaille, Martin; Won-
drous Love Variations, Barber; Cosummatum
est, Tournemire; Tu es petra, Mulet.

Robert McNulty, Albany, N.Y. — All Saints
Cathedral Dec. 28: In quiet joy, Rejoice
Christians, Bach; O Jesu so meek, Hokanson;
From Heaven on high, Pachelbel; Three
Christmas Pieces, Milford.

Donald L. Books, New Haven, Conn. — St.
Paul’s Chapel, Trinity Parish, New York City
Dec. 3: All Bach: Prelude and Fugue in C
major, Allein Gott in der Hoh’, Toccata and
Fugue in F major.
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Programs of Organ Recitals of the Month

Fenner Douglass, Oberlin, Ohio — Trinity
Evangelical Lutheran, Cleveland Nov. 21: Con-
certo in D minor, Vivaldi-Bach; Toccata in F
major, Buxtehude; Out of the Depths, By the
Waters of Babylon, Bach; Prelude and Fugue
in A minor, Buxtehude; Fantasie in G minor
K 608, Mozart; Six selections, Premier Livre
d’Orgue, Lebégue; Varianten, Carel Brons;
Chorale in C major, Franck.

Wilbur Held, Columbus, Ohio — Ascension

Lutheran Nov. 2: Six Schiibler Chorales, Bach;
Chorale, Song of May, Jongen; Chorale in A
minor, Franck; O Sorrow Deep, Sun of
Righteousness, Pepping; Jesus, Lover of My
¢ oul, Bingham; Toccata, Sowerby.
Mershon auditorium, Ohio State U Nov. 23:
Fantasie for Trumpet and Organ, Sowerby
(with Richard Huddendorf); Sonata for Flute
and Organ, Hovhaness (with Donald McGin-
nis); Intermezzo for violin and organ, Badings
(with George Hardesty); Concerto, Hindemith.
Irma Cooper, soprano, and instruments shared
the program.

Corliss Arnold, East Lansing, Mich. — Al-
bion College Nov. 9: Psalm 19, Marcello; Basse
et dessus de trompette, Clérambault; Tierce
en Taille, Grigny; Magnificat, Pachelbel; Fan-
tasie in G minor K 608, Mozart; Malabar,
Sowerby; Prelude, Fugue and Variation,
Franck; Epilogue, Langlais; Potlude for Com-
pline, Alain; Prelude and Fugue in D major,
Bach.

James Hejduk, Millbrook, N.Y. — Lawrence-
ville School Nov. 25: Prelude and Fugue in
E minor, Bruhns; Partita on Lobe den Herrn,
Ahrens; Andante in F major K 616, Mozart;
Passacaglia and Fugue in C minor, Bach; Fan-
taisie in A major, Franck; Postlude for the
Office of Compline, Alain; Toccata and Fugue
in D minor, Reger.

Kirby Koriath, Rochester, N.Y. — Faith
Lutheran Church, Rome, N.Y. Nov. 9: Pro-
cessional, Mathias; Verses on the Magnificat,
Scheidt; Chaconne in G minor, L. Couperin;
Von Gott will ich nicht lassen, Prelude and
Fugue in D major, Bach; Chorale in A minor,
Franck; Clair de Lune, Finale, Symphony 1,
Vierne.

Ruth Kovach, Buffalo, N.Y. — St. Paul’s
Cathedral Nov. 28: Wunderbarer Kénig, Jesu,
geh voran, Ich will dich lieben, Reda; Allein
Gott in der Hoh’, Manz, Bach; Toccata in D
minor (dorian), Bach; Berceuse, Carillon,
Vierne.

Robert Sutherland Lord, Pittsburgh, Pa. —
Frick Fine Arts Building Nov. 16, 17: Song
of Peace, Langlais; Prelude and Fugue in E
minor, Bach; Livre Oecuménique, Langlais
(world premiere of complete work); Prelude
and Fugue in G minor, Dupré.

Rollin Smith, Brooklyn, N.Y. — Brooklyn
Museum Dec. 7: Festal March, Perstare et
praestare, Philip James; Lied, Dethier; Sonata
in D minor, Mailly; Traumerei, Schumann;
Marche, Loret; Marche Slave, Tchaikowsky.
Dec. 14: Crown Imperial, Walton; Sleepers,
Wake, Giant Fugue, Bach; Sonata 1 in A
minor, Borowski; Chaconne, L. Couperin; Re-
flections in a Crystal Pool, Bedell; Faust
Paraphrase, Gounod-Lemare. Dec. 21: Christ-
mas, Dethier; Christmas, Arthur Foote; March
of the Toys, Victor Herbert; Fantasia on Old
Christmas Carols, Faulkes; Christmas in Sicily,
Gesu Bambino, Yon; God Among Us, Mes-
siaen; Joy to the World, Lemare; Offertoire
on Old Nogéls, Dallier; A Christmas Lullaby,
Mauro-Cottone; Nog&l Parisien, Quef; Nut-
cracker Suite, Tchaikowsky.

Charles B. Parham, Jr., Milan, Tenn. —
First United Methodist Church Nov. 16: In
Thee Is Gladness, Come Saviour of the Gen-
tiles, Sleepers, Wake, Bach; Adagio for Strings,
Barber; Rhythmic Trumpet, Bingham; Cor-
tége and Litanie, Dupré; Aberystwyth, Young;
Divinum Mysterium, Purvis; How Firm a
Foundation, Murphree; Divertissement, Vierne;
Pageant of Autumn, Sowerby.

Benjamin Van Wye, Urbana, Ill. — Smith
Music Hall, Nov. 10: Toccata, Adagio and
Fugue in C, Six Schiibler Chorales, Vivaldi
Concerto in D minor, Prelude and Fugue in
E minor, Bach. Dec. 9: Suite on Tone 1, Du-
Mage; Aria, Fantaisie 2, Alain; Chorale in
B minor, Franck; Prelude and Fugue on
A-L-A-I-N, Duruflé.

William Osborne, Granville, Ohio — Swasey
chapel, Denison U Nov. 16: Flourish and
Fugue, Cook; Canzona for oboe and organ,
Badings (with William Baker, oboe); Sympho-
ny 2, Vierne; Sonata in G minor, CPE Bach;
Variations on Ei, du feiner Reiter, Scheidt;
Toccata, Adagio and Fugue in C, Bach.

Devon Hollingsworth, Evanston, Ill. — Stu-
dent of Karel Paukert, Alice Millar Chapel
Nov. 25: Passacaglia and Fugue in C minor,
Bach; Suite in Modé Conjuncto, Van der
Horst; Variations on a Theme of Jannequin,
Alain; Allegro Vivace, Symphony 5, Widor.

Clyde Holloway, Bloomington, Ind. — Cen-
ter Church, Hartford, Conn. Nov. 23: Prelude
and Fugue in E major, Liibeck; Prelude and
Fugue in A minor, Bach; Two Noéls, Daquin;
Fantasie in F minor K 608, Mozart; Joie et
Clarté, Messiaen: Sonata on Psalm 94, Reubke.

Roberta Bitgood, Battle Creek, Mich. —
Illinois Wesleyan U, Bloomington, Ill. Oct. 31
and First Congregational, Groton, Conn. Oct.
4: Prelude and Fugue in A major, A Lesson,
Selby; Death of the Saviour, Hymn for Eas-
ter, Billings; Teach Me Thy Way, Mason;
The Fourth of July, Hewitt; Variations on
Austria, Paine; Trio in C minor, Chadwick;
Andante con Moto, Whiting; Vision, Parker;
Variations on America, Ives; Pioneer America
Suite, Bingham; Paraphrase on an American
Folk Hymn, Eunice Lea Kettering; Siloam,
Jewels, Bitgood; Florentine Chimes, Bing-
ham; Pavane, Elmore; Capriccio on the notes
of the cuckoo, Purvis; Holiday for Pedals,
Young; Homage to Perotin, Roberts.

William R. Leonard, EI Monte, Calif. —
Immanuel Episcopal Church Nov. 23: Toccata
in D minor, Liebster Jesu, Bach; Chorale and
Priére, Boéllmann; Now Thank We All our
God, Leonard; Veni Emmanuel, Divinum Mys-
terium, Peeters; Greensleeves, Layton; Noél of
the Little Bells, Maryott; Variations on a
Noél, Daquin; Romance sans Paroles, Bonnet;
Toccata in F, Widor.

Robert M. Finster, Rochester, N.Y. — St.
Mary’s Church, Horseheads, N.Y. Nov. 23:
Canzona, Gabrieli; Caballero Diferencias, Cab-
ezon; Toccata per I’Elevazione, Frescobaldi;
Prelude and Fugue in B minor, Bach; Sonata
3, Mendelssohn; Adagio, Nyquist; Three Pre-
ludes, Raynor Brown; Homage to Perotin,
Roberts.

Mary Fisher Landrum, Bristol, Tenn. — St.
Columba’s Episcopal Church Oct. 19: Wir
glauben, Nun freut euch, Bach; Concerto in B
minor, Meck-Walther; Herzliebster  Jesu,
Brahms; Jesus, meine Zuversicht, Reger; Vol-
unary 5, set 2, Stanley; Sonata in E flat,
Bach; Dialogue on the Mixtures, Arabesque
in the flutes, Langlais; Litanies, Alain.

George W. Moser, Bethel Park, Pa. —
Princeton Theological Seminary, Princeton,
N.J. Dec. 11: Prelude and Fugue in G minor,
Liitbeck; O Hail This Brightest Day of Days,
Bach; Es flog ein Tiublein, In Dulci Jubilo,
Kleine Priludien und Intermizzi, Schroeder;
Benedictus, Rowley.

Vernon de Tar, New York City — Inaugural
on Flentrop at Juilliard School Nov. 10: Toc-
cata Seconda, Frescobaldi; Maria zart, Schlick;
As Jesus hung on the Cross, Scheidt; Adagio,
Allegro, Adagio K 594, Mozart; Variations on
a theme by Jannequin, Alain; Four Orgel-
biichlein Chorales, Bach; Concerto 2, Handel.

Calvin Hampton, New York City — Calvary
Episcopal Church Nov. 2, 16, 23; Christ
Church, Corning Nov. 7; First Presbyterian.
Ithaca Nov. 9; Hotchkiss School, Lakeville,
Conn. Nov. 18; Rutgers U, New Brunswick,
N.J. Nov. 21 included: Preludes and Fugues
in B minor, A minor, Schiibler Chorales, Fan-
tasie in G, Kyrie, Gott heiliger Geist, Bach;
Preludes and Fugues in G minor, D major,
Toccata and Fugue in F major, Buxtehude;
Fantasie in A, Priére, Franck; Adagio, Sym-
phony 2, Andante, Gothic Symphony, Widor;
God Among Us, Messiaen; Disorientation and
Familiarity, The Maternal Labyrinth, Songs,
Hampton.

Gordon Wilson, Columbus, Ohio — Fair-
mont Presbyterian Church, Dayton, Ohio Nov.
9. Concerto 5 in F, Handel; Suite on Tone 1,
Clérambault; Andante in F K 616, Mozart;
Nun komm der Heiden Heiland, Buxtehude;
Prelude and Fugue in E minor, Bruhns; Re-
quiescat in Pace, Sowerby; Sketch in F minor,
Schumann; Fugue in C sharp minor, Honegger;
Toccata in D minor, Reger.

Robert F. Wolfersteig, Milledgeville, Ga. —
Russell Auditorium Oct. 21: Wie schon leuch-
tet, Buxtehude; Wachet auf, Schmiicke dich,
Herr Jesu Christ, Toccata and Fugue in D
minor, Bach; Scherzo, Symphony 2, Vierne;
Prelude and Fugue in G minor, Brahms; Ap-
parition de I'Eglise éternelle, Messiaen; In
dulci jubilo, Schénster Herr Jesu, Schroeder;
The World Awaits the Saviour, Dupré.

Charles Huddleston Heaton, St. Louis, Mo, —
MacMurray College, Jacksonville, Ill. Nov. 4:
Paen, Leighton; Canon in B minor, Schumann;
Magnificat in D minor, Dandrieu; Concerto in
A major, Stanley; Fantasie in F minor, K.
594, Mozart; Fantasy for Flute Stops, Sower-
by; Nocturne, McCabe; Prelude and Fugue in
G minor, Dupré.

Perry G. Parrigin, Fulton, Mo. — Church
of St. Mary, Aldermanbury Oct. 25: Suite,
Purcell-Wolff; Introduction and Toccata in G,
Walond; Pastorale on Adeste Fideles, Adams;
Air with Variations, Martini; Concerto 5 in F
major, Handel. Harry S. Morrison assisted.
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Programs of Organ Recitals of the Month

Searle Wright, New York City — St. Paul’s
Chapel, Columbia U Nov. 26: Passacaglia and
Fugue in C minor, Bach; Nun bitten wir,
Buxtehude; Basse et dessus de trompette, Clér-
ambault; Andantino, Vierne; Pageant of Au-
tumm, Sowerby.

Carlene Neihart, Kansas City, Mo. — St.
Paul’s Chapel, Columbia U Nov. 5, St. Mary’s
Church, Ardmore, Pa. Oct. 30, Washington
Cathedral Nov. 2 included: Fanfare, Cook,
Air Tendre, Lully; Rejoice Beloved Christians,
Adorn Thyself, Toccata in F, Prelude and
Fugue in G major, Bach; Incantation for a
Holy Day, Epilogue for Pedals, Langlais; Wa-
ter Nymphs, Ode to a Little Child, Vierne;
Melodia, Reger; Pageant, Sowerby; Introduc-
tion and Fugue on Ad nos, Liszt.

Robert C. Bennett, Houston, Tex. — St. An-
drew’s Episcopal Church, Lawton, Okla. Oct.
22: Prelude and Fugue in E minor, Bruhns;
Adagio, Fiocco; Trumpet Tune Cebell, Pur-
cell; Flute Solo, Arne; Toccata in D minor
(Dorian), Jesu Joy of Man’s Desiring, Fugue
in G major, Bach; Partita on Ein feste Burg,
Cor Kee; Adagio, Nanney; Litanies, Alain;
Fantaisie in C major, Franck; Finale, Sym-
phony 1, Vierne.

Ivan R. Licht, Rocky River, Ohio — St.
Christopher Church Nov. 16: Prelude, Fugue
and Chaconne, Buxtehude; Duet for Flute
Stops, Krebs; Sonata 1, Naumann; Concerto
in D minor, Vivaldi-Bach; Sonata 6, Mendels-
sohn; Variations de Concert, Bonnet; Von
Himmel hoch, Freuet euch, Pepping; Requies-
cat in Pace, Sowerby.

Charles E. Moore, Evanston, Ill. — North-
minster Presbyterian Church Dec. 7: Introduc-
tion and Passacaglia in D minor, Reger; Par-
tita on Sei gegriisset, Bach; The Virgin and
Child, The Shepherds, God Among Us, Mes-
siaen; No€l sur les flutes, Dacquin; Variations
sut un No€l, Dupré.

Wallace M. Coursen, Jr., Glen Ridge, N.J.
— Christ Episcopal Church Nov. 30: Prelude
and Fugue in C major (8/9), Wachet auf,
Contrapuncti 1, 2, Art of Fugue, Trio Sonata
1, Nun komm, der Heiden Heiland, Passacag-
lia and Fugue in C minor, Bach.

E. Robert Kursinski, Los Angeles, Calif. —

Jerald Hamilton, Urbana, Ill. — Smith Mu-
sic Hall Nov. 17: Suite on Tone 2, Guilain;
Sonata 6, Prelude and Fugue in B minor,
Bach; Chorale in A minor, Franck; Prelude
Scherzo and Passacaglia, Leighton.

Jack Abrahamse, Peterborough, Ont. — Prel-

ude and Fugue in G, Bruhns; Concerto 1 in
G, Ernst-Bach; Fantasie in Eco, Banchieri;
Secular Song and Dance, Variations in C,
Sweelinck; Voluntary in B, Walond; Impro-
vised Service Suite; Prclude, Orbis Factor
Mass, Langlais; Prelude and Fugue in C, opus
7, Reger.
Nov. 15: Prelude and Fugue in G, Bruhns;
Concerto 1 in G, Ernst-Bach; Theme and Var-
iations, Andriessen; Prelude and Fugue in
C, Reger. A group of piano pieces, and two
vocal groups by Patricia Faulkner completed
the program.

Carol R. Adams, Millersville, Pa. — Millers-
ville, State College, student of Karl Moyer
Dec. 7: Fugue on the Kyrie, F. Couperin;
When in the Hour of Utmost Need, If Thou
but Suffer God to Guide Thee, In dulci
jubilo, Our Father, In Thee Is Joy, Bach;
O World, T Must Leave Thee, Brahms; Drop,
Drop, Slow Tears, Persichetti; Chorale Fan-
tasie on Christ Is Arisen, Lenel. Janice M.
Doerrman, soprano, shared the program.

Gayle Clark, Oberlin, Ohio — Warner Con-
cert Hall Nov. 9 student of Fenner Douglass:
Piéces pour le Magnificat, Suite on Tone 4,
Guilain; Magnificat Primi Toni, Buxtehude;
Varianten, Carel Brons; Three settings of
Allein Gott in der Hoh sei Ehr, Prelude and
Fugue in C major, Bach.

Harold Daughterty, Jr. Los Angeles, Calf.
— St. John’s Episcopal Church Dec. 14: Prel-
ude and Fugue in D major, Buxtehude; Wachet
auf, Meine Seele erhebt den Herrn, Kommst
du nun, Prelude and Fugue in E flat (St.
Anne), Bach; Festival Musick, Sowerby;
Christmas Cantata, Pinkham (with choir).

Bonnie Beth Derby, Camillus, N.Y. — Christ
Church Cathedral, Hartford, Conn. Nov. 19:
Ich dank dir schon durch deinen Sohn, Bux-
tehude; Allein zu dir, Erich; Prelude in G mi-
nor, Chromhorne en Taille, Guilain; Prelude
and Fugue in G minor, Bach.

Joan Lippincott, Princeton, N.J. — National
Shrine, Washington, D.C. Nov. 28: Litanies,
Alain; Mass for Convents, Couperin; Preluce
and Fugue in E flat, Bach; Prelude, Duruflé;
Prelude and Fugue on B-A-C-H, Liszt.

Charles R. Woodward, Wilmington, N.C. —
Ann Street United Methodist, Beaufort, N.C.
Nov. 16: Sonata on Tone 1, Lidon; Nun bit-
ten wir, Buxtehude; Komm, Gott, Schopfer,
Herr Gott, nun schleuss den Himmel auf,
Partita on O Gott, du frommer Gott, Bach;
Canon in B minor, Schumann; Te deum, Song
of Peace, Langlais; Pastorale and Aviary, Rob-
erts; Berceuse sur Deux Notes qui cornent,
Alain; Grand Choeur Dialogue, Gigout.

First Presbyterian Church, Wilmington Nov.
23: same program without Buxtehude.

Marjorie Rasche, Carbondale, Ill. — First
Evangelical Lutheran, Murphysboro Nov. 16:
Trumpet Voluntary, Purcell (with Joseph
Stanes) Fugue in C major, Buxtehude; Sona-
ta in E minor, Handel (wuh Joyce M. Bott]e,
flute); Prelude and Fugue in A minor, Bach;
A Lovely Rose is Blooming, Brahms; Abide
with Us, Micheelsen; Go, Labor on, Peeters;
Apparition of the Church Eternal, Messiaen;
Twilight at Fiesole, Bingham; Toccata Festiva.
Purvis; A Mighty Fortress, Whitford.

Deborah Brown, Ballard Vale, Mass. —
Methuen Music Hall Oct. 22: Prelude and
Fugue in C, Bohm, Rondo for Flute Stop,
Rinck; Concerto in G, Ernst-Bach; Sheep
May Safely Graze, Bach (with Frank Com-
parone and Jane Somers, flutists); Pitce
Héroique, Franck; Dialogue sur les Mixtures,
Langlais; Air, Hancock Cortége et Litanie,
Dupré; Allegro Vivace, Final, Symphony 1,
Vierne.

David Smith, Audrey O’Connell, Los An-
geles, Calif. — St. James Episcopal Church
Dec. 1: Passion Symphony, Dupré — Mr.
Smith. Chant Héroique, Langlais; Chorale in
B minor, Franck; Arabesque sur les flutes,
Langlais; Prelude and Fugue on B-A-C-H,
Liszt. — Miss O’Connell.

Henry Glass, Jr., Webster Groves, Mo. —
Emmanuel Church Dec. 24: Variations on a
Noél, Dupré; Noél 10, Daquin; Toccata in F
major, Bach.

Wyatt Insko, San Francisco, Calif. — Tem-
ple Hill, Oakland Jan. 4: Echo, Scronx; Echo,
Scheidt; Echo Fantasie, Sweelinck; Concerto
in G, Ernst-Bach; These are the Holy Ten
Commandments, Sleepers, Wake, We All Be-
lieve in One God, Prelude in E flat major,
Bach; Sketch, Etude, Fugue on B-A-C-H,
Schumann; Fantasie and Fugue in D minor,
Reger; Canon and Fugue, Wallingford Rieg-
ger; Fugue, Noehren; Variations on America,
Ives.

John Balka, Charles R. Benbow, Norman,
Okla. — First Presbyterian Church Nov. 16:
Toccata in F, Bach — Mr. Balka; Concertos
3, 6, Soler — both; Scherzo in E major, Gig-
out — Mr. Balka; Passacaglia quasi Toccata
on B-A-C-H, Milos Sokola; Postlude for the
Office of Compline, Alain — Mr. Benbow;
Sonata for Two Organ Players, Rayner Brown

Don Edwin Kerr, Springfield, Mass. — St.
Paul’s Church Nov. 9, First Congregational,
Waterville, Maine, Nov. 2: Prelude and Fugue
in B minor, Air, Toccata and Fugue in D mi-
nor, Prelude and Fugue in F minor, Fugue in
F major, Bach. Corbeit Henderson, baritone
assisted at Waterville, Audrey Stewart and
Marilyn Lull at St. Paul’s.

Karl Wienand, Alamosa, Colo. — faculty re-
cital, Adams State College Nov. 2: Chromatic
Fantasie, Sweelinck; Vater Unser, Alle Men-
schen miissen sterben, O Mensch, Prelude and
Fugue in A minor, Bach; Speculum Vitae,
Peeters (with Marilyn Weinand, soprano);
Sonata, Pergolesi; Toccata, Sowerby.

Esther Johnson, Oakland, Calif. — Temple
Hill Oct. 5: Prelude and Fugue in D minor,
Buxtehude; Prelude and Trumpetings, Roberts;
Partita on ‘“‘Ach, wie fluchtig,”” Pidoux; Prel-
dio, Pastorale e Fugato, Thybo; Prelude: For
the Passion of the Lord, Guinaldo; Prelude
and Fugue in E flat major, Bach.

Curtis James Pierce, Columbus, Ohio —
Mershon auditorium, Ohio State U, Nov. 16:
Suite on Tone 2, Clérambault; Wenn wir in
héchsten Néthen, Fantasie and Fugue in G
minor, Bach; Chorale in A minor, Franck; In
dulci jubilo, Nun bitten wir, Schonster Herr
Jesu, Schroeder; Allegro, Symphony 6, Widor.

Carole Terry, Dallas, Tex. — Student of
Robert Anderson, Caruth Auditorium Nov. 25:

St. Paul’s Cathedral Nov. 21: Canticum: Te Charles S. Moose, Oneida, N.Y. — Cathe- George Gilliam, Dallas, Tex. — Student of Prelude and Fugue in C major, Von Gott will
Deum Laudamus, Buxtehude; Sonata 2, Men- dral of All Saints, Albany, N.Y. Nov. 23: Robert Anderson, Caruth Auditorium Nov. 21: ich nicht lassen, Bach; Meditation, Ecce lig-
delssohn; Auf diesen Tag, Gelobt sei Gott,  Malabar, Sowerby; Hornpipe, Cook; Psalm  Fantaisie in A major, Franck; Scherzo, Duru- num Crucis, Heiller; Variations sur un Nogl,
Pepping; Toccata and Fugue, Reger. Prelude, Howells; Crown Imperial, Walton. flé; Prelude and Fugue in E Hat major, Bach. Dupré.
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The Ulm Cathedral Organs
reporfed by Robert A. Schuneman

(continued from page 1)

(Kegellade) chests. There were two
pedalboards, that for Pedal II (with
short keys) placed ahead of the main
pedalboard. There was a Swell to the
Physharmonika only, and a register cres-
cendo.

MANUAL 1
Manual Untersatz 32 ft.
Principal 16 ft.
Tibia Major 16 ft.
Viola di Gamba 16 ft.
Cornett 1024 ft.
Octava 8 ft.
Gemshorn 8 ft.
Viola di Gamba 8 ft.
Gedeckt 8 ft.
Salicional 8 ft.
Flote 8 ft.
Quint 5% ft.
Flote 4 ft.
Octava 4 ft.
Rohrilste 4 ft.
Fugara 4 ft.
Terz 3% ft.
Octava 2 ft.
Waldflste 2 ft.
Superoctav 1 ft.
Sesquialtera 2 ranks
Mixtur 5 ranks 8 ft.
Mixtur 5 ranks 4 ft.
Scharff 5 ranks 2 ft.
Contre Fagott 16 ft.
Second Fagott 16 ft.
Posaune 8 ft.
Trompete 8 ft.
Clarino 4 ft.
Clarinetto 2 ft.
MANUAL I1
Gedeckt 16 ft.
Salicional 16 {t.
Principal 8 ft.
Fléte 8 ft.
Quintatén 8 ft.
Dolce 8 ft.
Gedeckt 8 ft .
Quint 54 ft.
Spitzflote 4 ft.
Viola 4 ft.
Octav 4 ft.
Klein Gedeckt 4 ft.
Traverseflote 4 ft.
Piccolo 2 ft.
Octav 2 ft.
Mixtur 5 ranks
Cymbal 1 ft.
Piffaro 8 ft. & 4 ft.
Trompete 8 {t.
Posaune Piano 8 ft.
Fagott 8 ft.
Clarinett 8 ft.
Corno 4 ft.
MANUAL II1
Bourdon 16 ft.
Principal 8 ft.
Gedeckt 8 ft.
Harmonica 8 ft.
Spitzfléte 8 ft.
Dolce 4 ft.
Octava 4 ft.
Gemshorn 4 ft.
Nasard 224 ft.
Octav 2 ft.
Flautino 2 ft.
Mixtur 5 ranks
Physharmonika 8 ft.
Piffaro 8 ft. & 4 ft.
Vox Humana 8 ft.
Oboe 4 ft.
PEDAL 1
(Pedal II 1st 7)
Principalbass 32 ft.
Grand Bourdon 32 ft.
Subbass 16 ft.
Octavbass 16 ft.
Principalbass 16 ft.
Violon 16 ft.
Bourdon 16 ft.
Quint 1024 ft.
Viola 8 ft.
Violoncell 8 ft.
Flote 8 ft.
Octava 8 ft.
Terz 6% ft.
Quint 5% ft.
Octava 4 ft.
Cornett 5 ranks
Bombardon 32 ft.
Posaunenbass 16 ft.
Fagottbass 16 ft.
Posaune 8 ft.

The new 5-manual console

Trompete 8 ft.

Clarine 4 ft.

Cornobass 4 ft.

Cornettino 2 ft.

Between 1880 and 1889 the organ was
rebuilt and enlarged and the arch
around the west gallery was widened to
allow larger egress of sound. It was re-
built and enlarged again in 1899, and
once more in 1930, this time with elec-
tro-pneumatic action. Through these
rebuilds (all by Walcker) the organ
grew more monumental than it began,
the entire IIIrd division was enclosed,
and all the “playthings” of a large
electric console were, of course, also
added. In 1930 the organ stoplist looked
like this — until the present:

MANUAL 1

Untersatz 32 ft.

Prinzipal 16 ft.

Tibia Major 16 ft.

Viola di Gamba 16 ft.

Oktave 8 ft.

Gedeckt 8 ft.

Gemshorn 8 ft.

Flste 8 ft.

Doppelflste 8 ft.

Fugara 8 ft.

Viola di Gamba 8 ft.

Violine 8 ft.

Salizional 8 ft.

Quinte 514 ft.

Oktave 4 ft.

Rohrflste 4 ft.

Flste 4 ft.

Fugara 4 ft.

Terz 3% ft.

Quinte 225 ft.

Oktave 2 ft.

Waldiléte 2 ft.

Terz 1% ft.

Superoktave 1 ft.

Sesquialtera 4 ranks

Kornet 5 ranks

Mixtur 5 ranks

Mixtur 7 ranks

Fagott 16 ft.

Posaune 8 ft.

Basson 8 ft.

Clarine 4 ft.

Klarinette 2 ft.

MANUAL II

Gedeckt 16 ft.

Salizional 8 ft.

Prinzipal 8 ft.

Gedeckt 8 ft.

Quintaton 8 ft.

Flste 8 ft.

Viola 8 ft.

Dolce 8 ft.

Piffaro 8 ft. & 4 ft.

Oktave 4 ft.

Kleingedeckt 4 ft.

Spitzflote 4 ft.

Traversflote 4 ft.

Viola 4 ft.

Quinfléte 224 ft.

Oktave 2 ft .

Piccolo 2 ft.

Mixtur 8 ranks

Cymbel 3 ranks

Trompete 8 ft.

Krummhorn 8 ft.

Vox Humana 8 ft.

Corno 4 ft.

Oboe 4 ft.

MANUAL IIT

Bourdon 16 ft.

Prinzipal 8 ft.

Gedeckt 8 ft.

Spitzflote 8 ft.

Flauto Dolce 8 ft.

Dulciana 8 ft.

Aeoline 8 ft.

Voix Céleste 8 ft.

Oktave 4 ft.

Gemshorn 4 ft.

Bachiléte 4 ft.

Dolce 4 ft.

Nasard 224 ft.

Schwiegel 2 ft.

Bachilste 2 ft.

Quinte 115 ft.

Mixtur 5 ranks

Trompete 8 ft.

Orchesteroboe 8 ft.

Clarine 4 ft.

Regal 4 ft.

PEDAL

Prinzipalbass 32 ft.

Grand Bourdon 32 ft.

Oktavbass 16 ft.

Prinzipalbass 16 ft.

Subbass 16 ft.

Kontrabass 16 ft.

Violonbass 16 ft.

Harmonikabass 16 ft.

Quintbass 10%4 ft.

Oktavbass 8 ft.

Hohlfléte 8 ft.

Flote 8 ft.

Violoncello 8 ft.

Viola 8 ft.

Terzbass 6% ft.

Quinte 54 ft.

Oktavbass 4 ft.

Flste 4 ft.

Hohlflste 2 ft.

Schwiegel 1 ft.

Kornett 5 ranks

Bombardon 32 ft.

Posaune 16 ft.

Fagott 16 ft.

Dulcian 16 ft.

Posaune 8 {t.

Trompete 8 ft.

Corno 4 ft.

Clarine 4 ft.

Cornettino 2 ft.

The new organ is a landmark for the
Walcker firm and its present director,
Werner Walcker-Mayer; it is their opus
5,000. The instrument, designed by Dr.
Walter Supper in consultation with the
cathedral organist Hans Jakob Haller,
has mechanical key action with slider
chests, electric stop action, and tradi-
tional casework and structure according
to “Werk-prinzip” ideas. The Haupt-
werk chests are divided by the Mittel-
werk, below them is the Brustwerk, and
above the Brustwerk stands the Ober-
werk — all in the rear of the gallery be-
hind the console. At the organist’s back
on the gallery rail center is the Riick-
positivwerk, and to either side on the
gallery rail are pedal towers.

HAUPTWERK

Manual II
Gross praestant 16 ft.
Grossoktave 8 ft.
Hélzern Flote 8 ft.
Spitzgamba 8 ft.
Grossnasat 53 ft.
Doppeloktave 4 ft.
Hohlfl6te 4 ft.
Scharfquinte 224 ft.
Weitoktave 2 ft.
Grossmixtur 5-6 ranks 2 ft.
Kleinmixtur 4-5 ranks 1 ft.
Grosstrompete 16 ft. (horizontal)
Mitteltrompete 8 ft. (horizontal)
Kleintrompete 4 ft. (horizontal)

RUCKPOSITIV
Manual I
Kleinpraestant 8 ft.
Metallgedackt 8 ft.
Weidenpfeife 8 ft.
Oktave 4 ft.
Flotegedackt 4 ft.

Gemsnasat 224 ft.
Kleinoktave 2 ft.

Waldfléte 2 ft.

Terzian 195 ft. & 114 ft.
Sifflote 1 ft.

Scharfmixtur 5-6 ranks 1 ft.
Mousette 8 ft.

Schalmey 4 ft.

Tremolo

BRUSTWERK
(enclosed)
Manual 1il
Flétenprinzipal 8 ft.
Spitzgedackt 8 ft.
Quintviola 8 ft.
Prinzipal 4 ft.
Koppelflste 4 ft.
Fugara 4 ft.
Blockfléte 2 ft.
Salicet 2 ft.
Klein-Nasat 1V4 ft.
Nonenpfeife 8/9 ft.
Mixtur 5-6 ranks 2 ft.
Zimbelpfeife Y4 ft.
Dulzian 16 ft.
Hautbois 8 ft.
Krummhorn 8 ft.

Regal 4 ft.
Tremolo
OBERWERK
( enclosed)
Manual IV

Stillbordon 16 ft.
Schwellprinzipal 8 ft,
Hélzern Gedackt 8 ft.
Harlpfeife 8 ft.
Schwelloktave 4 ft.
Rohrflote 4 ft.
Schwebend Harf 4 ft.
Quintfléte 224 ft.
Feldflste 2 ft.
Kleinterz 1% ft.
Septimflste 1 1/7 ft.
Vogelpfeife 1 ft.
Grobmixtur 7-8 ranks 2 ft.
Corona 3 ranks
Fagott 16 ft.
Trompete 8 ft.
Clarine 4 ft.
Tremolo

MITTELWERK
Manual V

Grand Bourdon 32 ft.
Quintadean 16 ft.
Schwegelprinzipal 8 ft.
Flute oktaviante 8 ft.
Spillpfeife 8 ft.
Rauschoktave 3 ranks
Gemshorn 4 ft.
Grossterz 35 ft.
Palettenkornett 3 ranks
Dolkan 2 ft.
Grosse Mischung 6-7 ranks
Klingend Zimbel 4 ranks
Grosstuba 16 ft.
Mitteltuba 8 ft.
Kleintuba 4 ft.
Tremolo

PEDALWERK
Grossprinzipal 32 ft.
Prinzipalbass 16 ft.
Subbass 16 ft.
Gedacktbass 16 ft.
Quintbass 1024 ft.
Oktavbass 8 ft.
Spitzfléte 8 ft.
Terzbass 6% ft.
Choralbass 4 ft.
Rohrpommer 4 ft.
Nachthorn 2 ft.
Theorbe 3 ranks
Mixturbass 6 ranks
Bombarde 32 ft.
Posaunenbass 16 ft.
Dulzianfagott 16 ft.
Trompetenbass 8 ft.
Clairon 4 ft.
Singend Kornett 2 ft.
Tremolo

A close look at these organs provides
an interesting view across the annals of
organ building in Germany during the
last 350 years. And a closer look at the
new organ by Walcker is worthwhile, for
it provides evidence that “Romantic” or-
gan building (correctly understood,
which it seldom is today) need not be
entirely thrown by the way-side. Indced,
there is ample neced for the contempor-
ary organist to understand what organ-
builders and organists were really doing
between 1800 and 1885. The Ulm Cathe-
dral organs, new and old, provide us
with a good view of that.
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1969 Organ Events in Review

These Finished Their Tasks Last Year

In the following list are the names of organists and others identified
with church music or organ building who died in the year 1969 or too
late in 1968 to be included in last year’s listing :

Jeanne Demessieux, Paris, France Nov. 11, 1968

Siegfried Reda, Miilheim, Germany Dec. 13, 1968

Everett Titcomb, Boston, Mass. Dec. 31, 1968

Peter E. Nielsen, Kansas City, Mo. Dec. 31, 1968

Van Denman Thompson, Greencastle, Ind. Jan. 1, 1969
Anton Novakowsky, Stuttgart, Germany Jan. 3, 1969
Charles R. Cronham, New York City Jan. 23, 1969
William Barclay, Fort Worth, Tex. Jan. 28, 1969

Russell Broughton, Raleigh, N.C. Feb. 7, 1969

G. Daniel Marshall ITI, Richmond, Va. Feb. 7, 1969

Roger R. Barrett, Manchester, N.H. Feb. 19, 1969

Edward Pierce Tompkins, Glendale, Calif. Feb. 20, 1969
Ernestine Leitheuser Schamberger, Baltimore, Md. March 3, 1969
William Arthur Reilly, Boston, Mass. April 3, 1969

A. Walter Kramer, New York City April 7, 1969
Westervelt R. Romaine, Fairfax County, Va. April 28, 1969
Helen Townsend Garretson, Pompano Beach, Fla. April 30, 1969
H. Norman Frazee, Boston, Mass. May 17, 1969

Edward A. Grossman, Jennings, Mo. May 31, 1969

Edith Lang, Boston, Mass. July 7, 1969

Walter Hinrichsen, New York City July 21, 1969

Clarence Dickinson, New York City Aug. 2, 1969

Hugh Hodgson, Athens, Ga. Aug. 13, 1969

Alfred Kargaard, Asheville, N.C. Sept. 1, 1969

Holand Pomerat, Houston, Tex. Sept. 15, 1969

Richard L. Harper, New York CSity, Sept. 15, 1969

James H. Tallis, Dallas, Tex. Sept. 23, 1969

Ruth Spencer Whitford, Waltham, Mass. Sept. 28, 1969
Otto Schoenstein, San Francisco, Calif. Oct. 21, 1969
Julian R. Williams, Sewickley, Pa. Oct. 24, 1969

Organists and others identified with
church music or organ building who re-
ceived special honors or retirement sa-
lutes were:

Elizabeth Brewer Armstrong retired
after 32 years at First Presbyterian
Church, Gastonia, N.C.

M. Ethel Beyer retired at Druid Hills,
United Methodist Church, Atlanta, Ga.

Arnold S. Bowman retired after 30
years as music therapist, Harrisburg,
Pa. State Hospital

Lee Hastings Bristol retired as presi-
dent of Westminster Choir College

Herbert D. Bruening honored with
testimonial recital and reception at St.
Luke’s Lutheran, Chicago

Arthur Croley retired from Fisk Uni-
versity, Nashville, Tenn. .

Cyrus Daniel retired from Vanderbilt
U and First Presbyterian Church, Nash-
ville, Tenn.

John Albert Davis, Jr. awarded hon-
orary MusDoc at Westminster Choir
College

Elsie Barnes Durham honored for 50
years as organist at First Baptist, St.
Joseph, Mo.

Edward Eigenschenk honored for 40
years service at Second Presbyterian
Church, Chicago

Viola Gustafson retired after 39 years
at St. Luke’s Church, Los Gatos, Calif.

Layten Heckman won 4th place in
Bologna, Italy international competition

Malcolm Johns honored for 30 years
at Grosse Pointe Memorial Church,
Grosse Pointe Farms, Mich.

Alfred Johnson was honored for 40
years at Presbyterian Church, Sewickley,
Pa.

Helen McClellan Mangan retires after
30 years at Fifth Avenue Baptist Church,
St. Petersburg, Fla.

Albert Osman honored at Trinity
Church, Southport, Conn. for 80 years
of choir singing

Charles Peaker honored on 25th an-
niversary at St. Paul’s, Bloor St., Toronto

Adolph Steuterman honored after 50
ears at Calvary Episcopal Church,
K/Iemphis, Tenn.

Appointments listed in THE DIAPASON
in 1969 were:

Elizabeth Adles to First Methodist
Church, Moorestown, N.J.

Alexander Anderson to Rollins Col-
lege, Winter Park, Fla.

Julia S. Anderson to Grace Episcopal,
Orange, N.J.

William and Charlotte Atkinson to
First Presbyterian, Oceanside, Calif.

Kenneth L. Axelson to Mount Leba-
non United Presbyterian, Pittsburgh, Pa.

Richard and Nicola Barry to St.
Georges’ Episcopal, Hempstead, LI, N.Y.

Marlene Baver to Macalester College,
Minneapolis, Minn.

Bruce P. Bengtsons to Westminster
Presbyterian, Lincoln, Neb.

Herman Berlinski to professor of He-
brew Music, CCM, Washington, D.C.

William Best to Kennedy-King Col-
lege, Chicago

Robert Bitgood to First Congrega-
tional Church, Battle Creek, Mich.

Lee Hastings Bristol to executive sec-
retary, Joint Commission on Church Mu-
sic

Armnold Broido to president Theodore
Presser Company.

Weston E. Brown to St.
mew's Church, New York City

Fred E. Buck to represent Aeolian-
Skinner in Pennsylvania

Eileen Coggin to College of Holy
Names, Oakland, Calif.

LaVerne C. Cooley to First Presby-
terian Church, Ridgewood, N.J.

John Conner to St. Mary’s Cathedral,
Ogdensburg, N.Y.

William W. Copeland to Emmanual
Episcopal Church, Mercer Island, Wash.

Janice Cory to Houghton, N.Y. Col-
lege faculty

David P. Dahl to Pacific Lutheran
University, Tacoma, Wash.

Bartholo-

James R. Davidson to Tift College,
Forsythe, Ga.

Richard Dirkson to chancellor, CCM,
Washington D.C.

Richard Ditewig to Canterbury School,
Walnut Creek, Calif.

John Ditto to First
Church, Evansville, Ind.

E. Farrell Dixon to St. Paul’s Cathe-
dral, Oklahoma City, Okla.

David Dyer to Marshall Stone Organ
Company

Johnnye Egnot to First Presbyterian
Church, Oak Park, Ill.

William Lee Elliott to Mayflower
Congregational, Grand Rapids, Mich.

Robert Elmore to 10th Presbyterian
Church, Philadelphia, Pa.

Richard Enright to head church music
department, Northwestern University

Gerald R. Sekelin to faculty of Uni-
versity of Southern California

Earl Eyrich to First Church, Unitar-
ian, Dedham, Mass.

Byron E. Franklin, Jr. to Dillard Uni-
versity, New Orleans, La.

Richard Grant to Memorial Metho-
dist, White Plains, N.Y.

William E. Gray, Jr. to Mayflower
Congregational Church, Grand Rapids,
Mich.

Lester H. Groom to Seattle Pacific
College, Seattle, Wash.

Bruce Gustafson to Bethel College,
Mishawaka, Ind.

George Hamrick to Georgia represen-
tative for Aeolian-Skinner

Tom Robin Harris to Augustana Col-
lege, Rock Island, Ill.

Thomas Hazleton to St. Mark’s Epis-
copal, Palo Alto, Calif.

Robert L. Hendrickson to Mount Ver-
non, Ohio Nazarene College

Robert Hieber to Peace Memorial
Presbyterian, Clearwater, Fla.

Ronald A. Hough to Hardin-Simmons
University, Abilene, Tex.

Bernard Hunter to Fisk University,
Nashville, Tenn.

James E. Johnson to St. Paul’s Center,
Tucson, Ariz.

David N. Johnson to Arizona State
University, Tempe

Presbyterian

Robert Knox Kennedy to St. Pcter’s
Episcopal, Bay Shore, N.Y.

William B. Kuhlman to Luther Col-
lege, Decorah, Iowa

Arthur P. Lawrence to St. Mary's
College and University of Notre Dame,
Ind.

John Leman to University of Cincin-
nati College-Conservatory

W. David Lynch to music department
chairman, Meredith College, Ralecigh,
N.C.

Robert §. MacDonald
Church, New York City

Frederick L. Marriott to Allen Park,
Mich. United Presbyterian Church

James Robert Metzler to St. James
Church, New London, Conn.

Jack Millse to vice-president of Reis-
ner Manufacturing Co.

Jack Olander to Ebenczer Lutheran
Church, Chicago

Sharon Ollison to Parvish Church of
St. Luke, New Haven, Conn.

Ronald Ostlund to First Presbyterian
Church, Ottumwa, Iowa

Herman Pedtke to hecad organ depart-
ment, De Paul University, Chicago

David Periconi to Emmanuel Luther-
an, Hanover, Pa.

David Pizarro to First Congregation-
al Church, Cambridge, Mass.

Samuel Porter to University of Mis-
sissippi and St. Peter’s Episcopal, Oxford

Kenneth G. Powell to Centenary Col-
lege for Women, Hackettstown, N.J.

George Ritchie to Duke University,
Durham, N.C.

Preston Rockholt to Augusta, Ga.
College

Ray E. Robertson to president West-
minster Choir College, Princeton, N.J.

Lillian Robinson to Gary United
Methodist, Wheaton, Il1.

John Rodland to West Side Presby-
terian Church, Ridgewood, N.J.

Alexander Boggs Ryan to Christ the
King Cathedral, Kalamazoo, Mich.

K. Bernard Schade to St. John’s Luth-
eran, Bethlehem, and East Stroudsburg,
Pa. State College

John Schaefer to First Congregational
Church, Columbus, Ohio

to Riverside

Rollin Smith to staff of Brooklyn
Museum

L. Robert Slusser to La Jolla, Calif.
Presbyterian Church

Graham Steed to Immanuel Congre-
gational Church, Hartford, Conn.

Carl Stout to St. Paul’s Cathedral,
Erie, Pa.

John Tyrell to Florida represcntative
of Aeolian-Skinner

Benjamin Van Wye to Skidmore Col-
lege, Saratoga Springs, N.Y.

James H. Vail to St. Alban’s Episco-
pal Church, Westwood, Los Angeles

Randall Wagner to Rcisner Manu-
facturing Company

Barbara Wals to University of Hawaii,
Honolulu

Federal Lee Whittlesey to president of
Choristers Guild

Karl Wienand to Adams State Col-
lege, Alamosa, Colo.

Allen J. Willis to United Church,
Congregational, Bridgeport, Conn.

Ronald Wyatt to University Presby-
terian Church, San Antonio, Tex.

Awards, prizes, competitions

William Albright won Quecn Marie
Jose prize for his Organbook

Andrew Andela won William C. Carl
award at Guilmant School

E. Power Biggs won Grammy award
for Gabrieli records

Diane Bish won French Government
scholarship for study with Alain and
Langlais

Thomas Bohlert won Willard I. Nev-
ins award at Guilmant School

Allanson G. Y. Brown won hymn
prize, Trinity Presbyterian Church, At-
lanta, Ga.

John C. Campbell won German Gov-
ernment grant for study with Schneider
in Cologne

Janice Cory won Gruenstein award
of the Chicago Club of Women Organ-
ists

Emma Lou Diemer won University
of Maryland award

Clark H. Kelly won Fulbright grant
to study in Vienna with Heiller and
Ahlgrimm

Joseph Michaud, Paul Koch were in-
vited to Rome for Acceptance Mass

David L. Rutherford won Jane E.
Whitmore award in playing competition

Norma Stevlingson placed 2nd in St
Albans playing competition

Among foreign visitors reported in 1969
were:
Marie-Claire Alain, Paris, France
Maurice & Marie-Madeleine Duruflé,
Paris, France
Arwed Henking, Tuttlingen, Germany
Herbert Hoffmann, Frankfort, Ger-
many
Peter Hurford, St. Albans, England
Jean Langlais, Paris, France
Andre Marchal, Paris, France
Simon Preston, London, England
Michael Radulescu, Vienna, Austria
Lionel Rogg, Geneva, Switzerland
Victor Urban, Mexico City, Mexico

Among specifications for new and re-
built organs in THE DIAPASON for 1969
were;

FIVE MANUALS
Kemper
Marienkirche, Liibeck, Germany”
Klais ’
St. Kilian’s Cathedral, Wiirzburg, Ger-
many

FOUR MANUALS
Adams
St. Thomas Church, New York City
Aeolian-Skinner
Fourth Presbyterian Church, Chicago

Flagler Memorial Presbyterian, St.
Augustine, Fla.
Austin

Center Church, Hartford, Conn,

4232 West 124th Place
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Compton

Gaetz Memorial United Church, Red
Deer, Alta.
Flentrop

DeDolen Concert
Netherlands
Fort

First Baptist Church, Fort Smith, Ark.
Klais

Northwest German Music Academy,
Detmold

Evangelische Christuskirche, Karlsruhe,
Germany

Holy Cross Cathedral, Rottwell, Ger-
many
Marcussen

Cathedral, Linz, Germany
Moller

St. Stephen Presbyterian Church, Fort
Worth, Tex.
Rieger

All Souls Unitarian Church, Washing-
ton, D.C.
Schantz

First Baptist Church, Greenwood, S.C.
E. F. Walcker

Ferenc Liszt Hochschule, Budapest,
Hungary

Hall, Rotterdam,

THREE MANUALS

Aeolian-Skinner

First Presbyterian Church, Lincoln,
Neb.

St. Paul’'s Methodist Church, Kensing-
ton, Md.

Belmont Heights Baptist, Nashville,
Tenn.

St. Andrew’s Cathedral, Jackson, Miss.
Allen

Trinity
Minn.

First Congregational Church, Ridge-
field, Conn.

Clowes Memorial Hall, Indianapolis,
Ind.

St. John’s Lutheran Church, Pitts-
burgh, Pa.

United Methodist Church, Mountain
City, Knoxville, Tenn,
Austin

Union Congregational Church, Upper
Montclair, N.J.

Church of Holy Communion, South
Orange, N.J.

First Congregational
Huron, Mich.

Village Chapel, Pinehurst, N.C.
Balcom & Vaughan

First Free Methodist Church, Seattle,
‘Wash.

St. Luke’s Episcopal Church, Monro-
via, Calif.
Bittner

Zion Lutheran Church, Painesville,
Ohio
Carlson

Center Congregational Church, Lynn-
field Center, Mass.
Casavant

Euclid Avenue Christian Church,
Cleveland Heights, Ohio

Trinity Presbyterian Church, Univer-
sity City, Mo.

Independence Boulevard
Church, Kansas City, Mo.

Melrose Chapel, Linfield College, Mc-
Minnville, Ore.

St. John Evangelical Lutheran Church,
Fort Wayne, Ind.

Art Center, Concord College, Athens,
W. Va.

First St. Andrew’s United Church,
Rochester, N.Y.
Conn

Unitarian-Universalist Church, Bing-
hamton, N.Y.

Cathedral of Tomorrow, Cuyahoga
Falls, Ohio
Delaware

St. Theresa’s Church, Bronx, N.Y.
Fouser

St. Paul’'s Lutheran Church, Falls
Church Va.
Fritzsche

Nativity Lutheran Church, Richard-
son, Tex.

Trinity Lutheran Church, Perkasie,
Pa.
Geddes

Trinity Episcopal Church, Torring-
ton, Conn.
Grant, Degens & Bradbeer

New College, Oxford, England
Gress-Miles

Studio of Clyde English, Morgan-
town, W.Va.

Hart College, Studio, Hartford, Conn.
Hammer

Abinghofkirche, Paderborn, Germany

Baptist Church, St. Paul,

Church, Port

Christian

JANUARY, 1970

Hillgreen, Lane

St. Michael’s Lutheran Church, Rich-
ville, Mich.
Hill, Norman & Beard

Trinity Church, Watertown, N.Y.
Holden

Epiphany Lutheran Church, Detroit,
Mich.

Janke

Martin Lutherkirche, Holzminden,
Germany

Johnson-Parsons

First Presbyterian Church, Rochester,
N.Y.
Keates

Irondequoit United Church of Christ,
Rochester, N.Y.
Kemper

Totentanz organ, Marienkirche, Lii-
beck, Germany
Klais

St. Bernhard’s Church, Kdéln-Longer-
ich, Germany
Kleuker

St. Mary's Chapel, Chatham Hall,
Chatham, Va.
McEvers

St.  Matthew’s
Bloomington, I11.
Mander

Chapel, Corpus Christi College, Cam-
bridge, England
Moller

Christ Episcopal Church, Greenville,
S.C.

St. Mark’s United Church, New Al-
bany, Ind.

Heinz Chapel chancel, Pittsburgh, Pa.
Noack

Trinity Lutheran Church, Worcester,
Mass.
Organeria Espaifiola

St. Pius X Basilica, Lourdes, France
Pels

Waals Herbormde Pieterskerk, Ut-
recht, Netherlands
Reuter

Swarthout Hall, University of Kan-
sas, Lawrence

Emmanual Episcopal Church, San An-
gelo, Tex.

First Baptist Church, Brunswick, Ga.

Faith Presbyterian Church, Mon-
mouth, Ill.
Rodgers

Wheaton, Ill. Evangelical Free Church

Seventh Day Adventist Church, Hins-
dale, I11.
Ruffati

First Methodist Church, Beloit, Wis.
Rushworth & Dreaper

Cartmel Priory Church, Lancashire,
England
Saville

First Baptist Church, Jacksonville, Fla.

Central Presbyterian Church, Long-
mont, Ohio

Washington Avenue Christian Church,
Elyria, Ohio

Hope Lutheran Church, Ottawa Hills,
Ohio

Seventh Day Adventist Church, Col-
lege Place, Wash.

Guardian Angel Shrine, St. Viators,
Las Vegas, Nev.
Schantz

Knoxville College, Knoxville, Tenn.

Mullins Methodist Church, Memphis,
Tenn.

Episcopal  Church,

Chapel of St. Christopher, Rocky
River, Ohio
Central Baptist Church, Fountain

City, Knoxville, Tenn.

First United Church of Christ, Phil-
adelphia, Pa.

Zion Lutheran Church, Dallas, Tex.
Schlicker

Chapel of Abiding Presence, Texas
Lutheran College, Seguin

St. John’s Lutheran Church, Seward,
Neb.

Peachtree Presbyterian Church, Atlan-
ta, Ga.

Trinity Lutheran Church, Tacoma,
Wash.

Recital Hall, Michigan State U, East
Lansing
Schuke

Der Philharmonie, Vilnyus, USSR
Tellers

Army Post Chapcl, Fort Sam Houston,
Tex.
Wicks

St. John’s United Church of Christ,
Defiance, Ohio

Fine Arts Building, Belmont College,
Nashville, Tenn.

First Methodist Church, Richardson,
Tex.

Calvary Episcopal, Stonington, Conn.

TWO MANUALS

Aeolian-Skinner

First Church of Christ, Scientist, As-
bury Park, N.J.
Allen

Alice Tully
New York City
Andover

First Parish Church, Duxury, Mass.
Balcom & Vaughan

Our Lady of Victory Church, State
College, Pa.
Beckerath

Three at DePauw University, Green-
castle, Ind.
Berkshire

Kerr residence, Springfield, Mass.
Bosch

Zion Lutheran Church, Deerfield, Il
Cannarsa

Our Lady of Victory Church, State
College, Pa.
Casavant

Wightman College, Scarrit College,
Nashville, Tenn.

Christ Church, Pelham Manor, N.Y.
Church Organ Company

Church of the Advent, Cape May, N.]J.
Delaware

Trinity Lutheran Church, Harvey, IlL
Durham

St. Andrew’s Episcopal Church, Doug-
las, Ga.
Flentrop

St. Pectersburg Presbyterian College,
St. Petersburg, Fla.
Freiburger

Girl’'s School, Waldkirch, Germany
Fritsche

Alvernia College chapel, Reading, Pa.
Geddes

First Congregational Church, Granby,
Conn.
Greenwood

Central United Methodist
Kings Mountain, N.C.
Gress-Miles

Grace Lutheran
Mich.
Hallman

Lutheran Church of the Resurrec-
tion, St. Paul, Minn.
Hartman-Beatty

Methodist Church, Millersville, Pa.
Hendrickson

Trinity Lutheran Church, Clinton,
Towa
Hillgreen-Lane

Trinity Presbyterian Church, Nash-
ville, Tenn.
Hofmann

St. Mary Magdalen Church, Abbeville,
La.
Holloway

Main Street Methodist, Kokomo, Ind.
Holtkamp

St. John’s Lutheran Church, Summit,
N.J.
Hgok & Hastings-Witham

Masonic Temple, Laconia, N.H.
Hook-Parsons

Atlanta, N.Y. Presbyterian Church
Howell

Zion Lutheran Church, Clinton, Iowa
Hradetzky

Schoenberg Hall, UCLA, Los Angeles,
Calif.
Janke

St. Thomas Kirche, Helmstadt, Ger-
many
Johnson

First United Presbyterian, Attica, N.Y.
Klais

St. Kilian’s Cathedral choir organ,
Wiirzburg, Germany

Sisters of St. Joseph, St. Trudpert,
Germany
Kney

Huntingdon
Ala.
Krieger

Catholic Church, Wiirzburg-Zell, Ger-
many
Lima

Christ Evangelical Lutheran, Green-
ville, Ohio
Loris

Bethany United Church of Christ,
Montpelier, Vt. .
McManis 8

Nelson Art Gallery, Kansas City, Mo.
Mander

Westminster College, Fulton, Mo.
Moller

Heinz Chapel gallery, Pittsburgh, Pa.

Nativity Evangelical Lutheran, Alli-
son Park, Pa.

St. Dominic’s Church, Baltimore, Md.
Mudler-Hunter

Ventnor Community Church, Vent-
nor, N.J.

Hall, Lincoln Center,

Church,

Church, Monroe,

College, Montgomery,

SCHULMERICH® g
HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell choirs for youth...or any
age group ... with Schulmerich "Precision
Tuned"” Handbells, the finest. Write to

SCHULMERICH CARILLONS, INC.
9510 Carillon Hill @ Sellersville, Pa. 18960

Noack

Our Lady of Bethlehem Convent, La
Grange Park, Il
Odell

Methodist Church, Katonah, N.Y.
Olympic

Three practice organs, University of
Oregon, Eugene
Pels & Van Leeuwen

Gregormeerde Kerk,
Netherlands
Reuter

St. John’s Episcopal Church, Ames,
Jowa
Roche

Rehoboth Congregational Church, Re-
hoboth Village, Mass.
Roderer

Practice organs, Valparaiso University,
Valparaiso, Ind.
Ruffati

St. John the Baptist R.C. Church,
Columbus, Ohio
Saville

Union Temple, Brooklyn, N.Y.
Schantz

Faith Lutheran Church, Akron, Ohio
Schmid

Catholic Church, Hawangen, Germany
Schoenberger

Our Lady of Holy Cross College, New
Orleans, La.
Schoenstein

Church of St. Augustine, Pleasanton,
Calif.
Sheffield

Dudley Baptist Church, Dudley, Eng-
land
Steiner

Our Lady of Perpetual Help, New
Albany, Ind.
Stone

El Seminario Episcopal de Caribe,
Carolina, Puerto Rico
Tellers

St. Bernard’s R.C. Church, Madison,
Wis.
Ulm

Our Saviour’s Lutheran Church, Man-
kato, Minn.
Walker, J. M.

Merton College chapel, Oxford, Eng-
land
Walker, R. H.

All Saints Church, Chalfonte St. Pe-
ter, England
Wicks

First Baptist Church, Mattoon, IIl.
Wilhelm

Parish Church, Beaupré, Quebec
Wolff

St. Matthew’s Parish, Wilton, Conn.
Zimmer

Lake Hills Presbyterian Church, Knox-
ville, Tenn. -

Enshede-Oost,

ONE MANUAL

Bright

Unplaced
Erben restoration

St. Luke’s Episcopal Church, Mobile,
Ala.
Hradetzky

Austrian Pavilion, Trade Fair, Tokyo,
Japan
Mander

St. Alban, Holborn, London, England
Olympic

Unplaced
Walker, J. W.

Leicester University, Leicester, Eng-
land

St. Peters, Torquay, England
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The CHARLES W. McMANIS Company
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TENTH AND GARFIELD
KANSAS CITY 4, KANSAS
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MANUFACTURERS OF QUALITY ORGAN COMPONENTS

TUNING

REPAIRING
YEARLY CARE REBUILDING
MOVING MODERNIZING
CLEANING ADDITIONS

Biton Fto Cpan .

820 CENTRAL STREET
FRAMINGHAM. MASS.

TELEPHONE
872-1900

CHARLES L. BOLTON
FRANK G. KIERAN

OUR 1970 CATALOGUE ILLUSTRATING A
COMPLETE LINE OF ORGAN SUPPLIES, PIPES
& TOOLS IS NOW AVAILABLE.

Send $1.00 for your copy of this complete manual. The deposit is
deductible from the first purchase of $10.00 or more made during 1970.

DURST & CO.,, INC.

P. O. BOX 1165M o ERIE, PENNA.

“THE LARGEST AND MOST COMPLETE ORGAN SUPPLY HOUSE IN
NORTH AMERICA”

CLASSIFIED ADVERTISEMENTS

POSITION WANTED

MISCELLANEOUS

POSITION WANTED — QUALIFIED
organ man, factory trained, over 20 years
experience in building and re-building seeking
permanent position with reliable firm to take
full charge of shop. Will be available in spring.
Willing to travel for interview. Address M-3,
THE DiIAPASON.

POSITION WANTED — MALE, 24, DE-
sires position with organ company and training
in classic building and voicing techniques. Or-
ganist-choir director and organ maintenance
experience. Preferably in New York metropoli-
tan area. Address A-4, THE DiarasoN.

WANTED—-MISCELLANEOUS

WANTED — ASSOCIATE MUSIC DIREC-
tor, New Jersey Boys Chorus School, 1020
Broad Street, Newark, N.J. 07102. Qualifica-
tions: Be reasonably good pianist, capable of
transposing and sensitive accompanying. Experi-
ence and knowledge in both choral and orches-
tral conducting — although not necessarily
specific experience in work with boys choruses.
Should have knowledge of styles and periods
in choral music. Capable of working closely
with especially gifted boys. Should have fair
background in music theory and be capable of
organizing and directing an elementary music
theory program for the boys leading to more
comprehensive understanding of singing and
general musicianship. Should be able to conduct
and accompany programs from the keyboard.
Should be weil organized and able to supervise
the music program in the place of the music
director. Salary $10,000 plus. Please send re-
sume and call 201-624-8203. Mrs. Davison,
Administrative Director.

WANTED — ORGANISTS WITH ME-
chanical ability to save your church money.
Send your pneumatics and pouches to us for
re-leathering. Factory methods. Highest grade
leather used. years experience. John J
Knepple, 21 Seventh St., Ansonia, Conn.
06401.

WANTED — MUSIC ROLLS USING
Clark system for Roesler and Hunholz pipe
organ player. Durward Center, 230 Sunset,
Richmond, Kentucky 40475.

WANTED — MUSIC ROLLS FOR AUS-
tin, Welte, Skinner, Aeolian, Duo-Art and Estey
pipe organ players. J. V. Macartney, 406
Haverford Ave., Narberth, Pa. 19072,

WANTED — MODERATE-SIZED TWO-
manual organ suitable for rebuilding. Location
southeast. Send particulars to Organ, 212 S.W.
42nd St., Gainesville, Fla. 32601.

WANTED — LESLIE SPEAKER SUIT-
able for use with Conn organ. W. F. Lyon,
133 Barclay Rd., Camillus, N.Y. 13031.

“THE HARPSICHORD”, INTERNATION-
al quarterly for lovers of early keyboard instru-
ments and music. Articles, interviews, photo-
graphs and illustrations by today’s foremost
artists. Comprehensive dissertations on buying,
building, tuning, playing and maintaining harp-
sichords, clavichords, etc. Interesting and
authoritative history of the entire baroque era.
Full-page photographs and descriptions of early
as well as contemporary instruments. Provoca-
tive columns. Rare letters. $8 per annum.
‘““The Harpsichord’”’, Box 4232-D, Denver,
Colo. 80204.

RECENT REVOLUTION IN ORGAN
Building by Miller. Beautiful reprint of this
famous book published first in 1913. Hard
cover; 190 pages, all jammed with facts about
Europe’s famous organs and their builders. 10
pages on Robert Hope-Jones alone! Only $5.95
postpaid. Ask for free catalog of other Vestal
Press books and reprints on Wurlitzer, Kilgen,
Marr and Colton, and many other makes of
organs. All items sold with full money-back
guarantee of satisfaction. Vestal Press, Vestal 26
N.Y. 13850.

CATHOLIC ORGANISTS, DIRECTORS:
consider Florida retirement along West Coast
with part-time positions opening as music pro-
grams develop in this new diocese. A few full-
time jobs developing. Write: Diocesan Music
Director. Mr. Carroll Thomas Andrews, Chan-
cery address, P.O. Box 13109, St. Petersburg,
Fla. 33733.

ZIMBELSTERNS — FINEST OBTAIN-
able, made in Western Europe. Can be con-
nected to any pipe or electronic organ. Custom
equipped to fit your needs. Write Zimbelstern,
P.O. Box 22128, Dallas, Tex. 75222 for further
details.

SERVICE MEN — DO YOU LACK SHOP
space? We specialize in leather work, recovering
pneumatics, pouches, actions, engraving, etc.
Write R. M. Minium & Son, Box 293, Lewis-
burg, Pa. 17837.

PIPE ORGAN KIT — TWO-RANK POR-
table organ for your chamber ensemble. Kit,
$900. Assembled and voiced, $2,000, Olympic
Organ Builders, 318 N. 36th St., Seattle, Wash.
98103.

HARPSICHORDS, CLAVICHORDS —
Magnificent tone & handsome appearance at
reasonable cost. Maurice de Angeli, Box 190,
R.D.#1, Pennsburg, Pa. 18073.

FINE HARPSICHORDS, CLAVICHORDS
made in diverse configurations and dispositions.
Write or phone E. O. Witt, R3, Three Rivers,
Mich. 49093. 616-244-5128.

ANTIQUE HARPSICHORDS AND PIA-
nos, also harpsichords custom built. John Paul
Company, Parkway, Waldron, Heathfield, Sus-
sex, England.

SPERRHAKE  HARPSICHORDS AND
clavichords. Excellent, dependable, beautiful.
Robert S. Taylor, 8710 Garfield St., Bethesda,
Maryland 20034.

RUFFATTI

PIPE ORGANS
PADUA, ITALY

EUROPES LARGEST AND FINEST WORLDS LARGEST BUILDER
BUILDER OF MODERN PIPE ORGANS OF 3 MANUAL ORGANS

REPRESENTED IN CALIFORNIA
BY

RODGERS ORGAN STUDIOS
183 Golden Gate Ave.

RODGERS

ORGANS

FROM THE

San Francisco 861-1891

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

3553 DRIFTWOOD DRIVE
CHARLOTTE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING”

pipe organ builders
tracker and electro-pneumatic

W. Zimmer & Sons

INCORPORATED

4900 WILMONT ROAD  CHARLOTTE, N. C. 28208

BERKSIIRE ORGAN COMPANY

68 So. Boulevard, West Springfield, Massachusetts
PIPE ORGAN ARCHITECTS & BUILDERS

PIANO TUNING

Learn Piano tuning and repair with easy
ta follow home study course. Wide oper
field with good earnings. Makes excel-
lent “extra” job. Write

American School of Piano Tuning
Dept. D, Box 707 Gilroy, Calif.

AIKIN ASSOCIATES

BOX 144 CLOSTER, N. J.
(201) 768-7231
Tuning - Maintenance - Rebuilding

11 J. H. & C. S. ODELL & CO.

82-84 Morningside Ave., Yonkers, New York 10703
ONE HUNDRED & ELEVEN YEARS
1859 — 1970
Five Generations building Odell Organs
914 Yonkers 5-2607

Designer and Builder
Tonal Revisions

RICHARD MINNICH

156 LONGVIEW AVE.
WHITE PLAINS, N. Y. 10608

ORGAN SERVICE - J.E. Lee, Jr.

KNOXVILLE, TENNESSEE 37901
Box 2061
Tuning - Maintenance - Rebuilding
Consultants

THE DIAPASON



CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number,
additional $1.00. Replies to box numbers should be sent ¢/o The Diapason, 434 S.
Wabash Avenue, Chicago, lll. 60605

FOR SALE

FOR SALE

FOR SALE

FOR SALE

FOR SALE — XYLOPHONE, AND
celeste-chrysoglott, both Deagan 37-note, single/
reiterating solenoid action. Vacuum pump,
piano/pneumatic percussion. Hammond ‘‘A”,
mint condition. Hammond ‘‘B’’ cabinet modi-
fied for three keyboards, and stop panel. Two
31H Leslies. Genuine Howard seat. Hammond
parts including: two keyboards, pedalboard,
main generator, chorus generator, others. Tom
Manning, 6569 Fairway Blvd. South, St. Peters-
burg, Fla. 33707. 813-345-9648.

FOR SALE — TWO MANUAL, 32-NOTE
pedal unit organ, six ranks — 2 ft. principal
and mixture new. Console in good condition,
blower fairly new. Chest needs repairs. $1,000
or best offer. Removal by purchaser. For in-
formation call 312-748-1100.

FOR SALE — AVAILABLE FOR INSPEC-
tion. Prices FOB Sausalito, Calif. 2-manual
organ console, full pedalboard, swell and cres-
cendo pedals, ivory stops tabs, couplers, com-
bination pistons, $495; Kinetic blower, $40;
relay, $25; dulciana 8 ft. (61 notes) $40.
Christ Church, attention organist, Box 5, Sau-
salito, Calif. 94965. Phones: 415-332-1539;
332-2084.

FOR SALE — BALDWIN MOD. 11 LIKE
new: celeste, chimes, chiff, console only $7,500.
Baldwin Mod. 6, like new, celeste, chimes,
console only $4,000. Baldwin Mod. 5, renewed
key switches, from $750. Speaker cabinets avail-
able. Bank financing. Rodgers Organ Studios,
183 Golden Gate Ave., San Francisco 415-861-
1891.

FOR SALE — TO BEST OFFER: 11-RANK
Hinners 1923 pipe organ. Rebuilt and electri-
fied 1947 by Schlicker. Includes blower and
2-manual and pedal console. Contact St. Paul
United Church of Christ, 401 E. Main St.,
Barrington, IIl. 60010.

FOR SALE — 11, HP KINETIC BLOWER,
like new. Excellent harp and chimes. Four
other blowers. Austin 3-manual console. 8’
clarinet and vox humana with chests. Serious
inquiries to Box 489, Jefferson City, Tenn.
37760.

FOR SALE — HARPSICHORD by Eric
Herz of Boston. Single manual; 2 eights plus
buff; walnut case. Beautiful sound, low upkeep.
2V, years old. $1600 firm. Martha Folts, 54
Oakwood Blvd., Poughkeepsie, N.Y., 12603.

FOR SALE — CONSOLES: NEW 3-MAN-
val drawknob, half price. Méller 3-manual
drawknob, needs work, $200. Moller 3-manual
stopkey, excellent condition, $350. Address A-5,
THe DiarasoN.

FOR SALE — NEUPERT AND SABATHIL
harpsichords. Several models available from our
showroom. Contact J. W. Allen, 500 Glenway
Ave., Bristol, Va. 24201. 703-669- 8396.

FOR SALE — ALLEN THEATER ORGAN.
2-manual, full pedalboard. Excellent condition.
1965 model. 4529 Dickson Road, Indianapolis,
Ind. 46226. $4,250.

FOR SALE — PETERSON MODEL 200
Chromatic Tuner. Like new. $45. Fairchild, 23
Wood Ridge Lane, Sea Cliff, N.Y. 11579.

FOR SALE — TWO-MANUAL, 7-RANK
Geneva, horseshoe console, harp. Century Pipe
Organ Co., 312-832-8239.

FOR SALE — CONSOLE MIRRORS —
suitable for organ console or piano. Solid hard-
wood construction. Lacquer finished. Fully
adjustable. Felted bass. Size 14” x 5” x 5Y4”
high. Please specify wood finish desired. Full
money-back guarantee. Shipped prepaid. $19.95.
S. G. Bullions & Co., 211 York Ave., West
Pittston, Pa. 18643.

FOR SALE — NEW ONE-MANUAL OR-
gan. Contains 8’ gedakt, 4’ rohrfléte, 2’ prin-
cipal. Walnut casework, hook-down pedals,
mechanical action. Suitable for chapel, home
or studio. Richard L. Bond, 14214 E. Russell
St., Whittier, Calif. 90605.

FOR SALE — ESTEY-MINSHALL ELEC-
tronic organ. Two manual and pedal. Built-in
speaker and large detached amplifier and tone
cabinet. Good condition. $600. New York area.
Address A-6, Tue DiarasoN.

FOR SALE — TWO MANUAL AND
pedal Estey reed organ. Ten ranks of reeds,
motor, walnut finish. Excellent condition, $450.
Dennis H. Akerman, Sanbornton, N.H. ’03269.
603-286-4798.

FOR SALE — RODGERS ORGAN MODEL
22B, two years old in new condition. Three
speakers, two manuals. Send your offer to Rob-
ert Wood, Rt. 1, Box 309, Burleson, Tex.
76028.

FOR SALE — WALNUT ESTEY 2-MAN-
ual reed organ with 30-note pedal, bench and
blower $375. R. Harman, 1955 B Ave. NE,
Cedar Rapids, Iowa 52402.

FOR SALE — HOME-MADE 5-RANK
unit organ with new relays and console; play
it now at Church of the Resurrection, Stark-
ville, Miss. 39759.

FOR SALE — %-HP KINETIC BLOWER
in New York City area. Best offer. Address A-7,
THE DiarPASON.

FOR SALE — TRACKER ACTION TWO-
manual and pedal pipe organ, 7 ranks, in fine

condition. Best Offer. Box 323, Schwenksville,

FOR SALE — 7 RANKS, SELF-CON-
tained, one manual and pedal cabinet organ
(tracker action). Stop action, divided from C-1,
B-24 and C-25, G-56. Case dimension: height

, depth 2/, width 5’. Case made from oak.
Specifications: Gedackt 8’, Rohrflute 4/, Pres-
tant 2/ (partly in front), Quint 1%4”, III ranks
Scharff 1/. Built by Dutch organbuilder Jan
Van Daalen, M.A. For further information
write Jan Van Daalen, 3708 Colfax Ave. South,
Minneapolis, Minn. 55409 or call 612-824-9866.

THE GREAT WANDA LANDOWSKA HAD
many good reasons to choose a metal frame
harpsichord as her lifetime instrument. Such
instruments, for a long time the privilege of
the Few Great, are now available at reason-
able prices. Sabathil harpsichords unite authen-
tic, beautiful sound with modern reliability. S.
Sabathil & Sons, Ltd., 6430 Larch St., Van-
couver 13, B.C., Canada.

FOR SALE — PILCHER PIPES CA. 1907:
di. 8’, 61 (lowest 29 pipes cut-down

FOR SALE — PILCHER TRACKER OR-
gan. Over 75 years old. Six ranks pipes, excel-
lent condition. Complete except bellows. Will
sell pipes, motor, blower separately. Disassem-
bled. Make offer. W. A. Curl, Box 64, Mt.
Sterling, Ky. 40353; 606-498-5281.

FOR SALE — BUHL ORGAN, 2-MANUAL,
24 ranks, too large for our new church. All
offers considered. Demonstration provided. St.
James Lutheran Church, Milton Brookins,
Chairman, 17 South Hollywood Ave., Glovers-
ville, N.Y. 12078. 518-725-1256.

FOR SALE — “LUTHERIE” SUITE DE
I’Orgue section from original Diderot Encyclo-
pedia (1751-1772). Eleven plates plus table of
contents. Good condition. Rare collector’s
item. $95. Douglas Joslin, 592 Amsterdam Ave.,
New York 10024.

FOR SALE — 2M AND PEDAL PIPE
organ, 7 ranks, presently being erected, 16’
to mixture, also misc. parts and pipes. For
information write: Martin Melicharek III,
2248 Tamarack Way, Sacramento, Calif. 95821,

FOR SALE — REPRODUCING PLAYER
grand pianos: Weber Duo-Art, Knabe Ampico,
Schultz. Can be easily attached to organ. Also
Leabarjan roll perforator. Paul L. Coates, 937
Twining Place, Webster Groves, Mo. 63119.

FOR SALE — CONCERT HARPSICHORD,
16’ 8’ 4’ — 8’ 8’, length 10 feet, seven ped-
als. Exceptional sound, walnut cabinet. Like
new $4,500. Dr. E. Mueller, 707 Common-
wealth Ave., Newton Center, Mass. 02159.

FOR SALE — COMPLETELY REBUILT 2-
manual, 6-rank Robert Morton, vintage 1920
with xylophone and harp. Best offer over
$2,300. Don Sears, 206 S. 44th St., Omaha,
Neb. 68131. 402-553-1165.

FOR SALE — COMPLETE ARTISAN
organs, new and used. Incomplete and empty
consoles. Many accessories and kits. Free bro-
chure. Newport Organs, 1593 Monrovia Ave.,
Newport Beach, Calif. 92660.

FOR SALE — CONSOLE, ESTEY 1953

open ¢
gilt display); dulciana 8/, 61; melodia 8’, 61
(a few water-damaged); stopped diapason 8’,
61; viola 8’, 61; harmonic flute 4’, 61; bour-
don 16/, 30. Also console, 30-note pedalboard,
etc. Best offer. Buyer removes. Contact Fr.
Bennett, Christ Episcopal Church, Harvard, Ill.
60033. 815-943-5110.

FOR SALE — LIQUIDATING NEW
stock. Rodgers organs. Model 660 D with four
tone cabinets; Model 32 C with four tone
cabinets; Model 321 Trio with two tone cabi-
nets. All three-manual consoles. 309% off. Lively
Music Service, 626 Parkview Center, Tusca-
loosa, Ala. 35401.

HARPSICHORD — SAME AS OWNED BY
Philadelphia Orchestra and RCA Victor. In kit
form for home workshop assembly $150. Also
Clavichord kit, $100. Free brochure. Write:
Zuckermann Harpsichords. Dept. D, 115 Chris-
topher St., New York City 10014.

FOR SALE — HAMMOND X77 PROFES-
sional organ. Full percussion, string bass; 200
watt, four channel Leslie. Like new. Sacrifice
at $4,200 C. Roberts, Cliff Road, Box 534,
Port Jefferson, N. Y. 11777,

FOR SALE — GULBRANSEN MODEL F,
1964, AGO console, three speaker cabinets,
many features. Original cost $8,000 — price
$2,095. Shipping available. Allen Organ Com-
pany, Macungie, Pa. 18062.

FOR SALE — 26-RANK PILCHER TWO-
manual organ available after June 15, 1969.
Console, chests, pipes, blower, etc. Don Klay,
Iﬁx;a';ty Church, Market & West, Lima, Ohio

FOR SALE — METAL ORGAN PIPES,
first class workmanship, Helmut Hempel Or-
gan Pipes. 4144 West 50th St., Cleveland,
Ohio 44144.

FOR SALE — HARPSICHORDS, CLAVI-
chords by Neupert, world’s finest, oldest maker.
Catalogs on request. Magnamusic, Sharon,
Conn.

three-manual stopkey type, oak,
mechanical condition. Greenwood Organ Com-
pany, Charlotte, N.C. 28205. 704-334-3819.
Pa. 19473.

FOR SALE — TRACKER POSITIV, 1967,
8-ft., 4-ft., 2-ft., $1,200 plus installation. 2736
D. Street, meo!n, Neb. 68510. 402-432-4044.

KEATE

ORGAN COMPANY

LIMITED

Organ Z?ui/z[em

ACTION, ONTARIO

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street

New York, New York 10014

Telephone ORegon 5-6160

FOR SALE
NEW ORGAN PIPES
From Organ Builder’s Inventory
Reeds are from Carl Giesecke
Flues are unvoiced unless noted

Pipe Organs

P. O. Box 222
Worth, Iil. 60482
WA 5-0534 Gl 8-0534

Posaune 1&', 56 pipes, mitered 17, 154 mm $750
Regal 16', 61 pipes, Mahogany, 43 mm 375
Trompette 16', #1-12, mitered 9', 116 mm 375
Rohrschalmei 8, 61 pipes, 41 mm 300
Rohrschalmei 8, #1-12 41 mm 75
Hautbois 8, 61 pipes, 70 mm 375
Krummhorn 8, 61 pipes, Mahogany 26x26 mm 325
Krummhorn 4/, 61 pipes, Copper 22 m 275
Bordun 8', 61 pipes, Mahogany, Voiced 4"x5" ID 420
Bourdon 8, 61 pipes, 98 mm 300
Singend Giedeckt 8', 61 pipes, 110 mm 320
Salicional 8', 61 pipes, 104 mm 200
Voix Celeste 8', T.C.. 49 pipes, Voiced, 59 mm 175
Octave 4/, 73 pipes, Voiced 84 mm 240
Spitzflute 4’, 61 pipes, 86/42 mm 220
Dolcan 4', 49 pipes, 79 mm 190
Dolcan Celeste 4/, 49 pipes, 65 mm 180
Nazat 2-2/3', 61 pipes, 47 mm 165
Blockflote 2/, 61 pipes, 60/40 mm 180
Terz 1-3/5', 61 pipes 47 mm 170
Mixture Ill, 19-22-26, 183 pipes, 35 mm 375
Address A-3, The Diapason.
BOOKS ON
D. S. WENTZ, INC. ORGAN & ORGAN BUILDING
EARLY KEYBOARD MUSIC

Just Published

J.K.F. FISCHER: Saemtliche Werke

CHAMBONNIERES: OQeuvres completes
Send for catalogues.

BROUDE BROTHERS LTD.

56 West 45th St.
New York, N. Y. 10036

FOR SALE
COMPLETE PIPE SHOP

Steel Mandrels 16 ft. to mixtures,
tapered mandrels for reeds and
feet, shear, Y2 H.P. foot and body
planer, 172 H.P. toe coning ma-
chine, sturdy tables, zinc pipe
patterns, many small tools and
gauges. Casting table and $4600
material inventory. New York area.
Asking $6000. Address A-2, The
Diapason.

FOR SALE: New Organ Pipes, 51%
spotted metal, Mixtures, Scharffs, Cym-
bels, Octaves, etc. promptly available.
Excellent workmanship. Write to: Ex-
perts on Organ Pipes, Gebriider Kés,
53 Bonn - Bevel, West Germany.

STEINER

ORGANS, INC.

1138 Garvin Place
V Louisville, Kentucky 40203
Tracker o Direct Electric

Classified Advertisements
in THE DiapasoN

bring results

JANUARY, 1970
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Isilian Murtagh
Concert Management

ii

MARILYN MASON

MARIE-CLAIRE ALAIN

Next American Tour
OCT. 1 — DEC. 15, 1970

FREDERICK SWANN

ROBERT BAKER RAY FERGUSON WILLIAM TEAGUE

4

CLAIRE COCI JERALD HAMILTON "LADD THOMAS

od »

DAVID CRAIGHEAD CLYDE HOLLOWAY

CATHARINE CROZIER JOAN LIPPINCOTT DONALD McDONALD WILLIAM WHITEHEAD

BOX 272 CANAAN, CONNECTICUT 06018 203-824-787
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