
Module 4

Extended Assembly Lines 

Alright so this is going to be a little bit of a different lesson, but it’s all about extended 

assembly lines. This is really an easy way for me to show this to you visually, how I view 

assembly lines and how they work. So, I’ve gotten written here this is the assembly line, 

we’ll call that “AL”. So “AL”. Assembly line for the 1 - 4 - 5 progression that we talked 

about earlier. Ok?  

So this is the assembly line for the 1 - 4 - 5. Over here we’re working this through with 

the C-scale. Ok? So our C-scale is going to be going through this assembly line and on 

it we agree that we had 8 stops. Right? We had - learn the 1, learn the 4, learn 1 to 4, 

then learn 5, learn 4 to 5, learn 1 to 4 to 5, learn 5 to 1, learn 1 - 4 - 5 - 1. Ok? So that is 

where we’ve taken it so far. What do you do with that? Well you say, “ok well I’m gonna 

go to the next key.” Well, at that point I wouldn’t go to the next key, because to me I 

haven’t worked that on a deep enough level.  

So once I got to the end of this assembly line, I would think, “ok what else can I do?” So, 

once an assembly line, once you reach the end of it, that’s not the end of it unless you 

reached your goals. What I would want to do is add to that and take this to a deeper 

level. So at that point I would then change my assembly line. So my assembly line 

would change, and now you remember those 8 steps, because those are the ones we 

went over. So now my assembly line looks like this, I’m still using the key of C.  

So now my assembly line looks like this. The first stop goes down like this, it has 8 

stops. And they are those 8 stops we just talked about - learn 1, learn 4, learn 1 to 4, 

learn 5, learn 4 to 5, learn 1 - 4 - 5, then we go 5 to 1, then full. I’ll just put full right 

there. That’s going to be the entire sequence, right? 1 - 4 - 5 - 1. So that’s our first stop 

at this point. I’ve already done that, so I kind of want to, it basically breaks and swings 

down this way which gives us room to continue our assembly line.  
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So let’s just take something easy that we’ve already talked about. Let’s do “the big 7”. 

Let’s say you want to add “the big 7” to this concept. So at this point, I’m extending my 

assembly line. My next step begins - Big 7. I’ll write big because that looks like a B7 

chord. So we’re going to do “the big 7”. So we have, basically, 7 spots so - 1, 2, 3, 4, 5, 

6, 7. So I’m going to add “groove”. I’m going to add “dynamics”. I’m going to add 

“articulation”. I’m going to add “technique”. I’m going to add, lets see…”melody.” Then 

over here would be our last, what would be “flow”…There’s one more, ah there we go, it 

is subdivisions or “timing”. They could be in a different order if you wanted them to be, 

that’s fine.  

But this is going to be the next point. So I’ve already been through all of these. That’s 

now my first stop and this will all make sense more in a minute. Remember, we’re 

looking to make a system where we get consistent results. So I want every key, I want 

to be able to go through 1 - 4 - 5 in every key and have the same results. That way, all 

of the things I’m really good at I can take other things through that same system and 

they also become something I’m good at, ok? So we have the Big 7 here, so I’m 

working it through groove. Now you may decide to do that in 1 of 5,000 ways, right? But 

the important thing is that you’ve decided that, in this zone (the big 7 zone), it has 7 

different smaller zones. And so I’m going to go through groove. Then I’m going to go 

through dynamics. I’m going to figure out how I’m going to work through dynamics 

there. I’m going to figure out how I’m going to involve articulation with this. And I’m 

going to figure out working on my technique. Then I’m going to melody, and timing, and 

flow.  

Those are the Big 7. Once we get done with that, then we begin to look at, “ok, I’ve 

worked it through here, now I’ve worked it through the big 7, what’s the next thing that I 

need to do?” Well, at this point, I’m really not, I don’t want to be done with this. I’m not 

done with this.  
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So at this point, we’re going to do exactly what we did before. I’m going to erase all this 

off. Our first step (or zone) would be “the learning zone”. Our second zone, now, will be 

“the Big 7” zone. The Big 7, right? So we have, “1, 2, 3, 4, 5, 6, 7.” And then I’m going to 

list these out, let’s see if I can remember them all. Timing, dynamics, technique, 

articulation, melody, groove, and flow. Alright, so we have all of those Big 7. You’re like, 

“alright I’m done with this.” Well I’m going to keep going, so maybe I want to learn how 

to comp behind a soloist. If you’re a pianist, that’s something you’d be doing.  

So maybe I’m going to come up with four different comping patterns. So at this point, I 

have my next zone which is going to be my “comping zone”. And I’m going to learn how 

to do some comping patterns behind my soloist. 1, 2, 3, and then 4. I’m going to have 

four stops there. I’m going to have - pattern 1, pattern 2, pattern 3, and pattern 4. 

There’re going to be the same patterns, I’m going to write them out, I’m going to 

memorize them, and then I’m going to take this series of chord changes. It could be 

(sings mock comping pattern), right? So we can have, or it could be, something simple 

(sings different comping pattern), right? We can do whatever patterns we want, that’s up 

to you. That’s where the creative part comes into this.  

So I’m going through my comping patterns, I’ve gone to the learning zone and it had 8 

stops. We’ve learned that. I’ve gone to the next zone, which is the Big 7, it had seven 

small zones. Now I’m in my comping zone, and it has four small zones. We’ve worked it 

through there. Alright, Stephen it’s time to go on, nope. I’m not ready to go on yet. I’m 

ready to take this thing a little bit deeper.  

This is how, this is literally (counting) we’ll go - P1, P2, P3, P4. This is how my systems 

begin to look. They become very elaborate, yet very organized, ok? Now, let’s say I 

have all these styles that I want to go Through. So now we have our “Styles Zone”. It 

takes over up here and I’m going to run through four styles. Let’s just do four, just for the 

sake of this video. We’re going to have rock, we’re going to have swing, let’s do reggae, 
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and let’s do (as a general term, let’s now do general term I don’t like that) let’s do a 

samba.  

Alright, so, as you can tell by my neat hand writing I was not born a school teacher. So 

we have styles, I’ve got four stops. You could have 8 stops. Now I’m going to work 

through 1 - 4 - 5 in a rock styling. So I’m going to figure out what that sounds like. Then 

I’m going to do a swing styling. Then I’m going to do a reggae styling. Then I’m going to 

do a samba styling. Once I’m done with that it’s like, “ok I’m done.” Well you could be, 

but I’m not quite.  

So I’m going take this, I’m going to swing it down and now I have four stops here. We 

have rock, we have swing, we have reggae, and then we had a samba. Alright? That’s 

going to be my four styles. So now what started, this was up here, what happened when 

I learned it? I cracked it down, added a new one, it went here, then when I learned that, 

I popped that down, added a new one, it went down here, added a new one. So we’re 

having a very elaborate system here at this point.  

Now you might be like, “ok Stephen that’s all, I don’t want to do any more.” Well I want 

to do a little bit more, so let’s do a little bit more because I’m the teacher. So let’s go 

through this and let’s do a written melody. So let’s say you have a written melody. Let’s 

say you write, this is your “Melodic Zone”. You have four stops there - you have melody 

1, melody 2, melody 3, and melody 4. Ok?  

And so you literally write a melody, you compose a melody, over this 1 - 4 - 5 

progression and learn how to play that melody. You compose a second melody, learn 

how to play, you’re like, “Stephen this is extreme.” Yes. This is how you take things to a 

deeper level. Once we learn all of those melodies, that’s our “melodic zone”. Then I’m 

going to take it, what do you think happens? Comes down here. You have - melody 1, 

melody 2, melody 3, melody 4. All in the “Melody Zone”, so these are our bigger zones 

here. They all have smaller zones within them. Your zones can look like whatever you 
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want them to, the important thing is that they are consistent. I’ll get to that in just a 

second. 

So now, at this point, it’s like this is getting pretty complex. And even down in here, all of 

these can branch off into different zones themselves. So you might even have a zone 

that branches off with flow, and you go through four steps with the flow. That’s up to you. 

They can get very elaborate, I don’t want to get quite that elaborate with this. Just know 

that if this pops down, each one of these could have 5 steps in it as well. And that’s just 

how your key would need to be worked through this particular topic. And then, maybe 

let’s do one more.  

Let’s do, I’m going to learn to solo, alright? So now we’re soloing and that’s going to be 

my “1” stop. That’s where I’m going to end this thing, soloing. So now I’ve got a pretty 

elaborate written out assembly line. You’re like, “well good Stephen I’ve now learn the 

key of C 1 - 4 - 5 about as well as anyone can learn it.” Now here’s what’s great, we 

know C right? Well how many major keys do we have? 12. So we have 12 major keys in 

the key of, this is our, “Major Key Zone.” So we have 12 of them - 1, 2, 3, 4, 5, 6, 7, 8, 9, 

10, 11, 12. Let’s do that.  

C was up here, what’s the next one I want to run, let’s do B-flat. I change it. I’ve already 

done C, so I know that one is good, and now I have B-flat. So I start right here and I’ve 

taken the time to build this elaborate platform that I can now get the same result. As 

good as I’m able to play C. I can play C really well. I want to reproduce that with B-flat. 

So I go to my first stop and I go through all of these steps. Once I’m done there I go to 

the second stop and I go through all of these zones. Once I’m done there I go to this, 

and I go through all the zones. All the zones. All the same melodies. Then I learn to 

solo. Then we now know B-flat.  
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Ok, I’ve got it. Now next, what’s the next one? Well you have zones over here and 

you’ve names all 12 of those. Let’s just say we’ve named one E-flat. Now we go through 

E-flat, and we take it through the same system.  

Now what does this do? This produces the same result. If you work them through the 

same system, you’ll have the same facility for every one of them. That’s what’s 

beautiful, and you only have to build this once. Now, you’re like, “Stephen I mean that’s 

great for 1 - 4 - 5 but what if we want to learn another chord progression?” Great, we 

can learn the blues. Let’s learn the blues. Now, we need to go back to C because that’s 

what we needed to learn and the blues will be a little bit easier because it really is just a 

modified 1 - 4 - 5 at some point.  

So we are going through it in C and we need to add a few more steps here. But other 

than that, we’re money. Everything else can stay the same. We’ll need to add a few 

more steps because there are another couple chord changes and things like that. It’s a 

longer form. But other than that, other than extending this a few more, we’re money. All 

we have to do is go through these the same way. You’re like, “well that’s not how I want 

mine to look.” Ok. Well, write your own. That’s the beauty of this and any time we go 

through key changes you can go through you know, maybe you want to learn “Autumn 

Leaves”, awesome. Learn it in C. Take it through here, and go here, then go there, then 

go there, and then maybe you wanna learn another song. Great.  

So you’ve just made an assembly line that you can take any set of chord changes 

through and come out and have the same facility as you had with that first 1 - 4 - 5 

chord progression. You see how this produces a consistent result? And that’s what 

we’re after. We want this to produce consistent results. You can have different assembly 

lines for soloing, different assembly lines for comping, for chord changes, for scales. We 

have the major scales, the melodic minor scales, harmonic minor scales, we have 

modes. We have everything we could do, the possibilities are endless. It’s not my job to 

define everything for you. I’ve given you the resources to do that.  
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What I want to do is I want you to see how, once you create an assembly line like this, 

it’s literally a plug-and-go system. So I know I’m not done with this set of chord changes 

until I’ve reached the end. That’s how I know I’m done because I’m done with my 

system. And once I get there, I then decide, “do I want to continue with this subject and 

add more sections to my assembly line?” Because I can drop this down here, add some 

soloing stuff, and keep going. I have assembly lines that are very elaborate and very 

deep, it’s almost daunting when I learn a new sticking now because I have so much to 

take it through. But it’s a cumulative effort and as you learn these it gets easier to work 

the information through them.  

So, I don’t want you to feel overwhelmed. Just understand this is what we started with, 

this is basically our first assembly line. Once we learned it, we swung it down and added 

new. Once we learned that, we swung it down and added new. And it’s just a step by 

step process that will produce the same result every time. And that’s what beautiful 

about it.  
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