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Yearbook 20-21 
------------------------------------------------------------------------------------------------------------------------------- 

Bettine Adams                         

(575)714-2215                        

badams@floydbroncos.com                                     

Week Two – August 17-20 

We are rocking and rolling!  Thank you for staying in touch! I think we are doing well with 
Bloomz! If I post something, let me know you saw it: thumbs up, a smile, or a written response. 
You are both logged into Treering, so we can do a little more with design in the third week. Also, 
please do NOT print everything out. There is no need to waste paper! 

Group Photo Tip Assignment – Submit Monday, Aug. 25 

I have included two articles on taking group photos. As a yearbook staffer, you will take photos 

of groups of kids on dressup days, homecoming events, awards, etc. To be honest, straight 

rows are boring.   

 Your first assignment this week (Monday)  is to read the two articles which follow. A few 

of the tips involve aperture and shutter speed which we can discuss a bit later, so please 

don’t worry too much about those.  Your mission  will be creating your own article for 

shooting groups. 

 From the articles, create a Word document where you come up with 7 tips that would 

apply to group photos you would shoot at school. You can number them, bullet them, do 

headlines, etc. (Work on this Tuesday!) 

 Give me at least one sentence for each tip (You may go longer to adequately explain it). 

Please put that sentence into your own words. You aren’t writing a research paper, so 

you don’t have to cite which article. If you decide to use the author’s exact words, 

however; please use a quote and name the author and the article title. 

  Give your 7 tips a title (you may have fun with this and it might be worth extra credit 

points). Also, give yourself credit for writing it with a byline ( By Miss Adams, etc.) 

 Find  5 interesting photos of groups (families, teams, etc) to submit with your article. You 

should be able to find pictures on the internet and copy and paste or copy and insert it. 

These will help us with ideas for making our yearbook group shots more fun and 

interesting! 

 Put it all together in a Word document on Thursday! Submit it by Monday! 

 Remember, you have three photo assignments due this week! Assignments and due 

dates are on the schedule on the next page! 

 Contact me via Bloomz or text if you have questions. 
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Week 2 August 17-20 Yearbook Calendar   

 

Week Topic / Activities Homework Date 
Due 

Monday, Aug. 
17 

Group Photo Tips  
Lesson 

Read the articles; highlight them as you go so 
you will have info for your assignment 

Aug. 
18 

Monday, Aug. 
18 

Photography Basics 
assignment from 
last week due today! 

Shoot ten photos from different angles Aug. 
17 

Tuesday, 
Aug. 18 

Group Photo Tips 
Lesson 

Make your list for your “7 Tips for Group Photos” 
article 

Aug. 
19 

Tuesday, 
Aug. 18 

Photography Basics 
assignment from 
last week due today! 

Shoot ten photos of 3 items Aug. 
18 

Wednesday, 
Aug. 19 

Group Photo Tips 
Lesson 

Find 5 fantastic group shots to add to your article 
(see detailed instructions!) 

Aug. 
20 

Wednesday, 
Aug. 19 

Photography Basics 
from last week due 
today! 

Shoot five pics of the same subject with different 
lighting. 

Aug. 
19 

Thursday, 
Aug. 20 

Group Photo Tips 
Lesson 

Wrap up your article and insert your photos. Aug. 
25 

 

I will check in on you Monday afternoon just to say Hello and to be sure you 

received your packet. I am looking forward to hearing from you! Please, please 

continue to stay in touch! I appreciate your hard work thus far! 

 

 

 

 

Coming Up in Week 3: Interview (In Person, Phone, and Written) and 

basic design 

 



 

 

      

 

3 

https://digital-photography-school.com/7-tips-for-photographing-groups/ 

7 Tips for Photographing Groups 
A Post By: Karen Quist 

34.8K 

55 

Whether you’re an amateur or professional photographer, whether you usually photograph 

people, products, landscapes or insects, the time will come when you will be asked to photograph 

a large group of people. 

 

Of course large is a relative term. If you are used to photographing couples or taking individual 

portraits, large could mean a group of five people. In general, I consider large to be a group of 

seven or more. 

The festive season is fast approaching, and this is the time of year when you are most likely to be 

asked to photograph large groups. During this season, families tend to congregate in one place, 

some travelling far and wide for the privilege of togetherness. Sports teams, dance clubs and 

social groups start winding down for the holiday season, and love to have an annual or seasonal 

record of their group. 

https://digital-photography-school.com/7-tips-for-photographing-groups/
https://digital-photography-school.com/author/karenquist/
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Wedding and school photographers are the true experts in group photography. I am neither of 

those; I’m a family and children’s photographer, and I don’t mind admitting that I’m a one-trick 

pony. 

However, over the past few months and for one reason or another, I have been asked to 

photograph an increasing number of large groups. Sometimes the lessons we need to learn find 

us, and it has been said that we best teach what we most need to learn. With that in mind, I’d like 

to share some of the lessons I’ve learned along the way, both through my own trial and error, and 

through tips for photographing large groups, passed on to me from other photographers. 

#1 – Choosing a location 
You won’t always have the luxury of being able to choose your location – sometimes you’ll be 

stuck with your aunt’s backyard, or some other less-than-ideal spot. If you have the luxury of 

choice, look to open spaces and uncluttered backgrounds. 

There are two reasons why simplicity is even more important with a group shot than with any 

other kind of portraiture. 

 First, by its very nature, a group shot is cluttered. With so many different faces and competing 

outfits, your group shot can end up looking very messy if the background is also complicated. 

 The second reason is that, in order to keep your entire group in focus, you will need to shoot at a 

higher number f-stop than you would for a single portrait, so you won’t benefit from the blurred 

background that you would when shooting wide open. 

When it comes to locations, my personal favourites are parks, gardens and beaches. The colours 

of nature never seem to clash or compete with your subjects. If you’re in a rural setting, and trees 

and grass are not your thing, look for hay bales, rustic sheds and timber fences. If you prefer an 

urban feel, seek out the unadorned walls and steps of old buildings and churches, or the clean 

lines of modern architecture. 

The images below illustrate the different moods that you can create with background. Although 

the playground shot is a little busy, it conveys colour and fun. 

https://digital-photography-school.com/improve-your-backgrounds-improve-your-photography/
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These images show how you can create a different look to the same grouping, simply by 

changing your shooting position. 
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#2 – Lighting 
Soft, even, light is imperative when photographing a group. If you can choose the time of day to 

shoot, opt for early morning or late afternoon to early evening, when the light is gentle and 

warm. 

If you’re stuck shooting in the middle of the day, avoid harsh shadows by shooting in open shade 

such as beneath the canopy of a large tree, or in the shadow of a building. Importantly, make sure 

the light falls evenly on your group, and that there are no patches of sun on anyone. 

#3 – Use a tripod 
If you are photographing a small group, and you want to get creative with poses and shooting 

angles, you probably won’t need a tripod. While they go a long way towards preventing blurry 

images caused by camera shake, I personally find them restrictive. 

However, when photographing a large group, you’ll probably want to keep your subjects in one 

position while you fire off lots of similar shots. A tripod has the benefit not only of preventing 

camera shake, but allowing you to take a number of shots at the same angle and focal length. So, 

when you discover that your perfect image is marred by one person blinking or doing something 

weird with their mouth, it’s easy to take spare parts from the other images and transpose them in 

Photoshop (do a head-swap). 

#4: Lens and aperture selection 
Lens and aperture preference are always controversial. To photograph a large group, I’d 

recommend playing it safe and using a 50mm lens. Depending on the depth of your group 

arrangement, stick with an aperture of f/9 or higher to ensure that everyone is sharp, and always 

do a test shot first. 

To avoid distortion when using a lens that is 50mm or below, make sure you leave plenty of 

space between the people at either side of the group, and the edge of the frame. No one will 

thank you for making them look wider than they are (which is what a wide-angle will do to the 

people on the edges)! 

While we’re on the subject, it’s a good idea to leave some space around your group to allow for 

different cropping ratios. 

#5 – Vary the head heights 
If your subjects are huddled close together on a level surface, chances are the people at the back 

will only be visible from the eyes up in the final images. 

https://digital-photography-school.com/10-tips-for-creating-great-family-portraits/
https://digital-photography-school.com/10-tips-for-creating-great-family-portraits/
https://digital-photography-school.com/different-tripods-for-different-subjects/
https://digital-photography-school.com/aperture-101/
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You can easily remedy this by placing them on a graduated surface. A flight of steps is ideal, or a 

sloping lawn, a playground slide, the branch of a tree – anywhere that you can stagger the height 

of the heads to make sure everyone can be clearly seen without sitting in a dead-straight row. 

If you happen to be stuck with a flat surface, use chairs for a formal arrangement. Place some 

people standing behind the chairs, some seated on the chairs, and some sitting on the ground in 

front. The ground is a good spot for younger children, who get fidgety if asked to sit still for too 

long. 

For something a little different, find a vantage point that allows you to look down on the group. 

This might be a balcony, a ladder, or a chair. 
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#6 – Last call: Nose check! 
I can’t tell you how many hours I’ve spent in Lightroom cleaning up little noses (and big ones), 

fixing smudged eyeliner and removing lint from clothing. 

While you are preparing your set-up, ask the women in the group to reapply their lipstick and 

check their hair and makeup. 

Immediately before you start shooting, ask the adults in your group to check their partners’ and 

children’s faces and clothing, paying special attention to noses, teeth and eyebrows. Have a 

packet of tissues and wet wipes handy. If you feel uncomfortable asking this, think of all the 

hours you’ll save post-processing. 

#7 – Ready, steady, shoot! 
Once you have your group positioned, work quickly. Fire off a test shot for exposure, focus, and 

depth of field. When checking the image on your screen, enlarge it to the maximum size and 

make sure everyone from the front row to the back is in focus. Adjust your aperture if necessary. 

When photographing smaller groups, you can get creative with depth of field by focussing on 

some individuals and allowing others to soften, but that’s a whole other story. With a large 

group, everyone should be in focus. 

With your camera’s drive mode set to continuous shooting, ask everyone in the group to close 

their eyes and open them on the count of three. Fire multiple shots on the count of three, and then 

repeat the process a few times to ensure you have at least one great image. 

As to obtaining an image with everyone’s eyes open, the jury is still out as to the best method. 

What works for me is to set the camera’s drive mode to continuous shooting, and ask everyone in 

the group to close their eyes and open them on the count of three. I fire multiple shots on the 

count of three, and then repeat the process a few times to ensure I have at least one great image. 

When you are satisfied with what you’ve captured, you can break the group down into individual 

families and other groupings, and have some fun with it. Ditch the tripod and get creative with 

posing and shooting positions. Avoid meltdowns by photographing families with the youngest 

children first, and use common sense when it comes to mixing children with water, pets, and 

climbable objects. 
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Over to you 
What kind of groups have you photographed? What are your tips for photographing groups? 

What did you do right, and where did it go wrong? 

Read more from our Tips & Tutorials category 

 

 

https://digital-photography-school.com/tips/
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Composition Tips for Group Photos 

A great group photo starts with composing the image. With large family 

pictures, it’s a good idea to head into the shot with the composition already in 

mind. This way, you won’t have to build the frame on the spot. 

Arranging a large group takes a significant amount of time. If you have a 

composition in mind, you can work more efficiently. And you’ll have 

happier, less impatient subjects. 

Group photo composition starts with the location. Of course, the place needs 

to be large enough to accommodate everyone. But what else should you look 

for? 

Consider elements in the environment that will allow the group to be on 

different levels. By having multiple rows, you can create a more exciting 

composition. 

https://expertphotography.com/family-portraits-composition/
https://expertphotography.com/the-complete-guide-to-photography-composition-78-tips/
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Things like stairs, benches, large boulders and other items can help fit 

everyone in. Props have the possibility of giving you the best help when it 

comes to group photoshoots. 

You should also consider the background in group photography. With so 

many cheerful faces, the group shots are already going to be busy enough. 

Avoid busy backgrounds, or the viewer’s eye won’t know where to look. 

Look for something with minimal distractions. 

 

Most group photos use narrower apertures to get a proper focus. So set up the 

group shots far enough away from any objects in the background to still get 

some soft blur. 

https://expertphotography.com/portrait-photography-props/
https://expertphotography.com/portrait-backgrounds-photography/
https://expertphotography.com/how-to-understand-aperture-5-simple-steps/
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A location can have a perfect backdrop and details. But it can still be a bad 

location without good light. Make sure the group won’t be facing into the 

sun. Otherwise, your subject will have closed or squinting eyes. 

The shade is ideal for group photography. But it’s not necessary if you have 

the equipment to light a group of that size. We’ll talk about this in a bit. 

Height is also a consideration when composing group photos. Shooting from 

a taller position can help fit more faces into the frame. 

Sometimes, shooting from a higher angle can also help reduce distractions. 

The last thing you want is a tree appearing to grow from the top of someone’s 

head. 

When composing the group photo, keep empty space in mind as well. This is 

one of the best tips on how to take large group photos. 

Think about where the focal point will be. Is there a family member you 

should show more importance with? A family reunion would place everyone 

as important as each other. 

You don’t want to have too much space, or faces will be tiny. But be sure to 

leave some space to lead the eye in. This will also allow the photos to 

be printed in different sizes. 

https://expertphotography.com/shoot-into-sun-beautiful-lens-flare/
https://expertphotography.com/shoot-into-sun-beautiful-lens-flare/
https://expertphotography.com/how-to-use-negative-space-in-photography-for-more-powerful-images/
https://expertphotography.com/megapixel-image-resolution/
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Best Poses for Group Photos 

Posing a single person can be challenging enough. For groups, you have to 

multiply that challenge by how many people are in the image. 

First, before you attempt to pose a large group for a photo, make sure you 

understand how to pose a single person. 

Posing the person’s shoulders parallel to the camera will make them look 

their largest. This is fine if you’re trying to make a football team big and 

menacing. But it isn’t ideal for every person and body type. 

https://expertphotography.com/15-best-poses-for-photographing-families/
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Directing the group to stand at an angle can be more flattering. And will also 

help fit more people into the shot. 

For women, encourage them to create curves by popping a knee out or 

putting a hand on a hip. 

In group pictures, many guys tend to gravitate towards crossing their hands in 

the front. Instead, try for hands in the pockets, crossed in front or at their 

sides. 

There are two approaches to posing group pictures. You can pose all the 

people in the same position. Or create different poses for each person in the 

group. 

https://expertphotography.com/photographers-guide-female-portrait-poses/
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The former tends to be the fastest, most efficient way of photographing 

groups. The latter tends to be more visually interesting. 

Sometimes you’ll have 20 minutes to pose a dozen groups for formal family 

photos after a wedding. You won’t have the time to direct that many people 

into a unique pose. 

Take multiple shots quickly, but effectively. The continuous shooting mode 

or burst mode can work wonders. 

When you have an hour to pose for small family photos, you can create more 

exciting poses by posing each individual. 

 

https://expertphotography.com/photography-composition-ideas/
https://expertphotography.com/7-creative-family-portrait-ideas/
https://expertphotography.com/7-creative-family-portrait-ideas/
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Posing both types will follow a similar process, though. With the first option, 

you’ll direct everyone into a pose at once. For the second, you’ll be working 

with each individual. 

For large groups, I work in rows. For smaller groups, I create different poses 

for each group member. They still have to work together in the end for a 

stronger group pose. 

Start by directing everyone into where they need to be. Once the group is in 

position, you’ll create a triangle shape. Creating a triangle leads the eye 

through the image and creates a strong pose. 

Not all group photos need a triangle. Some groups will be an inverted 

triangle. Others will be straighter lines like a traditional team photo. 

Triangular poses tend to create strong compositions, especially in group 

photography. 

For large group photos with a limited amount of time, arrange the group in 

rows. In general, it’s best to stick the tallest individuals towards the centre. 

That way, you’ll still get a slight triangle. 

Depending on the type of group you are working with, you may need to keep 

some individuals together. When photographing extended families, I try to 

keep husbands and wives near each other. And kids near their parents. 

https://expertphotography.com/triangles-improve-your-composition/
https://expertphotography.com/a-complete-guide-to-family-photography-67-tips/
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Once the group knows where to stand, direct them on how to stand. Ask them 

to stand at a 45-degree angle if you need to fit a lot of people into the shot or 

for a more slimming pose. 

Watch their feet. Creating a bend in the knee is more flattering for women. 

Men can stand with the toes slightly pointed out, or with one foot turned out a 

bit. 

Watch the hands too. Avoid crossing the hands in front. Or leaving the hands 

straight at the side with no gap between the torso and the arms. 

Instead, ask for hands in the pockets, crossed over the chest or behind the 

back for men, or a hand on the hip for women. 
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With tight-knit groups, you can also use hand placement to create points of 

contact. This helps people appear closer. 

For example, you can have a group of bridesmaids wrap their arms around 

each other’s backs. Or a parent can rest a hand on a child’s shoulder. 

Finally, before you shoot, check the faces. Make sure no one’s face is 

covered up by another. Check for double chins and direct the people to stand 

up straight and stretch their chins out a little bit. 

 

Lighting for Group Photos 
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A group photo can have fantastic composition and an excellent pose. But it 

can still fall flat if the light’s off. Lighting is important in keeping the ISO, 

aperture and shutter speeds to optimal quality and usage. 

Ensuring light falls on every face in the photos isn’t always easy to do. Here 

are a few ways to master group photo light, depending on the gear you have 

and the size of the group picture. 

One of the easiest ways to light a group photo is to arrange the entire group in 

the shade. This doesn’t have as much contrast, and the lighting is a bit flat. 

But you’ll capture everyone without squints or weird shadows. 

When taking a natural light group photo, look for a shade that isn’t dappled. 

You don’t want a spot of the sun shining through the leaves on one face but 

not the other. 

Another option for lighting a group photo without the flash is to arrange the 

group with the sun to their backs. The essential trick here is to set the 

exposure for the faces. 

The background will be blown out without a flash. But it’s a set-up that still 

flatters skin tones. Again, the results may not be as nice as shots with more 

elaborate set-ups. 

But it is possible to take flattering group pictures without a flash. 

Photographers who often work with groups should have at least one flash or 

two for lighting group photos. 

With a single on-camera flash and a diffuser, you can add more pop. Use 

manual flash mode and a diffuser to keep the light soft and flattering. I start 

with the flash on 1/4 power than adjust up or down from there as needed to 

light the entire group. 

https://expertphotography.com/family-portraits-composition/
https://amzn.to/2UZPZGy


 

 

      

 

22 

Take the flash off-camera, and the light becomes even more visually 

appealing. On-camera flash will create catchlights and fill in the shadows. 

But it’s not as interesting as directional light. 

This is possible when moving the flash off the camera. When using an off-

camera flash, I place the flash on a 45-degree angle from the group. 

I also add a shoot-through umbrella or a more portable diffuser like the 

MagMod. The height is about face-level or higher. 

 

For larger groups, you’ll need two flashes to light each person within the 

group. Two flashes can help fill in the shadows for smaller groups as well. 

https://expertphotography.com/how-to-use-an-off-camera-flash/
https://expertphotography.com/how-to-use-an-off-camera-flash/
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Traditional large group photography lighting with two flashes is similar to 

one. Place both flashes at a 45-degree angle pointing towards the centre. 

Point one flash towards each end of the group. 

A diffuser and manual flash mode are essential to getting flattering light here 

as well. This combination is a big step towards taking amazing group photos. 

For more interest, you can also set the second flash at lower power than the 

first. I the first or main light is at 1/4 power, try 1/8 or 1/16 for the second 

flash. 

With the flashes on different powers, you’ll get depth. But the shadows won’t 

be as dark as with a single flash. 

When lighting a group picture, what you don’t do is important too. Look for 

the common large group photography lighting pitfalls as you shoot. So that 

you can correct for a better shot. 

https://expertphotography.com/how-to-add-depth-to-a-photo/
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First, make sure your light source covers the entire group. Make sure the 

flash spreads both wide enough and deep enough to evenly light the entire 

group. 

If the person closest to the flash is overexposed and the person farthest from 

the flash is underexposed, move the flash farther away from the group. 

The farther away the flash is, the wider the coverage because there’s less fall 

off. Of course, there’s a balance to how far away the flash is. Too far away, 

and the light won’t be bright enough. 

While many groups can be photographed with a single flash, large groups 

cannot. If the group is larger than your lighting equipment will cover, stick to 

natural lighting. 

https://expertphotography.com/wppi-studio-and-lighting-review/
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The flat shade is better than only lighting a portion of the group with a flash. 

Watch the way the shadows fall and make sure a shadow isn’t falling across 

someone’s face. This is very important when using off-camera flash. 

Take a test shot and check the LCD. Adjust the pose to keep faces out of 

shadows, or move the light to change where those shadows fall. 

 

There are several different ways to light a group picture. Anything 

from natural light to using multiple lights works. 

https://expertphotography.com/how-to-take-better-photos-indoors-external-flash/
https://expertphotography.com/natural-light-photography/
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The method you choose will depend on your style, experience level and the 

size of the group. Even how mobile you need to be is a factor. 

Some professional photographers have a light and airy style. They could 

choose to backlight the group without a flash. This is because the look fits 

with that style. 

If you’ve never even shot a single portrait with a flash, start with natural 

light. Work to add in a flash once you’ve mastered the basics. 

 

Conclusion 

Great group photos need a strong composition, a flattering pose and good 

light. 

The opportunities to photograph great group pictures are everywhere. From 

family portraits to sports teams to the formal portraits at a wedding. 

https://expertphotography.com/8-steps-to-becoming-a-professional-photographer/
https://expertphotography.com/backlighting-photography/
https://expertphotography.com/when-you-should-shouldnt-use-a-flash/
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Great group pictures help freeze that group dynamic in time. Try as much as 

you can to get it all correct in-camera, as Photoshop can’t save a bad image. 

Eager to learn more? Don’t forget the trick to focus a group photo. 

Take a look at our eBook: Profit from Portraits. You will find all the secrets 

to building a successful portrait photography business! 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://expertphotography.com/camera-focus-group-photos/
https://expertphotography.com/sp/p17-profit-from-portraits-ad/
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A List of Yearbook Terms Everyone Needs to Know 

● Bleed. The bleed is extra space around your page that is intentionally 

printed, then trimmed by the printer. The standard bleed size is 1/8 inch, 

and is usually used to allow for movement of the paper during printing. 

● Byline. A byline is a line that gives credit to the author of a story. It can 

appear either at the beginning or end of copy. 

● Candids. Candids are photos that are captured without posing your 

subjects or distracting them from what they’re doing. They’re great for 

capturing everyday aspects of school life. 

● Caption. A caption is a page element that explains the who, what, when, 

where, and why of a photo. Captions can also be used in the yearbook to 

tell readers something they would not otherwise know when looking at a 

photograph. 

● Copy. Copy is the content of an article or news element. (Basically, it’s the 

words used to tell a story.) 

● Copy Editing. Copy editing is work done to improve the format, style, and 

accuracy of a story. Though copy editing can involve correcting grammar 

and spelling, the primary reason to copy edit a story is to improve its clarity 

and ensure it aligns with a yearbook’s style. 

● Dominant Element. A dominant element is the element on a page that 

immediately attracts a reader’s attention. 

● Drop Cap. Drop cap is a design treatment used to introduce copy. It is 

distinguishable by a large letter (usually capital) that appears at the 

beginning of a text block and has the depth of two or more lines of regular 

text. 

● Folio. Folio is page numbering that appears on the outside portion of 

pages, usually at the bottom. A folio may also contain the title of your 

yearbook or your section title. 
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● Gutter. No, it’s not attached to your roof. And, no, you don’t have to keep 

your mind out of it. When it comes to yearbooks, a gutter is the space 

between two facing pages (an important place to keep clear, because, 

when a yearbook is bound, the space between the pages shrinks). It’s best 

to apply a 1/2 inch margin to both sides of the gutter, or 1 inch in total. 

● Headline. A headline is a line (or lines) of large type used to introduce the 

most important fact to the reader. 

● Ladder. A ladder is a chart that represents the pages in a yearbook. It can 

be helpful when planning section placement and page content. 

● Layout. A layout is a design plan for a page or spread in a yearbook. It 

accounts for the size and position of all elements on a page. 

● Lead (or Lede). The lead is the introductory portion of a news story; 

usually the first sentence or paragraph. It relays to the reader the most 

essential information. In traditional journalism, it is spelled “lede.” 

● Leading. Leading is the space between lines of text. You can adjust the 

leading of a text block to increase its readability or to squeeze more text 

onto a page. (Rule of thumb: The more space there is between lines of 

text, the easier that text is to read.) 

● Kerning. Kerning is the space between two letters that are next to one 

another. You can adjust the kerning to avoid gaps in your text (for 

example: if character pairs are spaced too far apart). 

● Portraits. Portraits are posed photographs of individuals. These photos 

are the photos that are usually being referred to when someone is talking 

about their “yearbook photo” or “school portrait.” 

● Proof. A proof is a copy of the yearbook’s final pages that are sent to the 

staff for a final review and approval. 

● Proofreading. Proofreading is used to catch any typos before sending a 

yearbook to print. It’s the last read of the yearbook and should be done on 

a printed proof. 

● Pull Quote. A pull quote is a phrase or quote pulled from a story and used 

as a graphic element. It highlights a key topic or point in a story and is 

usually placed in larger, more distinctive type. 

● Spread. A spread refers to two pages that face each other in a yearbook. 

● Theme. A yearbook theme is an idea or concept that’s used to tie together 

the various sections and stories found throughout the yearbook. 
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● Template. A template is a predesigned layout that helps maintain visual 

consistency throughout a book. Different sections may have different 

templates. 

Yearbook Photo Tip #1: Composition 

We’ve talked before about the three tips you should keep in mind when 

composing yearbook photos, but that doesn’t guarantee you’re always going to 

nail them. Or that people who are giving you pictures will, either. 

Sometimes, the only way to save a yearbook photo is to crop it. 

Take this before-and-after as an example: 

  

There’s a lot of good stuff going on with the photo on the left: It’s well lit, the 

students’ faces are clear, and it’s easy to identify where they are. 

The problem? 

It’s the same one that haunts many yearbook photos: Drop it into a spread or 

collage and it’s not exactly going to be easy to identify these students. They were 

too far away from the camera when the photo was taken, and there’s just too 

much empty space around them. 

http://blog.treering.com/yearbook-photo-ideas-composition/
http://blog.treering.com/yearbook-photo-ideas-composition/
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You can solve that by tightening the composition. Notice how much more the two 

students fill the frame in the photo on the right? 

That’s exactly what we’re going for. 

When you’re cropping yearbook photos, keep these two tips in mind: 

● Fill the Frame. What matters most in a yearbook photo is capturing the 

person or people who are the subjects. Make sure to keep the attention on 

them. As a photographer, the best way to do that is to get very, very close 

to your subject. If that didn’t happen, though, you can crop out the empty 

space surrounding your subjects. 

● Use the Rule of Thirds. If the “rule of thirds” is a new yearbook term to 

you, it’s basically a guideline in photography that encourages a 

photographer to move the primary subject of the photograph away from the 

center. The easiest way to do this is to use a grid overlay function while 

cropping, and move your subject to one of the intersecting set of lines. 

Of course, we’d be slacking in our advice if we didn’t mention that, no matter 

what, you should be cropping with a purpose. Or if you want to frame this advice 

slightly differently: Don’t crop for the sake of cropping. The new constraints for 

your photo should make your photo better or make your page layout better. If 

your photos are already great, and they look great in your layout, you can skip 

cropping. 

Yearbook Photo Tip #2: White Balance 

Ever feel like your photos don’t really look like the breath-taking scenes you saw 

with your naked eye? We feel you. 

Outside of cropping your photo, the easiest way to restore some of that magic is 

to make the colors of your yearbook photo more vivid and more lifelike. And you 

can do that by using the levels tool in your editing software. 

http://blog.treering.com/24-yearbook-terms-everyone-needs-to-know/
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To do that, though, you need to know some basics about that tool and 

histograms, the chart associated with it. 

Here’s the crash course version: 

A histogram is a graphical representation of your photo’s color distribution. The 

dark aspects of your photo are plotted on the left of the graph; the light aspects of 

the photo are plotted on the right. When you’re reading a histogram, you want to 

look for sharp peaks at either end of the scale. A sharp peak on the left side of 

the graph indicates underexposure, a peak on the right indicates overexposure. 

When you’re looking to tweak the color composition of your photo, it’s those 

peaks you want to be looking for. 

Here’s the quickest — and easiest — way to use a histogram to improve your 

photo’s color: 

● Drag your black slider (located on the left of the histogram) to the right until 

the chart shows blacks being registered (or the beginning first upward 

slope). 

● Then drag your white slider (located on the right of the histogram) to the 

left, until the chart shows no more whites being registered (or the end of 

the last downward slope). 

These two steps take about a minute to complete, and the result is awesome. 

You’ll see an improvement in contrast, richer and deeper colors, and an 

enhanced lightness that reveals hidden aspects of photos that are obscured by 

overly bright areas. 

Here’s an example: 
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Notice how the red in the stairs and the fire extinguisher really pops in the one on 

the right? It’s less muted and, since the reds are deeper, it makes the person on 

the stairs stand out more, as well. We dig this change. 

And really, that’s it. 

It doesn’t matter who takes the photos. If you can spare two minutes and follow 

these yearbook photo tips, you can make your photos so much better by 

improving composition and white balance.   

CREATIVE 

7 Skill-Building Photography 

Exercises That Really Work 

 Rob Nightingale  Updated April 1, 2020 

Despite how easy it looks, photography is hard, with three learning curves to conquer: 

the technical aspects of the camera, the theory of light and shadows, and the actual 

composition of a photo (sometimes called “seeing the shot”). 

Advertisement 

https://www.makeuseof.com/service/creative/
https://www.makeuseof.com/tag/author/robn/
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That last part is the hardest thing for beginners to grasp. Composition has an artsy 

component that can’t be easily taught. It must be discovered by the photographer 

themselves. 

Fortunately, there are photography exercises that can help “develop your photographic 

eye”. And with practical experience being the only guaranteed way to understand 

composition, these are the most effective photography exercises we’ve found. 

1. Crop Someone Else’s Photos 

Great photography starts with the eye, not the camera. This means it should be possible 

to develop your photographic eye without ever touching a camera or lens. And it is! For 

this photography composition exercise, all you’ll need is one of the easy-to-use photo 

editing programs like Paint or GIMP. 

  

10 Easy-to-Use Photo Editing Programs for Newbie Photographers 

If Adobe Lightroom seems too complex for you, check out these easy-to-use photo editing programs for beginners. 

Read More 

https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
https://www.makeuseof.com/tag/10-easy-use-photo-editing-programs-newbie-photographers/
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First, learn the fundamental rules of photo composition. You don’t have to know 

every single one of them right now, but you should know at least one, as this exercise 

will force you to put these rules into practice. We recommend starting with the Rule of 

Thirds. 

Next, go to a free photo-hosting site like Flickr or 500px and download a bunch of 

images to your computer. (The easiest way is to right-click and “Save Image As”). Any 

kinds of images will work, but this exercise works best with portraits and landscapes. 

Advertisement 

Image 

Credit: Ann Haritonenko/Shutterstock 

Now, open one of the images in your photo editing program of choice and start 

cropping. Try all of the standard aspect ratios, including 1:1, 4:3, 3:2, and 16:9. Try 

cropping vertical photos as horizontal, or horizontal photos as vertical. Move the subject 

around. Be creative. 

https://www.makeuseof.com/tag/compose-photograph-rules/
https://www.makeuseof.com/tag/how-to-rule-of-thirds-photography/
https://www.makeuseof.com/tag/how-to-rule-of-thirds-photography/
https://www.flickr.com/
https://www.500px.com/
https://www.shutterstock.com/pic-284902886/
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The point is to experiment and see how different crops can change the look and feel of 

an image, and how certain crops are more aesthetically pleasing than others. This 

experience is invaluable when you start framing your own shots through the viewfinder. 

NB: You can play around with someone else’s images, but do NOT upload them or 

republish them on the internet in any way. That would be a violation of copyright law 

unless you have express permission from the image’s original owner. 

Advertisement 

2. With One Subject, Shoot 10 Photos 

Here’s a common mistake made by newbies: always taking photos from the same 

height and from the same angle. It’s natural to stand up straight and take snapshots 

from eye-level, but that’s boring. After all, everyone knows what the world looks like 

from eye-level. 

If you want your photos to be more compelling, change things up. Capture the world 

from unusual angles and positions: viewpoints that are foreign to most people. 
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Image 

Credit: Stefanolunardi/Shutterstock 

This photography exercise helps train your sense of angles. First, find a subject. Any 

subject. It could be a stove-top kettle, a pet dog, a fire hydrant, a herb garden, a 

manhole cover. Anything works. 

Advertisement 

Then take 10 photos of it. No two photos should be alike. Try looking directly down at it. 

Then try looking directly up at it. Shift the angles. Look at the front of the subject, then 

the back, then the sides. 

The possibilities are countless, and even the smallest tweaks to the angle can have a 

large impact on the resulting photo. Do this for hundreds of subjects and you’ll start 

seeing angles everywhere you go without even trying. 

3. With Three Objects, Shoot 10 Photos 

https://www.shutterstock.com/pic-47217367/
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In some cases—like landscape, astronomical, and street photography—the idea is to 

capture scenes in the moment as they are. In other cases—like portrait, food, and 

product photography—the idea is to construct your own scenes. 

As you imagine, this isn’t easy. There are many factors to juggle such as lighting and 

background, but one particular aspect that newbies find difficult is how to position 

multiple subjects within the frame. 

Advertisement 

Image 

Credit: Halfpoint/Shutterstock 

That’s what this photo composition exercise is about. Find three random objects, such 

as action figures, fruit, bowls, candles, plants, or whatever else you have to hand. It 

doesn’t matter if they’re related to each other or not, although it will be easier if they’re 

all similar in size. 

https://www.shutterstock.com/pic-279018122/
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Now position them however you wish. Think of it as if you’re composing the objects for a 

photo shoot (that is what you’re doing, after all). Do this 10 times, rearranging them in 

different ways each time. Over time, this will stretch your creative muscles and develop 

your eye. 

4. With One Lens, Shoot 1,000 Photos 

The focal length of a lens controls more than just the zoom factor of a shot. Yes, all 

things being equal, an 18mm lens requires you to be closer to the subject than a 50mm 

lens or an 85mm lens. But different focal lengths can evoke different feelings from a 

photo, too. 

For example, the wide angle of an 18mm lens comes with a lot of distortion, which can 

produce a comical or whimsical effect. On the other hand, a 200mm lens has a 

compression effect that makes the photo seem flatter than, say, an 85mm or 50mm 

lens. 



 

 

      

 

40 

Image 

Credit: Rrrainbow/Shutterstock 

In short, different focal lengths require different approaches when composing shots. 

That’s why we recommend mastering one kind of lens at a time, preferably starting with 

a 50mm prime. Read up on the common camera lenses and when to use them. 

  

5 Common Camera Lenses and When to Use Them 

https://www.shutterstock.com/pic-135269126/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
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Wondering what camera lens to use? Here are several common camera lenses, what they're good for, and when you 

should use them. 

Read More 

For this exercise, all you have to do is stick with one focal length for your next 1,000 

photos. It’s easiest with a prime lens, but if you only have a zoom lens, just pick a focal 

length and leave it there. Switch to another focal length when your 1,000 photos are 

complete. 

By the end, you will have a better understanding of how to use the different focal 

lengths at your disposal to achieve the shot you’re after. 

5. Hula-Hoop Photo Walks 

Creativity is often seen as something that’s infinite, and full of possibilities. And while 

there’s technically nothing wrong with that, the truth is that creativity needs limits and 

constraints to really flourish. 

If you’ve ever felt like you wanted to take photos but didn’t know where to start, where to 

go, or what to shoot, then you’ll know what I’m talking about. Restrictions are good, and 

that’s how this photo exercise is going to unlock your creative potential. 

https://www.makeuseof.com/tag/5-common-photo-lenses-use/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
https://www.makeuseof.com/tag/5-common-photo-lenses-use/
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Image 

Credit: Leungchopan/Shutterstock 

Take a hula hoop and go outside. Toss it up into the air, then let it bounce and roll 

around until it eventually comes to a stop. Now stand inside the hula hoop, take a look 

around, and shoot 10, 20, or 50 photos of anything. But try to make them good. 

When you’re done, toss the hula hoop into the air again and repeat the process. If you 

don’t have a hula hoop, just pick a random direction and walk a random number of 

steps to find your next spot. Pretty soon your creative juices will start flowing, 

guaranteed. 

6. Weekly Photo Challenges 

Weekly photo challenges are popular on the internet, but different photography 

communities have different names for them: Photo of the Week, 52 Photos Project, 

Sunday Photo Prompt, etc. The key is to take 52 photos over the course of one year. 

https://www.shutterstock.com/pic-66242740/
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Image 

Credit: Efired/Shutterstock 

Ideally, you’d take part in some kind of community version of the challenge because this 

gives you a chance to see the photos of other participants, and a chance for others to 

critique your work. But if you’d rather do a personal challenge instead, that’s fine too. 

Sometimes each month has a theme, but not always. It’s up to you how you want to do 

it. We recommend setting a regular weekly deadline and sticking to it. Need inspiration? 

Check out 52 Weeks Photography Challenge, 52 Frames, or 52 Weeks of 

Photography. 

7. Recreate Someone Else’s Photos 

Once you feel a little more comfortable behind the camera, you may want to try 

recreating photos that others have shot. Browse Instagram, Flickr, or 500px, pick a few 

that seem within your skill range, and have at it! 

https://www.shutterstock.com/pic-280926353/
https://www.kevmrc.com/photography-challenge
https://52frames.com/
https://www.clondon.me/blog/52weeks0
https://www.clondon.me/blog/52weeks0


 

 

      

 

44 

Image 

Credit: Evgeny Karandaev/Shutterstock 

The goal here isn’t to make an exact 1-to-1 replica of your source material, so don’t be 

discouraged if you can’t get that far. Rather, this photography exercise is meant to get 

you thinking in ways you haven’t considered. To push you outside your comfort zone. 

At first, your imitation photos will look like garbage compared to your source photos. 

That’s normal. Keep at it, however, and you’ll start to see fast improvements. Along the 

way, you may even start to discover your own voice and sense of style as a 

photographer. 

 

 

 

https://www.shutterstock.com/pic-302446271/

