
NM HISTORY WEEK 2.3 GUIDE 
Overview of Week 

This week you have 3 assignments. An argumentative essay (1 page) about whose perspective 
should be used to discuss the Atomic Bomb bombing, an Identity Recipe and Homescape, and 
an open-book quiz over World War II.  

Day One (4/5) 

• Assignment: Bombing Perspective 

Day Two (4/6) 

• Read: Cultural Changes  
• Assignment: Identity Recipe & Homescape 

Day Three (4/7) 

• Assignment: Identity Recipe & Homescape 

Day Four (4/8) 

• Assignment: World War II Quiz  

Contact Information 

Email: ctrudo@floydbroncos.com  
Phone: (575)799-6588 
School Phone: (575)-478-2211 ext. 1020 
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MIT Professor John Dower has written numerous publications about modern Japanese 

history and US-Japan relations. Lynn Parisi is the director of the Program for Teaching 

East Asia at the University of Colorado Boulder. 

Lynn Parisi: John, thank you for doing a second interview for Education about Asia. Yours 

has been a major voice in the discourse on Hiroshima for many years, and we appreciate your 

contributions to this EAA special section marking the sixtieth anniversary of the atomic 

bombings. 

Since the early postwar period, much of American discourse regarding Hiroshima has been 

framed by the question of whether the bomb was necessary, a discussion revisited in this issue of 

EAA. Because lessons on the “decision to drop the bomb” are a staple of many American history 

classrooms, this enduring controversy seems a good place to begin our conversation. Briefly, can 

you discuss how the dialogue over this question has evolved over time? Why has this question 

persisted in academic and public debate?  

John Dower: Immediately after WWII, it was understandably argued that the bombs 

were necessary to end the war quickly—that is, without dropping the bombs in August 

1945, the United States would have had to invade Japan, at an enormous cost in 

American lives. Thus the famous phrase: “Thank God for the atomic bomb.” Then, 

people added to this that the bombs didn’t just save American lives, they saved 

Japanese lives as well because invasion would have meant enormous losses in Japan. 

Soon after the war ended, however, it became clear that these explanations were too 

simple. It became known, for example, that no invasion had been planned until 

November 1945, and that was to be a relatively small-scale invasion of Kyushu. The 

major planned invasion of the Kanto area around Tokyo was slated for March 1946. So 

the question arose, “Why the big rush to drop the bombs? Were they really necessary?” 

Around the same time, the US Strategic Bombing Survey released a famous summary 

report that concluded that Japan was so desperate and low on supplies that it would 

have had to surrender by November 1945 even without the atomic bombs or an 

invasion. In other words, Japan was already on the ropes and on the verge of surrender. 

That was just an opinion, but once again it made people ask questions. 

This report also raised the issue of the Soviet Union’s entry into the war [against Japan], 

which took place between the bombing of Hiroshima on August 6 and Nagasaki on 

August 9. Most Americans argue that the A-bombs ended the war. Many Japanese 

scholars and others knowledgeable about decision-making at the time, however, have 
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long maintained that it was the double shock of the atomic bomb and the Soviet 

declaration of war that persuaded Japan’s leaders to surrender. The United States knew 

Japan was terrified of communism and the possibility that the Soviet Union would enter 

the war and possibly occupy at least part of Japan. It was revealed soon after Japan’s 

surrender that the United States had long been urging the Soviet Union to participate in 

the war against Japan, and that Stalin had promised to do so within three months after 

the end of the war with Germany. In July 1945, Stalin told President Truman he would 

be ready by August 15, a week later than the original promise. In fact, spurred by the 

Hiroshima bomb, the Soviet Union declared war on August 8, exactly three months 

after Germany’s capitulation. 

For many people, these various facts made it more difficult to simply say “thank God 

for the atomic bomb—it saved a half million or a million or whatever huge number of 

American lives.” There was no invasion in the immediate offing. The Japanese were 

already on the ropes. The Soviet Union was about to declare war, which everyone knew 

would profoundly shock Japan’s leaders. Why, then, was there such a rush to drop 

those incredibly destructive weapons on two densely populated cities? 

By the 1960s, as more formerly top-secret US records became declassified, one answer to 

this question began to emerge. This internal record revealed that many top-level 

American policymakers deemed it desirable to use the bomb quickly to show Stalin we 

had it, persuade him to back off in Eastern Europe, and prevent the Soviet Union from 

extending control over a slice of Asia and possibly even part of Japan. Obviously, this 

new information complicated the picture, for it indicated that the bomb was not simply 

dropped on Japan to end WWII in Asia. It also was seen as a deterrent in the emerging 

Cold War—what Gar Alperovitz, a pioneer researcher in these archives, called “atomic 

diplomacy.” 

As scholars dug in to these secret documents, they found other arguments being 

advanced for using the bombs as well. For example, it was clear that bipartisanship 

would end and the US would return to politics as usual once the war ended. President 

Truman was reminded by Secretary of State James Byrnes, a shrewd and seasoned 

politician (as was Truman), that the top-secret project to develop an atomic bomb had 

been extremely expensive. If the war ended with nothing to show for this outlay, 

Truman and the Democrats could expect to be pilloried by Republicans. So here was an 

additional argument—in this case, a domestic political reason—for incinerating 

Hiroshima and Nagasaki. 

There was more. For example, the once-secret record also includes arguments by high-

level scientists that I always find myself thinking of as “idealistic genocide,” a ghastly 

phrase. The new weapon was so awesome, so much more destructive than almost 

anyone could imagine, this argument went, that we had to show the world how terrible 
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it was in order to prevent postwar nuclear proliferation. Just think about this. At that 

moment, policymakers were not even talking about Japan. They were talking about the 

future—saying we have developed a qualitatively different capability for mass 

destruction, and to keep this under control in the postwar world, it is necessary to 

graphically demonstrate just how terrible these weapons are. How? By dropping them 

on a real target—Japanese cities packed with real people. These were moral men, but 

the things we do in the name of morality are oftentimes horrendous.  

Once the door was opened to questioning the decision to use the bombs, many other 

disturbing questions arose, about which there is also a wealth of internal 

documentation. Could the United States have persuaded the Japanese to capitulate by 

abandoning its demand for “unconditional surrender” and guaranteeing the continued 

existence of the imperial institution, which it was known Japan’s leaders were adamant 

about? Why couldn’t the new weapon’s awesome destructiveness have been 

demonstrated on a military target in Japan? Why was it necessary to drop a second 

atomic bomb on Nagasaki, before the Japanese even had time to respond to the double 

blow of Hiroshima plus the Soviet declaration of war? After the war, there were 

scientists knowledgeable about the events of 1945 in both Japan (like Tarō Takemi) and 

the United States (such as Victor Weiskopf) who argued that the first bomb may have 

been necessary, but the second amounted to a war crime. These are all profound 

questions and issues, but not the sort that the “thank God for the atomic bomb” 

argument usually has room for. 

Lynn Parisi: You’ve provided EAA readers, and our students, with a very useful case study in 

how historians reconsider a problem over time and in light of new documentation. As we mark 

the sixtieth anniversary of Hiroshima in a very different world, do you think that the question of 

whether the bomb was necessary remains an important and useful focus of discussion? Are there 

other questions that we should be asking to frame the discussion of Hiroshima today? 

John Dower: These questions do not go away. One reason is that we live in a world of 

runaway weapons of mass destruction, and have ever since 1945. Another is that we 

live in a world in which civilian non-combatants are routinely identified as legitimate 

targets of war. You can’t talk about such matters without addressing Hiroshima and 

Nagasaki. 

Let’s say you, I, or any educator is asked to generalize about “the twentieth century.” 

We can certainly document progress, but part of that progress was technological and 

military, with one result being the ability to kill on an unprecedented scale. We can say 

that the twentieth century was a wonderfully creative century, and certainly there is 

much to admire. But it was also a century of unspeakable slaughter. And if we ask for 

“symbolic” or representative examples, the catalog of horrors is fairly predictable: 

Verdun and the Somme, the Holocaust, the Rape of Nanjing, the bombing of Hiroshima 
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and Nagasaki, Stalin’s mass murders, China’s atrocious Cultural Revolution, and many 

more recent crimes against humanity. Many Americans would add Pearl Harbor, of 

course, and many would be aghast at finding Hiroshima and Nagasaki in the same list 

as the Holocaust and the Rape of Nanjing. But we instinctively know that these were 

horrendous acts of destruction. They killed, after all, close to a quarter-million 

individuals, the vast majority of them civilians. 

If you subscribe to the “thank God for the atomic bomb” argument, it follows that you 

must applaud everything about “Ground Zero 1945.” This was the issue that led to the 

uproar over the Smithsonian Institution’s proposed Enola Gay exhibition on the fiftieth 

anniversary of the end of the war in 1995. But then why is the “Ground Zero” all 

Americans think of when they hear the phrase today—the World Trade Center bombed 

in the terrorist attack of September 11, 2001—so profoundly shocking? Is there really no 

connection at all between this tragedy and crime against humanity and the two Ground 

Zeroes of sixty years ago? 

Most Americans would say there isn’t. That was war and this was peace; that was 

retaliation and perhaps even deserved retribution, while 9/11 was unprovoked; those 

bombings “saved” lives, while the terror-bombing atrocities of our present day take life 

wantonly. But the moral, philosophical, and even practical questions involved here 

cannot be dismissed so easily. How do we deal with the deliberate targeting of 

civilians? 

It is fair to say that, since WWII, the bombing of civilians has been widely accepted as 

natural, legitimate, appropriate, and necessary. It is integral to “total war,” essentially a 

kind of psychological warfare. Germans did this in bombing Europe and Britain; Japan 

targeted cities in China beginning in 1937. Initially, the United States and the League of 

Nations condemned this as beyond the pale of civilized conduct. But by the time we got 

deep into the war, Britain and the United States concluded that it was desirable to target 

urban centers. In the past five or six years, there has been a growing international 

literature questioning how we should think about the air war against Germany. How 

do we face the fact, as historians and moral individuals, that the Allies killed around 

600,000 German civilians in attacks that sometimes didn’t even have much military 

rationale beyond psychological impact? 

The same question arises concerning US strategy in the war against Japan, well before 

Hiroshima and Nagasaki were incinerated. “Tactical” bombing of military installations 

in Japan began in late 1944, but it was not very effective. Thus, in March 1945, the 

United States made an absolutely basic decision to fire-bomb Tokyo with napalm 

incendiaries. The first such air raid killed close to 100,000 civilians and destroyed over 

fifteen square miles of the capital. From that point on, prior to Hiroshima and Nagasaki, 

the United States systematically fire-bombed over sixty Japanese cities. US pilots called 
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their runs “burn jobs,” and long before 9/11, historians referred to the practice as “terror 

bombings.” Including Hiroshima and Nagasaki, the total number of Japanese civilians 

killed in the air raids was probably similar to the estimates for Germany—that is, 

around half a million or so, though the figures are imprecise. 

Did this help win the war? That is unclear. Is it worth raising the issue of targeting 

civilians in the broadest and deepest moral, legal, religious, and historical terms—in the 

context, say, of “just war”? In my view, it is imperative that we do so. It might roil the 

classroom, but that is healthy. That’s what serious education is, after all: Teaching 

people to ask questions and think for themselves.  

 

 

 

Source:  “EAA Interview with John Dower,” Education About Asia, vol. 11, no. 1, Spring 

2006, 16-19. Reprinted with permission of the Association for Asian Studies, Inc., 

www.asian-studies.org/EAA. 
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Argumentative Essay Rubric 
 

Essay Question: Should the history of the atomic bombings be told and remembered 

from above or beneath the mushroom cloud? That is, should this history be told from 

the perspective of the government officials whose decisions led to the bombings or from 

the perspective of the people on the ground in Hiroshima and Nagasaki? Why? 

 

Key: 1=not present; 2=minimally present; 3=adequately present; 4=mostly present; 

5=completely present, excellent work 
 

CRITERIA 1 2 3 4 5 

Essay Structure and Documentation 

Introduction begins with a hook to draw the reader in.      

Thesis clearly states writer’s answer to the essay question.      

First paragraph of body presents the strongest supporting argument, with 

supporting evidence from two or more sources. 

     

Next  paragraph of body presents the second strongest supporting 

argument, with supporting evidence from two or more sources. 

     

Next paragraph of body refutes the strongest opposing argument, 

discounting evidence from two or more sources that might be used to 

support the opposing argument.  

     

Conclusion begins with a restatement of the thesis using different words and 

includes a brief summary of the supporting arguments. 

     

Conclusion includes no new information or arguments.      

Sources are properly attributed.      

Content/Analysis 

Essay clearly demonstrates understanding of multiple perspectives on why 

the atomic bomb was dropped on Hiroshima and Nagasaki. 

     

Essay clearly demonstrates understanding of damage caused by nuclear 

weapons and the impacts on civilians at these targets. 

     

Essay considers sources’ validity and reliability.      

Essay includes assessment of competing historical interpretations.       

 

Comments: 
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History: Art in the Post-War Period

The romantic images of southwestern life seemed irrelevant after
WWll. Los Alamos, NM was the home of the Manhattan project
during the war years, and the Trinity Site near Alamogordo, NM
was the site of the first atomic bomb explosion. Many New
Mexicans had fought and died in the war, and the state became
more connected to the rest of the country and world.

The arrival of the Atomic age ended New Mexico’s cultural
and technological isolation. The postwar boom increased
industry, transportation, tourism, and the population.
Albuquerque became the population center, and the arts
community at the end of the 1940s blossomed there as well.
The University of New Mexico became the center of a thriving
community of modernist artists.

 Raymond Jonson moved to Albuquerque to teach at the
University and opened the Jonson gallery, the only gallery in New Mexico devoted to abstract
and non-objective art. Jonson attracted a broad range of students to the university's  Fine

Arts program, including returning veteran Richard Diebenkorn, from
the San Francisco Bay area, and native son Joe H. Herrera. Though
artists continued to congregate in the enclaves of Taos and Santa Fe,
Albuquerque became the center for younger, more progressive
artists.

In the Cold War era of Sputnik and the arms race, science and
technology became dominant forces in the culture. New Mexico
became well-known for its scientific laboratories in Los Alamos and

Sandia and the top scientists who migrated to the state. Artists working with abstraction
embraced two opposing formalist strategies in response to the times and trends:
rational/geometric styles and expressive/ intuitive styles.

 

 

 

 

Native American art also began to change radically during the Cold War era. In 1962, the
Institute of American Indian Arts replaced the Studio at the Indian School. The school hired
new faculty who were engaged in contemporary issues and styles. Fritz Scholder became an
important teacher there, and he energized a rebellion against the prevailing formalist styles

Topics
History: Art in the Post-War Period
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of the day. Scholder combined Native American stereotypes with abstract expressionist
brushstrokes. He influenced many young Native American artists including T. C. Cannon,
who attacked Native American stereotypes and transformed them into political commentary.
Subsequent movements in Native American arts became more political. Bob Haozous’
Apache Skull, and Jaune Quick-To-See Smith’s Matching Smallpox Suits... have clear
political messages about tragic events in Native American history.
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Identity Recipe 

An identity recipe is an individualized project. You can create a collage of images to represent 
your recipe or use your name as an acronym by using each letter to begin the list of ingredients.  
List different ingredients that makes you feel like a New Mexican or have shaped your daily 
lives living in a specific city, town, or neighborhood. 
Example: one cup green chile; ½ cup of brown sugar; three cups sunshine; a dash of desert 
sand; bake for 15 years in an adobe estufa in Santo Domingo Pueblo. 
Use your artist abilities to individualize your identity recipe. 
Explain why you chose particular ingredients and list their specific amounts in a small paragraph 
or bulletin format.  
 
Answer in 1-4 sentences:  

1. How does the place in which you live influence you are?  
2. Why do people who live in the same place have different identity recipes?  
3. What can this tell us about the relationship between people and the places in which 

they live?  
 

Homescape 
A “homescape” is a meaningful place that is familiar and comfortable enough to call home but 
it also exists within a living, breathing, changing environment and cultural landscape. Therefore, 
a homescape is a resting place in-between movement and settlement. For example, when 
people move to an unfamiliar place whether it is across oceans and national borders or a new 
apartment down the street, they take things with them to help them recreate a sense of home 
in a different place. Soldiers going off to war might take some things with them to remind them 
of home or have a hard time adjusting when they come back home. Often these things are 
tangible objects such as food, furniture, pictures, clothing, pets and equipment, but they can 
also be symbolic aspects of culture such as language, traditions, ideas and even memories. You 
will discuss what it means to call a place home and create a homescape.  
 

1. You have come back home from war to what feels like a new and unfamiliar land. 
2. Make a list of things that you would want in order to recreate a sense of home. You 

must narrow the list down to ten material things and five symbolic things (specific 
traditions, ideas, music, values, memories, etc.).  

a. Explain why you chose those particular ideas. 
3. Create a map, collage, or outline representing all of the objects and ideas that make up 

the homescape. Be creative! 
4. Write a small reflection, 1 paragraph or 3-6 sentences, about the concept of home.   

DAY THREE (2/8) 
Assignment: Identity Recipe & Homescape  
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DAY THREE (3/3) 
WWII in New Mexico 



This is an open-book test, use reading from old packets and the WWII in New Mexico reading 
put in this packet. Answer each question in a minimum of 2 sentences.  

DAY THREE (2/8) 
Assignment: World War II Quiz  
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