
Essay 2 Prompts and Guidelines: Poetry Analysis (15% of Final Grade, ENGL 1020: 

Composition II) Instructions and Guidelines 

GUIDELINES TO FOLLOW  

1) PROMPTS Choose one of the following options below these guidelines 

2) THESIS Compose your thesis in response to the prompt you choose. Your thesis should 

include a clear, focused response to the prompt and an overview of the points you will develop 

in your body paragraph.  

3) POETIC DEVICES You must use three or more poetic devices correctly in your discussion in 

your paper. Some suggested poetic devices are listed following the prompts.  

4) EVIDENCE You must provide evidence from the poems to support your analysis clearly and 

amply with explanations.  

5) ORGANIZATION You must include clear, transitioning topic sentences and transitions mid-

paragraph whenever there is a shift in ideas. Paragraphs should be unified and coherent. 

6) GRAMMAR / MECHANICS / TONE / WORD CHOICE Few, if any, grammatical or mechanical 

errors. Word choice is varied and exact. Sentence structure variety. Academic tone (No first or 

second person pronouns, no contractions, no slang or abbreviations). 

7) CONCLUSION Creative and engaging conclusion connects to analytical engagement of the 

poem (s).  

8) CITATIONS You must include at least five citations from the poems. They can be either direct 

quotes, summaries, or paraphrases. They need to be embedded into your discussion smoothly 

and correctly. They should not exceed 30% of the paper’s length (There should be more of your 

discussion than quotes from the poems).  

9) INTRODUCTING AND PUNCTUATING CITATIONS After introducing the poem with a signal 

phrase that includes the poem’s title, punctuated like this: In “The Moon and the Yew Tree,” 

cite the evidence using the author’s last name and line numbers.  

•  Citations should look like this:  

o Author last name, multiple lines (Plath 4-7). 

o Author last name, one line (Plath 5). 

o Author last name already mentioned? You only need the line number (s). Like 

this (4) or this (4-7). 

10) LINE BREAKS Line breaks when quoting poetry are indicated with a slash. / If you are 

quoting more than four lines at a time, you do not use the slash. You use MLA long block 

quotation format. You must follow the long block quotation format or you will lose points.  



• Slashes to show line breaks look like this: “This is the light of the mind. Cold and 

planetary / The trees of the mind are black. The light is blue.” 

11) PUNCTUATION You must include all of the poet’s original punctuation, even if the line you 

are quoting ends with a comma and even if the lines have no punctuation. What is in quotation 

marks should be exactly as they have written it.  

12) WORD COUNT Your essay must be at least 700 and no more than 1000 words. Include the 

word count at the end of your essay. 

13) MLA FORMAT Your essay must be written according to all MLA format guidelines (except 

NO Works Cited page is required for THIS paper). 

• Double Space, Times New Roman 12 pt. Font, MLA Heading, Page numbers, Title, Front 

Side only for printed copies 

14) NO SOURCES You may NOT include ANY outside sources. You may ONLY include the poems 

and your own analysis. Use your notes, your brain, and your own ideas about the poems to 

develop your reason(s).  

15) PLAGIARISM It is tempting to read and plagiarize (purposefully or accidentally) from online 

sources when writing a poetry analysis if that form is new to you. Remember that this not only 

robs you of the learning experience of doing the work on your own, but also that I will likely 

catch it and/or Dropbox will flag your paper as containing previously published or submitted 

work. According to Cleveland State’s policy, plagiarized papers receive a failing grade and are 

reported to the college. 

16) ROUGH DRAFT DEADLINE Bring your completed rough draft to class Monday, March 16, 

2020 for feedback. 

17) FINAL DEADLINE Final papers must be turned in to the DROPBOX at the start of your class 

period Friday, March 20th, 2020, before we leave for Spring Break.  

17) GRADING All papers will be graded according to the CSCC English Department essay grading 

rubric, modified for this assignment and posted to My CS Courses in content. Papers will be 

graded digitally unless you provide a paper copy on or before the deadline. Paper copies will be 

graded on paper. Your drafts with feedback need to be stored in your folders.  

18) WHEN WRITING ABOUT POETRY the poet is the author of the poem. The speaker is the one 

speaking the poem. The reader is the audience. When the poem sounds like it is talking directly 

to a person, that person is “the addressed” or “the other.” 

19) GETTING HELP In addition to the instructor, the following resources may prove helpful to 

you: 1) Tutors available online through My CS Courses, 2) “Writing About Poetry” chapter in 

your textbook defines “Explicate / Explication,” includes sample essays, and includes lists of 

questions to ask the poem when composing a line-by-line analysis. 



20) GETTING STARTED/ PREWRITING TPCASST is a helpful template when analyzing poetry. Use 

it before writing your thesis, listing poetic devices as you go. There is a template for it included 

in Essay materials.  

PROMPTS TO CHOOSE FROM  

Note: What is an explication? “Explication is a detailed explanation of a passage of poetry or 

prose” (878 in your textbook). Read the section on explication in your textbook, Chapter 31: 

Writing About Poetry (878) and see the paper samples that follow it.  

1) Explicate "The Love Song of J. Alfred Prufrock" by T.S. Eliot. How does the poem exemplify 

the characteristics of Modernism (e.g. self-scrutiny, using traditional meters and forms to 

convey nontraditional content, surrealism, disaffection, alienation, and fragmentation). Include 

poetic devices. Poem Source: p. 537 in your textbook.  

2) Explicate “Dulce est Decorum Est” by Wilfred Owen. How does the poem exemplify the 

characteristics of Modernism (e.g. using open form to convey traditional themes like war, 

disaffection, hopelessness, shock, the surreal, a self-aware poetic speaker). Include poetic 

devices. Poem Source: p.389 in your textbook. 

3) Explicate two poems by John Keats and describe how they meet the characteristics of 

Romanticism (interest in the common man and childhood; strong senses, emotions and 

feelings; awe of nature; celebration of the individual; the importance of the imagination). 

Include poetic devices. Choose from the following poems: “Bright star, would I were steadfast 

as thou art” (546 in textbook), “Ode on a Grecian Urn” (376 in textbook), “On First Looking into 

Chapman’s Homer” (465 in textbook), “To Autumn” (392 in textbook), “Written in Disgust of 

Vulgar Superstition” (546 in textbook). 

4) Explicate Alfred Lord Tennyson's "Ulysses" (553 in your textbook) and describe how it meets 

the characteristics of Romanticism (interest in the common man and childhood; strong senses, 

emotions and feelings; awe of nature; celebration of the individual; the importance of the 

imagination). Include poetic devices. 

5) Explicate the contemporary open-form poem “Building with Its Face Blown Off” by Billy 

Collins (514 in your textbook).  Include poetic devices. 

6) Explicate the contemporary formal poem “Nightfishing” by Gjertrud Schnackenberg (Poem 

source: full text is attached).  

 

 

 

 



PREWRITING TEMPLATE 

T TITLE Before you read the poem, what does the 
title suggest to you? Make some 
predictions and assumptions at the start. 

 

P PARAPHRASE In your own words, what does the poem 
seem to say? 

 

C CONNOTATION Beyond the literal definition of the 
poem’s content, what are some of the 
connotative and contextual implications 
of the imagery and word choice? 

 

A ATTITUDE What is the speaker’s tone or attitude 
toward the subject of the poem? To the 
reader? 

 

S SHIFTS Where does the poem shift or “turn” 
directions? Where does the poem 
surprise the reader or change? What are 
the dynamics of this poem? 

 

T TITLE Now that you have analyzed the poem, 
look at the title again. Does the title 
reveal any additional meaning within the 
context of the poem itself? 

 

T THEME What is a theme that the poem seems to 
comment on or contradict? What does 
the poem suggest about universal human 
experience (of the individual and of 
society?) 

 

Poetic 
Devic
es(3)  

GENRE, FORM, 
& DEVICE 
EFFECTS 

Articulate the poem’s genre and form. 
What effect to these have? What poetic 
devices are included in the poem and 
what are their effects? Do the form, 
genre, meaning, and devices contradict or 
enhance one another? 

 

 

 

 

 

 

 

 



 

 POETIC DEVICES  

This is not an exhaustive list but represents some of the poetic devices you may choose to 

discuss. You are required to include 3 in your explication.  

Allusion Alliteration Ambiguity Assonance Blank Verse Consonance 
Connotation Controlling 

Metaphor 
Couplet Dramatic 

Monologue 
End-stopped 
line 

Enjambment 

End Rhyme Epiphany Extended 
Metaphor 

Formal 
Diction 

Iambic 
Pentameter 

Internal 
Rhyme 

Irony Lyric Meter Metonymy Near Rhyme Paradox 

Narrative Persona Symbol Stream-of –
consciousnes
s technique 

Imagery Synechdoche 

 

Poem for Prompt Choice 6 

1. Nightfishing 

The kitchen’s old-fashioned planter’s clock portrays 

A smiling moon as it dips down below 

Two hemispheres, stars numberless as days, 

And peas, tomatoes, onions, as they grow 

Under that happy sky; but though the sands 

Of time put on this vegetable disguise, 

The clock covers its face with long, thin hands, 

Another smiling moon begins to rise.  

 

We drift in the small rowboat of an hour before 

Morning begins, the lake weeds grown so long  

They touch the surface, tangling in an oar.  

You’ve brought coffee, cigars, and me along.  

You sit still, like a monument in a hall,  

Watching for trout. A bat slices the air 



Near us, I shriek, you look at me, that’s all,  

One long sobering look, a smile everywhere 

But on your mouth. The mighty hills shriek back. 

You turn back to the lake, chuckle, and clamp 

Your teeth on your cigar. We watch the black 

Water together. Our tennis shoes are damp.  

Something moves on your thoughtful face, recedes.  

Here, for the first time ever, I see how,  

Just as a fish lurks deep in water weeds, 

A thought of death will lurk deep down, will show 

One eye, then quietly disappear in you.  

It’s time to go. Above the hills I see 

The faint moon slowly dipping out of view, 

Sea of Tranquility, Sea of Serenity, 

Ocean of Storms... You start to row, the boat 

Skimming the lake where light begins to spread. 

You stop the oars, mid-air. We twirl and float.  

 

I’m in the kitchen. You are three days dead.  

A smiling moon rises on the fertile ground.  

White stars and vegetables. The sky is blue.  

Clock hands sweep by it all, they twirl around, 

Pushing me, oarless, from the shore of you.  

 

From the poetic sequence “Laughing with One Eye,” Portraits and Elegies: Poems by Gjertrud 

Schnackenberg, 1982 

 


