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◼ Taking published works in the form of newspaper articles, 
novels, and even horoscopes, this style of "blackout 
poetry" reveals only carefully selected words to create a 
new, shorter composition of expression. Often, the poems 
produced offer a sense of hope and inspiration. At times, 
they can be depressing but thought-provoking.



◼ Blackout words in a story or article to leave behind the 
general gist of the piece.

◼ Given any written piece (newspaper, something from 
online, etc.) as a source of words, black out words to 
create an understanding of independent reading 
material.

◼ Blackout words from the newspaper et. al. to 
demonstrate a feeling or theme or understanding of a 
class novel (chapter, unit, whole piece).

◼ Play around with words to create something new.

◼ Play around with parts of speech to create a poem, 
maybe using specific parts of speech.





Name   ______________________________________________________________  
Teacher   ____________________________________________________________  
Subject-Class   Period   __________________________________________________  
Date   _______________________________________________________________  

 
“The   Masque   of   the   Red   Death”   Questions  

Part   I:   Critical   Thinking   Questions — Answer   any   FIVE    of   the   following   TEN   questions  
using    complete   sentences   (make   your   answers    bold ) .   Support   your   answers   using   quotes   from  
Poe’s   “The   Masque   of   the   Red   Death.”   You   may   delete   the   questions   you   choose   not   to   answer.  
Submit   to   Google   Classroom.  

 

1.   As   the   story   opens,   the   narrator   describes   how   the   prince   has   “protected”   his   guests   from   the  
outside   world.   What   words   or   phrases   does   the   author   use   to   support   the   idea   that   the   guests   are  
well   cared   for   and   protected?    What   is   the   significance   of   this?   What   kind   of   life   do   they   have  
apart   from   everyone   else?   Find   specific   words   or   phrases/quotes   from   the   short   story   to   use   in  
your   answer.  

 

2.   Poe   offers   the   reader   a   detailed   description   of   the   castle   and   its   rooms.    Setting   can   help  
create   the   mood   in   a   literary   work.    How   does   Poe   use   his   description   of   the   castle   to   convey   an  
eerie   or   haunting   mood?   Remember   mood/atmosphere   is   the   feeling   created   in   the   reader   when  
reading   a   literary   work   or   passage.   In   your   answer,   be   sure   to   use   at   least   three  
examples/evidence   from   the   story   to   help   support   your   answer.  

 

3.   Describe   the   seven   rooms   of   the   prince’s   suite.   What   is   significant   about   the   number   seven,  
about   the   colors   of   the   rooms,   and   about   the   progression   from   east   to   west?  

 

4.   What   do   you   think   is   symbolized   by   the   seventh   room—the   black   room   with   the   blood-red  
window?   Why   do   the   masqueraders   avoid   this   room?  

 

5.   Often   in   films   or   stories,   a   clock   or   timepiece   is   used   to   symbolize   time   passing.   In   “The  
Masque   of   the   Red   Death,”   Poe’s   ticking   clock   is   a   threatening   presence   in   the   palace.   Find   a  
quote   about   the   clock   in   the   story   and   explain   what   this   chiming   clock   may   mean   to   the   guests.  

 



6.   In   the   paragraph   that   describes   the   masqueraders,   find   words   and   phrases   that   suggest  
nightmares   or   madness.  

 

7.   Who   or   what   is   the   uninvited   guest   with   the   face   of   a   corpse?   Using   details   from   the   story,  
describe   the   unwelcome   guest   and   his   costume.   Why   is   Prospero   upset   with   the   intruder’s  
arrival   at   the   party?    What   does   his   arrival   in   this   incredibly   rich,   sealed-off   world   symbolize?  

 

8.   When   Prospero   realizes   there   is   an   unwelcome   guest   at   his   party,   he   is   in   the   blue   room   of   the  
palace.   How   does   Poe   lead   up   to   the   climax   in   the   story?   HINT:   Think   about   how   Prospero  
moves   through   the   palace   to   reach   this   intruder?   Use   specific   details/quotes   from   the   story   in  
your   answer.  

 

9.   At   the   end   of   the   story,   Poe   alludes   to   a   biblical   prophecy   that   the   day   of   judgment   will   come  
“as   a   thief   in   the   night.”    Why   do   you   think   Poe   makes   this   allusion?  

 

10.    In   many   of   Poe’s   short   stories,   he   suggests   that   his   main   character   may   be   crazy   or   “mad.”  
In   your   opinion,   do   you   think   Prospero   is   mad?   Support   your   answer   with   details   from   the   story.  
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"The Masque of the Red Death" by Edgar Allan Poe 

1 The red aeath had long devastated the 
country. N~ ad ever been so fatal, or 
so hideous. Blood was its Avatar and its seal--the 
madness and the horror of blood. There were 
sharp pains, and sudden dizziness, and then 
profuse bleeding at the pores, with dissolution. 
The scarlet stains upon the body and especially 
upon the face of the victim, were the pest ban 
which shut him out from the aid and from the 
sympathy of his fellow-men. And the whole 
seizure, progress, and termination of the disease, 
were incidents of half an hour. 

2 But the Prince Prospero was happy and 
dauntless and sagacious . When his dominions 
were half depopulated, he summoned to his 
presence a thousand hale and light-hearted 
fri ends from among the kni ghts and dames of his 
court , and with these retired to the deep 
seclusion of one of his castellated abbeys. This 
was an extensive and magn ificent structure, the 
creation of the prince's own eccentric yet august 
taste. A strong and lofty wa ll girdled it in . This 
wall had gates ori ron . The courtiers, having 
entered, brought fu rnaces ::! nd massy hammers 
and welded the bolts . 

3 They resolved to leave means neither of 
ingress nor egress t o the sudden impulses of 
despa ir or of frenzy from within. The abbey was 
amply provis ioned . With such precautions the 
courtiers might bid defiance to contagion. ~ 
extern could take care of · f. In the 
mean 1me it was folly to grieve ?r to think. ~ 
prince had provided all the app liances of 
pleasure. There were buffoons, t here were 
improvisatori, the re were ba ll et-da ncers, there 
w ere musicians, there was Bea uty, t here was 
w ine. All these and security were within. Without 
was the "Red Death ." 

4 It was toward the close of the fifth or sjx.th 
montb..,of his sec lusion, and while thep estilence 
raged most furiously abroad, that the Prince 
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Prospero entertained his thousand fri ends at a 
masked ball of the most unusual magnificence. 
S It was a voluptuous scene, that 
masquerade. But first let m e tell of rhe rooms in 
whi ch it was held. These were sev en--an im..Perial 
suite. I n many palaces, however, such suites 
form a long and straight vista, while the folding 
doors slide back nearly to the walls on either 
side, so that the view of the whole extant is 
scarcely impeded. Here the case was very 
different; as might have been expected from the 
duke's love of the "bizarre." The apartments were 
so irregularly disposed that the vision embraced 
but l!ttle more than one at a time. There was a 
sharp turn at every twenty or thirty yards and at 
each turn a novel effect. To the right and left, in 
the middle of each wall , a tall and narrow Gothic 
window looked out upon a closed corridor of 
which pursued the windings of the suite. These 
windows were of stained glass whose color varied 
in accordance with the prevailing hue of the 
decorations of the chamber into which it opened. 
That at the eastern extremity was hung, for 
example, in blue--and vividly blue were its 
windows. The second chamber was purple in its 
ornaments and tapestries, and here the panes 
were purple. The t hi rd was green throughout, 
and so were the casements. The fourth was 
furnished and lighted wit h orange--the f ifth with 
white--the six th w ith v iolet'.. The seventh 
apartment was closely shrouded in black ve lvet 
tapestri es that hung all over the ce iling and down 
the walls, falling in heavy folds upon a carpet of 
the sam e material and hue. But in this chamber 
onlyJ t he co lor of the windows fa iled t o 
correspond w ith the decorations. The panes here 
were sca rlef- -a deep blood color. Now in no one 
of any of the seven apartments was there any 
lamp or candelabrum, amid the profusion of 
golden ornaments that lay scattered to and fro 
and depended from the roof. There was no light 
of any kind emanating from lamp or cand le within 
the suite of chambers. But in the corridors t hat 
fo llowed t he suite, there stood, opposite each 
window, a heavy tripod, bearing a brazier of fire, 
that projected its rays through th e tinted glass 
and so glaring ly illumined the room . And thus 
were produced a multitude of ga udy and fa ntast io 
appearances. But in the western or black 
chamber the effect of the f1 re- l1g'ht t hat st rea med 
upon the dark hangings through the blood- t inted 
panes was ghast ly in the extrem e, and produced 
so wild a look upon the countenances of t hose 
wh o entered, that t here were few of t he company 
bold enough to set (oot wi t hin its precinct s at all . 
It was within th is apa rtment, also, t hat there 
stood against t he western wa ll , a gigantic clock of 
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ebony. It pendulum swung to and fro with a du ll r heavy, monotonous clang; and when the I r minute-hand made the circuit of the face , and 
the hour was t o be stricken , there came from the 
brazen lungs of the clock a sound w hich was clear 
and loud and deep and exceedin gly musica l, but 
of so peculiar a note and emphasis that, at each 
lapse of an hour, the musicians of the orchestra 
were constrained to pause, momentarily, in their 
performance, to hearken to the sound; and thus 
the waltzers perforce ceased t heir evolutions; 
and there was a brief disconcert of the whole gay 
compan~ and while the chimes of the clock yet 
rang it was observed that the giddiest grew pale, 
and the more aged and sedate passed their 
hands over their brows as if in confused revery or 
meditation. But when the echoes had fully 
ceased , a light laughter at once pervaded the 
assem bly; the musicians looked at each other 
and smiled as if at their own nervousness and 
folly, and made whispering vows, each to the 
other, that the next chiming of the clock should 
produce in them no similar emotion; and then, 
after the lapse of sixty minutes (which embrace 
three thousand and six hundred seconds of Time 
that flies), there came yet another chiming of the 
clock, and then were the same disconcert and 
tremulousness and meditation as before. But, in 
spite of these things, it was a gay and 
magnificent revel. The tastes of the duke were 
peculiar. He had a fine eye for color and effects. 
He disregarded the "decora" of mere fashion. His 
plans were bold and fiery, and his conceptions 
g lowed wi t h barbaric lustre . There are some who 
would have thought him mad. His followers felt 
that he was not. It was necessary to hear and 
see and touch him to be sure he was not. 

6 He had directed, in great part, the 
movable embellishments of the seven chambers, 
upon occasion of this great fete; and it was his 
own guiding taste which had given character to 
t he masqueraders. Be sure they were grotesque. 
There were much glare and glitter and piquancy 
and phantasm--much of what has been seen in 
"Hernani ." 'There were arabesque figures with 
unsuited limbs and appointments . There were 

-delirious fancies such as the madman fashions. 
There were much of the bea utiful, much of t he 
.,~n, much of the bizarre, something of t he 
~ and not a little of that which might have 
excited dis~ust. To and fro in the seven chambers 
stalked, inact, a multitude of dreams. And these 
the dreams--writhed in and about, taking hue 
from the rooms, and causing the wild music of 
the orchestra to seem as the echo of their steps. 
And , anon , there strikes the ebony clock which 
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stands in the hall of the velvet . And then, for a . 
moment, all is still, and all is sHent save the voi ce 
of the cl ock. The drea ms are stiff- frozen as they 
stand . But the echoes of the chime die 
away- -they have endu red but an instan t --and a 
light half-subdued laughter floa ts after them as 
they depart. And now th e music swells, and the 
dreams live, and writhe to and fro more merrily 
than ever, taking hue from the many-tinted 
wi ndows through wh ich stream th e rays of the 
t r ipods . But to the chamber which lies most 
westwardly of the seven there are now none of 
the maskers who venture, for the night is waning 
away ; and there flows a ruddier light through the 
blood-colored panes; and the blackness of the 
sable drapery appalls; and to him whose foot falls 
on the sable carpet, there comes from the near 
clock of ebony a muffled peal more solemnly 
emphatic than any which reaches their ears who 
indulge in the more remote gaieties of the other 
apartments. 

7 But these other apartments were densely 
crowded, and in them beat feverishly the heart of 
life. And the revel went whirlingly on, until at 
length there commenced the sounding of 
nuidnight upon the dock. And then the music 
ceased, as I have told; and the evolutions of the 
wal tzers were quieted; and there was an 
uneasy cessation of all thi ngs as before . But now 
there were twelve strokes to be sounded by the 
bell of the clock; and thus it happened, perhaps 
that more of thought crept , with more of time 
into the medi tations of t he thou ghtful among 
those who revelled . And thus too, it happened, 
that before the last echoes of the last chime haa · 
utterly sunk into silence, there were many 
individuals in the crowd who had found leisure to 
become aware of the presence of a masked 
figure which had arrested the attention of no 
sing le individual before . And the rumor of this 
new presence having spread itself whisperingly 
around, there arose at length from the whole 
co mpany a buzz, or murmur, express ive of 
disapprobation and surprise, and fina ll y of terro r, 
of horror, and of disgust . 

8 In an assembly of phanta sms such as I 
have painted, it may well be supposed that no 
ordinary appearance could have excited such 
sensation. In truth the masquerade license of the 
night was nearly unlimited; but the figure in 
question had out- Heroded Herod, and gone 
beyond the bounds of even the prince's indefinite 
decorum . There are chords in the hearts of the 
most reckless which cannot be touched without 
emotion. Even with the utterly lost, to whom life 
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r 
and death are equally jests, there are matters of 
which no jest can be made . The whole company, 
indeed, seemed now deeply to feel that in the 
costume and bearing of the stranger neither wit 
nor propriety existed. The.. fi gure was tall and 
gaunt, and sh c:ouded from head to foot in the 
hob1l1ments of th e grave . The mask which 
concealed the visage was made so nearly to 
resemble the countenance of a stiffened corpse 
that the closest scrutiny must have difficulty in 
detecting the cheat. And yet all this might have 
been endured, if not approved, by the mad 
revel lers around. But the mummer had gone so 
far as to assume the type of the Red Death. His 
vesture was dabbled in blood- -and his broad 
brow~ ith all the features ofhis face, was 
besprinkled with the scarlet horror. 

9 When the eyes of Prince Prospero fell on 
this spectral image (which, with a slow and 
solemn movement, as if more fully to sustain its 
role, stalked to and fro among the waltzers he 
was seen to be convu se , 1n e irst moment 
with a strong shudder either of terror or distaste; 
but in the next, his brow reddened with rage. 

10 "Who dares"--he demanded hoarsely of 
the courtiers who stood near him--"who dares 
insult us with this blasphemous mockery? Seize 
him and unmask him--that we may know whom 
we have to hang, at sunrise, from t he 
battlements!" 

11 It was in the eastern or blue chamber in 
which stood Prince Prospero as he uttered these 
words . They rang throughout the seven rooms 
loudly and clearly, for the prince wa~; _a bold and 
robust man, and the music had become hushed 
at the waving of his hand. 

~ It was in the blue room where stoo_d the 
¼ nee, with a grou p of pale courtiers by his side. 

At first, as he spoke, there was a slight rushing 
movement of this group in the direction of the 
intruder, who, at the moment was also near at 
hand, and now, with deliberate and stately step, 
made closer approach to the speaker. But from a 
certain nameless awe with which the i nad 
assumptions of the mummer had inspjred the 
whole party, there were foundnone who put forth 
a hand to seize him ; so that, unimpeded, ~ 
passed within a yard of the prince's person; and 
while t he vast assemblYt as with one impulse, 
shrank from tbe centers of the rooms to the 
walls, he made his way uninterruptedly, but with 
t he same solemn and measured step which had 
distinguished him from the first, through the blue 
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chamber to the purple--to the purple to the 
green- -through the green to the orange--throug 
this again to the white--and even thence to the 
violet, ere a decided movement had been made 
to arrest him. It was then, however, that the 
Prince Prospero, maddened with rage and the 
shame of his own momentary cowardice, rushed 
hurriedly through the six chambers, while none 
followed him on account of a deadly terror that 
had seized upon all. He bore aloft a drawn 
dagger, and had approached, in rapid 
impetuosity, to within three or four feet of the 
retreating figure, when the latter, having attained 
the extremity of the velvet apartment, turned 
suddenly and confronted his pursuer. There was a 
sharp cry--and the dagger dropped gleaming 
upon the sable carpet, upon which most instantly 
afterward, fell prostrate in death the Prince 
Prospero . Then summoning the wild courage of 
despair, a throng of the revell ecs at once threw 
themselves into the black apartment, and seizing 
the m1 ,rnrner whose tall figure stood erect and 
motionless within the shadow of t he ebony clock, 
gasped in unutterable horror at finding the grave 
cerements and corpse-like mas!<, w hich they 
handled with so violent a rudeness, untenanted 
oy any tangible form. 

13 And now as ac ed e the resen 
of the red death . He had come like a thief in the ~ A\\u'$\O() --\:a ~? 
night)And one by one dropped t he revellers in 
the blood-bedewed halls of t heir revel, and died 
each 1n the despairing posture of hjs fail. And tfie 
life of the ebony clock went out with that of the 
last of the gay. And the flames of the tri pods ~~\' r-, "7 
expi red . And darkness and deca ,d_ l:::---7 ~\\ C... 0, ~ <. 
Beath Field illim, a e orrinion over all. ~ 
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1. Email address *

2. 10 points

Mark only one oval.

to pray in seclusion

to celebrate his birthday

to escape an invading army

to escape the Red Death

3. 10 points

Mark only one oval.

Prospero makes everyone wear Red Death costumes.

The uninvited guest has blood on his mask and costume.

The revelers look like dreams moving from room to room.

There are seven chambers, each decorated in a different color.

"The Masque of the Red Death" Questions
* Required

Why do Prince Prospero and his guests lock themselves in an abbey? *

The revelers' masks and costumes symbolize their attempt to hide from the
Red Death. What detail from the story supports this interpretation? *



4. 10 points

Mark only one oval.

blood and death

love and hope

jealousy and fear

elegance and wealth

5. 10 points

Mark only one oval.

They are annoyed that the clock keeps interrupting their fun.

They are happy about their flawless escape from the Red Death.

Under their happy exterior, they are still worried about the Red Death.

While they are quiet, they think about how much they dislike Prospero.

6. 10 points

Mark only one oval.

the white room

the locked gates

the prince's dagger

the ebony clock

What do the red windows in the last chamber symbolize in “The Masque of
the Red Death”? *

Prince Prospero's guests seem happy and carefree, but they stop
celebrating and get very quiet every time the clock chimes. What does this
tell you about how they are really feeling? *

Which of the following is a symbol that suggests that the revelers will not
live long in “The Masque of the Red Death”? *



7. 10 points

Mark only one oval.

anger

wealth

celebration

death

8. 10 points

Mark only one oval.

the revelers' lives

the peasants' revenge

that it was all a dream

Prince Prospero's wealth

9. 10 points

Mark only one oval.

God punishes sinners.

Time passes slowly.

Wealth cannot protect one from death.

One should not attend parties uninvited.

In “The Masque of the Red Death,” what does the uninvited guest
symbolize? *

The tripods' flames go out when the last of the revelers dies. Based on this
detail, what might the tripods' flames symbolize in “The Masque of the Red
Death”? *

What message is Poe trying to convey in “The Masque of the Red Death”? *



10. 10 points

Mark only one oval.

suggests the end of daylight and life.

indicates a fascination with the bizarre.

minimizes the presence of natural light.

suggests a mood of exploration and excitement.

11. 10 points

Mark only one oval.

arrives uninvited.

is costumed as a victim of the Red Death.

interrupts the musicians.

might contaminate the abbey with the plague.

This content is neither created nor endorsed by Google.

In “The Masque of the Red Death,” the location of the black chamber at the
western end of the suite-- *

Prince Prospero objects to the masked stranger because he-- *

 Forms
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he thousand injuries of 

Fortunato I had borne as I 
best could, but when he 

ventured upon insult I vowed revenge. 
You, who so well know the nature of 
my soul, will not suppose, however, 
that I gave utterance to a threat. At 
length I would be avenged; this was 
a point definitely settled-but the 
very definitiveness with which it was 
resolved precluded the idea of risk. I 
:nrust n ot on ly punish but punish with 
trr1punity. 2 A wrong is unredressed 
-,vb.en retribution overtakes its. 
redresser. It is equally unredressed 
vvhen the avenger fails to make himself 
felt as such to him who has done the 

·vvrong. 
It must be understood that neither 

by word nor deed had I given Fortunato 

cause to doubt my good will. I 
continued, as was my wont, to smile in 
his face, and he did not perceive that 
my smile now was at the thought of his 

immolation. 3 

1 Amontillado (a man' ta ya' do) n. a pale, dry sherry. 

2
• . ·ty (im pyoo' na te') n. freedom from consequences . 
. 1mpum . 

3. immolation (im' a la' shan) n. destruction. 

Vocabulary 
precluded (pre klood' 
id) v. prevented 

retribution (re' tra byoo· 
shan) n. payback; pun
ishment for a misdeed 

Reading 
[) ChecK 
Why does the narrator 
vow revenge on 
Fortunato? 

The Cask of Amontillado 61 
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11

• • · . · os t ure upon I he Britis h a nd 
11 nw a 11cl opporturnt y. to prnr tlce 1111p _ 
.'\u~t ria n milliona ires. 111 pa inting a nd gemma ry. Fortunato, like his 

countrymen. was a quack. but in the matter of old wines he was 

sincere. In this respect I did not differ from him ma teria lly: I was 
skill ful in the Ita lia n vintages myself. a nd bough t la rgely whenever 

I could . 
It was about dusk. one evening during the supreme madness 

of the carnival season . that I encountered my friend . He accosted 
me with excessive warmth. for he had been drinking much . The 
ma n wore rnotley.6 He had on a tight-fitting parti-striped dress. 
a nd his head was surmounted by the conical cap a nd bells. I was 

so pleased to see him that I thought I should never have done 

wringing his hand. 
I said to him, "My dear Fortunato, you are luckily met. How 

remarkably well you are looking today. But I have received 
a pipe7 of what passes for Amontillado, and I have my 

doubts." 
"How?" sa id he. "Amontillado? A pipe? Impossible! And 

in the middle of the carnival! " 
"I have my doubts ," I replied: "and I was silly enough to 

pay the full Amontillado price without consulting you in 

... "•-"· .. ·• .. · ; the matter. You were not to be found, and I was fearful of 

~. ~ losing a bargain." 

,i. !!I' "Amontillado! " 
, ~ ::1 have my doubts." 
~ t;._ · l, Amontillado!" 

"And I must satisfy them." 
"Amontillado! " 
"As you are engaged, I am on my way to Luchesi If 

an~ one h~s a critical turn it is he. He will tell me~" 
Luchesi cannot tell Amontillado from sh " 

"A d erry. 
n yet some fools will have it that his tas . 

match for your own." te IS a 

"Come, let us go." 

4. connoisseurship (kan· a sttr' shi ) n . 
5. virtuoso (vttr' choo 6- so) ad · P · expert Judgment. 
6. motley (mar le) n. a clown's1.mmlat_stelrly skill in a particular field. 

. . u Ico ored cost 
7. pipe (pip) n. large barrel holding . ume. ' approximately 126 gallons. 



■ 

"\Vllit ltn'?" 

"Tli vuur vn11lts ." 

"M.v fr!C'nd . !lo: I will !lot l111pose 11po11 your good nat 1IIT . I 
pcrcdvc ) ' OU have a11 e11gagP111c11t . L11f'hes1- ·· 

"l llnvc !lo cngagt:'111ent- (·omc." 
"M)' friend. no. It is not the engagement. but the severe cold with 

\\'hich I perceive you are afflic ted . The vaults a re insu fferably damp. 
The~· nrc encrusted with niter." 

"Let u s go. nevertheless. The cold is merely nothing. Amontillado! 
You have been imposed upon. And as for Luchesi. he cannot 
dis tinguish sherry from Amontillado." 

Thus speaking, Fortunato possessed himself of my arm; and 
putting on a mask of black silk and drawing a roquelaure8 closely 
about my person, I suffered him to hurry me to my palazzo. 

There were no attendants at home; they had absconded to make 
merry in honor of the time. I had told them that I should not return 
until the morning, and had given them explicit orders not to stir I 
from the house. These orders were sufficient, I well knew, to insure 
their immediate disappearance, one and all, as soon as my back 
was turned. 

Vocabula ry 
afflicted (a f likt' ad) v. 

suffering or sickened 

Vocabulary 
explicit (eks plis' it) adj. 
clearly stated 

I took from their sconces two flambeaux, 
and giving one to Fortunato, bowed him 
through several suites of rooms to the archway 
that led into the vaults. I passed down a long 
and winding staircase, requesting him to be 
cautious as he followed. We came at length 

;:-:Jf :a., ab11uf 
---, - .. -· , 

to the foot of the descent, and stood together 
upon the damp ground of the catacombs of the 
Montresors. 

The gait of my friend was unsteady, and the 
bells upon his cap jingled as he strode. 

"The pipe." he said. 
"It is farther on," said I; "but observe the 

white wcbwork which gleams from these cavern 
walls .'· 

He turned towards me, and looked into my 
eyes with two filmy orbs that distilled the 
rheum of intoxication. 

"Niter?" he asked, at length. 

.·awk~ 11ne 

evening during 
11 {he 1u reme 

m - ne11 ef 
fke carnival 
1eaJt1n ~ fkaf 

I enc11unfered 
my friend. 

fJ_.r{eading 
i.:., ChecK 

"Niter," I replied. "How long have you had that cough?" 

What common interest 
does the narrator share 
with Fortunato? 

8. roquelaure (rak' a 16r) n. knee-length cloak. 
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Literary Analysis 
Plot 
VVhat fate does th is 
conversation 
foreshadow for 
Fortunato1 

T Casks for 
storing wine 

I I- ugh! ugh! 11ghl - uglJ! ugh ! 
" l lg l\ ! n gll ! ugll! 11glll ug ll ! tt g 1 

u g h ! u g h ! _ugh ! t'.g l1 !" . to re I for many minutes. 
~1~· poor ft·icnd tou11d it impossible p y 

" lt is nothing ... he sa id. a t laSt . . b k · ur health 
"Come ... I sa id . with decision . ··we will go ac · yo d· 

d dmired. belove . you a re 
i s precious. You are rich . respecle • a . . 

t be missed. For m e 1t 1s no 
h appy. as once I was. You are a man ° t b 'bl 

.11 b .11 and I canno e respons1 e. 
matter. We will go back: you w1 e 1 · 

Besides. there is Luches i-" . .
11 

t k'll 
th· g·· 1t w1 no 1 "Enough." he said : "the cough is a mere no m · 

m e. I shall not die of a cou gh ... 
"Tr t .. I 1· ct· "and indeed I had no intention of ue- rue. rep 1e , , , 

a la rming you unnecessarily-but you should u se all proper .. 
caution . A draft of this Medoc will defend us from the damps. 

Here I knocked off the n eck of a bottle which I drew from a long 

row of its fellows that lay upon the mold. 
"Drink," I said, presenting him the wine. 
He raised it to his lips with a leer. He paused and nodded to me 

familiarly, while his bells jingled. 
"I drink," he said "to the buried that repose around us." 

"And I to your long life." 
He again took my arm, and we proceeded. 
"'These vaults," h e said , "are extensive." 
"The Montresors," I replied, "were a great and numerous family." 

"I forget your arms." 

1 

''A huge human foot d 'or, in a field azure; the foot crushes 
a s erpent rampant whose fangs are imbedded in the 

heel." 
"And the motto?" 
"Nemo me impune Lacessit. "9 

"Good !" h e said. 

The wine sparkled in his eyes and the bells jingled. 
My own fancy grew warm with the Medoc. We had 
passed through long walls of piled skeletons, with casks 
a nd puncheons10 intermingling, into the inmost recesses 
of the catacombs. I paused again, and this time I made 
bold to seize Fortunato by an arm above the elbow. 

9. Nemo me impu~e lacessit Latin for "No one attacks me with impunity." 
10. puncheons (pun chanz) n. large barrels. 
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"Tilt' niter! " 

" ". ··-~ . -·~ 
l said: "st'e. it 
increases. It h a ngs like 
moss upon the vaults. We 
a re below the river 's bed. The 
drops of moisture trickle among 

~-. 1't~ 

the bones. Come, we will go back ere ~.-..... 
it is too late. Your cough- " 

·'It is nothing," he said; "let us go on. But 
first, another draft of the Medoc." 

I broke and reached him a flagon of De Grave. 

He emptied it at a breath. His eyes flashed with a 

fierce light. He laughed and threw the bottle upwards 
with a gesticulation I did not understand. 

I looked at him in surprise. He repeated the 
movement-a grotesque one. 

"You do not comprehend?" he said. 
"Not I," I replied. 

"Then you are not of the brotherhood." 
"How?" 
"You are not of the masons."11 

"Yes, yes," I said; "yes, yes." 
"You? Impossible! A mason?" 
"A mason ," I replied. 
"A sign," he sa id, "a sign." 

"It is this," I answered , producing from beneath the 

folds of my roquelaure a trowel. 
"You jest," he exclaimed, recoiling a few paces. "But let 

us proceed to the Amontillado." 

tr-.,. 

' '. 

Poe and the Gothic Tradition 
The literary genre knov;n as goth1r 
f1ct1on emerged In England In the 
late 1700s in works like Castle of 
Otranto (1765) by Horace Walpole 

and The Mysteries of Udolpho 
(1794) by Ann Radcliffe. The 
word gothic was originally used 
to describe a style of building that 
was common in the late Middle 
Ages. To writers in the eighteenth 
century, the cold chambers and 
secret passages of such buildings 
suggested mystery and dark tales 
of vengeance and passion. 

Edgar Allan Poe translated 
the imagery and atmosphere 
of British gothic fiction to an 
American landscape, pioneering 
an American gothic tradition . 
Contemporary writers like 
Stephen King and Anne Rice, 
as well as countless filmmakers, 
carry on that tradit ion today. 

What qualities of gothic fiction 
do you find in "The Cask of 
Amontillado"? Explain . 

"Be it so," I said, replacing the tool beneath the cloak and 

again offering him my a rm. He leaned upon it heavily. We 

continued our route in search of the Amontillado. We passed 

through a range of low arches, descended , passed on, and 

descending again, arrived at a deep crypt, in which the foulness 

of the a ir caused our fla mbeaux rather to glow than flame. 

Vocabulary 
recoiling (ri koil' i11) v. 
staggering back 

r:7aReading 
l!J ChecK 

At the most remote end of the crypt there appeared another 

less spacious. Its walls had been lined with human remains, 

11 . masons n. the Freemasons, an international secret society. 

Where does Montresor 
bring Fortunato? 
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'Y Critical Viewing 
Explain how the context 
of th is story might make 
masks like the one below 
seem sinister. [Interpret] 

I·, ,, · of tl1c great cc1 tacornlJs 
pike! tot IH' vault owrlll'acl , ill I lw .ts 11011 · 

· . . . . JJt were s l ill ornamented 
ot Parts. Thrl'c sirks ol t Ills i11lnior < 1 Y -
. . t I iclc I Ii"' bones hc.1d been thrown 
111 this 111a11m-r. From the lour 1 s ' 

h th forming c:1t one clown, amt lay promiscuously upo11 I e ear • 
. 

1 
. . w ·tJ . 1 he wall thus exposed by the µ 01111 a 111ou11c ol some size. 1 1in • -

• . · · d st1·11 interior crypt or recess chsplacmg ol the bones. we perceive a . · · , 
· • · h h 1·n height six or seven. It m depth about four feet, m w1dt t ree, 

d r especia l u se within itself seemed to have been constructe 1or no , 
but formed merely the interval between two of the colossal supports 
of the roof of the catacombs, and was backed by one of their 
circumscribing walls of solid granite. 

It was in vain that Fortunato, uplifting his dull torch, endeavored 
to pry into the depth of the recess. Its termination the feeble light 

did not enable us to see. 
"Proceed," I said: "herein is the Amontillado. As for Luchesi-" 
"He is an ignoramus," interrupted my friend, as he stepped 

unsteadily forward, while I followed immediately at his heels. In an 
instant he had reached the extremity of the niche, and finding his 
progress arrested by the rock, stood stupidly bewildered. A moment 
more and I had fettered him to the granite. In its surface were two 
iron staples, distant from each other about two feet, horizontally. 
From one of these depended a short chain, from the other a 
padlock. Throwing the links about his waist, it was but the work 
of a few seconds to secure it. He was too much astounded to resist. 
Withdrawing the key I stepped back from the recess. 

"Pass your hand," I said, "over the wall; you cannot help feeling 
the niter. Indeed, it is very damp. Once more let me implore you to 
return. No? Then I must positively leave you. But I must first render 
you all the little attentions in my power." 

"The Amontillado!" ejaculated my friend, not yet recovered from 
his astonishment. 

"True," I replied; "the Amontillado." 
As I said these words 1 busied myself among the pile of bones 
of which I have before spoken. Throwing them aside, I soon 

uncovered a quantity of building stone and mortar. With 
these materials and with the a id of my trowel, I began 

vigorously to wall up the entrance of the niche. 
I had scarcely laid the first tier of the masonry when 

I discovered that the intoxication of Fortunato had 
in a great measure worn off. The earliest indication 
I had of this was a low moaning cry from the depth 
of the recess. It was not the cry of a drunken man. 
There was then a long and obstinate silence. I laid 



t \1l' st-conct t !er. and the t hlrd , a nd the four! h ; and I hen I hea rd 
t11e furious vibrations of the cha in. The noise lasted for severa l 
n1i11utes. during which . that I might hearken to it with the more 
sat tsfact ion. I ceased my labors and sat down upon the bones. 
Wilen at last the clanking subsided , I resumed the trowel, and 
finished without interruption the fifth , the sixth, and the seventh 
tier. The wall was now nearly upon a level with my breast. I again 
paused . and holding the flambeaux over the masonwork. threw a 
few feeble rays upon the figure within. 

A succession of loud and shrill screams, bursting suddenly from 
the throat of the chained form, seemed to thrust me violently back. 
For a brief moment I hesitated, I trembled. Unsheathing my rapier, 
I began to grope with it about the recess; but the thought of an 
instant reassured me. I placed my hand upon the solid fabric of the 
catacombs, and felt satisfied. I reapproached the wall; I replied to 
the yells of him who clamored. I reechoed, I aided, I surpassed them 
in volume and in strength. I did this, and the clamorer grew still. 

It was now midnight, and my task was drawing to a close. I had 
completed the eighth, the ninth, and the tenth tier. I had finished 
a portion of the last and the eleventh; there remained but a single 
stone to be fitted and plastered in. I struggled with its weight; I 
placed it partially in its destined position. But now there came from 
out the niche a low laugh that erected the hairs upon my head. It 
was succeeded by a sad voice, which I had difficulty in recognizing 
as that of the noble Fortunato. The voice said-

"Ha! ha! ha!-he! he! he!-a very good joke, indeed-an excellent 
jest. We wi.11 have many a rich laugh about it at the palazzo-he! he! 
he!-over our wine-he! he! he!" 

"The Amontillado!" I said. 
"He! he! he!- he! he! he!-yes, the Amontillado. But is it not 

getting late? Will not they be awaiting us at the palazzo, the Lady 
Fortunato and the rest? Let us be gone." 

"Yes," I said, "let us be gone." 
"For the love of God, Montresor!" 

Vocabulary 
subsided (sab sid' ad) v. 
settled down; became 
less active or intense 

Reading Skill 
Make Predictions 
Does this scene in which 
Montresor imprisons 
Fortunato verify your 
earl ier predictions? 
Explain. 

r--71Iteading 
L!J Checlc 
How does Fortunado 
become locked in the 
chains so easily? 

It wa1 now 
midnight~ 

1 and my ta1k 
was drawing 

ta a close. 



68 Fiction and Nonfiction 

" Yt ·~ " I s ·tl cl " 10 1 llw liiv ,· u l c:<1cl l " I 
· · · ' · 

1 
, 1 i 11 v; il II for r1 rep y. I grew 

ll11I 10 t t w ~c wnrr ls I IH·nr « •fl t c 

l1llpc1lkttl . I cn lll'd ,drn1rl 

"I•\ 1rl 1111al nl .. 
No a 11swer. I n tllecl aga in-

"Fort u nat a l" . . 
No a n s wer s till. I l h r us t a Lorch through lhe rem~m1~g ai-er lure 

and let il fa ll within . T he re cam e forlh in re turn on ya Jmg mg of 
. ·t s the dampness 

lhe bell s . My h earl grew s ick: 1 wa 
of the catacombs thal made it so. 1 haStened 

to make a n end of my labor. I forced 

t h e last st.one into its position : 
I plastered it up. Against the 
new masonry I reerected 
th e old rampart of bones. 
For the half of a century no 
morta l has disturbed t hem. 
In pace requiescat/12 

12. In pace requiescat! Latin for " May he rest in peace! " 

[ 
1. Respond: At what point in the story do you find Montresor most 

disturbing? Explain. 

2. (a) How does Montresor describe Fortunato's strengths and weak

nesses early in the story? (b) Analyze: Which character traits 

make Fortunato easy prey for Montresor1 

3. (a) What specific steps does Montresor take to ensure that his 

plan works? (b) Interpret: Why does Montresor keep urging 

Fortunato to turn back? 

4 . {a) Support: Why does Montresor feel he has the right to punish 

Fortunato? {b) Assess: Does Montresor express any regret or ever 

question whether this punishment is fair, just, or rational? 

(c) Draw Conclusions: What does your answer tell you about 
Montresor's character? 

Q 
Can truth change? 

Montresor acts as both victim and judge in this story. 

Do you think that Montresor sees the truth and acts 
appropriately? Explain. 



The Cask of Amontillado 
---- ---

Literary Analysis : Plot 

1. Using a chart like this one, identify two key events in the rising 

action, one that marks the climax, and two in the falling action. 

Trade charts with a partner and discuss why you chose these events. 

2. (a) Identify a statement or event 

that foreshadows Fortunato's 

fate. (b) Analyze that event 

and explain why Poe may 

have chosen to include this 

foreshadowing clue. 

G osition 

Climax 

Reading Skill: Make Predictions 

Resolution 

3. (a} W hat questions did you ask after reading about Montresor's and 

Fortunato's shared interest in wine? (b) What prediction did you 

make based on this information? (c) What details helped you make 

your prediction7 

4. Was your prediction verified by later story events? Explain . 

Practice An analogy shows the relationship between pairs of words. 

Use a word from the vocabulary list on page 58 to complete each analogy. 

For each case, your choice should create a word pair that matches the 

relationship between the first two words. 

1. conversation: dialogue : : _ _ : revenge 

2. harmed : helped :: : allowed 

3. delicious : food :: : instructions 

4. gracefu l : awkward :: __ : increased 

5. humor : laughing : : disgust : 

6. enormous : gigantic : : troubled : __ 

Word Power Use the context of the sentences and what you know 

about the suffix -tion to explain your answer to each question. 

1. What is audience participation? 

2. If you make a contribution to a cause, what have you done? 

- £t.Jk "1 
,,,tt,, /;// 

I \' f 

f . / I ~ -· I 1 :-i -
•• 

' 

The suffix -tion means 
"the act of." 

i Apply It Explain how 
the Latin suffix -tion 
helps you determine 
the meanings of these 
technical academic 
words from science 
and social studies. 
Use a dictionary if 
necessary. 

l c
onservation 

compensation 
nationalization 
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“The   Cask   of   Amontillado”   Critical   Thinking   Questions  

Directions:    Use   complete   sentences   to   answer   (in    bold)    the   following   questions   from   Poe’s   short  
story   “The   Cask   of   Amontillado.”   You   are   allowed   to   use   quotes   from   the   story   (pages   60-68   in  
your   literature   book)   and   our   reading   journal   entries   to   prove   your   answer,   but   remember   to   use  
quotation   marks   where   necessary.  
 

1. At   what   point   do   you   find   Montresor   most   disturbing?   Explain   your   reasoning.  

2. A.   How   does   Montresor   describe   Fortunato’s   strengths   and   weaknesses   early   in   the   story?  

B.   Which   character   traits   make   Fortunato   easy   prey   for   Montresor?  

3. A.   What   steps   does   Montresor   take   to   ensure   his   plan   works?   
 
B.   Why   does   Montresor   keep   urging   Fortunato   to   turn   back?  
 

4. A.   Why   does   Montresor   feel   he   has   the   right   to   punish   Fortunato?  
 
B.   Does   Montresor   express   any   regret   or   ever   question   whether   this   punishment   is   fair,  
just,   or   rational?   
 

5. Montresor   acts   as   both   victim   and   judge   in   this   story.   Do   you   think   that   Montresor   sees  
the   truth   and   acts   appropriately?   Explain   your   reasoning.  
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