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  ANNE MAURICE    

Department Chair of Visual Arts,  
and the ceramics teacher at Marin  

Academy, San Rafael, California
annemaurice.ceramics@gmail.com

amaurice27.wixsite.com/website
  

E VERY YEAR IN DECEMBER, my ceramic stu-
dents get excited to apply to the National 

K-12 Ceramic Exhibition, which often goes by 
the shorthand name of “k12clay.” They encour-
age one another and students who don’t think 
their work is strong enough to enter. About 
a month after the deadline, they start asking 
if I have heard any positive news. We have 
been very fortunate to have at least one entry 
accepted each year.

In 2015, we were all astounded when six 
works were accepted and three received 
awards, including the Artistic Achievement 
Award. Students were stunned that their work 
had been recognized and honored. This really 
boosted their confidence and self-esteem. They 

felt affirmed, heartened, and very grateful.
In the months that followed, I could see 

that these students started to have more faith 
and belief in their own talent and strengths. 
They were becoming more reflective and 
independent, relying less on my instruction 
and guidance.  Their pieces became stronger 
because they were taking more risks and mak-
ing thoughtful decisions on their own. The 
true joy of teaching comes in knowing you can 
step back and watch your students experience 
a flow of creativity as they become more au-
tonomous and empowered by their learning.

After these students graduated, they chose 
non-art majors and found they weren’t able to 
take classes in the art programs at their col-
leges. But, when they visited me, many shared 
their excitement in having found a way to 
continue working in clay. Some students set up 
a co-op, others purchased a used wheel to use at 
home, and still others took a class off campus. 
They all found ways to return to a joyful time in 
their lives and keep their love of ceramics alive. 

JOY JONES

Ceramic Art Teacher, Wind River  
High School, Pavillion, Wyoming

joyjonesceramics@gmail.com
joyjclay.com, Follow @joyjonesceramics  

  

I CRIED LIKE A BABY when I learned 
that my student had been awarded an 

$80,000 scholarship to KCAI. I remember 
standing there, blinking in disbelief as 
tears welled up in my eyes. I was embarrassed 
by my show of raw emotion, and I kept 
apologizing for it. 

I teach ceramics, painting, and drawing 
in a school near the Wind River Indian 
Reservation in Wyoming. The reservation is 
cradled on four sides by an ocean of prairie  
and the Wind River Mountain Range and 
Owl Creek Mountains. Poverty levels are 
high in the region, so my students are 
familiar with the daunting task of trying to 
succeed despite obstacles that most people 
can barely fathom.

Empowering. Encouraging. Affirming. 
These are the words that describe the oppor-
tunities that k12clay has offered myself and 
my students. Prior to this experience, my 
students had rarely grasped the significance 
of their artwork. They dismissed my encour-
aging comments and turned back to the idea 
that art is just fun and couldn’t possibly lead 
to meaningful careers. My students struggle 
with their desire to work in clay and the  
pressure they feel to find work in other, possibly 
less rewarding fields. 

To pursue exhibiting on a national level 
requires faith in the intrinsic value of my 
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students’ work. Even though we are living 
in a very isolated area, their work is on par 
with that being created elsewhere in the 
country. k12clay has opened to my students 
the possibilities of working as ceramic 
artists. It is the forum in which our work 
and our ideas have value at a time when 
the public school system tells us that core 
subjects, test scores, and proficiencies reign 
supreme, and art is just something to fill a 
spot in the schedule. Because of k12clay, 
my students’ voices are heard, and they are 
affirmed as artists whose work and ideas 
have national significance.  

  KELLY CLARK    

Visual Arts Teacher, Middlesex High 
School, Middlesex, New Jersey

clarkk@middlesex.k12.nj.us
Follow @middlesexhighschoolceram

  

T HE ACT OF CREATING ART is valuable, but 
exhibiting work or selling it enables 

students to participate in conversations 
about observation, criticism, use, and appli-
cation of artworks. As a visual arts teacher 
in New Jersey, I’ve always sought opportu-
nities for my students to leave the insularity 
of our classroom and make a connection 
with an audience. 

My students have more opportunities 
to present two-dimensional works than 
three-dimensional works. In 2008, even 
those opportunities were disappearing as 
the grants and foundation money that had 

fostered them decreased, thanks to a national 
recession. Widening my search, I found the 
NCECA National K-12 Ceramic Exhibition 
(k12clay) online. We have participated for six 
years and are always impressed with clarity, 
affordability, and professionalism of the 
exhibition process. 

Our first year, two of our students 
were selected. Our pride and excitement 
was infectious. I threw parties and wrote 
articles for the local papers. I had always 
had a successful program, but I felt the 
ceramics department gained greater 
respect. Hanging a poster in my classroom 
with images of student work from our 
little blue collar, suburban high school 
impressed new students for years. I burst 
with pride whenever I find myself in a  
college studio, and I see those same posters 
pinned up for all to see.

Like every teacher, I have to answer to 
school administration. For years I have used 
our students’ k12clay honors in board-of-ed-
ucation presentations, on our school website 
and in local media. The recognition for our 
program has allowed me to seek and receive 
support for new materials, wheels, and even 
a new display case for our work.

Last year a senior in our program was 
selected for the exhibition. She follows sev-
eral professional ceramists on social media. 
One day she came into school practically 
screaming because a favorite artist of hers 
had posted her k12clay work to his feed with 
positive comments. As a proponent of stu-
dents’ participation in conversations about 
art with their audience, even I could not have 
predicted this level of engagement.  

K–12 Past Jurors for k12clay:

1998 • Don Reitz 

1999 • Linda Arbuckle 

2000 • William Daley 

2001 • Don Davis 

2002 • Yoshiro Ikeda 

2003 • Lana Wilson 

2004 • Val Cushing 

2005 •  Robert & Gail 
Piepenburg 

2006 • Michel Conroy 

2007 • Dan Hammett 

2008 • Richard Burkett 

2009 • Elaine O. Henry 

2010 • Dick Hay 

2011 • Susan Filley 

2012 • Louis Katz 

2013 • Anne Currier 

2014 • Randy Brodnax 

2015 • Kathy King 

2016 • Jack Troy 

2017 • Julia Galloway  

2018 • Pete Pinnell

Scan the QR code or type 
the web address below in 
your browser to download 
a free PDF of the The Case 
for Clay in Secondary Art 
Education, from Volume 16, 
Number 2, June 1988.

https://studiopotter.org/
case-clay-art-education


