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H E origin of Door Knockers is almost lost in 
obscurity, and their development from mere 

III i r  articles of utility to objects of art has been a 
long, slow process of 

evolution covering cen
turies and antedating W est

ern civilization by many hundreds 
of years.

The first general use of knock
ers th a t is positively known was 
among the ancient Greeks, who 
probably adopted it from the 
Egyptians. We are told th a t the 
Greeks considered it a breach of 
good manners to enter a house 
without warning the inmates, and 
tha t the Spartans gave this no
tice by shouting their arrival, 
while the Athenians announced 
themselves by using the knocker, 
its introduction doubtless being 
at the time when doors super
seded hangings for the purpose of 
insuring greater safety or privacy.

In the Greek houses of the 
better class a porter was in con
stant attendance at the door 
to admit visitors. Slaves were 4040—“VENETIAN”— $30.00
usually employed m this capacity inches
and were chained to the door Renamance s-wept Europe the

. . . , 1  • 1 • i ta l ia n m e ta l  workers first saw the sculptural
posts to prevent tneir wandering possibilities in  the  trea tm en t o f  knockers.

and shirking the irksome mono- % inchLtB7oltct,lM ^^^^
tony of this task. They often
went to sleep while on duty, and in order to awaken them, 
a short bar of iron was fastened to the door by a chain, to 
be used as a rapper by those desiring entrance to the house.

I t  is said th a t this strictly utilitarian “rapper” , as it was 
first called, was often wrenched from the door and used as 
a weapon of offence by visitors not friendly disposed toward 
the householder, and th a t one of the earliest developments
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evolved as a direct consequence of this misuse was the next 
type, being in ihe form of a heavy ring fastened by a strong 
clamp or plate to (he door, thus serving the double purpose

From Greece this custom was 
transmitted to the Romans and, 
with the Western trend of early 
civilization, to  nearly every 
country of Europe. The intro
duction of knockers to England 
where, together with Italy and 
Germany, they made the great
est artistic advance, was no 
doubt due to  the Roman con
quest of Western Europe and 
Britain.

Knockers have been in con
stan t use from the earliest times 
except for short periods in the 
seventeenth and nineteenth cen
turies, and were most freely 
elaborated during the Roman
esque, Gothic and Renaissance 
periods. The material first em
ployed in their construction 
was iron, later bronze, and last
ly brass, which has retained 
preference since it first came 
into use.

By slow degrees in the early 
middle ages, the plain heavy 
rings yielded to the influence of 
a r t in being beveled and chased. 
The plate or support for the 

ring next began to assume various shapes, and the age of 
blacksmithing contributed very fine examples of crafts
manship before the handle emerged far from the primitive 
ring formation.

Next the ring-shaped handle gave way to a slender bar 
terminating in a hammer.

of knocker and handle.

4042 — “SOMERSET” — $14.00
in c h e s

T h e  L io n 's  H e a d  fo u n d  great fa 'vo T  in  E n g 
la n d  since the seventeetb century a n d  reta ined  
its prom inence in  the c A m tr ic a n  Colonies u n 
t i l  the R evolu tion .
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Up to and during the fifteenth century the greatest em- 
belHshment was lavished upon the back plate and not on 
the knocker itself. Then the Renaissance swept Europe 
and the Italian metal workers first saw the sculptural possi
bilities in the treatm ent of the hammer. A female figure 
or a dolphin marked the beginnings, and Giovanni of Bologna 
was responsible in great part 
for variations in the way of size 
and treatment.

French, Italian and German 
sculptors elaborated the designs 
even to the extent of using four 
or five figures, until all simplic
ity and suggestion of utility 
disappeared, and the knocker 
became merely a pendant statu 
ette.

In the eighteenth century 
there was a general reversion to 
simplicity, and utility again be
came the foremost considera
tion.

Knockers seem to have been 
favored in England more than 
in any other country and may 
be found in great numbers even 
in the most remote and out-of- 
the-way places. The great 4020 — “STANDISH” — $6.00 

variety of design and sculptural 
treatm ent is due to the fact tha t 
they had their inception at a
time when design as a profession was unknown, and knockers 
were made by iron-workers under the supervision of master 
smiths, many of them being of odd design to fit doors of 
unusual shape.

The oldest knockers in England are the Sanctuary Knock
ers on the doors of several of the cathedrals, tha t a t Durham 
being one of the finest examples of the early bronze type. 
Some of these were merely grotesque, while others bore a 
symbolic significance. The Durham Knocker dates from
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the eleventh century and enjoys a most interesting history. 
As early as the year 740 in the Episcopate of Cynewulf, 
criminals and offenders of all kinds were allowed “Sanctuary” 
at Durham cathedral and within the church precincts. If 
in seeking to escape from his pursuers the criminal was able 
to reach the church door and strike the knocker he was

given sanctuary—th a t is, he was 
taken in, housed, fed, and kept 
safe from capture for 37 days, 
after which he was either par
doned or taken to a place of 
safety far from the scene of his 
crime.

There was sanctuary also a t 
the Minories, a t Whitefriars, and 
a t the old M int in Southwark, 
the right being still retained for 
the precincts of Westminster 
Abbey long after the dissolution 
of the monasteries in 1540.

During the fifteenth and six
teenth centuries knockers were 
used on all classes of houses and 
for the most part showed intri
cate pattern  and delicacy of de
sign.

The instances of individual 
knockers are numerous and their 
stories of great interest. One 
owned by Isaac Walton, author 
of “The Complete Angler,” is 
described by a contemporary 
writer as “a lobworm of buxom 
proportions dangling from  a 

hook” ; it was hammered out by an admiring smith whose 
shop stood between W alton’s home and his favorite fishing 
stream.

Knockers upon the houses of Dr. Johnson and Carlyle are 
of interest chiefly because of their association with men of 
letters in th a t period.

4005 — “WEBSTER”— 112.00
81^  X 21/^ i n c h e s

Cast fro m  the orig inal knocker on the  
D a n ie l W ebster hom e a t M arshfield , M ass. 
'The George IVashingtori hom e, M t .  V er 
non, a n d  the poet L ong fe llow  home, C a m 
bridge, have the same design.
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At the time when extreme elaboration was in vogue many 
artists of note designed knockers of more simple and digni
fied types for their own use, those by Dante Gabriel Rossetti 
and Sir Lawrence Alma-Tadema being among the best 
examples.

Charles Dickens was considered an authoi ity on this sub
ject, and made mention of knock
ers many times in the course of 
his writings. The one he used 
upon his own door is particularly 
noteworthy because of its inti
mate description in the opening 
lines of the “Christmas Carol” in 
which old Scrooge, coming home 
late a t night, imagines th a t he 
sees M arley’s face gazing a t him 
out of the darkness.

Shakespeare , too , mentions 
knockers frequently, and not 
many years ago a rude and pon
derous iron knocker was un
earthed in Morayshire, Scotland, 
which, it is claimed, is the very 
one th a t wakened M acbeth in 
his castle.

Like instances are numberless 
in Great Britain, and many anti
quarians, as well as museums— 
such as the one a t South Ken
sington—have made extensive col
lections of the massive knockers 
th a t were used in centuries past.

One of the chief factors in the subsequent reduction in size 
was the pre-Victorian pastime, indulged in by nocturnal 
prowlers, of stealing large and valuable brass knockers to 
sell for the few pennies they might bring as old metal.

Types of knockers finding the greatest favor in England 
in the seventeenth and eighteenth centuries were the Gar
land, the Georgian Urn, Diana’s Head, Hammer types— 
some showing traces of Byzantine or Saracenic origin, and

4066 - “NANTUCKET”-$5.75
i n c h e s

O n e  o f  m a n y  characUristic C o lon ia l knock-  
ers, traced  to  o ld  English or other influence, 
or having  their origin in the Colonies them -  
sel'ves.
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greatly in demand—and the Lion’s Head, which retained its 
prominence in the American colonies until the Revolution, 
when the Eagle took precedence over the Lion and has 
remained the most distinguished form ever since, due to  its 
national significance.

About this time many other characteristic Colonial knock
ers appeared, some of which may 
be traced to old English or other 
influence, while a great number 
were of origin in the colonies 
themselves, and were, more often 
than not, simple, dignified and 
beautiful. New England towns 
especially abound in them and 
I hey are well worthy of note.

For a short time in the century 
Just past, door knockers, along 
with everything else th a t was 
old,—no m atter how beautiful— 
were neglected to the waste- 
heap, and everything new, how
ever ugly, attained popularity. 
Of recent years, however, they 
have begun to come into their 
own again, and it is now doubt
ful if these charming and useful 
little objects with a history and 
art rooted in the antiquity of

4053-“BALTIMORE”- |9 .0 0  ^g^s will be allowed to  disappear
9 M  X 5 3 ^  in c h e s  from our doors.

g a r la n d  typ e  o f  knockcr, believed to  hare  T h e  n r n a m P T l t a  v a l l l P  n f  f l f i n r
orig ina ted  in  E n g la n d  ,n  the eighteenth ^ O m a m e n i a  V a m e  O l  Q O O r

century, a nd , as its ornate  design undoub t-  knOCkcrS IS reCOgniZcd at the 
ed ly  indicates, was produced  under the  „  . , • . i  .Adam influence. prcscut time morc than a t any

period in the past, not only for
outer doors, but also for bedrooms and apartments. Besides 
their distinctive appearance, economy favors their use, as 
there is nothing to get out of order or to be renewed as with 
the electric bell and its battery.

This booklet only shows a few, but the complete Catalog 
illustrates and describes a line of nearly a hundred different
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designs and it is well to use it for reference when making 
selections, although an inspection of the actual articles is 
much to be preferred.

This famous collection, the most complete in existence, 
represents the gradual acquisition, 
since 1843, of designs made by the old 
firm of Wm. Hall & Co., Boston and 
Wollaston, Mass., and are almost ex
clusively reproductions of old Colonial 
designs, cast from the original old 
knockers and include so many of the 
various periods th a t selections can be 
made to harmonize with any type of 
architecture or hardware.

Among them are a number tha t 
have unusual historic interest. The 
cover design and running heads show 
a knocker as on the old John Hancock 
home, Boston, where many a Revo
lutionary patriot entered. Another 
pattern, the “Webster,” page 4. was 
cast from the original 
knocker on the Daniel 
W e b s t e r  h o m e  a t  
Marshfield, Mass. I t  

might also be named the “Washington,” as 
a similar knocker adorns the Washington 
home a t M t. Vernon and is likewise on the 
Poet Longfellow home, Cambridge, once 
occupied by Washington as headquarters.

Reminding us of old Puritan days is the 
“Standish” , page 3, an exact reproduction 
from the one on the old Miles Standish 
property in Plymouth, Mass.

Of old English types, the famous Sanc
tuary Knocker above is a reduced copy of 
the original on the Cathedral a t Durham, 
dating back to the eleventh century. The 
names under the illustration frequently serve 
to identify the city or locality where the

4070- “SANCTUARY” 
$2.50

4 3 /^ x 3 i /^  in c h e s  

c A  reduced  copy fr o m  the fa m o u s  
orig inal knocker on  the Cathedral 
a t D u rh a m , E n g la n d , da ting  back 
to  the eleventh century. See in 
teresting history concerning sanc
tu a ry  on pages ^  a n d  4 .

4046 
“VERMONT” 

$2.00 
3 x 2  in c h e s  

P robably  the oldest type  
o f  p la te  knocker, a d e 
sign o ften  seen on seven
teenth cen tu ry  C olon ia l  
houses, whose sp lendid  
porches ha 've  never been 
surpassed.
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original knocker was in use, the “N antucket” coming from 
an old Colonial house in Nantucket, Mass.

Artistic variety in design makes the selection of suitable 
knockers for your doors a pleasure, exceeded only by the 

anticipation of the distinction and beauty 
imparted to your home by means of such 
articles, wherein art, history and sen
tim ent are so intimately and harmoni
ously blended. The door knocker, more 
earnestly than any other essential por
tion of the hardware, exemplifies the 
taste of the owner. W ith its atmosphere 
of warmth and personal communication 
it conveys the first favorable impression 
of your home, centering on the front door. 
The door knocker is the  courier to an
nounce tha t one without awaits a bid of 
welcome.

Those who have not been accorded the 
privilege of spending quiet, pleasant 
hours of reverie in the 
quaint little shops 
to contemplate the 

richness in offerings th a t are representa
tive of the gentleness of earlier days, and 
in the dim old sanctuaries across the seas 
to search for those cherished tokens from 
th e  m o n u m e n t s  of peace  a n d  wisdom 
may now truly feel tha t within our own 
shores is to be found an ample collection 
of appropriate brasses for whatever type 
of architecture may be chosen; also th a t a 
hope long deferred makes attainment of 
the object a delightful outcome when the 
vision of the home th a t is to breathe 
its designer’s personality has at last be
come real.

4239
“AMERICAN”

$2.25
3 ^ x 2  ^  in ch e s

IV ith  the exception o f  the 
striker, this guest room size 

' is a  reduction o f  the knocker 
on the historic Jo h n  H a n co ck  
hom e, Boston.

4079
“COLONIAL”

12.00

The room knocker
should he o f a design similar 
to that selected for ike front 
door.








