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Biographical Novel in Dance: Eifman’s “Tchaikovsky. Pro et Contra”

Boris Eifman, who defines his artistic trend as “psychological ballet theater”, may be considered one of the founders of such choreographic phenomenon as Biographical Novel in Dance. Like such luminaries of biographical fiction as André Maurois, Michael Bulgakov, Peter Ackroyd and others, Eifman creates stories of Moliere, Olga Spesivtseva, Balanchine, Paul, Auguste Rodin, Tchaikovsky. 

Eifman seams to be a unique example of a choreographer who “writes” biographical novels straightforwardly out fair in his mute language of dance, in fleshly doubles of words. Yet theses choreographic biographies do not cease to be profound reflections on fate, on the inner world of the personality, as the choreographer highlights the particular individual qualities which made this life so prominent.

Like other ballets of the kind “Tchaikovsky. Pro et Contra” is based not purely on documentary but mainly on the imagination of the author – choreographer, on his emotions, attitude, and intuition of an artist, which allow him penetrate deeply into the psychology of his character.

In regard to Tchaikovsky Eifman is carried away not by the mere facts of the composer’s biography but by their influence on his music. What really interests the choreographer is the origin of the work of art and he explores points of contact between the dramaturgy of fate and the dramaturgy of  musical scores. The ballet to Tchaikovsky’s music visualizes the inner conflict, the Pro et Contra and the dispute of the composer with his own self. 
