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Unofficial art of WWII - vehicles of memory and change 
Why, when exposed to art created by witnesses and active participants of WWII, who worked outside the state-sponsored schemes, generations of viewers removed from the war, are often captivated and moved by depictions of ordinary people and places?
They connect to personal experiences and memories of the ‘unofficial’ artists and see the artworks as ‘authentic’ records of war. Those few who chose to pursue their creative endeavours under the most difficult of circumstances, did not find this “inappropriate” or ‘uninspiring’ like many other combatant-artists. 
Portraiture was among the most popular genres on the front line and in the rear. Combatant-artists sketched images of their brothers-in-arms for personal records or to be sent home to reassure their families. Often, in the most difficult and decisive moments the artists would turn to self-portraiture to deal with trauma and fear. These works convey the intense emotions experienced by their creators which contemporary viewers from different cultural backgrounds find relatable. 
When presented within the appropriate historical and biographical context, including its post-war rejection and even persecution by Soviet authorities, ‘unofficial’ wartime art becomes a strong medium of communication as well as a “vehicle of memory”. It displays capacity to reanimate and remediate cultural memories of WWII, which in turn prompt new narratives and open dialogues between peoples and cultures. By triggering empathy, they can inspire a change in people’s perceptions, values and belief systems, whilst promoting better understanding when two different cultures come together. 
This was evident from the feedback received from diverse audiences of over 20,000 visitors to the series of art exhibitions held in the period from 2013 to 2018 in the UK and Russia.

