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AS | SEE IT
By Roi Partridge

IN ORDER TO UNDERSTAND and get the best out of a photograph, one must know
what the photographer was aiming to accomplish, and to know what he was aiming
to do, one must have some understanding of the principles by which he was guided.
This is a statement of my principles and of my point of view.

Photography would seem to be the most fortunate of the arts because it appears,
at first thought, to be understood and appreciated by everyone in every stage of
perception. Appreciation of art — which, as | see it, is no more nor less than under-
standing of the principles behind picture making — is usually a matter of training,
or of association with those who are working in the field of art. No one is born with
such a knowledge; he has to work for it. Yet in respect to photography, individuals
who have not had such training and who have not had the experience of close
association with the art-worker class, nevertheless seem able to step without prepar-




ation into a full grown appreciation and
enjoyment of this art. Or do they?

They enjoy the likeness of the image
to people and places and things with which
they are familiar; and since they like the
people and the places and the things, there-
fore, vicariously, they like the print that shows
them. They may be, and probably are, blind
to the rules and requirements underlying
and essential to picture making; to the deep-
er aspects of this craft of photography, but
they can and do enjoy its imitative nature. In
that sense, in the imitative sense, they do
enjoy the photographic quality. But the point
to be made here is that this rule is really the
poorest reason for liking a picture.

Does that sound like a wisecrack? Do |
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hear you say, “"What else, for goodness sake,
should one like about photography if it isn't
the photography?"

Well, there is something else. However
desirable and likeable and profitable imita-
tive photography may be, there is another
element, another quality, difficult to come by,
that can be and often is incorporated with
photography; a sort of not-too-well-known
and hardly describable “'X quality which, for
lack of a better word, we have to call art.

There are basically two kinds of photo-
graphs; record photographs and o kind

variously called expressive, or pictorial, or
subjective. As a matter of actual fact, the two
qualities get all mixed up in a confusing way,
so that many record photographs include







MORNING IN OAKLAND
they should be judged by whether they h
il 1vdag 4 oL ANOYRIHNS This photograph oppears in the Hastings House book
or have not caught, at least to some modest West Coast Portrait, titled “Oakland — from Llake
degree, something additional to imitation; the Merritt.”
indescribable ‘X" quality.

Would it be of interest to hear how one
individual — which must be myself, for there
is no one else of whom | may speak with
authority — arrived at the point of view ex-
pressed here? Years ago, as a young man
with a little experience in painting and draw-
ing, the writer went to Europe. In Munich he
found two large galleries maintained by art
dealers. One of these was conservative and
showed only pictures that looked like nature;
the other was “modern’” and showed only
paintings in which there was shocking dis-
tortion, crude execution, or perhaps just a lot
of jiggles which had no meaning at all. It
was horrible! There was a lot of taste

he went to France, everyone's goal, particu-
larly the goal of the young and aspiring
student. Here, to his vast perturbation, the
so-called “'modern art’ was not conveniently
confined to one gallery, as in Munich; it
appeared on all sides. Cesanne, Gauguin,
Van Gogh, although dead, were hardly more
than at the beginning of the vast wave of
recognition and approval which swept across
the entire world. Picasso and Bracque and
Matisse were at work, and many were the
hopeless daubers who attempted to borrow
an unmerited dignity, and who hoped to
cover up their ineptitude, by cloaking them-
selves in the term “‘modern’’.

displayed in that gallery, but it was all bad.
Or so it appeared to the young visitor. If that
was art, then all the work that he cared for
was certainly not art — and vice versa. Then (Turn to Page 51)

Intense in his aversion for the pretense
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HIS LATE MAJESTY, KING GEORGE VI

beginning,” she said. She admits that once

she has given out with a few “'Your

Majesties’’ to show her respect for her
sovereigns, she falls into her normal attitude
of friendliness.

In order to photograph royalty at home,

DOROTHY WILDINC

Miss Wilding hires a huge van and packs into
it everything photographic that she owns.
Then she peers into cubbyholes and packs
some more. An oversight, such as forgetting
a lens, might be amusing with lesser person-

ages. It would be humorless and disrespect-
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is essential,’” according to Miss Wilding.

If the sitter is a woman, Miss Wilding
suggests that she remove her powder and
rouge completely, and half her lipstick. This
is necessary because Miss Wilding uses ortho
film exclusively. Eye make-up is encouraged
because it helps to make the eyes larger and
more luminous. Men need no make-up at all
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WIND -
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DOROTHY
WILDING

with ortho film because of their naturally
lustrous skin. “Ortho film gives the truest
rendering of skin tone and quality,” is her
flat explanation for its use.

The negatives are developed by time
and temperature according to the manufac-
turer's directions. A negative from each end
of the pile is developed first as a test. Once
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the two test negatives have passed Miss
Wilding's critical inspection, the entire sitting
is developed.

When the time comes to go before the
camera, the sitter finds that she is expected
to sit on a hard chair with neither back nor
arms. The subject’s relaxation is confined to
her personality — her body must be erect. A

sagging spine produces a sad portrait. While
the sitting is in progress, an assistant moves

in to help, as unobtrusively as a maid assists
a hostess in serving tea. The assistant loads
and reloads, and moves the lights about.

The lighting scheme for Wilding portraits
is extremely simple and completely flexible.
The main light source is a stand with two
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