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t . r o s s  m ou n tin gs bring into  you r studio a b a ck g ro u n d  of  

subtle refin em en t which will d ecrease  p rice  re sis tan ce  fro m  

you r cu s to m e rs ,  and in cre a se  tlieir resp ect  fo r  y o u r talent.

T h e  exp ressive  stvle o f  you r p ortra it  m o u n t will distinguish  

vou fro m  the c o m m o n  p rice  co m p e ti to r .  V well ch o se n  photo  

m o u n t costs no m o re ,  but it will distinguish you f r o m  the  

c o m m o n  herd.

Write us for our illustrated circular.

Office and Factory  
1 5 0 1 -1 5 1 7  W ait 
Bancroft Street 

Toledo, Ohio

Manufacturer* of
"UNCOMMON"

Photographic
Mounting*

C * * * d i * n  —W. E. Booth Company, Limited, Toronto and Montreal.
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TODAY'S ARTISTRY DEMANDS DAYLIGHT QUALITY

YOU NEED B e t t e r  L ight
FOR M O D E R N  P O R T R A I T S

•  Photograph) lias achieved what 
painters once said it could never ac
complish the portra\al of character. 
Rigidity of pose and expression have 
been eliminated. The modern photo
graph portrays the personalitx and Un
characteristic expression of the subject 
with a lifelike realism that makes a 
portrait the finest gift one can offer 
a friend.

National Photographic Carbons art-

used by leading p o rtra it p h o to g ra
phers. The daylight qualitx of their 
light creates an atmosphere of realitv. 
Perfect color balance assures pleas
ing modeling of features and accurate 
color tones for eves, hair and dress. 
I liese characteristics, together with 

higher speed, enable National Photo
graphic (.arhons to meet every require
ment ol portrait photographv.

NATIONAL CARBON COMPANY, INC.
Carbon Sales Division, Cleveland, Ohio
Unit of Union Carbide and Carbon Corporation
Branch Sal«** NewYorl - Pittsburgh - Chicago - San Prancisco
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Four Grades 
of Contrast

VELOUR BLACK SURFACES
IN

SO FT, NORMAL, M EDIUM HARD. 
CO N TRA ST

A White Semi-Matt, S.W .
B White Semi-Matt D.W.
C W’hite Matt, D.W.
DL Velvet Grain White Luster. D.W . 
EL Velvet Grain Buff Luster. D.W.
S Glossy, S.W .
T  Glossy, D.W.

Velour Black, the Normal Grade, has 
a variety of usage. In addition to 19 
selected papers, there are the Specials 
— Adlux, Ivora , Canvas. Chrom atonc 
Photo Print Paper, incorporating the 
Velour Black emulsion, is an im
portant element in the new and 
fascinating Chrom atonc Process, for 
photographs in natural colors.

Descriptions -
DEFENDER BOOK -on request

SOFT  
NORMAL 
MEDIUM HARD  
CONTRAST

Seven standard surfaces of 
Velour Black are now made 
in four degrees of contrast.

Which means

that with Velour Black’s 
speed, quality, simplicity, you 
now get the utmost in nega
tive coverage, too, for prints 
by projection.

D E F E N D E R  
P H O T O  SUPPLY 
COM PANY. IN C . 
R o ch ester. N. Y.



Did you know ihai many photographers pay iheir sludio 
rent out of ihe extra profits they make from copying? 
Copying is a  very profitable phase of your business 
which can be built up. And, since good copying de
pends on good m aterials, we urge that you use 
HAMMER Film and Dry Plates on all your copying as
signments. HAMMER Medium Commercial, Medium 
Commercial Ortho, Slow, and Exireme Contrast are each 
excellently suited to specific copying requirements.

GET THIS V A LU A B LE BOOK
This handy book is filled with valuable information 

about copying. We'll gladly send one of the books 
to professional photographers without charge.

Your Supply D ealer has H A M M ER 
Film  and Dry P lates.

SAINT LOUIS
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National Photographic 
Dealers’ Association to 
Meet in Chicago During 
P. A . of A . Convention
•  It is with great pleasure that we learn 
from Mr. Joseph Dombroff, of Willough 
by's, New York City, president of the Na
tional Photographic Dealers' Association, 
that the members of that organization will 
hold a national meeting at the Hotel 
Stevens, Chicago, 111., concurrently with the 
1936 convention of The Photographers' As
sociation of America. This will bring to 
Chicago a hundred or more of the leading 
stock house owners and managers from all 
over the country, all of whom will of course 
take advantage of the opportunity to study 
the very comprehensive exhibit being pre
pared by the manufacturers. W ith the 
members of the National Photographic Ex
hibitors' Convention Bureau— which in
cludes most of the leading makers of photo
graphic equipment, apparatus and materials 

holding their annual meeting also dur
ing the convention, this brings together for 
the first time the entire industry, manufac
turer, wholesaler and professional photo

grapher, at one time and under one roof. 
This is in accord with the practice followed 
by other large industries and will, we be
lieve, add to the prestige of all three organi
zations. It will also increase the gross at 
tendance figures, and from the standpoint 
of the manufacturer will make exhibit space 
at the convention tar more desirable than it 
ever was in the past. The st<x'k houses are 
a potent sales force lor every manufacturer, 
and getting the dealers together at this time 
means a far greater buying potential than 
the convention ever represented before. At 
the same time the photographers, especially 
those in small towns whose contact with the 
stock house for months at a time must be 
only through the visits of a salesman, will 
welcome the opportunity to greet their sup 
pliers.

Another feature of considerable interest 
is that the Photographers' Association of 
Wisconsin, at its recent spring meeting, 
voted to forego its 1936 convention and in 
stead hold a session on one of the days of 
the Chicago convention, which will be de
signated as Wisconsin Day. More than this, 
the Wisconsin Association will put all its 
energy behind bringing out a large Wiscon
sin attendance at Chicago. This is a hand
some action on the part of Wisconsin and 
a sign that the ill feeling which at one time

Vol. 57, No. 1419
Published at Lorain, Ohio, by Charles Abel 
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The Cover Picture
•  Charles Aylett, of Toronto, Canada, 
needs little introduction to our readers. In' 
ternationally famous as a portraitist and in 
past years a frequent demonstrator at cotv 
ventions, he is known to photographers 
everywhere. He is a past president of The 
Photographers' Association of America, and 
this year is one of the three additional in
structors in the portrait course at the W in 
ona School. O f even temperament and 
charming disposition, he is a man it is a 
pleasure to know. As a photographer he is 
always experimenting with new and dif
ferent effects, of which the rather unusual 
treatment of the hride picture on our cover 
is an example.

existed between several of the independent 
associations and the National is becoming 
a thing of the past.

As a result of the increasing attention to 
state license laws, along the lines of those 
already in effect in Arizona and North Car
olina, and before the Legislatures of Ohio, 
Pennsylvania and other states, William 
Hudlett, member of the Ohio Assembly, 
president of the Professional Photographers’ 
Association of Ohio and chairman of the 
Portrait Photographers' Society of Greater 
Cleveland, is writing the presidents of all 
state associations in the hope that they 
will join with him in a meeting to be held 
during some morning of the convention, at 
a time when it will not interfere with the 
program, to discuss this highly important 
matter. While outside of the actual con 
vention program, we believe state association 
presidents will welcome the opportunity to 
get together for a general discussion and ex
change of problems, and the convention is 
the logical focal point for meetings of this 
type. Mr. Hudlett, whose address is 1924 
Clark Ave., Cleveland, Ohio, will welcome 
correspondence from state presidents or 
other officers acting for their states on this 
matter. His list may not be complete and 
those who do not hear from him direct 
should write and let him know whether 
they wall attend.

The Council, the governing body of the 
Association, will meet each morning during 
the convention, leaving the afternoon free 
for the program, until its business will be 
completed Details regarding election of the

Council members for each state will be 
forthcoming in an early issue. Under the 
revised Charter, each state is entitled to one 
portrait and one commercial member in 
Council, for each 100 portrait or 100 com
mercial members or less in such state. The 
Council will set the policies for the coming 
year and will elect three members of the 
Board to replace those whose terms will ex
pire.

W e have already devoted so much space 
to convention details in this issue that we 
shall forego the announcement of further 
speakers and demonstrators. W e wish only 
to remind our readers that so far not even 
half of the program has been covered in 
previous articles. As a big attendance is 
anticipated, it is time for those who plan 
to go to Chicago to be thinking about mak
ing their room reservations at the Hotel 
Stevens, where the entire convention will be 
held. Reservations should be made direct, 
rates being from $2.50 up. The Associa
tion office has all the work it can handle 
and is understaffed besides, and cannot 
undertake to handle rixim reservations. The 
convention dates, just in case you might 
have overlooked or forgotten them, are 
August 25 to 28, inclusive, the night of 
Monday, August 24 being given over to 
such a party as only Chicago can offer, to 
be ca lled  "Chicago Night." Everyone 
should be on hand for that affair.

Have You Made Your 
Reservation for Winona?
9  Writing, as we always must, consider 
ably in advance of publication, we cannot 
prophesy how many vacancies there will 
still be for the two courses at the Winona 
School this year when this article reaches 
our readers. Probably not many, because at 
this writing only 25 reservations are still 
open in the portrait course and 25 in the 
commercial. From Canada to Florida and 
from Maine to Washington the students are 
coming, from 26 states and provinces, a 
figure which will be nearly doubled before 
the registrations are closed. The courses at 
Winona offer an opportunity for person
alized instruction, concentrating in a few 
weeks' time the experience of years, which 
is unequaled anywhere else. Only because 
the School is not run for profit is it pos-
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sible to get together such a galaxy of talent 
among the teaching staff and to offer the 
courses at a cost so low as to be almost 
ridiculous. A  course at Winona is an in
vestment in the future which neither photo
grapher nor employee can afford to miss, 
an investment which will pay handsome 
dividends for the balance of any individual's 
career in professional photography. The 
portrait course, from July 27 to August 22, 
costs $75.00; the commercial course, from 
July 6 to 25, costs $60.00. Complete in
formation about the courses and Winona is 
contained in the prospectus, which may be 
obtained from the Executive Manager, P. A. 
of A., 501 Caxton Bldg., Cleveland, Ohio. 
Those who are wise will send in their res
ervations first, accompanied by remittance 
of $10.00 for each course desired, before it 
is too late, and study the prospectus at their 
leisure.

The Deficit Fund
•  At the time Chas. D. Kaufmann, chair
man of the Finance Committee of The 
Photographers’ Association of America, 
commenced his thankless task of raising

Looking Forward in Portrait
Number Eleven in a Series of Articles by Paul Lin 
(W ith two illustrations by Mr, Gittings)

•  For many, many years, society editors 
have been my particular aversion. I shared 
the common belief of all photographers that 
they know nothing of photography, are in
capable of appreciating a good portrait 
when they see one, and that their ideas of 
what is good for reproduction arc as un
stable as the soft spring breezes that caress 
the seashore. 1 have done my full share of 
ranting and raving about the foul curse that 
has forced photographers to depend upon 
publicity for a large share of their business, 
and the illogical requirements of an unset
tled cosmos that makes this condition so. 
About two years ago, my photographic ideas 
were reborn, and incidentally, they are in 
the process of being reborn anew this year. 
In all honesty and fairness, the first vital 
change in my work was due to the ideas 
and influence of a society editor, who has 
since become my good friend. She talked 
with me long and patiently about what sort

$5,000 in cash to lift the Association's de
ficit, an accumulation of several years, a 
number of pledges were made by photo
graphers. While most of those pledges 
have by now been fulfilled, there are a 
number which have not, and with the 
steady improvement in business conditions, 
it seems fair at this time to remind those 
who promised definite payments to this 
fund that it is time they, to put it bluntly, 
“came through.” The fund is lagging, for 
no good reason, because certainly the A s
sociation is launched on the best program 
of service it has offered its members in many 
years, and for far less money than any other 
organization, in photography or out, would 
ask for similar services. To the pledgees, 
and to others who have not yet done their 
share, we are now appealing. It w-ould be 
a real feather in the cap of the American 
photographic profession if Mr. Kaufmann, 
at convention time, could announce that the 
deficit had been completely lifted. Send 
your checks to him at 425 S. Wabash Ave , 
Chicago, 111.
Previously reported, as o f May 11 : $1907.1 1 
Miss Florence Gesell, Monroe, Mich. 
Sullivan’s Studio, Decatur, Ala.
Total receipts as o f  May 25; $191 1.61

Lighting
wood Gittings

of thing reproduces best, and what sort ot 
thing she would really like to have. She 
showed me many glossy prints of movie 
stars, in various postures that ranged from 
allurement to despair, and which helped me 
not at all except in the fact that they all 
had one thing in common beautiful lumin 
osity and contrasts in the right places.

When I left my first conference w'ith my 
friend, the society editor, I was just about 
as confused as a photographer could possibly 
be, and I had no logical idea of what it 
was she wanted me to get, but it did set 
me to experimenting, and I soon found that 
I had been introduced to clear pictures that 
reproduced well, and sold still better. I 
found that by printing with a little contrast, 
the reproduction was excellent, and it en
hanced my reputation. By a little softer 
treatment in my print developer, I could 
get the soft portrait that the layman aptly 
describes as “showing up the features" while
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j\ porrvdil by Mr. Gtmnfp. cipccialK planned far newspaper reproduction. and of a type the molt bard-bailed society 
cJitur will gladlx accept.

still keeping the general treatment artistic.
It was a long time before I could get the 

spoken approval of the sponsor of my new 
work, but I began to hear, from casual re
marks, how much the reproductions had im
proved in the local paper. I began to get 
a larger percentage of sales from publicity 
sittings, and I was soon amazed to find that 
1 was getting practically all the publicity 
in the one local paper, with the other very 
anxious to make a connection.

Now I have no intention to try to sell 
you on the idea that publicity sittings are 
profitable in dollars and cents, but few pho
tographers are aware of how valuable they 
are in building up reputation, maintaining 
prestige, or both, and many a regular drop- 
in sitter can be traced to the reproductions 
she has been watching in the local papers, 
and the fact that the preponderance of re
productions by your studio immediately 
places you, in her mind, as the outstanding 
photographer.

So far, 1 have not been able to discover 
the magic formula by which you can get a

harassed darkroom man to agree that this 
is good business, but despite this lamentable 
fact, it very often spells the difference be
tween success and defeat. On the walls of 
our darkroom we have a collection of glos
sy prints that the society editors have told 
us were good, and an additional collection 
of glossies of movie stars that are regularly 
circulated to papers all over the country as 
publicity build-ups for coming pictures. W e 
first started out by having examples of the 
kind of glossies I believed each of several 
society editors to prefer, but as we learned 
to plan our sittings with reproduction re
sults in mind, and to print them toward the 
standard of the movie reproductions, I was 
amazed to find that their individual prefer
ences gradually narrowed, until now we 
have the same set for all of them. And as 
long as we keep fairly close to the standard 
of those reproductions, we have little criti
cism to fear.

The accompanying illustration is of a por
trait designed for newspaper reproduction, 
and one which almost all society editors will
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agree is good for pulp printing. It is not 
contrasty; in fact, it has wide gradations of 
tone. There are no shadows that are opaque. 
There is sufficient definition between the 
flesh tones and the background, and there 
are no black masses to spread the ink on 
faulty or jumpy presses. It is clear enough 
to give ample detail in the finished paper, 
yet it is not wiry or harsh.

Any suggestions I might make to improve 
your particular work for reproduction pur
poses would be futile. Your best plan is 
to make up a few glossies as perfectly as 
you know how to do them, and take them 
to your society editor for constructive cri
ticism. Go there with an open mind and 
really try to learn something. Leave your 
antagonism in your loading chamber, and 
your vast store of pompous knowledge in 
your folder with your bad debts. Prepare 
to spend considerable time, and money, and 
effort in getting the kind of glossies that 
will reproduce the best, just as though that 
is your business rather than portraiture, and 
1 believe I can promise you results that will 
mean dollars and cents on the black ink 
side of the ledger.

W hile I like to feel that any progress 
made in an advanced technique, or in break
ing away from the beaten trail, is due to 
my own great abilities, I must in all fair-

A  Report on the Miniature
By W . H . Best, F. R. S. A . ,  A .  R. P. S.
With one illustration by Mr. Best )

(Continued from last issue)
•  The Art Gallery then sent me to the Col
lege of A rt to photograph a broken bust, 
broken during an exhibition in the Gallery.

I had the nerve to go to do this job with 
my little V. P., and while there asked if 
it was permitted to take a few pupils at 
work. W ell, to make this story short, I 
got $2.00 for the negative of the broken 
bust and $3.00 for 3 8x10 glossies. I traded 
3 8x14’s for a very fine decorative head, 
which now adorns my fireplace, and cleared 
S29.00 besides from other students.

Meanwhile I had invaded the A rt Gallery 
and made a dozen negatives, all of which 
are fine and they tell a very comprehen
sive story of the Gallery, but so far, the 
business end has not come to a definite 
figure.

Then a collector, a very wealthy gentle

ness, honesty and truthfulness admit that 
the beginning occurred when I very humbly 
took the critical analysis of my friend, the 
society editor. She was responsible for 
starting me on the road to newer fields, 
finer photography, and surer profits.

Camera

man in the city brought (upon the advice 
of the Art Gallery) two old sea paintings, 
depicting two famous sailing vessels, to 
have copies made. They were to go to Eng
land and had to be just so, besides he want
ed 8x10’s, glossy.

I discovered I only had a single 5x7 film 
of the type needed, and while nobody was 
looking cut this film into 8 pieces, loaded 
two tiny plateholders and— filled the order

Eventually a letter arrived from England 
praising these prints and asking him to 
“compliment the photographer who certain
ly knew his business” ! So I was joyfully in
vited to the office of my client to hear the 
letter complete, but as proud as I was, I 
did not have the courage to tell him that 
the negative for which he paid me $2.50 
had actually cost me 3c! And then they
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say there is no money in photography!
It may sound funny, but I had occasion 

to take a picture of my sink to accompany 
an article on “Large Projections from Small 
Films”, in order to show how I did it. This 
was taken with the little one. It made such 
an artistic print that I shall not rest till 
somebody has printed it in a magazine. I 
think I'll ask Mr. Abel if he will do it.

I am certainly going to send it to exhi
bitions.

The beauty about these small films lies 
in the fact that they do away with suf
ficient details to make the pictures resemble 
paintings more than photographs.

Last fall I had occasion to go to the beach 
during a stiff gale. There were the loveli
est wave-explosions against the rocks you 
could wish to see. 1 took 18 of them and 
got three of absolute exhibition quality. One 
of them I enlarged 200 times, it being a

print 21x32". It hangs in the best place in 
my reception room, and was mistaken for a 
painting by two photographers. Maybe they 
were kidding.

This camera is an absolute revelation to 
me. I think everybody read about the ter
rible snowstorm and resulting floods we 
have had here recently, i.e. in Vancouver, 
Canada. I yet have to see any photographs 
taken during the regular deluge following 
the snow, except the one I took out on the 
street with my little camera. I wore a large 
hat and kept it out of the rain that way.

Do not think you must have a very fast 
lens and a very high-priced instrument. My 
camera sold for $43.00 when new, and it 
is everything but new, in fact it is dis
continued now. I bought a direct view
finder which is the best thing I ever saw, 
and get my pictures from eye-height, which 
is the best position ever.

A mmicjw >/ioc by Mr. Best. The 
feeiing of action. o f naturalness. in 
this photograph is one for which a 
photographer might ifru-tr unsucc 
fully- for h o i f  .-. u»rh standardi cjuip* 
meni.
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One very lovely Sunday afternoon, late 
in fall, my wife and I went for a walk in 
the park.

W e had a nice time, and I developed a 
dozen films after we came back, of which 
three turned out to be of exhibition quail'
ty-

I wish to ask right here: Is there among 
all the professionals reading this article one, 
who, just like that, takes a dozen negatives 
on an afternoon’s walk with a standard pro
fessional camera?

I sent one to an eastern weekly, and got 
$2.50 for it (I know it's a crime!), then 1 
put an 11x14 in my showcase and sold it 
the same day for $5.00. Two more people 
want to get one.

Another is one of the best shots ever tak
en in the park and will perhaps be used by 
our publicity bureau.

As it is, I picked up the payment for my 
monthly light and gas bill while taking a 
walk.

Please don't forget: I am crazy about 
that camera, which is the reason why I al
ways have it in my pocket, like my keys 
and purse.

Visiting my optician, I felt the urge to 
take him at his desk, and then 1 took his 
associate and— they bought.

I made a little filing box to keep these 
negatives in, as they have to be treated with 
the greatest of care. An envelope for every 
subject. There must be over two hundred 
negatives in it so far. I took them so fast 
that, believe it or not, 1 had cleaned out 
Vancouver of V. P. filmpacks for a while. 
I had to wait ten days before the new ones 
arrived.

This filing box full of negatives turned 
out to lie a regular life-saver.

In a previous article I have told you how 
I spend my spare time giving talks on pho
tography during the fall and winter season.

Up to date I have had four repeats, i. e. 
“to give them another talk like I did last 
fall.” In fact, I was told it did not matter 
at all even if it was the identical talk they 
had before.

This was very encouraging, but, where 
was I to get another set of prints to accom
pany this talk? I showed them 80 first- 
class prints the last time, and that is a lot 
of prints.

So I gathered up all the large prints I 
had made from small films, and not only 
made up another 80 prints, but it made a

completely different talk, as these prints 
were everything else than one would expect 
from a professional photographer.

Looking through these files I find that 
1 have: animals; Art Gallery; Art College; 
interiors in a showcase factory; fishing 
shots; genre pictures; reproductions of 
paintings; personal pictures; harbor scenes; 
wedding pictures (being invited to the wed
ding of my wife’s cousin I slipped my cam
era in my pocket, and while there were 
several cameras present, I got an order for 
$6.00. It is true I should have taken my 
Graflex, but forgot about the business end); 
shots of a sculptress at work in her studio; 
interiors of a sculptor’s studio; 6 of a cat 
looking out of a window; pictures taken in 
an art store; a lot taken on the farm of 
friends; interiors of a lighthouse; nature 
studies, ducks, waterlilies, studies of a cam
era-repairer taken in his basement; picnics; 
a dozen shots taken in a large sawmill; my 
mechanic at work in his garage; Mr. Ram 
sey, portrait painter at work; dozens of my 
wife; dozens of seascapes; street- and park- 
scenes; ladies’ lawn-bowling club; a minia
ture painter at work; kennel pictures of Pe
kinese dogs; clerks behind counters in stores; 
pictures of my studio; art-studio interiors 
(this alone brought me $25.00); pictures of 
home-made toys; city views; art school 
shots; storm scenes; and exactly 12 different 
groups of the gardens and interiors of pri
vate homes, many of which were direct or
ders. Even our Christmas cards were made 
with this camera. This gives you an idea 
of the general scope of work, all done with
in a few months.

So, if I have not convinced you by now 
of the many entirely new ways of making 
extra dollars, it would be useless to tell you 
all the rest of it, for there is still a lot more 
I could say.

It will teach you to “see,” and it will 
also teach you to find business where you 
were never looking for it.

It will also teach you that you can not 
develop your negatives as carelessly as you 
used to do.

Likewise will you learn that this camera 
has to be kept absolutely free from dust, 
inside especially, particularly when you car
ry it in your pocket without a case. It is 
the limit how dust will get into it, somehow. 
The best way to get it clean is with the 
small nozzle of a vacuum cleaner. If that 
is lacking, get a stick of sealing-wax, rub it
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and make it electric, then simply dig around 
inside of the bellows when all dust will fly 
to it and stick on it. O f course, you can 
blow in it too.

It will be an endless source of surprise 
to you, even then, how much dust there is 
in it, and how it got there.

The trouble is when you open your cam
era, and pull out the bellows you create a 
vacuum. Air rushes in wherever it can, 
and stirs up every bit of dust and whirls 
it about just then you pull your slide.

Then you peek through your viewfinder 
and when this dust has partially settled nice
ly on your open film, your soul has found 
its peace and you shoot!

One of the best things I ever took, the 
scene mentioned before, was made from 
such a dusted negative. When one enlarges 
this up to 11x14 it looks as if pieces of coal 
and inky-black bits of twine had been scat
tered over it, which have to be dug and 
scratched away with the etching-knife. A f
ter you have “cleaned” up, say about half 
a dozen of such prints each requiring from 
half an hour to two hours eye-torturing la
bor, your consciousness becomes so filled 
with the wisdom of dusting out all the time, 
that by and by you will really enjoy the 
quality of your negatives and their scru
pulous cleanliness.

There is still another thing you will learn: 
To keep your fingers o ff these films, before, 
during and after development as well as 
from then on henceforth.

You will also exercise the greatest care 
to swab your films with a clean piece of 
cotton-batting before hanging them up to 
dry. Mud-marks do not improve pictures.

Unless you do this with distilled water, 
there wall still be traces of mud or sediment.

Have you ever seen those strange half- 
moon-lines on corners of your negatives? 
That was the place where you held them 
with your finger-tips. The heat of your 
blood drove the water away from your fin
ger, including any mineral sediment, which 
formed a sort of wall at the edge of the re
ceding water. This dried —  and there it 
was. Try it sometime, you can actually 
see how it happens.

As regards the developing of such films. 
1 would not suggest either tray or tank- 
development with clips. Clips have a ten
dency to leak Unless chemically clean, 
clips often cause a sort of foggy halo about 
their ends, or even very pronounced streaks

running downward.
These films are so small that every little 

bit lost is calamitous. You simply can not 
afford it.

After various experiments I found that 
the old-fashioned Eastman amateur circular 
filmpack developing-tanks are the best there 
is.

Load this container as per instructions, 
that is, leave your little piece of black paper 
on the back of each film, and load this side 
against the metal of the holder. This causes 
the film to get its necessary supply of moist
ure, otherwise your film will bake against 
the metal, and so tightly that I have actual
ly pulled the nickel-plating off the holder 
while trying to get the film off.

I hang the loaded container in my three- 
gallon tank with a piece of bent wire. Move 
it around a little once in a while, otherwise 
you will get another type of streaks all over 
the films.

There is another thing you must not do.
I tried it and spoiled eight films out of a 
dozen.

As I mentioned before, there are times 
w'hen I have from two to three packs to de
velop, and like the rest of us, I can't wait 
till I see what I got.

So the sparkling idea arrived: This metal 
holder is made to take films up to postcard 
size (I even did 5x7's in it) , why can't I 
put in one pack, and push the films as low 
down as I can get them, and load another 
pack in the same holder by keeping them as 
high as I can.

This worked alright, so far, but the low
er pack developed very streakily. I sup
pose if the holder or tank were agitated con
tinuously there would be no trouble, but 
who wants to do this for from 20 to 4? min
utes? So you'd better develop one pack at 
a time, or get two of those filmhangers. 
There is plenty of room for them in a 3- 
gallon tank.

The development of cut films is done the 
same way. All you have to do is to cut a 
few pieces of black paper the same size as 
the film and load such a piece of paper with 
each film. I find this paper is very porous 
and absorbs well.

But due to the thickness of these films 
they come out of the tank very badly bent

I have also found stains in the non-curl
ing emulsion on the back of the films, due 
to the non-neutralized dye-coating that is in 
color-sensitive films, in Verichrome it is
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Mr. and Mrs. £ . J . McDarmartd of 
the Zeeland Art Studio. Zeeland. 
Mich., celebrated their 50th wedding 
anniversary on May 22. and their 
many friends will join us in extend- 
mg congratulations. 'Their son, who 
is with the Universal Engraving £? 
Colorplate Company. C leveland. 
Ohio, made the picture during the 
celebration and Universal were good 
enough to provide us with the half» 
tone.

deep red, and in Panatomic it is deep green. 
These stains were not so easy to wash out, 
but they were taken care of by the hypo 
hath.

In order to do away with all such possi
bilities of streaks on the backs of films 
(caused by airpockets between the paper 
and films) 1 always give the developed films 
a quick rinse, put the whole thing in the 
stopbath-dish, rolling it back and forth, and 
taking the films out I tear the black papers 
off and fix them in the print-fixing tray.

There are such people who say: "Oh my, 
oh my, this is dreadful. Don't you know 
you should never fix prints and films in 
the same bath?! Why, it causes Whatsthis 
to the prints and Whatsthat to the films 
which in either case is absolutely bad prac
tice, because”-— and then follows a very 
long explanation which I completely forgot, 
because I completely forgot to read it.

Nearly all of my packs have gone through 
this very unscientific treatment and none 
of them, so far, have shown any bad ef
fects because of it.

Use a fine-grain developer and do them 
thin. Remember: it is difficult and at times 
impossible to enlarge from a dense negative.

I never thought I'd do it, but— here it 
is. 1 give you my most treasured formula 
for a three-gallon tank. It will last for 
months, stay clear and can be pepped-up 
as desired. When it takes more than %  
hour to develop at 65 \ you merely add 
half the amount of both Metol and hydro-

quinonc. As a matter of fact, I have made 
this developer half strength, as it worked 
a little t(xi fast for me at full strength, i. e. 
from 8 to 10 minutes.

After you have pepped it up two or even 
three times it is best to discard it, as by 
then it contains far uxi much bromide taken 
out of the films to give the right density.

This of course is a fine developer for any 
sort of films, whether portrait films or ama
teur rolls.

This formula was given to me by a very 
friendly gentleman by the name of Lught, 
while 1 visited in Pasadena several year- 
ago, and if he should read this I want him 
to know that I blessed him for it many 
times, and would be very happy to hear 
from him (Vancouver, Canada wall get 
m e).

And here, at last, is the formula:
Metol ........................  1 oz. 10 grains
Sulphite, anhydrous 10 ozs. 10? grains 
Hydroquinone 1 oz. 10 grains
Borax ....................... 10 ozs. 105 grains
As regards the strange amounts of grains, 

I left them off ever so long ago and the 
films never noticed it.

No, there is no potassium bromide in it 
This developer, when made correctly 

(and if you can't do it there is something 
wrong with your chemicals), will look cry 
stal-clear and will give you negatives of the 
same quality. And while I have tried all 
sorts of developers, including Glycin and a 
good number of Pyro formulas, for general
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all-round fine quality results, 1 invariably 
returned to my old love.

My enlargements are made with an old- 
fashioned 5x7 condenser enlarger. And I 
would like to say that there is nothing to 
beat it, as far as I am concerned.

Cut a mask from a masking chart a lit
tle bit longer than the shape required. A 
quarter of an inch longer would be just 
tine.

Take a piece of “Scotch Tape” or the 
kind of tape used by painters and decora
tors. It is always tacky. Even adhesive 
tape would do, but the other is better.

W ith this tape you correct the cut-out by 
sticking it across one end, so that it be
comes the exact opening required.

Lay your small film on your printer, turn 
on the light, and put your mask over it till 
it fits correctly. Press the uncovered tape 
firmly upon the end of the film beneath 
this tape, and presto! your film is now tight
ly connected with the mask and will stick 
to it till you peel it off again.

Now then: Your two glasses between 
which your film goes must be Bon Ami-ed 
everytime you use them. After which do

your darndest to put your thumbprints as 
close to the edge of the glass as you can.

I have a little rabbit’s foot that has done 
me much good. From odds and ends of 
velvet my wife made me a short “sausage” 
about 7 "  long and 2 "  thick.

This all resembles magic more than any
thing else from now on.

You open your film-carrier and put the 
mask and attached film face down on the 
lower glass-plate. Then you make a firm 
swipe or two over the film with this rabbit's 
foot. Then you turn it face-up, and give it 
another swipe. This should have cleaned 
your film of any loose dust.

Then you lift mask and film off and go 
over the lower plate again, for some dust 
might have got there by now. Then you, 
for the last time, put your mask and film 
on it, swipe off your upper plate, slide your 
catches into place and you may be reason
ably certain that there will be the minimum 
of spotting to do on your enlargement.

And in order to follow all these elabor
ate instructions, all you have to do is:

Get yourself a miniature camera and get 
a new lease on life.

The Idea E xchange
We will pay, on acceptance, $1.00 for each item c 
gadget, short-cut, formula or just some little hunch ) 
time or money in your studio. It may be long or 
unimportant as we will do any re-writing required, 
promptly returned. Send them to: The Professional 
Cleveland, Ohio.
Easy Way to Mark Roll Films 
By C. N. Crotsenburg, El Cajon, Calif.
•  Before starting to develop the film, write 
the name or number desired across the end, 
using a metal stylus. An ordinary large 
wire-nail point will do as well as anything. 
The mark of the metal on the film will de
velop black and cannot be rubbed off or 
blurred, as often happens when a pencil is 
used. This method has been used tor years 
by one of the large mail-order photo fin
ishing firms. It works equally well on por
trait and commercial films. The marks do 
not appear until the film is developed.

Holding Back Part of Print When Toning 
By Mitchell W. A llen , San Luis Obispo, Calif.
•  W e frequently wish to tone only certain 
portions of a print, keeping the balance 
black in tone \\ e have found it convenient

iccepted for this Department. It may be a stunt, 
rou may have worked out for your own use to save 
short, illustrated if necessary. How it is written is 
It is the idea we want. Items not accepted will be 
Photographer Idea Exchange, 525 Caxton Bldg.,

to cover the portions we wish to withhold 
from toning solution with rubber cement. 
This protects these portions from the action 
of the toner, and can be easily rolled off 
while the print is later in the wash water. 
If treating a number of prints in this way 
simultaneously, it is necessary to be extreme
ly careful that the prints do not rub togeth
er enough to remove any part of the cement 
during the toning process.

Inexpensive Home-Made Road Signs 
By G . M . Broadhurst, Jesup, Ga.
•  I have an especially drawn and very at
tractive letterhead, as you can see from this 
letter, and it is suitable as it stands for many 
purposes. The sketch and cut cost me ten 
dollars originally. Wanting to have some 
large road signs made, using the same de
sign, I did not care to go to the expense of 
having the whole thing copied by a sign-
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Mr Petty's " Hon'profanity" retouching dcski

painter. Instead I copied a black-and-white 
proof from this cut on process film, inten
sified it and made a lantern-slide. I put 
this in a projector and focussed it on the 
sign, which I had previously prepared by 
painting a background with aluminum paint. 
I then drew in the design from the projec
tion with the aid of straight-edge and curve, 
later painting-in with black paint. The re
sult, a neat professional painting job which 
would have made me considerable money to 
have done outside.

"Non-Profanity" Retouching Desk
By William Leonard Petty, Upper Sandusky, Ohio 
(Illustration)

•  The corner where our retouching desk 
stood got pretty cold at times and it was 
a nuisance to have to darken the room, so 
we constructed a stand which doesn’t re
quire a dark corner. It is on the principle 
of the Graflex camera, which hoods the 
image only, leaving head and shoulders free. 
W e simply made a stand with two decks, 
the lower deck carrying the negative as 
usual. The upper deck hoods the negative 
even better than working in a dark room. 
The retoucher looks through a hole in the 
upper deck at the negative, and the whole 
is open at the bottom for the hands and 
tools. Works fine whether the lights are

on in the room or not. I have been re
touching at this desk and had people come 
in the room and turn on the lights without 
my even noticing it, hence my name for it.

Bottling Developers
By Stanley E. Deja, Lancaster, N . Y .
•  Many photographers would like to pre
pare enough developer to last a considerable 
time, but find it difficult to prevent oxida
tion. W e use a small hand-capping machine 
and a supply of crown caps, and bottles 
such as are used for beverages. The bottles 
are filled level with the top and then cap
ped. When sealed in this manner, the de
veloper will keep indefinitely. In summer, 
developer bottled in this way can be cooled, 
ready for use, by placing the bottles in ice 
water or in the refrigerator.

Avgfa Ansco Introduces 
New Film
•  A new and unusual photographic mater 
ial, which greatly simplifies duplicating 
work, has been announced by the Agfa 
Ansco Corporation, Binghamton, N. Y. 
This new material, Direct Copy Film, is a 
radical departure from the conventional 
type of photographic emulsions in that it 
produces copies of negatives, positives and 
other transparencies directly and in a single, 
uncomplicated operation.

Formerly, the preparation of copy nega
tives or positives had to be done by one of 
two methods, which are both lengthy and 
complicated. Either an intermediate posi
tive was prepared from the original nega
tive before a copy could be produced; or a 
reversal film was used, which necessitated 
the involved procedure of exposure, develop
ment, bleaching, clearing, second exposure, 
and re-development. W ith the perfection 
of Agfa Direct Copy Film, the duplicating 
of original negatives or positives becomes a 
rapid operation— as simple as contact print
ing-

The simplicity and practicability of Direct 
Copy Film extends the application and use
fulness of copy negatives and duplicating 
work to many fields. It makes quantity 
printing more economical, since exposure 
can be made from several duplicate nega
tives at once to reduce the time and effort 
required for exposure, development and
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Through the courtesy "f Jnhn R Hutchins, who edits the Southeastern Photo \ e w s .“ we received this excellent group 
which does full justice to th< chcci’ul looking crowd of photographers who attended the recent Florida Convention and 
Short Course at Gainesville.

handling. Valuable negatives may be safely 
filed away for future use and printing may 
be dune from a duplicate made on Direct 
Copy Film. Enlarging and reduction work 
are other fields where Agfa Direct Copy 
Film proves itself extremely useful. Por
tions of negatives that are too large for the 
projection equipment may be copied and 
then enlarged. Large negatives may be re
duced to small copies, or several negatives 
may lie copied on one piece of Direct Copy 
Film. Direct Copy Film may also be used 
to improve the contrast of negatives that are 
too dense or ttx) flat to produce good prints. 
There are almost limitless applications and 
uses for this startling new material.

The quality of Direct Copy Film that is 
most startling to the user is the film's un
usual reaction to light. The unexposed 
film develops up black, while parts which 
have been exposed to light develop up with 
a clearness and transparency proportional to 
the amount of exposure. This remarkable 
behavior is accounted for by the fact that 
the Direct Copy Film emulsion takes ad
vantage of the "solarization ’ effect. Most 
films also show this result to a slight extent 
when very greatly over exposed. In Direct 
Ctrp>' Film, however, this characteristic has 
been extended to an amazing degree and the 
accuracy of tone reproduction is comparable 
to that of regular photographic rilms.

The emulsion of Direct Copy Film which 
has this unusual ability of reproduction in 
the region of solarizaticm is treated during 
manufacture to produce a maximum density

of silver throughout the film upon develop
ment. Further exposure given Direct Copy 
Film when a duplicate is made prevents 
black silver particles from being formed 
during development. Thus, clear parts of an 
original which pass nearly all the light are 
reproduced by correspondently clear parts 
in the copy. The full range of tonal grad
ations between black and white is repro
duced in this same manner.

Agfa Direct Copy Film requires no com
plicated developing procedure, for it is 
handled very much like ordinary negative 
material. After exposure it is developed in 
a conventional film developer, rinsed, fixed 
in an acid hardening fixing bath, and 
washed, before being hung up to dry. That's 
all there is to the processing of Direct Copy 
Film. The emulsion speed of Direct Copy 
Film is about equal to that of contact print
ing paper, which allows ample control of 
exposure and permits the use of bright red 
or amber safelight illumination in the dark
room. The emulsion of the film has a 
rather brilliant gradation which makes it 
possible to improve the contrast of flat or 
dense originals. At the same time it is pos
sible to make Direct Copy negatives or pos
itives having the same gradation as the ori
ginal.

Direct Copy Film is made by Agfa Ansco 
Corporation in Binghamton, N. Y. It is 
available in a variety of sues, packed as 
cut film. A similar material prepared es
pecially for X-Ray workers is being supplied 
under the name "Direct Duplicating Film "
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THEY PRODUCE
B E T T E R  R E SU LT S

I HE finest and most uniform processing results depend 

not only upon the quality of the chemicals you use, hut 

upon the consistency with which that quality is main

tained at uniform standards. Always of the proper 

strength and purity, Eastman Tested Chemicals will 

eliminate 90% of your darkroom troubles.

S p e c i f y

EASTMAN T E S T E D  C H E M I C A L S
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^Daddy^ Lively’s Reunion 
— July 6 , 7 and 8
•  The meeting of former students of the 
Southern School of Photography at M c
Minnville, Tenn., announced recently in 
T h e  P r o f e s s i o n a l , is gaining momentum 
and from indications will be well attended 
by former students and friends of Daddy 
Lively. The town of McMinnville has 
formed an organization to take care of the 
crowd and plan entertainment, which will 
consist of an old-time barbecue at Rock

Lively, himself.

Island Falls, where Daddy says the fishing 
is always good, and numerous other good 
things.

This famous school of photography which 
ran for a quarter of a century has played 
an important part in training the profession 
ot today and this reunion has been planned 
by some of his students to honor its founder 
and president, \V, S. Lively, or "Daddy" 
Lively as he is known to his students and 
friends. This fine southern gentleman was 
for many years an outstanding figure at 
National Conventions where he demon
strated hi-- methods of lighting, especially

flashlight which was used extensively by 
photographers at that time. Mr. Lively is 
holder of many national and state honors, 
medals and silver cups, and has the distinc
tion of having made the largest negatives 
and carbon prints in the world. These fa
mous negatives and prints will be on dis
play at this meeting.

An exhibit of photographs, the work of 
former students, will be one of the special 
attractions and will show the progress his 
students have made in photography, many 
of whom are among the outstanding photo
graphers in their respective states. All stu
dents are urged to send prints for display, 
8x10 or larger, to be mounted on white or 
light colored 16x20 mounts. Mail so as 
to reach McMinnville not later than July 
first, care W . S. Lively. Daddy is offering 
a gold medal as first prize for the best pho
tograph made by a former student and a 
silver medal for second best. There will be 
demonstrations in lighting and other new 
ideas in photography by the manufacturers. 
There will be no charge and very reasonable 
rates have been secured at hotels and room
ing houses. W rite Daddy you will be there.

Extra Profits
(Reprinted from "Schiller's Bulletin")
•  For the wide awake photographer, 
there are extra profits if he will only exert 
himself a little, look around and find 
places where there is a market for photo
graphy, and there frequently are places 
where a sale may be made if the sugges
tion is made by the photographer. O f 
course, he must use a little sales talk and 
keep a constant eye open for prospects.

In almost every town there are fami
lies who have old photographs, which need 
to be reproduced. To get this business, 
every studio should have a show window 
or display showing an old photograph be
fore and after the copy. Oil painted minia
tures are often made from these old photos. 
If you are unable to do this work your
self, it may be sent away to specialists, who 
can do the work for you.

Not very long ago a photographer told 
me that he sold a photograph for one hun
dred dollars A wealthy resident of this 
town donated quite a sum of money to the 
church, and when this man passed away, 
the board of directors wished to honor the
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1. Halidorson Variable Reflecting Lamp is
the newest thing in illumination. It is 
both indirect and variable, and is capable of 
infinite variation. It serves either as main 
light, secondary light or overhead light and 
is an important accessory in a modern stu
dio. Uses No. 4 photoflood bulb or 1500 watt 
Mazda. Price without globe, $65.00.

3. Halidorson Flexible Neck Head Screen
is an indispensible studio accessory. It is 
the operator’s dream come true of what a 
head screen should be. Price $8.50.

4. Concentrating Spot Lamp js an efficient 
and practical spotlight for the portrait stu
dio. Price without globe, $45.00.

2. The General Service Light, Style C,
takes 1500 watt or No. 4 photoflood bulb, 
has deep bow] aluminum reflector, and ha- 
giraffe neck stand for use over background. 
Price without bulb or hood, $45.00. Exten
sion Hood, extra, $3.50.
5. Halidorson Electric Studio Lamp im
proved, is practical as well as attractive. 
Employs four bulbs, either 1500 watt Mazda 
or No. 4 photofloods. Has roller curtain trac
ing cloth diffuser and balanced up and down 
movement. Junior type is similar to regular 
but in two unit style, with separate lead for 
each bulb. Price without globes, Senior, 
$135.00; Junior, $98.00.

Order from your photo supply dealer.

HALLD0RS0N STUDIO LIGHTING SYSTEM
Mfd. By The H A LLD O RSO N  C O M PA N Y. 4500 Ravenswood Ave., Chicago
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wealthy citizen who had so kindly con
tributed to the welfare of the church. The 
photographer noticed this in a news item 
and immediately dug up a negative of the 
wealthy donor and suggested a nice oil 
portrait to hang in the church as a remem
brance. The idea was accepted at once, 
and a beautiful 20x24 oil painted portrait 
was made and now hangs in a prominent 
place in the church.

Does your court house have old portraits 
of Judges who served years ago? Some of 
these need reframing and finishing. Use 
your slack time to investigate, but go after 
this work. It will not come to you!

Tis Here, Maybe
•  O. N. Olsen Photographic Supplies stock 
house in St. Paul, Minn., have moved to 
larger quarters at 146 E. 5th St., that city.

Estes Cartwright, 77, fo r  many years a 
photographer in Owego, A(. T., and Tfewark 
Valiev, died at his home in Owego on April 
25. He retired from business in 1933.

Information has only just reached us of 
the death some time ago of J. W . Shaw, old- 
time photographer of Denton, Texas, who 
passed away some months ago. Another 
Texas death of which we have only now 
heard was that of E. H. Higginbotham, A bi
lene, who passed away on Februay 16.

Quite an elaborate program was carried 
out at the spring meeting o f  the Profession
al Photographers' o f W isconsin, held at the 
Hotel Pfister, M ilwaukee, on May 8. D e
monstrations by Don W allace, Chicago, III.; 
Edward ]. C ook, Chicago, III.; and A lex
ander Clair o f  the Eastman Kodak, C om 
pany, featured the meeting which, with 
three demonstrators o f  such prominence 
must have been one to be long remembered. 
At the' business meeting it was voted to 
postpone this year’s convention o f the or
ganization in co-operation with the P. A. 
o f  A., to avoid conflict with the big na
tional Chicago convention to be held in 
August. One day o f the convention will 
be designated W isconsin Day, and on that 
Jay  the W isconsin photographers will hold 
their annual meeting. An additional fe a 
ture o f  the meeting was a showing o f  one 
of the Traveling Loan Collections o f  the 
P. A o f A

The Extension Division of the University 
of North Carolina, in co-operation with the 
North Carolina Photographers’ Association, 
announces a four weeks Summer School of 
Photography, to be held at Chapel Hill, N. 
C., from June 22 to July 18. The school 
will be devoted to portrait photography on
ly and will be in charge of W ill H. Towles, 
former Director of the Winona School and 
now with the Hammer Dry Plate Co., St. 
Louis, Mo., as Director. Enrollment will 
be limited to 50 students and the tuition 
fee, including materials, is $50.00. For more 
detailed information, address the Extension 
Division, University of North Carolina, 
Chapel Hill, N. C. '

J. M. Slagle, photographer for many years 
in Asheville, J\[. C., died during April. He 
was one o f the old timers in the business.

W ith a registration total of 159, of which 
104 were photographers, the 1936 fourth 
annual convention and short course in pho
tography, conducted by the Florida Photo
graphers’ Association and the University of 
Florida, Gainesville, was a huge success. The 
officers of the association did too fine a job 
for their own good, being all re-elected: 
W . L. Coursen, Daytona Beach, president: 
F. Victor Rahner, St. Augustine, vice-presi
dent: Carl W . Blakeslee, Tampa, secretary- 
treasurer. Directors holding over are C. 
W . Dishinger, Jacksonville and Virgil R. 
Boozer, W est Palm Beach. Succeeding the 
five directors whose terms expired, the fol
lowing were elected: Sam Adams, Talla
hassee; Joseph Hoover, Starke; R. Kendall 
Williams, St. Petersburg; Mrs. Pearl Wam- 
sley, Miami and W . Earl Burnell, Sarasota 
(re-elected). The program, previously pub
lished in full m our columns, need not be 
repeated here. The short course idea com
bined with a convention seems now thor 
oughly sold as a permanent institution to 
Florida photographers.

Max Erler, pioneer photographer o f Pe
oria, III., who retired from active business 
in 1928 and turned his business over to his 
brother Edward F., died on April 3 at his 
home in Peoria, at the age o f  80.

In our March 20 issue we published an 
advertisement by the Shawver Company, 
520 Piqua Place, Springfield, Ohio, of their 
oval cutter, a valuable accessory in any stu-
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theT he wide selection o f focal lengths when using 
Bausch & Lomb Convertible Protar (two o r three in a 
doublet; six in a three-elem ent Protar) enables you to 
control perspective and image size. Added to this flexi
bility are the virtues o f unparalleled brilliance in 
shadows, and correction so critical that the lim iting 
factor in definition truly lies in the choice o f negative 
m aterials, rather than in lens performance.

fo r  8 x  10
CONVERTIBLE PROTAR VII

The complete com m ercial outfit. Four Series V II  
Protars, barrel and Compound shutter, filter mount, 
reducing flange, Series V Extrem e W ide Angle Pro- 
ta r , cased in a beautiful, sturdy, sewed sole leather 
carrying case. Other sets for 5 x 7 .
At reputable dealers, everywhere. Write for com

plete literature and details of free trial plan.

BAUSCH & LO M B o p t i c a l  c o „  is o  s m it h  s t . ,  Ro c h e s t e r , N.y.

EVERY BAUSCH & LOMB LENS IS A LIFE-LONG INVESTMENT IN PERFORMANCE AND SATISFACTION

The

Perkins Sunspot
A very convenient studio lighting 

accessory for directing light on the sub
ject’s head, or, for sunlight effects, etc. 
Provided with features for directing the 
light in any desired angle. May be raised 
to a height of 9 feet on the stand to dir
ect the light downward.

It is equipped with a highly polished 
reflector instead of a condensing lens. 
The light may be controlled in a gradu
ated volume easily and quickly with the 
iris diaphram which may be adjusted to 
any size opening from A /i"  to Ya,".

Uses either the No. 1 Photoflood or 
T-20 Mazda Lamps.

FOR SALE B Y  LEADING DEALERS
For further details write

The Photogenic Machine Co.
Youngstown, Ohio

Complete as illustrated 
( without bu lb) $ 25-00
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dio, and particularly important to those do- 
ing any amount of school work and com
posites. Now they announce their square 
cutter and trimmer, a very ingenious con
trivance for squaring, trimming and bevel
ing card stock, fiber, leather and even sheet 
rubber. They will be glad to send a de
scriptive folder on request.

An apology to M erck &1 Company, na
tionally \nown manufacturer o f photogra
phic chemicals o f  Rahway, J'f. J., with 
branches in many cities, whose name should 
have been included in the list o f Sustain
ing Members o f  T he Photographers’ Asso
ciation o f America since last October.

Members of the Anthracite Professional 
Photographers’ Association (Penna.) held 
their May meeting on the fifth at the stu
dio of J. B. Schriever, Scranton, to help 
him celebrate his newly decorated establish
ment. The studio has been done over in grey 
and old ivory throughout, with old ivory 
and Chinese green furnishings for all dress
ing rooms. The art and reception room is 
furnished in mahogany with just enough 
Chinese red to snap it up. The 50' glass 
front has been fitted with Venetian blinds, 
also in grey and old ivory. Leo Buckley, 
Binghamton, N. Y., gave the principal ad
dress, and 92 attended, enough to crowd ev
en Schriever’s large establishment. After 
Mr, Buckley’s speech, a lunch was served 
and the rest of the evening was given over 
to dancing and entertainment. All this lat
ter was a surprise, as before the gixxl time 
started, president Ralph D cW itt of Wilkes- 
Barre announced that from then on the en
tire aggregation would be Jim ’s guests in 
celebrating his birthday. W e are not told 
which birthday, but as Jim Schriever has 
been getting younger each year for more 
years than we can remember, it was prob
ably his 2 >th.

Weslev R. Blackmore. 54-year-old pho
tographer o f  Columbia, Mo., died in the 
hospital there on May 11 us the result o f  
a heart attack W ell kjiown in Missouri 
and prominent in local civic affairs, Mr. 
Blac\mores death was unexpected even 
though he had been ill fo r  four months.

Photographers who wish to have their 
youngsters combine the serious study of pho
tography with the equivalent of a college

education, or who know of others desiring 
to do this, should write for a copy of Indiv
idualized Education, a new booklet just is
sued by the Rochester Athenaeum Me
chanics Institute, Rochester, N. Y. The 
courses at the Institute combine practical 
work with theory, and the booklet is par
ticularly interesting as an example of mod
ern methods of education. No charge.

T he studio o f  Clem Voorhis in Indian
apolis, Ind., where he had been located for  
12 years, teas completely burned out a 
couple o f months ago. He has now re
opened at 550 Meridian Street in hand
some and commodious quarters.

Mont. Branson, owner of the oldest stu
dio in Danville, 111., recently celebrated his 
own 34th anniversary as a photographer, 
and the 25th anniversary of his purchase of 
the studio.

Robert Twente, Indianapolis, president 
o f  the Indiana Association o f  Photogra
phers, and Mrs. Twente, have both been 
ill in hospital. Mr. Tw ente is recovering 
but at last reports Mrs. Tw ente was still 
quite ill with influenza.

Paul Peterson, photographer in Prince
ton, Ind., celebrated his 50th anniversary as 
a photographer on April 1. There are lots 
of Petersons in the business, so we assume 
Mr. Peterson is no relation to D. Peterson, 
whose studio is in Princeton, Minn. But 
they ought to get acquainted.

The spring meeting o f the Daguerre Club 
o f  Indiana was held at Indianapolis on 
March 30, 31 and April I, with a dem on
stration o f the D efender Chrom atone proc
ess as the highlight o f  the meeting. At the 
banquet the members celebrated the 71st 
birthday o f their president, J. W . Beck., 
Greensburg. T he next meeting takes place 
O ctober at Turkey Run State P ark.

A  large turn-out of photographers from 
Atlanta and many nearby cities attended a 
meeting on May 4 at the studio of Thurs
ton Hatcher, Atlanta, Ga., the feature of 
which was a demonstration of the Chroma- 
tone Process by Howard Kirby of the De
fender Photo Supply Co., Rochester, N. Y. 

t Continued on Page 326)
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BRITE LITE—
the magician

•  This remarkable device is utterly unlike an 
auxiliary floodlight, producing no shadows: In
fact it “washes out” the shadows produced by 
other sources.

It effaces lines, wrinkles and other signs of age 
as if by magic. In conjunction with any light 
source, it doubles the variety of decorative light
ings and helps to increase the size of the order.

The new publication L I I E S &
L I G H T  1 N G S contains 17 portrait 
lightings and many diagrams. De
scribes 1 ■) new models of Beattie kites.
Send a quarter for a copy today.

Beattie’s Hollywood Hi-Lite Co.
A D»vi*tmi of Otto k' ()h\ten Illuminati tin ( ’o. 

Hollywood, California
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Ask Us!
We are always ready— through the staff of contributing 

editors to our two magazines— to help photographers over 
their rough places. The men and women of national repu
tation named below will gladly answer your questions. There 
is no charge, but each inquiry must be accompanied by two 
3c stamps. Answers will be forwarded direct by mail as 
quickly as we can write the proper persons and get back 
a reply. Those of general interest will be published, initials 
only being used and even those omitted on request of the 
writer. Letters should be addressed to the proper editor in 
our care. In case you don’t know which editor to address, 
or if your problem is not covered in this list, write the 
ASK US! Department anyway and we will get the inform
ation for you somewhere. We answer questions on literally 
hundreds of subjects in addition to those listed.

Portrait Photography:
COMPOSITION IN PORTRAITURE— Nicholas Haz. 
COST FINDING— Louis Dring.
HOME PORTRAITURE— Fred R. Bill.
RECEPTION ROOM PROBLEMS—Mrs. Helen Lewis 

Fetscr.
WHITE BACKGROUNDS—Fred R. Bill.

Commercial & Industrial Photography:
AERIAL— Arthur P. Bancroft.
ARCHITECTURAL— Harold H. Costain.
BANQUETS— John E. Ertler.
CIRKUT W O R K -Joh n  E. Ertler.
COLORING GLOSSY PRINTS— M. M . Hampton. 
COMMERCIAL PRICES—H. C. McMullan.
COST FINDING—Harvey Sutcliffe.
FURNITURE— -'Jim " Thompson.
GENERAL WORK— H. C. McMullan.
NEWS and PRESS WORK—John E. Ertler. 
PHOTOMICROGRAPHY— Charles H. Shipman.

Photo Finishing:
LARGE PLANTS—-David S. Merriam.

Miscellaneous:
ACCOUNTING SYSTEM S— Louis Dring.
AIRBRUSHES and AIRBRUSH EFFECTS— J. A. Paasche 
BROMOIL— Charles H, Shipman.
COLORING IN OILS— Mrs. Hugh Carver.
COLORING WITH WATER COLORS—M . M . Hamp

ton.
DARK ROOM DIFFICULTIES— Charles H. Shipman. 
DESENSITIZING— John G. Marshall.
FLASH POWDERS AND FLARES— John G. Marshall. 
GENERAL TECHNICAL PROBLEMS— W. H. Leman. 
LEGAL PROBLEMS— Leo. T . Parker, Attorney-at-Law. 
LENSES— Charles H. Shipman.
MOUNTING and ADHESIVES— Nat Heiman.
STUDIO DECORATION— Fred R. Bill.
WINDOW DISPLAYand DECORATION— Don Wallace.

C H A R LES  A B E L  IN CO RPO RATED
!25 Carton Building Cleveland, Ohio

•  Photographer’s Ownership of His 
Proofs. W hat are a photographer's rights 
over proofs he submits to a customer? A 
sitting was made several years ago o f  a lady 
from  a nearby town. An order was never 
secured as the lady claimed financial in
ability to complete the transaction. Several 
months ago the lady requested a new set o f 
proofs, claiming that she now had to have 
some pictures made and the original proofs 
had been lost. ‘The proofs were mailed and 
sent to her. Several contacts failed to result 
in an order, her claim again being that she 
could not a fford  to buy them at present. 
Recently I learned she had ta\en one o f

these proofs to a local studio to be copied, 
and I understand that five life-size enlarge
ments were made, in addition to a consider
able number o f smaller prints, about 14x 
17. Frames were also sold, running to 
$12.SO each fo r  the larger size, the whole 
expenditure probably amounting to several 
hundred dollars. In such a case is a photo
grapher limited to claiming from  the sitter 
a fa ir royalty on each picture finished, or is 
he only allowed to submit a bill fo r  nominal 
camera charge to cover materials and proof
ing time, in other words fo r  the proofs only. 
One lawyer holds the latter opinion. I f  he 
is right, photographers would be at the m er
cy o f  any unscrupulous customer. - Tfame 
omitted by request.

Answer by Mr. Parser: In all legal con
troversies involving contracts, the questions 
involved are: 1) is the contract written or 
verbal; 2) is the obligation expressed or im
plied? If  the contract is written, the court 
will refer to the written clauses exclusively 
in determining the rightful decision. How
ever, if the contract is verbal, the court will 
listen to testimony submitted by both par
ties, in order to determine the legal status 
of the parties. If the contract is expressed, 
then the obligations of the parties are posi
tive. However, if the contract is implied, 
this means that neither party agreed posi
tively with respect to their obligations, but 
the court will assume reasonable obligations 
for both parties. Therefore, in view of the 
above mentioned established law it is quite 
apparent that the contract with your patron 
is a verbal implied contract under the terms 
of which the patron agreed to pay you a 
reasonable sum for your services. If, how
ever, the patron agreed to pay you a speci
fied sum for a stipulated number of photo
graphs, and after taking the proofs refused 
to fulfill the contract, then you are en
titled to recover the full profits that you 
would have earned had the patron fulfilled 
the contract to take and pay for the com
pleted contracts. I f  there was no specific 
agreement as to the amount the patron 
would have to pay, you are entitled to re
cover a reasonable amount for the services 
you rendered in making the sittings and 
proofs. The fact that you did not copy 
right any of the proofs results in your be 
mg unable to sue and recover for any in 
tnngement. Therefore it is not important 
that the patron had a proof copied and ex-
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Where To Find It
When your dealer can't supply you—try these firms
A U TO M A TIC SPEED  PRIN TERS

The Ro-To Co.. P . O. Box 22, B is Bear City. Calif.
U SED LEN SES and EQ UIPM EN T

Miil-West Photo Supply Co.. 117 N. Wabash Ave., 
Chicago* 111.

pended hundreds of dollars on photo
graphs made therefrom.

Supplementary Answer by Mr. Abel. W e 
take issue with Mr. Parker in his above con 
elusion. It is established law that where a 
person purchases photographs, the photo
graphs constitute a transfer of tangible 
property, and the purchaser may therefore 
do what he likes with them, even to having 
them copied by a competitor of the original 
photographer. However, and this was one of 
the very few points under the late lamented 
N RA  where we could find the government 
in agreement with ourselves, proofs are, 
also as a matter of law, the property of the 
photographer. It is quite unusual for proofs 
to be sold as such, and they almost invar
iably bear the name of the photographer 
with a statement that they are his property. 
So much is this the case that N RA  agreed 
that any photographer should look with sus
picion on proofs presented to him for copy 
ing, and that it would be considered an un
fair practice and a violation of the Code to 
copy any proofs, even if such proofs bore 
no identification mark. If  the very expensive 
legal talent of the N RA  were willing to 
accept this ruling, considering how little 
they were willing to accept, there must 
have been some legal basis for it. W e are 
not lawyers, but we believe the photo
grapher in this case can sue the customer 
and collect for the cost of making both the 
original and the duplicate set of proofs, plus 
a camera charge for the sitting, and in ad
dition sue the photographer who copied the 
proofs for the entire amount of money re
ceived as the result of copying such proofs.

I Buy Film and Glass
Highest Prices Paid. Write for prices 

and instructions before shipping.

P. H. KANTRO Industries
VALPARAISO, IND.

PAASCHE INTERN ATION AL  
AIRPA IN TIN G CONTEST

$ 1 ,500.00 25  P rizes  
and

D iplom a Awards

Portrait artists, retouchers and photographers 
should seize this marvelous opportunity to 
win a cash prize, gain signal honors and 
achieve lasting fame.

Contest ( loses J u ly  31. 193ft

M AIL COUPON TODAY

Pjtasrhc Airbrush Co., 1926 D itfrw ) Pity., 
Chicago.

c  Send Contest Entry form and information 

□  Send Bulletin L-3-36 

Name 

Addres*

City .... .....  State

Occupation 

Dealer's Name

SAVE 98% to 100% of 
your SILVER

From exhausted hypo with our 
PEERLESS H YPO  PREC IPITA N T

EXCELS ANY O T H ER  M ETH O D  IN 
EX ISTEN C E from 15 to 50 PER CENT.
No odors, no fumes. W e smelt and refine 
resultant residue, paying you promptly large 
returns on a tiny investment. Particulars 
furnished on request.

Colorado Smelting &■ Refining Co.
1277 So. Cherokee St. Denver. Colo.

T H E  SPRIN GFIELD  SQ UARE 
C U TTER  & TRIM M ER

F or Kquaring. trim m ing and beveling Card Board. 
Fiber. Leather, Sheet Rubber, etc.

F R E E  HAND K N IFE

This machine 
all features necessary for 
straight line cutting, square 
or bevel edge The damping Bar ha? one straight and on 
55 degree bevel cutting edge. This bar holds work securely 
up to % ” thick by 40" long. Write for folder.

T H E  SH A W V ER COMPANY
S20 Piqua Place, Springfield. Ohio.

Manufacturers of Oval Cutters. Circle Cutters, Squar 
Cutters. Trimm er Shears and M itre Sanders
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Classified Advertising
Cash must accompany order. Advertisements not accompan- 
ieii hy remittance will he returned. No display permitted. 
First two words in capitals without extra charge. If addi- 
tiona! words are to he set in capitals, the price is double 
the rates quoted below. Unless advertisements are typewrit' 
ten or printed plainly, we cannot be responsible tor in- 
accuracies.

Situation Wanted: 2c per word. No advertisement less than 
50c per insertion.

Help Wanted: 3c per word. No advertisement less than 
$1.00 per insertion.
Retouching, Coloring, Studios For Rent. Studios Wanted. 
Miscellaneous: 4c per word. No advertisement less than 
$1.25 per insertion.

Studios For Sale: 6c per word. No advertisement less than 
$1.50 per insertion.

Answers in Our Care: When box numbers are wanted, add 
five words to your total, and then an additional 25c for 
each insertion to cover cost of clerical work and forward
ing. Advertisements requesting or offering to send samples 
will not be given box numbers.

Confidential Service: There are times when a reader wishes 
to answer a box number but does not wish to reveal his 
own identity without knowing that of the advertiser. In 
such cases, answer the box number as usual, and send with 
your reply a separate letter giving the names of any per
sons to whom you would not wish to write. If the ad
vertiser happens to Ire one of those persons your letter will 
be destroyed and not forwarded. Naturally wc cannot re
turn the letter or we would be exposing the name of the 
advertiser.

When Printed: Advertisements received on or before the 
10th of the month are published in the issue of the 20th; 
from the 10th to the 26th, they arc published the 5th of the 
following month.

Deposit System: When selling goods to, or purchasing from 
strangers, you can avoid risk of loss by using our Deposit 
System. If using this system, the words “ Deposit System” 
must he included in your advertisement. The buyer writes 
the seller that he wishes the goods sent for examination and 
at the same time sends his check for the amount to us. 
made out to Charles Abel Incorporated, 525 Caxton Bldg., 
Cleveland. Ohio. When we receive the money we advise 
both parties, and the seller docs not send the goods until 
so advised by us. If the buyer is satisfied he writes to us 
within three days alter receipt of the goods, whereupon we 
send the money, less a commission of 1% (minimum 50c) 
to the seller. If the buyer docs not approve the goods, his 
deposit is not returned until the seller advises that goods 
have been received in condition as sent. When so advised, 
we then return the deposit to the buyer less only the mini
mum commission of 50c. Transportation charges are paid 
by the buyer, but in event of no sale, and subject to there 
being no different agreement between the parties, each pays 
charges one way. Seller takes risk of 1ms or damage in 
transit. Any disputes must be settled between the parties 
concerned, in which case we hold the deposit pending settle
ment and advice from both parties. Charles Abel Incor
porated accepts no responsibility other than that of holding 
the deposit until each transaction is completed to the satis
faction of both parties. GOODS M UST ALWAYS BE 
SHIPPED DIRECT TO  THE BUYER AND NOT TO US.

M ISCELLA N EO U S
W AN TED O N E E 4.5 12 inch lens in barrel. Must
l>e priced low and in good condition. Send a descrip
tion of what you have and the rash price. Home 
portrait omnators, let us do your finishing and you'll 
make yourself some money. O'Neill Photo Co.. O 'N eill. 
Nebr. 6-5-1
FOR S A L E  Velostigmat F 4.5 M inch in barrel, 
with diffusing: adjustm ent. $50.Oo. No. 5 Oircut cam 
era, excellent condition. $50.00 W ant Process lens, 
about 12 inch focus. 6025 Wanda Ave.. S t. Louis, Mo.

6-5-1c
FOR SA L E  11x14 Series B. Gundiach i»ortrait lens, 
l'* inch. F  4 in W ollensak (between the lens) Studio 
shutter. List price $210 .on my price Sion.on. Address 
D-4 care this journal. 6-5-1

W AN T TO T R A D E  New 8x10 Ansco Universal view 
cam era, six plate or film holders, case and 5x7 adapt
er. W ant 5x7 Speed Graphic in A -l condition, or will 
take $45.00 cash for cam era. Radi son Studio, Christo
pher, III. 6-5-1
W IL L  BU Y  “ A rt Principles in P o rtra it Photograph" 
by Otto W alter Beck, or will swap Hammond’s “ P ic 
torial Composition in Photography” or Morten sen 's 
“ Pictorial L ig h tin g ” for it. Law ing Studio, Castile, 
N. Y . 6.5 .!
SAM G. A B L E S — please contact Luther B . W illiam s. 
Attorney, 1518 Gulf S tates Building: D allas Texas.
IM M E D IA T E L Y . 6-5-lc

SIT U A T IO N  W A N TED
The insertion of an advertisement under "S itu a
tion W anted” carries with it the obligation on the 
part of the employee to answer every letter he 
receives in response to his advertisement for a 
position, if only with a postcard. The publishers 
will appreciate being advised when employees fail 
to accord this courtesy to employers.

YOUNG PH O TO G RA PH ER, experienced in Kodak, 
commercial and portrait work. Have excellent re fer
ences. E. F. Barley. R 2 Box 319. Marion. Ind. 6 -5 -lc  
F IR S T  C LA SS operator and studio m anager, age 34, 
would like connection with good organization, where 
abiHty and energy can be turned into profit. Address 
G-7 care th is jo u rn al. 6-5-2c

R ETO U C H IN G
M RS. OTTO M. LA D E. E X P E R IE N C E D  RETO U C H 
ER. a 13.1 W est 11th Street, Cleveland, Ohio. Mail your 
work. 6-5-1

HELP W A N TED
The insertion of an advertisement under "Help  
W anted” carries with it the obligation on the part 
of the employer to answer every response to his 
advertisement, if only with a postcard, and to 
return samples of work, etc., promptly. The pub
lishers will appreciate being advised when em
ployers fail to accord this courtesy to employees.

O P E R A T O R S, R E C E P T IO N IS T S  and M anagers. Sev
eral wonderful opiK>rtunities for those who can qualify 
for M anagers. I f  coming to C alifornia, apply a t the 
Austin Studios, 911 Loew’s S ta te  T heatre Building, 
Los Angeles. 5-5-3e
O PERA TO R -M A N A G ER between th irty  and forty. 
Real opportunity for man of ability. Leading studio, 
well established. Send photo o f self and give experi
ence. Angvire Studio, Spokane. W ash. 5-5-3
GOOD R E C E P T IO N IST , between 25 and 35. Perm an 
ent position in well established studio. Send photo of 
self, give experience and age. Angvire Studio. Spo
kane. W ash. 5-5-3
VV AN TED -S E V E R A L  operators, between the ages of 
.’5 and 35 years, to m anage department store studios. 
Must have in itiative and real sales ability . Only those 
who can make quality negatives need apply. W rite 
stating your qualifications and experience in detail to 
W-5 care this journ al. 5-20-3
THE BACHRACH ST U D IO S have i>ositions open for 
one or two exjierienced solicitors in New England and 
Middle A tlan tic states. Send full details in firs t letter, 
to Bachrach Studios, Newton. Mass. 6-5-1
N A TIO N A L O RG AN IZATION  interested in two dem
onstrator salesmen for eastern territo ry . Give complete 
qualifications to J - l  care this journal. 6-5-2
W anted AT ONCE Exj>ert high pressure Q U A L IF IE R  
for couiton studio. Good salary and commission for 
right man. Only those thoroughly experienced and 
willing to prove they can produce, need apply. S tate  
references and salary required. Param ount Studios. 
6<'2 Lyric T heatre Bldg.. C incinnati. Ohio. 6-5-lc  
E Q U IP P E D  PH O TO G RA PH ER wanted. Established 
business location. W rite Bennion Hutchinson. Minn.

6 -5 -lc
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Reliable Commercial Photographers
Write to These Studios When You Want Work Done in Their Localities

ALASKA
Juneau— Ordway's Photo Shop. 

CALIFO RN IA
I,os Angeles— Meriman Photo Art Co., 

1411 S. Maple Ave.
CONNECTICUT

New Haven— The Coleman Brothers Co.,
5 Elm  St.

ILLIN O IS
Chicago Kaufmann & Fabry Co.,

425 So. Wabash Ave.
Chicago— Stadler Photographing Co..

1322 S. Wabash Ave.
INDIANA

Indianapolis— W . H. Bass Photo Company. 
308 S. New Jersey St.

KEN TUCKY
Louisville— Canfield & Shook. Inc. 

Bernheim Bldg., 638-40 S. 4th St.
MARYLAND

Baltim ore— The Hughes Company ( J .  W. 
Scott) 213 W . Monument St.

MASSACHUSETTS
Boston— Shaw Photo Service.

138 Summer St.
MICHIGAN

Grand Rapids— The West-Dempster Co. 
209-19 Front Ave., N. W.

N EW  YORK
New York City— Aped a Studio. Inc.,

212 W. 48th St.

OHIO
Cincinnati Rombach & drone. 812-811 \\ 

W. 4th St.
Cleveland— Euclid Commercial Studio,

6810 Euclid Ave.
PEN N SYLV A N IA

Philadelphia— Berry & Homer. 604 Arch St 
SOUTH CAROLINA

Columbia Sargeant Photo Co.. 1528 Main St. 
WISCONSIN

Milwaukee— Pohlman & Rogahn Co..
1925 N. 3rd St.

Professional Dealers V^ho V(̂ ant Your Trade
AKRON, OHIO— Metzger Photo Supply Co.. 

1091 South Main S t .;  39 E ast Mill St.
M IN N EA PO LIS, MINN. Eastm an Kodak 

Stores. Inc., 114 South 5th Street.
ATLAN TA. GA.— Eastm an Kodak Stores. Inc.,

183 Peachtree Street.
BALTIM O RE, MD.— Eastm an Kodak Stores.

Inc., 309 North Charles Street.
BALTIM O RE, MD.— Maryland Photo Stock 

Co., 219 North Liberty Street.
BOSTON, M ASS.— Ralph H arris & Co.. 47 

Bromfield Street.
BOSTON, MASS— Eastm an Kodak Stores.

Inc., 38 Bromfield Street.
B U FFA LO , N. Y .— J .  F . Adams, Inc., 459

W ashington Street.
CHICAGO, III.— Burke & Jam es. 223-225

West Madison Street.

NEW  O R LEA N S, LA. —  Eastman Kodak 
Stores, Inc., 213 Baronne Street.

NEW' YORK CITY— Eastman Kodak Stores. 
Inc., Madison Avenue at 45th S treet; 235 
W est 23rd S treet: 745 Fifth Avenue.

NEW  YORK CITY— Medo Photo Supply Cor
poration, 15 W est 47th Street.

NEW  YORK C ITY— George Murphy, Inc., 57 
East 9th Street.

NEW  YORK CITY New York Camera E x 
change, 109 Fulton Street.

NEW  YORK CITY— Willoughby. Inc.. 110 W 
32nd Street.

P H ILA D ELPH IA . PA . —  Eastm an Kodak 
Stores. Inc., 1020 Chestnut Street.

CHICAGO. III.— Eastm an Kodak Stores, 133 
North Wabash Avenue. PITTSBU RG H , PA .— Eastm an Kodak Stores. 

Inc., 606 Wood Street.
CHICAGO, IL L .— Norman Millets Co. 318

West Washington Street. PORTLAND, O R E.— Eastm an Kodak Stores. 
Inc., 709 South West W ashington Street.

CINCINNATI, OHIO— Eastm an Kodak Stores.
Inc., 27 W est Fourth Street.

CINCINNATI, OHIO— The Huber A rt Co., 124 
W . 7th Street.

C LEV ELA N D , OHIO— The Dodd Company, 
1025 Huron Road.

C LEV ELA N D . OHIO— Eastm an Kodak Stores, 
Inc., 806 Huron Road.

D ALLAS, TEXA S— Eastm an Kodak Stores.
Inc., 1504 Young Street.

D EN V ER. COLO.— Eastm an Kodak Stores, 
Inc., 626 16th St.

IN D IA N APO LIS, IND.— th e  H. Lieber Com
pany, 24 W . Washington Street.

ST. LOUIS, MO. -  Eastm an Kodak Stores. 
Inc., 1009 Olive Street.

ST. LOUIS. M O .-W . Schiller & Co.. Inc., 6 
South Broadway.

SAN ANTONIO. TEXA S— Southwest Photo 
Supplies. 120 Bonham Street.

SAN FRANCISCO. C A LIF .— Eastm an Kodak 
Stores, Inc., 216 Post Street.

SAN FRANCISCO, C A L IF .— Hirsch & Kaye.
239 Grant Avenue.

S E A T T L E , W'ASH.— Eastm an Kodak Stores, 
Inc., 1415 Fourth Avenue.

JA C K SO N V IL LE. F L A . — Eastm an Kodak 
Stores, Inc., 129 W est Adams Street.

SYR A C U SE. N. Y .— Francis Hendricks Co., 
Inc., 339 South W arren Street.

KANSAS CITY, MO.— Eastm an Kodak Stores, 
Inc., 1010 W alnut Street.

TOLEDO, OHIO— George L. Kohne, 602 Sum
mit Street.

LOS A N G ELES, C A LIF. —  Eastm an Kodak 
Stores, Inc., 643 South Hill Street.

TROY, N. Y .— Knowlson's, 350 Broadway.

M EM PHIS. TEN N .— The Memphis Photo Sup
ply Co., 6 N. Main Street.

WASHINGTON, D. C.— Eastm an Kodak Stores. 
Inc., 607 Fourteenth Street. N. W.

M ILW A U K EE , WHS.— Eastm an Kodak Stores. 
Inc., 737 North Milwaukee Street.

W IN N IPEG , MAN.— Eastm an Kodak Stores. 
Ltd., 287 Portage Avenue, also Calgary, Alta.
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Professional Men 
Have Long Chosen 
PAKO Printers for 
Speed and Quality

•  PAKO PRO FESSIO N A L D ELU XE is a fast 
and easy printer to use. Designed especially for 
the exacting artist who wishes to speed produc
tion, yet maintain the highest quality standards. 
Has unobstructed working surface. Register 
guides exactly register ground glass screen when 
laid on negative for chalking. Has twelve print
ing lamps. Other important features are describ
ed in the prospectus.

•  PAKO PRO FESSIO N A L No. 2 has the 
same efficient printing head, but dispenses with 
the storage space for masks and negatives. 
Therefore, it requires less floor space. Has six 
printing lamps. This is a practical printer for 
commercial photographers. It does a splendid 
job and is priced attractively. The spot light for 
local printing can be supplied for use with this 
model, if desired. Write for information and 
prices.

P A K O  C O R P O R A T I O N
Minneapolis, Minnesota

I V E B U
■  w r i t e  FOR. H I G H E S T

J / O L D O L A 5s |  
|  # A N D  F I L M  ■ 
c a s h  p r i c e s |

/ 1R .T  P U B L I S H I N G  C O . .
E 5 0 S  W. CER.MAK R D . CH ICA G O , I L L .

ST U D IO S FO R  SA LE
LONG ESTA BLISH ED  Studio— H is*  class— heart of 
shopping district, ground floor, at a  sacrifice. W rite  
L-l care o f this journal. 5-5-3c
OUTSTANDING O PPO RTU N ITY. Fine established 
studio, best location. Iowa. Good business. Thousand 
cash will handle. Sickness. Address H-6 care this 
journal. 5-2 0-4 c
COMMERCIAL & PORTRAIT studio, central New 
York State city of 8000. Fine chance for an active 
young man who is a good workman. Address L-2 care  
this journal. 5-20-2
FOR SA L E  -Good studio in college town of middle 
west. A bargain for cash. Best reasons. Equipped for 
all kinds of work. Address (1-4 care this journal. 6-5-lc
COMMERCIAL & PORTRAIT studio, established 12 
years. Fine equipment, beautifully furnished, low rent. 
One account pays $2500 per year. Money m aker near 
Chicago. $2000.00 will handle. Address R-3 care this 
journal. 6-5-1
CALIFO RN IA O PPO R TU N ITY— Only exclusive por
trait. finishing, supplies and fram ing establishment. 
Population 40,000, Bay district, ground location, fif
teen years. Splendid future. Advise airm ail. Box 293, 
Alameda, Calif. 6 -5-lc

R A R E O PPO RTU N ITY Two finely established stu
dios in east. Can buy singly or unit. One Capitol city. 
130,000; other college city, 15.000 population. Best 
clientele; finely furnished; choice locations; modern 
equipment. Retiring because of poor health. Address 
L-3 care this journal. 6-5-1

EV A BA R R ETT, •'>3B Via M argutta. Roma, Italy, well 
known photographer of European Royalties, establish
ed 23 years, is retiring and offering her beautiful stu
dio for sale to experienced, high class oi>erator. An 
attractive, genial j>ersonality to carry  on her name, 
valued more than sale price. 6-5-2c

Tis Here, Maybe
(Continued from  Page 320)

Congratulations to Miss M yrtle Bone 
who, with Oswald M ueller, tool{ over the 
famous Kajiwara Studio in St. Louis, Mo., 
when Mr. Kajiwara moved to ?Jew  T or\ 
to devote his time to painting, on her m ar
riage on December 26 to Mr. Kenneth Ad- 
erholt. T he marriage was successfully \ept 
secret since that time.

R O C H E S T E R  ATH ENA EU M and MECHANICS 
I N S T IT U T E  SCHOOL of P H O T O G R A P H Y

Rochester New York
A co-operative course in Photographic Technology for 
high school graduates in an endowed, co-educational 
institution located in the center of the photographic 
industry. Courses also in Applied A rts, Chemistry, 
Mechanics. Electricity. Construction Supervision, Re
tailing. and Food Administration.
Catalogue on request______________ Opens Sept. 8. 1936
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NSTANTANEOUS EXPOSURES
l o  catch flashes of personality with instantaneous 

shutter action, use Eastman Super Sensitive and For- 

trait Panchromatic Films. They have the necessary 

speed, combined with all of the essential portrait quah 

ities of a fine negative-making material. There’s nothing 

better for modern portraiture than these fast, color' 

sensitive films. Eastman Kodak Co., Rochester, N. Y.

EASTMAN
SUPER SENSITIVE AND P O RTRA IT  PANCHROM ATIC FILMS



A  SPEED THRILL
w /

W H E N  you must have a fast plate— on dull days, 

lor extreme shutter speeds, or action shots by artificial 

light play safe. Use a Wratten Hypersensitive Pan- 

chromatic. Its speed is most convincing when corm 

pared with other fast plates. Try the Wratten Hyper' 

sensitive for a real speed thrill. Eastman Kodak Com' 

pany, Rochester, N. Y.

WRATTEN
H Y P E R S E N S I T I V E  P A N C H R O M A T I C  P L A T E S


