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Avoid Lost M otion!
Hammer Plates, with shortest exposure and least effort, 

produce negatives of highest quality. Permanence, brilliancy 
and reliability are their chief characteristics.

Hammer’ s Special Extra Fast (red label) and Extra Fast (blue label)
Plates for field and studio work and

Hammer’ s Extra Fast Orthochromatic and D. C. Orthochromatic 
Plates for color-values.

Hammer’ s little book, “ A Short Talk on Negative Making,”  mailed free

Hammer Dry-Plate Company
Ohio Avenue and Miami St. i  St. Louis, Mo.

-a rich, deep, pleasing brown- 
means genuine sepia-satisfaction 
to the photographer who uses-
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N ON-ESSENTIAL EMPLOYMENT. With the possibility ahead that 
a great many men will be transferred from what has been termed 
non-essential employment to work of a more necessary nature, the 

question has frequently been asked us whether w’e considered photography 
an essential business, and whether there was a possibility of photographers 
being drawn into the class of non-essentials. It is rather a difficult question 
to answer. Taking the viewpoint that portrait photography is a luxury, 
it would seem that there is every possibility of the men employed in it 
being drawn into other and more necessary operations for the conduct of 
the war. But photography as a whole has today taken its place as one of 
the most important factors in the conduct of the war itself, and of busi
ness and manufacturing interests generally. Further than this, there is 
a demand for portraits the like of which was never known in the history of 
the business. It can really no longer be classed as a luxury, for every boy 
that goes into camp or to the front feels that it is as much a duty to leave 
his picture behind with his folks as it is to put on khaki. And every 
family who has a boy in khaki wants him to carry away with him some 
portrait of those he leaves behind. So we very much doubt whether the 
Government will ever rule that photography, in any phase, is an unessen
tial business. A writer in the British Journal, published in England 
where the question of man-power looms larger than it does here, recently 
made the statement that the photographer’s work has a sentimental value 
hut is no more essential in such times as these than is the florist or jeweler. 
That statement probably springs from the oft-told story that a photogra
pher’s chief competitors are the jeweler, the florist and the theater. We 
beg to differ with the writer mentioned, for the reasons given above and 
we think the following letter in the B. J., brought out by this statement 
will be read with interest, as it applies to conditions here just as much as 
it does to conditions in England:

Your Thrift Stamp will save some boy.



656 A bel ’s P hotographic  W e e k l y

“ I must enter a strong- protest against one paragraph in that article, 
in which the writer, speaking of the portrait photographer, says, ‘His 
work has a sentimental value, but is no more necessary in such times as 
these than is the jeweler or florist.’

“ I am wondering whether the writer of that sentence has any ‘dear 
one’ or relative engaged in this awful war, and, if he has, I am wondering 
whether he can recollect what keepsake he and they wanted most to keep 
as a permanent record to stir the memory for each other, and does he know 
of any keepsake that does this like a portrait?

“ Every man who has left to do ‘his bit’ has had to wrench himself 
away from some loved one, and he has taken away with him the only true 
memento he can take of that loved one, viz., a portrait, very often on the 
humble postcard, but among the treasures in ‘Tommy’s’ or ‘Jack’s’ kit 
nothing is more valuable to him than the portrait of the loved ones he is 
fighting for. In this portrait he finds something to comfort him; the faces 
look at him, and he feels they are very near to him, and not separated by 
probably many miles of sea and land, and thus the keen edge of the long
ing for home is taken off. He realizes at every look more than ever what 
he is fighting for, and all this tends to strengthen his moral, which is 
beyond dispute the fighting man’s greatest asset.

“ What of the mother, wife, children, or sweetheart left at home? The 
breadwinner has gone, often at great sacrifice and loss. What greater- 
comfort can they have than the portrait of the loved one ‘gone West’ or 
still fighting on that they shall be free?

“ I wonder how many thousands of women nightly pray before the 
portraits of their loved ones that He who guides all our destinies will bring 
that loved one safely home? Is this all mere ‘sentimental value?’ In my 
humble judgment it is a work of the greatest national importance, every 
bit as important, if not more so, than the thousands of dollars spent weekly 
to entertain our troops. Anything that, in these times of stress and 
anxiety, puts heart into and cheers up those left behind, and encourages 
and helps a man to keep a brave face to the enemy, is an asset of the great
est national importance. \\ hat can take the place of a portrait except the 
person it portrays?

“ I am sure that any Government would have a very rude shock if they 
took any legislative steps seriously to curtail or put out of business an 
industry that is playing such an important role in helping to win the war. 
My business brings me in daily contact with hundreds of portrait men the 
majority o f whom are working fourteen to sixteen hours daily, and who 
never dreamed when the war broke out that their business would be called 
upon to play such an important part in the war. and any successful busi
ness today is a national asset from a taxation point of view.”

Coming Convention Dates
W E E K  OF JULY 8th . . . K A N SA S C IT Y , MO.
W E E K  OF JULY 22nd . . . C E D A R  PO IN T, OHIO
A U G U ST  20-21-22-23 . . . SPRINGFIELD, MASS.
A U G U ST  6-7-8 . . . .  FO R T W O R T H , T E X .



A bel ’s Photographic  W e e k ly 557

“ E C H O E S ”
G. H a n m e r  Croughton

Reminiscences of the Days Gone By

A NYONE who has been connected 
with photography and photographers 
since boyhood, on looking backward 

and forward must be struck by the great 
improvement in the morale of the men and 
women connected with the profession, now 
and then.

I was still a student in the School of Art 
when I went into my first photographic 
position for the purpose of earning money 
enough to pay for the Art Classes. 1 kept 
that up for years, saving money for the 
tuition and leaving the profession for such 
time as the lessons took. For nearly forty- 
five years I have been connected with the 
Photographic Profession.

When Scott Archer first published his 
Collodion Process and photographs con
sisted o f glass positives, or, as you term it 
on this side “ Arribrotypes," all sorts and 
conditions of men got into the business. It 
was such a mix-up, and the products were 
so various, that it is no wonder photo
graphers treated both the men and their 
productions with contempt.

Some curious stories are told about the 
way in which the business,— if you can call 
it a business—was conducted. When I was 
in Dublin I was told of a firm that was mak
ing a specialty o f 2 x 2 11 positives or am- 
brotypes, at half a crown each,—just a little 
more than half a dollar. The usual mode 
o f procedure was for the woman in the re
ception room to take the picture when sent 
down from the studio and go into ecstacies 
over it, saying what a beautiful thing it 
was, that they had not made such another 
that week, the sitter should have it 
enameled, etc. The question was naturally 
asked “ What did that do to it?” “ Oh,’ 
was the reply, "it brings out all the beauties 
of the picture and makes it permanent.” 
And the next question naturally was “ how 
much extra will that cost?” The answer 
being “ one shilling.” So after some per
suasion the sitter would agree to have the 
picture enameled. The boy was called and 
sent back to the studio with the picture. 
He perched himself at the top of the stairs 
and waited ten minutes, then brought the 
picture down again without having any
thing done to it. The woman in the re
ception room would go into ecstasies again, 
saying, “ what a great improvement has 
been made in the picture, is it not a won

derful improvement,” and invariably the sif
ter Would think that is was.

The next thing was to put it in a mat 
and preserver. Now the sitter had thought 
at first that the mat and preserver were 
included in the price of half a crown, but 
found that it would cost an extra sixpence. 
So the picture was then placed in a mat and 
preserver. The next thing was to put it in 
an imitation leather case and try and per
suade the sitter that it would preserve it 
so much better if she had the picture in 
one of these cases. The result being that 
the sitter seldom got out of the place under 
five shillings or seven and sixpence.

It was told of one such establishment that 
a skipper from a ship in harbor came in 
after it was too dark to take a photograph, 
Nothing daunted, although the operator had 
gone, the woman in the reception room sent 
the boy up into the operating room, and 
while she pretended to take the photo-

Herbert G. Salzgreber. son o f  Ki<-bar<l Salz 
sreber, See. Hammer Dry Plate Co., now 

with 128th C. S. F. A.. 15 T)lv.
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graph, the boy dazzled the eyes of the 
skipper with an Argand lamp with reflector. 
Of course she took some money on deposit, 
and of course the next morning the skipper 
was told that an accident had happened, 
and that they would take another negative, 
and when it was taken she declared that is 
was ever so much better than the one that 
had been destroyed.

This particular establishment got the 
name of gouging the public, and they had 
to go out of business.

The thing you never see or hear of now- 
a-days was a regular thing with photo
graphers, viz., the “ barker”  or, as they 
called themselves “ solicitors,”  men standing 
at the door of a photographic studio and 
button-holing everybody who passed, forcing 
them to go in if they possibly could, with all 
sorts of promises which, of course, were 
never kept when they got there.

1 passed three solicitors or barkers on 
one block in Farringdon Street in the City 
of London. When the third man tackled 
me I thought I would go up and see what 
kind of a place it was, and I learned some
thing then that I did not know' before.

1 found a room in the garret, or what 
would have been the garret, about 12 feet 
by 8, with a hole knocked in the roof about 
1 feet square, and a glass sash put in.

The man at the door, the solicitor, told 
me 1 would get a picture for sixpence. 
Well. 1 was asked what style of picture I 
wanted, and I replied “ a sixpenny one." 
“ What! You don’t want a sixpenny pic
ture do you? You know we make three 
kinds of pictures, one is nitrate of copper. 
Then we have one that is better still, made 
with nitrate of silver; but the best is ni
trate of gold, you w’ant that don’t you?” 
After a great deal of persuasion I got out 
of the place with a glass positive, not in a 
mat and preserver, for one shilling. But 
the place was dirty, the man was in his 
shirt-sleeves, and both he and the barker 
looked a pair of dissolute rascals.

The more pretentious firms, however, were 
getting into the negative process and mak
ing prints from them. The developer was 
pyrogallic acid and, as one w’ould naturally 
expect, the results were pretty crude. And 
that is what gave me my employment,— the 
stains on the backgrounds and the crudity 
of the flesh, all made work for the artist. 
The backgrounds would be stopped out and 
put in with India ink, and something of 
tone put on the faces. But little enough 
was done in that way by the generality of 
photographers.

The introduction of iron in the developer 
revolutionized the work You got the tone

on the faces and the backgrounds were more 
even.

There is a curious thing connected with 
that evenness of the background and the 
staining of the plates, viz., if you put the 
collodion plates into the bath before the 
alcohol and ether had evaporated, there 
would be stains and streaks in the direc
tion of the dip, but if you left it long- 
enough for the alcohol and ether to evapor
ate, you could put the plate into the bath 
without fear of getting it stained.

At first the supplementary developer was 
used and strengthened,— re-developing, it 
was called. Pyro was used. But after a 
while they found that they could use an iron 
developer so as to get the printing strength 
by one operation.

The printer was the man of most impor
tance, next to the operator, in these estab
lishments. They used albumen paper, and 
a good printer would float his paper on dif
ferent strength silver bath so as to match 
the different strength in the negative. To 
keep the printing silver bath in good order 
required some little knowledge. After a 
time the bath became filled with the albumen 
which was dissolved off the surface of the 
paper, and the bath had to be evaporated. 
1 have seen one or two explosions when the 
silver was fused over a gas lamp, which 
could not be accounted for.

Contrast then and now. With the col
lodion process you had to be quick or the 
silver dried on the plate in what is called 
"oyster shell” marks. Now you buy your 
plates ready prepared, without any trouble 
on your part.

Then the printer had to prepare his own 
paper, and if he prepared a lot of paper in 
the early morning and it turned out to be 
a dull day, it was spoiled as it could not 
tie used. Now he buys his paper by the 
gross.

The entry of ladies into the profession 
has certainly tended to raise it in the esti
mation of the public; and it is strange to 
think of the estimate made of the men who 
followed photography in the early sixties, 
and those who follow it today.

What is a Calorie
S INCE food conservation has become a 

vital factor in carrying on our war 
against Germany, the layman has encoun
tered in his reading the new word calorie. 
This word, which formerly appeared only 
in scientific journals, now jumps at once 
from the daily papers, from the magazines, 
agricultural and trade press. In a way, the
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Group by < I\ Rice o f  Poise, Idaho

Food Administi ation is partly responsible 
for the increased use of the word, and, as 
a result, has received letters from all parts 
of the country asking “ What is a calorie?” 
Some people have gone so far as to suggest 
that it is the name of a new breakfast food, 
while in one instance, inquirer stated he 
had heard that it was a new type of ex
plosive discovered by the War Department, 
and wanted to know what the Food Admin
istration had to do with it.

When fuel is thrown on a fire under a 
boiler, heat is produced. This heat is re
quired in order that the engine may per
form its work. To do work of any kind 
requires energy. Food used or burned in 
the human machine produces energy to 
maintain the normal heat of the body and 
to do its work. Work done by the body 
comprises not only that which requires mus
cular or mental exertion, but also involun

tary exertion such as the beating of the 
heart, the expansion of the lungs, etc. The 
chemical process within the body which 
transforms our food into energy is similar 
in nature to the process which takes place 
when fuel is burned over fire— though, in 
the body, the burning takes place very 
slowly and in every tissue, instead of in one 
central place. The value of food is deter
mined by the amount of energy it yields to 
the body; and it also has a building and 
regulating function.

It was necessary that a unit be estab
lished for measuring the amount of heat 
produced when food was completely burned. 
The unit chosen or universally adopted as 
the unit for measuring fuel value or energy 
value for any kind of food is called the 
calorie. It represents the same principle 
in measuring as the inch or foot, the unit 
of measuring length; the pint or gallon, the

War against War with Thrift Stamps
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unit of volume; and the ounce or pound, 
that of weight.

The calorie is the amount of heat re
quired to raise the temperature of 1 kilo
gram of water 1 deg. C., or 1 pound of water 
approximately 4 deg. F. Our requirements

of food, so far as the amount is concerned, 
can therefore be expressed in the number 
of calories needed for each person per day. 
It must not be forgotten that the calories 
must be derived from the proper kinds of 
food.

Factors in the Blistering of Prints

T HE hardness or softness of the wash- 
water is a very material factor in 
the blistering of prints, particularly 

in the case o f those which are passed 
through the customary sepia toning process 
o f bleaching and darkening or toning by a 
sulphide bath. Nevertheless, it requires to 
be borne in mind that, after all, this action 
of the wash-water is a secondary one. The 
wash-water plays a part in a series of 
physical changes which, according to cir
cumstances, may or may not give rise to 
blisters; or, to put it another way, there 
are predisposing causes to blisters the ef
fect of which is intensified by a wash-water 
which is soft. It may, therefore, be of 
service to examine these somewhat more 
closely, in order that the causes which in 
the first instance provide the opportunity 
for blisters may be recognized and, in a 
measure, avoided.

In each case there must be what we may 
call an incipient blister, or a minute defect 
or cavity capable of development into a 
blister. Such defects may be due to various 
causes. Rough handling, or friction be
tween prints in the various baths, is very 
liable to put a local strain on the soft wet 
gelatine that causes it to lose perfect ad
hesion with the paper support. But, also, 
it is not easy in any case to ensure that the 
gelatine adheres perfectly to the paper in 
every part, especially when the paper is 
rough-surfaced. In fact, many blisters are 
due primarily to the facts that paper is the 
support, and that it has a peculiar structure. 
Contrary to general ideas, blisters are very 
often in the paper itself, and not between 
the gelatine and the paper at all. This can 
easily be proved by cutting through the 
blisters and examining their inner surfaces. 
The cause is not difficult to understand. Pa
per is actually a kind of felt of interlaced 
fibres, but it differs from ordinary felt in 
that its thickness is very small indeed com
pared with the length of the fibres, while the 
fibres are brought together in somewhat dif
ferent fashion. In the paper-making ma

chine the fibres settle down in layers, and 
while each layer is well felted together there 
is not nearly so much entanglement of the 
fibres between the separate layers. Thus, 
the fibres at the back of a sheet of paper 
are not very intimately entangled with those 
on the front surface, and the consequence 
is that even thin paper can often be split 
into two thinner sheets. Such splitting 
often occurs when a piece of paper is torn 
apart, while photographers with any ex
perience o f the unmounting of prints must 
be familiar with it.

The weakest part of a sheet of paper is 
therefore in the middle of its thickness, or 
between the back and front surfaces, and 
at any point where there is no direct fibrous 
bond between front and back an incipient 
blister may exist, or be produced by slightly 
rough usage. Any cavity, however minute, 
may develop into a visible blister if favor
able conditions exist, and such conditions 
may very easily exist at some stage of the 
photographic process. The conditions are 
simple enough to understand, and when un
derstood they are usually quite easy to 
avoid; therefore it is very advisable to know 
them. Taking the case of any minute cavi
ty, either in the paper or between the paper 
and the gelatine, if that cavity is first filled 
with a strong solution of almost any kind, 
and while thus filled the whole print is im
mersed in pure water, then that water im
mediately rushes into the cavity to dilute 
the solution contained therein, and at once 
expands that minute cavity into a large one. 
This phenomenon, called “ osmosis” by chem
ists, is perhaps the almost universal cause of 
the swelling of blisters. The truth of the 
explanation can readily be demonstrated by 
putting a blistered print into a very strong 
solution, when the water will immediately 
rush out of the blisters into the stronger 
solution outside, and allow the blisters to 
subside. The essentia! thing, therefore, is 
always to avoid following a very strong so
lution by plain water, for the greater the 
difference between the two fluids, the great
er is the chance of blisters.

A stamp a day will keep the Huns away
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If the strong solution happens to be hypo 
then even hard tap water may produce 
blisters, while pure distilled or soft water 
will cause blisters when tap water will not. 
The effect, however, does not depend solely 
on the difference between the two fluids, it 
depends to some extent on the nature of the 
solutions. Some salts will diffuse out of the 
cavity very rapidly, almost as much so as 
the water rushes in; then the danger is les
sened. On the other hand, some will only 
diffuse out slowly, strong hypo, for example, 
and then the risk is much greater. Further 
than this, the condition of the gelatine 
through which the diffusion has to take 
place affects this question materially. For 
example, no salts will diffuse through a 
membrane that is saturated with a ferro- 
cyanide compound, and the partial existence 
of such a compound may hinder the diffu
sion very materially. Possibly, we do not 
know for certain, the use of the ferricyanide 
and bromide bleacher may have some slight 
influence on the formation of the blisters 
that form in sulphide toning. Another thing 
that must obviously affect the result is the 
relative softness or toughness of the gela
tine. I f this has been especially softened 
by previous baths it is clear it can offer lit
tle or no resistance to the pressure of the 
inrushing water, hence the formation of 
blisters must be favored. Such a softening 
solution is the sulphide bath used for ton
ing; therefore there are two good reason.- 
why this bath should never be stronger than 
necessary.

Blisters that are formed betwen gelatine 
and paper are usually fatal to the print. 
They can generally be identified by their 
softness and flabbiness, and their positions 
will usually be clearly shown on the dried 
print by uneven shrinkage of the gelatine, 
On the other hand, blisters in the paper may 
subside without leaving a trace. -Such blis
ters usually subside evenly in a strong hypo 
bath, whereas the others will mostly collapse 
and crinkle up. If a multitude of blisters 
appear the best thing to do is to throw away 
the print, for one can hardly expect all to 
disappear; but if there are only one or two 
the case is not necessarily hopeless. The 
remedy is to apply a strong bath that will 
shrink the blister, and then follow by more 
dilute baths to avoid re-swelling. After this, 
tap water can be used with greater safety. 
If the blisters occur in washing after fixing, 
we may just as well use hypo as not for the 
letting-down baths; but if we wish to avoid

hypo then ordinary salt is a good substitute. 
Alum, formaline, or spirit will not, accord
ing to our experience, help much at this 
stage, though spirit, cautiously applied, may 
be used to shrink the blister just before the 
drying’ stage. It is, however, liable to leave 
a visible trace. Alum and formaline can 
only play their parts effectively if applied 
before the blisters appear, and cannot do 
much to remedy existing blisters. No pres
sure should be applied to a blister with the 
view of squeezing out the water. Pricking 
is sometimes advocated, and we have used 
it with success, employing a very fine nee
dle; but it does not always succeed. A 
safer method, we think, is the gentle appli
cation of a little alcohol with a soft brush; 
but the safest perhaps is to put the print 
face-up on blotting paper and let it dry as 
it will. Paper blisters that have disap
peared during the drying can sometimes be 
actually cured in the mounting process, for 
a soft starch or paste mountant well rubbed 
into the paper will often effectually seal up 
the cavity left inside the paper.

The Membership Campaign of 
The P. A. of A.

Ph o t o g r a p h e r s  o f every city ami
hamlet of America and Canada are asked 

to meet at once and organize a section of 
the Photographers’ Association of America. 
All must be members, as we are making 
every man in the service an honorary mem
ber of this organization. Send the member
ships to the National Headquarters, P. A. 
of A., Star Building, Washington, I). C., to
gether with the following information:

1. Names and local addresses of photo
graphers o f your city who have entered the 
Photographic Sections of Army and Navy 
or otherwise engaged in army or navy serv
ice.

2. Names of dependents, if any.
3. Are there dependents of photograph

ers in service of your city who are in need 
of assistance?

4. What assistance has or will be ren
dered ?

5. Have any in service left their busi
ness in charge of another? If so, who?

6. Give names and addresses of those 
who would voluntarily offer photographic 
service on future calls.

7. Give names and addresses of those of 
your ladies who will furnish knitted gar-

The power behind our Soldier boys— Thrift Stamps.
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merits that may be required.
8. How much will your people subscribe 

to a fund to establish a base hospital, an 
ambulance and any other accessories for 
the direct benefit of photographers in serv
ice. There will be a separate account kept 
of this fund. Contributions will be acknowl
edged through the official journal and the 
fund will be extended under the direction 
o f Hon. Frederick P. Keppel, Third Assist
ant Secretary of War.

!>. Have all photographers in your com

munity bought Liberty Bonds?
10. Have all purchased War Stamps?
11. Are you assisting the Red Cross?
12. Give names and addresses of those 

who will compose a section of the Photo
graphers’ Association of America in your 
city.

13. Give names and addresses of officers 
of section.

14. Keep eternally at it. Meet every 
week and have reports sent to National 
Headquarters regularly.

The Use of Drawing to Photographer
I  N an article published some months ago, 
" statements were made which seem to 
me calculated to give studio employes the 
idea that a knowledge of drawing is of lit 
tie or no value to them, and its acquire
ments hardly worth wasting time on. I do 
not think this view is at all a right one. At 
the same time, the actual uses of drawing 
are perhaps a little obscure, and I will try to 
point out where they really do come in.

First, perhaps, one ought to mention free
hand. This trains the hand both to exact
ness and the sweeping use of the pencil— 
and in reality brush also— and is of great 
use to teach broad work and broad touches 
in such tasks as laying in washes to form 
curved masses of hair, drapery, etc., from 
copies where the lines of the original have 
to be followed and perhaps strengthened, 
both by hand or air-brush or both. Cheap 
enlargements are nearly always more or 
less .defective in this respect where fidelity 
to the original is really the first considera
tion.

Next, model drawing. The purpose and 
intention of this branch of the art is to 
teach one how' to represent things as they 
appear, both to the eye, and, incidentally, 
to the eye of the camera (the lens) also, 
for we know' the old saying that “ things are 
not always what they seem,” and though 
we may be quite sure that a pedestal or box 
has got four sides, we don’t see them all at 
once, nor does the camera. Therefore, we 
only draw one, two, or three sides as the 
case may be, just what we see in fact, but 
our knowledge leads our fingers astray 
unless we are taught. Perspective, geom
etry, and projection work also serve more 
or less this purpose, and for those who put 
in either large or small sketch backgrounds

this knowledge is of great value, and w'ouid 
save many a print going out with a ridicu
lously incorrect background. Indeed, many 
of the backgrounds sold to photographers 
are great sinners (I have to use one, and 
it always annoys my eye), although other
wise quite excellent. Interiors and pillars 
are the worst of this kind, while many back
grounds are quite devoid of the proper “ mid 
die distance” so necessary in scenic effects 
to produce the results aimed at. An artistic- 
sitter cannot fail to notice these things, and 
it does harm to the status of both the pho
tographer and his assistants.

“ Light and shade” and “ shading”  are just 
as necessary, and, indeed, taken along with 
so-called “ posing” go to form the most im
portant ingredients of a good photograph, 
and it is in these things alone that the dif
ference often lies between the work of a 
so-called “ artistic and high-elass” photo
grapher and a middle-class one, for the 
technical work of one is usually quite as 
good as the other. The retoucher and fin
isher also need this knowledge, for it is de
fects in this light-and-shade mass that they 
are chiefly called to rectify, and the more 
intelligently they do it, the better and more 
successful is their work, while they will 
direct it more certainly and finish it more 
quickly as they are well versed in the draw
ing of actual light and shade effects. A few 
little extra touches of high light and deep 
shadow will often make a world of differ
ence to an otherwise flattish enlargement 
or print.

Drawing from the cast naturally leads to 
figure drawing, and that is often, if not 
always, the bedrock from which good pos
ing comes. It includes balance and com
position in handling limbs and draperies,

Talk won ’t win the War— Thrift Stamps will.
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G R A N D  PRIZE
The Daguerre
emorm 

Medal
1 Diamond 

f  Honoro

(One Best Photograph)

The honors are open to the 
World. A MEMBERSHIP FEE to 
the O-M-I is required from all ex
hibitors. Only those who have re
ceived the honor ONCE, the officers 
of the Ohio-Michigan-Indiana Photo
graphers’ Association and photographers living in countries at war 
with the United States of America excepted.

Exhibit to consist of not more than five, framed or unframed 
photographs, WITHOUT GLASS, NAME or any identification mark 
whatever.

The Officers of the Ohio-Michigan-Indiana Association will ap
point three competent and disinterested judges to select the one best 
photograph.

Any false claims made by winner of medal forfeits all honor and 
at the request of the Association the same shall be surrendered.

All photographs considered of sufficient merit will be selected to 
adorn the walls of the DaGuerre Memorial Institute and will be 
awarded a certificate. All selected photographs must be framed at 
the expense of the exhibitor.

Exhibits must be sent fully prepaid to D. D. Spellman, care of 
Cedar Point Resort Company, Sandusky, Ohio, and must not arrive 
later than noon Monday, July 22. Send securely packed in wooden 
boxes with lids screwed on and return address on under side of cover.
M e m b e r s h ip  :

Active—$2.00 (Photographers of Ohio, Michigan, Indiana.)
Associate— $1.00 (Manufacturers, Dealers, Photographers from 

other States.)

The Ohio-M ichigan-Indiana Photographers Association
A. E. RILEY, Sec’y., COSHOCTON, OHIO
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etc., and there is a subtle something about 
a well-posed figure which, though often diffi
cult to define, always conveys a feeling of 
satisfaction to the eye. A course of figure
drawing also teaches the varying effects of 
foreshortening, a matter with which the 
camera-man is much concerned, for the 
camera also foreshortens, and sometimes, if 
clumsily used, in the wrong place. It is 
surprising what a good servant or a bad 
master a camera can be. Standpoints, 
points o f view, height and tilt, all these we 
know have their effect on the sitter’s por
trait, but the important thing is to know 
what should be aimed at and what avoided, 
and this figure drawing will invariably 
teach, and inasmuch as your drawing is 
made line by line, instead of by a simple 
exposure, the lesson gets home, and sticks, 
and you realize to what the lines lead. Also 
you will learn where to look for distortion 
in your negatives or prints, and how to cor
rect or avoid it— the too large nose, ear or 
hand; the awkward turn of the head, that 
also distorts the neck; and those trouble
some, but necessary, members, the feet. 
Whether you operate or retouch or finish, 
or work up enlargements, all this knowledge 
will stand you in good stead, and its result 
will mark out your work, almost uncon
sciously sometimes or to some photograph 
ers, as being “ good,”  and cause it to be in 
demand.

Then, again, there is the study of colors, 
and how to use them. Colors are a law unto 
themselves, and their harmony is part of 
this law. There are rules which ought to 
be known to all who use them, but 1 much 
fear they are not always known, or we 
should not see the clashing mixtures of op
posing colors which in the backgrounds 
often spoil an otherwise excellent colored 
photograph. A mere taste for the use of 
colors and brushes, and some aptitude in 
their use seems often to be considered all 
the training a colorist needs, with the ap
palling results often to be seen in photo
graphers' windows, really more likely to 
drive away the custom of an artistic sitter 
than bring him or her into the reception- 
room. One who joins knowledge of figure
drawing to knowledge of color using will 
seldom get prints or miniatures returned 
for alterations to eyes, nose or mouth, and 
just because their color drawing is correct 
in the first place. They know what the 
shape o f nose or mouth should be, and draw 
with their colors accordingly. And nine 
times out of ten, alterations to colored work 
lead to its being more or less spoiled.

Photographs of 
W ar Activities 
Wanted
Your Patriotic Co-operation 

Requested
T h e Pictorial Section, W ar Plans 

Divisions, Army) W ar College wants 
Mews photographs illustrative o f the 
war activities of your vicinity) which can 
be incorporated in the photographic his
tory) of fhe war which is being prepared.

Photographs o f individual soldiers are 
not wanted, but pictures showing fhe 
departure o f troops to training camps or 
fhe points of embarkation, fhe activities 
of local war relief societies, including 
Red Cross and fhe food administration, 
fhe arrest of alien enemies and suspects, 
file destruction of property) attributed to 
activities o f enemies, campaigns for 
government bonds, visits o f  foreign 
official, military) equipment and methods 
of manufacture o f equipment, drilling o f 
home defense organization, draft scenes, 
enlisting scenes, entraining o f troops and 
photographs o f  local commissions, boards 
and commissions engaged in public ser
vice in connection wifh fhe war.

Unmounted prints not smaller fhan 
four by1 five inches are preferred. Each 
picture should have a brief explanatory? 
caption. Pictures will not be returned.

Readers of A b e ls  P h o to g r a p h ic  
NX' eekly? can be of great assistance in 
this work.

Send all your pictures marked W ar 
Pictures, to fhe office of A b e l’s Photo
graphic W eekly fhey? will be transmitted 
to fhe propel Division in Washington.
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Eastman
“ Four-i n -One ” Grou pers

make group arrange
ment easy. The four 
stools, ranging in 
height from twelve 
to twenty-four in
ches, nest together in 
the space of the lar
gest stool.

They are ready to 
use when wanted—  
out of the way when nested. Made of 
solid oak, finished in mission style. Price 
per set of four, $12.00.

KASTMAN KODAK COM PANY, 
ROCHESTER, N. Y.

A ll Healers'.
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Advertising a Photographic Studio
B y  M a r k  B low

T HIS paper has not been written for 
photographers in the larger way of 
business. They have succeeded on 

their own lines of progress, and if they can 
pick up a crumb of knowledge, or a hint of 
value, 1 shall be very pleased, but I have 
given my attention more especially to the 
small man, and to the country photographer. 
This paper is composed of crisp, short sen
tences, each meant to be valuable in itself. 
I have avoided all padding. The photo- 
graph'*r who takes one sentence for his 
guide and neglects the others will make a 
serious mistake.

In our case, to advertise is to get pub
licity. such publicity as will stimulate ru
mor.

General advertising is a field of commer
cial enterprise not to he ignored by those 
who are capable of handling it, and not to 
be attempted by the incapable.

lo advertise advantageously, requires ex
perience. judgment and a thorough knowl
edge of the means employed.

Can any man say where the Reception
ist and the advertisement joins up? Is no* 
one as much a force as the other? They 
both exercise a persuasive influence over 
the prospect, and it is hard to say where the 
pull o f the advertisement ends and the take 
of the receptionist begins. They both try 
to get the prospect to exchange his money 
for your photographs.

One of the most vital factors in the photo
graphic studio is the personal influence of 
the photographer himself. The cause of the 
preference of the customer for him is 
found in so many of his little attractive 
ways, his personality tells.

It is taken for granted that the photo
grapher gives his best to his business, both 
in labor, art, and material, and for the pur
pose of this paper, advertising is to be taken 
to mean outside publicity to be obtained by 
various means, o f which I shall deal with 
the following:

1. Personal influence in the business, 
and especially in the social circle.

2. The show case, the reception room, 
the price list, circulars, etc.

Newspaper and other publications.
4. Posters, signs, and other such like 

means.
5. Coupons, i n v i t a t i o n  s, and other

schemes.

1s t . Per so nal  I n f l u e n c e  in  t h e  
B u sin e ss

Get seized with the idea that you mean 
to advertise your business by your personal 
means, by your commercial tact, by handling 
your customers with care, and by giving 
them of your best in every case.

\ ou can make the personal element so 
potential as to force success upon your 
business. This is certainly the best and 
most lasting means o f advertising.

If you are in a country town, keep a look 
out for any visitor of social, commercial, or 
professional importance. Get his photo
graph in your show case, make it stand 
right away from all the other show pictures 
with a special announcement under it. Get 
up musical evenings occasionally. Have pe
riodical exhibitions of photographs, either 
in your own studio or in some public place, 
providing light refreshments for your vis
itors. Exhibit at your county fair and get 
a prize and then let the people know it for 
months after.

Get up competitions of different kinds, 
and let the prizes be photographs. Meet 
and know as many people as you can. A 
1 ree picture to one or two whose influence 
is worth having, and whom you know will 
not talk about the gift, is a good thing.

Join every convenient public or commer
cial body in your neighborhood. It may 
pay you to join a lodge, or a country club, 
a golf club, a local progress association, 
Rotary Kiwanis, the school o f arts, or any 
and every other body that you can conven
iently join. Make yourself known to as 
many people as you can, pay courtesies, ex
change courtesies, be in evidence at every 
public event.

If you got a letter saying that “ the photo
graphs received are simply delightful, my 
friends are just charmed with them,” what 
would you do with it? Would you just put 
it away as a pleasant memory? I f  so, you 
would miss the opportunity open to you. 
What you should do is to send that cus
tomer a half-dozen business cards, with 
your thanks, and an assurance of equal 
care with any friends they may send to you.

I knew a photographer, in this city, of 
no mean ability, who, when he was employed 
as an operator, was never allowed to appear

Thrift Stamps protect your country and your old age
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SAVE

WS.S.
TOR SAVINGS STAMP3

ISSUED BY THE
UNITED STATES 
GOVERNMENT

SERVE

National
W ar Savings Day 

June 28th
I hat’s the day we sign up.
I hat s the day we tell l nele Sam just how hard we want to 

w in this war. That’s the day our government lias official I \ set 
for us to purchase W ar Savings Stamps.

On June 28th every man, woman and child in the l nited 
States will he called upon to pledge his or her full quota of War 
Savings Stamps purchases for 1918.

You w ill he expected to pledge the full amount that you can 
afford- no more—hut bv the same token, no less.

In every state, county, city, town and 
village the War Savings Committees are pre
paring for this big patriotic rally of June 28th. 
Unless you have already bought War Savings 
Stamps to the $1,000 limit, get busy with paper 
and pencil and figure out the utmost you can do.

Remember this. You take no chances 
when you go the limit on War Savings Stamps. 
They are the best and safest investment in the 
world. They pay you 4% interest compounded

quarterly. They can’ t go below par. You 
can get back every dollar you put into War 
Savings Stamps any time you need it. You 
can turn them in at any Post Office any time 
for their full value plus interest.

Uncle Sam is asking hundreds of thousands 
of men to give their lives to their country. 
He is asking you only to lend your money.

What are you lending?

National War Savings Committee, Washington

This space contributed to the Winning oj the War by 
T h e  P u b l i s h e r  o f  ABEL’S PH O TO G RAPH IC WEEKLY

through the Division o f  Advertising, U■ S, Gov't Committee on Public Information

^ / K D V E R T'StNG' T O J 'IC T O R Y ^
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without his coat on, but when he succeeded 
in starting a high-class studio on his own, 
with good backing, he almost invariably 
came forward in the reception room and the 
studio in his shirt sleeves. It was only a 
little thing, but it had its effect. He did 
not last, and yet he did not know why. If 
people want to see men in their shirt 
sleeves, they need not go to a first-class 
studio to do so.

( To be Continued)

Eyesight and Arc Lamps
O NE or two recent cases which have 

come under notice prove that all photo
graphers are not alive to the risk of in
jury to the eyesight which exists in the in
cautious use of the electric arc for printing 
purposes. Not only must care be exercised 
in looking at the arc itself, but also at the 
reflections from the surface of the nega
tives. Electricians usually provide them
selves with dark spectacles, but these are 
inconvenient for photographic work, as they 
would have to be removed to inspect the 
prints. The best plan, therefore, is either 
to use a lamp in which reflected light only 
reaches the negatives, or to use the en
closed arc in a proper printing cabinet, 
keeping all spaces not used for printing 
frames closed by means of card or wooden

D I F F U S E D  F O C U S

® A lens fo r  the Artists use I  
in producing pictures as the >| 

eye sees —  with a  quality o f  I  
softness that is truly d is t in c tiv e .

A lens also to be used with K., £
V E R I T b  D I F F U S I N G  S T O P S  m i  J
making enlarging more enjoy— nJ°T1f  
aNe tor the amateur and more lt 
profitable for the professional.

WOLLENSAK OPTICAL CO.
ROCHESTER, N.Y.

panels; there will then be no need for the 
printer ever to see the arc or its reflection. 
Another point in favor of either of these 
arrangements is that the eye, not being tired 
by a strong light, is better able to judge the 
progress of printing, especially with plati
num. When printing on platinum or car
bon, reflected light should always be used, 
as the direct arc light has a flattening ten
dency upon the prints. Negatives which 
give excellent prints by daylight prove dis
appointing with the arc. In our own ex
perience the mercury-vapor lamp is the 
most satisfactory' for printing purposes, the 
time of exposure being about equal to that 
necessary in good daylight, while the quality 
of print obtained is excellent. In all cases 
of injury to the eye by7 the electric light the 
effect may not be visible at the time, be
coming- more apparent on the next day.

Dishes For Hypo-Alum
Those who use the hypo-alum toning bath 

on a large scale will perhaps have had their 
difficulties in finding the best possible re
ceptacle for the toning solution. A dish of 
enameled iron is often used for this purpose, 
but its life is comparatively short, and as 
soon as the most minute cracks develop in 
the enamel there is almost certain to be 
trouble in the way of stains and markings

The combination of absolute silence with a simple,, scien
tific construction, one doing without all cogs, ratchets, valves, 
scraping wings, and the like make the Silent Studio 
Shutter the ideal studio shutter It actually "opens with
out a sound." Thousands of satisfied users are its best 
recommendation. Made with both plain and pivot bearings.

FOR SALE BY ALL DEALERS

PaUnttd and anufacturgd Only by

CONLEY C AM ER A COMPANY
Rochester, Minn.
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For More Than THIRTY-FIVE YEARS

Have Maintained Their Leadership.

WHAT COULD BETTER PROVE THEIR SUPERIORITY?

G. CRAMER DRY PLATE COMPANY
“ QUALITY FIRST ”

CHICAGO ST. LOUIS N EW  YORK

M  A  S 1 E  R M  O U N  l  I A r G S
TX/TADE of the finest materials obtainable 

by competent, well-paid workers after 
designs that are carefully prepared for the very 
best trade.

Therefore- Made on Honor, vet sold 
direct at prices that are entirely reasonable.

Are Ytu on Our Calling List ?

THE THIIXOTE-SARGENT CO
P H O T O G R A P H I C  M O U N T I N G S

CLEVELAND

GKO. H. SH ARP
Pattern Reprfuntati- •

FRANK J. FLUENT
Centra States Representative

B. ROBERT PASCAL
I f  Vit e rn  R ep r e s en t  i t i t e
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on the prints. On the other hand, large 
dishes of porcelain or earthenware are not 
easy to obtain of a given size, and, more
over, as they are bad conductors of heat 
make the bringing of the bath to a working 
temperature a slower process. It may, 
therefore, be of interest if we state the ex
perience of one of the largest trade printers 
in the country to the effect that for this 
particular bath there is nothing better than 
a vessel of pure tin, made to fit in a con
tainer such as a galvanized iron dish. Tin 
at the present time is, perhaps, the metal 
which has advanced in price in a higher 
proportion than any other, but the experi
ence which we have noted may usefully be 
borne in mind by other printers when the 
occasion arises for a renewal of alum-hypo 
equipment .

Fireproofing Cloth
The photographer who wishes to fireproof 

cloth he uses in magnesium smoke-bags and 
dark-room lanterns can use one of the two 
following well-tried formulas. These are 
fireproof in that the cloth treated with them 
does not catch fire and flare up, but simply 
smoulders.

Immerse in a solution composed of the fol
lowing:

B orax .........................................  1 oz.
Ammonium phosphate...... , 8 oz.
W ater......................................... 80 oz.

Wring out well, and hang up to dry. 
W ater................... 100 parts by weight
Ammonium sul

phate (pure) ..
Boraeie a c id ........
Hartshorn salt .. .
Borax ....................

As before.

14 parts by weight 
1 part by weight 
1 part by weight 
d parts by weight

CLASSIFIED A D V i a n S E m i m
SITUATION W AN TE D : Under *0 words,

two Insertions, free; further Insertions. 10c 
each; over 30 words, first two insertions, 10c 
each; further insertions, 50c.

HELP W AN TE D : 50c per insertion.
FOB BENT and IOBCELLANHOUB: Under 

30 words. 50c per insertion; over 30 word*. 
31.00 per insertion.

STUDIOS FOB BADE: Under 60 words, 31.00 
per insertion; over 50 words, 2c per word.

If answers are to come in our care, add 10c 
to cover forwarding.

TOO LATE TO CLASSIFY

HE LP W A N T E D — W anted  first-class opera
tor, must fie good retoucher. Send samples and 
photographs o f  self.  State salary. Address De
Longe Studio, Madison, Wise._____________ 6-22-2

HELP W A X T  E1V—Operator, dark-room a s 
sistant fo r  enlarging- and a kodak finisher. 
Good wages to men or women. W e are closed 
Sundays. Address  The Fa Isom Studio. Can
ton, Ohio. _____ _________________ 6- 22-2

SITt A TION  W A N T E D  -By operator and re
toucher. Age 40 years. Military exempt. T o  
consider appointment with first-c lass studio 
in any capacity. Good service and integrity 
assured. Address Box 899, Schenectady, X. Y. 
_________________________________________________ 6-8-3

SITUA TION  W A N T E D — Young married 
man with three years ’ experience as salesman 
in professional and amateur photo supplies, 
wishes position with reliable photo-supply 
firm, about July 15, 1918. Address C-9, care o f
this journal.__________________________________ 6-8-8

SIT CATION W A N T E D — Wanted by young 
woman as retoucher and general assistant.
Address D-l . care o f  this jou r nal._______ 6-15-2

S IT U A T IO N  W A N T E D -  Good retoucher 
and operator, capable o f  handling a branch 
studio, wishes employment with reliable firm.
Address L-l , care o f  this jou rn a l.________ 6-15-3

S 1 ’ EC 1A l , FC)R SAL E— Three shares o f  
stock in the Co-operative Photo Supply Co.. 
St. Paul. Minn. Will sell at a sacrifice. Ad-
dress F-2, care o f  this jou rna l.___________ 6-15-2

FOR S A L E — Best located photograph studio 
in prosperous Illinois c ity o f  5,000 population. 
Wealthy farm ing  comm unity . All modern 
equipment. Only one other studio in city. 
Excellent opportunity for  right party. Rea- 
son for  selling— in the draft. For full in f o r 
mation address S-6, care o f  this journal.

6-15-1

Piecework Retouching in Cleveland. 
Finish and proof work. Address H. 4, 
care of this journal.

I Pay Highest Prices for Your Old 
and Discarded Negatives

If You Have a Large Enough Quantity I W ill Call 
to Pack and Ship. PAYING YOU SPOT CASH

S end fo r  m y p rice  list and co m p a re  with o th ers

F * .  H .  K A N T R O
F». O. B ox 8 4 7  ST. LOUIS, MO.
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G O E R Z  LENSES
The summer rush is on. Neverthe

less. there is siill  time to got a (JOEKZ 
LENS if  you place your order at once. 
Each GOE R Z LENS is still made from 
high grade imported optical glass.  In 
sneed, cover in g-pow er  and definition, 
(JOEKZ LENSES have been unsurpassed 
fo r  over  twenty-five years and today 
they are used in the best studios 
throughout the country. See your 
dealer. Act now to avoid d isappoint
ment.
C. P. GOERZ AMERICAN OPTICAL CO.

3 2 2 A  Last 34th St. New York City

SELL LA RG E  PO R TR AITS 
A N D  MA K E  M O R E  

M O N E Y

H. D. BRIDLE
THE PH O TO -EN LA R G ER

1034 Arch Street Philadelphia, Pa.
Over 20 years at the same address

CLARK & FREED
Quality EnlarRementa 

Write for Booklet
4 East 8th St. NEW YORK CITY

FIRST C O M E-FIR ST SERVED
Scud in f 2 00 ami order our Standard C O P Y  SAM PLE  

SET. W c  have prepared two fine Sepia Copit* s  v /<’ from 
old dagnenetypti with duplicate original' attached, mounted 
on heavy mat 1 5 x 22 and framed. Put a glass over it. hang 
it in your reception room and watch the result. Fine copies 
bring good money and appreciation You hart ntg/ecltd tour 
rep i bn a ttest because you did not know where to get them 
made, it is our delight to copy Daguenotyprs. old difficult 
pitures and restore them.

EDUARD BLUM
The Photo Art Shop in the 
Service of the Profession

SO. W ABASH AYE . CHICAGO

Bargain List No. 2 0
You will exclaim at the low prices 
quoted in our latest list. Every
thing in cameras and lenses at low
est prices. We buy, sell and ex
change the highest grade of for
eign and domestic cameras, lenses 
and equipment. Headquarters for 
Cyko and all other photographic 
papers, plates, etc.

Write for a free copy today 
New York Camera Exchange

___________1 0 9  F q l t n n  S t  N e w  Y o r k __________

Whether your wants 
are small or large, We 
can best serve you.

Uncommon 1dioto-
graphic Mountings On
hand, ready for imme-
diate dt■livery.

An intelligent inside
organ ix;ation that really
serves you.

Prices are modest.

Just drop us a line.

The House tlmt Ships Promptly

Tell us your needs.

The Gross Photo 
Supply Company

Toledo, Ohio

Manufacturers of photographic mountings 
who sell only direct to the pro

fessional photographer
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S IT CATION W A N T E D - - F i r s t - c l a s s  re
toucher and reception room lady wants posi
tion in Michigan. exce llent  experience. A d 
dress E. L. Carter. Bay City. Mich. (5-15-3

SIT UA T IO N  W A N T E D — A position desired 
hy a competent lady manager— or for  reception 
room work in first-c lass studio. A ddress A. 1. 
care o f  this journal. 5-18-6

HELP W A N TE D

HELD W A N T E D —-First-class all around 
man. Must he first-c lass retoucher and 
printer. Position open July 15. Salary .*25.00 
per week. Position steady. Send samples o f  
your work. Address The Engel Studio. 2(*2 W 
Federal St.. Youngstown. < dm.. 6-22-1

I it; l.l* \V A N T E  D First-c lass  printer and 
tinisher in one o f  the host studios in the State 
o f  Kentucky. Good all around man would he 
given preference. Must he above draft  age, 
steady, willing worker and o f  good moral 
habits. Cood steady position for  the right 
man, Reference required. Address K. .!. 
Spent;ler. Lexington. Ky._________  6-22-T.F.

HELD \\ A N T E D  Wanted at once a cap
able man to assist  printer, make enlargements, 
and help at times with finishing. Must he ex*
• mpt from draft . Send full details, also state 
salary expected, and give previous connections 
in first letter Address The lloyn Studio. 16th 
and Howard S ts .  Omaha. Nehr. *5-15-2

HE LP W A N T E D — All-round assistant. Lady 
or gentleman. Send photo o f  se l f  and state 
salary wanted. Permanent position. Address 
Harman S tudio. Bay City, Mich. 6-22—1

H E LP W A N T E D — Wanted A - l  retucher and 
operator. One who is c lever at both and who 
is willing to help with finishing when neces
sary. Studio doing high-grade work only, 
steady  job  for  the right man. Address Sat-
tler, 505 Main St., Buffalo, N. V.__________ 4-27-

HEBP W A N T E D — W anted  a good reliable 
man or woman to take charge o f  a branch 
studio in good sized city, starting in .!ul\ 
Must be a good retoucher and capable o f  g e t 
ting negatives ready fo r  printing, working in 
backgrounds, etc. Printing will be done at 
main studio. Address Gustav Lorey, 17*5
State St.. Albany. X. V.__________________  *5-22-;?

H E L P  W A N T E D — Wanted at once a good 
retoucher. One who can assist in operating 
and dark-room work. Only first-c lass w ork 
man need apply. State salary expected and 
all particulars in first letter. Position perm a
nent. Address Joseph Shrader, 120 Main St., 
Little Bock, Ark. 6-1-T.E.

H E LP W A N T E D — High-grade operator to 
take charge o f  a ground floor studio, must he 
a good retoucher, and make your sales. W ill  
open about .July fth. (Jet in touch with me at 
• •rice. I ermanent position and good salary  to 
the light man (and plenty o f  work) don’ t 
answer this ad unless you are a Top Xotcher. 
Address J. Nash Livingston, Chillicothe, Ohio.

6-15-2

DEALERS WHO WANT YOUR TRADE
ALBAN Y, N. Y .— F. E. Colwell & Co.,

165 Broadway.
ATLANTA, OA.— Glenn Photo Stock Co.,

Eastman Kodak Co.. 117 Peachtree St. 
BALTIMORE, MD., J. Sussman Photo- 

Stock Co., 223-225 Park Ave

LOS ANGELES, CAL.— Howland Sc
Dewey Co., Eastman Kodak Co., 510 
South Broadway.

M ILW AU K EE, W IS.— Milwaukee Photo 
Materials Co., Eastman Kodak Co., 427 
Milwaukee Street.

BOSTON, MASS.— Robey-French Co.,
Eastman Kodak C o .  38 Bromfield St.

M ILW AU KEE, W IS.— Henry Relmers,
238-240 West Third Street.

BOSTON, MASS.— Ralph Harris & Co.,
22-26 Bromfield Street

CEDAR RAPIDS, IA ,— Camera Shop, 306
Second A v e .  East.

CLEVELAND, OHIO.— Fowler & Slater.
806 Huron Hoad, s. E.

CHICAGO, ILL.— Sweet, Wallach Sc Co.,
Eastman Kodak Co., 133 North W a 
bash Avenue.

NEW  ORLEANS, LA.— Standard Photo 
Supply Co., Ltd., Eastman Kodak Co.. 
125 Baronne Street.

NEW  YORK CITY.— George Murphy, 
Inc., 57 East 9th Street.

NEW  T O B I  CITY.— New York Camera 
Exchang-e, 109 Fulton Street.

N EW  YORK CITY.— Obrig Camera Co.,
DALLAS, T E X.— C. Weichnel Co. 147 Fulton St., near Broadway.

DENVER, COLO.— Denver Photo Mater
ials Co., Eastman Kodak Co.. 626 16th 
Street.

DENVER, COLO.— The Ossen Photo 
Supply Co., 415 16th Street.

DES MOINES, IA.— Des Moines Photo
Material Co., Eastman Kodak Co., 517 
Locust Street.

NEW  YORK CITY.— Willoughby, Inc.,
110 W. 32nd Street.

OMAHA, NEB.— The Robert Dempster
Co., Eastman Kodak Co.

PHILADELPHIA, PA.— John Haworth
CoM Eastman Kodak Co.. 1020 Chestnut 
Street.

DES MOINES, IA.— W . P. Henry, 819
Walnut Street.

PITTSBURGH. PA.— W. S. Bell & Co.,
412 W ood St.

GALESBURG, ILL.— Osgood Photo Sup
ply Co.

ST. LOUIS, MO.— Hyatt's Supply Co.,
417 N. Broadway.

INDIANAPOLIS, IND.— The H. Lieber 
Company, 24 W. Washington Street.

ST. LOUIS, MO — W . Schiller & Co., 6
South Broadway.

INDIANAPOLIS. IND.— Lyman Brothers,
223-225 East ( Mi to St.

JACKSONVILLE, P L A .-H . Sc W . B. 
Drew Company.

YANSAS CITY. M O — Kansas City 
Photographic Supply Co., 1010 Grand
A venue

ST. PAUL, M INN.— Zimmerman Bros.,
Eastman Kodak Co.. 380 Minnesota St.

SALT LAKE CITY, UTAH.— Utah Photo 
Materials Co., 423 Main Street.

TOLEDO. OHIO.— George L. Kohne, 602
Summit Street
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Make Enlargements

It’s your business— and it should be a very 
profitable business. But until you are equipped 
to make enlargements as simply as you make 
contact prints you will not make the most of it.

Th e Eastman Enlarging Outfit
is a thoroughly practical and complete equipment for enlarging 
from 5 x 7  and smaller negatives. It is fitted with 10-inch 
condensers, 500 watt lamp, revolving negative carrier and 
adjustable easel with kits for all standard size paper as well as 
lantern slides. It is compact, inexpensive to operate and con
tains practical features found in no similar apparatus. Detailed 
description will he mailed on request.

Eastman Enlarging Outfit complete but without lens, $100.00

EASTMAN K OD AK COMPANY,
ROCHESTER, N. Y.

All Dealers'.
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HBPLP W A N T  10.1.) F irst-c lass printer and 
general assistant, ‘Good salary and permanent 
employment to a sat is factory  man. One who 
is exempt from draft  preferred. K. A Free, 
l>n veil port, Iowa._________________________6 22-T. F.

11 JO LI' WANT10D— Wanted, a lady retoucher 
and finisher. I’ermanent position, pleasant 
surroundings and easy hours. Apply at once 
to Faber Studio, 219 Granby St., Norfolk, Va. 
____________________________________________ 4-20-T.F.

I I K U ’ W A N T  I0D A good rapid retoucher 
for a permanent position. Lady or gentleman. 
Will  sign contract  for  one year with reliable 
party. Salary from $30.00 to $35.00 per week. 
Address 1). Perell, 20 W. Federal  St., Youngs* 
town, Ohio._______________________________ 0-1 5-T.F.

HELP W A N T E D - All around man, one who 
can retouch and assist in Kodak Finishing 
Department; pre fer  married man or one e x 
empt from dra ft ;  reference required. This 
will be a permanent position for  the right 
man. Address or call in person. P. E. Diet- 
rich & Sons, 775 E. 152nd St., Cleveland. Ohio.

fi-l-T.F.
E X P E R IE N C E D  H E L P  W A N T E D — Opera

tors, assistant operators and dark-room men, 
retouchers and receptionists— if you are look
ing for  a permanent position with a studio that 
has a future and pays accord ing  to the services 
received, place your application on file with 
The Northland Studios,  Suite 1062 Spitzer 
Bldg., Toledo, Ohio. We now have studios in 
Chicago, Detroit, Cleveland, Pittsburgh. In
dianapolis. Cincinnati and Toledo and will open 
many more. State fu lly  what you can do and 
get your application in for  the next opening.

3-2-T.F.

STUDIOS FOR SALE

FOR S A L E — Only studio in Southern Cali
fornia town; population 5.000; rent very rea
sonable; well equipped to 8x10; good prices 
for  work. Also one in Southern California 
town; population about 2.000; rent low; owner 
o f  both gone to army. Address Mrs. H. Barnes, 
769 Hawthorne Place, Pomona, Cal. 3-9-T

F O R S A L E — V e ry w e ll k n ow n  h ig h -
c la s s  on e  m an  s tu d io . Clearing- S5.000.00
per y e a r . P r ice  $2,250.00. A d d re ss  W .
F ran k G ood n er, 217 N. V a . St., R en o .
N ev . 6 -22-3

FOR S A L E — The best paying and located 
photograph studio in a prosperous and thriv 
ing city, over 150,000 population. Doing big 
business with the very best class o f  trade; can 
show over $8,000 worth o f  business the past 
year. Must have at least $750.00 cash to talk 
business. A ddress H. W. A. Keller, Dayton, 
Ohio. 5-1X-T.F.

FOR SA LE  The oldest established and 
highest class studio in m anufacturing city o f  
40,000. 'Phis is no run-down proposition but 
positively one o f  the best  known studios in 
the state; highest prices and best class o f  
work; sat is factory  reasons given. Address 
“ Bargain/* care o f  this journal. 5-25 ;

FOR SA L E — Very attractive ground floor 
studio, brick stuccoed, in heart o f  co llege and 
m anufacturing town o f  25,000; doing live p a v 
ing business. First-c lass modern equipment, 
north skylight, equipped electrically  for night 
work, well stocked kodak and framing depart
ments. Established for fourteen years. Golden 
opportunity  at bargain. Dobbs Studio, W in 
ona, Minn. 5-25-4

F O R  S A L E — C o m m e rc ia l s tu d io , v e r 
t ic a l  ca m e ra s  la rg e  to p  and s id e  c le a r  
g la s s  s k y lig h t , e le v a to r  to  o p e ra t in g  
r o o m , b e st  eq u ip m en t, d o in g  e x ce lle n t  
b u s in e ss  a t g o o d  p r ice s . S p len d id  p r o p o 
s it io n  f o r  on e  or  tw o  g o o d  w ork m en . 
P r ic e  r ig h t , L . Q. R o se . 116-118 E rie  St., 
T o le d o , O h io . 5 -25-3

FOR S A L E — Exceptional opportunity. Mod
ern studio. Owner retiring. Educational cen
ter o f  State. A ddress E. N. Rogers ,  Laramie,
Wyo. __ _  5-25-TF

FOK SA LE  First-class studio complete. In 
town o f  10,000 inhabitants; only one other 
studio in town. Business established over 
twenty years. Can be bought fo r  reasonable 
price and on suitable terms to the proper 
party. Located on principal  street and com 
pletely furnished; rent reasonable. Reason for 
selling is death o f  proprietor. F or  further 
particulars write Mrs. M. L. Potash, Victoria, 
Texas.  5-25-4

FO R  SA LE — The leading studio in the best  
city  o f  the Pacific? Northwest. Big ship build
ing plants em ploying thousands o f  men; can
tonment o f  20,000 soldiers, population 275,000 
and growing  rapidly. Location best  in the 
city, new eight-Scory building, three e levators , 
rent $180.00 per month. Business o f  over ..20,- 
ooo.oo last year; this year ’ s business so fa r  is 
much better than last. The best buy you will 
line! if you wish to make money. A no-coupon 
studio, doing straight legitimate business. 
Price $5,000.00 cash. Reason fo r  selling wish 
to enter the service. Address G-2, care o f  this
studio.___________________________________  6-32- >

!-<>R SALIC— Bargain fo r  a Good P hotogra 
pher-  An excellent opportunity for  an am bi
tious photographer,  in new territory. Modern 
first class studio located in Russell, Russell 
County, Kansas. Population o f  Russell about 
ten thousand with eleven smaller towns within 
its radius. Only studio in county, best  wheat 
country in the world. Located in stone build 
ing built in 1909, interior room s o f  expert 
architecture, ground floor and basement fa ci l i 
ties, 25 x 75 feet, two telephones, lavatory, city  
water, day and night electric  equipment, first 
class skylight, latest and most modern photo
graphic instruments on the market, including 
complete set o f  fixtures. This building, studio, 
fixtures, photographic  instruments and various 
other details, for  rent at $40.00 per month. 
Average business about $300.00 per month, 
with high prices o f  $10.00 fo r  4 x 6  and 60.00 
for  11 x l l  portraits prevailing. Anyone  in
terested in this surprising offer may obtain 
more descriptive details and reasons fo r  leav
ing this promising territory from The Star 
Studio. P. H. W ichers, Russell, Kansas. 6-22-1

F O R  S A L E — W H O  w a n ts  to  b u y  th e  
n ic e s t  l i t t le  g ro u n d  floor, s p le n d id ly  
e q u ip p ed  s tu d io , in  th e  c i t y  o f  C le v e 
la n d ?  H a ve  tw o  s tu d io s  and m u st  d is 
p o se  o f  one. W ill  s e ll v e r y  ch ea p  and 
on  te rm s  to  s u it  p u rch a se r .

H U R R Y  IF  Y O U  A R E  L O O K IN G  F O R  
A  G O O D  P R O P O S IT IO N .

A d d re ss  P h o to g r a p h e r , 15118 D e tro it  
A v e n u e , L a k e w o o d , O.

SPECIAL
S P E C IA L — Retouching for  the trade. Ex

pert work. Prompt and reliable. Prices rea
sonable. Best o f  references. Rose BP Fagan, 
Denver, Ind.______________________________ 4-27-T.F .

SPECIAL- Wanted good 8 x 1 0  lens or en
larging outfit. Have for  exchange or sale: 
W old A 1 Airbrush with Gauge: 8 x 1 0  Vesta 
Portrait Lens; new 5 x 7 Vesta Portrait Lens: 
set o f  four Proseh Banquet Bags, used once; 
and s .x 10 B & J. Printing Box. Address Skil- 
len Studio. Sharpsville, Pa. 6-15-4

G R E E N ’S LiG HTN1 NG RETOUC11ER—  Let 
us send you testimonials from large and small 
Studios, Salesmen and Demonstrators,  with 
descriptive c irculars and full particulars.

Get our liberal rental offer. The most w on 
derful help and t ime-saving device ever in
vented.

Sold under absolute guarantee.
W rite  today.

T H E  L IG H T N IN G  R E TO U C H E R  CO..
Hastings, Mich.e-o-w
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It is the nature of a glass plate 
to produce halation—it is the 
nature of film to prevent it.
Film overcomes the halation 
you see in a plate negative as 
well as the halation you don’t 
see—halation which neverthe
less destroys high-light detail 
and half-tone gradation.
Use Eastman Portrait Film and 
get all the quality of your 
lightings in your negatives.

Your Dealer Stocks Film.

EASTMAN KODAK COM PANY, 
ROCHESTER, N. Y.


