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Successful Photography
depends as much upon the quality of the plates used as 
upon the skill of the operator using them; th a t ’s why

H A M M E R  P L A T E S  are indispensable
Hammer’s Special Extra Fast (red label) and Extra Fast (blue label) Plates 

for field and studio work and
Hammer’s Extra Fast Orthochromatic and D. C. Orthochromatic 

Plates for color-values.

Hammer’s little book, “ A Short Talk on Negative Making,”  mailed free

Hammer Dry-Plate Company
Ohio Avenue and M iam i St. * ’ n  ~e St. Louis, M o.
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A NATIONAL PHOTOGRAPHIC RECORD. In history-making times 
like these, it is of decided importance that a very complete photogra­

phic record should be kept of everyone who has been actively engaged and 
been distinguished in any work connected with the prosecution of the war.

Great Britain has recently established such a photographic record 
which is under the supervision of the Trustees of the National Portrait 
Gallery. Canada also has a photographic record bureau which goes a little 
further than the British record in that the photograph of every enlisted 
man and officer of the Canadian Expeditionary Forces is sought to be 
included.

In this country, we understand that every commissioned officer has to 
deposit a cabinet sized photograph of himself with the War Department 
and it would he almost too great an undertaking to include the pictures of 
the enlisted men. But a record of the leading actors in this war drama, 
including officers of commanding rank, heads and deputy heads of the 
innumerable bureaus, the Red Cross workers, the Y. M. C. A. chiefs, the 
many organizations of women, etc., etc., would be of uncalculable value and 
interest, and to make it complete it can only be undertaken under the full 
authorization and control of the War and Navy Departments.

A great deal of just criticism was leveled at the conditions laid down 
by the British authorities. One firm only of photographers—a London firm 
—was designated as the official photographers and no photograph is to he 
included in the Record of the National Portrait Gallery which has not been 
made by this firm. The justification—as put forward by the authorities 
was that only by having one firm do the work could the desired absolute 
uniformity of photographs he obtained. To our thinking, this is a poor 
argument and we hope that if any record is made here that no such unnec­
essary and unfair limitation will be made.

The British Record was only recently started—almost three years after 
the war began. Consequently the collection will lack the portraits of many 
famous men who have already given up their lives in the cause. Let us
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hope that the Government will recognize the value of such a record and will 
establish it early.

In addition to such a National Record, why not also have local photo­
graphic record bureaus? Why should not each city and town and village 
have its own record of its men who have gone out from its boundaries to 
offer their services and their lives for their country? These local records 
should include every enlisted man. Possibly this is being done in isolated 
cases, but why not make it universal? Why not have a photographic roll of 
honor which can be preserved for future generations in every city and town 
hall throughout the country?

Photographers, this is worth your consideration. It is your business 
to bring this matter before the proper local authorities and to see that such 
a record is established.

Points to Note When Buying a Lens 
Second Hand

By T. D. P ercival

H in ts  as to w hat to look for, how to look, 
am i wliat one ought to find i f  the lens is a 
good one.

T H E N  a lens is being bought fo r use 
/  it  is o ften  possible to  effect consid­

erable economy by g e ttin g  a second­
hand one. W ith modern p a tte rn s , such as 
recen t an as tig m ats  w hich a re  of cu rren t 
types, the sav ing  is seldom very g rea t, and 
i t  m ay  ac tua lly  be more economical to buy 
d irect a  new lens a t  fu ll p rice from  the 
m aker so as to  have h is g u a ran tee  th a t the 
in s trum en t is in p erfec t condition. B ut 
w ith th e  older types th is  is not likely to 
be so im portan t, p a r tic u la r ly  when buying 
a  long focus lens fo r a com paratively  sm all 
p late. In  such a case th ere  is no g re a t 
ad v an tag e  in g e ttin g  an  an as tig m a t a t  all. 
since the old lens on the sm all p la te  will do 
the w ork as well, as rap id ly , and p erhaps a t 
a ten th  of the cost. To buy judiciously  one 
m ust be able to make a  sim ple test or two, 
and m ust know w hat to look for.

In the first place, the glasses m ust all be 
there . I t  is best to tu rn  up some cross sec­
tion of the lens, such as is given in A bney’s 
“ Ins truc tion  in Photography,*’ so as to know 
w h a t to  expect in num ber of glasses, ap ­
prox im ate  cu rv a tu re , and position. There 
have been cases in w hich a seller has re ­
placed a m issing g lass bv a  circle of w in­
dow g lass from  the local g laz ie r; and  one 
should know enough to detect th is  a t  once. 
W hen the presence of all th e  o rig inal 
glasses is assu red , one should nex t see th a t 
they a re  in th e ir  co rrec t position and then 
look to th e ir  condition generally .

Straining a Lens
An expression w hich is o ften  heard  i« 

th a t o f “ s tra in in g ” a lens. People ta lk  of

s tra in in g  a  lens by using  one th a t  is m ade 
fo r a 4 x 5 on a  5 x 7, o r by w orking a t  f /5  
an  in s tru m en t o f w hich the la rg e s t a p e r­
tu re  provided by the m aker is f /8 .  In  the 
sense th a t  we a re  s tr iv in g  to do m ore w ith 
the lens th an  it  w as designed to do we a re  
s tra in in g  i t ;  b u t the re su lt o f such s tra in in g  
will only show in th e  pho tographs obtained. 
The lens itse lf will be none the w orse fo r it.

In  fac t, a  lens is one of the few appliances 
which a re  in no respect the w orse fo r being 
used. No lens could be w orn ou t w ith use; 
nor o f two identical in s tru m en ts  would one 
which had been used to  take  a hundred or 
a hundred thousand  pho tographs be w orse 
than  the o ther which had never been used 
a t  all. The lens m ount m ight have go t w orn 
w ith handling, th e  cap m igh t be lost, or the 
sh u tte r  w orn out. bu t the lens itse lf should 
be unaffected. I f  an  old lens is in fe rio r to 
one fresh  from  the op tic ian ’s woi'kshop, it  
is not because i t  has been used, b u t because 
it has not been p roperly  kept.

The g re a te s t enem y o f a lens is th e  clean­
ing it receives from  tim e to tim e; and when 
one sees a pho tog rapher tr e a tin g  the  accu­
ra te ly  curved and b eau tifu lly  polished s u r­
face o f a m odern an as tig m at as S ir Joseph  
P o rte r  tre a te d  “ the handle o f th e  b ig  fro n t 
door” i t  is impossible no t to reflect th a t  he 
does not know the h arm  he is doing. Some 
lenses a re  in ju red  by being dropped on the 
floor, o r s tra in ed  in packing, o r in the a t ­
tem pt to unscrew  them ; b u t th e  g re a t con­
s ta n t in ju ry  w hich lenses receive day  in, 
day out. is due to  the clean ing  they  get, 
much of w hich is no t m erely im properly  
done, bu t is avoidable.

I t  is im p o rtan t to use a clean lens; b u t it 
is still m ore im p o rtan t not to  clean it. The
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explana tion  of th is  paradox  is th a t  a  lens 
should be k ep t clean by being protected  
from  d ir t, no t by h av in g  the d ir t  rubbed 
off it.

In looking a t  an  old lens w ith  a view to 
p u rchas ing  it, th e  m ost im p o rtan t th ing , 
there fo re , a f te r  sa tis fy in g  oneself th a t  all 
the g lasses a re  th e re  and in place, is to  see 
to  w hat ex ten t i t  has suffered by being 
cleaned. I f  a  new  lens of fine w orkm anship  
is exam ined i t  w ill be seen th a t  its  su rfaces 
have a deep black look, th e  sign of the h igh ­
est polish— th e  exact opposite, in fact, to 
the ap pearance  we g e t w hen the su rface  is 
roughened by b re a th in g  sligh tly  on it. A 
lens which keeps th a t  black polish un im ­
paired  has no t suffered from  rough or ex­
cessive cleaning. The best place to  look 
fo r such in ju ry  is in the  cen te r o f th e  con­
vex surfaces, p a rtic u la r ly  the fro n t surface. 
Closely exam ined, th is  will o ften  be seen to 
be covered w ith a host o f fine scratches, or 
a t  least to  be percep tib ly  dulled. A lens in 
th is  condition will not give any  w orse defini­
tion  th an  before, b u t the negatives obtained 
w ith  it  will no t be so free  from  fog. I t  
m ay  not be a reason fo r no t buying  the 
lens, bu t it is a  good reason fo r g e ttin g  it  a t  
very  much less th an  the lis t price.

Change of Color in  the Glass
T here is an o th e r respect in w hich lenses 

som etim es suffer from  age, and th a t  is in 
change in th e  glasses them selves. Some old 
lenses, which have been free ly  exposed to 
lig h t fo r a very  long w hile, will be found 
to have yellowed slightly .

I t  has been claim ed som etim es fo r some 
an c ien t objective th a t  i t  gave a  p a rticu la rly  
fine orthochrom atic  rendering , no doubt be­
cause one or m ore of its  glasses served as a 
yellow screen. O f course, if  orthochrom atic  
w ork is to be done, it  is b e tte r  to have a p e r­
fectly  c lear lens and to  add to  i t  a  p roper 
ligh t filte r ad ju s ted  to  su it th e  p la te  and  the 
sub ject, and no t to re ly  on any  accidental 
yellowing of the g lass. In  looking fo r th is  
yellowing the lens should be held a  few 
inches from  a sheet o f w hite paper, and  the 
color o f the pap er a s  seen th rough  the lens 
com pared w ith its  color a s  seen direct.

I t  w ill no t be r ig h t, how ever, to  jum p to 
th e  conclusion th a t  th e  lens h as a lte red  be­
cause th e  p ap er shows a  sligh t tin t, as a  
good m any m odern lenses a re  m ade w ith 
op tical g lass which is not perfec tly  w hite, 
and  when th e  com binations a re  th ick  ones, 
as is som etim es th e  case especially in la rge  
lenses, they  look d is tinc tly  yellow. A ny­
th in g  m ore th a n  a s lig h t t in t ,  especially  in a 
very  old lens, w hich w as p re tty  su re  to be 
m ade o rig inally  o f a w hite g lass, m ay, how­
ever, be pu t down to a change. T he only 
inconvenience a yellowed lens is likely to

en ta il is a  lengthened exposure, so th a t  if  
ra p id ity  is no t im p o rtan t th is  m ay be ig ­
nored.

Some of th e  so-called Jen a  glasses w ere 
found a f te r  they  had been made up into 
lenses no t to  be very  perm anen t. The a ir  
affected the su rface , which soon becam e dull 
and  the lens useless. O f course, a s  soon as 
th is w as discovered the use of such g lass 
w as e ith e r abandoned a ltoge ther, o r w as 
lim ited to those glasses w hich w ere ce­
m ented w ith  C anada balsam  betw een o ther 
glasses and  so pro tec ted ; b u t a  few  such 
glasses undoubtedly  go t onto th e  m arket. 
By th is tim e they have probably deterio ­
ra ted  to such an  ex ten t th a t  it  is very  un ­
likely they would be usable and th e  defective 
su rface  o r su rfaces should be seen a t  a 
glance.

Cracked or Chipped  Lenses
N ext to the in ju ry  inflicted by vigorous 

cleaning, the m ost Ikely cause of d e tr i­
m ent is a knock or a blow, caused generally  
by dropp ing  the lens. I t  m ay be th a t  th is 
will cause the g lasses to crack, o r a  piece to 
chip off. C o n tra ry  to w h a t m igh t be su p ­
posed, such an in ju ry  is not in itse lf  any 
g re a t harm , except so f a r  as the selling 
pow er of the lens is concerned. One of the 
most useful lenses the w rite r  possesses is a 
la rge  old p o r tra it  lens, which certa in ly  
w orks as well now as when it w as m ade, in 
sp ite  o f the fac t th a t  th e re  is a piece the 
size of a sixpence chipped off one of the 
glasses, the ?-ough su rface  le ft being cov­
ered over w ith black varn ish . A crack 
m ight sim ilarly  do no harm .

B ut a  crack  or a chip, if not itse lf  much 
detrim en t, is evidence th a t  th e  lens has had 
a severe blow, ju s t  as a  den t on the m ount 
would be; and it should be tre a ted  in the 
sam e w ay— th a t  is to  say, no t a s  an in ju ry  
in itse lf, bu t as a w arn in g  to the pu rchaser 
to  look very  care fu lly  fo r any  signs of 
o th er ill effects from  th e  sam e blow.

Such ill effects would be a  rea l “s tra in ,” 
not the kind of s tra in  a lread y  re fe rred  to. 
U n fo rtu n a te ly , it  is no t easy  to see such 
effects in the lens itself. The glasses m ight 
be th row n in to  a s ta te  o f s tress , o r  they  
m igh t be sh ifted  one on the o ther, o r per­
haps th row n ou t o f cen te r as a whole. 
None of these changes m igh t be noticeable 
in an exam ination  of the lens, though th e ir  
effects would be visible enough as soon as 
one came to  tr y  it. F o r  th is  and fo r o ther 
reasons, there fo re , no lens should be bought 
second-hand w ithou t m aking  a te s t o f it.

Making a Sim ple Test
The o rd in a ry  tr ia l o f a lens by tak ing , 

say  a  landscape photograph  w ith it, o r ex­
posing a p la te  on the first sub ject th a t  hap-
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pens to come in the w ay, is of no use a t  all 
fo r th is  purpose. The sub ject itse lf has, 
n ea r and d is tan t objects in the cen ter and 
a t  the edges of the p ic tu re , and, however 
good the lens, we cannot expect to get all 
these well defined a t  once w ith its  full a p e r­
tu re . In fact, the b e tte r  the lens the w orse 
im pression it  m ight create  on the m ind of 
the pho tographer who has not had very 
much experience in exam ining  lenses, since 
the fine definition which it  woutd give in one 
p a r t  would m ake poor definition elsewhere 
all the more conspicuous.

A te s t sub ject m ust be a rran g ed , and the 
best fo r the purpose th a t  is likely to  be a t 
hand is a  flat wall w ith a  wall p ap er of 
fa irly  d is tin c t p a tte rn . The cam era is set 
up opposite th is, as fa r  aw ay  as can be 
m anaged, provided th e  whole o f th e  focus­
sing  screen is covered w ith an  im age of the 
wall p ap e r; th e  cam era is carefu lly  leveled 
and a rran g ed  so th a t the fro n t is para lle l 
w ith the wall. Then, w ith the lens opened 
out to its  fu ll ap e rtu re , we can see a t  once, 
by focussing the w all pap er as sharp ly  as 
possible, the ch a rac te r of definition w hich it  
w ill give, and form  some opinion generally  
on its perform ance. By focussing first the 
cen ter and then the edges we can see 
w hether i t  has a curved field, and, if  so, to 
w hat ex ten t, and a t  the  sam e tim e can see 
the n a tu re  of the m arg inal definition.

A piece of card  ru led  w ith  tw o sets of 
lines a t  r ig h t ang les to each o ther m ay be 
a ttached  to the wall so th a t  its  im age comes 
a t  one co rner of the screen. Then, by focus­
sing  first one se t o f lines and then those a t  
rig h t angles to them , we can form  an idea 
a s  to the astigm atism  presen t.

Such a te s t m ay no t seem so valuable as 
one m ade on one of the subjects fo r which 
the  lens is to be used: bu t ac tua lly  it  is f a r  
and aw ay  more usefu l, and will tell the 
observer m ore of the w ay in which the lens 
will do its  w ork th an  m any tr ia ls  on land­
scapes o r buildings. The ch ief difficulty 
th a t will be encountered will he to com pare 
w hat the lens will do w ith w hat it should do. 

Differences Between Lenses
The differences of lenses a re  differences 

of degree. Two lenses m av both w ork a t  
the sam e a n e ra tu re , be of the sam e focus, 
and “cover-’ the sam e size of p late, b u t th e ir 
behavior m av be very  d ifferent. One m ay 
cover the p la te  crisp ly  to  th e  ex trem e cor­
ners when tested  on a flat sub jec t: ano ther 
m av cover it ju s t  a s  well, but w ith  a flat 
subject m ay need the co rners to be focussed 
sep a ra te ly  from  the cen te r; a  th ird  m ay 
cover a f te r  a fashion, b u t w ith  some fa lling  
off.

In  o rder to  te ll w hat is good and w hat is 
bad needs some experience; bu t if  th e  pho­

to g rap h e r a lready  has a  lens he knows to 
be a good one he can com pare the one 
tested  w ith it  and  so form  some notion of 
its  re la tive  quality .

In all such te s ts  th ere  a re  tw o th in g s to 
rem em ber. One is th a t  th e  te s t should be 
made w ith  fu ll ap e rtu re , except w hen a 
com parison is to be m ade w ith  an o th e r lens, 
and then  one te s t a t  leas t should be made 
w ith both a t  the sam e ap e rtu re . The o ther 
is th a t  the re la tionsh ip  betw een focal length  
and the size of p la te  covered should be a l­
lowed for. A very  poor twelve-inch lens a t  
f / 8  m igh t cover a q u a rte r-p la te  perfec tly , 
w hereas it  would require  a very  h igh qual­
ity  fo u r and a h a lf  inch lens to  cover the 
sam e size as well a t  the sam e ap e rtu re .

Repolishing and Repairs Generally
A w ord on an o th e r point m ay be added 

in conclusion. I t  is not w ise to  g e t a lens 
which needs any optical re p a ir , un less i t  is 
exceedingly cheap and  o f a p a tte rn  still m ade 
and sold by its  m aker. O therw ise, th e  cost 
o f rep lac ing  one o f the g lasses would be 
qu ite  p rohibitive. R epolishing the g lasses 
is also not a th ing  to  be regarded  as p rac tic ­
able. Now th a t  lenses a re  m ade in quan ­
tity , the expense of dealing  w ith  a  single 
one is ou t of all p roportion  to  th e  cost of 
a new lens. A t the p resen t tim e, w ith  all 
the  lens m akers w ork ing  a t  high p ressu re  
on optical m unitions, no w ork a t  a ll o f th is  
kind is likely to  be ob tainable. U nless, 
therefo re , th e  lens it  is proposed to  buy will 
do the w ork required  w ithou t fu r th e r  modi­
fication th an  the p u rch ase r can h im self 
c a rry  out, such as b lackening th e  m ount, it 
is best to have no th ing  to  do w ith  it.—P ho­
tography.

The Photography of 
Silverware

A  F R E N C H  w rite r  suggests the employ- 
m ent o f re frig e ra tio n  when photo­

g rap h in g  jew elry  and p late , w ith  a view to 
avoiding the reproduction  of troublesom e 
reflections on the m etal surfaces. T his 
m ay, o f course, be done by d usting  on a  
fine pow der, such as  ta lc , w ith  a  tu f t  of 
cotton wool, b u t th a t  is a  very  im perfec t 
rem edy fo r the trouble. In  th e  case of a 
cup or vase, the b e tte r  p lan is to fill the  
vessel w ith  w a te r and to b rin g  up ag a in s t 
it  a t  th e  m om ent o f exposure a  few  sm all 
pieces of ice o r  to use a re f r ig e ra n t. The 
effect o f the low ering o f tem p e ra tu re  is to 
cover the su rface  im m ediately  w ith a very  
fine vapor, which follows exactly  the con­
to u rs  o f the object, subdues th e  reflections, 
and  allows of a fa ith fu l reproduction  being 
made.
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11 My Baby"  

by

John Atren 

'with

Morris Burke 

Parkinson

o f

Dorchester,

Mass.

Stock Solutions vs. Freshly Mixed Developers
A C O R R E S P O N D E N T  recen tly  asked 

fo r a method of making: a stock solu­
tion of Monomet. I t  is probably  stale, 

b u t I expect th a t  i t  is so s ta le  a s  to be s t a r t ­
ling , hence I will quote the oft-quoted ad ­
vice given by “ Punch ,” to those abou t to  be 
m arried —“ Don’t .” I have no t had  a stock 
solution of any  so rt o f developer in my s tu ­
dio fo r fifteen years. More th an  th a t ,  I 
stopped using  a  solution of pyro  in 1893. 
My reason w as th a t , while pvro could be 
k ep t c lear in solution by m eans o f o rgan ic  
acids i t  could no t be prevented  from  de te ri­
o ra tion . The re su lts  from  fresh ly  m ade

developer w ere noticeably superio r to those 
obtained by a th ree  or two days’ old solu­
tion. I don’t say  th a t  a good negative w as 
not ob tainable from  ■ stock solutions, bu t I 
do say  th a t  one cannot be so sure  of th e  
sam e delicacy o f g rad a tio n  from  a stock 
solution o f pyro of unde te rm ina te  age, as 
can be had from  a freshly-m ade solution.

“ Too much troub le ,” you say. N ot a t  all. 
I t  is less trouble  when you a re  used to i t  
to m ake up developer by th is method th an  
by using a stock solution. I began w ith pyro 
in th e  days of dish developm ent, and my 
s tan d a rd  solution w as 2 g rs . to  th e  ounce of
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finished developer; 16 ozs. w as the common 
am oun t fo r a  d ishful of finished developer; 
16 ozs. w as the common am ount fo r a dish­
fu l of p lates, and  a  boxwood m usta rd  spoon 
could be trim m ed so th a t  w ith a  little  care  
8 g rs ., w ith  negligible va ria tio n , can be 
taken  up of the resublim ed product. T here­
fore  fou r of these spoonfuls would g ive 32 
g rs . L a te r I found a  sm all tin  cover w hich 
would m easure 32 g rs ., and the  m u sta rd  
spoon w as kep t fo r ra re  tim es when one 
p la te  w as developed in a dish. My m ethod 
is to d ig  into the pyro  w ith  spoon or cover 
and  scrape off the su rp lu s  w ith a certa in  
am ount of p ressu re  a g a in s t the side. A lit­
tle  p ractice gives accuracy.

In  the early  days we used c ry s ta l of both 
sodas, so a stock solution of those sa lts  w as 
necessary ; bu t la te r, in th is  country , when 
we began to use the product, w ith most of 
the w ate r o f cry sta lliza tion  removed, I dis­
pensed w ith the stock solution of sodas.

My presen t method is a s  fo llow s:— Sup­
posing I w an t to make up a solution fo r an 
8 x 10 tan k  fo r p la tes, I have a  cover of a 
p latino type  tin , trim m ed so th a t  when level 
fu ll it holds the p roper am oun t of mixed 
sodas. A ccident ra th e r  th an  design go t me 
in the hab it of u sing  a  sm aller cover fo r 
pyro, so th a t  cover filled tw ice gives me the 
exact am oun t I w an t in the finished de­
veloper.

I use a p in t g rad u a te  nearly  fu ll o f w a te r 
to  m ake the solution, first pouring  i-n the 
m easure of sodas and  s t ir r in g  im m ediately; 
I even begin to s t i r  before I drop in th e  
sodas; by th is  method and w ith w a te r about 
70 deg. F ., a  sm all am oun t o f s t ir r in g  is 
enough. W hen the pyro  is added, th ree  or 
fo u r  tu rn s  o f the s tirr in g -ro d  and th e  solu­
tion is complete. A t tim es a few  sm all 
lum ps a re  in the bottom  of the g rad u a te . I 
decan t carefu lly , leav ing  these in the g ra d u ­
a te , as they  would m ake dense spots if  they 
touched the p la te ; bu t the q u an tity  is a l­
w ays less th an  one per cent of the whole, 
and, therefo re , negligible.

H aving  modified the tem p era tu re  to su it 
the season, and when the p la tes a re  loaded 
in the cage and inserted  in th e  tank , I tu rn  
the m a tte r  over to an  a ss is tan t, whose “ for- 
g e tte ry ” is no t so p e rs is ten t as mine.

S im ilarly , I mix up developer fo r paper. 
I am a t  p resen t using  Serchol (no “ H u n ” 
p roducts fo r me, even if  they  a re  m ade in 
U . S .) . I  have seen no reason to  v a ry  from  
the proportion  of fo u r of hydroquinone to 
one of Serchol. so I w eigh out 4 ozs. o f hydro ­
quinone and one of Serchol. pu t in a  w ide­
m outhed bo ttle  o r tin  can, shake fo r a q u a r­
te r  of a m inute , and a complete m ix tu re  
resu lts .

F o r  paper developers I use th e  whole 
am ount o f w a te r th a t I use fo r the devel­

oper. I m easure and pour in the coal-tar 
sa lts , s t ir r in g  bu t little , and  add the sodas 
a f te r , w ith  s t irr in g .

I th ink  I ran  across a  r a th e r  good idea in 
a  s tirr in g -ro d  a y ea r ago. G lass rods in 
the ag g reg a te  a re  costly, because breakable. 
The w orst p a r t  of i t  is th a t  they  g e t broken 
a t  inconvenient tim es; so one day, w ith  a 
broken stirr in g -ro d  in my hand, and ire  in 
my soul, my eye caugh t a  b it o f b ra ss  rod 
about A of an inch in d iam eter, and  I had 
a t  once a perenn ia l s tirr in g -ro d . I have 
fo u r o f them  now ; th e re  a re  usually  only 
two o r th ree  of them  visible, b u t they  don’t  
g e t broken, and when lost they  tu rn  up.

T he firs t objection m ade to th is  system  is 
th a t  it  is inexact. I w onder how m any 
pho tographers have made investiga tions as 
to  the degree o f exactness necessary  in m ak­
ing up a  developer. F o r  reasons too num er­
ous to m ention, I use n e ither tobacco nor 
“ Scotch” ; bu t a  m an can ’t keep all the 
rules, so I indulge in  a  cup o f coffee every 
m orn ing ; n a tu ra lly , I am “p ersn icke tty” 
about it, and  the best w om an in the world 
hands it to me the p roper s tren g th , quality  
and tem p era tu re . The only v a ria tio n  is 
th a t  the cup is m ore or less fu ll. Now a 10 
per cent varia tio n  in the  am oun t o f su g a r 
spoils the tas te . Do I m easure  th e  coffee 
by ounces and w eigh th e  su g a r?  N ot a t  all. 
Do I have a stock solution of su g a r and a 
g ra d u a te  to  m easure it?  I guess not. I 
know by the w ay the spoon is heaped how 
much th a t  p a rt ic u la r  q u an tity  needs, and I 
never m iss it, unless someone gets me 
s ta r te d  on Belgium , or unp reparedness, o r 
some such d is tra c tin g  subject.

To come back to b rass  tacks, viz., p la te  
developer. A certa in  very  carelessly  edited 
publication p rin ted  an  a rtic le  th ree  years  
ago in which the w rite r  advocated a devel­
oper con ta in ing  % g ra in  pyro  and  14 g rs . 
each of the two sodas to  each ounce of de­
veloper. W hen I read  it  I laughed and 
wondered how anyone could m ake a  n ega­
tive out of th a t . N ot expecting  to  get much 
of a resu lt. I asked a close fr ien d  to  sit fo r 
a shot, and developed th e  p la te  according 
to th is  form ula. I no t only get a negative, 
b u t a p rin tab le  negative, and my frien d  in ­
sisted  on o rd erin g  from  it. I t  w as below 
the average , b u t I have seen worse.

Now. if  such liberties in th a t  w ay  a re  
possible, w hat can happen  on the o ther side 
of the scale? So I m ade u p  a developer 
composed of 6 grs. p rvo and  2 grs. each of 
the sodas, and w ith th is  also I got a fa ir , 
passab le  negative. Nowr both these develop­
ers e r r  from  the norm al average  recom ­
m ended by d rv -p la te  m akers by about th ree  
tim es, th e  first h av in g  about a th ird  the 
norm al average  of pvro and th ree  tim es 
the norm al average  of sodas; w hile the sec-
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ond used th ree  tim es the norm al average  of 
pyro and one-th ird  the norm al average  of 
sodas. I’ll leave you to figure ou t th e  per­
centage of varia tion  a s  I ’m g e ttin g  ru s ty  on 
some p a r ts  of m athem atics; bu t to  a m an 
up a tre e  i t  looks as though large va ria tio n s 
o f form ula; a re  adm issible if  the  negative is 
properly  timed and developm ent stopped a t 
the r ig h t moment.

B u t my m ain contention is th a t  the sligh t 
v a ria tio n s  in d ry -m easu ring  a re  no t nearly  
a s  im p o rtan t as the deterio ra tion  of solu­
tions, especially pyro. In  the case of a 
sp arin g ly  soluble sa lt, like Monomet, the 
advan tage  of handiness is obvious, because 
th e  carbonate  o f soda follow ing i t  into the 
w a te r helps the solution.

Some will fe a r  the deterio ra tion  of the 
sodas when mixed. My experience is th a t 
even a t  th e  end of six m onths there  a re  no 
noticeable signs of change, fo r I de libera te­
ly  kep t a sm all tin  o f mixed sodas fo r six 
m onths, and used it  in com parison w ith 
some fresh ly  mixed, and  could observe no 
difference.

I o rd inarily  mix 5 lbs. o f the sodas, ro ll­

ing  them  over and  over on a  bench in  an 
open new spaper, ca re fu lly  b reak ing  up any 
lum ps w hich m ay show.

I have purposely  re fra in ed  from  fo rm u la  
because n early  everyone has h is own pets, 
and the o thers a re  safe  in using  those given 
by m a n u fa c tu re rs ; b u t to a rr iv e  a t  the 
w eight th a t  th e  tin s  ough t to  hold, I reduce 
the fo rm ula  to  so m any g ra in s  of each in ­
g red ien t to  1 oz. of w a te r ; by w orking th is  
ou t accura te ly , tin  o r o ther su itab le  m eas­
u res fo r the ing red ien ts can be m ade fo r th e  
qu an tities  m ost frequen tly  used. Those who 
h ab itua lly  use the decim al system  will have 
a much easie r tim e. F o r  modifications of 
the s tan d a rd  developer th ere  are , on my 
m ixing-table, various unm ixed coal-tar 
p roducts and  carbonate  of soda and sulph ite  
o f soda in o rig inal packages. I don’t  often 
m odify, b u t when I w an t to I can do it m ore 
read ily  in th is  w ay, and w ith  m ore certa in  
resu lts  th an  w ith  a stock solution of u n cer­
ta in  age. In any  case, m y advice to  those 
about to  m ake up stock solutions is— D on’t!

— R. IV. Harrison in B. J. o f  P.

Bringing in the “Prospect”
By the Receptionist

H E N  an old custom er h a sn ’t been 
to the studio fo r some tim e, th e  boss 
soon finds a w ay of le ttin g  h e r know 

th a t  he’s still c a rry in g  on business a t  the 
old address. E very  few m onths he m akes 
a  po in t o f going th rough  the books and 
picking ou t the nam es o f all custom ers we 
haven’t heard  from  w ith in  the p a s t year.

I t ’s g re a t fun  to listen to his p a tte r  as he 
comes across the d ifferen t names. “ M rs. 
G illingham — let me see now— isn ’t  it  about 
tim e she w as w an tin g  some p o rtra its  of th a t 
s tu n n in g  d au g h te r of her's  w ho’s ju s t  home 
from  school? M rs. F en ton— g re a t Scott! 
H er boy’s tra in in g  fo r a commission a t  F o r t 
Ben; he’ll be g e ttin g  his commission soon— 
th e re ’s a fine o rder hang ing  about th a t  
house. The W ellerbeys— too bad! We 
haven’t  had a soul from  th a t  place since 
las t Septem ber tw elvem onth— two daugh­
te r s  Red Cross w orkers— all sm art u n i­
form s, too !”

And so he ru n s on. He knows everybody 
— I rea lly  believe the boss could g e t up a 
com plete “ Who’s W ho” of th is  d is tric t, and 
do it all from  memory.

W hen he ge ts  all the  nam es picked out 
he w rites to everyone— or te lls me w h a t to 
w rite , which am ounts to th e  sam e th ing . 
I t ’s an eye-opener to  see how ingeniously he 
finds an  excuse fo r w riting . I rem em ber

how we pulled in quite a lot o f custom ers 
the sum m er before the  w ar. Some of you 
m ay th ink  th e  dodge is too old to  be o f any 
use— b u t th e  boss knows his d is tr ic t and 
und ers tan d s his custom ers.

I f  you know our w indow a t  all, you will 
have guessed th a t  one of the boss’s hobbies 
is garden ing . Of course, he boasts a  lot 
about his roses and  o th e r flowers, b u t I 
don’t m ind th a t  so long as he b rings me in 
bunches of fresh  blooms tw ice a week fo r 
the window, and keeps m y vase on the 
reception-room  tab le  well filled. W ell, th a t  
season his garden  and greenhouse w ere p e r­
fect p ic tu res, and , as he has alw ays prided 
h im self on being an  ex p e rt in autochrom e 
work, he h it  upon the idea of add ing  to h is 
series of flower studies, and  hav ing  an  exhi­
bition of pho tographs in n a tu ra l colors. He 
got up two dozen of tip -top  quality , all 5 x 7  
size. We rigged up a contrivance in  th e  
reception room fo r show ing them , and  I 
m ust say  they  looked stunning .

W hen all w as ready  we w rote to ou r cus­
tom ers and to  anybody else in the d is tr ic t 
who w as keen on garden ing . The le tte r  
sim ply said th a t  we w ere show ing a very  
fine set o f na tural-co lored  pho tog raphs; 
th a t the sub jec ts w ere all flowers, and , a p a r t  
from  being good exam ples o f w hat could be 
done by photography  in rep roducing  colors.
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they w ere of special in te re s t to all garden  
lovers. I t  ended by in v iting  them  to call 
and see th e  p ic tu res som etim e before the 
end of the follow ing week.

I t ’s su rp ris in g  how it  b rough t in the  cus­
tom ers. Of course, nearly  all of them  had 
heard of autochrom es, b u t the m a jo rity  had 
no idea th a t such charm ing  colors could be 
ac tua lly  photographed.

A fte r  show ing them  p riv a te ly  fo r a tim e, 
we fixed up one so th a t  it  could be seen in 
the window. The boss fitted i t  in to  a  kind 
o f box w ith an elctric  light inside, and it  
showed up splendidly. We displayed a card 
inv iting  anyone in terested  e ither in color- 
photography  o r h o rticu ltu re  to come in and 
see ou r little  exhibition. We kept them  on 
view for a fo rtn ig h t, and they  not only re ­
newed our hold on a lot o f old custom ers, 
bu t b rought in m any who had never been to 
ou r studio before.

A p a rt from  m erely sending a  rem inder 
to  old custom ers, it is p a rt o f ou r policy to 
w rite  w henever an oppo rtun ity  crops u p ; 
and it’s su rp ris in g  w hat a  lot of oppor­
tun ities  can be found when we tak e  the 
trouble  to  look fo r them . W henever the 
boss gets a  p leasing negative (and  th a t ’s 
a good m any tim es in the course of every 
week) he m akes a  point o f w ritin g  to  the 
s itte r , about a fo r tn ig h t a f te r  h e r o rder has 
been delivered, to ask perm ission to  show 
h e r photograph  in the window. I t  isn ’t 
th a t  he's a fra id  to show it w ithou t firs t g e t­
tin g  h e r consent: it 's  because he knows th a t  
m ost people take  it  as a com plim ent to  be 
asked. He knows, too, th a t i t ’s a  cap ita l 
opportun ity  fo r follow ing up  a custom er 
and g e ttin g  h e r to increase her order.

Of course, he w ords h is le tte rs  in a  w ay  
th a t  is likely to  rouse the custom er’s cu ri­
osity. One o f his m ethods is to  say  th a t  he 
has been try in g  some new effects and th a t  
her p o rtra it , done in the new sty le, is so 
successful th a t he would like her perm is­
sion to show it in the window. The point 
he is ca re fu l about is th a t the specimen 
shall be quite d ifferen t from  th e  sty le of 
p o rtra it  a lready  supplied.

Then th e re ’s an o th e r point. We can 't 
very  well ask perm ission to show a  photo­
g rap h  and then not p u t it  in the w indow 
when the custom er consents. So we a re  
constan tly  changing  our sam ples, and pass­
ers-by have got into the hab it o f expecting  
fresh  faces every week.

We bring  off m any a good o rder in th is 
w ay. But th a t’s only h a lf  th e  storv . The 
main th ing , the boss says, is th a t  it keens 
him from  g e ttin g  into a ru t. Even if he 
sticks to half-a-dozen favo rite  styles fo r the 
bulk of his work, he has to be alw ays g e t­
tin g  hold of novel effects fo r the window.

As he says, new ideas don’t  grow  on black­
berry  bushes. They need a b it o f looking 
fo r— and he’s on the lookout fo r them  every 
blessed day of his life. I don’t  believe 
th e re ’s a pho tog rapher in the coun try  w ho’s 
so ready  to  tr y  a new pap er o r a new tone, 
a  new m ount o r a new sty le  of fram ing . 
Of course, he tr ie s  a lot o f th in g s th a t  he 
never uses a g a in : bu t every once in a  while 
he finds som ething th a t  helps him to do 
b e tte r  w ork— then he holds on to it like a 
bulldog .— P rofessional P hotographer.

Odds and Ends Learned by 
Experience

I  L E A R N E D  the follow ing odds and ends 
1 in my first few  years  of photography , 
some of them  by b itte r  experience. I pu t 
them  fo rw ard  fo r the benefit of any to  
whom they  m ay be useful.

A lig h t-tig h t wooden box fo r exposed 
p la tes saves tim e and risk . I f  you haven’t 
one, get round the boss to  have one made.

A broken focussing  screen can be replaced 
pro tern, by an  old negative, cleaned and 
m att-varn ished .

S ta g n a n t developer is not bound to  re ­
m ain co n stan t th ro u g h o u t its  volume. P a r ts  
m ay become cooler o r w eaker th an  o thers. 
Give you r tanked  p la te s  an  occasional move.

W here i t  is possible to w arm  the develop- 
ing-room  in w in te r, i t  is be tte r, and some­
tim es cheaper, in the  end, th an  constan t di­
lu tion  of the solutions w ith ho t w ater.

Keep a s tan d a rd  p r in t in  th e  dark-room . 
Stuck onto a  clean g lass and w ith the back 
varn ished , it  w ill la s t fo r years , and  it saves 
c a rry in g  half-fixed p rin ts  ou t into the day ­
light to exam ine depth.

F in g e rs  w ere not m ade fo r reg is te r in g  
tem p era tu res . The w ris t is a  b e tte r  judge, 
b u t the job rig h tfu lly  belongs to  a th e r­
m om eter.

“ R ocking the d ish” is no t synonym ous 
w ith “ slopping th e  bench.” V iolent a g ita ­
tion of the developer only helps it to oxidize.

A weak (p ink) solution of potass, p e r­
m an g an a te  w ill tu rn  color if  an  unw ashed 
o r badly  w ashed p rin t be im m ersed in it.

E ru p tio n  on the  hands and a rm s is not 
alw ays due to  metol. I have seen tw o seri­
ous cases w here no th ing  w orse th a n  hypo- 
alum  w as ever touched.

R ubber gloves th a t  have been in th e  ho t 
bath  should be w ashed before d ry ing , o th er­
wise they  m ay soon fa ll to  pieces.

P len ty  of weak ligh t in the  dark-room  is 
b e tte r  th an  a m inim um  of s tro n g  light. 
Red ligh t is th e  sa fes t fo r p lates, though 
green has been tried . I have developed hun-
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Ground Glass Adapter Backs, 
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sized negatives, or by the use of 
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of the sliding carriage, two 7x11  
negatives on the same plate with
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dreds of o rd inary , slow, and process p la tes 
in yellow ligh t, obtaining: b e tte r  resu lts , 
ow ing to  easie r judg ing , b u t to  be safe  th is  
needs experience.

A rtific ia l lig h t fo r re touching  should be 
tin ted  blue or green. T his is easie r on the 
sigh t, and shows up the w ork better.

W hatever your branch  of the business, 
rem em ber th a t  “ Sufficient unto the day a re  
the negatives th e ro f,’’ and  don’t  leave any  
of them  till tom orrow .— H.

The Individual Impression
’ | '  <) ge t a snapsho t one need only glance 

a t  the subject. To obtain  a p ic tu re  one 
m ust see the subject -see not only w hat is 
p resen ted  a t  the tim e, b u t also realize the 
changing  moods and fleeting expressions 
which combine to make the personality  of 
o u r subject, o r use one’s technical skill in 
composing the desired p ictoria l effect. I t  
is here th a t the personal elem ent p lays such 
an im p o rtan t p art. The seeing life beholds 
much th a t  the casual onlooker m isses, and 
enables one to find th a t which will best ex­
press some soul emotion.

One would re a sse rt th a t  photographic 
productions m ay be p ictures in the tru e s t 
sense of the term . People a re  o ften  quite 
p repared  to pronounce some fine descrip tive 
piece of li te ra tu re  a s  a  “w ord-p icture .”  So 
also a m usical com position m ay be a p icture . 
C erta in ly  a  p a in te r has the  assistance  of 
colors fo r th e  production o f h is p ic tu re , and 
th ere  a re  those who seem to th ink  th e re  is 
some very  special v ir tu e  in th e  colors, and 
th a t  the use of a  lens, a chemically p repared  
p late, and a piece of paper a t  once debars 
any  production involving these from  being 
a p ictu re . But th e  p igm ents a re  m erely 
m essv chemical productions, the b rushes 
used have had a very in tim ate  association 
w ith a camel o r a hog. and the hand th a t  
wielded the b ru sh  and m anipulated  the p ig­
m ents is, we a re  told, the descendant o f a 
m onkev’s paw.

Special M aterials Company
M a n u f a c t u r i n g  C h e m i s t s .  I m p o r t e r s  

Office: 1 5 East 26th S treet :: New York City
S p e c i a l i z i n g  in

Rere Metals and  Salts Photographic Chemicals
Methylparamidophenol-Sulphate 
Paramidophenol - Hydrochloride 

Paramidophenol-Sulphate Methylol 
MethyloUQuin Diamidophenoi

Solti only through Exporters. Manu­
facturers and Dealers.

Prices and samples on application. 
l.iU-ral samples sent to  photographers  givit)? 
names of Stock Houses th rough w h o m  they 

pu rch ase  goods.

The a p p a ra tu s  and  m ateria l used do no t 
m ake th e  p icture . The personal elem ent is 
the g re a t fa c to r in its  production, and  the 
pho tographer, young or old, who can b ring  
th is  elem ent to  bear in  h is productions, 
u tiliz ing  to ad v an tag e  w hatever m eans 
science has placed in his pow er, m ay claim  
to ran k  as an a r t is t .

I f  you’re  grum bling  a t  your photography, 
w h a t’s the m a tte r  w ith YO U ?  I f  you look 
w ithou t, you 're  doomed to  fa ilu re , often  as 
not! F o r you will a lw ays see a  molehill 
th a t  you can tu rn  in to  a m ountain . B ut if  
you look w ith in , and heed w h a t you see, you 
cannot b u t succeed.

A t all events, one should never t r u s t  to  
luck, in photography . The m an who ju s t 
“tru s ts  to luck” deserves bad luck, and 
usually  gets it.

No Short Cut to Proficiency
t j '  OR a photograph  to  be a r tis tic , i t  is 
1 requ isite  th a t  it should be m ade by one 

who has a r t is t ic  im pulses and  is guided by 
a r t is t ic  princip les. T here  is no sh o rt cu t 
to proficiency, and  no one can teach  ano ther 
to m ake a p ic tu re , or even to  shoot s tra ig h t, 
fo r, when all has been said , much depends

New Ideas. New Methods.
Bet te r Photographs.  More Money.

Daddy Lively's way taught by  a  rapid  method. 
Complete co u rse  for lx»ginners Opening Jan . .  1918. 

Special Post Graduate  Course for Professionals.
I t 'r i t t  fo r  eatalogut and information

SOUTHERN SCHOOL of PH O TO G R A PH Y  
McMinnville, Tenn.

PLATINOTYPE MATT SEPIA  (Y) 
PALLADIOTYPE SEPIA 

SATISTA BLACK (smooth and rough)
These are  papers  of the  highest  quality.

Send for specimen prints.
WILLIS & CLEMENTS :: Philadelphia, Pa.

Bargain List No. 20
You will exclaim  a t  th e  low prices 
quoted in ou r la te s t list. E very- 
th ing  in cam eras and lenses a t  low- 
est prices. We buy, sell and  ex- 
change the h ighest g rade  of fo r- ■  
eign and domestic cam eras, lenses £ 
and equipm ent. H ead q u arte rs  fo r ? 
Cyko and  all o th er photographic ■ 
papers , p lates, etc.

W rite  fo r a free copy today
N ew  Y o rk  C am era  E xch a n g e

__________ 1 0 9  F u l to n  S t . .  N e w  Y o r k ___________
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“G e t  tlie  ]Ex]p ressio n ”

BLJT what kind of expression do you expeet to 
get from people blinded by glaring lights?

Cooper Hewett  Light never dazzles, no matter 
how much of it you use. The  expressions 
you get with it are always natural.

H e re ’s the proof—

BETTER THAN-

COOPER HEWITT ELECTRIC COMPANY
EIGHTH and GRAND STS., HOBOKEN, N.J.

Boston— 161 Summer St. C incinnati—l*t Nat. Bank Bldg. D e tro it-F o rd  Bid*. Pittsburr Weatingbouse B!dr.
Chicago—215 Pisher Bid*. Cleveland -Engineers’ Bid*. Philadelphia —Drexel Bide. SL I^>ui»— Central Nat. Bank Bid*.
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in  the la s t  re so rt upon the indiv iduality  and 
tem peram en t o f the ind iv idual.”— A n to n y  
Guest.

“A rt aim s no t a t  the resem blance b u t a t  
the expression .”— George Sand.

“ The difference betw een the use of the 
model by th e  p a in te r and the p h o to g ra p h e r: 
To the one he ap p ea rs  as a  suggestion, to 
the o ther he is the fac t. The pho tographer, 
therefo re , m ust be endowed w ith such d is­
tinguished  g ifts , o r conversan t w ith  such 
clever devices, as will m ake the model fo r ­
ge t th a t  he is a  model. W hen the sub jec t 
does th is, the  real se lf is a t  the a r t i s t ’s 
command. . . V ery g ifted  pho tog ra­
phers m ay secure th is  resu lt th rough  con­
versation . . . F o r o thers a th ird  person,
w ho may engage the s i t te r  and leave the 
m aker of pho tographs free  to w ork u n ­
tram m eled and seize ‘the fe r tile  m om ent.’ ” 

II. R . Poore.

Talking Oneself Out of a Sale
I course we know you haven’t, b u t if  
you had a recep tion ist (salesw om an) 

who talked too m uch, we would advise you 
to ask her to read w h a t M ark  T w ain  said 
about the o r a to r :

“H e w as th e  m ost eloquent o ra to r I ever 
listened to. He pain ted  the benighted con­
dition of th e  heathen  so clearly  th a t  my 
deepest passion w as aroused. 1 resolved to 
b reak  a lifelong hab it and  con tribu te  a dol­
la r  to teach the gospel to  my benighted

H A  L L D O R S O N
PORTRAIT FLASH LAMPS

W r i t e  f o r  f u l l  i n f o r m a t i o n  t o d a y

The Halldorson Company
1770 W I L S O N  A V E .  C H I C A G O

THE WELCOME 
ASS ISTANT
to  the  advanced Studio m an is B lu m 's  Pho to  
A r t  S hop ,  the  only studio of its kind in America. 
—Write for Booklet Four today and hear all 
about Luminous Portraiture . Porcelain min ia ­
tures. Ivories, high-dass Water Colors. Sepias, 
Oilpalnt ings on canvas. Bichromate Art Work. 
Gums, Carbons, etc., etc. — Be different from 
yesterday and the "o the r  fellow."

EDUARD BLUM
The Photo  Art Shop in the 
Service of the  Profession

32 SO. W A B A SH  AVE., CHICAGO

b re th ren . As the speaker proceeded I de- 
cided to m ake i t  five dollars, and  then  ten. 
F ina lly  I knew  it to be my du ty  to give to 
th e  cause all the  cash I had w ith  me—- 
tw en ty  dollars. The p lead ing  of the o ra to r 
w rough t upon me still fu r th e r , and  I de­
cided to  no t only give all the cash I had 
w ith  me, b u t borrow  tw en ty  do llars from  
m y frien d  who s a t a t  my side. T h a t w as 
the tim e to  tak e  up the collection. How­
ever, the  speaker proceeded, and I lost in ­
te re s t and finally dropped off into a  sw eet 
slum ber, and when th e  u sh er woke me up 
by p rodding  me in th e  rib s  w ith  th e  collec­
tion plate, I no t only refused  to contribu te , 
b u t am  asham ed to s ta te  th a  I stole fifteen 
cents from  the p la te .”

Waterproofing Soldier Prints 
With Kodalak W. P.

A G R E A T  num ber of uses can be m ade 
^ 1  of a p rac tica l method of w aterproofing  
p rin ts , one of which m ight be the w a te r­
proofing of p r in ts  vyhich a re  to be sen t to  
the soldiers in cam p or in th e  trenches. The 
soldier and  his belongings m ay have any  
num ber of d renchings b u t if  th e  photo­
g rap h s  he ca rrie s  a re  w aterp roofed  they  
will no t be in ju red . The experim en ts w hich 
b rought about the discovery of a  very  sa tis ­
fac to ry  method w ere th e  re su lt o f inquiries 
fo r  a  w eather-proofing solution fo r la rge  
d isplay  p rin ts  exhibited in th e a tre  lobbies.

I t  is not p rac tica l to  cover these p ic tu res 
w ith g lass, so they  have h ith e rto  been given 
a coat of shellac o r varn ish . W hile th is  is 
fa ir ly  p rac tica l as a p rotection  a g a in s t the

The ONLY  
S I L E N T  
S T U D I O

C O N L E Y
CAMERA CO.
Rochester,  MINNESOTA

S H U T T E R FOR SALE BY 
ALL DEALERS

S E L L  L A R G E  P O R T R A I T S  
A N D  M A K E  M O R E  

M O N E Y

H. D. BRIDLE
THE PHOTO-ENLARGER

1034 Arch Stree t  Philadelphia, Pa.
Over 20 years at the  same address

CLARK & FREED
Quality Enlargements 

Write for Booklet
4 East 8th St. NEW YORK CITY
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*

Booklet “ What  Lens shal l  I Buy” tells about 
Vila  Protars  and Protar  Seta. Our photo­
graphic  departm ent will he pleased to recom­
mend a  lens suitable to your part icula r needs. 
(Jive us camera size and kind of work you are 
most  interested in.

For Sw eeping Distances
or for Short Ranges

Any angle of view you may want, for near or distant 
objects, is yours with the wide range of the

CONVERTIBLE
LENS

Series Vila

The single elements  are  known as SeriesYII Protar lenses, and 
are  the  most highly corrected single lenses known. They 
work at E : 1'2.5, and  do not not'd s topping dow n except w here 
depth demands.
Two Series VII lenses worked together in one barrel nr 
shutte r  form the Series V ila  Protar.  Three  or more Series 
VII lenses, in te rchangeable  in one mounting,  are  known 
as a Set of Protars.
If you need larger Image, you use the  single lenses. If the  
single lenses you select are  the  same focus, you obta in  I' f..:$ 
speed and have  two lenses in one. If the  focal lengths of 
single elements  are  dissimilar, the  speed Is !•': 7 to F 7.7.

%

V

New York 
Washington

gausch & Ipmb Q ph^l ©•
6 3 1  ST. PAUL STREET R O C H E S T E R . N .Y .

Chicago 
San Francisco

Leading American Makers of Microscopes, Projection Lanterns (Balopticons). Photographic  
and Ophthalmic Iodises. Stereo-Prism Binoculars and Other H i g h ‘bade  Optical Products.

0

The Norton Baby Holder

T H E  best is always the 
cheapest. A practical 
Baby Holder invented by a 

practical up-to-date pho­
tographer.

A time saving device.
Use the Norton Baby 

Holder and make happy 
baby pictures — and secure 
large orders.

Order it today from your dealer

CLIFFORD NORTON 8221 c e d a r  a v e . Cleveland, Ohio
Dealers: Write for Description and Trade Price
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elem ents, i t  m ate ria lly  d e trac ts  from  the 
appearance  of the p rin ts . The su rface  of 
a  varn ished  p rin t is f a r  from  pleasing:, and 
the color of the v arn ish  destroys its  tone, 
so it  is f a r  from  sa tisfac to ry .

K odalak W. P ., a  very  fine tra n sp a re n t 
lacquer, has been found to an sw er every re ­
quirem ent, and in no w ay in ju re s  th e  p rin t. 
The film of lacquer le f t on the p rin t is so 
th in  th a t  it  scarcely changes th e  n a tu re  of 
its  su rface , and  i t  is so tra n s p a re n t th a t 
there  is no perceptible change in tone.

The lacquered p r in t is p rac tica lly  a s  flex­
ible as one th a t  has not been lacquered, and 
as both sides of the p r in t  a re  coated, it  does 
no t have a tendency to  curl. P r in ts  th a t  
have been dipped in K odalak W. P., a re  im ­
pervious to m oisture, and m ay be im m ersed 
in w ate r, o r th e ir  su rfaces cleaned w ith 
w a te r w ithout in ju ry , so long as  the p rin t 
is no t broken or to rn .

K odalak W. P. m ay be used fo r coating  
unm ounted p rin ts , o r the en tire  m ount and 
p rin t m ay be coated. Only one coating  is 
necessary  fo r o rd in ary  w ear, though if  a 
th icker coating  is requ ired , the operation  
m ay be repeated  a s  often  a s  desired.

To w aterp ro o f the p r in t it  should be 
thoroughly  dried and im m ersed in a tr a y  of 
K odalak W. P. fo r a few seconds, d rained, 
carefu lly  rem oving any a ir  bells, and hung 
up to d ry  in a w arm  room. The d ry ing  
room should be well ven tila ted , a s  the K oda­
lak and vapors from  same a re  inflam mable. 
I f  the p r in t is m oist or is coated in a m oist 
a tm osphere the K odalak will not adhere p e r­
fectly.

The solution is volatile  and should be 
used in as sm all a tr a y  a s  will accommo­
da te  the p rin t, to p reven t unnecessary  evap­
o ration . No harm  is done by the evapora­
tion of th e  solution, bu t the p r in t w ill take  
a  th icker coating  th an  is necessary  and a 
given am ount of lacquer w ill not cover so 
m any p rin ts . S ixteen ounces of solution

should lacquer abou t one-half g ro ss of 4 x  6 
p rin ts , o r th e ir  equivalent.

D ipping  o r flowing of the p r in t is the 
m ost sa tis fac to ry  m ethod of application . 
M any stock houses c a rry  g lass d ipping 
baths in stock, which w ill answ er fine fo r 
d ipping p rin ts , as only a very  sm all s u r­
face of solution is exposed to  th e  a ir  in 
these narrow , deep tanks.

I f  old p r in ts  a re  to  be w aterproofed , they  
should firs t be thoroughly  cleaned by an  
application  of soap in alcohol, w hich will 
rem ove all d ir t  and g rease. The liquid 
green soap, w hich can be obtained from  any 
d rugg ist, is m ost sa tis fac to ry . Dissolve one 
ounce of th is  soap in e ig h t ounces of de­
n a tu red  alcohol. A pply a  litt le  o f the solu­
tion  w ith a so ft cloth and  w ash off the ex­
cess soap w ith  alcohol alone. W hen cleaned 
and thoroughly  d ry  the p rin ts  m ay then  
be w aterproofed.

I f  any  w axy p rep a ra tio n  is used fo r fe r- 
ro typ ing  p rin ts , they  should be freed  from  
g rease  a s  above. T his can be obviated by 
using  talcum  pow der o r polishing th e  fe r ro ­
type p la tes.

W ith reasonable care, th e  above method 
will w ate rp roo f p r in ts  so th a t  they  will 
w ith s tan d  ra in  and  dam p w eather and  p e r­
m it of th e ir  being cleaned w ith  w a te r  w ith ­
ou t m oistening o r in ju rin g  th e  p rin t.

L et i t  be known th a t  you can w a te rp ro o f 
p r in ts  th a t  a re  to  be sen t to th e  soldiers, 
dem onstra te  th a t  th e  p r in ts  are  w a te rp ro o f 
and  you w ill have an  added selling  p o in t fo r 
your p ictu res.

K odalak W. P. m ay also be used to  p re ­
ven t p rin ts  from  curling . I f  applied  to  th e  
backs of p r in ts  w ith  a b rush , th e  p rin ts , 
when dry , will lie perfec tly  flat. The film 
of lacquer ac ts  as a  back ing  and coun terac ts 
any  tendency th e  gela tine  emulsion m ay 
have to  curl th e  p r in t. I t  has the additional 
ad v an tag e  of m aking  the back of the p rin t 
w aterproof.

C A L T O N E
THE BEST BY TEST  
AND GUARANTEED

Caltonc is Chemically Different from 
all other Developers on the Market

MANUFACTURED AND SOLD ONLY BY

T H E  C A L T O L  L A B O R A T O R I E S
6 CHURCH STREET :: :: NEW YORK CITY

For  S a le  by A l l  D ea ler*

SUPERIORITY (C heck 
points below for accuracy >

1. Economical
2. Rapidity of action
3. Non-fogging
4. Cleanliness in working
5. Perfect Solubility in water
6. Absolutely stainless
7. Readily obtainable
8. Non-poisonous
9. D e v e l o p s  papers,

pla tes and films
DIRECTIONS 'P r e p a r e  
according to following order)

W a t e r .........................20 oz.
Caltone......................... 10 gr.
Sod. Snipbite, Dry . . 110 gr. 
Hydroqninone . . . . 30 gr. 
Sod. Carbonate, Dry 150 gr. 
Pot. Bromide . . . .  5 gr.
Pot. Meta-Bisnlphite 10 gr.
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Kodak Finishers

This is what you need badly to get 
your work out Promptly. Imagine 
drying your prints as fast as you can 
lay them down. Will dry 4000 Postals 
an hour and take any size Print up to 
30 inches wide to 10 feet long.

Price $150 net,  F. O. B. New York

Simplex Photo Specialty Co.
337-339 East 34th St., New York City

DIAN0L
A SIMPLE DEVELOPER FOR 
PLATES, FILMS and PAPERS

T h e  s o lu t io n  is  m a d e  u p  b y  d i s s o lv i n g  
in  w a t e r  w i th  S u l p h i t e  of  Soda .

D I A N O L  w o r k s  w i t h o u t  a lka l i ,  a c t s  
q u ic k ly ,  a n d  g iv e s  b r i l l ian t ,  e v e n  a n d  
d e t a i l e d  n e g a t iv e s .

D I A N O L  is  t h e  be s t ,  m o s t  h a r m le s s ,  
s t a i n l e s s  a n d  in e x p e n s i v e  d e v e l o p e r  for 
D e v e l o p i n g  P a p e r s .

PRICE:

1 oz., $1.00 4 oz., $3.50
1 pound, $12.00

R. J. FITZSIM0NS
75 Fifth Avenue New York City

You Will Do Better 
in Toledo

Now, of all times, it is 
important that the pho­
tographer be absolutely 
certain of his source of 
supplies.

Write us for further inform­
ation concerning our line of

U ncom m on
Photographic
M ountings

An unusually attractive assortment 
for every imaginable professional 
want.

Priced more moderately, because 
sold direct to you from our 
factory.

Yet, supplied as wanted — on the 
dot — no delays.

We are the House
That Ships Prom ptly

:ii in in «i

IVe have proven ourselves to others 
Let us prove ourselves to you

The Gross Photo 
Supply Company
TOLEDO .'. OHIO

Manufacturers of

Uncommon Photographic 
Mountings

Sold Direct to the Photographer
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C L A S S IF IE D  A D V E R T IS E M E N T S
S IT U A T IO N  W A N T E D : U n d e r  30 w o rd s ,

tw o  i n s e r t i o n s ,  f r e e ;  f u r t h e r  i n s e r t i o n s ,  30c 
e a c h ;  o v e r  30 w o r d s ,  f i r s t  t w o  i n s e r t i o n s ,  30c 
e a c h ;  f u r t h e r  i n s e r t i o n s ,  50c.

H E L P  W A N T E D : 50c p e r  i n s e r t i o n .
F O R  R E N T  a n d  M IS C E L L A N E O U S : U n d e r  

30 w o rd s ,  50c p e r  i n s e r t i o n ;  o v e r  30 w o rd s ,  
$1.00 p e r  i n s e r t i o n .

S T U D IO S  F O R  S A L E : U n d e r  50 w o rd s ,  $1.00 
p e r  I n s e r t i o n ;  o v e r  50 w o rd s ,  2c p e r  w ord .

If a n s w e r s  a r e  to  c o m e  in  o u r  c a r e ,  a d d  10c 
to  c o v e r  f o r w a r d i n g .

SITUATION WANTED
S I T U A T I O N  W A N T E D :  P e r m a n e n t  p o s i ­

t io n  w a n t e d  in  a  h i g h  c l a s s  s t u d i o  by  a n  e x ­
p e r t  o p e r a t o r  a n d  r e t o u c h e r .  O v e r  20 y e a r s  
e x p e r i e n c e  in o n l y  f i r s t - c l a s s  s t u d i o s  h e r e  a n d  
in E u r o p e .  A d d r e s s  K-3, c a r e  o f  t h i s  j o u r n a l .

11-10-3

S I T U A T I O N  W A N T E D — W a n t e d  p o s i t i o n  a s  
o p e r a t o r  in  f i r s t - c l a s s  s t u d i o ,  l l a v e  h a d  IS 
y e a r s  e x p e r i e n c e  in  l a r g e  c i t i e s .  Do h i g h  g r a d e  
w o r k  a n d  a m  c a p a b le .  R e s p o n s i b l e  p a r t i e s  
o n ly .  A d d r e s s  A-2. c a r e  o f  t h i s  j o u r n a l .  11-3-3 

S I T U A T I O N  W A N T E D — P o s i t i o n  a s  r e ­
t o u c h e r  a n d  g e n e r a l  a s s i s t a n t .  A d d r e s s  M-3. 
c a r e  o f  t h i s  j o u r n a l .  11-3-3

S I T U A T I O N  W A N T E D — P e r m a n e n t  p o s i t i o n  
b y  f i r s t  c l a s s  r e t o u c h e r  a n d  o p e r a t o r .  M a r r i e d .  
G o o d  h a b i t s  a n d  a p p e a r a n c e .  A d d r e s s  O - l .  
c a r e  o f  t h i s  j o u r n a l .  12-1-3

P O S I T I O N  W A N T E D — R e l i a b l e ,  c o m p e t e n t  
o p e r a t o r  w h o  k n o w s  h o w  to  m a k e  t lie  p i c t u r e s  
t h a t  b r i n g  m o r e  b u s i n e s s .  C a p a b l e  in  a l l  o t h e r  
b r a n c h e s .  C an  t a k e  f u l l  c h a r g e .  T w e l v e  y e a r s  
e x p e r i e n c e  in h i g h  g r a d e  s t u d i o s .  A g e  30. 
R e f e r s  to  e d i t o r  o f  A b e l ’s. M-8,  c a r e  o f  t h i s  
j o u r n a l .  11-17-3

S I T U A T I O N  W A N T E D — S i t u a t i o n  a s  o p e r ­
a t o r  a n d  r e t o u c h e r  d e s i r e d  b y  m a n  o f  m u c h  
e x p e r i e n c e .  W o u ld  t a k e  c h a r g e  o f  s tu d io .  
A d d r e s s  B - l ,  c a r e  o f  t h i s  j o u r n a l .  11-24-4

S I T U A T I O N  W A N T E D — O p e r a t o r  a n d  a l l  
a r o u n d  m a n ,  c a p a b l e  o f  t a k i n g  c o m p l e t e  c h a r g e  
o f  s t u d i o s .  14 y e a r s ’ e x p e r i e n c e .  A g e  33 
y e a r s .  O p e n  a b o u t  N o v e m b e r  24 th .  A d d r e s s  
P -3 ,  c a r e  o f  t h i s  j o u r n a l .  11-17-3

F O R  S A L E — G ood kod ak  a g e n c y , one  
s tu d io , tw o  dark  room s, o u tf itted  up to  
d a te , a t  P a lm  B ea c h , F lo r id a . B e s t  w in te r  
r e so r t , n ear  th r e e  b ig  h o te ls .  O w n er w is h e s  
to  r e t ir e . P r ice , $4,000. R e n t ea ch  sea so n ,  
$500.00. W ill  a ls o  s e l l  th e  b u ild in g  and  
grou n d  i f  d e s ired . W rite  to  A lb e r t  G uion- 
n an d . W h ite  S u lp h u r  S p r in g s , W . V a.

2-18-18

DEALERS WHO WANT YOUR TRADE
A T L A N T A , GA.— G len n  P h o to  S to ck  Co.,

E a s t m a n  K o d a k  Do., 117 I ’e a r h t r e o  St.
B O ST O N , M A SS.— R o b e y -F re n c h  Co.,

E a s tm a n  K odak  Co., 38 B rom field St.
B O ST O N . M A S S .— R a lp h  H a r r is  & Co.,

22-26 B r o m f i e ld  S t r e e t .  N e w  Y o r k  C i ty  
_Office, 176 F u l t o n  S t r e e t .
C E D A R  R A P ID S , IA .— C am era  S h op , 306

Second Ave.. E a s t. __
C L E V E L A N D , O H IO .— F o w le r  & S la ter ,

806 Huron Road, s. u.
CH ICAG O , IL L .— S w e e t , W a lla c h  & Co.,

E a s t m a n  K o d a k  Co., 133 N o r t h  W a -  
_bash Avenue.
D A L L A S . T E X .— C. W e ic h se l Co.
D E N V E R . COLO.— D en v er  P h o to  M a ter ­

ia ls  Co., E a s t m a n  K o d a k  Co., 626 16th  
S t r e e t .

D E N V E R , COLO.— T h e O ssen  P h o to  
_  S u p p ly  Co., 415 16th  S t r e e t . ____________
D E S  M O IN E S , IA .— D es M oin es P h o to  

M a teria l Co., E a s t m a n  K o d a k  Co., 517 
L o c u s t  S t r e e t .

D E S  M O IN E S , IA .— W . P . H en ry , 819
W a l n u t  S t r e e t .

G A L E S B U R G , I L L .— O sgood  P h o to  S u p ­
p ly  Co.

I N D IA N A P O L IS , I N D .— T h e  H . L ieb er  
C om p an y. 24 W. W a sh in g to n  S tree t.

IN D IA N A P O L IS , I N D .— L y m a n  B ro th e rs ,
223-225 E a s t  O h io  St.

JA C K S O N V IL L E , F L A .— H . & W . B . 
D rew  Com p a n y .

K A N S A S  C IT Y , MO.— K a n sa s  C ity  
P h o to g r a p h ic  S u p p ly  Co., 1010 G r a n d  
A v e n u e .

LO S A N G E L E S , C A L.— H o w la n d  Sc
D e w e y  Co., E a s t m a n  K o d a k  Co.. 510 
S o u t h  B r o a d w a y .

M IL W A U K E E , W IS .— M ilw a u k e e  P h o to  
M a te r ia ls  Co., E a s t m a n  K o d a k  Co., 427 
M i l w a u k e e  S t r e e t .

M IL W A U K E E , W IS .— H en ry  R e im e rs ,
23S-240 W e s t  T h i r d  S t r e e t .

N E W  O R L E A N S , L A .— S ta n d a rd  P h o to  
S u p p ly  Co., L td ., E a s t m a n  K o d a k  Co., 
125 B a r o n n e  S t r e e t .

N E W  Y O R K  C IT Y .— G eo rg e  M urphy, 
In c ., 57 E a s t  9 th  S t r e e t .

N E W  Y O R K  C IT Y .— N e w  Y ork  C am era  
E x ch a n g e , 109 F u l t o n  S t r e e t .

N E W  Y O R K  C IT Y .— O brig  C am era Co.,
147 F u l t o n  S t. ,  n e a r  B r o a d w a y .

N E W  Y O R K  C IT Y .— W illo u g h b y , Inc.,
110 W . 32 n d  S t r e e t .

OM AH A, N E B .— T h e R o b er t D e m p ste r
Co., E a s t m a n  K o d a k  Co.

P H IL A D E L P H IA , P A .— J o h n  H a w o rth
Co., E a s t m a n  K o d a k  Co., 1020 C h e s t n u t  
S t r e e t .

P IT T S B U R G H , P A .— W . S . B e l l  & Co.,
412 W o o d  St .

ST . L O U IS , MO.— H y a t t ’s S u p p ly  Co.,
417 N. B r o a d w a y .

S T . L O U IS , M O.— W . S c h il le r  & Co., 6
S o u t h  B r o a d w a y .

ST . P A U L , M IN N .— Z im m erm a n  B ros.,
E a s t m a n  K o d a k  Co., 380 M i n n e s o t a  St.

S A L T  L A K E  C IT Y . U T A H .— U ta h  P h o to  
M a te r ia ls  Co., 423 M a in  S t r e e t .

T O L E D O . O H IO .— G eo rg e  L . X o h n e , 602
S u m m i t  S t r e e t .
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Strength and purity main­
tained at a uniform standard 
is the result of constant, care­
ful testing of the chemicals 
bearing this seal. They are 
right for your use.

Specify E . K . Co. Tested and  
be sure o f  results.

K A S T M A N  K O D A K  C O M P A N Y ,  
ROCHESTER, N. Y.
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HELP WANTED
H E L P  W A N T E D — W a n t e d  a t  once ,  f i r s t -  

c l a s s  r e t o u c h e r ,  o n e  w i t h  k n o w l e d g e  o f  p r i n t ­
in g  p r e f e r r e d .  A d d r e s s  J .  H .  F a b e r  & Son. 
N o r f o l k ,  V a .  12-1-3

H E L P  W A N T E D  —  F i r s t - c l a s s  r e t o u c h e r ,  
e t c h e r  a n d  to  p u t  in  b a c k g r o u n d s ,  i s  w a n t e d  
i m m e d i a t e l y .  O n ly  t h o s e  c o m p e t e n t  n e e d  
a p p l y .  A d d r e s s  E l i a s  G o l d e n s k y ,  1705 C h e s t -
n u t  St. , P h i l a d e l p h i a ,  Pa .__________________ 12-1-1

H E L P  W A N T E D — W a n t e d  o p e r a t o r  a t  once.  
H ig h  c l a s s  c o m m e r c i a l  c i t y  w o rk .  S t a t e  s a l ­
a r y  to  s t a r t .  A d d r e s s  T - l ,  c a r e  o f  t h i s  j o u r n a l .
________________________________________________32-1-2

H E L P  W A N T E D  W a n t e d ,  a  g o o d  p r i n t e r .  
M a n  o r  w o m a n .  O n e  w h o  is u s e d  to  d o in g  
g o o d  w o rk .  S t e a d y  j o b  a l l  t h e  y e a r  r o u n d .  A 
n ic e  c o m f o r t a b l e  w o r k  ro o m  w i t h  p l e a s a n t  
s u r r o u n d i n g s .  S t a t e  s a l a r y  e x p e c t e d  in f i r s t  
l e t t e r .  A d d r e s s  J o h n  T .  S e lb y ,  113 W. L e x i n g ­
to n  S t . ,  B a l t i m o r e ,  Md.  12-1-3

H E L P  W A N T E D — W il l  p a y  $35 to  *40 p e r  
w e e k  to  m a n  w h o  is  f i r s t - c l a s s  in o p e r a t i n g  
a n d  r e t o u c h i n g 1. P o s i t i o n  p e r m a n e n t .  M u s t  
c o m e  a t  once.  A d d r e s s  J o s e p h  S h r a d e r ,  L i t t l e
R o c k ,  A rk .___________________________________ 12-1-1

H E L P  W A N T E D — W a n t e d  K o d a k  f in i s h e r  
a n d  f r a m e  m a k e r .  G ood  s a l a r y  to  t h e  r i g h t  
p a r t y .  W r i t e  f u l l y  m y o u r  f i r s t  l e t t e r .  A d ­
d r e s s  T h e  H a m m o n d  S t u d i o ,  M e r id i a n ,  M iss .
___________________________________________________I 1-17-1

H E L P  W A N T E D - -  G ood  la d y  r e t o u c h e r .  
S t e a d y  p o s i t i o n ;  g o o d  s a l a r y .  A d d r e s s  G lo v e  
I h o to  Go.. J a m e s t o w n ,  N.  V. 11-24-2

H E L P  W A N T E D  W a n t e d ,  a n  a l l  a r o u n d  
a s s i s t a n t  in s tu d io .  N o  r e t o u c h i n g ,  b u t  m u s t  
b e  fu l l y  e x p e r i e n c e d  in  o p e r a t i n g .  N o  S u n d a y  
w o r k .  S t a t e  s a l a r y  e x p e c t e d  a n d  g iv e  r e f e r ­
e n ce .  A d d r e s s  T h e  F o l s o m  S t u d i o ,  C a n t o n ,  
Ohio ._________________________________________ 11-24-1

H E L P  W A N T E D — W a n t e d  a t  o n c e  a n  A - l  
o p e r a t o r ,  a c c u s t o m e d  t o  h i g h  g r a d e  w o r k ;  a l s o  
a  p r i n t e r  a n d  r e t o u c h e r .  A d d r e s s  D i s h i n g e r  
& Bolce,  719 G r a c e  S t . ,  R ic h m o n d ,  Va.  11-24-3

H E L P  W A N T E D  - W a n t e d  g o o d ,  a c t i v e ,  r e ­
l i a b l e  ( m i d d l e - a g e  m a n  p r e f e r r e d )  a l l  a r o u n d  
w o r k m a n ;  a i r - b r u s h  a n d  b a c k g r o u n d s  i n c lu d e d .  
G o o d  s a l a r y  a n d  p e r m a n e n t  p o s i t i o n  to  r i g h t  
m a n .  S t a t e  a l l  p a r t i c u l a r s  in f i r s t  l e t t e r .  
M o n t g o m e r y ’s  S t u d i o .  D a l la s ,  T e x a s .  11-24-1

H E L P  W A N T E D — W a n t e d ,  go o d  r e t o u c h e r  
a n d  p r i n t e r  t h e  y e a r  a r o u n d ;  s t a t e  s a l a r y  e x ­
pe c t ed .  C o m e  on  o u t  w e s t  to  a  goo d  c o u n t r y .  
A d d r e s s  T h e  H i m e s  S t u d i o ,  S a n d p o i n t ,  I d a h o .

11-24-1

STUDIOS FOR SALE
F O R  S A L E — I n  m o n e y - m a d  D e t r o i t ,  a n  o ld  

e s t a b l i s h e d ,  u p - t o - d a t e  s t u d i o  n e a r  t h e  s h o p ­
p in g  c e n t e r  o f  t h e  c i t y .  W i l l  m a k e  v e r y  lo w  
p r i c e  on  c a s h  s a l e  b e f o r e  t h e  f i r s t  o f  t h e  y e a r .  
A d d r e s s  R-3, c a r e  o f  t h i s  j o u r n al.  10-27-4

F O R  S A L E — S t u d i o  f o r  s a l e  in C o lo r a d o  
S p r i n g s .  Colo.  T o w n  o f  3,000. A d d r e s s  G-4. 
c a r e  o f  t h i s  j o u r n a l . ________________________ 1 2-1 -2

F O R  S A L E — S t u d i o  a n d  P h o t o  S u p p l y  b u s i ­
n e s s  c o m b in e d ,  in  c i t y  o f  50,000. S p l e n d i d  o p ­
p o r t u n i t y  f o r  t h e  r i g h t  p a r t y .  $1,500.00 c a s h  
r e q u i r e d .  R e a s o n  f o r  s e l l i n g ,  a m  d r a f t e d .  
A d d r e s s  W. H. L a r s e n .  P h o t o g r a p h e r ,  R a c in e ,  
Wig .

F O R  S A L E  O ld  e s t& b i i s h e d  s t u d i o ,  f u l l y  
e q u i p p e d  t o  11x14. L o c a t e d  on  t h e  c o r n e r  o f  
t w o  o f  t h e  m o s t  p r o m i n e n t  b u s i n e s s  s t r e e t s  
o f  C i n c i n n a t i .  R e a s o n  f o r  s e l l i n g — h a s  o t h e r  
b u s i n e s s  c o n n e c t i o n .  A s p l e n d i d  o p p o r t u n i t y  
f o r  p a r t y  w i t h  s m a l l  c a p i t a l .  A d d r e s s  N. P., 
c a r e  S i m p k i n s o n  & M il le r ,  433-435 K im  S t .  
C i n c i n n a t i .  Ohio .  11-24-1

F O R  S A L E — S t u d i o  in  F r e e p o r t ,  111. D o in g  
a b o u t  $3600. I n v o i c e  $1800. R e m o d e l e d  a n d  
r e d e c o r a t e d  w i t h i n  p a s t  s i x  m o n t h s .  R e n t  
$15.00, w a t e r  i n c lu d e d ,  w i t h  o r  w i t h o u t  le a s e .  
O w n e r  in  n e x t  d r a f t  w a n t s  t o  c lo s e  i m m e ­
d i a t e l y .  I f  y o u  m e a n  b u s i n e s s ,  w r i t e  R -5 ,  c a r e
o f  t h i s  j o u r n a l . ____________________________ 11-24-1

F O R  S A L E — L ive  s t u d i o  in  c i t y  o f  25,000. 
L a s t  y e a r ' s  b u s i n e s s  o v e r  $3500.00 a t  g o o d  
p r i c e s .  M o d e r n  e q u i p m e n t .  P l e n t y  o f  ro o m .  
L o w  re n t .  W i l l  b e a r  c l o s e s t  i n v e s t i g a t i o n .  
P h o t o s  o f  p l a c e  a n d  f u l l  d e t a i l s  b y  l e t t e r .  
P r i c e ,  $500.00 on  t e r m s .  G u a r a n t e e  D e c e m b e r  
b u s i n e s s  to  m o r e  t h a n  p a y  f o r  it .  O w n e r  w i l l  
s t a y  a n d  h e lp  d u r i n g  D e c e m b e r .  A d d r e s s  A. J .
T o t t e n .  A l l i a n c e ,  Ohio .____________________ 11-24-2

F O R  S A L E — B ig  o p e n i n g  f o r  a  g o o d  p h o t o ­
g r a p h e r .  G o l d - m i n i n g ,  f a r m i n g ,  l u m b e r i n g  a n d  
l i v e - s t o c k  c o u n t r y .  C i ty  o f  10,000, a d d i t i o n a l  
10,000 t e r r i t o r y  to  d r a w  f r o m .  O n ly  t w o  c o m ­
p e t i t o r s ,  b o t h  w o m e n .  O n l y  g r o u n d  floor  
s t u d i o ,  b ig  p l a t e  g l a s s  s h o w - w i n d o w s ,  lo w  r e n t ,  
e x c e l l e n t  l o c a t io n .  W e l l  e q u i p p e d  a n d  f u r ­
n i s h e d  n ew .  B e s t  o f  r e a s o n s  f o r  s e l l i n g .  F i n e  
c l i m a t e ,  a w a y  f r o m  s t o r m s  a n d  b l i z z a r d s .  A d -
d r e s s  B ox  282, B a k e r ,  O re g o n .________1 0 -2 7 - 5 - t f

F O R  S A L E — O n e  o f  t h e  b e s t  a n d  m o s t  u p - to -  
d a t e  s t u d i o s  in  a  c i t y  o f  300,000, d o i n g  a  go o d  
b u s i n e s s  a n d  h i g h  g r a d e  w o r k ,  a l l  n e w  a n d  
m o d e r n  e q u i p m e n t  a n d  n e w l y  f u r n i s h e d ,  n o r t h  
l i g h t  a n d  l a r g e  o p e r a t i n g  ro o m ,  c o m p l e t e  s t u d i o  
on  l i r s t  f loor o f  n e w  b u i l d i n g  a n d  v e r y  c e n t r a l .  
M u s t  be  s e e n  to  a p p r e c i a t e .  F i v e  y e a r s  in  
p r e s e n t  l o c a t io n .  B e s t  r e a s o n s  f o r  s e l l i n g .  
T h r e e  h u n d r e d  d o l l a r s  c a s h  a n d  s u i t a b l e  t e r m s .  
A d d r e s s  T h e  F r e e m a n  S tu d i o ,  133 C l i n t o n  Ave.,
So.  R o c h e s t e r .  N. Y._________________________ 12-1-2

F O R  S A L E — O n e  o f  t h e  f in e s t  o p p o r t u n i t i e s  
in  t h e  s o u t h .  S t u d i o  l o c a t e d  on  o n e  o f  A t ­
l a n t a ' s  m o s t  p o p u l a r  c o r n e r s ,  c e n t e r  o f  th e  
m o s t  i m p o r t a n t  r e t a i l  s e c t i o n  o f  t h e  c i t y .  A l s o  
s e c o n d  s t u d i o  on  s a m e  floor. B o t h  to  be so ld  
t o g e t h e r .  I n v e n t o r y  c o s t  $5,000. B u s i n e s s  
d o n e  l a s t  y e a r  in  o n e  s t u d i o  a l o n e  a m o u n t e d  to  
$12,500.

C a n  b e  b o u g h t  r e a s o n a b l e ,  o n e - h a l f  o f  p u r ­
c h a s e  p r i c e  to  be  c a s h .  B a l a n c e  a r r a n g e d  to  
s u i t  p a r t i e s .  T h i s  w o u ld  be  a n  e x c e l l e n t  
c h a n c e  f o r  t w o  y o u n g  m e n  w h o  w i l l  do  th e  
w o r k  t h e m s e l v e s ,  o n e  m a n a g i n g ,  e tc .,  a n d  one  
o p e r a t i n g ,  p r i n t i n g ,  e tc .  B u s i n e s s  w a s  s t a r t e d  
1910, a n d  h a s  a  f i r s t - c l a s s  r e p u t a t i o n .  P r e s ­
e n t  o w n e r  w i s h e s  to  r e t i r e ,  o w i n g  to  i l l - h e a l th .  
F o r  f u r t h e r  p a r t i c u l a r s  a d d r e s s  L.  4, c a r e  o f  
t h i s  j o u r n a l .

SPECIAL
S P E C I A L — E x p e r t  r e t o u c h i n g  f o r  t h e  t r a d e .  

A d d r e s s  R o y  T i n k e r ,  1030 C a l h o u n  S t. ,  F t .
W a y n e .  Tnd._________________________________11-17-2

F O R  S A L E — A p a i r  o f  9 - in c h  c o n d e n s e r s .  
N E W .  A d d r e s s  T h e  V e n a r d  C o m m e r c i a l  
S t u d i o ,  i " i  M a d i s o n  A ve . ,  P e o r i a ,  il l.  11-17-1  

S P E C I A L — D u r i n g  t h e  m o n t h s  o f  N o v e m b e r  
a n d  D e c e m b e r  w e  w i l l  do  p r i n t i n g  a n d  r e t o u c h ­
in g  f o r  t h e  t r a d e ;  s e n d  u s  s a m p l e s  o f  y o u r  
d i f f e r e n t  s t y l e s  a n d  w e  w i l l  q u o t e  p r i c e s .  A d ­
d r e s s  T h e  V e n a r d  S t u d i o ,  101 M a d i s o n  Ave ..  
P e o r i a .  111.__________________________________ 11-17-4

E X C H A N G E  S T U D I O — A m  i n s t r u c t o r  in  
I l l i n o i s  C o l l e g e  o f  P h o t o g r a p h y .  W i s h  to  e x ­
c h a n g e  m y  fine s t u d i o  a n d  e q u i p m e n t  in 
W a y n e s b o r o .  P a . ,  f o r  o n e  o f  e q u a l  v a l u e  in  
M id d le  W e s t .  I n v e n t o r i e s  n e a r l y  $1,200.00. 
S t u d i o  h a s  m o r e  w o r k  t h a n  it c a n  h a n d l e  a t  
g o o d  p r i c e s  b u t  c a n ' t  a t t e n d  to  it th e r e .  A fine 
o p p o r t u n i t y .  A d d r e s s  G. S. H u t c h i n s o n ,  E f l ing -  
h a m ,  111.___________________________________  11-17-2

S P E C I A L — W a n t e d  p a r t i e s  to  jo in  m e  in 
o p e n i n g  o n e  o r  m o r e  s t u d i o s  in  l a r g e  c i t i e s  to  
r u n  t h e  t i c k e t  p r o p o s i t i o n  on  l a r g e  s c a le .  H a v e  
h a d  20 y e a r s  s u c c e s s ,  f u l l  e x p e r i e n c e  in  o w n  
s t u d i o s .  S t a t e  e x p e r i e n c e  a n d  a m o u n t  o f  c a p i ­
t a l  to  i n v e s t .  I w il l  f u r n i s h  e q u a l  a m o u n t .  
A d d r e s s  P h o t o g r a p h e r ,  B o x  5. H a s t i n g s .

11-17-1



A b e l ’s  P h o t o g r a p h i c  W e e k l y 627

It’s a Seed 30 Gilt Edge 
Plate you need these days 
when speed is essential. It has 
the latitude, the gradation, the 
fineness of grain and the uni­
formity essential to the plate 
of ideal portrait quality.

A ll Dealers'.

*7[fwxr

Seed Dry Plate Division, 
EASTMAN KODAK C O M PANY,

ROCHESTER, N. Y.
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528 A b e l ’s  P h o t o g r a p h i c  W e e k l y

The roundness and 
brilliancy of the print on

n > tA a .

tells the story of Artura 
quality.

/ he paper zvithout a 
disappointment.

A R T U R A  D I V I S I O N ,
EASTM AN KODAK COMPANY, 

ROCHESTER, N. Y.

A ll D ealen '.


