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Crisp, Sparkling Negatives with depth of color and fullness 
of detail are only made on plates of highest grade.

THE BEST ARE MADE ON
HAMMER PLATES

Rammer’ s Special Extra Fast (red label) and Extra Fast (blue label) Plates 
for field and studio work and

Hammer’ s Extra Fast Orthochromatic and D . C . Orthochromatic 
Plates for color-values.

Ham mer’ s little book, “ A  Short Talk on Negative M aking,”  mailed free

Hammer D ry-Plate Company
Ohio Avenue and M ia m i St. : : : : : St. Louis, M o .

THE SUPREME TEST OF A STUDIO LIGHT
T hat o f  using it w ithout reflectors or d iffusers and at the same 
tim e sw in gin g  it in the opposite d irection  to the sitter, reflecting 
it back with a white background or reflector and obtain in g well 
timed negatives with exposures o f  one second and shorter,— is the 
test which best dem onstrates the w onderfu l capabilities o f  the 
N orthern Light.

T ry the above experim ent in you r own studio. H ave your 
dealer send you a N orthern Light and put it to the m ost severe 
tests you can think of. T his alone w ill convince you  that the 
N orthern L igh t is different to any other form  o f  artificia l studio 
ill u mination.

PO R TF O L IO  OF O R IG IN A L  PH O TO G R A PH S
The N orthern L ight is used and stron g ly  recom m ended by 

Garo o f  Boston, J. <’ . Strauss and the Gerhard S isters o f  St. Louis, 
Eugene H utchinson and Edward A. W aters o f  Chicago, Henry 
H avelock P ierce o f  Boston and N ew  York, and hundreds o f  others 
throughout the country . W e have prepared a p ortfo lio  o f  six  
original S x 10 photographs made by the above noted photographers. 
T his w ill be m ailed post paid to any address on receipt o f  25 cents 
to partly  cover its actual cost.

SEND TO R  TH E N O R T H E R N  L IG H T  CATALOGU E
No. 1— 15 amp. L ight. 10,000 candle-pow er, com plete with

co llap sib le  stand and c a s e ................................... ................... $58.00
No. 2— 25 amp. L ight, 11,000 candle-pow er, com plete with

co llap sib le  stand and c a s e ...................................................... $65.00

S IM P L E X  P H O T O  P R O D U C T S  C O .
R ichm ond H ill, L ong  Island

ijiiuy
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MAKING PROGRESS. With the Eastman Professional School start
ing this week at Pittsburg, with the New York State Convention 

booked for February 26th to 28th, with the National Dealers’ Convention 
assembling in Detroit, March 20th to 22nd, with the National Board meet
ing next week at Milwaukee to plan the 1017 National Convention, we 
might say that photographic activities for 1017 have got a fair start.

We are not with those who say that all photographic progress has its 
inception abroad. We believe that both in the production of material and 
apparatus this country stands as high as England or Germany or France. 
In fact, we are inclined to the belief that this country has given more in 
the way of high class material production and certain kinds of photographic 
apparatus to the world than our European competitors. In scientific ex
perimentation and actual output, due to the research work being done in 
many laboratories throughout the country, we think this country again 
equals the work being done abroad, though the impression has always 
maintained that experimentation and research work, or scientific photo
graphy as it is sometimes called, is almost the monopoly of our German 
and French friends. Again, the standard of picture making in America 
is fully equal to that of the countries already named; in fact, the palm of 
supremacy in both amateur and professional fields, is really held by Amer
icans. Here we have an army of men and women who have photographic 
vision, who know how to interpret their subject, whether portrait or land
scape, with skill and taste. Abroad there are a number of outstanding photo
graphers whose names are world known, but these are exceptions, for 
the rank and file do not come up to the standard of our own rank and file. 
And the answer is this— that in this country the interchange of ideas, 
technical and pictorial and scientfiic, through the medium of that almost 
purely American habit— the Convention— has been steadily followed for 
many years, the National Convention alone with its predecessor having 
been in existence close to fifty years. This meeting for interchange of 
ideas, for more fraternal relations, bears its fruit. The slight yearly 
improvement may not be very’ noticeable, but it is there, and in the course 
of years has helped to put American photography in the foremost position 
in point of nearly everything that is photographic.
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The Convention idea has changed, of course, with the passing of time. 
Where formerly it was the occasion for a “big time”— and even that had its 
uses in bringing about a fraternal spirit— and for the distribution of num
berless useless awards, nowadays it is the medium of education along tech
nical and artistic lines and an opportunity to obtain unbiased judgment 
on one’s work. Each succeeding year offers its lessons and adds to the 
experience of those in charge of affairs and we look, this year, for a series 
of meetings that will come pretty near to being just what is required and 
sought for by the man who wants to add his mite to the general thrust 
experience of those in charge of affairs and we may look, this year, for a 
series of meetings that will come pretty near to being just what is required 
and sought for by the man who wants to add his mite to the general thrust 
forward for Progress.

“ ECHOES”
The Recent Supplement by Weston Fraternal Spirit at Conventions

Exhibition Pictures
B y  G. H a n m e r  C r o u g h t o n

T HE critic has been criticized. A friend 
whom 1 have known once a year by 
meeting at the National Convention 

for several years, has asked me to explain 
the very marked difference between the 
reproduction of Mr. Weston’s work and my 
criticism or rather my commendation of the 
child’s portrait on the top right space in the 
sample sheet, and I expect he is not the only 
one who could not reconcile the reproduc
tion with the criticism.

For something over a year the editor has 
been sending me the original photographs 
for criticism. Before that time I had only 
the reproduction of the originals, and I felt 
that in many instances the reproductions did 
not do justice either to the original photo
graphs nor to the photographer, who had 
produced them, and I welcomed the change 
as a way out of the trouble, but there are 
times when (as in the case of Mr. Weston’s) 
the reproductions are so far from satisfac
tory that the criticism of the original print 
is worthless.

It is possible that some part of the trouble 
came from reproducing all four at one time; 
the boy was in such a high key and the 
others with a much longer scale of tones, 
that one or the other would of necessity have 
to be sacrificed. T can only repeat that the 
original print was all I said it was, and I 
can only regret that it could not be repro
duced by itself, and I hope that Mr. Weston 
will exhibit a print of it at the next conven
tion.

(The editors wish to draw attention here 
to the fact that this print by Mr. Weston—

one of the prettiest effects of its kind that 
we have ever seen—was, for this very rea
son, exceptionally hard to reproduce. To do 
it real justice would have required a high 
quality of coated stock, and a 200 line half
tone, both entirely out o f the question under 
the circumstances. We do not believe that 
these cuts were made four at a time. We 
doubt if results would then have been as 
good as they were. And sometimes we have 
to “ crop” the originals, as the engraver 
terms it, to make them fit the uniform space 
we allow each picture on these supplement 
sheets. But it can’t be helped.)

I notice in the Association News a short 
article signed, “ A Member,” which is the 
first time I have seen the question of the 
lack of fraternal spirit at conventions men
tioned in print. There is, no doubt, some 
truth in his statement. We do naturally 
greet those we have met before and any one 
attending a convention the first time is 
likely to be overlooked in the crowd. An 
attempt was made at Cleveland to overcome 
that difficulty by having the name of each 
member on the badge he was wearing, and 
1 am sure that any first-timer if he saw the 
name of any member or officer that he might 
have seen in print or upon the notices sent 
him had gone up and introduced himself, 
would not have had to complain of want of 
fraternal feeling.

It wold not be a bad plan to adopt the 
method used by the Rotary Club for intro
ducing guests and strangers: the chairman 
asks all guests and strangers to stand up 
and when they stand up he directs the men
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next to them to introduce them to the club. 
The president could do that, and if a com
mittee were appointed to welcome all such 
new comers and make them acquainted, I 
think there would be very few of the mem
bers of the P. A. of A. who would not gladly 
give them “ the Glad Hand.”

“ A Member” asks, "What is the idea of 
accepting and hanging all pictures sent in 
for exhibition,” and repeats what I have 
said again and again that no art exhibition 
is carried out on such a plan. This matter 
has been the most perplexing problem con
fronting the officers of the Association. “ A 
Member” is quite right when he says that it 
not only makes an indifferent showing, but 
is misleading to the public.

He further says that, speaking for him
self, he would rather have his bad pictures 
turned down than displayed, and if he did 
not know they were bad, he would be very 
glad to be told.

But if they are rejected, how is he to be 
told why they are bad. At an art exhibition

work is turned down and it is against the 
ethics of exhibitions and juries to either ask 
or tell why, but the aim of the P. A. o f A. 
primarily is education and a great deal of 
progress has been made by carrying out the 
method of rating and criticism and we have 
tried rejecting those that were not up to a 
certain rating, segregating those under a 
certain rating, and hanging all that were 
sent in, and as in the fable o f the man, his 
son, and the ass, by trying to please every
body, nobody has been pleased. As 1 have 
said before I certainly am in favor of having 
only those prints that rate over sixty points 
hung in the main exhibit, but those that are 
not hung should be placed somewhere where 
the judges could easily get at them when 
they are asked by those who have produced 
them to explain wherein they have failed, 
for it is a very true adage that we learn 
more by our failures than our successes, 
and I have had more than one photographer 
who started in by being aggrieved at the 
rating which he considered too low, acknowl-

ANNOUNCKMHNT
TjCJnbr portraits arc an essential part of tije 

Webbing Ceremony because of tlieir 
sentimental anb historical Paine.

W t  arc prepareb to come to p o u r pome fo r 
tip s  p u rp o se . <£>ur equipm ent is electrical anb more 
efficient than  b a p lig b t, a ffo r b m g  tu o n b e rfu l p o ssib ilitie s 
in  a tta in in g  poses in  a n p  p a rt of tlje borne, no 
“ fla s h lig h t”  no sm oke no g la re . O u r  to o th  re q u ire s 
a h a lf to one h o u r anb is a ll bone before t b f  g u e s ts  
a rrib e .

l i fe  babe obtauteb fp g b lp  a rtis tic  re s u lts  in  
m a n p  fin e  hom es anb toe h e a rtilp  com m enb these 
s u g g e s tio n s  fo r  p o u r c o n sib e ra tio n .

D W O R S H A K  S T U D I O
105 W. SUPERIOR ST.

Here we have the wording of a handsomely printed card sent out by Dworsliak, of 
Duluth. It is mailed in an envelope of quality similar to a wedding invitation, addressed 
by hand so that it is almost sure to get the desired attention. It is printed in Old English 
type, with the heading and signature in a shaded Gothic, the portion of the card bearing 
the type matter being plate sunk. We think there is little to improve in either the word
ing or the arrangement, and commend it to our readers as a first class piece of high 
grade advertising matter.
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edge that the explanation why had opened 
his eyes to faults he had never seen before 
so that I feel that a rigid selection without 
making some provisions for answering that 
ever present question, “ Why?” would be to 
eliminate the most valuable feature of the 
print exhibit.

Now I wish to answer a complaint made at 
Cleveland that it was not fair to have the 
“ bread-and-butter” photographs judged by 
an artist who ignores the photographic 
technique. I asked one exhibitor who was 
challenging the award of the judges, “ Why 
do you go for me? You have two of your 
own profession with me,” but I was told, 
“ Oh! but you are the whole thing.”  Now 
that is not only a great injustice, but an 
insult to two gentlemen chosen by the whole 
membership for their well known ability as 
photographers, and whose work shows also 
the highest pictorial quality, while I myself 
having been connected with photography 
and photographers since my boyhood, am 
not likely to be ignorant of photographic 
technique.

Blackening Stops
T O re-blacken stops the following method 

is advised:—They must first be cleaned 
from every trace of grease by rubbing with 
strong soda solution, then well washed, and 
immersed in a solution of potassium sul
phide, and boiled, till sufficiently black, and 
then rinsed and dried and rubbed with oil or 
vaseline. In inexperienced hands this is 
said to give better results than the usual 
silver and copper method.— “Phot. Rev.”

Solving An Old Winter Problem
X T  EARLY every winter a number of pro- 
-lN fessionals complain of lack of body in 
their negatives. They blame the plates or 
the developer—but the whole trouble, in nine 
cases out of ten, is that they have not got 
into the regular swing of their winter work.

As the days draw in, there is a general 
yellowing o f the light. I f the operator goes 
on giving summer exposures, after the light 
has lost so much of its actinic power, his 
negatives are certain to be underexposed. 
The obvious remedy is to give longer ex
posure.

Even when the exposures are correct, 
there is too often under-development. I f  
the professional does nothing to raise the 
temperature of his developing solutions in 
the winter, what can he expect but under
developed negatives? Every developing solu
tion loses its power rapidly as its tempera
ture falls, and a very cold developer can 
scarcely be called a developer at all. The 
temperature should, never be below 65°— 
and the photographer who warms his solu
tion up to this point and keeps it there will 
have no reason to complain of weak nega
tives.

Good, strong, plucky negatives, with plen
ty of gradation and body in them, can be 
secured in winter as well as in summer by 
increased exposures and by raising the tem
perature of the developing solution.— Pro
fessional Photographer.

’TIS H E R E -M A Y B E !
M AN, YOU SA ID  SOM ETH ING

“ P hotograph ic Phil,”  in a recent issue o f  
P eck 's Photographic Poster, g ives the fo llo w 
ing definition o f  “ Service," and it's w ell worth 
thinking over:

“ Service, my boy. is the entrance o f  the 
personal touch on what otherw ise  m ight be a 
sordid  business transaction. It is the art. o f  
m aking people rem em ber not how m uch it 
costs  you but how nice you were.”

Cole grove Bros., of Buffalo, X. Y., makers 
of enlarged portraits and kindred work for 
photographers, hare incorporated for $10,- 
000. The incorporators are G. E. Wisch, R. 
J. and E, M. Cole grove, Buffalo.

John H aw orth, 1020 Chestnut St., Philadel
phia. Pa., well known P ennsylvania stock  
house, have ju st gotten out a com prehensive 
catalogue o f  selected artificial light equipm ent 
for  the photographer. It includes in detail 
and with m any illustrations the fo llow in g  
makes, all o f  them already known to our 
readers: Radion, M ajestic. Cooper Hewitt,
N orthern, Macbeth, Helios, and Halldorsen, 
and affords an invaluable opportunity  o f  com 
paring the various makes.

T At last the m ovies are com in g into m  
their own. Taprell L oom is & Co., o f  f  

m  Chicago, have named one o f  their la test •  
designs “ The P ick ford .”

W e have been receiv in g  Shashinkai, the 
Japanese photograph ic m onthly, fo r  a couple 
o f  years, and note that in the Decem ber, 1916, 
issue the ed itors have fo r  the first tim e in
cluded a portrait am ong the illustrations.

Seattle art circles received  a severe shock  
from  the announcem ent o f  the death o f  Clyde 
A lexander at Seward, A laska, on Dec. 13th. 
Mr. A lexander had been a resident o f  Seattle 
fo r  m any years, and w as the first m an to start 
a hom e portrait business in that city . He was 
stricken  w ith  heart trouble ju s t  when he was 
leav ing  to  re jo in  his fam ily .

The publishers o f  P hoto-E ra have found the 
increase in the h. c. o f  1. too strenuous for  
them, and have announced an increase in price 
from  $1.50 per year to $2.00. and from  15c to 
20c per copv. W e poor publishers don ’t know 
which is the greatest luxury now adays, a 
sheet o f  good  coated stock , or an egg  for  
breakfast.
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T I S  H E R E -M A Y B E !
D oes seem as i f  we had only two 

w riters on photograph ic su b jects  in this 
country , ju d gin g  from  the frequ ency 
w ith  w hich the nam es o f  these tw o ap
pear. T here 's Sadakichi Hartm ann w rit
ing on art su b jects  and posing and 
about the eye and the nose and so on 
and Claudy on general su b jects  and 
business topics. T heir nam es both 
occu r  in at least fou r o f  this m onth 's 
period icals. Like T enn yson ’s fam ou s 
brook, they seem  destined to go on for  
ever. They su rely  are the m ost prolific 
w riters we know. But w hat they w rite 
is generally  good.

I f  you  offer to assist H. M. F ow ler, o f  the 
F ow ler & Slater Com pany, C leveland stock  
dealers, on w ith  his coat, you  w ill be rebuffed 
fo r  you r pains in no ungentle tones. F ow ler 
says he doesn 't get enough exercise anyw ay, 
and consequently  insists on puttin g  on his coat 
h im se lf and stretch in g  his shoulder, chest and 
back m uscles as m uch as possib le  in doing so. 
A nd it sounds like a darned good idea, at that. 
L et's  all jo in  the P ut-O n-Y our-O w n-C oat Club. 
P ossib ly  i f  we get a stron g  enough m em ber
ship w e can avoid  having to buy our coats 
back  from  the officious checkers at the res
taurant doors.

G eorge M urphy, o f  New York, is now  o ffer 
ing a  m etol su bstitu te under the name Kage- 
tol, at 85c per ounce.

A disastrous fire at Fort Worth, Texas, 
included in its ravages the entire contents 
of the W. P. Simpson gallery, with a loss of 
$500.00

A . new star in the co lor  photography firm a
m ent is Mrs. H enrietta Hudson, who took up 
photograph y as an am ateur two years ago, be
cam e interested in au tochrom s and now is a 
m em ber o f  the Am erican Institute o f  G raphic 
A rts  in New York, and the R oyal Photographic 
Society  o f  London. She does all the w ork iter- 
s e if  in tite confines o f  her apartm ent on R iver
side D rive, X ew  York C ity, and prom ises to 
be a  m ost valuable addition to the ranks o f  
t ire w orkers in color.

Slow but mire. Photographers are grad
ually beginning to send us their “ Best Ad
vertising Stunts” and pictures of themselves 
without our having to write them, but not 
nearly fast enough. There are an uncount
able number of clever business-getting ideas 
that have been tried by our readers, we 
know. I f  you are one of those who have a 
good idea and “ have been kind of thinking 
you ought to send it in,”  send it now, and 
your picture with it.

Only last week we had to record the death 
of Mr. W. G. C. Kimball, of Concord, N. H., 
and now we hear that Mr. G. W. Whitney, of 
Cambridge, Mass., has also passed away. 
Mr. Whitney was 54 years of age, and had 
been in the photographic business in Cam
bridge for 33 years. Like Mr. Kimball, he 
was well known to the New England fra 
ternity.

B. R. Pascal, of the Chilcote-Sargent Co., 
who does his best to keep us informed of 
what is going on in the territory he covers 
(and we do wish some of our other friends 
woidd follow his example) writes that Mr. 
L. Zuver, of Butler, Pa., left for Florida last 
week to be gone until April. Business must 
have been good in Butler. Pascal says that 
all the boys report a fine Christmas trade, 
in some cases better than last year, ivhich 
is going some.

The bu siness heretofore  conducted by Win. 
II. Rail. 23.8 So. Canine St.. Philadelphia, Pa., 
has been incorporated as The Ran A rt-Studios, 
Inc., and Mr. Raw is now  president and gen 
eral m anager o f  the business, w hich w ill lie 
conducted as before.

W e greatly  regret to learn o f  the death o f  
S. J. O’Donnell, B lossbnrg, Pa., who passed 
aw ay on Dec. 29th, o f  acute indigestion . Ho 
had been established in B lossbn rg  fo r  the past 
18 years. His form er partner, John Som er
ville, o f  W ellsboro , Pa., w ill continue to run 
the studio in that c ity , the B lossbn rg  studio 
having been sold  to Benj. Labuski.

We have been favored with a very hand
some calendar from the California Card 
Mfg. Co., of San Francisco, Calif., exempli
fying; some of their clever work in mount
ings, and embellished with a handsome en
largement from a photograph of Mirror 
Lake, in the Yosemite Valley, California. It 
certainly is very good-looking.

A. M. Opsahl, p hotograph er o f  Brainerd, 
Minn., has been appointed state oil inspector 
by G overnor B urnquist. When we started to 
w rite this we thought we would be able to 
say som eth ing funny about the com bination 
o f  oil and photographs, but we find we can't. 
W hich rem inds us o f  the stock  joke they pull 
at the cabarets: “ I row  a boat. Canoe?
C anoe?”

Geo. Tingley, Mystic, Conn., a regular 
prizewinner at the New England conven
tion, has a series of the beautiful land
scapes for which he is noted all over New 
England in the December issue o f Studio 
Light.

W e understand that Bevan B rothers, o f  
Eunice, La., have invented a m ost su ccessfu l 
print dryer. M ore in form ation  is not a v a il
able at present, as patents have not yet been 
obtained.

“ Genial Joe”  Daw es dropped in on us 
in our new offices today to have a little  
chat on things p h otograph ic, and let us 
know  that W ollen sak  lenses are se ll
ing w ith  their usual rapidity . W e ’re 
glad  w e christened him  “ G enial.”  It 's  
seldom  that a nicknam e fits so well. 
H e’ s a lw ays sm iling  except when he 
laughs. Y es, he even sm iles in his 
sleep. W e ’ve watched him  do it.
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By
Clarence
Stearns,
Rochester,
Minn.

High-Key Portraiture
B y  E d w a r d  H e n r y  W e sto n

(Mr. Weston gave a demonstration at the 
Cleveland Convention of liis method of ob
taining the soft gray effects for which he 
is noted. Th is brief article by him in
American Photography will interest our 
readers).

T  HE first aim in high-key portraiture 
should be absolute avoidance of heavy 
shadows. This may be accomplished 

by using a fiat lighting, placing the subject 
directly across the source of light as I be
lieve the Cadbys do, or by using a cross 
lighting with one source stronger than the 
other, my own method of working. Great 
danger lurks in the cross lighting, and some 
artists condemn it absolutely. Unless cor
rectly handled, it is liable to break the face 
up into disturbing planes and produce a

spotty effect directly contrary to the result 
sought. The two sources o f light should be 
nearly at right angles to each other, and the 
subject should be placed considerably closer 
to the smaller one, which is to be of clear 
glass or an open door; the other source is 
several times as large, but either o f ground 
glass or diffused with cheese-cloth. If the 
shadow side, so called— that nearest the 
larger source of light—is too heavy; move 
the subject toward this. I f rightly placed, 
one now has a beautiful soft lighting, with 
here and there brilliant but very delicate 
highlights on hair or cheeks or nose, depend
ing on which way the head is turned. The 
direction of the light may be varied, even 
to come from behind, but the suggestions 
given will be a foundation to build on.
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We have now reached the question of 
exposure. Despite the fact that apparently 
very quick exposures can be made, one must 
avoid under-exposure or court failure. 
Enough time must be given to secure a 
dense, now mind, dense, not contrasty, nega
tive. In fact it might be called an over
exposure, for one must expose long enough 
to develop a dense negative and still have it 
flat. A dense negative holds up better in 
the printing, retaining the delicate grada
tions which, would probably be muddy if 
printed from a thin negative. At all events 
the average exposure will be quick enough to 
catch little folks. In my own case, the time 
is about one-half second with lens at f  5.6 
on Hammer Red Label plates.

For a background, unbleached cheese
cloth or canvas may be used. A sheet is 
liable to be too glaring white.

I shall not attempt to give my formula for 
plate developer, but advise the use of that 
given by the plate maker, choosing from 
the many usually published in their hand
books a soft-working one. My own prefer
ence is for pyro-metol—with a little less car
bonate than is usually called for— and no 
bromide. Many consider a developer in
complete unless they have added a varying 
amount from the ever-present bromide 
bottle. I never use it.

My plates are invariably tanked—a long, 
slow development being essential to the best 
results in the delicate pictures desired. 
And then, I believe development should be 
automatic to a great extent. One should 
make the original lighting with the finished 
picture in mind and then forget juggling to 
get effects. Some attempt to obtain gray 
pictures by using an ordinary lighted and 
exposed negative and then doctoring their 
developer in the final printing, using a weak 
solution or printing lightly. These me'.hods 
usually result in false values, and cannot be 
recommended. Get your lighting and ex
posure correct at the start, and both de
veloping and printing can be practically 
automatic.

I mentioned using Hammer Red Label 
plates, my own preference. Any standard 
fast plate may be used. I say fast because 
they work softer, and speed is advantageous 
in working with children. We have a short 
scale of gradations to record, so a slow 
plate is of no value. The fast plate of 
today has a long enough scale for modern 
portraiture. We do not worry nowadays 
about running the gamut o f gradation. At 
times when I have had a lively little one, 
possessing a penchant for getting out of 
focus continually, I have held a Graflex, and 
using Graflex plates, given one-tenth second 
exposure w'ith good results. However, chat

is cutting the time dangerously near under
exposure, unless the light conditions are at 
their best.

The printing medium should be capable of 
giving a neutral gray, avoiding either an 
olive or a bluish cast. Personally, I prefer a 
fairly smooth absolutely matt surface, such 
as American Platinum Smooth or Cyko Plat. 
I f the latter is used, avoid the bromide bot
tle again, using only enough to clear the 
whites. An excess of bromide will kill any 
beautiful gradations and, of course, give an 
olive tone.

The use of either pure white or dark 
mounts degrades the delicacy of the gray 
picture. Select a shade to match the half
tones of your picture nearly, preferably a 
little lighter but never pure white. As a 
rule avoid double mounting, although an in
sert of slightly darker tint may perhaps be 
used to advantage.

Finally, if your picture is worthy a frame 
—and 1 am sure it will be avoid framing 
up close unless (he framer be an artist, and 
there are very few such in this whole big 
country of ours. Mount your picture and 
then have the framer (unless you are so for
tunate as to be able to do the work your
self) put a narrow, simple moulding around 
arid tint it in gray to match.

To many these last few “ instructions” in 
carrying out details in an artistic manner 
may be superfluous, to others the sugges
tions may save a good picture from an 
ignoble finish.

Fine Ground Glass Screens
CARBORUNDUM powder may be relied 

upon (if the finest and purest quality is 
used) to produce a first-class focussing 
screen in a very short time. With the excep
tion of the powder, the only thing wanted 
is a “ rubber,”  which consists of a piece of 
glass fixed with Seccotine to a block of 
wood, which serves as a handle. In use the 
glass to be ground is wetted, a little powder 
is thrown upon it, and then the rubber is 
brought into play. Of course, the surface 
of the rubber becomes ground as well as 
that of the plate, and when it is in this con
dition it works at its best. The time re
quired depends on the size of the rubber. 
Using one about 2 in. by 1 a 4 by 5 screen 
can be completely and perfectly ground in 
five minutes or less. For large sheets a 
larger “ rubber” is required, and one o f the 
best is a glass print trimming shape fitted 
with a handle. °  e that is chipped and use
less for trimming purposes will act excel
lently.— B. .1.
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Diagram Slides Direct in the Camera

DOUGLAS CARNEGIE has simplified 
the method of making- diagram slides 
direct in the camera by reversal by 

exposing through the glass of the lantern 
plate, the focussing screen of the camera 
being likewise reversed. On account of 
small differences which may exist between 
the thickness of the lantern plate and the 
focussing screen, the lens is used stopped 
down to / /1 1. The developer is:

A. M etol.........................2-1 grs.
Hydroquinone........ 90 grs.
Sodium sulphite . . .  2 ozs. 
Potassium bromide. 40 grs. 
W a te r ....................... 30 ozs.

B. Sodium carbonate
(crystals) ..........  2 ozs.

W a ter ....................... 30 ozs.

1.8 gms.
6.8 gms. 

65.0 gms.
3.0 gms. 

1000 c.c.s.

65 gms. 
1000 c.c.s.

For use, equal parts are taken of A and B. 
In very warm weather it is advisable to in
crease the amount of bromide. This de
veloper is very well suited to intermittent 
work, as it has excellent keeping qualities.

The exposed plate is placed, film up, in 
the developer, covered, and left for five min
utes. At the end of development the image 
should be clearly visible on the film surface. 
The plate is now well rinsed in the dish for 
one minute, and then flooded with the re
versing solution, by which the silver image 
is dissolved. When rinsing the plate should 
always be temporarily removed from the 
dish, and the dish itself rinsed out. Other
wise solution is persistently retained by the 
capillary space between the plate and the 
dish bottom.

In place of pot as. bichromate as the re- 
verser ammonium bichromate is used, this 
formula avoiding the slight opalescence of 
the film caused by the potass, salt. The 
reverser is:

Ammonium bi
chromate .........300 grs. 17 gms.

Nitric acid ) con
centrated) . . .  3 drs., fl. 93 c.c.s.

Water ................  40 ozs. 1000 c.c.s.

Two or three minutes’ immersion of the 
plate in this solution will wipe out the dens
est silver image. The plate, having been 
well swilled again for one minute after re
moval from the bichromate bath, is ready 
for re-exposure and re-development.

Since during the re-exposure the plate 
must be exposed in the developer glass side 
up, provision must be made that the film

itself does not come into contact with the 
bottom of the developing dish. This is 
secured by sticking (by means o f coaguline) 
narrow strips of glass on the bottom of 
the tray (preferably a black one) at either 
end, so as to act as small shelves for the 
plate. The previously used developer is 
poured into the dish; one end o f the plate, 
itself held in a slanting- position, is im
mersed, and then the other end o f the plate 
gradually lowered, till it is completely im
mersed. This method of inserting the plate 
must be followed, for air-bubbles in contact 
with the film would be fatal. If the plate 
is first placed in position on the shelves in 
the dish and the developer then poured in, 
bubbles are a moral certainty. The plate 
is locked in the developer for half a minute, 
the dish placed on the floor, and three- 
quarters o f an inch of magnesium ribbon 
is burned at a vertical distance of 3 feet 
above it. The plate is then left covered 
for five minutes,' when secondary develop
ment will be complete. Fix in an acid fix
ing-bath and wash.

When soft results are required (as, for 
instance, in making a slide from a photo
graph with a delicate range of tone grada
tion), magnesium light should not be used 
for the reversal exposure. In such cases 
the weaker light of a flat-flame gas burner 
is to be preferred. The light from a gas 
pedestal, about a foot high and standing 
on the table, may be conveniently reflected 
by means of a mirror onto the plate as it 
lies glass side up in the developing dish. 
The mirror is clamped at an angle o f 45 
degrees to the vertical a foot above the 
dish, and the gas flame is placed some 18 
inches from the mirror. The light is kept 
on during the whole time of development, 
the duration of development being now regu
lated by inspection of the plate and the 
character of the slide required.

Even if there be no appreciable fog, short 
immersion in a reducing bath always enliv
ens and brightens up a diagram slide. The 
best method of procedure is as follows: 
Place the plate for a minute or so in water 
to which enough potassium ferricyanide has 
been added to color it distinctly yellow. 
Wash, and then immerse in a very weak 
hypo bath. If there has been fog or veiling 
of the background, and it is not yet re
moved, repeat the process. Do not expect 
the veiling to disappear in the ferricyanide 
solution. This plan o f applying the How- 
ard-Farmer reducer in stages removes fog
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SERMON IN BRIEF No. 1
Special to Abel’* Photographic Weekly

9<

A  CURE FOR EXCUSES
B y  C h a r l e s  Gr a n t  M iller

A  TRUANT schoolboy stood stolidly before a justice of Chicago, 
and grinned contempt when the teacher testified that he had 
been absent from school five days in one week and that his 

attendance all this year and last year was only spasmodic.
The boy felt that his defense was sound. He had tested it often 

and it never had failed. He spoke up confidently:
“ I had the toothache.”
“ You didn’t have the toothache this year and last year, too, did 

you?” asked the court.
“Yes, sir,” replied the boy.
The father was questioned.
“Why have you kept your son out of school in violation of the 

law?” demanded the justice.
“ He had the toothache,” answered the father.
The mother was sworn.
“ What do you mean by not sending your son to school?” asked 

the court.
“ He had the toothache,” sobbed the mother.
“You will pay $5 and costs,” said the justice, “and have that tooth 

pulled immediately.”
“That tooth must be pulled before night. If it is not I will have 

you brought back here and fined $20 and costs.”
Here is a precedent in law that may find infinite application. 

There is no principle of law good for boys that is not also good for 
men.

Since it is the law that toothache must not be made a convenience 
by a boy, there are lots of excuses offered by men for dereliction of 
duty which call for rigid inquiry and heroic treatment.

or veiling without detracting from the 
pluckiness of the image, as the employment 
of the mixed reducer is very apt to do. 
— “B. ./.”

r- 1̂

Warm Developer

W HEN a photograph is taken in a bad 
light, there is always a tendency to

wards want of vigor in the image, no matter 
whether the exposure has been adequate or 
not. Bad light is usually associated with a 
low temperature, so that the development 
does not usually proceed under the most 
favoi'able conditions. Here, the portrait 
man may borrow an idea from the press

photographer, whose whole life is a story of 
struggling with adverse conditions. When 
the press man has a poorly-lighted negative 
to develop, he uses his developer hot and 
strong, going as near to the melting point 
of his film as he dares. He has usually no 
time to spare for a preliminary bath in 
formaline, or he would give it, but minutes 
are valuable and he usually takes the risk, 
knowing pretty well what his plate will 
stand. The portraitist has no need to be so 
expeditious, so that he can harden the film 
if he finds it necessary. Different brands 
of plate vary greatly in their solubility, and 
a plate three months old is better adapted to 
hot development than one freshly coated. 
The developer (pyro soda is very suitable) 
should be stronger than usual and contain
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a little bromide to prevent chemical fog.
Development is quite rapid, and should 

not be prolonged. It is desirable to fix in 
an acid fixer rather weaker than usual, and 
not under 65 degrees Fahr. Transferring

from a warm developer to a cold concen
trated fixer tends to produce blisters. I f  
the ordinary fixer has to be used, the plate 
may be rinsed in tepid water before putting 
into the hypo solution.

In Confidence
B y  t h e  R e c e p t io n is t

T HE B oss can be very useful in the 
reception room when there’s any big 
responsibility to be taken, but at 

other times he's just in the way. A t any 
rate, that's my experience; and, as bosses 
go, mine is one of the best.

I ’ve persuaded him to move his office to 
another part of the house. He didn’t like 
doing it a bit but, as he said he would have 
no peace until I got my own way, he’s prom
ised to move after Christmas.

1 want him out of the way I admit, but I 
also want to make the reception room big
ger. His little den, as he calls it, will give 
me just the space I want. It's really a fair
sized room, fifteen feet by twelve. It opens 
off the reception room, and, as I’ve told the 
boss scores o f times, it’s a shame to use it 
for work which can be done just as well at 
home.

Of course, he’s got plenty to do in the 
office. The trouble is he has a habit of leav
ing his door ajar— it is pure forgetfulness, 
I know—and naturally he hears far too 
much. Customers say lots of things which 
aren’t intended for his ears. Women often 
chat quite freely to me about dress and other 
things which are not part of a man’s educa
tion. After they have been telling me about 
their different evening frocks or have been 
talking about the most becoming way to do 
their hair, it makes them feel a bit self- 
conscious when they suddenly notice the 
half-open door and catch sight of the boss 
who has been within earshot all the time.

There’s more than that, however. It is 
much better that the boss should be some
where where he can’t be so easily got at by 
customers with petty complaints, and by 
people who call to see him on trivial matters. 
I can handle the grumblers and the useless 
callers much better than he can. He has 
often admitted that, himself.

My plan is to turn the office into a kind 
of inner reception room, where I can take 
a customer who wants to talk without being 
overheard or interrupted by other callers. 
As it is, the reception room is far too public 
to please me.

Having a photograph taken is a private, 
personal affair. It isn’t like buying a pound

of tea or paying for a pound o f sugar. It 
is associated with one’s personal appearance, 
and that is not a subject to be freely dis
cussed in front of strangers. Just imagine 
now, when a woman brings back her proofs 
and wants to explain some bit of retouching 
she wants done. How can she say she wants 
two or three inches taken off her waist, or 
the line under her chin reduced by ten 
years, when other people are standing about 
the room? It's perfectly absurd. I’ve al
ways maintained that, if you're going to run 
a studio properly, you ought to have two 
reception rooms—one open to the public, and 
the other kept private.

Then there's the selling side to consider. 
I must say that I can always do much more 
with a customer when I have her entirely 
to myself. There’s less restraint on both 
sides. I like to concentrate on one customer 
at a time. I know how difficult it is to say 
all I want to say to one customer when an
other with totally different tastes is stand
ing a few yards away.

I remember a case only a few months ago. 
A customer came for a sitting, and I talked 
her into wanting an enlargement. She said 
she would let me know definitely when she 
brought back her proofs. As bad luck would 
have it, when she came back I was holding 
forth on miniatures to another customer, a 
woman belonging to one of the best families 
in the district. Now, the enlargement cus
tomer heard every word I said about minia
tures. My argument put enlargements out 
of her head, but it was not convincing 
enough to a woman of her tastes to get her 
to take a miniature instead. She simply 
got the idea that the best people didn’t buy 
enlargements.

The boss is anxious to know whether he’ll 
be allowed to peep into the reception room 
occasionally after Christmas, just to see how 
the dear old place looks.

He says I'm growing so independent that 
I’ ll soon have enough confidence and cheek 
to ask for an increase of salary. That’s 
worth thinking about.—Professional Photo
grapher.
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The N ew  Developer:

KODELON
(Paramidophenol-I lydrochloridc)

An economical and highly suc
cessful developing agent, used in 
connection with Hydrochi non,
for all developing-out papers.

It bears the Kastman Tested 
Chemical Seal.

THE PRICIA

1 o/. bottle, . . . . . . $ .85
l̂b. “ . . . • . . 3.15

'4 lb. “ . . . . 6.15
1 lb. “ . . . . . . 12.00
5 lb. cans, . . . . . . 59.50

EASTMAN KODAK COM PA NY,
ROCHESTER, IT Y.

All Dealers’
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A Bromide Cleaner
EVERY year thousands of bromide prints 

are thrown away because they are over
printed or over-developed and look dull and 
heavy, while as many are sent out in the 
honest belief that they are as good as the 
negative will yield. Many of these in the 
first category could have been saved, and 
those in the second greatly improved by the 
use of the iodine-hypo reducer, which is not 
so well known as it deserves to be. One of 
its great advantages is that it is quite uni
form in its action, that is to say, that it 
will take a shade off the entire surface of 
the print without eating away detail in the 
high-lights and without staining or giving a 
granular texture. It is nothing more than 
a very dilute aqueous solution o f iodine. I f 
a drachm of iodine is dissolved in a couple 
of ounces of water, using sufficient iodide 
of potassium to effect solution, a dark brown 
tincture is obtained. To clear the prints, 
we put enough water in a dish to cover them, 
and add to it a few drops of the iodine solu
tion, a very little will give a sherry color, 
and this is a suitable strength. The prints 
are immersed, a few at a time, until the 
paper turns a deep blue and the high-lights 
of the image show a pale blue. The print 
is then rinsed and transferred to an ordi
nary fixing bath, say, hypo 3 ozs. to the 
pint. The blue is instantly discharged and 
the print gains in contrast and clearness. 
Washing for the same period as after fixing 
completes the process.

Wasted Time Through Inefficient 
Apparatus

I T is perfectly wonderful, far beyond the 
comprehension of some of us, when we 
see the work which is turned out by 

photographers with the apparatus which 
they have to work with. How many of them 
succeed in doing as good work as they do 
we cannot understand, neither do they real
ize how much this work would be improved 
if they had the proper apparatus.

We believe there are some studios that 
never heard of a silent shutter, for their 
shutter works like a trip-hammer and you 
can hear it all over the studio. The time 
lost in wrapping the plate holder in the 
focussing cloth to prevent fogging the plate 
during the month of December, would pay 
for many new plate holders. The time lost 
shifting the sitter from one place to another 
or shifting the background from one place 
to another in order that the holes punched 
in the same will not show in the picture 
would buy many a new background. The 
time lost in the reception room trying to 
explain to customers why pictures are not

what they expected, when they are simply 
underexposed on account of the slowness of 
the lens, would buy a new lens in a short 
time.

Efficient apparatus in all branches o f the 
studio more than pays for itself in time 
saved during a few weeks o f rush work.

We are not surprised that many cus
tomers are disappointed when they receive 
their proofs, when we take into considera
tion and see what the photographer has to 
work with. The customer does not know 
that the pictures which they have seen made 
in another studio are better because o f the 
apparatus used. They only know that they 
are disappointed in the results. The photo
grapher should know why this difference.

If it is impossible to purchase new outfits, 
it is possible to put the old ones in the best 
of working order, and oftentimes the cost 
is very small. The nervous strain on an 
operator when he is trying to make some 
exceptionally good work o f some exception
ally fine customer with apparatus that is 
uncertain costs him more than a new cam
era. But how can we make the operator 
believe it? There is no reason why we 
should hot throw away an old camera or 
an old lens just as we would throw away an 
old hat or an old pair of shoes. Many will 
throw away an old hat or old shoes because 
they are out of style and they are afraid 
their friends will notice the same. The hat 
may be in perfect wearing order, but they 
will leave their old outfit in their studio for 
their customers to see and never think that 
this affects their business in the least.

—Ohio News.

Commercial Telephoto Work
L ' A. BIERMANN has shown the ad- 
E-<. vantage of a telephoto lens in making 
a series of photographs of houses on a cer
tain estate which was being offered for sale. 
Owing to the undulating nature of the 
ground the natural picturesque surround
ings of the houses could not be shown when 
a near standpoint was taken, as required 
by a lens o f the normal focal length, but by 
taking a more distant view-point a greatly 
improved aspect was obtained. The inclu
sion of a telephoto lens in the equipment of 
the photographer who would go out prepared 
to make the very best o f a commisison of 
this kind is worthy of consideration.— B. J.

SOLO FLASH POWDER
Manufactured in three speed* from pure metallic mag- 
nesium. Used by leading photographers at a minimum 
cost with maximum results.

2 oz. box $1.05 \ 2°z. box 30c
E xprru  prepaid on 20  rz.

FRANK HARRISON CO. 766 Cauldwel! Ave.. New York
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New Ideas. New Methods.
Better Photographs. More Money.

Dadiiy Lively’ s way tought by a rapid method. 
Complete course for beginners opening January. 1917 

Special Post Graduate Course for Professionals. 
ff 'r ite  fo r  catalogue and information.

SOUTHERN SCHOOL of PH O TO G R APH Y 
McMinnville, Tenn.

“ BRITISH JOURNAL A LM AN AC”  1917 
Ready about February 10th

Contains a fund of valuable photographic information; tables, 
formulae, making it the photographer’ s daily compainion. 

PRICK— Paper edition - 50c
Cloth edition - 51.00 Postage extra according to Zone. 

American Agents:
GEORGE M URPHY, INC.

57 East ‘Ah St. NEW YO RK

SAT I STA—Matt Surface
for black and white prints of 

Superior Quality.

For Particulars IVrite

WILLIS & CLEMENTS
PHILADELPHIA

M ASTER M OUNTINGS
Designed and M anufactured by

T H E  CH ILCOTE-SARGENT CO.

In the past year received the largest sale in our history, and today are 
in greater demand than ever before.

T o  otir many friends and customers we extend our warm appreciation with tlie 
assurance that we have prepared additional styles in many sizes and Color com 
binations for the coming year.

T H E  EH ILC O IE -S A R G EN T  Y A
P H O T O G R A P H I C  M O U N T I N G S

CLEVELAND
G eo . H. S»ia r i\ B. Ro b e r t  Pa sc a l . Fr a n k  J. Fu c r n t .

Salei  M gr. and Fa stern R e f .  H e  stern Representative. Cm tral Hates Representative.

SELL LA RG E  PO R TR AITS 
A N D  M A K E  M O RE  

M O N EY

H. D. BRIDLE
THE PHOTO-ENLARGER

1034 Arch Street Philadelphia. Pa.
Over 20 year* at the aame addreaa

CLARK & FREED
Quality Enlargements 

Write for Booklet.
4 East 8th St. NEW YORK CITY

The New
“ IMPROVED PORTABLE 

SKYLIGHT ”

‘ Best by Test”

Sold on a GUARANTEE

T he machine that is 
recognized at the conven
tions.

Two Sizes
Larger $35 Smaller $25

Complete Machine as shown 
in cut weigbs 10 > lbs.

The SHOBERG CO.
Sioux City. Iowa
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Non-Bromide Bleach for Sulphide
Toning

B y  H aro ld  B a k e r

I N the early days of the war I began to 
look out for some other bleaching agents 
than the bromides by trying many of 

those given in the B. J. Almanac. After 
many trials of various formulas I finally set
tled down to a chloride bleacher (I had very 
little success with permanganate), and have 
used it now for over a year with complete 
success. Among its numerous virtues it 
avoids blue metal spots, which frequently 
spoiled prints when potassium ferricyanide 
was used. A gallon of concentrated bleach
ing solution can be made for less than 65
cents. It is as below:

Potassium bichrom ate.................. 3 oz.
Strong sulphuric acid.................... 10 oz.
Common salt ..................................16 oz.
W ater...............................................  1 gallon
This may be kept in a stoneware jar, and 

can be diluted to about one-half its strength 
at the time of using. The solution acts in 
rather an erractic way; sometimes the 
prints will bleach quite evenly and com
pletely, at other times in a very patchy way, 
but this does not seem to affect the final re
sult. After bleaching, a thorough washing is 
necessary, followed by a bath of salt and 
water to remove the yellow stain of the bi
chromate, and the prints must remain in it 
until the high lights are quite free from 
yellow, and must be washed again before 
sulphiding. The solubility of the yellow 
stain seems to vary with the brand of paper; 
some kinds need at least ten minutes in the 
salt bath before it disappears; in other 
cases the yellow stains may be removed by 
washing in plain water, but I find it best to 
give all prints the saltwater bath before sul
phiding. In making up the salt bath it is 
necessary that the salt should all be dis
solved before any prints are put into it, 
because if any granules of undissolved salt 
are allowed to remain on the face of a print 
they will cause light marks; evidently the 
stronger solution surrounding the granules 
has the power of dissolving the silver chlor
ide image. Some months ago the “ B. J.’- 
suggested a second fixing bath after develop
ment as a cure for yellow-whites in toned 
prints. I at once adopted the suggestion, 
and have followed the practice ever since, 
and I find that if the second fixing bath is, 
by some chance, omitted, yellow high-lights 
are sure to follow.

I find it best to use the bleaching solu
tion once only, and then throw it away, and

it is cheap enough to warrant this, and es
pecially as there seems to be a loss of bril
liance in prints that have been bleached in 
a solution that has been used before. I can
not explain why this should be so, but there 
is no doubt in my mind that it is a fact. 
When first poured out the solution should 
be a deep, bright orange color; with use it 
darkens to a deep, dull orange color; it 
seems to have a tinge o f black in it. Such 
a bath will give flat prints, without any 
apparent loss of detail in the picture, but 
the vigor and brightness disappear.

The color of the finished print is exactly 
the same as that produced by the bromide 
ferricyanide bath; at first I doubted this, 
but a print was cut in two, one half toned 
with bromide, the other with chloride; the 
two halves, when mounted together, were 
of exactly the same color. I kept the print 
for some months, and quite forgot which was 
which, as it was quite impossible to tell 
which was done with chloride or with bro
mide.

As a safeguard against blisters, I have 
adopted the plan o f using a small amount 
o f alum solution in the sulphiding bath; it 
will make the solution slightly cloudy, but 
seems to have no bad effect, and it certainly 
does have the effect of reducing the number 
of prints spoiled by blisters. 1 stated that 
the chloride bleacher does not produce blue 
stains, but sometimes dark indigo spots will 
appear in the sulphide bath; however, they 
always disappear in drying.

i :„ : = 1

Developers of the Metol Family

T HE names, metol and amidol, are coined 
words registered in this country to de

note particular developing substances manu
factured by the German firm of Hauff, of 
Stuttgart. Both were registered about 1899. 
It is most important that photographers 
should understand that these names do not 
represent definite chemical substances. I f  
you were to ask the most eminent chemist, 
he could not tell you what metol or amidol 
was unless he happened to be acquainted 
with the photgraphic literature describing 
the manufacture of the compounds sold un
der these names. In this respect the names 
are of quite a different significance from 
those applied to other developers, such as 
pyrogallic acid or hydroquinone. These are
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“CALCARD MOUNTINGS”
ARE MADE BY

C A L IF O R N IA  C A R D  M F G  C O M P A N Y
SAN FRANCISCO, CALIFORNIA 

Our 1917 Sample Line represents the very latest

NEW SHADES - Q U A L IT Y  M A IN T A IN E D  - NEW STYLES
You will soon receive notice when our representative will have the pleasure of calling on you. Do 

not order until you see the most beautiful line o f samples ever submitted to you.
‘ CALCARD MOUNTINGS” stand for “EXCLUSIVENESS”

EASTERN i M - M. FREY . - 30 E. Randolph St., CHICAGO. ILL.
H. L. BURD - - 3735 Grand Central Terminal, NEW YO RK , N. Y. 

REPRESENTATIVES j  w  A LEONARD 3735 Grand Central Terminal. NEW YO RK , N. Y.

P e - I V I  o

“THE STANDARD OF UNIFORMITY 
AND EXCELLENCE”

Absolute Uniformity Simplicity in Manipulation

--------------------------------- Variety of G rades---------------------------------

W ide Latitude Standard of Excellence

Descriptive matter and samples on request.

D e-M o Photo Paper Company)
G . W . Murdock, Sales Manager

Livingston A ve. and Lockboume Road - . C O L U M B U S , O H I O

Otir display of pictures by the following prominent photographers,
S. L. Stein, Lee Brothers, Baker A rt Gallery, Howard D . Beach,
Sweet Studio, L. Rinehart, L. A .  Bill and Lratik Moore, at 
Cleveland, was die biggest hit at the National Convention.
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the recognized names of chemical substances 
familiar to chemists of all countries. Hy- 
droquinone, for example, by whomsoever it 
is made, is o f the same composition, assum
ing, o f course, that it is obtained as a pure 
product. On the other hand, metol or ami
dol may differ within certain limits and still 
be correctly described by one or other o f 
these names. Thus, some samples o f metol 
may be the sulphate of the metol base, while 
others are the hydrochloride. These would 
exhibit very little difference as regards their 
photographic developing properties. More
over, the base itself may be derived either 
from a phenol or a cresol (organic com
pounds which are similar members of the 
same series), and could still be regarded as 
the base o f metol, although the Germans in 
their literature have described metol as the 
derivative o f a cresol base.

From these considerations it will be clear 
that while it is open to manufacturers here 
to make without restraint and for photo
graphers to use for their plates or papers 
the substances previously supplied by the 
Germans, the position as regards using the 
popular and familiar names metol and ami
dol is that being registered trade names 
their use is limited strictly to the original 
products o f Hauff and cannot be employed 
for any other substances, even though they 
may be identical in composition and quality.

Screen Suggestions for Artificial 
Lighting

SECOND only in importance to a good 
artificial light in the studio is the 

SCREEN.
Many things have been used for this pur

pose. Tracing cloth has proven to be by 
far the best material.

In this, there is a definite screen distance. 
The contrast is controlled by the distance 
the screen is from the light. Moving your 
screen two feet from the light you will have 
shadows and too much contrast—at four

The O N L Y  
S I L E N T  
S T U D I O

C O N L E Y
CAM ERA CO.
Rochester, MINNESOTA

SHUTTER FOR SALE BY 
ALL DEALER*

Stanley m ade a h it at the C onventlor 
this year, painting backgroun ds and tap
estries to order. Stanley w ill paint your 
old  grounds over in you r own studio, or 
paint you r stud io  w alls fo r  background or 
decoration purposes. S tanley 's six -in -on e 
screen, the very latest. W rite  at once 
so  Stanley can arrange h is F all and W inter 
route to take in your studio. Stanley 
Bros., 64 Z Cherry street. Grand B apids.M ich.

feet the lighting will be noticeably fiat. 
Therefore, it is entirely at your control.

By using a tracing cloth screen, all o f the 
objections ever offered to artificial light 
(CONCENTRATED LIGHT) are entirely 
eliminated, leaving artificial light in the 
field to stay— not only equal to daylight, but 
10 times faster, and in very many ways, 
BETTER.

A screen should be 8 x 8 feet in size; or 
if raised from the floor 3 feet it might be 
satisfactory at 6 feet high by 9 feet broad. 
However, 10 x 12 feet makes a very desir
able screen where there is room.

This should be made up of several indi
vidual curtains, which will cause you much 
less care to keep them from getting injured 
than by having the screen made up in one 
piece.

We can furnish these curtains on a special 
18-foot pull spring curtain roller, one yard 
wide and 8 feet long, at §3.00 each. Albert 
N. Butler, 1701 East 55th Street, Cleveland, 
Ohio.

i EJ

Why the Itinerant Gets the Business
T HE itinerant or traveling photographer, 

called by many the “bum” photographer, 
is not so far behind, after all, and in many 
cases is up-to-date.

In a conversation with two of them, who 
are doing a wonderful business, judging 
from the amount of material purchased, we 
asked them how they selected the cities and 
towns which they visited. To our surprise, 
they replied that they wrote and secured the 
local papers from a large number o f cities, 
or got them through an advertising agency. 
Then when they found a city or town where 
the photographers in the same did not adver
tise, they knew that was the place for them. 
Then when they reached a city, they made 
inquiries to find out as near as possible what 
equipment the photographer had, and how 
much outside work he was doing, oftentimes 
going right to the photographer himself.

SATISFACTION
G U A R A N TE E D

This is a pretty strong guarantee for a flashlight outfit. H  
and there is just one that has it #

C A M P B E LL ’ S “ M ULTIPLE-FUSE”  || 
Portable Skylight

Ask your dealer or write us for folder 17A. yjt
E. V . CAMPBELL CO. Richm ond. Indiana |

$ 2 .o o  PRACTICAL $2 .o o  
STUDIO ADVERTISING

The Book You Can’t A fford  to Be W ithout
ABEL’S PUBLICATIONS

401 C AX TO N  BLDG. CLEVELAND. O.
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A N EW  SIZE T H A T  FITS.

Eastman View Camera No. 2
7 x 1 1

A picture of these proportions is suitable for a greater number 
of subjects than any of the present standard sizes, none of which 
parallel it. You must see a 7 x 11 print or mark out a 7 x 11 
rectangle to get an idea of how suitable it is for groups, land
scapes and architectural subjects.

1'he Eastman Mew Camera No. 2 is the improved model of 
Empire State and Century View and is fitted with every practical 
convenience that our manufacturing experience has been able 
to suggest.

The new 7 x 1 1  size has a sw ing of unusual latitude and an 
especially large front board (13/2 x 6*4 inches) with sliding 
arrangement permitting the lens to be centered on either half 
of the plate when making two exposures on the plate.

THE PRICE.
Eastman View Camera No. 2, 7 x 1 1 ,  with case and one Portrait Filin or

Plate Holder, . . . . . . . . . . .  $35.00

EASTM AN  K O D A K  C O M PA N Y ,
ROCHESTER, N. Y.

All Dealers’ .
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If they found the man to be perfectly 
equipped and looking after that branch of 
the business, they move on to another city. 
I f  they find he is not equipped and paying 
little attention to home portraiture, com
mercial work, etc., they camp there, and 
stay as long as they can make money.

The business in your city belongs to you, 
but you must get it yourself. It will not 
come to you unsolicited.— Ohio News.

Criticism of this Week’s Supplement
B y  G. H a n m e r  C r o u g h t o n

THE profile head by W. F. Goodner is very 
effective in many respects. It is an ex

ample of low key work, harmonious in tone 
in both flesh and drapery. The cheek and 
neck are a trifle flat and the hair is without 
form. Mr. Goodner has got over the diffi
culty of a large space in front of the figure 
by working in some crayon sauce and wiping 
it off in broad touches, breaking up an awk
ward space and thereby adding to the com
position.

The head by J. Chester Bushong, Worces
ter, Mass, is somewhat crowded in the space. 
The edge light is very intense and the 
shadow flat. The mass of hair on the 
lighted side is so much out of focus that it 
is a blot in the composition.

The head by C. L. Lewis, Toledo, Ohio, 
must be from a much underexposed negative, 
as the contrast is so great. While the pro
file is lighted by an edge light, the neck 
and shoulders are lighted from the reverse 
side. The edges are outlined harshly against 
a black background. The hair is wirey and 
the head has been too sharply focussed. I 
do not recognize in this Mr. Lewis’ usual 
work.

The profile of Lou Sweet is a beautiful bit 
of harmony throughout, though a little fussy 
as to background. The gradations of the 
flesh are delicate and both face and arms 
show flesh tone and texture. The hair, 
while not too defined, shows the masses with 
sufficient distinctness. The lines are well 
balanced and the pose unstudied and grace
ful.

DEALERS W H O  W A N T  YO U R  TRADE
A T L A N T A , G A.— Glenn Photo Stock Co.,

Eastm an Kodak Co.. 117 Peachtree St.
B O STO N , M A SS.— Bobey-Prench Co.,

Eastm an Kodak Co., 38 Brom field St.
BOSTON, M A SS.— Ralph H arris & Co.,

22-26 Brom field Street. New York City 
Office, 176 Fulton Street.

C E D A R  R A P ID S. IA .— Camera Shop, 306
Second Ave.. East.

C L E V E L A N D , OHIO.— Fow ler & Slater,
806 Huron Hoad, S. E. ___

M IL W A U K E E , W IS .— M ilwaukee Photo 
M aterials Co., E astm an Kodak Co., 427 
M ilw aukee Street.

M IL W A U K E E , W IS .— Henry Reiiners,
238-240 W est Third Street.

M IN N E A P O L IS , M IN N .— O. H . Peck
Company, E astm an Kodak Co., 112-114- 
116 So. 5th Street.

N E W  O R L E A N S , L A .— Standard Photo 
Supply Co., Ltd., Eastm an Kodak Co.. 
125 Baronne Street.

CH ICAGO, IL L .— Sweet, W allach  & Co.,
Eastm an Kodak Co., 133 North W a 
bash Avenue.

N E W  Y O R K  C IT Y — H erbert & Huesg'en
Co., 311 M adison Avenue.

D A L L A S , T E X A S — C. W eichsel Co.
D E N V E R , COLO.— Denver Photo M ater

ials Co., Eastm an Kodak Co., 626 16th 
Street. __________________________

N E W  Y O R K  C IT Y .— George Murphy, 
Inc., 57 E ast 9th Street.

N E W  Y O R K  C IT Y .— New  Y ork Camera
Exchange, 109 F ulton Street.

D E N V E R , COEO.— The Ossen Photo 
Supply Co., 415 16th Street.

DES M O IN E S, IA .— Dee Moines Photo 
M aterial Co.. Eastm an Kodak Co.. 517 
Locust Street.

N E W  Y O R K  C IT Y — W illou gh by , Inc.,
110 W . 32nd Street.

O M A H A , N E B .— The Robert Dempster
Co., Eastm an Kodak Co.

DES M O IN E S, IA .— W . P. Henry, 819
W alnut Street.

G A L E SB U R G , IL L .— Osgrood Photo Sup
ply Co.

P H IL A D E L P H IA , P A .— John Haworth  
Co„ Eastm an Kodak Co., 1020 Chestnut
Street.

P IT T S B U R G H , P A .— W . S. Bell & C o
IN D IA N A P O L IS , IN D .— The H. Lieber 

Company, 24 W. W ashin gton  Street.
CNDIANAPOLIS, IN D .— Lym an Brothers,

223-225 East Ohio St.

412 W ood St.
ST. L O U IS MO.—  H y a tt ’s Supply Co*

417 N. Broadway.

J A C K S O N V IL L E , F L A .— H . & W . B 
Drew Company.

ST. L O U IS, MO.— W . Schiller & Co., 6
South Broadway.

K A N SA S C IT Y , MO.— Kansas City 
Photographic Supply Co., 1010 Grand 
Avenue.

LOS A N G E L E S , C A L .— Howland &
Dewey Co* Eastm an Kodak Co., 510 
South Broadway.

ST. P A U L , M IN N .— Zim m erm an Bros.,
Eastm an Kodak Co.. 380 M innesota St.

S A L T  L A K E  C IT Y , U T A H .— Utah  
Photo M aterial* Co., 423 Main Street.

T O LED O , OHIO.— George L . Kohne, 602
Sum m it Street.
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The Balance of Light and Shade
By Will H. Towles

46 pages, profusely illustrated, bound in cloth. The substance 

of Mr. Towles’ lecture at many conventions. Pronounced one of the 

important books of the year.

$1.50 per copy—POSTPAID
Your dealer has it or will get it for you. If not, write

ABEL’S PUBLICATIONS
4 0 1  C A X T O N  B U IL D IN G  C L E V E L A N D , O H IO

PRACTICAL
STUDIO

ADVERTISING

$2.00 per Copy, Postpaid
Y O U R  D E A L E R  H A S  IT O R  W IL L  G E T  IT F O R  Y O U .

IF N O T , W R IT E

Abel’s Publications
401 Caxton Bldg., Cleveland, O.
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C L A S S IF IE D  A D V E R T IS IN G  R A T E S
S IT U A T IO N  W A N T E D : Under 30 words,

tw o insertions, free ; fu rther insertions, 30c 
each ; over 30 words, first two insertions, 30c 
each; fu rther insertions, 50c.

H E L P  W A N T E D : 50c per insertion.
FO R  R E N T  and M IS C E L L A N E O U S : Under

30 w ords, 50c per insertion ; over 30 words, 
$1.00 per insertion.

ST U D IO S F O R  S A L E : Under 50 words. $1.00 
per insertion ; over 50 w ords, 2c per word.

HELP WANTED
By all-around experienced man, in high 

class studio. Address Lock Box 473, Lo- 
gansport, Ind. 13-1-2

First class printer. Man who can handle 
quality work. Steady position, good salary, 
summer vacation with pay. N-4, care of 
this journal. 20-1-T.F.

SITUATION WANTED

First class photo printer wishes position 
in New York State. Can furnish good 
references. Address W. C. Swart, 170 
Schermerhorn St., Brooklyn, N. Y. 20-1-2

Commercial man, age 24. Sober, non- 
smoker. Four years experience in con
struction work, cattle, machinery, automo
biles, caskets, shop windows, interior, land
scape work, etc. B-4, care of this journal.

20-1-3

Experienced retoucher wants position 
within next 00 days. Positively high grade 
man. Temperate and married; age 34; West 
Central States, Salary $20 per week. Ad
dress J. G. Payne, 908 East North Ave., 
Olney, 111. 13-1-2

As receptionist and retoucher or as gen
eral assistant, by lady of five years’ experi
ence. Middle State preferred. Can take 
position February first. W -l, care of this 
journal. 13-1-1

As operator or manager for good studio, 
or would lease a good place in small town. 
25 years experience in New York studios. 
Address B. F. Cook, 667 Union St., Lancas
ter, Pa. 13-1-2

Young lady especially experienced in re
touching for first class studio. Also used to 
reception room work. Recommendations 
and samples of own work upon request. 
Ollie Lemon, Centerville, Iowa, care of H. 
E. Link. 20-1-2

Home portrait and studio operator wants 
position; excellent retoucher; first class 
studio only. Address Samuel Sax, care of 
Phillips Studio, 1507 Walnut St., Philadel
phia, Pa. -------------------- 13-1-2

In the west as all-around assistant; will
ing to retouch part time. Miss Orna Bren- 
neman, Lewellen, Neb. 13-1-2

SPECIAL
Wanted to buy second-hand home portrait 

outfit; must be up-to-date and in good con
dition. A -l, care of this journal.

For Sale— One Presto Tank, Model B, 
nearly new, used short time for making 
sittings evenings, used on AC current, 60 
cycle, 110 Line Volt. Cost $75.00; will take 
$45.00. Address J. A. Gauthier, Box 351, 
Bane, Vermont. 20-1-2

For rent— Photographer’s studio in city of 
6,000. Four rooms. North light. Inquire 
O. P. Coolidge, 209 N. State St., Niles, 
Michigan. 20-1-1

STUDIOS FOR SALE
Leading Studio in town of 12,000 in the 

beautiful Willamette Valley in Oregon, at 
your own price. Owner retiring. Address 
Studio de Luxe, Eugene, Ore. 13-1-4

One of the best equipped studios in Mich
igan; will sell full equipment or location 
only. City of 8,000, State Agricultural Col
lege, beautiful scenery; finest kind o f hunt
ing and fishing. Address B. Lewis Witham, 
Bozeman, Mont. 13-1-2

Art Store and Photo Studio for Sale. In 
Western New York. Doing a good business 
—amateur finishing; Eastman Kodak 
ag-ency, framing, stationery, and all art 
lines. A bargain if taken at once. Mrs. 
Albert H. Cole, Franklinville, N. Y. 20-1-3

Only studio in town of 1,500. Established 
35 years; everything up to date. Three other 
towns to draw from. Must sell on account 
of poor health. Address P. Van Der Auvera, 
Nashville, Mich. 20-1-1

Studio doing a good business in county 
seat town in Missouri. Equipped to 8x10. 
Goerz Celor Lens, 8 x 1 0  view outfit, day
light enlarging room, Halldorsen 11 x 14 
printer and flash bag, air brush outfit. 
Amateur finishing $30— $00. Start work on 
graduating class o f 47 F'ebruary 1st. Good 
stock house references. Price right. P-3, 
care of this journal. 20-1-2
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A ll the quality you look for in a 
plate—all the time.

This is what you get in the Seed 30 (lilt Kdge—  
crispness and snap, without harshness— an abund
ance of detail, without flatness— exceptional speed, 
without the sacrifice of latitude or gradation—  
and all these qualities with the consistent uniform
ity necessary to continuous and dependable quality 
in your work.

I f  s a Seed Plate you need.

d u m b .

All Dealers’

Seed Dry Plate Division, 
EASTMAN K O D A K  C O M PA N Y, 

ROCHESTER, N. Y.
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