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For full\ rich negatives with depth,
roundness and brilliancy

USE HAMMER PLATES

Made on honor, of best material and under the most
perfect process known, there are none better.

Hammer’s Special Extra East (red label) and Extra
Fast (blue label) Plates are unequalled.

Hammer’s little book, “A Short Talk on Negative Making,” mailed free

Hammer Dry Plate Company

Ohio Avenue and Miami St.

Cooper Hewitt Light Photo

St. Louis, Mo.

Are You Going to Take
Pictures in The Evening
During The Holiday
Rush?

In other words, are you going to be the
Cooper Hewitt light photographer foryourcity,
or are you going to let the opportunity pass?
Order an outfit now.  Advertise that you
can give the people evening sittings and your
extra business during the holiday season will
more than pay for your Cooper Hewitt outfit.

Send for bulletin and price list.

Cooper Hewitt Electric Company
8th and Grand Sts., Hoboken, N. J.



ABEL S PHOTOGRAPHIC

\N\NT 17 |7 A JOURNAL FOR THE
W H.H.IVJL, | PROFESSIONAL PHOTOGRAPHER
JUAN C. ABEL, Editor - CHAS. L ABEL, Associate Editor

Published Weekly at 917 Schofield Building, Cleveland, Ohio A. A. E. Abel, Publisher and Proprietor

Vor. X1l No. 307 SATURDAY, NOVEMBER 15, 1913 Prick Five Cents

Terms: One dollar and fifty cents a year in other countries, $2.50 per year in advance.
advance. Postage free to all subscribers in TO PREVENT loss or delay by mail, all
the United States, Mexico, Hawaii, Porto communications and photographs should be
Rico and the Philippine Islands. addressed to J. C. Abel, 917 Schofield Build-

FOREIGN SUBSCRIPTIONS: Canada, $2.00; ing, Cleveland, Ohio.

S the word had gone out, seemingly through a large part of the
land, that the plans for next year’s Ohio-Michigan Convention
contemplated the holding of an interstate meeting, on such a
scale that a large number of photographers living near the
Great Lakes would be tempted to attend, apparently to the

detriment of the National Convention to be held at Atlanta, it will ease
the minds of those who have been worrying about the matter to learn that
the Ohio-Michigan Board, at its recent meeting in Toledo, Nov. 3rd, offi-
cially announced that all such plans had been given up for the year 1014
and only the usual state convention would be held at Cedar Point. It was
conceded that a big Convention at Cedar Point next year might detract
from the National and it was the desire of all concerned to give our South-
ern friends every opportunity to make the Atlanta meeting a record
Success.

This announcement from the O. M. Board comes as a considerable
relief to me, for I, in particular, have been branded as one who was trying
my level best to put a crimp in the success of the Atlanta meeting. Noth-
ing was further from my thoughts. What 1 was really trying to do when
I suggested the holding of a combined States Convention next year, was to
bring about, gradually, all over the country, an amalgamation of the meet-
ings of nearby states, as mentioned in a recent editorial in these pages.
Five or six really well attended Conventions in favored locations would do
much more good than twenty small state meetings which are absolutely
dependent on the attending manufacturers for their financial success. But
it won’t hurt to wait a year to try out the idea and meanwhile this journal
for one, will do its utmost to persuade northern photographers to make
that trip to Atlanta next year. | read somewhere that Southerners knew
the North much better than Northerners knew the South. 1guess that is
about right, so here is a chance for our Northern photographers to get
better acquainted with the big-hearted South.
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HE officers of the 0. M. Association have a right to pat them-

selves on the back. Aside from the fact that lecturers like

Frank Jewell Raymond and Daddy Lively were on the pragram,

the sum of $250 in gold was given for the two best sets of

pictures sent in. That this offer was made with some doubts
as to the ability of the association treasury to stand the strain, goes with-
out saying. But the officers of the association believe in doing things in
a broad spirit and their faith has been justified by the report of the
treasurer who states that even with these extraordinary expenses, the as-
sociation made a few dollars over its expenses. This excellent result has
led the new board, headed by Frank Scott Clark, to announce again that
the sum of $250, in gold, would be given for the two best sets of pictures
submitted in competition. The first prize will be $200 and the second $50.
No strings are attached to these awards. They are open to anybody and
everybody. Last year, such photographers as Hutchinson, Sykes, Brock,
Gerhard Sisters, Lerski, Porter, etc., were attracted and the exhibit was
one of the best ever shown anywhere. Next year’s exhibit will probably
be even better contested. The praiseworthy effort to raise the standard of
state exhibitions should be recognized by everybody who can make pictures
of superior merit.

Next year’s O. M. Convention, at Cedar Point, will offer several brand
new features. For instance, in the middle of the hall where the manu-
facturers have their displays, there will be erected a large platform on
which every afternoon there will be demonstrations by leading photog-
raphers with hired professional models of the best types. These demon-
strations will be carried on without interference with anything else that
may be going on in the hall. No one will be asked to keep quiet, the manu-
facturers will not be urged to quit doing business, in fact, the idea is to
keep members in the hall for the benefit of the manufacturers. The busi-
ness meetings will be made as brief as possible. Probably some form of
musical entertainment will be given at intervals from the platform.
Everything will be done to make the visiting members enjoy themselves
while getting instructions and recreation. It will be a “do as you please”
convention, if the officers can carry out their plans. And to show that
the O. M. Association is not above annexing a good idea when it sees one,
a membership campaign based on the plan that has proved so successful
for the Pennsylvania Association is to be inaugurated. Particulars of this
will be given later, but if this Association does not show a membership
next year close to one thousand, | miss my guess. With Frank Scott Clark
as president, Frank Bill and Brubaker as vice-presidents, “Bright-spot”
Smith again as secretary and J. A. Sweet as treasurer, the 1914 O. M.
Convention is pretty sure to live up to its promises.

r = =
Columbus Supply House Robbed  which they had entered the building. As the
: oliceman entered the window they made
13 U’\FIQOC\;/?_AlI?Sén?:rr% Otﬂeth:tornem?cl;?pig; 'F[)heir escape through a door and elud):ad him.

. - I'ive cameras, a tripod, a small lens, some
jointly by the Capital Camera Company and rings and stick pins, of $150 total value,

the Ingleside Art Company and escaped were carried off by the burglars. Cash

capture by a fraction of a minute, when a  gra\yers of both companies were searched
patrolman entered the rear window through put no money had been left in them.
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Commercial Photography

As Practiced Today in All its Variations

By GEO. W. HANCE

Published Under the Auspices of the Commercial Federation, P. A. of A.

Chapter XVI.------ Combination Prints

writer has been able to use it on interiors and secure results so much

beyond those made with a wide angle lens, as well as extended land-
scape where the cirkut was not available and he feels the better class of
workers will be willing to go to the slight additional trouble to make
them. A good customer appreciates the results and is willing to pay well
for them. Say we have an extended view in a summer garden made on
two 8 x 10 plates matched in the center. To do this requires a camera
like the Century No. 2 View camera, which has the sliding bed block,
which allows the camera to slide back, so the lens is directly over the tri-
pod screen. This is necessary as it is the lens that sees the picture, and
of course the lens must not move, except to revolve on this axis. The lens
used was a 9 inch Turner-Reich convertible. The negatives overlapped
an inch beyond the center, which was to be the point of matching. As the

T HE method described below is so simple and satisfactory, that the

Made by
Harris Gf
Ewing
Washington,
D. C

Series HI
lelostigmat
E-9.5 Used

(Copyright 1913 by Geo. W. Hance and Abel'* Publication*)
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light at the windows was very intense the exposure was made for the
heavy shadows in the ceiling, and developed in the tank with one-half the
normal amount of carbonate. Of course, the negatives were timed exactly
alike and being developed together, they had the same printing quality.
Next we make solio proof of both negatives and trim them at the
point where they are to match and by trying them, we see the picture is
continuous. Now, lay each proof back on its own negative and register
it—or see that the objects fall exactly on the same in the negatives—and
it will be seen that the proof is about one inch short of the negative. This
surplus is needed to make a good vignette. With the point of a knife,
make a little hole or scratch. Mark the top and bottom of the negative just
at the end of the trimmed print, and of course it will be seen that these
holes in the two negatives will fall directly over each other. Provide your-
self with a printing frame with a pocket in one or each end. They can
be obtained through the stock house, or can be easily made out of an ordi-
nary frame, by knocking out the end and making a little box to hold the
paper. Place in the first negative and put paper on it—closing one end
of the back. Hold the frame to the light and you can see the little
scratches in the film made at joining point. Make a mark with a pencil
directly over these holes on back of paper, and close other end of frame,
lurn the frame over and you will be able to see these same little scratches
on edge of negative, and fasten a card to the frame covering the end of
negative, and coming just to these scratches or holes. Cover frame with
tissue paper and put out to print. The negative will print full up to the
card, and then blend or vignette under it. This will blend in with the
same thing from the next negative, and no sharp, line will result. Where'
printed deep enough replace with the other-negative, and by holding up
to the light it will be easy to put print onto this second negative-so'the
pencil marks on back will come directly over the scratches in film of the
negative. Repeat process of putting card on outside of frame up to these
register marks, and cover again with tissue and when printing, it will be
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seen that the two blends or vignettes are running together, making the

print continuous.

We sometimes have a three plate combination, in which

case the second or middle negative is usually vignetted at each end. This
is made with an 8-inch lens, working on 8x10 plates, they being used, 8-

inches wide and 10 high.

The perspective is correct and the extended

view is pleasing. This same method can be carried on around for a com-

plete circle if desired.

For exteriors, it is a great help if strong ray filters are used, other-
wise the cirkut is much more desirable.

“ECHOES”

Classifying Exhibited Prints

The License Question

BY G HANMER CROVGHTON

gard to my suggestion about classify-

ing exhibits by the number of prints
accepted; all appear to favor the idea, and
each has some idea expressed in favor of
some plan for those having prints rejected
whereby they may learn why they were not
up to the standard, but no two seem to have
the same idea as to how this is to be done.

One writer objects to having the rejected
prints criticised openly before all, and
favors the plan proposed last convention
but not carried out, viz., that the judges
should each spend one hour per day in the
room of the rejected explaining the defects
in treatment, etc. | would rather favor this
plan myself, as | think it would be much
more satisfactory in every way.

Another writer who agrees that the A, B,
C and D classification is a good idea, asks
why should the honor pictures be chosen
from the A class, that is the class where
all five of the exhibition prints have been
accepted and hung. Why, it is asked, if the
one picture in D class is better than any
other, should not that one have the honor?
My answer is that we would be classifying
the exhibitors not only the exhibits, and a
man who would have four prints rejected
would in the first place be very unlikely to
have one so good that it would go ahead of
one who had five good enough to hang and
even if the one out of five should be so
good as to compete it would most likely be
an accident, for it is very unlikely that the
man who would produce a picture that
would be good enough to be placed in the
honor roll would know so little as to send
four others that would have to be rejected.
The very fact of his doing so would prove
that he was not in that class. | remember

I HAVE received many letters with re-

a case in point: When the National Con-
vention was held in Boston | think it was
in 1889 the competition was in Genre and
the conditions were that these pictures were
to be exhibited to illustrate some subject; |
think it was Evangeline. One competitor
had one picture that was decidedly ahead of
any one picture in the set of three of the
other competitors, but his other two were
so far below anything that was exhibited,
that his set was badly outclassed. And the
judges gave the prize to the competitors
who averaged the best throughout. This
he strongly objected to, and as some of the
members sided with him and others against,
a pretty little controversy ensued, but it
was decided against him, for one good pic-
ture and two poor ones certainly put him in
a class lower than three good ones, even if
one of his three was better than any in the
competition.

| based by idea on the rules in rifle prac-
tice; at first points only were counted
and so an uncertain shot who missed the
target three times and then made one outei
and one bull’s-eye was counted equal to the
steady man who hit the target every time
in the outer ring. The man who could hit
the target every time is certainly a better
marksman than one who could hit it only
twice out of five, even if by accident he hit
the bull’s-eye once, so the war office changed
the rule to hits and points, the fact of hit-
ting the target anywhere counting one, so
that the man making five outers counted five
for points and five for hits, while the man
who made one outer counted 2 and the bull's-
eye 5, making 7, which put him in a class 3
points below the other.

That was my idea in suggesting that the
Honor Pictures should be chosen from Class
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A because even supposing (which as | have
said before is very unlikely) the one out of
five should be good enough to compete with
those in Class A for the honor roll, the fact
of having four rejected would put the man
out of the running.

There is nothing new under the sun; the
license controversy is only another side of
the attempt to reduce the number of pho-
tographers. raise the prices of their work,
or restrict the so-called amateur from sell-
ing his product. Many attempts have been
made in the past on these lines, but all have
failed, and this will fail. Carry the idea to
its logical conclusion and you will have
every merchant wanting to compel the in-
habitants of the city in which he is located
to purchase all their suplies of every kind
in the city for really that is what it comes
to, that the people in the city where the
license is in force must patronize the
photographers in that city as the license
would bar any other from taking pic-
tures there. Those favoring this question
ask why should men who have no location in
the city be allowed to come in and take the
business from those who have been located
there perhaps for years, paying taxes, etc.
for the support of the city, etc. They say
it is to keep out the fakers who come in, run
through the city doing inside work and low-
ering the status of photographers to the in-
jury of those in the regular way of busi-
ness, but there are other ways that the
status of photography is being lowered to
the injury of photographers who have been
located for years in one place and they are
a greater injury than the itinerant photog-
rapher, and there are no ways of stopping

Abel’s Photographic Weekly

it, for this menace has money back of it and
it is already being felt. | mean the combi-
nation of a string of galleries in different
cities, under one management, with a cen-
tral establishment where the printing and
finishing are done for all the galleries, they
only making the sittings and delivering the
prints. These combinations cut prices and
give inducements that attract the public
from the old time galleries. No license will
affect them, nor can | see how the compe-
tition can be met. Of course, the high class
galleries will not feel such competition, but
the establishment of one of these galleries
in this city has made a considerable differ-
ence in the business of some old established
medium priced houses. The local dealers
don’t like them either, for their stock and
chemicals, plates, etc., etc., are purchased
by wholesale and in consequence the local
dealer suffers with the photographer.

I see no help for it. | might as well agi-
tate our local art club to try and get an act
through the state legislature to prevent cer-
tain men coming into the city selling water-
color paintings, unless they pay a license
with the idea of keeping them out of the
city and compelling the people who want
water-color paintings to come to us.

As for the amateurs troubling themselves
about it, there is no fear even if such a law
were passed, and it survived the test of the
courts, no one would trouble them if they
only sold to their friends at a price that
would simply reimburse them for this outlay
of materials. Of course, if they should sup-
ply dealers, or take orders for work that
would otherwise go to the local photog-
raphers, they cease to be amateurs.
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I wish to reply to several letters received
about the Creata Levis or colored wax cray-
ons. There appeal's to be some difficulty in
getting- them. | have never had any diffi-
culty wherever | have been. Any store that
supplies artists’ materials will get them for
you. Devoe & Co., of New York, are tne
importers. They are made in Paris and
come in wood like ordinary pencils. The
cost is ten cents each. | use about 20 num-
bers. Tell your local art store that they can
be obtained from Devoe & Co., and they will
get them for you.

More of Feldman’s Clever Advertising
T SEE that Frank Feldman of El Paso,
A Tex., has not yet run out of bright ideas
to lead the unwary public to his doors for
photographs. His latest stunt is sending
out, under one cent stamp, an invitation,
apparently from a child inviting the recipi-
ent to attend his exhibition of baby pictures.
The invitation is a folded print bearing on
one side a decidedly attractive photograph
of a child, and on the other side the invita-
tion. Here is the point, the invitation is a
photographic copy of the actual writing of
a child, and is so carefully done that you
must look twice to see that it was not
written by hand. The wording follows:

“Mr. Feldman is going to show ever so
many baby pictures—almost every baby in
town—next week, and you must be sure to
come. Please vote for me.

Lovingly,

Anne.”

Death of Henry Schmidt, Manager of
Carl Ernst & Co.

LL those who have had occasion to meet

Henry Schmidt, the genial manager of
Carl Ernst & Co., of New York City, will be
deeply grieved to learn of his death on Nov.
5th.  Mr. Schmidt, for the first time in
many years, had gone abroad to visit his
German house, and also to get a little much
needed recreation. In addition to this, he
was celebrating his twenty-fifth anniversary
with the firm of Carl Ernst & Co., so that his
sudden death is doubly sad. Mr. Schmidt
had attended the conventions of the Na-
tional Association for more years than most
photographers can remember, and had al-
ways been an ardent admirer of the As-
sociation and its purposes. Though forty-
eight years old, he was still a young man,
and | feel very sad to think that 1 shall
never again see the good fellow at the an-
nual meetings, or in his office at New York.

SPECTRUM STANDARDS

Red, Orange, Yellow, Green, Blue,
Violet

This is the illustration 'ewhich should have accom-
panied last «'weekschapter on Commercial Photography

Wireless Photography

A N inventor of Vallejo, Cal., has evolved

a wireless photographic instrument
which works only at night and reflects on
a mirror, it is said, a picture of everything
within a radius of several miles. He has
been invited by Josephus Daniels, secretary
of the navy, to take the machine to Wash-
ington for inspection by navy department
experts.

The instrument receives its impressions
from a web of wires attached to a tall mast.
For this reason it is adapted to ships, pre-
venting, its inventor asserts, night colli-
sions, accidents due to fogs and running
afoul of icebergs. It would be valuable for
army use, the movements of an enemy at
night being easily ascertained.

During a test recently of the instrument
near San Francisco observers say they saw
reflected on the machine’s mirror, a picture
of the district for a distance of two miles—
saw the shipping in the vicinity of the Mare
Island navy yard, railway trains passing
up and down the valley and persons on the

streets of the city. )
i =i

Well Known Photographer Injured
LYMLEN BAKODY of Bakody & Berger,

J well known Cleveland photographers,
was thrown to the pavement recently when
a sidewalk elevator was rising, and suffered
severe bruises about the head.
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The Preparation and Renovation of Back-
grounds

HERE are few photographers who
I have not at some time or other felt a
desire to paint a background, but of
those who have essayed the task only a
small proportion have felt satisfied with the
result. In the majority of cases this is due
to the use of improper materials and tools,
and in others to ignorance of the proper
methods of mixing and employing them.
Background Material
The materials usually employed as the
basis of backgrounds are stout unbleached
sheeting and scene painter’s canvas. The
former is cheap and good enough for
all ordinary purposes, while the latter is
more expensive and at the same time more
durable and of a better substance, being
much less liable to accidental punctures with
head-rest or the corners of accessories.
Our first requirement is a frame on which
the material may be strained for painting;
if none of suitable size exists in the studio,
one should be made of stout “slate battens,”
which may be bought very cheaply at any
timber yard. They should be “halved” at
the corners so that the frame has a flush
surface, and fastened together with quarter-
inch bolts and nuts. The former should
have flat heads; four are needed. In order
to keep the frame square, a couple of
stretchers should be nailed on to the back,
diagonally across two opposite corners.
These are best fixed on with wire nails, so
that they can be easily removed when the
frame is to be taken to pieces. It is advis-
able to procure the sheeting before making
this frame, as sometimes the width is barely
as wide as it is supposed to be, and make-
shift methods of stretching have to be
adopted. The fabric should be brought over
the edge of the frame, and fastened with
ordinary tin tacks, taking care not to drive
these quite home, so that they may be easily
pulled out with pincers when the work is
completed. The object of putting the nails
on the edge of the frame instead of on the
flat is to provide a smooth surface to the
extreme edge of the frame, so that the brush
will not catch on the tacks. Whether the
medium to be employed be distemper or oil
color, it is always desirable to size the can-
vas well first, and in the case of oil it is
absolutely necessary. This is done by giv-
ing a coat either of warm size, such as is
used by paperhangers, or one of starch
paste, as made for mounting. This may be
applied with an ordinary distemper brush,

and must be well rubbed into the material
and allowed to dry. While this is going on
the distemper may be mixed or, better still,
it should have been made at the commence-
ment of the job, as it works smoother after
having been mixed a few days.
Mixing the Color
The popular idea of mixing size color is
to start with a lot of white and to attempt
to bring it to the proper tint by adding the
black or brown pigment, but for back-
grounds, at all events, it is better to take
the dark color first and to add the white to
it until the desired tint is obtained. If
scenic or clouded backgrounds are to be
made, it is a good plan to mix the black or
brown and the white separately, and to
make the intermediate shades from them in
separate pots or basins. Small quantities
can be mixed on a piece of board, which
serves also as a palette. The color may be
mixed in any deep basin or small pail. It
is advisable to mix the powdered color to a
creamy consistency with cold water, and
when all lumps ai'e broken up to add enough
hot size to make it as thick as ordinary oil
paint. When cold it should form a thin
jelly, which can readily be spread with the
brush without going into lumps. If possi-
ble, the paint should be squeezed through
muslin or rubbed through a hair sieve; this
will prevent streaks in the coating, caused
by undissolved particles of color.
The Cause of Streaks
It must always be remembered that size
color is many shades darker when wet than
when dry, so that it will be necessary to
place a dab from each pot of color upon a
piece of brown paper, and to dry them thor-
oughly, before commencing the painting.
This rough “color chart” will show the value
of each touch on the finished background.
A common mistake is to make the color too
thin, for if this is the case it will be found
impossible to secure freedom from streaks,
besides being very messy and unpleasant to
use. If the paint shows the slightest tend-
ency to run when applied freely to the can-
vas it will be necessary to add more strong
size to it and to allow it to cool. A little
melted glue is very useful, as it stiffens the
color without further diluting it.
Brushes
Good brushes are essential to successful
work, as there is nothing so annoying as to
have to keep stopping work to remove loose
bristles, while a harsh stiff brush which has
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Eastman
Portrait Films

Combining the speed, gradation
and fineness of grain of the Dbest
plate made, the Seed 30, with a
flexible, non-breakable film base.
Are non-halation In a greater degree
than any plate.

May be retouched or etched on
either side or on both sides.

No special skill required for manip-
ulation.

Listed : 5x 7, GI* x SV2, 8 x 10, 11 x 14.

Price— Same as Seed 30 Plates.

Special illustrated circular atyour dealers or by i/iait.

EASTMAN KODAK COMPANY,
ROCHESTER, N. Y.
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perhaps been used for oil paint will inevit-
ably produce a rough scratchy effect, not
perhaps harmful from the photographic
point of view, but not by any means work-
manlike in appearance. Perfectly plain
backgrounds can be covered by means of an
ordinary flat distemper brush, such as is
used for walls and ceilings, but for clouds
or scenic work round brushes are much bet-
ter. One about two and a half inches in
diameter will be as large as is necessary,
with one or two “sash tools” for smaller
details; for straight lines, as in doors or
windows, large hog tools are useful, as they
are somewhat firmer in their touch. These
are used in conjunction with a long ruler
made of a strip of wood about three inches
wide and a half inch thick.

No useful purpose is served by giving the
whole surface a coat of the lightest tint and
then working the darker portions over it;
on the contrary, it is better to sketch out the
effects in faint outline, say, in blue chalk,
and to work up to full strength in each part
at the first painting. By so doing there will
only be one thickness of color on the can-
vas, and there will be no tendency for it to
flake off when the background is rolled up.
As a general rule, the texture of the sheet-
ing should only just be lost when the back-
ground is dry, and the surface should feel
decidedly rough to the hand. If it feels
smooth and the cloth is quite stiff, it means
either that the color has been laid on too
thickly or that too much size has been used.
The novice will do well to confine his first
attempts to some clouded head-grounds
about 54 in. square. These will be more
easily managed, and if unsuccessful will not
be so disappointing as would one of the full
size (8 feet square).

(To be continued in next ixeeb's issue)

Requests for Names of Background
Painters

requests have reached me
AN lately for the names of good back-
ground painters who do work in studios.
There seems to be an increasing demand
for individual grounds and for scenes
painted direct on the walls of the studio.
Bobby Burns and the Stanley Brothers
seem to be favorites, | find out. Bobby
Burns can be reached at 964 Gate Street,
Brooklyn, N. Y., and the Stanley Brothers
at Grand Rapids, Mich. Anybody wanting
their services can probably make arrange-
ments with them, as they are continually
traveling around the country.

CEVERAL
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The Eagle Home Portrait and Studio
Lamp

X j OW that Home Portraiture is gaining
q such a distinct foothold amongst
photographers everywhere, busy brains are
at work evolving all kinds of appliances to
make this class of work easier and more
conveniently handled by the professional.
The greatest need

seems to be in

obtaining some

compact portable

light which can

be wused practi-

cally anywhere,

and under any

conditions; which

shall be strong

enough in itself

co give the neces-

sary illumination,

and which can be

controlled to give

any desired light-

ing effect.

Numerous ap-
pliances have
been offered to
fill this demand,
and the latest of these—the Eagle Home
Portrait and Studio Lamp—appears to fill
the bill in pretty nearly every particular.
The Eagle Home Portrait and Studio Lamp
is compact, and when boxed only weighs
twenty-two pounds, so as to be easily
carried around. It can be attached to prac-
tically any electric light socket, and it will
work on either direct or alternating current
from 110 to 220 volts. It gives 1,000 candle-
power illumination which can be increased
to 3,000 c.p. for a period of one second by
pressing the flash attachment with which it
is fitted.

The collapsible reflector and light diffuser
is separate, so that just the effect desired
can be obtained. It can even be arranged
to give firelight pictures or any of those
odd effects that are sometimes required.
The price is only $50.00 which appears very
reasonable for the facilities the lamp offers.
Geo. Murphy, Inc., 57 E. 9th St.,, New York
City, are the American agents, and will be
glad to give fuller particulars on request.

To Keep An Eye On Sitters During

Exposure
7ERY many sitters, both nervous and
otherwise, greatly object to being

watched while the actual exposure is being
made, and it is quite advisable, if not nec-
essary, to give in to their wish. But at the
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New York
Philadelphia
Chicago

oo BLACK LAUREL

the latest and most advanced, high grade portrait
paper.
Simplest Paper to Manipulate
Guaranteed Uniform Results
Black and White or Sepia (Hypo Alum)

10 give all those our demonstrators will be
unable to reach before the holidays a fair chance to
get acquainted with BLACK LAURKL we make the
following offer:

Send one ($1.00) dollar cash as deposit of good faith,
and we will send three ($3.00) dollars worth of paper
any size and grade. Use half of it, and if not satisfied
BLACK LAI REL is the best paper to use, return
balance and we will return your dollar; if pleased
we expect you to pay balance of regular price.

No free sample dozens sent. Offer may he multiplied
with correspondingly higher deposit.

List Price: 1 Gross Cabinet or 4 x 6 ) .00 Single Weight.
( %2.50 Double Weight.

ROCHESTER PHOTO WORKS
65 ATLANTIC AVE., ROCHESTER, N. Y.

Chicago Office: 102 No. 5th Ave. New York Offices: 192 Bowery
Philadelphia Office: 5918 Addison St. New York Agents: GEO. MURPHY, Inc.
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same time this often leads to many wasted
plates, from some alteration in the sitter's
pose, etc., which at the time it is, of course,
impossible to detect until the negatives are
developed. There is, however, a little article
on the market that might be much used by
photographers and with great advantage. |
refer to the little round reflectors, or mir-
rors, made and sold by cycle and motor
makers for use on cars and cycles at all
prices from 25c to $2.65. In practice, screw
the mirror to the camera stand so that it
will be hidden by the focussing cloth. It is
jointed, and will fold back out of sight,
while the sitter is being focussed and posed,

MESES GORIS & FILS,

Manufacturers of Raw ami Baryta Coated Papers all sizes
ami weights, for photographic purposes

W. HEUERMANN, Representative

97 LIBERTY STREET NEW YORK CITY

DURA T OL

The only truly Universal Non-Poisonous Rapid
Developer

SCHE RING & GLATZ

i*=0 MAIDEN LANE NEW YORK CITY

AyZOOD-20 g~ \IPGE .«

put D™LighT ‘N
FLASHLIGHT”

EDUARD BLUM

CHICAGO BERLIN
32 SOUTH WABASH A VE
CHICAGO

The Photo Art Shop in the Service
of the Profession
Werite for illustrated booklet No. 2

OESER
MOUNTINGS

1n=1

Are just that much ahead
of others which makes them
always the pace-makers of
their classs.

If the mounting is
Oeser,” it’s enough.

ERNST OESER & CO.

E. A. LAVER, Manager

32 Union Square New York City

ARE YOU AWAKE

f° the fact that by dealing with us you save money on every purchase?
Our Nenv No. IS Bargain List will tell the story.
WRITE TODAY FOR TREE COFY.

NEW YORK CAMERA EXCHANGE, 108 Fulton St, NEW YORK

Sepias With Ease

IF grades of Haloid which are used extensively for Sepias

are E and EE.

It means Sepias with Ease two ways.

Write for new booklet.
THE HALOID COMPANY

ROCHESTER, N. Y.
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ILSON'S PHOTOGRAPHIC

MAGAZINE is first and last

for the man who is seeking suc-

cess in practical photography.
It helps him in his daily work to do hot-
ter photography. For fifty years it has
helped successful ones to reach greater suc-
cess, and to-day is better equipped for its
work than ever before. Original articles
and notable illustrations by the world’s
leading photographers, new formulas and
processes, and all the news. Send one dol-
lar for six months and get the large double
Jubilee number in December. This special
offer is good only until the first of the year.

EDWARD L. WILSON CO., Inc.
122 E. 25th Street, New York
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and also it is on a swivel so that it can be
twisted round so as to include any angle of
the studio desired. Now having inserted
the slide and drawn the shutter, you stand
with your back to the sitter.

Swing out your mirror and adjust it—a
matter of a couple of seconds only—and
inquire if they are ready; then make your
exposure, at the name time carefully watch-
ing their tiny reflection for any signs of
movement or change of pose; then the ex-
posure over, swing back the mirror, and
in all probability your sitters will be quite
ignorant of the fact that you have been
able to keep a close and careful watch on
them.

7»e ONLY
SILENT
STUDIO
SHUTTER

CONLEY
CAMERA CO.

Rochester, MINNESOTA

FOR SALE BY
ALL DEALERS

PACKARD'S SPOTTING CAKES

For papers. Lantern Slides and Negatives. The Packard Black
and White Cake for paper and plates; the latest addition
price 25c

GEORGE MURPHY, Inc.

57 East Ninth Street

New York

THE PLATINOTYPE

A portion ofa letter from a prominent New England photographer:—

“After almost two years of Developing Paper | am writing to
confess that 1am getting tired of it and the craving for GOOD
OLD PLATINOTYPE is coming back.”

Write for sample Japine sepia.

WILLIS &&CLEMENTS Phirtadelphia

“Agfa” Meiol “Agfa” Amidol
“Agfa” Rodina!l “Agfa” Orto!

“Agfa” Glycin
“Agfa” Rikonogsn

“Agfa” Pyro “Agfa” Hydrokinons
“Agfa” Flashpowder

Specify “AGFA” on your Order

FOR SALE BY

ALL PHOTOGRAPHIC DEALERS
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The Element of Certainty

The uniformity of your chemicals is of equal
importance with their quality. Once a formula is
compounded to produce a certain result, that same
result can continuously be reproduced only by the
use of chemicals which are maintained at a uniform
strength and quality,

This is especially true of Carbonate and Sulphite

of Soda. And the variation in strength of these E. K.
Co. Sodas, by actual test, does not average over 1%.

The use of chemicals of such a high degree of uni-
formity, not only insures the uniform quality of
your work, but reduces waste and the consequent
loss in time and material.

LOOK FOR THIS SEAL ON EVERY
PACKAGE OR BOTTLE.

EASTMAN KODAK COMPANY

ROCHESTER. N. Y.
All Dealers.
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Avoiding Figures -1
r i j HEN photographing exteriors of build-
VV ings or any other object where the . . .
public can get, one always meets with a Vinco AnaStlgmat F:6.8
crowd, which will persist in standing in A high--grade, optically perfect
front of the camera. A good dodge to get and fully guaranteed objective
rid of them is first to focus the object as . .
you want it, taking no notice of the crowd, selling at a ~0a$ moderate price.
but making sure that the front leg of the Especially desirable for the
tripod is dead in center of front of the Ansco, Senco, Kodak and other
camera, or directly under the lens. Make a roll film and plate cameras—
dummy exposure to satisfy them. Now turn $20.00
the camera itself round onto another object, fora 3/4 x5)A Vinco in Regno Shutter
keeping the tripod in its first and proper Wollensak Optical Company

Rochester, Wev? York

SELL LARGE PORTRAITS
AND MAKE MORE
MONEY

H. D. BRIDLE

THE PHOTO-ENLARGER
913 Arch Street Philadelphia, Pa.
Over 20 years at the same address

CLARK & FREED

Quality Enlargements
W rite for Booklet.

4 East 8th St. NEW YORK CITY

YOU'RE NOT UP AGAINST IT

H'/ien you go provided with an

Eagle Home Portrait
and Studio Lamp

The most perfect and compact lighting device
ever offered. Can be applied to direct or
alternating current from 110 to 220 volts.
Gives 1000 candle power light, increasing to
3000 on a sitting of 1 second exposure by
holding down * flash” attachment. Supplied
with collapsible reflector and light diffuser
giving any light effect desired. ~ The Ideal
Lamp foi the Home portraitist or in the Stu-
dio— Makes you independent of all light and
weather conditions. And priced at $50
complete.f

Descriptive Circulars by Addressing

Geo. Murphy, Inc.

57 E. 9th St., New York
Weight, Boxed, only 22 Pounds
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A LIVE DOLLAR

is one that does things. Make one of
yours do the work of two in trying
PLATORA that incomparable pa-
per for professional portraiture superb
for sepia or black and white work.

V CA TJ photographers who think

a sample package insuffi-
cient to determine paper quality—
here’s your opportunity to thoroughly
test PLATORA at a trifling expense

Remember the results are guaran-
teed.

SEND $1.00 and receive prepaid one
full gross PLATORA any grade you
select, size 4 x 6—Two half grosses dif-
ferent grades may be had if preferred
or three dozen 8x 10 size.

(This offer can be taken advantage of but once)

Each PLATORA “rade is made in two
emulsions:

SOF T EMULSION for negatives of good
strength; MEDIUM SOFT EMULSION
a slightly stronger grade.

\ Single weight Semi-matte
GRADE A ( surface.

\ Double weight Semi-matte
GRADE B | surface.

\ Double weight Dead-matte
GRADE C / surface,

i Double weight Platinum
GRADE D j stock, slightly rough dead-

' matte surface,

i Double weight BUFF stock
GRADE E !slightly rough dead matte

( surface.

j Double weight LINEN
GRADE F 3 SURFACE "WHITE.
{ Double' weight LI NEN
/ SURFACE BUFF.

From The Photo Products Co. Qrcers

Factory |Eicf0xivety Manufacturers of Sh|pped
to YA Photographic Paper,

Prepaid 6100 LaSalle St., DayRc'd

........ Chicago .-

GRADE G

NINTY-FIVE MILES AN HOUR!

Copyright 1913 Elgin Photo Supply Co.

Is “going some” , hut it is not too fast
for the peerless

Heliar F:4.5

This remarkable picture showing
all four wheels of Gil Anderson’s
Stutz car off the ground at one time,
was caught by the proprietor of the
Elgin Photo Supply Co., on August
2Xth, during the Elgin national Road
Races.  Mis equipment was a 5x7
Heritor Reflecting Camera fitted with
a 3A Heliar, SEj inch focus: the
exposure was 1-1300 of a second and
a Lumierc Sigma plate was used. Iris
considered by the Automobile people
as the most remarkable picture ever
taken. The negative was fully timed
and the shutter speed was sufficiently
rapid to stop motion. With a lens
of less aperture than the Heliar, such
a picture would he out of the question,
as it would not permit enough light

to pass to give a fully timed negative
at such a high shutter speed. This same
quality, together with its brilliancy and
covering power, has placed the Heliar in
the front rank of high speed anastigmats.
It is the lens that “ makes good” when con-
ditions are most trying.

Ask any photographer who owns one.
Descriptive circular at your dealers or on

request.

VOIGTLANDER &h_SOHN
2 B Ave. N Yoo
Works; Brunswick, Germany

Canadian  Agents Hupfeld, Ludecking
Sc Co., Montreal, Can.

-175
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position, and you will find the crowd only
too willing to follow the camera’s eye and
plant itself in front again. Now smartly,
yet carefully, turn the camera back to its
former position, being; sure the tripod is
directly under the lens. Then expose, and
before the crowd wakes up to it the job is
done minus the crowd.

The Best for all Purposes

THE TAYLOR HOBSON CO.
1133 BROADWAY NEW YORK

Fire!

Mount Pocono, Pa., Oct. 28.—Photograph
gallery, operated in connection with sou-

venir store, destroyed. Total loss, $5,000.

THE DIGNITY
of our profession demands Clean Hands and
Nails. My preparation will keep the hands
and nails CLEAN and WHITE.
Sufficient for 12 months use sent, post
paid, on receipt of $1.25.
This is the only preparation which cures
and prevents Metol Poisoning.
FRED. W. KENDRICK,
501-508 Southern Bldg. Wilmington, N. C.
Member of Photographers Ass'n. of Va. and Carolinas.

ENLARGEMENTS

WRITE FOR LATEST PRICE-LISI

COLUMBIA PORTRAIT & PHOTO ENAMELING CO., 138 Bowery, New York City

DEALERS WHO WANT YOUR TRADE

ALBANY, N. Y.—Edmund S. Baldwin, 14
James Street.

BALTIMORE, MD.—J. Sussinan Photo Stock
Co., 223-225 Park Ave.

BOSTON, MASS.—Ralph Harris & Co., 22-
26 Bromfteld Street. New York City
Office, 108 Fulton Street.

BROOKINGS, S. D.—J. G. Oyloe, Cor. Main

and 3rd Streets.

CINCINNATI, O—L. M. Prince, 108 West

4th Street.

CLEVELAND, OHIO.—Fowler & Slater, 806
Huron Road, S

CHICAGO, ILL.—Sweet, Wallach & Co,,
AKastman Kodak Co., 133 North Wabash

ve.

DALLAS, TEXAS—C. Weiclisel Company.

DENVER, COLO.—Denver Photo Materials
Co., Kastman Kodak Co. 626 16th St.

DENVER, COLO.—The Ossen Photo Supply
Co., 415 Sixteenth Street.

DES MOINES. IA.—Des Moines Photo Ma-
terial Co.,, Eastman Kodak Co., 517 Locust
st.

DES MOINES, IA.—W. P. Henry, 819 Wal-
nut Street.

INDIANAPOLIS, IND.—The H. Lieber Com-
pany. 24 W. Washington St.

JACKSONVILLE, FLA.—H. & W. B. Drew
Company.

XANSAS CITY, MO.—Kansas City Photo-
graphic Supply Co. 1010 Grand

LOUISVILLE, XY.—Hoerter Supply Co,
321 West Jefferson Street.

LOS ANGELES, CAL.—Howland & Dewey
Co., Eastman Kodak Co.. 510 South Broad-
way.

MILWAUKEE, WIS.—Milwaukee Photo Ma-
terials Co., Kastman Kodak Co.. 427 Mil-
waukee Street.

MILWAUKEE, WIS.—Henry Reimers, 238-
240 West Third Street.

MINNEAPOLIS, MINN.—Northern Photo
Supply Co.,, 902 Nicollet Avenue. Also
a branch at Fargo, N. Dak.

MINNEAPOLIS, MINN.—O. H. Peck Com-
pahny, Kastman Kodak Co., 112-114-116 So.
5th "St.

NEW ORLEANS, LA.—Standard Photo Sup-
ply Co., Ltd., Kastman Kodak Co. 125
Baronne St.

NEW YORK CITY.—Herbert & Huesgen
Co., 311 Madison Ave.

NEW YORK CITY.-*—George Murphy, Inc.,
57 East 9th St.

NEW YORK CITY.—New York Camera
Exchange, 109 Fulton Street.

NEW YORK CITY.—Willoughby & A
Square Deal, 810 Broadway.

OMAHA, NEB.—The Robert Dempster Co.,
Kastman Kodak Co.

OMAHA, NEB.—Megeath Stationery Co,,
15th and Farnam Streets.

PHILADELPHIA, PA.—John Haworth Co.,
Eastman Kodak Co., 1020 Chestnut St.

ST. LOUIS, MO.—St. Louis Hyatt Photo
Supply Co., 417 N. Broadway.

ST. LOUIS. MO.—W. Schiller & Co., 6 South
Broadway.
ST. PAUL, MINN.—Zimmerman Bros.,
Eastman Kodak Co., 380 Minnesota St.
SALT LAKE CITY, UTAH.—Utah Photo
M aterials Co., 423 Main Street.

SALT LAKE CITY, UTAH.—Salt Lake
Photo Supply Co., 159 Main Street.

TOLEDO, OHIO.—George L. Kohne, 602
Summit Street.

WICHITA, KANS.—Chas. Lawrence, 149
N. Lawrence Ave.

WINNIPEG, MAN., CAN.—Manitoba Photo
Supply Co., 255% Portage Ave
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A Word
To The Wise

Now Come the Shorter Days and
the Dull Light of the
FALL SEASON

The rapidly increasing demand for our
CENTRAL “SPECIAL” among the better
class of Photographers is sufficient evi-
dence of the quality and speed of this
SPLENDID PORTRAIT PLATE.

Save under-exposures and money by
using this extremely rapid plate.

Central Dry Plate Co.

ST. LOUIS, MO.

N.B.-Write for copy oj “Dark Room Pointers."
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HELP WANTED

A good retoucher and finisher and gen-
eral workman. Send samples and photo of
self to The Daniel Studio, Jackson, Minn.

8-11-4

Must be able to use
Steady position.

An all-around man.
air brush and retouch.

Full particulars in first letter. J. C.
Coovert, (83 N. Main St., Memphis, Tenn.
25-10-4

First-class retoucher and general work-
man. State salary and send samples. J.
0. Cammaek, Greencastle, Ind. 8-11-2

Have permanent position for good all
round assistant. Permanent position and
good salary to good man. Address “Need,”
care of this Journal. 25-10-4

Good operator and retoucher, one experi-
enced in home portraits and commercial
work preferred. Fine opening and pay for
ambitious man, particularly one of business
ability; big, up-to-date portrait studio. In-
ternational Stereograph Co., Decatur, 11

15-11-3

A first class retoucher, preferably one
who can work in backgrounds Send samples
of retouching. Le Clear Photo Co., Lans-
ing, Mich. 1-11-4

Retoucher for the month of December
only; must be good workman of average
speed; will pay $25.00 a week. Send sam-
ples. Campbell's Studio, Washington C. H.,
Ohio. 8-11-4

SITUATION WANTED

in a first-class studio,
Ref-

By young man
competent to work in any department.

erence. Worite stating work and salary in
first letter. Frederick W. Snider, Connei's-
ville, Ind. 1-11-4

A position in New York City as air-brush
operator, retoucher or colorist. Address, A.
P. D., 247 E. 200th Street, New York City.

15-11-2

Printer and operator wants position in
A-l Studio, Ohio or Michigan, as assistant
operator. Can retouch. Good references.
Address H. T. Tweedy, 823 Y. M. C. A,
Cleveland, O. 8-11-2

Abei.’s Photographic Weekly

Steady position as retoucher and back-
ground worker, in first class studio. Ethel
L. Carter, 374 Putnam Ave., Detroit, Mich.

15-11-2

Retoucher, A-l and a crackerjack, also
with knife, seeks position in first-class
studio in the East or Middle East. Best
references. Address Ford, care of this
journal. s 8-11-3

Printer, operator, retoucher and dark-
room man wishes position. Able to take
hold and run your business as instructed.
Full information on request. Geo. W.
Roach, Scott Bldg., Menasha, Wis.  8-11-2

FOR SALE

FOR SALE New Klay Multiplying Holder
never used for stamps, ping pongs, etc.
$7.50, cost $15.00. They are great business
getters Parcel Post C. O. D. Address

. R Mltc ell, Bluffton, O. 18-10-6

The only two studios in a hustling town
of 12,000 population. The two places do
between nine and ten thousand annually
and can be run very economically. | am
starting a studio in a very much larger city
and must sell my places in the near future.
Address C. L. Venard, Lincoln, 111  8-11-4

SPECIAL

Daddy Lively’s Southern School of
Photography opens January. Special
Post Graduate Course February.
Write for Catalogue and Program.
Southern School of Photography, Mc-
Minnville, Tenn. 13-9-tf

Have Stanley paint your old
grounds over, or paint a new ground
On Your Studio Wall. | paint tapes-
trys. If you need work write immed-
iately so | can arran e my route to
visit your studio. Address Stanley
Bros., 343 Terrace Ave., Grand Rapids.
Mich. 15-11-TF

Retouching for the trade guaranteed
promptly and rightly done. Prices reason-
able. A trial is sufficient. Robert Cramer,
940 O St. N. W., Washington, D. C.
25-10-4
COMMERCIAL OUTFIT WANTED
Complete or in parts, including lenses,
boxes (King’s Preferred) tripods, large
trays, etc., must be in good condition and a
bargain. Address PA, care this Journal,
giving full description and price. 25-10-4
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MAKE THE PRINT ON THE PLAT-
INUM THAT IS DIFFERENT

There’s a pleasing warmth
and glow to the black—a richness
to the sepia secured on

EASTMAN
EB ES

PLATINUM

Both papers give a quality and
refinement to the print that is at
once appreciated and admired.
Such prints command the best
prices—are most profitable.

EASTMAN KODAK COMPANY,

ROCHESTER, N. Y.
All Dealers.
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Make contact quality
enlargements on

'Ih,

zanA

They please the customer—
add to your profits.

ARTURA DIVISION,

ooy EASTMAN KODAK COMPANY,

, ROCHESTER, N, Y
AT®

All Dealert.

t((



