
GIDEON FAIRMAN’S ENGRAVING OF AUDUBON’S GROUSE 

by Bernhard Wilde 

Peck and Newman discover a vignette of Audubon’s drawing. 
A 2010 article by naturalist Robert M. Peck and numismatist Eric P. Newman discusses an early John James 

Audubon1 (Figure 1) drawing as his first to appear as an engraved vignette on obsolete United States paper currency.2 

Fig 1. 1826 portrait of John James Audubon by John Syme Fig. 2. Portrait of Colonel Gideon Fairman by Thomas 
Sully. 

The authors reveal a July 12, 1824 entry in Audubon’s diary3 of 
a meeting in Philadelphia with Gideon Fairman4 (Figure 2), an 
engraver of the firm of Fairman, Draper, Underwood & Co. 
(FDU) at the time. Audubon recorded in his diary that he 
presented Fairman with a drawing of a running grouse that was 
to be used on a State of New Jersey bank note. The authors of 
this paper have searched unsuccessfully for a New Jersey bank 
note printed by FDU that might have this vignette. 

Newman did find an FDU sample sheet that contains a 
small vignette (as in Figure 3) of what looks like a grouse, and 
was probably printed about this time. The running bird is in the 
style of Audubon’s early drawings. Figure 4 shows a hand- 
colored  print  pulled  from  Audubon’s  6th  copper  plate that 

appears in his The Birds of America.5 This print is labelled as the “Great American Hen” with the common name of 
“Female Wild Turkey” and is therefore not the Pinnated Grouse discussed by Peck and Newman and mentioned by 
Audubon in his meeting with Fairman. However, it certainly resembles the bird in Fairman’s engraving. The stance 
of the running bird and the blades of grass behind it are very similar. The engraving of Figure 4 was produced in 1827 
about three years after Audubon’s journal entry. The water color with the addition of the young hens must have been 

Fig. 3. Close-up of the grouse vignette from Figure 13. 
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Fig. 4. Audubon’s “Great American Hen and Young.” 

produced between 1824 and 1827. This does seem to imply that 
Audubon was the source for Fairman’s vignette. Peck and 
Newman mention that this vignette (Figure 3) also appears on two 
other FDU sample sheets printed in the early 1830’s. 

Since Newman could not find this vignette on any New 
Jersey obsolete note, he turned to the other states. Although he 
again could not find any FDU printed issued note with the grouse 
vignette from any state, he found the vignette on two different 
proofs, where it appears at the bottom center of each. The first 
was a $3 proof (Figure 5) from The Bank of Norwalk in Norwalk, 
Ohio6. This note (OH-350-UNL) is not listed in the Haxby 
catalog7 but is listed in Wolka8 as W2005-21. This unique proof 
first appeared in Christie’s 1990 auction9 of the American Bank 
Note Company (ABNC) archives. It was the 4th proof note (check 
letters  C)  from  a  sheet  with  denominations  of  $1-1-3-3 and 

Haxby catalog numbers of G4-G6-G12-UNL. The 3rd note from this sheet is also a $3 note (check letter B) but is 
significantly different from the unlisted $3 proof with the grouse vignette. The note with the grouse was later sold at 
Smythe’s first Schingoethe auction in 2004 and presently resides in the Eric P. Newman Numismatic Education 

Society collection in St. Louis. The 
imprint on this note is Draper, 
Underwood, Bald & Spencer 
(DUB&S), a printing company that 
existed between 1833 and 1835 and 
was the successor of Fairman’s 
company. Thus DUB&S must have 
inherited the FDU plates which 
probably included the die plate for the 
Audubon grouse vignette. There is no 
known issued note matching this 
proof. This note therefore was not 
produced by FDU but by its successor 

Fig. 5. Audubon’s grouse on a proof for the Bank of Norwalk, Ohio. about a decade after Audubon’s 
meeting with Fairman. 

The second note discussed by Peck and Newman with the grouse vignette is from a $5 note from The Bridgeport 
Bank of Bridgeport, Connecticut, listed in Haxby as CT-25-G84. Haxby shows an image of a proof note which looks 
like the one owned by the Eric P. Newman Numismatic Education Society collection and that appears in the Peck 
and Newman article. Haxby also prices the note in issued condition, although neither Newman nor I have seen a copy 
of an issued note. The imprint from this note is again not FDU but DUB&S plus N. & S. S. Jocelyn. The latter 
company existed between 1834 and 1850, and, according to David Bowers,10 had connections with DUB&S in 1841. 
Christie’s 1990 auction also had two progress proofs of this note with the Audubon vignette but only with the earlier 

DUB&S imprint. These progress 
proofs certainly preceded the final 
DUB&S and N. & S. S. Jocelyn 
notes. Figure 6 shows one of these 
progress proofs owned by myself. 
This is why I became interested in the 
Audubon vignette hunt. 

In summary, although Peck and 
Newman did find the grouse vignette 
on sample sheets with the FDU 
imprint, produced after the Audubon 
meeting with Fairman, they had not 
found any notes (proof, remainder or 

Fig. 6. Audubon’s grouse on a progress proof--Bridgeport Bank of CT. issued) with the FDU imprint.   They 

___________________________________________________________Paper Money * Nov/Dec 2017 * Whole No. 312_____________________________________________________________

448



 
 
 

Fig. 8. The FDU imprint on the Bank of Montreal proof.

found two later proofs that did not have the FDU imprint, but had those of printing companies that inherited the FDU 
plates. It is also important to note that the pre-1824 FDU sample sheets did not have the grouse vignette. This 
strengthens their argument that this vignette is from an Audubon drawing. 

Discovery of Fairman’s grouse vignette on a Canadian bank note. 
After this story broke in the summer of 2010, I noticed that I owned one of the Connecticut progress proofs with 

the grouse vignette.11 Since the Peck and Newman article seemed to have an interesting solution to a long standing 
mystery and since I liked Audubon’s prints, I decided to see if I could find other impressions of the grouse vignette, 
especially on a bank note with the FDU imprint. Although I spent considerable time searching the Haxby and 
dedicated state catalogs, I too could not find any notes with the FDU imprint. At the beginning of 2011, I noticed a 
chartered bank note proof from the Bank of Montreal, Canada on eBay that had the grouse vignette at the lower 
center. This note had been sitting on eBay for several months without being recognized as an important note in the 
Peck and Newman Audubon story. I acquired this proof with check letter D as shown in Figure 7. Not only did this 

note have the grouse vignette, but, 
to my delight, it also had the FDU 
imprint at the bottom left, an 
enlargement of which is shown in 
Figure 8. Much of my summary of 
the Peck and Newman article and 
the details of this discovery was 
published in the September 2011 
issue of the Canadian Paper Money 
Newsletter.12 

Given the engraved date of 1st 

June 183_ and the FDU    imprint, 

Fig. 7. The National Bank of Montreal (payable at Quebec) proof with check letter D. On 
the left is a portrait of Christopher Columbus. 

this proof was, in 2011, the earliest 
known bank note with Audubon’s 
grouse   vignette.   It   is  probably 

from the late 1820s or early 1830s since Fairman died in 1827 and the FDU partnership became Draper, Underwood 
& Co. (DU)13. Since the plate, and the subsequent proofs, retained the FDU imprint, it was either engraved before 

Fairman’s death or maybe it was not 
changed to DU as a memorial to 
Fairman and his relationship with 
Audubon – just a speculation. 

The Charlton catalogue of 
Canadian Chartered Bank Notes14 lists this $5 proof “Payable at Quebec” as CH-505-12-04-18P and indicates that 
there are no known issued notes. There are also no known proofs nor issued notes of the corresponding $5 Montreal 
issue of this note. The catalogue shows an image of the Quebec proof with a B check letter. This proof seems to be 
the same one that resides in the National Currency Collection at The Currency Museum of the Bank of Canada15. 
Christie’s 1990 auction of foreign proofs16 from the ABNC archives lists a single sheet of four proofs, all $5  notes, 

with check letters A-B-C-D. I was also able to obtain the proof with 
check letter C from the September 9, 2011 Heritage auction17. 
Someone must own the fourth proof from this sheet, with check letter 
A. For a more detailed discussion of why most of this Montreal 
printing plate was probably created before 1830 see Reference 12. 

Upon closer examination of the central vignette (Figure 9) on 
the Bank of Montreal note, I noticed that “G. Fairman” appears in 
the lower right of the vignette. Although an engraver’s signature on 
bank notes is relatively rare, Gideon Fairman was known to sign 
some of his engravings. This probably originated when engravers 
signed their work for book plates in the early 19th century, typically 
in the lower right corner. This beautiful vignette appears on an 1824 
FDU sample sheet, without the grouse vignette. The banks must have 

Fig. 9. Central vignette of the Bank of Montreal 
proof signed by G. Fairman. 

found the vignette extremely pleasing since it was subsequently used 
for many other FDU obsolete bank notes. 
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Discovery of the Grouse vignette on issued notes. 
Given Audubon’s mention of his drawing appearing on a New Jersey bank note, Newman concentrated on 

finding such a vignette on the bank notes of New Jersey. Although Haxby lists over 60 FDU bank notes from New 
Jersey, none seemed to have the grouse vignette. The State Bank at Trenton and The State Bank at Camden had notes 
printed by FDU in the early 1820’s. Newman speculated that these issued notes might all have perished due to their 
destruction because of numerous counterfeits being produced on these banks. The banks certainly could have 
destroyed the genuine notes; however, under these circumstances, the counterfeit notes usually survive. No 
counterfeits, with either the FDU imprints nor the grouse vignette, are cataloged by Haxby or known to exist from 
these banks. 

The strongest indication that the State Bank at Trenton series of notes in the early 1820’s did NOT have the 
grouse vignette is that there are genuine notes dated June 7, 1824. This date is over a month before the July 12, 1824 
meeting of Fairman and Audubon. It is unlikely, but not impossible, that Fairman would consider putting the grouse 
vignette on a note (maybe a higher denomination) from this bank since he must have just finished producing the $1- 
1-2-3 plate (Haxby NJ-560-G6-G6-G12-G16, the only sheet sold at Christie’s 1990 ABNC archives auction) for The 
State Bank at Trenton. It is more likely that Fairman showed Audubon a newly printed note from The State Bank at 
Trenton at their meeting on July12 as an example of what the finished product might look like. Finally, the new FDU 
notes of 1824 replaced the earlier notes from Maverick and Leney (M&L). These M&L notes were the ones that were 
actually counterfeited and are the only ones listed as counterfeits for this bank in Haxby. 

The FDU notes of The State Bank at Trenton were altered to many New Jersey and Maryland notes; however, 
this most probably occurred after 1825 when The State Bank at Trenton was having serious financial problems. It 
suspended payment on May16, 182518 and finally closed its doors in 1827. The $1, 2, and 3 FDU notes of The State 
Bank at Trenton were altered to corresponding notes of The State Bank at Camden listed in Haxby as NJ-65-A5, A25 
and A40. But again, this alteration was done after 1825 after the failure of the The State Bank at Trenton. These notes 
do not have the grouse vignette. According to Haxby, The State Bank at Camden did have FDU notes with 
denominations of $1, 2, 3, 5, and 10. All but the $1 and $10 notes are listed as SENC (Surviving Example Not 
Confirmed). The $1 note does not have the grouse. Christie’s auction did have proofs with denominations of $1 (G6), 
$2 (G18), $3 (G28), and $5 (G34). In addition, there were $1, 2, and 3 notes labelled by Christie’s as unlisted in 
Haxby. Since many of the listed SENC and unlisted notes have not seen the light of day for some time, there might 
still be some surprises coming from The State Bank at Camden. Even if The State Bank at Camden burned some of 
the altered notes of The State Bank at Trenton it received for deposit, it could not have burned all the other altered 
notes from the many other banks. 

After publishing my results of the grouse vignette on the Bank of Montreal notes, I decided to do a more 
exhaustive search of online auction archives and their catalogs - in particular, the sales by Smythe of the thousands 
of rare obsolete notes from the Herb and Martha Schingoethe collection. Lot 1505 of Part 1 (2004)19 of their collection 
yielded the first result. Figure 10 shows a $3 issued note (dated 1 May 1857) from The Long Island Bank that has the 

grouse vignette at bottom center. This 
note with the same serial number of 
6396B and stated to be from the 
White Oak Collection was later sold 
at Stack’s auction on March 23rd, 

2009. Haxby lists this note as NY- 
325-G40a and indicates that there are 
five different versions of this $3 FDU 
note. The earliest note listed is G6 
(SENC) of the unregistered issue 
period (1824-43) of the chartered 
bank     issues     (1824-45).    Haxby 

Fig. 10. The grouse vignette on an 1857 issued note the Long Island Bank (G40a). describes the bird at the bottom 
center as a “chicken.” The next note 

(G24, SENC) of the registered issue period (1843-45) is the same as G6 except that it has a black registration overprint 
and a handwritten signature on the back. The next three $3 FDU notes are from the free banking period (1845-60’s). 
G40 (1845-50’s, SENC) is the same as G6 but with the addition of the pledge “secured by pledge of public stocks” 
and the oval New York state die replacing part of the old design with registration in the Controller’s Office (Figure 
11). G40a (1850’s, SENC) is the same as G40 except that the registration statement is changed from the comptroller’s 
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office to the Bank Department. Lastly, G40b (1860’s, SENC) is the same as G40a but with the addition of the ABNCo 
monogram. The time span of these FDU notes ranged from 1824 to the 1860’s. All five versions of this note are listed 
as SENC in Haxby, usually an indicator of rarity. It is no wonder that Newman and I had trouble locating these notes 
from Haxby’s catalog alone. 

 
 
 
 
 
 
 
 
 
 
 
 
 

Fig. 11. The grouse vignette on an 1857 issued note from the Long Island Bank (G40). 
 

Discovery of the Grouse vignette on the earliest and 
Haxby unlisted proof notes. 

Given the existence of these two issued Brooklyn notes, 
albeit not from the 1820’s as Newman had anticipated, an 
immediate look at Christie’s 1990 auction catalog from the 
ABNCo archive sale was warranted. Lots 1090-2 list a total 
of 27 proof notes on seven sheets from The Long Island Bank 
of Brooklyn with denominations of $1, 2, 3, 5, 10, 20, 50, and 
100. There was one $3 note of each of G6 and G40 listed. In 
addition, there was another $3 note that was not listed in 
Haxby. Unfortunately, the Christie’s catalog had no images 
of these $3 notes. A check of the census of proofs sold at 
auction at BrokenBankNotes.com20 indicated that only   two 
$1 proofs had sold between 1990 and 2014; that is, the proof 
notes that could verify an 1824 issuing of the grouse vignette 
were being held in strong hands. In February of 2016, I 
received an email from liveauctioneers.com that the 
collection of Dr. Alan York of coins and bank notes from 
Brooklyn were going to be sold by Roland of New York on 
March 11, 2016. Never having heard of Roland, I almost did 
not check out this auction. However, the Brooklyn 
connection was intriguing. To my surprise, this Roland 
auction (lots 415 to 421) contained all the 27 proof notes from 
the 1990 Christie’s auction of proofs. Not only was there the 
G6 and what at first glance looked to be the G40 $3 proofs, 
but also another Haxby unlisted $3 proof with the grouse 
vignette. In addition, a $20 unlisted note had the grouse 
vignette. 

Figure 12 shows the $1-1-2-3 proof sheet (NY-325-G2- 
G2-G4-G6) with the bottom $3 note showing the grouse 
vignette. Notice that the check letters for this sheet are $1C- 
1D-2B-3B. In particular, the $3 proof note has the B check 
letter like the two issued notes discussed above. This 
combination of check letters would be extremely unusual for 

The next discovery, shown in 
figure 11, with serial number 424, 
was lot 1387 from Smythe’s auction 
of the 14th Schingoethe collection on 
April 4th, 2008. This note was 
described by Smythe as Haxby G6 
with a pheasant at bottom center; 
however, it has the New York seal 
on the left with registration in the 
Comptroller’s Office and is dated 
July 1, 1851. Therefore, this note is 
not G6 but G40! 

the  first  plate.  It  indicates  that  another  plate     probably Fig. 12. Proof sheet of the Haxby Listed (G2-G-2-G4-G6) Long 
Island Bank Notes. 
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preceded this plate. Figure 13 shows the proof sheet from the actual first plate with check letters of $1B-1A-2A-3A. 
Comparison of the two sheets indicates that maybe 

the first sheet was not acceptable to The Long Island 
Bank. This is indicated by the fact that almost the whole 
sheet was redesigned. Except for the grouse vignette, the 
left Washington and Franklin panels, the fish, running 
dear, and four counters, the rest of the notes were 
replaced with new vignettes, counters, and borders. The 
most obvious replacement was the vignette of the man on 
a horse carrying a spear with the vignette of an 
“allegorical figure (Mercury?) on galloping horse” (re 
Haxby) in front of several Roman buildings. It is very 
obvious that the latter vignette is significantly wider than 
the first vignette shown in Figure 13. This horizontal 
crowding necessitated reworking of most of the sheet. 
However, keeping the small grouse vignette must have 
been important to Fairman. 

The first vignette of the man on the horse    (Figure 
14) was a stock vignette seen on FDU sample sheets (e. 
g. Figure 18). It was used on several obsolete notes 
including on the $20 note from The Connecticut Bank in 
Bridgeport (CT-40-G100) printed by DUB&S plus N. & 
S. S. Jocelyn in the 1830’s. The connection of this printer 
with the Norwalk and the Bridgeport proofs discussed 
above is certainly interesting. The vignette was also used 
in late 1824 (a few months after the Audubon/Fairman 
meeting) on the first notes from The Bank of the State of 
Alabama at Cahawba21 (AL-5-G2-G2-G4-G6). Although 
Haxby does not show an image of these notes, he does 
describe the central vignette as having an “Arab on 
prancing horse, lance in raised rt. hand.” Haxby lists the 
latter two notes (in 1988) as proofs that sold before the 
1990 Christie’s auction, which also contained several 
copies. Maybe the Long Island Bank did not approve of 
an  image  of  an  Arab  on  horseback  carrying  a lance, 

Fig 13. Proof sheet of the Haxby unlisted Long Island bank notes. 

pirates of North Africa had just finished in 1815.22 The 
Alabama layout and all the vignettes, except the small ones 
at the bottom, are the same as those of the first plate of The 
Long Island Bank. It looks like Fairman reused this plate to 
create the notes of The Bank of the State of Alabama at 
Cahawba, especially since the Alabama bank needed them 
on very short order. 

Examination of a very high-resolution scan of the 
central vignette (Figure 14) of the first Long Island plate 
reveals the signature of “G. FAIRMAN” like the one found 
on the Bridgeport note seen in Figure 9. In addition, there is 
a signature of “INMAN’ in the lower left corner, typically 
the placement of the name of the artist upon which the 
engraver based his work. Henry Inman (Figure 15) was an 
American portrait, genre, and landscape painter.23 In 1823 
Inman setup a studio in lower Manhattan at the future site 
of the World Trade Center. There he concentrated on 
miniatures,   especially   for   bank   note   vignettes.24 This 

especially since the Second Barbary Coast Wars with the 
 

Fig. 14. “Arab on Horse” with signatures of Inman (lower left 
and Fairman (lower right) 
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indicates that Inman was the sketch artist on which some of the Fairman engravings 
were based during the time of the Audubon interaction. It turns out that Inman did 
a portrait of Audubon in 1833 that closely resembles the portrait done by John Syme 
shown in Figure 1. Inman’s portrait of Audubon was engraved by British engraver 
Henry Bryan Hall and appears on an 1888 membership certificate in The Audubon 
Society shown in Figure 16. We see a very strong connection between Audubon, 
Fairman and Inman. 

It is crucial to tie these proof notes from The Long Island Bank to the July 12, 
1824 entry in Audubon’s diary of his meeting with Fairman in Philadelphia. 
According to Henry R. Stiles25, through the efforts of Leffert Lefferts, The Long 
Island Bank was incorporated on April 1, 1824. Lefferts became its first president 
and served until 1846. On August 3, 1824, the notes of The Long Island Bank were 
put into circulation. Fairman must have been given the contract for printing bank 
notes shortly after April 1, 1824. Thus, he was deeply involved with this effort at 
the time of his meeting with Audubon. He probably already had a vignette picked 
for the bottom center of the $3 note and decided to substitute Audubon’s grouse at 
the last moment. From July 12th to August 3rd is only three weeks. This is quite fast, 

 

 
Fig. 15. Jacob Hart Lazarus’s 1837 
portrait of Henry Inman. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Fig. 16. Membership certificate in The Audubon Society with portrait of 
Audubon. 

easily be true since almost all the notes (35 out of 38) from 
The Long Island Bank are listed in Haxby’s 1988 catalog as 
SENC (Surviving Example Not Confirmed). Wouldn’t it be 
exciting to find one of these Haxby unlisted notes actually 
issued by the bank? For now, all we have are the proofs. 

We end this section with the other two proofs27 from 
the Roland/Christie’s auctions that also have the grouse 
vignette (Figure 17). At first glance, the $3 proof seems to 
be NY-325-G40 like the issued one in Figure 11. They both 
have the New York Seal; however, the statement “in the 
Comptroller’s Office” is curved in the issued version and 
straight in the proof. Additionally, the proof does not have 
the statement “Secured by Pledge of Public Stocks” at the 
top of the seal as the issued note. This indicates that this 
proof is another unlisted $3 note as are all four notes from 
this proof sheet of $1C-1D-2B-3B sold at the 
Christie’s/Roland auctions. A more detailed analysis of all 
proofs &issued notes from the different sheets of $1-1-2-3 
notes reveals that there are at least seven different versions 

especially since he had to redesign the whole 
plate of Figure 13 to that of Figure 12. 
However, one must remember that Jacob 
Perkins and Gideon Fairman had recently 
perfected the sideographic engraving method26 

of creating vignette die plates to transfer rolls 
and then to the banknote plates. Since all but 
the grouse vignette were stock items for which 
the vignette die plates and transfer rolls already 
existed, this was a very fast process. Things 
just happened much quicker 200 years ago. 
There is even the possibility that notes from 
the first plate circulated for a short time and 
were then replaced by the second plate’s notes. 
Haxby might just not have known about the 
first plate’s notes, given the potentially very 
short circulation time of such notes. This could 

Fig. 17. Haxby unlisted $3 & $20 proofs with the grouse vignette.
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of these sheets, two more than Haxby lists. The lack of the pledge statement on the $3 proof of Figure 17 probably 
indicates that this proof was created before the one with the pledge statement, especially since the later versions in 
this series did have the pledge. The bank’s charter renewal came up in 1843. Most probably this plate was created for 
a charter under the New York Safety Fund which did not require the pledge. In 1845, The Long Island Bank issued 
notes under the Free Banking laws that required the pledge shown on the note in Figure 11 (G40). 

For the Long Island Bank, Haxby lists no $20 notes; thus, the proof shown on the bottom of Figure 17 is also 
unlisted, as mentioned in Christie’s auction. It comes from a sheet of $5A-5B-10A-20A proofs corresponding to 
Haxby G8-G8-G10-UNL. The full analysis of all the Long Island Bank proofs and issued notes certainly deserves 
another paper. 

Finally, there is a $1 proof (G36a)28, without the grouse vignette, in the census that did NOT come from the 
Christie’s auction. This $1 proof corresponds to the $3 issued note G40a of Figure 10. This means that the 
corresponding $3 proof, with the grouse vignette, might still exist. Happy hunting! 

 
A Census of grouse vignette impressions. 
Before the 2016 Roland auction of Dr. York’s Long Island Bank note proofs, there were very few images 

available of Audubon’s grouse on actual bank notes. The 1990 Christie’s auction catalog of these exact same proofs 
had no images of the grouse on the Long Island proofs nor of any other bank. Images of the two issued Long Island 
notes appeared in the Smythe (2004, 2008) and Stack’s (2009) auctions. The only actual image of the grouse in the 
1988 Haxby catalog was of the Bridgeport $5 proof which preceded the Christie’s auction in 1990. The sheet of four 
$5 proofs from the Bank of Montreal with the grouse was also auctioned by Christie’s in 1990. The Bank of Canada 
acquired the B position of this note in 1991. The image of this proof (B) was first published in the 1996 edition of 
Charlton’s catalogue. The note was not even listed as known in the 1989 edition of Charlton. In 2011 after the Pick 
and Newman story was published, the D position showed up on eBay and the C position at Heritage. The Bank of 
Norwalk proof sold at Christie’s, (without an image) and then again in the 2004 Schingoethe Smythe auction, this 
time with an image. Over the years, many sample sheets from FDU and its successor (DUB&S) have been sold with 
the grouse vignette. 

Table 1 shows the results of a census of notes and sample sheets that I have created since the breaking of the 
Audubon grouse story by Peck and Newman in 2010. During the end of 2010, I counted about seven known 
impressions of the grouse vignette. Within a few months, others surfaced and there were about seventeen impressions 
when I wrote the article on the Canadian Bank of Montreal proofs in 2011. Now in 2017, there are over 32 
impressions. This includes the two late-issued notes and the four proofs from The Long Island Bank of Brooklyn. 
The latter proofs really were the new breakthrough in this story. The $3 proof (Figure 13) that is not listed in Haxby 
was probably the first impression of the vignette, except maybe for a few possible vignette die imprints. It would be 
neat to actually find the vignette die plate from the huge archives of plates made available in the last decade or so. 
Then there are the four proofs of the Bank of Montreal, the three proofs from The Bridgeport Bank, and the one from 

Table 1. A current census of notes and sample sheets with the grouse vignette. 
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The Bank of Norwalk. This makes a total of fourteen bank notes, twelve of which are proofs and two are issued. All 
eight of the notes from The Long Island Bank of Brooklyn have the FDU imprints even though many were 
created/modified (as late as the 1860’s) after the company evolved to have different partners after the death of Fairman 
in 1827. The rest of the impressions come from three different FDU sample sheets, one having two impressions each. 
There are also a handful of cutout impressions mounted on cards that are not listed in Table 1. I suspect that more 
impressions will surface in the future, maybe even from other banks’ proofs sold in the 1990 Christie’s auction of the 
ABNCo archives. 

One wonders if Audubon’s first commercial venture with Fairman ever resulted in any royalties received by him 
for the grouse drawing. A closer reading of Audubon’s journals might reveal some information. 

I highly recommend reading the Peck and Newman article, especially to get a better feeling for why this vignette 
probably is an engraving from an Audubon drawing. Since some of the above analysis is speculative, additional 

information or insight into this 
Audubon story would be 
welcome. I can be contacted at 
cuf@earthlink.net or through the 
publisher of this journal. 

We end this story by 
showing an 1826 FDU sample 
sheet (Figure 18). Newman 
showed a different copy of this 
sheet. He thought that the sheet 
might be printed closer to 1824. 
The sheet does not have an actual 
date. It comes from the March 
2015 Archives International 
Auction29 and is mounted on large 
heavy stock paper. Although 
Figure 18 only shows “1826” in 
the top margin, the lot description 
says, “Writing on the top excess 
margin states: Specimens of 
American Engraving - 1826.” Of 
course, the sheet could have been 
printed earlier. Some relevant 
vignettes to this story have been 
circled in red. 

The census in Table 1 shows 
several entries with zero known 
notes. These refer to suspected 
notes that should have the grouse 
vignette given the above analysis. 
I believe that some of these notes 
will be discovered in the future. 
Other notes might tell even more 
of the story of Audubon’s first 
engraving. 

 
 
 
 
 

Fig. 18. c. 1826 FDU sample sheet with the grouse vignette. 
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