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This is the story of two 

vignettes, “Pocahontas Presented at 
Court,” also known as 
“Introduction of the Old World to 
the New,” and “Turk on Cushion 
Smoking Pipe.” For the sake of 
brevity, they will be called 
Pocahontas and Smoking Turk in 
this article. 

Pocahontas (Figure 1) is 
thought to be the larger and earlier 
engraving, whereas the Smoking 
Turk (Figure 2) is a derivative die 
made using the image of the Turk 
lifted from Pocahontas and 
embellished to serve as a 
standalone 1-1/4-inch diameter 
vignette. 

Most of the Pocahontas 
engraving was used for the right 
vignette on early  $10 legal  tender 

notes produced at the Bureau of 
Engraving. The Smoking Turk 
found its way onto tax paid revenue 
stamps. 

 

 
Figure 1. Original engraving of Pocahontas Presented at Court 
attributed to engraver Stephen Alonzo Schoff. Photo courtesy of 
Mark Tomasko. 

The   attribution   for  both 
came from Margaret Richardson and Barbara Bither of the Bureau of Engraving and Printing Historical 
Resource Center from BEP die cards that list Stephen Alonzo Schoff as engraver of Pocahontas and credit 
Louis Delnoce with the Smoking Turk. Be forewarned that both die cards were made in 1869 and contain 
transcribed information. 

An early Treasury ledger at the Bureau lists September 1864 as the date of entry for Pocahontas. 
The Smoking Turk was logged in during August 1868. The dies were renumbered in 1869, respectively 168 
and 896. The BEP Historical Resource Center has a Congressional report compiled in July 1868 that lists 
existing Treasury dies that has 168 but stops at 850. This provides additional confirmation that the Smoking 
Turk came second, and that the August 1868 date is consistent with its completion. 

Engraving historian Mark Tomasko advises that Schoff did freelance work for both the Continental 
and National bank note companies, and he believes, based on the 1864 date of the die, that Pocahontas was 
executed at one of those companies and later acquired by the Treasury. He suspects that it was more likely 
done at the National Bank Note Company, but does not have proof. Schoff possessed the requisite skills to 
make it. 
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Figure 2. Turk on Cushion Smoking Pipe, BEP die no. 896. 

My acquaintance with these vignettes 
began with the Smoking Turk illustrated on 
Figure 2. The disarray in the smoker’s 
surroundings makes it quite evident that the pipe 
was not charged with tobacco. Hashish pretty 
obviously was the inspiration. I consider it to be 
one of the finest engravings for capturing a 
scene that I have ever seen. 

The first use made of the vignette was 
on three pound Manufactured Tobacco 96-cent 
tax paid stamps issued in 1869. They were 
followed in 1870 by identical looking stamps, 
an example appearing here as Figure 3. The 
difference between the two is that the large open 
letters US straddling the vignette on the 1869 
issue is a green tint, whereas the US was 
incorporated into the black intaglio design for 
the 1870 version. 

The  next  incarnation  of  the   vignette 

came 21 years later when it was more 
appropriately used on a set of three    fabulous 

Series of 1891 Prepared Smoking Opium tax paid stamps denominated in 4, 8 and 16 ounces (Figure 4). 
Those taxes were figured at the rate of $10 per pound. 

Now here is where the story gets both embarrassing to me but interesting. Greg Alexander wrote 
asking if I was aware that the Smoking Turk also appeared on the right vignette on the faces of $10 Series of 
1869 through 1880 legal tender notes. He even sent a link to a photo of one of the notes. Greg is a revenue 
stamp and vignette collector who is a member of the board for the Northwest Philatelic Library in Portland, 
Oregon. 

Huh –  what’s  this! 
I pulled the photo up, and I’ll 
be darned. As shown on 
Figure 5, there was my old 
friend the Smoking Turk 
snuggled up against the 
lower right corner of the 
note. 

I’ve seen those 
notes in the flesh. I’ve 
looked at them in auction 
catalogs. Furthermore, I’ve 
sorted the face plate proofs 
for them at the Smithsonian. 
But I never noticed the Turk! 
The truth is that I had  never 

 
 
 
 
 
 
 

Figure 3. 1870 3-lb Manufactured Tobacco tax paid stamp. 

really looked at the engravings on the notes! 
Greg went on to say he was very interested in the vignette on the $10s because he was a 

correspondent of the great great grandson of the engraver who the BEP credits with producing it. The 
descendent is Rhode Island artist Jonathan Small, and the engraver was Stephen Alonzo Schoff. The Schoff 
attribution was provided by Small from information supplied by Merl Moore, an art historian affiliated with 
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the Smithsonian American Art Museum, who obtained it from the die cards held by the Bureau of 
Engraving and Printing Historical Resource Center. 

It was obvious that I better learn something about Schoff’s vignette. I quickly learned that the 
engraving is entitled “Introduction of the Old World to the New” or “Pocahontas Presented at Court.” The 
court is that of England’s King James I and his wife Queen Anne. 

 

 

I contacted Mark Tomasko to determine what he knew about the two vignettes. He immediately 
responded that he thought the Smoking Turk was a lift from the larger Schoff engraving. He concluded that 
if the Delnoce attribution for the Smoking Turk is correct, Delnoce used a standard Perkins roll transfer of 
the Turk to a new die and engraved the foreground and background elements that made the new 1-1/4-inch 
diameter vignette so distinctive. 

The transfer of an available figure or detail from a die made by another engraver and placing it in a 
new composition was widely employed in the banknote engraving trade. The skills of siderography made 
the job easy. 

Tomasko advised that it was common practice in the trade to extract figures from larger vignettes 
for use on smaller scenes as needed. This was done both at the Bureau and at the bank note firms. Tax paid 
revenue stamps exhibit many examples. 

Hessler and Chambliss (2006, p. 117) attributed the engraving of Pocahontas to W. W. Rice based 
on art prepared by Theodore August Liebler (1830-1890). I contacted Hessler who advised that the 
attribution came from early collectors, but Richardson’s and Bither’s attribution to Schoff appears to be 
based on better information. 

 

 

We have not discounted the possibility that Schoff was working from art prepared by Liebler. 
Tomasko has Theodore Liebler’s scrapbook with many proof vignettes of both his work and others along 
with some of his original drawings. Pocahontas Presented at Court is not among them. Tomasko went on to 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Figure 5. Series of 1869 $10 legal tender face where the right vignette displays the Smoking Turk. 
Photo courtesy of Heritage Auction Archives. 

 
 
 
 
 

Figure 4. 1891 4-oz Prepared Smoking Opium tax paid stamp. This fabulous tax stamp is 12 inches long and 
1.5 inches high. 
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say that Liebler was a freelance lithographer in New York who had a talent for doing wash drawings for 
bank note vignettes for various companies. Otherwise little is known about him. 

A careful analysis of the Pocahontas and Smoking Turk renderings reveals that Schoff’s engraving 
was lifted intact; including the modest puff of smoke from the Turk, for use on the $10, although the 
cushion the Turk is resting against is slightly retooled. The primary difference on the tax paid stamps is the 
cloud of smoke being exhaled by the Turk. 

 

 
Figure 6. To-scale comparison between the Smoking Turk as he appeared on the 1869 legal tender $10 face and 
the tax paid 1869-1870 3-lb Manufactured Tobacco stamp. 

 

Now a little history is in order. 
The scene being captured on Schoff’s engraving is John Rolfe presenting his wife Pocahontas to 

King James I and his court in 1616. Pocahontas was the daughter of Native American chief Powhatan, a 
beauty whom Rolfe married in 1614 who bore him a son. 

Bare-footed Pocahontas is on the left wearing a feather headdress and elaborate Native American 
robe complete with feathered trim draped across her shoulders and breasts. John Rolfe is holding her hand, 
guiding her to her presentation. Queen Anne - Anne of Denmark - is seated with left hand touching her chin 
looking on with bemused curiosity. King James I, or possibly one of his ministers, is the bearded man 
standing behind the Turk. Usually King James I is portrayed in far more flamboyant dress, causing me to 
question if he is present in the scene, but it would be hard to image him not being there. 

John Rolfe (1585-1622) earned access to the king’s court by emigrating to Jamestown in the 
Colony of Virginia and using seeds taken with him to successfully cultivated tobacco on a large scale. 
Tobacco was thus emerging as a major export crop from the colony. Not only was he rich, he was feeding 
the coffers of the empire through trade and tribute. 

The British had a particular reverence for crops like tobacco that were addictive, because such 
commodities, which could be readily transported by sea, translated into very long term, highly lucrative 
worldwide trade. The British already had learned to enjoy the bounty of marketing caffeine in the form of 
tea, and later in the 19th century they would hone those propensities to their loftiest levels through the 
Chinese opium trade. Clearly the tobacco industry was being viewed with relish, and that is where the 
Smoking Turk comes in. 
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Not only was the curious new world princess being received at court, it was only appropriate that 
the commodity that gained the Rolfes entree to the court in the first place be on display. 

There is little question that the smoker is of Middle Eastern bearing and dress. I would have thought 
it would be more appropriate if he were a Native American. At least in the presence of the Queen, he is 
exhaling a tasteful puff instead of the cloud of smoke in Delnoce’s rendering for the tax paid stamps. 

The three documented uses for the Smoking Turk transformed him into a Native American stand-in 
on the 1869-1880 legal tender notes, a Turk on the 1869-1870 tobacco tax stamps, and finally into an opium 
addicted Chinaman on the 1891 opium tax stamp; each playing to prevailing stereotypes of the respective 
periods. His image, even though distinctively Middle Eastern, morphs within the fertile imaginations of 
beholders into the perfect character for each context! That=s good artistry - taking advantage of our only 
too-human ability to see what we want to see - to stereotype - something every spin master and advertiser 
knows! 

Similarly, in fairness, you may well ask what place does Pocahontas meeting the King of England 
in 1616 have on a piece of U. S. currency conceived just after the Civil War when everything in American 
consciousness was grappling with redefining concepts of national identity. 

There is much in this image that resonates as “American” even if the scene predates the United 
States by 160 years. There is the notion that we of “American” ancestry are passing on such a high level of 
civilization to Native Americans that they are fit to intermarry with us as well as to meet royalty in England 
or Europe, that an “American” entrepreneur can rub shoulders in any court with the best of them, and that 
tobacco is a major “American” export crop. 

Here is art transcending and merging our conception of where we came from with our current sense 
of self and future aspirations. Transference is a real psychological phenomenon. We’ll make this image an 
American icon! We’ll even incorporate Pocahontas Presented at Court into the tapestry of our own national 
myth. Sure, we’ll buy in. If this isn’t American reality, it’s close enough and that’s good enough! 

Stephen Alonzo Schoff 
Jon Small, great great grandson of 

Schoff, provided this distillation of Schoff’s 
life and career. 

Schoff was born January 16, 1818, in 
Danville, Vermont, third of eight children of 
John Chase and Eunice Nye Schoff. The 
family moved to Newburyport, 
Massachusetts, around 1825. Schoff began a 
five-year apprenticeship with Oliver Pelton, a 
Boston engraver, in the firm of Terry,   Pelton 
& Co. at age 16 in 1834. The Terry, Pelton & 

Co. dissolved in 1837, so Oliver Pelton 
organized the Boston Bank Note Co. with new 

partner Joseph Andrews. Schoff transfer his 
apprenticeship to Joseph Andrews, and 

together in October 1839 they sailed for 
Europe where they toured Netherlands and 

Belgium before arriving in Paris in December. 
Schoff studied in Paris in the atelier of 

Paul     Delaroche     and     befriended   many 
 

Figure 7. Bureau of Engraving and Printing 
records reveal that Stephen Alonzo Schoff 
(1818-1904) engraved Pocahontas Presented at 
Court. Photo courtesy of Jon Small, Schoff’s 
great great grandson. 
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American artists including Asher B. Durand, John F. Kensett, Benjamin Champney, G.P.A. Healey, John 
Vanderlyn and John Casilear. He shared a flat with John F. Kensett and Thomas P. Rossiter, before his 
return to the U.S. in the summer of 1841. 

He won his first large commission shortly upon his return to engrave John Vanderlyn’s painting 
Caius Marius on the Ruins of Carthage for the Apollo Association. He also found work in 1841 with the 
bank note firm Draper, Toppan & Co. in New York. He married Maria Josephine Rosalina Hastings in 
Williamsburg, NY, in 1843. 

His next large commission, a large engraving for the American Art-Union, The Return of 
Columbus to Cadiz after Emanuel Leutze, was never finished because he worked too slowly and as a result 
he lost a great sum of income upon which he was relying. 

He was elected as an Associate Member of the National Academy of Design in 1844, and by 
1848 was back in Boston working with Toppan, Carpenter & Co. In 1852 he was working for Danforth, 
Bald & Co. in Boston. Around 1853 he rented a studio in the Liberty Tree Building, still standing, in 

Boston. This was the same address as Toppan, Carpenter & Casilear with whom he also worked. He 
engraved the portrait of Walt Whitman for the second edition of Leaves of Grass in 1859. From 1859 to 
1862 Schoff worked on a portrait of William Penn in armor for the Pennsylvania Historical Society. He met 
and became friends with the artist William Morris Hunt who assisted him with design of the Penn portrait. 

The Continental Bank Note Co. was formed in 1863 and at some point, soon after Schoff started 
working with them. He also was finding work around that time with the National Bank Note Company. 

Schoff was requested in an August 30, 1869 letter from George B. McCartee, Chief, Bureau of 
Engraving and Printing, to supply “a specimen of your portrait engraving suitable for bank note work, and 
to hear from you what salary you would expect should your specimen work prove satisfactory.” He 
replied on September 1st, and on September 3rd received an offer of employment starting at once “at a 
compensation of fifty dollars per week.” He began working at the Bureau on October 25th. 

He took a leave from the BEP in October 1870, in which he returned to Newtonville, 
Massachusetts, and in May of 1871 he left the BEP to resume his career full time in the private sector. At 
this time, he was finding bank note work in New York City, traveling there from Massachusetts for weeks at 
a time. 

In 1878 Schoff engraved a portrait of Ralph Waldo Emerson, which G.F.C. Smillie described as the 
“best piece of portrait engraving executed in America.” Schoff did freelance work for the Continental and 
National bank note companies, and continued to do so with the American Bank Note Company after 
Continental and National were merged with ABNC in 1879. He also found a good deal of work with the 
John A. Lowell Bank Note Company. 

Around 1880, at the urging of Sylvester Rosa Koehler, Schoff started doing more etchings with a 
freer touch than he previously had in his engravings. In 1882 he engraved a large plate The Bathers after 
William Morris Hunt’s Painting. His wife died in 1882. In 1886 Schoff had four etchings published in S.R. 
Koehler’s American Art. Sometime around 1890 he started engraving the calendars for the New England 
Mutual Life Insurance Co., which were printed by the ABNC. 

He moved from Newtonville to Greenfield, Massachusetts, in 1892, where he lived in a hotel run 
by his son Alfred, where he continued doing engravings, mostly the calendars, until 1902. He lived in 
various western New England hotels run by Alfred until he died in 1904 in Norfolk, Connecticut. 

Margaret Richardson of the Bureau of Engraving and Printing Historical Resource Center provided 
the following list of BEP dies that she could attribute to Schoff during his 1869-1871 tenure there. This list 
should not be considered comprehensive. 
1. MISC 168: vignette, Introduction of the Old World to the New (Pocahontas Presented at Court by 

John Rolfe) used on $10 Series 1869-1880 United States Notes, 
2. MISC 1017: vignette, Justice (Female Figure with Scales, Shield and Sword) used on $500 Series 

of 1869 United States Notes. 
3. MISC 1018: vignette, Liberty (Female Figure) used on $20 Series of 1869-1880 United States 

Notes. 
4. MISC 1049: vignette, Americans at Valley Forge. 
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5. MISC 1069: vignette, Head of Anson Burlingame used for the $5,000 5% Regular and Coupon 
Bonds (unknown series date) 

6. MISC 1086: vignette, General George H. Thomas used for 1871 10 Gallon Tax Paid Stamp. 
7. MISC 1119: vignette, Head of Madison used for the $500 Funding Loan of 1885 coupon face. 
8. MISC 1135: vignette, Head of Edwin M. Stanton used for $100 Series 1881 5% Coupon Bond and 

Series 1872 4 oz. Tobacco Stamp. 
9. MISC 1186: vignette, Head of General George H. Thomas used for the $10,000 4 1/2% Regular 

Bond, Unknown Series; and on an “Invitation to Unveiling of Statue” (presumably a statue of 
Thomas). 

10. MISC 1237: vignette, Tarleton Pursued by Col. Washington at the Battle of the Cowpens. 
Luigi Delnoce 

According to Hessler (1993, p. 99-102) Luigi 
(Louis) Delnoce was born in 1822 in Italy and died in the 
Bronx, New York, in 1890. He began his professional 
career as an engraver in 1848, studied under John 
Casilear from 1851 to 1855, and executed engravings for 
the major bank note companies and the Bureau of 
Engraving and Printing. He ranks in the top tier of 
vignette engravers. 

Among his most famous vignettes on U. S. 
currency are those that appeared on Original/1875 
nationals; including, Stars and Stripes ($2 face), Loyalty 
(right vignette $20 face), prayer for victory (right 
vignette $50 face) and Battle of Lake Erie (left vignette 
$100 face). His Landing of Columbus was an early 
version of that engraving that appeared on the backs of 
some of the $5s. 

Hessler in his book provides a list of his 
engravings that were used on type notes. 

Caveat 
The premise that threads through this article is

Figure    8.    Engraver    Luigi    (Louis)    Delnoce 
(1822-1890)    is    credited    with    adapting    the 
Smoking  Turk  for  use  on  the  vignettes  used  for 
the  tax  paid  revenue  stamps.  Photo  from  Gene 
Hessler’s  The  Engraver=s  Line,  p.  99,  used  with 
permission. 

that the Smoking Turk was lifted by Delnoce from 
Schoff’s Pocahontas. I did not find hard 
documentation for or against this.  Rather the 
evidence is circumstantial and turns primarily on the 
timing of the entries of the engravings into the BEP 
inventory.   However,   either   engraving   could have 

been made at a bank note company so may have been in existence for some time before being turned over to 
the BEP. 

The overriding concept in play is that engravers borrowed parts of engravings from each other and 
the Smoking Turk is about as fine an example of this as can be found. 

Could it be that Delnoce engraved the Smoking Turk and Schoff, who needed a smoking Native 
American, borrowed him because he was the right size and available? Who would quibble about the 
substitution of a Turk for a Native American at that time? 

Schoff was eminently capable of producing a Native American smoker, but the Turk might already 
have been available from the equally capable Delnoce so why not use him? This one point - the distinction 
between Turk and Native American - is the strongest argument for such a lift by Schoff from Delnoce. The 
fact is that the use of a Turk in Schoff’s Pocahontas appears to inconsistent with the scene. 

I prefer the notion that Delnoce lifted the Turk from Schoff, a preference based on the fact that all 
Delnoce had to do was flesh out his engraving around the existing figure. If, on the other hand, Schoff had 
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lifted the Turk from an independent Delnoce engraving, it seems too convenient that the Turk just happened 
to be the right size to serve Schoff’s needs. 

We may never know, but one should keep an open mind until definitive documentation reveals 
itself. It has been my experience in this game that every time I make an assumption or speculate, 
documentation discovered later proves me wrong! Often the truth is more nuanced than the either/or 
choices that appear to be so attractive. 

Some Enlightening Web Surfing and Sources 
Hessler, Gene, 1993, The Engraver=s Line: BNR Press, Port Clinton, OH, 437 p. 
Hessler, Gene, and Chambliss, Carlson, 2006, The Comprehensive catalog of U. S. paper money: BNR Press, Port 

Clinton, OH, 672 p. 
Huntoon, Peter, July 2005, Evocative vignette on 1891 opium tax stamp: Banknote Reporter, v. 33, p. 36, 38, 40. 
https://picasaweb.google.com/105581468357796800096/AmericanHistoricalEngraverStephenAlonzoSchoff181819 
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                 Hall of Fame  

The Society of Paper Money Collectors 
is Proud to Announce the 2017 Class of 

the SPMC Hall of Fame: 

Chuck O'Donnell 

Judith Murphy 

Fred Schwan 

Joseph Boling 

Daniel Valentine 

These great friends have distinguished themselves presonally and/or professionally above and beyond in their service 
to the hobby and will be formally inducted into the Hall at Kansas City in June. 

 
We thank them for their pioneering contributions, their generosities and unflagging support. 
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