
Images	of	Value:	The	Artwork	Behind	U.S.	Security	Engraving	1830s‐1980s	
through	the	eyes	of	Mark	Anderson	

	
On	February	22nd,	at	the	historic	Grolier	Club	in	New	York	City,	an	exhibit	opened	which	is	a	

feast	 for	 the	 eyes	 and	 minds	 of	 all	 in	 our	 numismatic	 community	 interested	 in	 the	 history	 and	
beauty	of	engraving.	Curated	by	our	fellow	long‐time	SPMC	member	Mark	Tomasko,	who	has	long	
had	a	passionate	 interest	 in	 the	underlying	art	and	 the	evolution	of	 the	process	of	engraving,	 the	
exhibit	 is	 built	 into	 10	 large	 individual	 vitrines	 and	 two	 standing	 display	 cases,	 each	 of	 which	
represent	 a	 “chapter”	 in	 a	 remarkable	 story.	 The	 story	 is	 told	 by	 a	 remarkable	 range	 of	 original	
wash	drawings	and	paintings,	period	photographs	and	prints	used	in	making	engravings,	as	well	as	
the	 final	 printed	 form	 on	 which	 the	 engravings	 were	 utilized.	 The	 breadth	 of	 documents	 which	
benefitted	 from	these	beautiful	works	of	art	 is	well	represented:	banknotes,	certificates,	coupons,	
and	 even	 fabric	 labels,	 from	 of	 course	 the	 United	 States	 but	 also	 an	 extensive	 range	 of	 other	
countries,	from	Argentina	to	China	to	one	of	this	reviewer’s	personal	favorites,	Spain.			

Laid	 out	 in	 the	 Grolier	 Club’s	 large	 ground‐floor	
exhibit	 area	 and	 open	 to	 the	 public	 daily	 until	 April	 29th,	
visitors	 can	 enjoy	 a	 variety	 of	 thoughtfully	 and	 precisely	
curated	 individual	 “histories,”	 virtually	 all	 of	 which		
provide	 visitors	 with	 the	 artistic	 context	 or	 source	 for	 a	
vignette	 [be	 it	 a	 painting	 or	 drawing	 or	 printed	
illustration],	 the	 “working	 art”	 created	 by	 the	 bank‐note	
companies,	 the	 proofs	 of	 the	 vignettes,	 and	 examples	 of	
final	work,	 if	 extant,	 in	which	 the	work	was	commercially	
utilized.	A	private	collector,	long	time	Society	members	are	
well	 aware	 of	 Mark’s	 research	 and	 scholarship,	 frequent	
and	 delightful	 contributions	 over	 many	 years	 to	 Paper	
Money,	and	his	painstaking	efforts	to	document	the	source	
art,	 artists,	 designers,	 engravers	 and	 bank	 note	 firms	
behind	 each	 engraving	 or	 complete	 product.	 What	 is	
perhaps	 less	 familiar	to	many	is	 the	extent	to	which	Mark	
has	 been	 able	 to	 locate	 the	 physical	 pieces,	 and	 assemble	
and	tell	these	stories	with	the	original	objects	at	hand.	

As	 one	 tours	 the	 room,	 one	 moves	 through	 the	
logical	 eras	 Mark	 has	 identified	 as	 the	 pivotal	 evolutions	

which	 led	 to	 the	 United	 States’	 acknowledged	 world	 leadership	 in	 security	 engraving.	 This	
leadership,	achieved	by	the	late	1850s,	is	amply	supported	by	a	series	of	objects	which	are	logically	
organized,	 beautiful	 and	 interesting	 unto	 themselves,	 and	 meticulously	 attributed,	 and	 whose	
significance	is	briefly	but	completely	annotated.	

The	 exquisite	 miniature	 drawings	 of	 Asher	 Durand,	 George	 Hatch,	 Henry	 Inman,	 and	
Thomas	 Birch	 illustrate	 the	 era	 when	 artwork	 needed	 to	 be	 drawn	 in	 small	 scale	 to	 suit	 the	
engraving	process.	When	photography	later	liberated	the	artwork	from	miniature	dimensions,	then	
began	the	golden	age	of	the	wash	drawings	of	the	1850s	to	the	1870s.	Works	of	this	era	by	F.	O.	C.	
Darley,	James	Smillie,	and	Walter	Shirlaw	illustrate	the	high	standards	of	the	day,	with	marvelous	
allegorical	and	genre	works,	including	Darley's	drawings	of	Union	Civil	War	soldiers.		

By	the	twentieth	century	photographs	had	become	a	common	source	for	the	images	used	in	
bank	 note	 and	 other	 engravings.	 The	 exhibit	 tells	 this	 story	 as	 well,	 displaying	 photographs	 of	
Chinese	subjects	turned	into	engravings	for	Chinese	bank	notes	produced	by	American	Bank	Note	
Company.	Other	striking	period	photos	and	the	resulting	engravings	include	a	panorama	of	Lower	
Manhattan	in	1904,	as	well	as	the	remarkable	portrait	of	Evelyn	Nesbit,	the	celebrity	center	of	one	
of	America’s	most	lurid	scandals	[the	murder	of	famed	architect	Stanford	White	in	1906],	a	portrait	
which	ultimately	became	a	decorative	engraving	for	coupon	bonds.	

Paper Money * May/June 2017 * Whole No. 309

187



	 	
Fine	 picture	 engraving,	 particularly	

bank	note	engraving,	for	much	of	the	rest	of	
the	 20th	 century	 was	 epitomized	 by	 the	
work	 based	 on	 the	 art	 of	 painters	 Alonzo	
Foringer	 and	 Robert	 Lavin.	 Foringer,	 a	
muralist,	is	a	star	of	the	show,	with	several	
original	oils	of	allegorical	 females	 from	the	
1910s	 to	 the	 1940s	 on	 display	 in	 this	
exhibit.	The	engravers	of	that	day	arguably	
created	 the	 best	 allegorical	 engravings	 of	
the	 twentieth	 century	 from	 Foringer’s	
work,	 and	 this	 “marriage”	 of	 inspirational	
original	 art	 and	 superior	 engraving	 has	
never	 been	 equaled.	 These	 works	 have	
graced	the	stocks	and	bonds	of	hundreds	of	
U.S.	 companies	 and	 at	 least	 50	 different	
notes	 issued	 by	 foreign	 banks	 and	
governments.	 Lavin	 followed	 in	 Foringer’s	
footsteps,	 producing	 both	 allegorical	
paintings	 and	 what	 Mark	 refers	 to	 as	

“Capitalist	Realism”	during	the	1960s	to	the	1980s.	His	allegorical	works	and	paintings	of	working	
individuals	were	the	 leading	source	 for	 the	engravings	on	stocks	and	bonds	 in	 the	 last	quarter	of	
the	20th	century,	and	examples	of	his	and	other	artists’	work	are	well	represented	in	the	exhibition.	

Paper	Money’s	press	deadline	and	mailing	date	will	make	it	difficult	for	our	members	to	see	
the	exhibit	before	it	closes,	although	the	event	was	prominently	written	up	by	the	New	York	Times	
and	has	been	featured	in	news	at	our	website.	In	conjunction	with	his	exhibit,	Mark	is	conducting	
Wednesday	 lunchtime	 tours	 of	 the	 exhibit	 throughout	 its	 run,	 provided	 a	 lecture	 and	 panel	
discussion	at	the	Club	on	March	7th,	and	has	produced	a	full‐color,	173	page	catalogue	of	the	exhibit.	
Comprehensively	 illustrated	 with	 most	 everything	 displayed,	 and	 with	 a	 preface	 by	 William	 H.	
Gerdts,	the	book	complements	the	exhibit	beautifully.	As	an	added	treat,	and	Mark	has	repeated	his	
practice	established	with	his	last	book	[The	Feel	of	Steel].	Every	copy	of	the	catalogue	comes	with	an	
intaglio	 printing	 of	 a	 Robert	 Savage	 engraving	 entitled	 “Abundance.”	 Created	 for	 American	Bank	
Note	from	an	Alonzo	Foringer	painting,	the	print	is	tipped	in	as	a	frontispiece.	The	book	is	priced	at	
$40,	and	those	interested	in	a	copy	are	can	acquire	it	in	person	at	the	Grolier	[see	above]	or	by	mail	
from	Oak	Knoll	Books	[310	Delaware	Street,	New	Castle,	DE	19720;302.328.7232].	

Lastly	a	word	about	the	Grolier	Club	of	New	York.	Founded	in	1884,	 it	 is	America’s	oldest	
and	 largest	 society	 for	 bibliophiles	 and	 enthusiasts	 of	 graphic	 arts.	 Named	 after	 Jean	 Grolier,	 a	
Renaissance‐era	 book	 collector	 renowned	 for	 enjoying	 and	 sharing	 his	 personal	 library	 with	
friends,	the	Club	seeks	to	foster	study,	collection,	preservation	and	appreciation	of	books	and	works	
on	paper.	Located	in	the	heart	of	New	York	City’s	midtown	district,	at	47	East	60th	Street	[between	
Park	and	Madison	Avenues]	New	York,	NY	10022,	 it	 is	open	 to	 the	public	 free	of	 charge	Monday	
through	Saturday,	from	10	a.m.	to	5	p.m..	Further	information	can	be	found	at	www.grolierclub.org	
or	 by	 contacting	 the	 Exhibitions	 Manager,	 Jennifer	 Sheehan	 [jsheehan@grolierclub.org,	 212‐838‐
6690]	or	Public	Relations	Consultant	Susan	Flamm	[sflamm212@gmail.com,	212‐289‐2999].	

Mr.	 Tomasko	 has	 created	 a	wonderful,	 one‐of‐a‐kind	 event,	 a	 treat	 for	 all	who	 enjoy	 and	
appreciate	art,	the	many	sciences	and	skills	which	go	into	creating	engraved	art	and	its	marvelous	
timeless	products.	
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