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Notes on Bank Note Engravers
& Artist Attributions

By Mark D. Tomasko

F RED REED'S ARTICLE ON PORTRAITS OF ABRAHAM LINCOLN ("DID ABRAHAM
Lincoln's Icon Image on Money Influence his Public Perception?") in the Sept/Oct issue of Paper Money
suggested to me that it may be worthwhile clarifying some engraver information appearing in recent
months and sharing an unusual pair of vignettes depicting a famous engraver's family. Along the way I'll

cover some interesting aspects of bank note engraving.
Confirming precisely who engraved which portraits and vignettes has never been easy. Gene Hessler is the

pioneer in this effort, and he spent time with both Bureau of Engraving and Printing records and American Bank
Note records, in addition to having much contact with engravers, themselves. Considerably more information has
become available to me from ABN engraving records, engravers' collections, and contact with engravers since Gene
did The Engraver's Line and other books on U.S. bank notes and bonds. Gene has now published an outstanding
book on international bank note engravers, The International Engraver's Line (it is beautifully done, in full color,
loaded with photos of engravings and engravers, and contains mostly information never published before: contact
Gene at engraversline@aol.com or P.O. Box 31144, Cinn., Ohio 45231. He even has a special deal on buying the
two books together).

As I have mentioned in other articles, formal engraving records seem to exist for only two categories of pic-
ture engraving: work clone at American Bank Note in New York, 1858-1980s, and at the Bureau of Engraving and
Printing for most of its history (but not including dies received from the private bank note companies in the
1860s-1870s). For all of the predecessor (pre-1858) bank note companies, all of the merged and acquired companies
(National, Continental, Western, Homer Lee, etc.), other ABN offices (Philadelphia, Boston), and all of the com-
panies from the Security-Columbian side of the business, it appears that there are no formal engraving records.
However, there is information from engravers and others that fills in some of those gaps. The most difficult catego-
ry, on which the least information exists, is the pre-1858 era, that of the predecessor (to ABN) bank note firms.

There is another category of credit for a vignette (and sometimes a portrait)—the artist who did the drawing
or painting from which the engraver worked. In the early nineteenth century, people such as Asher B. Durand,
George W. Hatch, and others did both the artwork and the engraving and frequently "signed" (put their names or
initials into) their engravings. But as bank note engraving
became more refined and difficult to learn, the more institu-
tionalized, late nineteenth-century bank note companies prob-
ably didn't want a well-paid engraver spending time doing a
drawing that more cheaply could be done by an artist.
However, later engravers did occasionally do vignette art, as
will be seen in this article.

As for the Lincoln portraits Fred Reed listed in his fasci-
nating piece, his first, ABN No. 141 (Figure 1), was, accord-
ing to ABN engraving records, engraved by Charles Burt and
approved March 30, 1861. (The version used on the 1860s $10
Legal Tender notes was put in an oval with a little scrollwork
and given the number 141A.) No. 141 is the second Lincoln
portrait ABN did, the first being the beardless Lincoln
described below. Amusingly, the die for No. 141 was in the
Atlanta sale by American Numismatic Rarities and a copy of
the record card was apparently put with the die and so the auc-
tion house put this information in their listing. Fred was the
fortunate purchaser of the die and related material at the sale.
ABN No. 141 had previously been attributed to Frederick
Girsch. The record card indicates that it was engraved from a Figure 1 Die proof of "Abraham Lincoln," ABN No.
pen and ink drawing by Louis Delnoce. This illustrates an 141, engraved by Charles Burt in 1861.
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Figure 3. Die proof of
"Abraham Lincoln," ABN No.
123, engraved by Alfred Sealey
in 1860.

Figure 2. Die proof of "Abraham
Lincoln/First President of the United States"
engraved by National Bank Note Company.
Not believed to have been engraved by
Henry Gugler. (Fred Reed collection)

Figure 4. Die proof of "The Reapers," ABN
No. 76, engraved by Alfred Sealey in 1859.

V 477f1P

146 	  March/April

interesting phenomenon—that even when there was a photograph,
sometimes the bank note company would have an artist (in this unusu-
al case, a fellow engraver) do a drawing for the engraver to work from.
The record card for No. 141A carries the same combination of Burt as
engraver and Delnoce as artist.

Fred's second portrait was engraved for the National Bank Note
Company, and appears to be very similar to the American Bank Note
version (Figure 2). From notations in an ABN engraving department
ledger, I believe that the National portrait may have preceded the
American portrait. It was used on certain $20 Interest Bearing Notes
and a variety of U.S. bonds done by National Bank Note. In both the
Comprehensive Catalog of U. S. Paper Money and the Illustrated History of
U.S. Loans, Gene attributes this portrait to Henry Gugler. Gugler was
one of the first engravers hired by the Treasury (later the BEP), in
January 1863, but there is no indication that he ever worked for the
National Bank Note Company and therefore the portrait should not
be attributed to Gugler. It is possible that in later years Gugler
"worked over" the portrait at the BEP, but the relevant dies at the
BEP do not have an engraver noted.

Fred Reed illustrates the beardless Lincoln but does not provide
the engraver's name. This portrait was the first Lincoln portrait done

by American Bank Note Company,
around July 1860 (Figure 3). It was
engraved by Alfred Sealey. This por-
trait appeared on obsolete currency
and state bonds and is No. 123 in the
original ABN numbering system (for an explanation of the ABN numbering sys-
tems, see my article "Die Numbers Reflected Changes at ABN" in the June 2004
Bank Note Reporter). For some reason, around 1914 a new die was made and given
the number C-404 in the portrait series. In the ABN engraving records no engraver
is listed for this portrait, making it rather clear that it is a "laydown" (from a transfer
roll) of No. 123, but obviously with some "working over." In the Lincoln memora-
bilia/autograph world, the original No. 123 portrait is famous because American
Bank Note sent Lincoln a small number of proofs of the portrait at the time it was
finished, several of which Lincoln
signed and gave to friends or supporters.

Another very popular vignette (or
perhaps more appropriately, series of
vignettes) is a picture of two females
entitled The Reapers (Figure 4). There
has been confusion about who engraved

the original version, which is 45 mm high. (The artist of the figures is
also of great interest to me, and I have ongoing research on that issue as
I don't believe that current attributions as to the artist are correct.)
Roger Durand, in his volume Interesting Notes about Vignettes [volume
one], states that it was engraved by Fred Smillie (George Frederick
Cumming Smillie, 1854-1924). That's not possible, as Fred Smillie was
five years old at the time it was engraved in 1859. This attribution was
repeated in a Smythe Schingoethe sale, Part 6, March 2006, Lot 1551
(The Southbridge Bank $50) where the vignette, with the Fred Smillie
attribution, was prominently featured.

The actual engraver of the original The Reapers, ABN No. 76, is
Alfred Sealey, according to ABN records (I have seen Sealey's name
spelled Sealey, Sealy, and Seely. I have a document signed by him, and
he spelled his name "Sealey."). Fred Smillie's vignette collection con-
tained two very interesting progressives of The Reapers. Figure 5 shows
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Figure 5 (far left). Die proof pro-
gressive of "The Reapers" with fig-
ures in an early state, by Alfred
Sealey. Figure 6 (left) Die proof
progressive of "The Reapers" with
addition of an etched sky by James
D. Smillie. Pencil notation reads

C
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"etched sky for Mr. Seely Aug. 16,
1859" and Fred Smillie noted that
this was in James D. Smillie's hand.

the figures in an early state, and Figure 6 is the vignette with a sky added. Figure 6 has noted on it in James D.
Smillie's hand "etched sky for Mr. Seely [sic] Aug. 16, 1859." Fred Smillie has written "James D. Smillie" above
these notations. So this is a bit of further confirmation that ABN No. 76, The Reapers, was engraved by Alfred
Sealey (with an etched sky by James D. Smillie). Figure 7 (slightly reduced) illustrates a $2 note of the McKean
County Bank with this vignette, which saw considerable use on obsolete bank notes.
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Figure 7 (above) $2 note
(remainder) on the McKean
County Bank, Smethport,
PA, by ABNCo, N.Y., with
"The Reapers." Figure 8 (left)
"The Reapers No. 2,"
engraved by G.F.C. Smillie,
with assistance from James
Smillie, as the vignette
appeared on the back of the
1000 Peseta note of El Banco
de Espana, 1876, by ABNCo
(proof).

Fred Smillie did, however, engrave the
large version (80 mm high) of the Reapers,
The Reapers No. 2, with assistance (probably
in the background vignetting) from his uncle
James Smillie Games D. Smillie's father). It is
ABN No. 791, done in 1874, and was heavily
used on securities and foreign bank notes.
(Figure 8 illustrates its use on the back of the
Spanish 1000 Peseta note of 1876.) It was an
important early job for the young apprentice
Fred Smillie. The fact that Fred Smillie did
the large version is probably the source of the
confusion about the original version. While
there is not room to follow this thread fur-
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Figure 9. Die proof of "Thomas Jefferson,"
engraved by Charles Burt for the Bureau of
Engraving and Printing. The portrait was
used on U.S. $2 Legal Tender Notes start-
ing in 1874.

Figure 10. Die proof of engraving of Union soldier and
blacksmith, with artwork by F.O.C. Darley. Produced by
Continental Bank Note Company, N.Y. Note Darley's
name beneath the horse's front legs.
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ther, the Reapers story does not end here, as there are two more versions
of the Reapers, both using just the heads of the figures from the large
version.

Another curious engraver attribution, which illustrates another
engraving aspect, came to my attention on the E-Sylum weekly internet
numismatic newsletter, a publication of the Numismatic Bibliomania
Society edited by Wayne Homren (while its heavily coin-oriented, there
is some good paper money information too. Subscriptions are free: just
Google "e-sylum" to look at an issue). A person who gets the newsletter
and who is particularly interested in engravings of Thomas Jefferson
queried if anyone knew who engraved the Jefferson portrait on the $2
Legal Tender, 1874-onward (Figure 9). The individual said that while
the Friedberg catalog named James Smillie as the engraver, other sources
said Charles Burt. I went to the Friedberg catalog, and was surprised to
see James Smillie listed as the engraver. James Smillie was an etcher, not
a "cutter," and did not do bank note portraits. Both the Comprehensive
Catalog and BEP records list Charles Burt as the engraver. The easiest
way for most people to get an idea of the range of James Smillie's work is
to look him up in Hessler's The Engraver's Line where one will see no
portraits, and few human figures (and the few human figures in his
vignettes were generally done by others).

To refresh readers with the cutting/etching distinction, in the
United States/English tradition, human fleshwork and drapery (clothing)
are generally cut with a graver directly into the steel, and everything else
is etched. Etching involves putting a ground on the die, then using an
etching point to cut through the ground in the form of the dots and lines
constituting the design, and then applying acid, which eats ("bites") into the steel where it has been exposed by the
etching point. Human portraiture was the top of the craft, and in some eras there was more specialization, and in
other eras engravers tended to be able to do both. For example, the post-war generation of engravers at ABN (such
as Ken Guy, Ed Cranz) were trained by Bill Ford to do both, while Harold Osborn and Joe Keller, ABN engravers
of the preceding generation, were primarily etchers,
though Keller did some fine figures late in his career.

The October 2006 American Numismatic Rarities
catalog of the sale of the American Bank Note dies, rolls,
and plates contained attributions which unintentionally
illustrate the artist/engraver dichotomy. Several vignettes,
which happened to have F. 0. C. Darley's name in them,
are listed as having been engraved by Darley. Lot 454,
Union soldier and blacksmith, has Darley's signature at
the left followed by the word "fecit." (Figure 10) "Fecit,"
literally "made," in this case refers to the original artwork,
not the engraving. The cataloguers presumably did not
know that Darley did not engrave any bank note vignettes,
but he did the artwork for a number of them. The same
mistake occurs in Lot 459, Union soldier freeing slaves.

Felix Octavius Carr Darley is a fascination of mine,
and I plan to do a review of his work for the bank note
industry 1853-1873. This was a lucrative but little-docu-
mented aspect of his career, and I have considerable origi-
nal information and material about his work. While it is
unusual to have the artist's name appearing so prominently with a vignette, my best guess is that Continental Bank
Note, for whom lot 454 was engraved, was almost boasting of having Darley artwork by putting his name on the left
beneath the vignette in good size letters.

Perhaps one of the most interesting situations of an engraver also doing the artwork in the obsolete bank note
era occurred in 1862 when a leading engraver used his whole family as the models for two different drawings, and
then engraved both of them. Many years ago, in the last issue of the Essay Proof7ournal in 1994, I did an article on
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Figure 12 (above). Die proof of "Apotheosis of Washington," ABN No.
278, engraved by Louis Delnoce in 1862 from the wash drawing in
Figure 11. Figure 13 (below). $10 note (remainder) on The Oil City
Bank, Oil City, Pa., by American Bank Note Company, N. Y., 1864.
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Figure 11.
Original wash
drawing by Louis
Delnoce for the
ABNCo vignette
"Apotheosis of
Washington."
Delnoce not only
did the drawing,
but used himself
and his daughter
as the models for
the vignette.

an American Bank Note advertisement which used one of the two vignettes. Now, years later, I am happy to pick up
the story with additional information on that vignette and finally lay out the other half of the story.

The vignette entitled Apotheosis of Washington, ABN No. 278, was engraved from an attractive piece of art
(Figure 11). The artist of the wash drawing, and the engraver of the vignette, were the same person—the great
engraver Louis Delnoce (1822-1890).
Delnoce was a leading bank note engraver
who worked for a number of bank note com-
panies and the Bureau of Engraving and
Printing. As mentioned earlier, by the Civil
War era it was not common for a bank note
engraver to do both the artwork and the
engraving. Yet because most of the engravers
were good artists, it did happen occasionally.

What is particularly unusual about this
drawing is what Fred Smillie tells us in his
engraving notebooks, namely, that Delnoce
posed himself and his daughter for the
vignette! He engraved the vignette (Figure
12) in 1862. It appears on The Oil City Bank
$10 notes of 1864 (Figure 13 slightly
reduced). The Oil City Bank notes are noted
for fine vignettes, as ABN was obviously using
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Figure 14. Engraved advertisement (reduced) for American Bank Note
Company, using "Apotheosis of Washington." Besides Delnoce and his
daughter appearing in the main vignette, "Louise" (noted engraver
Charles Burt's daughter, engraved by Burt) appears in the upper right,
and"Chloe" (engraver and ABN President John Gavit's daughter,
engraved by James Bannister) appears in the lower left.
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some of the newest material it had. The
vignette also appeared in an ABN advertise-
ment (Figure 14), evidence of the high regard
the company had for it. That advertisement
also carried two very interesting girls' portraits.
Fred Smillie's engraving notebooks tell us that
the portrait in the upper right is that of Louise
Burt, daughter of engraver Charles Burt
(engraved by him in 1864), and that the por-
trait in the lower left is that of Chloe Gavit,
daughter of former engraver/ABN president
John Gavit (engraved by James Bannister in
1866). Apotheosis of Washington can also
be found on the Thames National Bank
(Norwich, CT.) stock certificate. An inexpen-
sive way to get an impression of the vignette is
via a U.S. Postal Panel George Washington, No.
159, Feb. 22, 1982, on which it appears.

Apotheosis of Washington proved of further
use to American Bank Note as the Delnoce fig--
ure was used to create a vignette (Figure 15,
opposite) for the Province of Canada $1 notes
of 1866. This vignette is ABN No. 479,
engraved by James Bannister and Henry S.
Beckwith in June of 1865.

And the story continues. Mr. Delnoce, by
himself, shows up again on the 1 peso La
Republica Oriental del Uruguay notes of 1875
(Figure 16, opposite) with another vignette
familiar to collectors of U.S. paper money, the
Crawford statue. This version looks very much
like a "laydown" of the right side of Apotheosis
of Washington.

Presumably not wanting to slight the rest
of his family, Louis Delnoce did another draw-
ing for a vignette, and, according to Fred
Smillie, used his wife and their two sons,
Angelo and Eugene. Angelo was later an
engraver for ABN but turned to counterfeiting
in the 1890s. The engraving is ABN No. 277,
The First Telegram, finished in late March of
1862, and produced, according to ABN
records, by Delnoce and James D. Smillie
(Figure 17, opposite). My guess is that

Delnoce did the human figures and James D. Smillie did some part of the etching. The vignette was used on several
telegraph company stock certificates, including The Commercial Telegram Company (Figure 18, opposite). It also
appeared on a check of the Peoples National Bank of Boston, and, most importantly, on U.S. government bonds,
the $5,000 and $10,000 bonds of the 5-20s of 1862 (Figure 20, following).

A truncated version of The First Telegram became ABN No. 783, Telegram No. 2. It was "touched up" by
Henry S. Beckwith and finished in early 1874. The vignette saw use on The Gold and Stock Telegraph Company
certificate (Figure 19, opposite) as well as certificates of American District Telegraph and Western Union. It was
also used on a title page of a book, The Telegraph in America by James D. Reid, in 1887.

The picture engravers deserve recognition for their efforts, something very few received in their lifetimes and
something they don't seem to be receiving even today with increasing interest in the beautiful art of bank note
engraving. I encourage any serious interest in learning about the people who did this work, and not only the picture
engravers but the designers, letter and general engravers, and printers. The industry is almost gone, save for the
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Figure 15. Die proof of ABN No.
479, vignette used on the $1
notes of the Province of Canada,
engraved by James Bannister and
Henry S. Beckwith in 1865. Note
that the right side of the vignette
is the Delnoce figure from
"Apotheosis of Washington."

Figure 16. Proof of 1
peso La Republica
Oriental del Uruguay
note of 1875 with the
Delnoce figure and the
Crawford statue.

Bureau of Engraving and Printing, and bank note engraving survives in robust
form only on bank notes. It doesn't seem likely that the hand work will survive
much beyond the current generation. Questions to mntomasko@att.net

Note: Sources have generally been referred to in the text. All illustrations are
from the author's collection unless otherwise specified.

Figure 17 (above left). Die proof of "The First Telegram," ABN No. 277, engraved
by Louis Delnoce and James D. Smillie in 1862. Delnoce posed his wife and his
two sons, Angelo and Eugene for this vignette, for which he did the original art-
work in addition to the engraving. Figure 18 (above right). Detail from sstock cer-
tificate of The Commercial Telegram Company. Figure 19 (left) Detail from stock
certificate of The Gold and Stock Telegraph Company with "Telegram No. 2."
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Figure 20. The most important use of The First Telegram vignette was on U.S. government 5-20 bonds of 1862, where it

appeared on $5,000 and $10,000 denominations.
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